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Onepa Medeamaterial
Mackana [iocaneHa.
Aunpukep Teoaop
KypeHT3uc, pexuccep
®dunmnn MpyropbsH.
MeayHapoaHbIn
JAruneBcKuin
tectuBanb — 2012

Medeamaterial, opera
by Pascal Dusapin.
Teodor Currentzis,
conductor,

Philipp Grigorian,
director. International
Diaghilev Festival 2012

[2]

PectopaH
«BpemeHa roaa»,
nocraHosKa Pomeo
Kacrennyyuu.
JAAarnneBcKun
tectnBanb — 2013

The Four Seasons
Restaurant, production
by Romeo Castellucci.
The International
Diaghilev Festival 2013

o pecTuBaNe

MeayHapoaHbin AaruneBcKui thecTtu-
Ba/ib Hale/ieH Ha noaAaepKaH1e U pas-
BUTUE TPaAULMA BblaaloLEeroca umnpe-
Capuo U nponaraHamMcTa pyCCKOM Kyfb-
Typbl Ceprea MNaenosuya Aarvnesa.

[JaneKko He cnyyarHo, 4To UMeHHo Mepm-

CKUM aKkageMUYeCcKU TeaTp onepbl U
6aneta um. IN. U. HanKoBCKOro BbICTY-
Ny UHMLKMATOPOM nepBoro Aarunes-
cKoro dectmuBana B Poccuun. Nepmb —
ropoA, B Kotopom npousio aetcrso Cep-
resa larnneBa U B KOTOPOM HaxoAMUTCA
€/IMHCTBEHHbIA B M1pe [loM-my3eH
NereHaapHoro Mmnpecapuo. 3aaHve
MepmcKoro onepHoro Teatpa 6b110 BO3-
OBWUIHYTO 6narogapsa 3Ha4YUTE/IbHOM
trHaHcoBOM noaaepKe AAarunesbix.

OTnnunTensHasa oco6eHHOCTb Nepm-
CKoro ecTMBana 3aK/lo4aeTcHa He
TOJIbKO B MeCTe NpoBeAeHHA, HO U B
€ero My/IbTUaHPOBOM XapaKTepe. Pa3-
Hoobpa3Hasa aeATenbHocTb Cepres
JAarnneBa, cBA3aHHasA c onepHo-6aneT-
HbIM TeaTpoM, My3blKOHW, U306pasu-
TeNbHbIM UCKYCCTBOM, U34aTe/IbCKUM
AeNoM, ABNAETCA CTPYKTYPHOM Moze-
Nblo hecTMBanA U peannsyeTcsa Kak
KOMMN/IEKC XyAOMECTBEHHbIX COObITUA

MU Hay4yHO-UccnegoBaTe/ibCKUX MPOEKTOB.

B cooTBeTcTBUM C KOHUenuuen hecTu-
BanA — «CBOEOO6pPasHbIM OTPaXKeHUeMm
«PyccKkux cesoHoB» Ceprea [arvnesa
B 3epKane BpeMeHuU» (raseta « Bego-
MOCTHU») — COBpPeMeHHble YHUKaJIbHble
NPOEeKTbl B CaMbIX Pas/IMYHbIX BUAAX
MCKYCCTB BCTpeYaloTcA B €4UHOM MNpo-
CTPaHCTBE C UCKYCCTBOM NepBOM TpeTU
XX BeKa, 3noxu, KOTOPOWU NpUHaANexaT
M TBOpYECKMe cBeplueHua Jarunesa.

MNporpamma hecTtuBana BKAOYaeT B cebA

MWUpPOBble NPeMbepbl ONePHbIX U 6aneT-

HbIX CMEKTaKNen, BbICTYMIEHUA KONNEKTU-
BOB COBpe€MeHHOro TaHua, xyaoxecTBeH-

Hble BbICTaBKM, KOHLEPTbI CUMpOHHUYe-
CKOW, KaMepHOM, OPraHHOM, AMa30BOH
MY3bIKW, PETPOCNEKTUBDbI XyA0HEeCTBEH-
HbIX PUIbMOB, (hOTOBLICTAaBKU U MpPO-
yee. BaxHon coctaBnAowen asnaerTca
MeHAYHapOAHbIA CUMNO3UYM « Aaru-

about the festival

The International Diaghilev Festival
aims to maintain and develop

the traditions of the prominent
impresario and promoter of Russian
culture Sergei Diaghilev.

It is no coincidence that the Perm
Opera and Ballet Theatre initiated

the first Diaghilev Festival in Russia.
Sergei Diaghilev spent his childhood

in Perm, and the city is home to the
world's only house-museum of this
legendary impresario. The building of
the Perm Opera and Ballet Theatre was
erected thanks to significant financial
support from Diaghilev himself.

A distinctive feature of the Perm
Festival is not only its venue, but also
the broad variety of genres that the
programme covers. Sergei Diaghilev’s
involvement in such a diverse range
of activities associated with opera and
ballet, music, visual arts, publishing,
is the basis for the Festival’s structure
which takes the form of a series of
artistic events and research projects.

Keeping in line with the Festival’s initial
concept — “a reflection of Sergei
Diaghilev’s Ballets Russes in the mirror
of time” (‘Vedomosti’ newspaper), the
festival uses unique modern projects

in a variety of art forms alongside art
from the first part of the 20th century,
the era to which Diaghilev's creative
accomplishments also belong.

The Festival programme includes
world premieres of opera and ballet
performances, contemporary dance
groups, art exhibitions, symphonic
concerts, chamber, organ, and jazz
music, retrospective showings of
feature films, photo exhibitions and
so on. An important component is
the Diaghilev Readings International
Symposium and the first contest for
the best producer's project in the
cultural history of Russia, the Diaghilev
Award. Since 2014 the Festival has
also been a co-organizer of the
‘Resonance’ Award for young critics.
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ENTITY Ha My3bIRky
Jxobu Tanbota u
JoHa XonKuHca,
xopeorpad YanH
MakIperop.
«/laruneBcKue
Ce30HbI ncy, 2011

ENTITY, music by Joby
Talbot & Jon Hopkins,
choreographed by
Wayne McGregor.
“The Diaghilev
Seasons plus”, 2011

[4]

BanepuHa

Maia MNMnuceuran

Y KOMMO3UTOP

PoawuoH LeapuH

B lNepmu Ha npembepe
onepbl «Jlonuta»
(MMpoBas npembepa
Ha PYCCKOM fi3bIKe).
«[larunesckue
ce30Hbl: NMepmb —
Metepbypr — MapuK»,
2003

Maya Plisetskaya,
ballerina, and Rodion
Shchedrin, composer,
in Perm at the
premiere of the opera
Lolita (world premiere
in Russian).
International Festival
“The Diaghilev
Seasons: Perm —
Petersburg — Paris”,
2003

NIeBCKUE YTEHUA», a TaKKe NnepBbli B
Ky/NIbTYPHOM Uctopuu Poccum KoHRypc
Ha NyYLIUA NPOAIOCEPCKHUIN NPOEKT —
Mpemua Aarnnesa. C 2014 roga decTtu-
Ba/ib BbICTynaeT cOoOpraHU3aTopom rnpe-
MWW ANA MONOABIX KPUTUKOB, MULLIYLLIUX
0 My3blKanbHOM TeaTpe, « Pe3oHaHcy.

AaruneBckui hectuBanb NPOBOAUTCA
¢ 2003 roga: nepBOHa4YanbHO OH HOCUN
Ha3BaHue «lArnneBcKUe Ce30HblI:
Mepmb — lMeTepbypr — Mapuky»,

a ¢ 2012 roaa o6pen HOBOE JIaKOHWUY-
HOe U cBO60AHO KOHBEPTUPYEMOE UMS.

Yypeautenem dectuBana ABAAIOTCA
MUWHUCTEPCTBO KyNbTYPbl, MONOAEHK-
HOM NOJIMTUKMU U MACCOBbIX KOMMYHU-
Kauwuii NMepmcKoro KpaA. OCHOBHbIM
opraHusaTtopom BbicTynaert Nepm-
CKUM aKaaeMHU4eCKU TeaTp onepbl

1 6aneta um. . U. YaKkoBcKoro.
MocToAHHbIE NapTHepbl ecTuBans:
MepmcKasa rocyaapcTBeHHas XyAoHe-
CTBeHHas ranepes, lNepmcKasa Kpae-
BaA cunapmMmonus, Jom-mysen Aaru-
nesa, My3ein coBeTCKOro HamBa.

Hukonac lNelH — npe3uaeHT accouu-
aumm Opera Europa, 4neHoOM KOTOpPOW
asnaetcA MNepmcKuit TeaTp onepbl U
6aneta, — B CBO€M peyu Ha OTKPbITHUH
TpaAULMOHHOM KOHdepeHuun B MoHTe-

Kapno B 2005 roay Hazsan MexayHapoa-

HblM JArMNeBCKUIA hecTUBasb B YUCe
3HAKOBbIX KYNbTYPHbIX CO6bITUI EBponbI.

The Festival itself has been held
since 2003. Originally under the name
‘The Diaghilev Seasons: Perm —
Saint Petersburg — Paris’, in 2012

it took on its new snappy name.

The Festival’s founder is the Perm
Region Ministry of Culture, Youth
Policy and Mass Communication. The
main organizer is the Perm Opera and
Ballet Theatre. Regular partners of the
Festival include the Perm State Art
Gallery, Perm Regional Philharmonic
Society, The Diaghilev House Museum,
and the Soviet Naive Art Museum.

In his speech at the opening of the well-
established conference in Monte Carlo
in 2005, Nicholas Payne, President

of the Opera Europa association, of
which the Perm Opera and Ballet
Theatre is a member, mentioned the
International Diaghilev Festival amongst
the iconic cultural events in Europe.
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TeoA0p KYPEHT3MUC

XYOOHECTBEHHbIN
pyKoBOAUTENb
MeXAyHapoAHOro
BArMNEeBCKOro
tdectmuBansa

teodor currentzis
artistic director

of the international
diaghilev festival

NPUBETCTBUA

eprei [laruneB — 3TO 4YeNIOBEK, KOTO-

PbIA Hallen npaBubHbIA peLlenT

XPaHEHWUA U Pa3BUTHUA KyILTYPHOIO
Hacnegua. CyTb B TOM, 4YTO KynbTypa Poc-
CHM eCTb NPOCTPAHCTBO B3aUMOOTHOLLIe-
HUI pasHbIX HAPOAOB U KOHTUHEHTOB.
B pesynbrate 3T0ro CUHTE3a Mbl NOJ/Iy4aem
0Co6YI0 «XUMUIO» cpeabl. OauH U3 cno-
C060B COXpaHEeHUA U YKperieHUs Ky/b-
TYPHbIX TPAAULMA — MUX TPAHCAALMA Ha
3anaa, u B 3TOM KaK pa3 B HEBEpPOATHOM
cTeneHu npeycnen senukun Jarunes. C
OAHOM CTOPOHbI, CU1aMH €ro aHTPENpPU3bI
MCMOHANIUCb KNacCHUYeCKUe My3blKallb-
Hble NPOU3BEAEHUA, U 3TO NPUAAJNI0 UM
CBeXeCTb Ha HOBOM BUTKE UCTOPHUYECKOIO
pa3BuTUA. C Apyron — Mo ero 3axkasy cos3-
J[aBa/IuCb HOBble COYMHEHUS, NMPOU3BeAEe-
HUA 6yayllero, BNEKyLUE MUPOBOE UCKYC-
CTBO B 3aBTPaLUHWI AeHb. ITO 6bIAU Nnoapl
COBMECTHOro TBOpYeCTBa POCCUMCKUX U
3anagHbix XyaorHUKoB. U TaK Poccuna
B rnasax MMpoBOM 06LLEeCTBEHHOCTH Npe-
BpaTWacb B BeAylUylo aepHay rno popmu-
POBaHUIO KYNILTYPHOM MOBECTKU XX BeKa.
MycTb UCTOPUA He 3HaeT coc/araTe/ibHOro
HaKJIOHEHUA, HO ecnu 6bl He larunes, He
6b1210 6bl TAKOro NPOpbIiBa B UCKYCCTBE —
He TO/IbKO B My3blKe, B TeaTpe U HUBOMUCH,
HO U B /IMTEPATYpPE U KPUTUYECKOM MbIC/U.
Cepre MNaBnosuy arunes — 31o o6pas
WUaeanbHOro MMHUCTPA KyNbTypbl.
Mbi 0653aHbI ceroaHsA TBOPUTb He TOJIbKO
Aana ceb6s, HO U AnA 6yayLUX NMOKONEHUN.
Mbi 0653aHbI COXpaHATb KIACCURY, aKLEeH-
TUPYA BHAMAHWE Ha aKTya/ibHbIX AU1F1 CEroa-
HALUHEro AHA Npou3BeAeHUAX, U CNOCo6-
CTBOBaTb NMOABMEHUIO HOBbIX COYMHEHUN —
onep, 6aneToB, CUMMOHUI, KOTOPbIE CTaHyT
Hacneguem. A BUHY 3agady [aruneBcKoro
thecTBana B pasBUTUU BOOBpaKeHNsa —
XYZAOHUKOB U 3pUTENIEN, U BMECTe Mbl CO3-
Aagum Poccuio 6yayuiero. B npotuBHOM
c/lyyae Mbl Bcerga byaem octaBaTbCsA BO
BYepaluHeM SHe.
B cutyaumm octporo aecuumta Komne-
TEeHTHbIX, NPOCBEeLLEeHHbIX JI0AeH B ynpaBs-
NeHnn cepoi KybTYPbl — K COXa-
JIEHUI0, 3TO MUPOBasA oTpULlaTeNbHan
TeHAeHuusa — ob6pas [arunesa aon-
HEeH CNyXUTb Ham npumepomM. Kak npo-
TUBOSIAUE OT MOLLIOCTH, IYXOBHOM Cle-
noTbl U cTpaxa 6bITb CBOGOAHBIMM.

WELCOME MESSAGES

ergei Diaghilev is the man who

found the right way of saving and

developing cultural heritage. The
point is that Russian culture is space
where different nations and continents
meet, and because of such fusion we get
the special “chemistry” of environment.
One of the ways to preserve and consol-
idate cultural traditions is to broadcast
them to the West, and this is what great
Diaghilev was extremely good at. On the
one hand, his private theatre company
performed classical music pieces, and
it gave them new life on the new level
of historical development. On the other
hand, he ordered new pieces, works of
tomorrow, which dragged world art to its
future. These were benefits of common
work of Russian and Western artists,
and this initiative created public image of
Russia as the leading power in forming
cultural agenda of XX century. It is true,
history knows no ‘if’, and still, if it had not
been up to Diaghilev, there would have
never been such a breakthrough in art,
not only in music, theatre and painting,
but also in literature and criticism.
Sergei Pavlovich Diaghilev is image of a
perfect minister of culture.
Nowadays we should create not only for
ourselves, but also for the future gener-
ations. We have to preserve classics,
emphasizing works, which are of current
interest here and now, and we have to
help appearance of new works — operas,
ballets, symphonies, which will become
our heritage. | see mission of Diaghilev
festival in nurturing imagination of
audience and artists. So together, we will
create Russia, which is to come. Other-
wise, we will always stay in the past.
In the lack of qualified, enlighten people
in culture management — unfortu-
nately, it is global negative trend —
Diaghilev’s image should guide us.
As an antidote for vulgarity, spiritual
blindness and fear of freedom.
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BUKTOp 6acapruH

rybepHaTop
nepmMcKoro Kpas

victor basargin

governor of perm
territory

NMPUBETCTBUA

paj NpUBETCTBOBATb roCTeM, y4yacT-

HUKOB U opraHusaTopoB Mexay-

HapoaHoro laruneBcKoro ¢ecTu-
Bana — 2015! [leBATbIM NO cYeTy, OH B
oyepegHor pa3 cobupaet B [lepmu KaK
BblAalOWKUXCA MY3bIKaHTOB, perHucce-
poB, apTUCTOB onepbl U 6aneTa, TaKk U
YYEeHbIX, XYAOHHUKOB U AeATeNel UCKYC-
crtBa. bnarogapa nporpamme, chopmMmpo-
BaHHoM B ayxe Cepresa [laruneBa, KOTo-
pbii Bceraa Ben NOMCKU HOBbIX thopMm,
MAEN U CMbIC/IOB B UCKYCCTBE, — MNep-
MSAKHK U FOCTU ropoAa MOryT YBUAETb YHU-
KaJibHble paboTbl 3HAMEHUTbIX MUPO-
BbIX PEHMUCCEPOB U NOCTaHOBLLUKOB.

Menato pectusanio aonroi u ycnelu-
HOM ¥WU3HM, a BCEM ero yyacTHUKam
M roCTAM HOBbIX APKUX BneyaTaeHum!

WELCOME MESSAGES

am glad to welcome all guests,

participants and organizers of

The International Diaghilev Festival
2015! For the ninth time it is gathering
both outstanding musicians, directors,
actors of opera and ballet and scientists,
artists and art workers in Perm. Due to
the programme formed in the manner of
Sergei Diaghilev who always searched
for the new forms, ideas and meanings
in art, — the local citizens and guests
of Perm will see unique works by world
famous directors and producers.

| wish long and successful life to the
Festival and new bright impressions —
to all its participants and guests!
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nAoLaaKH

nepmMcKkum TeaTtp
onepbl U 6aneTta

Y. neTponas/oOBCKasn,
25a

OpraHHbIM 3an
yN. NIeHuHa, 516

AOM AAaruvneBa
yn. cubupckas, 33

My3en
COBETCKOro HauBa
KOMCOMOJIbCKUM np., 1

BbICTaBOYHbIN LEHTP
«nepMcKas sipMmapKa»
6ynbBap rarapuHa, 65

TPK « CeMbs»
yn. pesoniouuu, 13

thecTUBaNbHbIN KNY6
TeaTpasibHbI CKBEP

MPOrPAMMA

21.054T

19:00 16+
& NepMCKUM TeaTp onepbl U 6aneta
OTKpbITUE (hecTUBanA

* MUpOBasn npemMmbepa
AMUTPUIA LLOCTAKOBUY
onepa «opaHro»

M 6aneTt «yCnoBHO YOUTbIN»

PROGRAMME

21.05.thu

7 p. m. 16+
& perm opera and ballet theatre
opening of the festival

* world premiere

dmitri shostakovich

opera orango

and ballet hypothetically murdered

JIM6PETTO aneKcesn TOJICTOrO

W aneKcaHApa cTapyaKkoBa

B peJlaKLUuMK anekces MUPOLLHUYEHKO
MHCTPYMEHTOBKa JAMepapaa Mak6EépHu
AeKopauuKu co3gaHbl N0 MOTUBaM
TeaTpasibHbIX paboT afieKcaHAPbl IKCTep

libretto by alexey tolstoy

and alexander starchakov

edited by alexey miroshnichenko
instrumentation by gerard mcburney
sets are created according to theatrical
sketches by alexandra exter

My3bIKaNbHbIA PYKOBOAUTENb U AUPUMHED:

Teoa0p KYPEHT3UC

xopeorpad U pexuccep-noCTaHOBLLUK:
anekcen MUPOLLUHUYEHKO
XYAOMHUK-NOCTAHOBLUMK:

aHAper BOMTEHKO

XYAOHHUK MO KOCTIOMaM:

TaTbAAHa HOrMHOBa

XYAOMHUK NO CBETY:

aNeKcen xopoLies

XOpPMeWcTep: BUTaIUMA NOJIOHCKUHA

musical director and conductor:
teodor currentzis
choreographer and stage director:
alexey miroshnichenko

set designer:

andrey voitenko

costume designer:

tatyana noginova

lighting designer:

alexey khoroshev

chorus master: vitaly polonsky

MCMONTHUTENN:
6aneTHas v onepHas Tpynmnbl TeaTpa,
XOp U opKecTp musicaeterna

18:15 6+
@  MNEepMCKUH TeaTp onepbl U 6aneta
CeKBeHUuA

COJO-LLOY XyAOHHMKA U3 CaHKT-neTepbypra
MapuHbl aNeKceeBorn

OTKPBITUE BbICTABKH

22.05.nT

10:00 12+
@ AOM gArunesa

Nerkasa my3sblka

OT AAruieBa A0 LWOCTaKoBUYaA
ME3KyHAPOAHBIN CHUMIIO3UYM

performed by:
artists of ballet company, opera company,
musicaeterna orchestra and chorus

six fifteen p. m. 6+
@ perm opera and ballet theatre
sequence

solo show of works by marina alexeeva,
an artist from saint petersburg

opening of the exhibition

22.05.1r

10 a. m. 124
@ the house of diaghilev

light music from diaghilev

to shostakovich

the international symposium
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places

perm opera and ballet
theatre
petropavlioskaya street,
25a

organ concert hall
lenina street, 51b

the house of diaghilev
sibirskaya street, 33

museum of soviet naive
komsomolsky
prospect, 1

exhibition center
"perm fair"
gagarin boulevard, 65

rec “semjya” (family)
revolution street, 13

festival club
theatre park

MPOrPAMMA

22:00 18+
& 4OM gAaruvnesa
CHKPUMNUYHbIW rana

PROGRAMME

10 p. m. 18+
@ the house of diaghilev
violin-gala

UCNONHUTENN:
naTpyMumna KonadynuHCKan,
WNbA FPUHIoONbL,
KapoJiMH BUAMaH

23.05.c6

17:00 6+
@ OopraHHbIX 3an
nepmMcKon cunapMoHUur
KOHLepT
naTpMLUUM KONa4ynHCKOM (CKPUIKa)
M MapKyca XuHTepxomn3aepa (thopTrennaHo)

performed by:

patricia kopatchinskaja,
ilya gringolts,

and carolin widmann

23.05.sat

5p.m.

@ perm philharmonic organ
concert hall

concert of

patricia kopatchinskaja (violin)

and markus hinterhauser (piano)

B Nporpamme:
COYMHEHUA rajInHbl YCTBONIbCKOM

coHaTta A1 CKPUIMKKU U hopTenuaHo, 1952
coHaTta ana doprtenuaHo N2 2, 1949
coHaTta ana doprtenuaHo N2 5, 1986

LY3T ANA CKPUNKKU U hopTenuaHo, 1964

20:00 16+
@ NepMCKWUM TeaTp onepbl U 6aneta
CreKTaK/lb COBpeMeHHOM Xopeorpaduu
kaash

the programme includes:

works by galina ustvolskaya
sonata for violin and piano, 1952
sonata for piano no. 2, 1949
sonata for piano no. 5, 1986
duet for violin and piano, 1964

& perm opera and ballet theatre
contemporary dance performance
kaash

KOMMO3MUTOP:
HUTUH COYHH

additional music:

spectre axoHa ocBanbaa

B UcnonHeHuu the kronos quartet
XyA0HeCTBEHHbIA PYKOBOAUTENb
M xopeorpad:

aKpam xaH
XYAOHHUK-NOCTaHOBLLUMUK:

aHWLWW Kanyp

XYAOHHUK MO KOCTIOMaM:

KMMHW HaKaHo

XYAOMHHUK MO CBETY:

3WAUH MaJioHe

3BYKO3aruchb:

6epHxapa wumnenscéeprep

composer:
nitin sawhney

additional music:

spectre by john oswald played by
the kronos quartet

artistic direction

and choreography:

akram khan

set designer:

anish kapoor

costume designer:

kimie nakano

lighting designer:

aideen malone

sound recording:

bernhard schimpelsberger

WUCMOJIHUTENN:
aptucTbl akram khan company

performed by:
artists of akram khan company
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MPOrPAMMA

24.05.8C

18:00 6+
@ OpraHHbIA 3an NepMCHKOMN
thrunapmoHuu

COJIbHbIM KOHLUEpT NUWaHuCTa
afexkcaHapa meJibHUMKoBa

PROGRAMME

24.05.sun

6 p. m. 6+
& perm philharmonic organ
concert hall
alexander melnikov’s
recital (piano)

B Nporpamme:
AMUTPUMA LLOCTAKOBUY
24 npentoauu U tyru, op. 87

22:00 18+
& NepMCKWIM TeaTp onepbl U 6aneta
My3blKasbHbIX NepdopMaHC « rTMnepryo»

the programme includes:
dmitri shostakovich
24 preludes and fugues, opus 87

10 p. m. 18+
@& perm opera and ballet theatre
music performance hupercube

aBToOp MNpoeKTa:
reopruii MaHcyposB
XYAOMHUK MO CBETY:
aneKcen xopolies
TEXHUYECKUN AUPEKTOP:
IOPHUA YEepHOB

author of the project:
georgy mansurov
lighting designer:
alexey khoroshev
technical director:
yuri chernov

B NporpamMme:
npousBeAeHUA aneKkcea cepryHmMHa
M reoprua MaHcypoBa
WUCMOJIHUTENN:

COJIUCTbI OpKecTpa

M Xopa musicaeterna

apTUCTbI NepMcKoro 6aneta

25.05.nMH

18:00 6+
@ OpraHHbIM 3an
nepmMcKoun hnnapmoHum
KOHLIEPT W/bWU FrPUHronbLa (CKpUNKa)
1 netpa nayna (poprennaHo)

the programme includes:

works by alexey sergunin

and georgy mansurov

performed by:

soloists of musicaeterna orchestra
and chorus

artists of perm ballet company

25.05.mon

6 p. m. 6+
@ perm philharmonic
organ concert hall
concert of ilya gringolts (violin)
and peter laul (piano)

B Nporpamme:
po6epT WymaH

CoHaTa A/19 CKPUINKK 1 hoptennaHo N2 2
pe MuHOp, op. 121

6ena 6apToK

COHara AN1q CKpUnKku U hoptenmaHo N¢ 2,
bb 85

puxapa, wrpayc

COHaTa 4/ CKPUIMKK U hopTennaHo
MHU-6eMOoJIb Marxop, op. 18

the programme includes:

robert schumann

sonata for violin and piano no. 2 d-moll,
opus 121

bela bartok

sonata for violin and piano no. 2,

bb 85

richard strauss

sonata for violin and piano es-dur,
opus 18
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21:00 16+
&  MepMCHKUM TeaTp onepbl U 6aneTta
KOHLLepT BOKa/JibHOro aHcambs
CTapuHHOM My3bikK odhecaton

PROGRAMME

9 p. m. 16+
@ perm opera and ballet theatre
concert of early music vocal ensemble
odhecaton

B Nporpamme:
KLWMLWTO® NeHAepeLKUin

benedicamus domino

(organum u ncanom 117), 1992
OHaHYMUHTO LUEeSIbCU

antifona (sul nome gesu), 1970
AHAHYUHTO WeNibCHU

TPHU MONUTBbI Ha NaTbiHK, 1970:

ave maria, pater noster, alleluia
canbBaTope LWappuHO

responsorio delle tenebre a sei voci, 2001
Kap/io Ae3yanbJo Aa BeHo3a

tenebrae responsoria sabbati sancti, 1611

26.05.BT

17:00 6+
@  My3eW COBETCKOro HauMBsa
nocneaHU poOMaHTUK CTpaHbl COBETOB
OTKpLITI/Ie BBICTABKHU IaBJIa JIEOHOBaA

19:00 6+
@ OpraHHbIMA 3an

nepMcKor unapMoH1UU
JeCATHUKOB rana

the programme includes:

krzysztof penderecki

benedicamus domino

(organum and psalm 117), 1992
giacinto scelsi

antifona (sul nome gesu), 1970
giacinto scelsi

three latin prayers, 1970:

ave maria, pater noster, alleluia
salvatore sciarrino responsorio delle
tenebre a sei voci, 2001

carlo gesualdo da venosa tenebrae
responsoria sabbati sancti, 1611

26.05.tue

5p. m. 6+
@ museum of soviet naive

the last romantic of the soviet land
opening of the exhibition by pavel leonov

7 p. m. 6+
@& perm philharmonic

organ concert hall
desyatnikov-gala

B Nporpamme:

«BO3BpalleHre» AnA robos, KnapHeta,
ABYX CKPUINOK, anbTa U BUONIOHYENU
«To KaHBe acTtopa» AJA CKPUIMNKH, anbta,
BUOJIOHYEU U (hopTENUaHoO

the leaden echo («cBHHLIOBOE 3X0»)
AN19 ronoca U UHCTPYMEHTOB Ha CTUXU
Axepapaa M3H/IU XOMKHUHCa

«MecHU COBETCKUX KOMMO3UTOPOB

Y apyrue dparMeHTbl My3blKU K
KUHOMDUNBbMY MOCKBa»

the programme includes:

return for oboe, clarinet, two violins, and
cello

tracing astor for violin, viola, cello, and
piano

the leaden echo for voice and instruments
based on the verses by gerard manley
hopkins

songs by the soviet composers and other
fragments from the music to the film
“moscow”

WUCMONHUTENN:
IOPUIA MUHEHKO (KOHTpaTeHop)
MOHMKa caHTopo (conpaHo)
anekceu ropubosnb (thoprennaHo)
M CONIMCTbI OpKecTpa musicaeterna
OUpUHKep: apTem abalueB

performed by:

yury minenko (countertenor)

monica santoro (soprano)

alexey goribol (piano)

and soloists of musicaeterna orchestra
conductor: artem abashev
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27.05.cp

19:00 12+
& NepMCKUM TeaTp onepbl U 6aneta

I oTnenenne

LepeMOoHWA BpyYyeHuUsa

npemMuu AaruieBcKoro gectusans

AN MOJIoAbIX KPUTUKOB B 061acTH
aKaZleMU4eCKoM My3blKKM U My3blKaJIbHOrO
TeaTpa « pe30HaHC»

II otnenenme

MeAJieHHaaA My3blKa. POA/ib U OPKECTP
KOHLepT NMaHUCTa aHToHa 6artaroBa

M opKecTpa musicaeterna

AUpUHKep:

TeoAop KYPEHT3UC

PROGRAMME

27.05.wed

7 p. m. 12+
& perm opera and ballet theatre
part 1

ceremony of

the diaghilev festival award

for young critics in the field

of classical music and musical theater
‘resonance’

part 2

slow music. piano and orchestra
concert of anton batagov (piano)

and musicaeterna orchestra
conductor:

teodor currentzis

B Nporpamme:

MUOraHH cebacTtbsAH 6ax

KoHuepT N° 3 pe maxop, bwv 1054.
Il. adagio

BOJib(hraHr amagen mouapt
KoHuepT N2 20 pe mHHOp.

Il. romance

34BapJ, rpvr

KOHLePT 19 MUHOP.

Il. adagio

noaBUr BaH 6eTxoBeH

KoHuepT N2 4 conb marxop.

Il. andante con moto

noseo ranaH

KOHLLEPT pe Maop.

Il. un poco adagio

(c KaaeHUMen aHToHa 6aTaroBa)
BOJibhraHr amagen mouapt
KoHuepT N2 23 na maxop.

Il. adagio

MOPMC paBesib

KOHLLEPT COJIb Maop.

Il. adagio assai

cepremM paxmMaHUHOB

KoHuepT N2 4 conb MHUHOP.

Il. largo

MUOraHH cebacTtbsAH 6ax

KoHuepT N2 7 conb muHop, bwv 1058.
Il. andante

the programme includes:

johann sebastian bach

concerto no. 3 in d-dur, bwv 1054.
Il. adagio

wolfgang amadeus mozart
concerto no. 20 in d-moll, kv 466.
Il. romance

edvard grieg

concerto in a-moll, opus 16.

Il. adagio

ludwig van beethoven

concerto no. 4 in g-dur, opus 58.
Il. andante con moto

joseph haydn

concerto in d-dur, hob. XVIII:11.

Il. un poco adagio

(with cadence by anton batagov)
wolfgang amadeus mozart
concerto no. 23 in a-dur, kv 488.
Il. adagio

maurice ravel

concerto in g-dur.

Il. adagio assai

sergei rachmaninoff

concert no. 4 in g-moll.

Il. largo

johann sebastian bach

concerto no. 7 in g-moll, bwv 1058.
Il. andante
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28.05,MT 28.05.thu

19:00 6+ 7p. m.

@  OpraHHbIK 3an @ perm philharmonic
nepmcKom cnnapMoHUH organ concert hall

KOHLIepT KBapTeTa david oistrakh

UM. AaBUha OUCTpaxa quartet concert

B Nporpamme: the programme includes:

dhenuKkec meHaenbCcoH-6apTonbau felix mendelssohn-bartholdy

CTPYHHbIM KBapTeT N¢ 2 string quartet no. 2

NA MUHOp, op. 13 in a minor, opus 13

HUKKOJI0 NaraHuHU niccolo paganini

Kanpucbl N2N® 20, 17, 24 caprices no. 20, no. 17, no. 24

(nepenoxeHue ANA CTPYHHOro (arranged for quartet

KBapTteta — tenop 6enyrux) by fyodor belugin)

cezap hpaHK césar franck

KBUHTET AJ19 CTPYHHOrO KBapTteTa quintet for string quartet

1 dbopTennaHo a MUHOP and piano

WUCMONHUTENN: performed by:

aHApen 6apaHoB (NepBas CKPUNKa) andrey baranov (first violin)

POAUOH NeTpoB (BTOpasa CKPUIKA) rodion petrov (second violin)

teanop 6enyruH (anbT) foydor belugin (viola)

aneKkcen HUIWH (BUOIOHYEND) alexey zhilin (cello)

MpUHa KaHAUHCKaA (hopTenuaHo) irina kandinskaya (piano)

23:00 18+ M1p. m. 18+

@ 4AOM AArunesa @ the house of diaghilev

piano-gala piano-gala

MUCMNOJIHUTENU: performed by:

nosiHa OCeTUHCHKas,
aHTOH 6aTtaros,
anexkceu nobumos

polina osetinskaya,
anton batagov,
alexey lyubimov
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29.05.nT

17:00 6+
@  opraHHbIX 3an

nepMcKon hMnapmMoH1m
NMOPTPET CaTH B « CTPAaBMHCKOW» pame
(napuvx B UPOHUU U Apame)
¢thopTenruaHHbIM KOHUepT
aneKcesn no6MmoBa
M BAYecnaBsa nonpyruHa

PROGRAMME

29.05.fri

5p. m. 6+
@ perm philharmonic
organ concert hall
portrait of satie in "stravinsky" frame
(paris irony and drama)
piano duet:
alexey lyubimov
and vyacheslav poprugin

B Nporpamme:
WUropb CTPaBUHCKUH

dumbarton oaks concerto (TpaHCKpUNuuA
aBTOpa 4nAa AByx hoprenMaHo)

3PUK caTH

«npeanocneaHue MbiCany» Ana AByX
topTenMaHo, TEKCTbl 3pUKa caTH

(4uTaet BAYeCNaB NOMPYruH,
KOMMEeHTapuK1 aneKkces Nto6MUmMoBa)

3pPHUK caTu

«COKpaT», cMMhoHMYECKanA Apama B Tpex
yacTax (TPaHCKPMUNUMUA AMOHA Kerama
ANAa AByX hopTenuaHo)

3pPUK caTu

cinema, cMMbOHUYECKHUIN aHTPaKT

M3 6aneTta relache (TpaHcKpunuua
Japutioca MMHAO ansa AByX hopTenuaHo)
3pPUK caTu

npentoa N2 1 K «CbIHY 3Be3a»

3pPUK caTu

«ManeHbKana yBepTiopa K TaHLy»

3pPHUK caTu

gnossienne no. 5

WUropb CTPaBUHCKUI

KOHLepT A4N4 ABYX (hopTenuaHo cosno

17:00 / 20:00 18+
@  BbICTaBOYHbIA LEHTP

«rnepMcKasa spMmapKa»
CrNeKTaK/ib MOCKOBCKOIo 3/1IeKTpoTeaTtpa
CTaHUCNaBCKUM
«BaKXaHKW» eBpUnuaa

the programme includes:

igor stravinsky

dumbarton oaks concerto

(arranged by the author for two pianos)
erik satie

avant-dernieres pensees

for two piano, texts by erik satie

(read by vyacheslav poprugin, comments
by alexey lyubimov)

erik satie

socrate, symphonic drama in three
movements

(arranged by john cage for two pianos)
erik satie

cinema,

the entr’acte from ballet relache (for piano
4 hands by darius milhaud)

erik satie

prelude | for le fils des etoiles

erik satie

petite ouverture a danser

erik satie

gnossienne no. 5

igor stravinsky

concerto for two pianos

5p.m./8p. m. 18+
& exhibition center
“perm fair”

the performance of the moscow
stanislavsky electro theatre
euripides’s the bacchae

nepeBoj: MHHOKEHTUA aHHEHCKUH
ajanTauma, NocTaHoBKa, cueHorpadus,
CBeT, KOCTIOMbI, Xopeorpachus:

TeoA0poC Tep30mnynoc
pexuccep-acCUCTEHT: caBBac CTPyMnoc
KOMMO3MTOpP: NaHaNOTUC BEJIMAHUTUC
XYAOHUK MO CBETY: €éBreHU BUHOrpaaoB
3BYKOpPEHUCCEP: aneKkcaHap MUXJIUH

B PO/IM AUOHMKCA: e/leHa MOpo30Ba

translation: innokenty annensky
adaptation, staging, set design,

lighting, costumes, choreography:
theodoros terzopoulos

assistant stage director: savvas strumpos
composer: panagiotis velianitis

lighting designer: eugeny vinogradov
sound technician: alexander mikhlin
dionysus: elena morozova
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23:00 18+
& 4OM gAaruvnesa

TPaHCLUEHAEHTHbIe 3THoAbI

KOHLLepT MOCKOBCKOIro aHcambs
COBpPEeMEeHHON MYy3bIKU

PROGRAMME

1p. m. 18+
@ the house of diaghilev
transcendental exercises

concert of moscow contemporary

music ensemble

B Nporpamme:
aneKkcaHgp xy6ees

cryptocalypse ansa BUONOHYENU, BUAEO
M 3/IeKTPOHUKHU

6eart dyppep

invocation ana ronoca u 6ac-tnenTbl
AHUC KCEHaKMUC

komboi ana KnaBecuHa 1 ygapHbIX
6paviaH cepHexoy

«TPaHCUEHAEHTHbIe 3TIAbI»

Ana ronoca 1 aHcaména (N2Ne2 3, 4, 5)
AHUC KUpHUaKHUaecC

«KapaoKe-3TioAbl» ANA aHcaMmbns,
BUAEO U INEKTPOHUKH

the programme includes:

alexander khubeev

cryptocalypse for cello, video,

and electronics

beat furrer

invocation for voice and bass flute
iannis xenakis

komboi for harpsichord and percussion
brian ferneyhough

etudes transcendentales for voice
and chamber ensemble (no. 3, 4, 5)
yannis kyriakides

karaoke etudes for ensemble, video,
and electronics

WCMONHUTENMU:

HaTanuA nweHU4YHUKoBa (ronoc)
MBaH 6ywyeB (dnenTa)

oner TaHuoB (KnapHeT)

MuUxaun ay6os (hopTenraHo)
AMWUTPUIA BNacuK (yaapHble)
WUNbA PYGUHLWTENH (BUOJIOHYEb)

30.05.c6

19:00 6+
@  NepMCKUM TeaTp onepbl U 6aneTa
3aKkpbiTHe hecTuBanA

KOHLEPT (hecTUBaNbLHOro opKecTpa
AWUpPUHKEpP: Teo40P KYPEeHT3UC

performed by:

natalia pshenichnikova (voice)
ivan bushuev (flute)

oleg tantsev (clarinet)

mikhail dubov (piano)

dmitri vlasik (percussion)

ilya rubinshtein (cello)

30.05.sat

7 p. m. 6+
@  perm opera and ballet theatre
closing of the festival

concert of the festival orchestra
conductor: teodor currentzis

B Nporpamme:

JIeoHWUA, IeCATHUKOB

«rnyTelwecTBUe JIMCbl HA ceBepo-3anaa»
AN1I9 cCoMnpaHo U OpKecTpa

(cTMXM — eneHa wBapu,

COJIUCTKA — COMpaHo BeHepa rMMaaueBa)
JNIEOHUA, AECATHUKOB

«3CKM3bI K 3aKaTy» ANA ABYX CKPUMOK
C OPKEeCTpPOM

rycrae manep

cumdoHua N2 5 no-anes MUHOP

* B NporpaMmy MoryT 6biTb BHECEHbI
WU3MeHeHus

the programme includes:

leonid desyatnikov

the journey of the fox to the north-west
for soprano and orchestra (poems by
elena shvarts). performed by venera
gimadieva (soprano)

leonid desyatnikov

sketches of “sunset” for two violins and
orchestra

gustav mahler

symphony no. 5 c-sharp moll

*  the programme of the festival is subject
to change



OMEPA

LLIOCTaKOBUY
opaHro

BAJIET

LWOCTAKOBUY
YC/IOBHO YOUTbIN

COBPEMEHHbIM TAHEL|

COYHH
kaash

APAMA

espunnag
BaKXaHRKU

MY3bIKAJ/IbHbIX NEP®OPMAHC

CepryHvH, MaHcypoB
runepry6



OPERA

shostakovich
orango

BALLET

shostakovich
hypothetically murdered

CONTEMPORARY DANCE

sawhney
kaash

DRAMA

euripides
the bacchae

MUSIC PERFORMANCE

sergunin, mansurov
hypercube
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21.05 /19:00

MUPOBAA
MPEMbEPA

WORLD
PREMIERE

[5]

®denop Kucnos.
Mapaa Ha KpacHo
niowaau,

1938

Fedor Kislov.

The Parade on
Krasnaya Ploshchad’
(The Red Square),
1938

CMNEKRTAKJIN

@ [Mepmckui TeaTp
onepbl U 6aneta

PERFORMANCES

& Perm Opera and Ballet
Theatre

OTKPbITUE ®ECTUBAJIA

AMUTPUIA LIOCTAKOBUY
(1906—1975)

opaHro

HEOKOHUYeHHas1 onepa-6ydd (1932)

NIMBPeTTO aneKces HAKoNaeBHYa TONICTOrO
W anercaHiapa ctap4yaroBa
B peaakunn aneskced MUpOLUHUYEHKO

MHCTPYMEHTOBKA AMepapaa Mak6épHu

AeKopaunu co3gaHbl N0 MOTUBaAM
TeaTpaJibHbIX PaboT aneKkcaHApPbl SKCTEP

My3blKa/lbHbl PYKOBOAUTENb
NOCTAaHOBKHU U AUPUIKEDP
TEeoA0p KYPEHT3UC
pexunccep-nocTaHOBLUHUK

M xopeorpad

allekcer MUPOLLUHUYEHKO
XYAOMHUK-NMOCTAHOBLUUK
aHapen BOUTEHKO
XYA0HKHUK NO KOCTIOMam
TaTbAAHa HOrMHOBA
XYZOMHHUK MO CBETY
ajlekcen xopowles
XOpMenCcTep-noCTaHOBLUUK
BUTAIUA MOJIOHCKUH
ACCUCTEHT AUpuUrKepa
apTem abalueB

npoatcep

oJier 1eBeHKoB

AENCTBYIOLME LA U UCTIONHUTENN:

Cl03aHHa
Hazexaa nassoBa
peHe

TaTbfAHa KAMWHCKanA
apwmaH ¢nepu
ajleKkcen repacMmosn
noJjib MatLu

aleKcer 3a40pOHHbIA
rnepBblii HHOCTPaHeL,
3ayapA Mopo3oB
BTOPOM UHOCTPaHeL,
JAAHUC XY3UH

3o0/0r

cepreu Bnacos

OPENING OF THE FESTIVAL

dmitri shostakovich
(1906—1975)

orango

unfinished opera buffa (1932)

libretto by alexey n. tolstoy
and alexander starchakov
edited by alexey miroshnichenko

instrumentation by gerard mcburney

sets are created according to theatrical
sketches by alexandra exter

musical director
and conductor
teodor currentzis
stage director

and choreographer
alexey miroshnichenko
set designer
andrey voitenko
costume designer
tatyana noginova
lighting designer
alexey khoroshev
chorus master
vitaly polonsky
assistant conductor
artem abashev
producer

oleg levenkov

characters and performers:

susanna
nadezhda pavlova
renée

tatyana kaminskaya
armand fleury
alexey gerasimov
paul mache

alexey zadorozhny
1st foreigner

eduard morozov
2" foreigner

danis khuzin
zoologist

sergei vlasov
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opaHro
nasen perMmaH

rosoc U3 ToMbl

aneKkcaHAp eropos
Bece/ibyaKk

oner UBaHOB

6ac-cono

BllaAUMUP Tancaes

HacTAa TeprncuxopoBa

MHHa 6unaw /

eBreHus 4YeTBepuKoBa /
nonvHa éyngakosa

ABa 60/blUMX apTUCTa U3 Masloro TeaTpa
HUKUTA YETBEPUKOB,

AeHUC Tonmasos /
aneKkcaHAp TapaHoB,

Tapac TOBCTIOK /

mapart dagees,

AMUTPUI KpbLOB
COBEeTCKHWe JI0au

apTUCTbI Xopa musicaeterna
TpyAoBble pe3epBbl
apTUCTbl 6aneTa

WUCrnosiHAeT
OpKecTp musicaeterna
nepmMcKoro teaTtpa
onepbl U 6aneTta

3aBeyloLlMiA ONepHOM TPYNnom
BUKTOP Xpe6ToB

AUpeKTop 6aneTHOM Tpynnbl
BUTaIMK Ay6pOBUH
NMOMOLLHUK peMuccepa,
BeAYLLMUIN CrieKTaK/b

oner nNoCOXuH
KOHLIepTMEeNCTEpbI

eNeHa anexceesa,

KpUCTHUHa 6acton,

3MUNUA AONraHOBCKasA,
}KaHHa UCXaKoBa,

HaTa/iba KUPWJIJIOBA,

thaopa MycuHa,

eKaTepuHa npeccnep
neaaror-peneTtutop no 6anerty
onbra canumbaesa

TeaTp BbipaaeT 6narogapHocTb

3a COTpPyAHUYECTBO
rocyaapCTBeHHOMY

LleHTpaJIbHOMY TeaTpaJibHOMY My3el
MM. a. a. 6axpyliMHa

PERFORMANCES

orango

pavel reiman

voice from the crowd
alexander egorov

veselchak (master of ceremonies)

oleg ivanov

bass solo

vladimir taisaev

nastya terpsikhorova
inna bilash /

eugenia chetverikova /
polina buldakova

two great artists of a local theatre

nikita chetverikov,

denis tolmazov /

alexander taranov,

taras tovstyuk /

marat fadeev,

dmitry krylov

soviet people

artists of musicaeterna chorus
labor reserves

artists of ballet company

performed by

musicaeterna orchestra

of the perm opera and ballet
theatre

opera company manager
victor khrebtov

ballet company director
vitaly dubrovin

assistant stage manager
oleg posokhin
concertmasters

elena alexeeva,

kristina basyul,

emilia dolganovskaya,
zhanna iskhakova,
natalia kirillova,

flyura musina,

ekaterina pressler
repetiteur

olga salimbaeva

the theatre wants to thank
the bakhrushin state
central theatre museum
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AMWUTPUIA LLOCTaKOBUY
opaHro
OJTHOaKTHas ornepa-6ydd

KpaTKoe coJepaHue onepbl

Y BbICTaBOYHOIO NaBW/IbOHA Nepea
OTKPbITOW 3CTPaaon cobpanacb OTAbl-
Xatowiasa nyéauKka. Bce oyeHb Booay-
wesneHbl. Ha cueHe noasnaerca
KoHhepaHcbe Becenbyak U 06b-
ABNAET c/eayloWwumn Homep nNpo-
rpammbl: B3opam nNy6/vKu byaet
npeacTtaeneH OpaHro — veno-
BeKonoAobHasa ob6e3bsAHa. Tonna
XOpPOM nogxBaTbiBaeT 3TO UMS.

O6wWui ryn nepexkpbiBaeT rosoc
MepBoro MHOCTpaHLA: OH NPOCUT
npeabABUTb YTO-HUOYAb HEObbIK-
HoBeHHoe. « O4HO U3 BalUuMUX xBane-
HbIX Yyaec», — BTOPUT eMmy BTopon
MHocTpaHel. OTBeyas Ha npockoy,
Becenbyak npurnawaeT Ha CLeHY
«BOCbMO€ 4y40 cBeTa» — 3Be3ay
6aneta Hactio Tepncuxoposy.

ApTHUCTKa UcnonHAeT Homep « TaHel,
MUpa», BOBJIeKas B HEro 3puUTesien.
MpoucxoauT maccoBoe 6paTtaHUe.

OpHako ny6nvKa He y40BneTBo-
peHa. OHa TpebyeT noKasaTb obe-
waHHoro OpaHro. Becenbuak
BHOBb O6GBbAB/NAET €ro BbIXOA.

Ha acTtpaae nosaBnsaeTca crapbii
3oonor, 3a HUM — OpaHro, oaeTbli
B LUMKapPHbIA €BPONemCKUN KOCTIOM.
3o0o0n0r npeacraBnsAeT cBoero noAo-
NeYyHOro Kak NpPOMeHYTO4YHOe 3BEeHO
MerHay 06e3bAHOMN U YEJIOBEKOM —
MUTEKaHTPOMNOM, KOTOPbIA « eCT Npw
NOMOLLIUM HOX¥a U BUIKKU, CMOpPHKaeTcH,
urpaet “YyuHMKa” U Aaxe Npous-
HocHUT “3-xe-xe”’». Mo npocbbe npu-
cyTcTBylowmMx Becenbyak n 3oonor
AEeMOHCTPUPYIOT Ny6/IMKe COOTBET-
CTBYIOLLME BO3MOKHOCTU OpaHro.

BHezanHo OpaHro y3HaeT B To/ne
Clo3aHHy, KoTopas BCE 3TO Bpems
CUAMUT CNUHOWM K 3CTpaZe 3a CTOJIMKOM
MHocTpaHueB. OH KMaaeTcs K AeByLUKe,
pbiya yrpo3bl. Ero ottackusator.

PERFORMANCES

dmitri shostakovich
orango
one-act opera buffa

synopsis

An excited audience gathers in front

of a platform in front of the Palace

of Soviets. Veselchak, the master of
ceremonies, stands on the stage and
announces the next number in the
programme: the man-ape Orango is to
appear before the eyes of the audience.
The crowd chants his name in unison.

The roar of the crowd drowns out the
voice of the First Foreigner as he asks
to present something different. “One
of your lauded wonders ” repeats the
Second Foreigner. Responding to
their request, Veselchak invites “the
eighth wonder of the world” — the
ballet star Nastya Terpsikhorova.

She performs ‘the Dance of Peace’,
inviting the audience to take part.
A mass fraternization takes place.

The audience is not satisfied. The
people demand that Orango is brought
on stage as promised. Veselchak once
again announces his appearance.

The elderly Zoologist appears on stage
and following him, Orango, wearing an
expensive European suit. The Zoologist
presents his ward as the intermediary
link between man and ape — an ape
man, who “eats with a knife and fork,
blows his nose, can play the nursery
rhyme ‘chizhikpyzhik’ and can even
say 'he-he-he'”. At the request of the
audience Veselchak and the Zoologist
demonstrate all Orango’s talents.

Suddenly Orango recognizes a woman
called Susanna in the crowd, who all
of this time has been sitting with her
back to the stage at a table with some
foreigners. He rushes over to the girl,
growling threats. He is dragged away.

Trying to rescue the occasion,
Veselchak gives a wave to the
orchestra and the musicians start to
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'romay, —
locyaapcTBeHHOE
o6bearMHeHUe
My3blKa/IbHbIX,
3CTPaAHbIX U LUPKOBbIX
npeanpuUATUNA.

! State Association
of Music, Variety
and Circus companies.

CMNEKRTARJ/IN

Cnacasna nonoxeHue, Becenbyak
[aeT oTMalKy opKecTtpy. Mys3bl-
KaHTbl urpawT, Hacta Tepncuxo-
poBa TaHUyeT « YKpolueHue 3Bepsa».

3o0s10r NpocHT NpepBaTb NpeacTasne-
Hue: «3Bepb B3BOJIHOBaH». Becenbyak
npeanaraet Cio3aHHe, YyTb He CTaBLUEMN
HepTBOM, NoBejaTb BCEM UCTOPUIO NOAB-
neHuna Ha ceeT OpaHro. Ta oTHeKMBaeTcH,
CCblNlasicb Ha To, 4YTO OHa BCE 3abblina.

M3 3ana BctatoT ApmaH dnepu u ero
Aoyb PeHe. Amb6puonor 3aasnseT,
YTO OH HEe KTO MHOM, KaK Hay4HbIH
otey, OpaHro. K Hemy npucoeauHsA-
eTcA *HypHanucT lMonb Mall, oH roso-
puT, 4To OpaHro — ero y4eHwux.

Bceobliee 3amelwlaTenbCTBO paspeluaeT
Becenbyak. OH npeanaraeTt cBugerte-
JIAM NPOLLNOro NPeAcTaBUTb «C NEeHbeM
M C TaHUaMK 3ab6aBHYIO UICTOPUIO O TOM,
KaK noABMU/CA Ha CBET HeO6bIKHOBEHHbIN
rubpua, OpaHro, yyacTBoBan B BOWMHe,
BepHy/icAa B [apuiK, yem OH 3aHANCH, U
4YTO M3 3TOro Bbiwo. Kak esaun B CCCP,
Kak 6bln pa3obnayeH, U KaK HeHUNCcA, U
Ha KoM, 4YTo norybuno ero, U Kak ynpas-
nawowuii FTOM3Llom' Kynun ero B Mam-
6ypre 3a CTO NATbAECAT A0/1/1apoB».

MpucyTcTBYOWME FOTOBbI APYHHO
nocmeATbcA «Haa 6ecnnoaHolo
NonbITKOM yNpaBAATb LUTYpPBaJOM
HU3HU 06€e3bAHBUMU PYKaMU».

PERFORMANCES

play. Nastya Terpsikhorova dances
‘The Taming of the Beast’.

The Zoologist requests that the
performance is suspended: “the Beast
is agitated”. Veselchak offers Susanna,
who has almost fallen victim to Orango,
to tell the story of how the ape man
came to be. She declines, saying

that she can’t remember a thing.

Armand Fleury and his daughter Renee
appear. The Embryologist declares that he
is none other than the scientific father of
Orango. He is joined by the journalist Paul
Mash, who says that Orango is his pupil.

Veselchak allows general confusion to
take hold. He offers the witnesses of
the aforesaid “a singing and dancing
funny story about how the unusual
hybrid Orango appeared in the world,
how he took part in the war, went to
Paris, what he did there and what came
of it as a result. How he travelled to
the Soviet Union, how he was exposed,
how he married, what ruined him and
how the supervisor of GOMETS' bought
him for fifty dollars in Hamburg”.

The audience is ready to laugh
together “over the futile attempts
to control the steering wheel of
life in the hands of a monkey”.
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MUPOBAA
MPEMbEPA

WORLD
PREMIERE

(6]

BukTop Bynna.
0O60poHa NMOHEpPOB.
JleHuHrpaa,

1937

Victor Bulla.
The defence of
the pioneers.
Leningrad,
1937

CMNEKRTAKJIN

@ [Mepmckui TeaTp
onepbl U 6aneta

PERFORMANCES

& Perm Opera and Ballet
Theatre

OTKPbITUE ®ECTUBAJIA

AMUTPUIA LIOCTAaKOBUY

(1906—1975)

YCNIOBHO Y6UTbIN

OJHOAKTHBIN OalleT B IIeCTH KapTHHAX
Ha ocHoBe peBro 1931 ropa

WHCTPYMEHTOBKa AMepapAaa Makb6&pHu

AeKopaunn co3aaHbl
no MoTMBaM TeaTpabHbIX paboT
anercaHAapbl 3KCTEp

My3blKaJ/lbHbl PYKOBOAUTENb
NMOCTAHOBKU U AUPUIKEDP
Teoa0p KYPEHT3UC
xopeorpad,

aBTop IM6peTTO

M My3blKa/lbHOW peAaKLu U
anexkcer MUPOLUHUYEHKO
XYAOMHUK-MOCTAHOBLLUK
aHAper BOMTEHKO
XYAOMHHUK MO KOCTIOMam
TaTbsfiHa HOrMHOBa
XYAOMHUK NO CBETY
aneKcen xopolies
aCCUCTEHT AUpUHKepa
apTem abalueB

npoarcep NOCTaHOBKU
oNier NeBeHKoB

AEeNCTBYIOLME /LA U UCTIONHUTENU:

MalleHbKa (hyHTUKOBA
HaTanbA Ae hpobepBuab (aompayena) /
WHHa 6unaiu /
€eBreH1s YeTBEepPUKOBaA
CTOMKa KYPOUYKHH
apTeM MULLaKoB /
HUKWUTaA YeTBEepHKoB /
aneKkcaHAp TapaHoB
6enbypxyeB

ceprei MepLuuH /
pycnaH caBaeHoB /
MBaH NOpoLUKH

aHren

repmaH ctapuKkos /
HUKoNam naHues /
ONner Ky/lIMKoB
adeKTHaA gava
aHHa noucroroBsa

OPENING OF THE FESTIVAL

dmitri shostakovich
(1906—1975)
hypothetically murdered
one-act ballet in six scenes
based revue 1931

instrumentation by gerard mcburney

sets are created according
to theatrical sketches
by alexandra exter

musical director
and conductor
teodor currentzis
choreographer,
author of libretto
and musical version
alexey miroshnichenko
set designer
andrey voitenko
costume designer
tatyana noginova
lighting designer
alexey khoroshev
assistant conductor
artem abashev
producer

oleg levenkov

characters and performers:

mashenka funtikova
natalia de froberville (domracheva) /
inna bilash /

eugenia chetverikova
stopka kurochkin
artyom mishakov /
nikita chetverikov /
alexander taranov
beyburzhuyev

sergei mershin /
ruslan savdenov /
ivan poroshin

angel

german starikov /
nikolai lantsev /

oleg kulikov

showy lady

anna poistogova
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TaHuUyoLWasa napa
eBreHus YeTBepUKOBa,
JAEeHUC ToNIMa3oB /
aHHa NoucToroBa,

WUnbA 6yApUH
6ydeTumua

nAncaH rusartynnuHa /
eBreHua YyeTBepuKoBa /
JNlapuca MOCKaneHKo
rapMOHMWCT

Unbsa 6yapuH /

aneKkceu 6yapuH /
aNleKcen CaHHUKOB

nogaBasibluLbl B pecTopaHe,
ohULMaHTbl, NOCETUTENIN pecTopaHa,
CTYAEHTKH, pabthakoBKHU, UHTENIJIUTEHTDI,
paboyue, XynuraHbl, CaHUTapbl, BOEHHbIE,
YC/10BHO paHeHbie U y6MTbIe, aHresbl
apTUCTbI 6aneTa

MOHoor 6enbypyeBa
3BYYUT B UCMOSIHEHUH
aneKcaHapa LapoBa

peTpo-BasibC UCNONHAIOT
yyaliueca nepmMCcKoro rocyaapCrtseHHoro
XopeorpaduyecKoro Konneaa

ncnonHAeT
opKecTp musicaeterna
nepmcKoro Teatpa onepsbl U 6aneta

AUPEKTOp 6aneTHOM Tpynnbl
BUTaNUA Ay6POBUH
NMOMOLLHUK peuccepa,
BeAYLLMUIN CreKTaK/b

oner nNOCOXuH
neaaroru-peneTuTopbl TeaTpa
eJieHa KynaruHa,

oNibra IYKUHa,

BUTaIUM MONELLYK,

6axbIT}KaH CMarynos,

eNleHa wernosa
neAarorn-peneTuTopbl Konneama
NUauA ynaHoBa,

MPHHA KO3bIHLEBA,

WUropb LLIECTEPUKOB,

eBreHUM KaTycoB

TeaTp BbipaaeT 6narogapHocTb
3a COTpPyAHUYECTBO
rocyapCTBeHHOMY LieHTpa/ibHOMY
TeaTpasibHOMY My3€eto

MM. a. a. 6axpyliMHa

PERFORMANCES

a dancing couple
eugenia chetverikova,
denis tolmazov /
anna poistogova,

ilva budrin

barmaid

lyaisan gisatullina /
eugenia chetverikova /
larisa moskalenko
accordion player

ilya budrin /

alexey budrin /
alexey sannikov

waitress in a restaurant, waiters, visitors
restaurant, students, rabfak students,
intelligentsia, workers, hooligans, orderlies,
military, hypothetically wounded and
murdered, angels

artists of ballet company

beyburzhuyev’s molologue
performed by
alexander sharov

retro waltz performed by
the students of perm state
choreographic college

performed by
musicaeterna orchestra
of the perm opera and ballet theatre

ballet company director
vitaly dubrovin
assistant stage manager
oleg posokhin
repetiteurs of theatre
elena kulagina,

olga lukina,

vitaly poleshchuk,
bakhytzhan smagulov,
elena shcheglova
repetiteurs of college
lydia ulanova,

irina kozyntseva,

igor shesterikov,
evgeny katusov

the theatre wants to thank
the bakhrushin state
central theatre museum
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OMUTPUI LLOCTaKOBUY

YCNIOBHO YOUTbIM

OJTHOAKTHbII GajeT-(paHTacMaropus
B LIECTH KapTUHAX

TUOPETTO ajeKcess MUPOITHIIEHKO

KapTWMHa nepBas
paHHEe yTpo

lopoa npocbinaerca. MopoxeHwmua
MalwweHbKka PyHTUKOBA HEBHUMATENb-
Ha K NOKynarTenAMm, oHa sto6e3Hu4aeT

C NnoTeHuManbHbIM eHuxom CTonKomn
Kypo4KunHbIM. HeoxunaaHHO Ha4yum-
HawTcA yyeHusa OcoaBuaxmma nog
PYKOBOACTBOM HayasibHUKa MaHEBPOB
BeiibypyeBa. BniobneHHas napoyka
nonazaet B 30HY TPEHUPOBOYHOM BO3-
AyLlHoM TpeBoru. « CaHUTapbl» XBaTaloT
CronHKy, HasHayeHHoro benbypHye-
BbIM «YCJIOBHO Y6MUTbIM», U NbITalOTCA
YNIO¥UTb Ha HOCUNKKU, HO Malwa faet um
peLwunTenbHbIn oTnop, U CTonKke yaaetcA
BblpBaTbcA. Ho Tenepb y cama Ma-
LeHbKa CTaHOBUTCA HepTBOM y4ebHOM
«rasoBoM aTaku». [epou TepsaIoT Apyr
Apyra B Xxaoce y4eHUH.

KapTuWHa BTOpas
ra3oyOexmulle

MprHeceHHble M NpUBeAeHHbIe «yC-
JIOBHO Y6UTbIE» U « paHEHbIE» BHUMAIOT
paccKasy HavanbHWKa maHespos beit-

6yp:yeBa 06 OTpPaBNAIOLMX BelleCcTBax.

Cpeau cnywarteneit beinbypyes 3ame-
yaeT Mauluy, oHa emy HpaBuTcA. Mocne
nekuun benbypyeB npurnailaer ee

B pecTopaH.

KapTHUHa TpeTbA

pecropan

VYCny#AUBO XJ10MOYYT NPOBOPHbLIE
otMUMaHTbI U FpaLyo3Hble NogaBalb-
Wwuubl. ATmMoctepa pasyaanoro 3aryna.
MalleHbKa B BocTopre, oHa HAKoraa B
MU3HU He 6bina B pectopaHe. Onbsa-
HeHHOM BceobLw MM BecelbeM, BUHOM
MU MYMCKMM BHUMaHWeMm MalleHbKe
KaMeTcA, YTo OHa nonana B pan.

KapTWHa YyeTBepTas

pai

OduumaHTbl U NoAaBanbliULbl Npe-
BpallaloTcA B XepyBUMOB U AHrenos U
BOBJIEKalOT B cBoM TaHel Mawy. B pato
oKasbliBaetca U CTonKa, OH TaHLyeT

PERFORMANCES

dmitri shostakovich

hypothetically murdered

a one-act ballet-phantasmagoria
in six scenes

libretto by alexey miroshnichenko

scene one
early morning

The city awakes. The icecream vendor
Mashenka Funtikova is being inattentive to
her customers and flirting with a potential
suitor, Stopka Kurochkin. Suddenly the
Society of Assistance to Defence and
Aviation and Chemical Construction of

the USSR and the National Air Defence
begin their training manoeuvres under

the guidance of Beiburzhuev. The loving
couple find themselves in the middle

of an air raid exercise. The “medics”

take Stopka, who has been deigned by
Beiburzhuev as “hypothetically murdered”,
and try to put him on a stretcher, but
Mashenka gives them a decisive rebuke
and Stopka manages to escape. But now
Mashenka falls victim to a gas attack
exercise. The heroes lose each other in
the chaos of the exercise.

scene two

gas shelter

Those brought in and deemed
“hypothetically murdered” and
“wounded” heed the tales offered by the
head of manoeuvres Beiburzhuev about
poisons. He notices Masha amongst

the audience. He likes her and after the
lecture invites her to a restaurant.

scene three

restaurant

Helpful and nimble waiters fuss attentively
around gracious waitresses. There is

an atmosphere of anticipated revelry.
Mashenka is overjoyed. She has never
been in a restaurant before. Intoxicated
by the general merriment, wine and male
attention, Mashenka feels that she has
died and gone to heaven.

scene four

heaven

The waiters and waitresses are
transformed into angels and cherubs

and involve Mashenka in their dance.
Stopka appears in heaven too, he dances
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c achcdeKTHOM Aamoi. Malua nbiTaeTca
npyB/ieYb ero BHUMaHue, HO TOT ee He
3ameuvaert. Bapyr ¢ berbypikyeBbiM U npe-
KpacHom cnyTHUuen Ctonku KypouKuHa
Ha4YUHalOT NPOMUCXOAUTb CTPaHHble MeTa-
Mopdo3bl: Ha rnasax noTpsAceHHbIx Mawm
M CTOMKK OHU CTAHOBATCA MOXOXUMMU Ha
yepTa U gemoHuuy. FOHble repou B yHace
HMMYTCA APYr K APyrY.

KapTUHa nATas

pecropaH

Bcé nabiBeT nepea rnazamu MalleHbKU:
otMUHUaHTbI, MOCETUTENH, CTONbI, CTEHbI,
CcTynbA. PAAOM, ONPOKUHYBLLMUCL Ha CTON,
CNUT NbAHbIM BenbypiyeB. OaypmaHeH-
Hyto Mawy HaxoauT CTonKa U nbiTaeTcA
NnpUBECTH ee B 4yBCTBO. EMy yaaetca
YBECTH [EBYLLKY U3 pecTopaHa.

KapTWHa LecTas
ITOTOHA

OyHyBWHIACA BenbypikyeB BUAUT, HTO
repou yxoaar. PacceupeneB, peBHUBbIM
yXamep npecieayeT UX, OH YHe NMoYTHU Ha-
CTUI, BbIXBaTWJ1 MUCTOJIET, HO... NOBCIOAY
CHYIOT /104U B NPOTUBOrasax: y4yeHus
npogonkatTtcA. MaweHbKa n CtonKa
TOMe HaTArMBalT NPOTUBOrasbl U pac-
TBOPAIOTCA CpeAu «YCIAOBHO YOUTbLIX» U
«BpeMeHHbIX nobeautenein». belbypyeB
OKasblBaeTcA nepej CTeHOW CO3Ha-
TeNbHbIX COBETCKUX rpamaaH, CBOMMHU
PEe3UHOBbIMU POHaMH, CTEKNAHHbIMU
6e/bMaMu U AJMHHBIMU X060TaMH No-
XOXUX Ha haHTAaCTUYECKUX MOHCTPOB, U B
yrace 6pocaeTcsa HayTeK.

PERFORMANCES

with a spectacular woman. Masha
tries to get his attention but he
does not notice her. Suddenly
Stopka’s beautiful woman and
Beiburzhuev begin to make strange
metamorphoses: they begin to look
like a demoness and a devil. The
young heroes huddle together in
horror.

scene five

restaurant

Everything floats before Mashenka’s
eyes: waiters, guests, tables,

walls, chairs. Nearby, the drunk
Beiburzhuev is slumped at a table
asleep. Masha finds Stopka and tries
to wake him. He manages to get her
out of the restaurant.

scene six

the chase

Beiburzhuev awakes to see the
heroes leaving. Enraged, the
jealous suitor sets off in pursuit of
them. He almost catches up, pulls
out a gun, but... he is surrounded

by people scurrying past in gas
masks: the exercises continue.
Mashenka and Stopka also pull on
masks and disappear amongst the
“hypothetically murdered” and the
‘temporary winners". Beiburzhuev
finds himself facing a wall

of conscientious Soviet citizens, their
rubber faces, glass eyes and long
trunks look like fantastical monsters
to him and he quickly turns tail and
runs.
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34ecCb
rnaBHoe —
HacTpoeHue!»

— Ha 3TOM NPOEKTE v BAC ABA AEBIOTA — Bbl
BMEPBbLIE B CBOEW KAPbEPE PABOTAETE C MY3bl-
kor LocTakoBuyA M HEOXWAAHHO BbICTYMNAETE
B POJZIXU NMOCTAHOBLLUHUKA OMEPbI. KaAKKE oBcTOA-
TENbCTBA MNPEALLECTBOBAJIU 3TUM PELLEHUAM?
— o npaBge roBops, MHe O4€Hb UMIO-
HUpyeT hopma «3aKasa». OHa fgaeT BO3-
MOHOCTb NOYYBCTBOBaTb cebs HacTo-
AwumM npodeccuoHanom. A He cpaBHU-
Balo cebAa C BE/IMKUMU XYAOHHUKaMM,

HO, CKaxKem, Jiyyline CBOMU COYMHEHUA
Metp Unbuu YanKoBCKMI MnK, HanNpu-
mep, Mouapt Tak U Hanucanu. B Hawem
c/lyyae 3aKas wwes OoT TeaTpa U KOHKPETHO
€ro XyAOHeCTBEHHOr0 PyKOBOAUTENSA.
Mocne BbicTynneHusa Teogopa [KypeHT-
3uca] B MioHxeHe K Hemy nogowna UpuHa
AHTOHOBHa LLlocTakoBUY U paccKasana

0 HejaBHEW CEHCALMOHHOM HaxoaKe:

B My3ee nmeHu MMKUHKK 6bina o6Hapy-
HeHa nanka ¢ pyKonucsaMU HeM3BECTHbIX
pocene npousseaeHnn Amutpua Amutpu-
eBuya LLlocTtakoBuya. B Tom uucne tam
cozepHanncb parMmeHTbl 3CTPagHO-LUP-
KOBOro peBto « YCNOBHO Y6UTbIW» U Mpo-
JIor HEOKOHYEeHHOM onepbl « OpaHro».

B03MOKHOCTb NOCTaBUTb HEMU3BECT-
Horo LLocTtakoBMYa — LwWaHC, OT KOTO-
pPOro HEBO3MOMHHO OTKa3aTbCA. « YCIOBHO
yobuTbIn» cpasy HanpawwuBanca B 6aner,
a NocKosbKy « OpaHro» COCTOMT C HUM

B CBA3Ke — TaM €CTb HECKOJIbKO BCTaB-
HbIX TaHUEeBa/bHbIX HOMepoB, — Teo-
L0p NpeAaioXui MHe NOCTaBUTb 3a04HO
1 onepy. « 3a04HO» BOBCE He O3Hayaer,
YTO 3TO KaKOM-TO NyCTAYOK. My3biKanb-
HOro Y ApamaTypruyecKoro matepuvana
B lMponore xBaTUT Ha NONHOLEHHbIN
OZHOAaKTHbIMA cneKTakab. K Tomy Xe, 310
oriepa — aHp, C KOTOPbIM NMpexae A
MMenN Aesi0 TOJIbKO KaK NOCTaHOBLUMUK
xopeorpacduryeckux cparmeHToB. lNMoHa-
yany A CKenTU4YeCKU OTHeCCH K IaToMy
npeanoxeHuro. Ho y oyeHb xoTenocb
caenaTb LUesibHbIW MPOEKT — U 3TO
nepeBecuo. fl HageC b, YTO Y 3TOrO
«3aKasa» 6yaeT CLLeHUYECKUI ycrnex.

PERFORMANCES

mood Is
the key word
herel!

— WITHIN THIS PROJECT YOU ARE MAKING A
DOUBLE DEBUT: FOR THE FIRST TIME IN YOUR
CAREER YOU ARE WORKING WITH SHOSTAKOVICH’S
MUSIC AND, UNEXPECTEDLY, DIRECTING AN OPERA.
WHAT CIRCUMSTANCES LED TO THESE DECISIONS?
— To be honest, the form of
“commission” is very appealing to

me. It gives me an opportunity to

feel like a real professional. I’'m not
comparing myself to great artists,

but Pyotr Tchaikovsky or, say, Mozart
wrote their best works in response

to a commission. In our case the
commissioner was the theatre, namely
the Artistic Director himself. After
Teodor’s [Currentzis] performance in
Munich Irina Shostakovich approached
him and told him about the recent
sensational discovery: in the Glinka
Museum they found the manuscripts

of previously unknown works by Dmitri
Shostakovich. Among those pages
there were fragments of the circus
entertainment revue Hypothetically
Murdered and the Prologue to

his unfinished opera Orango.

An opportunity to stage the unknown
Shostakovich is impossible to reject.
Hypothetically Murdered just offered
itself as a ballet, and since Orango
was connected with it (there were

a few dance numbers in Orango),
Teodor offered me to stage the opera
as well. “As well” doesn’t mean that
it was a piece of cake. The amount of
musical and dramaturgical material in
the Prologue is enough for a separate
one-act production. Besides, opera
is a genre with which so far | have
dealt only as a choreographer of some
numbers, not as a director of the
whole production. Of course, at first

| was sceptical about this proposal.
But | was eager to create a project
entirely dedicated to Shostakovich,
so it turned the balance. | hope this
“commission” will be successful.
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MUPOLLHUYEHKO

xopeorpadp,
pemmccep-noCcTaHOBLLMK

alexey
miroshnichenko

choreographer
and stage director
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— OBELLAHMEM YCTIEXA MOMET C/IVKUTb VHKE
XOTA Bbl KOMAH/IA, KOTOPYIO Bbl COGPAJIM.
MoMMMO MY3bIKAZILHOrO PYKOBOAUTENA TEO-
JoPA KYPEHT3MCA U XOPMEMCTEPA Buta-

nmA TooHCKOro, KOTOPbIX « MPEAOCTABUIIY
3AKA3YMK — TEATP, HA MPOEKT Bbl/IM MPUI/IA-
WEHbI AHAPEM BoMTEHKO M TATbAHA Horu-
HOBA — XV/IOMHWKM, C KOTOPbIMWU Bbl HE

PA3 BOM/IOLLA/M 3AAYMAHHOE. B yACTHOCTH,

B KocTioMAX TATbAHbI HOrMHOBOW TAHLYIOT
MEPCOHANM ZIPYIOro BALUErO BAJIETA « LLIyT»
(2011). A oH, No NIOrUKE, NMPEABOCXULLAET
«OPAHIO» U « YCNOBHO YEUTOrO», B KOTOPbIX
Mbl BHOBb MMEEM AIENO C JIVEOYHOM CTW/IU-
CTUKOWM, TOJIbKO HA 3TOT PA3 — COBETCKOM.
— JleACTBUTENBHO, JIOTMYECKU Mbl UAEM
no nytu «LLlyta» (6anet Ha my3blKy Cep-
rena NpokodbeBa U3 peneptyapa MNMepm-
CKOro Teatpa. — peJ.), TO eCTb cpea-
CTBaMM HEOKJIaCCUYECKOM xopeorpactmu
M XYLOHECTBEHHbIX COOTBETCTBUM CTpe-
MUMCA BOCCO34aTb CTU/b 3MOXU TPUA-
uatbix rogoB XX BeKa. [naBHbIM xyaoHe-
CTBE€HHbIM OPUEHTUPOM AN1A Hac CTanu
paboTbl poAOHA4YabHULIbI COBETCKOIO
KOHCTPYKTUBU3Ma AneKcaHapbl JKCTep.
MUcnonb3ya paspaboTaHHbIe el NpUeMbl,
cueHorpac AHapen BonTteHKo ¢ nomo-
WbIO CPEeACTB NJIOCKOro UCKYCCTBa CO3-
Aan UAN3UI0 NOIHOCTbIO 3aHATOro, MHO-
roC/I0MHOro, C Urpor CBeTa U Nnepcrekx-
TUBbI, NPOCTPaHCTBA cLueHbl. KocTiombl,
npuaymaHHbie TatbAHOM HormHoBOW, He
Ay6nUpYIOT MoAy TPUALATbIX, HO OTChbI-
NaloT K Hell. ITO Takue 3apUCOBKHU

Ha TeMmy COBETCKOro NnpoLuaoro B BoC-
NPUATUN COBPEMEHHOIO XYAOHHUKA.

Y10 Kacaetca moen yactu paboTbl, TO
ana «YcnoBHo yéuToro» A Hanucan
NIMGPETTO C HyNA, NO-HOBOMY CKOMIMOHO-
Ba/1 My3blKa/bHble HoMepa. A B « OpaHro»
MCMO/Ib30Ba Yy¥Ke rotoBbli TEKCT [Anek-
ced] Tonctoro U [AnekcaHapa]l Ctap-
yaKoBa B peaaKuuu LLloctakoBuya.

MHe noKasanocb BaHbIM UCMONb30-
BaTb MMEHHO NOACTPOYHMUK KOMIMO-
3UTOpPa, NOCKOJIbKY OH 6/1ne BCEero

K My3blKke. OcTaBanocb ULlb NpUay-
MaTb ei TaHLueBa/IbHOe BOMJIOWEHHe.

Al npywen K BbIBOAY, YTO ec/u 6yay
CTaBWUTb MPOTECKHYI0 Xopeorpaguio, To
yihay B cTtopoHy [JleoHnaal Akob6coHa m
ero «Knona» (6anet Ha my3biky Onera
KapaBaiuyka u leoprua ®uprtrua

no ogHOUMeHHOM nbece Bnaaumupa

PERFORMANCES

— THE MAKE-UP OF YOUR TEAM ALREADY
GUARANTEES SUCCESS. APART FROM THE MUSICAL
DIRECTOR TEODOR CURRENTZIS AND THE CHORUS
MASTER VITALY POLONSKY “PROVIDED” BY THE
COMMISSIONER, I.E. THE THEATRE, ANDREY
VoiTeEnKO AND TATIANA NOGINOVA HAVE ALSO
JOINED THE PROJECT. YOU HAVE EMBODIED

YOUR IDEAS WITH THESE DESIGNERS MORE THAN
ONCE. For INSTANCE, THE CHARACTERS OF YOUR
PREVIOUS BALLET THE Burroon (2011) weaR
COSTUMES DESIGNED BY TATIANA NogiNovA. IN
THIS RESPECT THE BALLET ANTICIPATES ORANGO
AND HYPOTHETICALLY MURDERED WHICH ARE
ALSO CHARACTERISED BY THE LUBOK STYLE,

BUT THIS TIME IT IS THE SOVIET LUBOK.

— Indeed, logically, we are following
The Buffoon (a ballet to music by

Sergei Prokofiev from the repertoire

of the Perm theatre. — ed.), i.e. we

are trying to recreate the style of the
1930s by the means of neoclassical
choreography and artistic equivalents.
Our key artistic reference point was
works by Alexandra Exter, the founder
of the Soviet constructivism. With the
help of her techniques and the means of
two-dimensional art, the scenographer
Andrey Voitenko created the illusion of a
fully occupied, multi-layered stage space,
with the play of light and perspective.
Costumes designed by Tatiana Noginova
don’t imitate the fashion of the 1930s,
but just refer to it. They are like sketches
on the subject of the Soviet past as
perceived by contemporary artists.

As for my share of work, for
Hypothetically Murdered | wrote a libretto
from scratch and arranged musical
numbers differently. In Orango | used
the text written by [Alexey] Tolstoy and
[Alexander] Starchakov and edited by
Shostakovich. | thought it was important
to use the composer’s notes, because
he was connected with music more
than anybody else. The only thing left
was to embody this music in dance.

| came to a conclusion that if | opted for
grotesque choreography, then the piece
would be in the same vein with The
Bedbug by [Leonid] Yakobson (a ballet to
music by Oleg Karavaychuk and Georgiy
Firtich, based on the play of the same
title by Vladimir Mayakovsky. — ed.).

Of course, Yakobson is a great ballet
master, but The Bedbug is no longer
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MasaKoBcKoro. — pe4.). AKO6COoH,
KOHEYHO, reHuasibHbli 6aneTmencTep,
HO BpemA « Knona» npowno. B

Hallem cayyae noayyunocb 6bl Macno
MacnfHoe: AeKopauuu B Ayxe JKcTep
M COOTBETCTBYIOLLAA Xopeorpadus.
Moatomy A pewwun agerAcTBoBaTh B
paMKax HeOKMACCUKH, U NPAKTUYECKH
cpasy peneTuLMu NoKasasu, 4YTo Mbl,
TOBapULLK, BEPHbIM MYyTEM MOLLH.
KoHe4Ho, 6bl1K onpeaeneHHble
TPYAHOCTU C NOCTAaHOBKOM OTAE/bHbIX
cueH. Tak, Hanpumep, NoHa4vyany HeACHO
6b110, KakMm 0bpa3om CTaBUTb hpa3sy
U3 «OpaHro» — «TaHLYIOT CBOU
JOCTUHKeHUA». Ho B UTore, A cumTatlo,
Nony4Yunocb 3TO NPOUIIOCTPUPOBATD.

— « TAHLI,VIOT CBOU AOCTUKEHUA» — 3TO KAK
BAHX, TonbKO NOCPEACTBOM XOPEOTrPAGUA?

— CoBeplLueHHO BepHo. A 6bl Aaxke
CKasan, HeuTo cpegHee mexay BAHX

u « Ky6aHCKMMU Kazakamu» [MBaHa]
MbipbeBa. 3aecb MaBHoe — HacTpoeHue!
YT0-TO €CTb OT OJIMMMUIACKUX LLECTBUM,
YTO-TO OT (hM3KynbTNapazos. B Coset-
cKkom Coto3e 6bina NpUHATA KaK LOKTPUHA
nepBas 4acTb JJaTUHCKOW NMOroOBOPKHU:

«B 3a0poBOM Tene — 340pOBbIA AyX».

B AENCTBUTENBHOCTH e 3TO /Wb ee
4yacTb, Lie/IMKOM ¢hpa3a 3BYy4YuT TaK: «B
340pOBOM Tene 340pOoBbIv Ayx 6onblias
peAaKocTby». bonbliasa pegKocTb, HO, TeM
He MeHee, 6biBaeT. 1o cyTH, AOKTPUHA
[OMKHa 6blna 6bl 3By4aTb: «B 340poBOM
Tene Xopowo 6bl UMETb 340POBbIN AyX».

Koraa cmoTpuLub Ha BCe 3TH LLIECTBUA,
th13KynbTNapaabl, 4OBOEHHbIEe U Nocne-
BO€HHble, — BUAMULIb 340POBbIX U hU3U-
YeCKH pasBMUTbIX NtoAeH, KoTopble 604po
CTPOAT KOMMYHM3M, BCeraa rotoBbl AaTb
pelunUTeNnbHbIM OTNOP Bpary... Y My3bika
LLloctakoBU4Ya nepesaeT 3T0 HAaCTPOEHHUeE.
Cnywaelwb — U 3apsMaellbCA Orpom-
HOM NO3UTUBHOM 3Hepruen. ATo XOPoLLO
BMAHO No pa6oTte xopa musicAeterna.
KaK npaBunio, BOKa/lMCTbl He NMPUYYEHbI
K aKTUBHbIM (hU3UYECKUM HArpy3Kam Ha
cLeHe, a 34eCb apTUCTbI Xopa ¢ a3ap-
TOM genaloT BCE, YTO A UM npeanarato.

— Mys3biKa LLlocTAKOBMYA B AAH-

HOM C/IYYAE WIIOCTPATUBHA UMW HECET

B CEBE CATUPUYECKWM MOTEHLMAN?

— B ocHoBHOM «OpaHro» U «YcnoBHO
yOUTbIN» — 3TO My3blKaJibHble WUJJIIO-

PERFORMANCES

relevant. In our case everything would

be much of a muchness: the set in
Ekster’s fashion and similar choreography.
That’s why | decided to work within the
framework of neoclassicism, and our
rehearsals almost immediately showed
that we had chosen the right path. Of
course, there were certain difficulties
regarding the staging of individual scenes.
For example, at first it was unclear

how to stage the phrase “dance their
achievements ” from Orango. But in the
end, | think, we managed to illustrate it.

— “DANCE THEIR ACHIEVEMENTS "’ —

Is IT LIKE VDNKH EXxHiBITION, BUT

BY MEANS OF CHOREOGRAPHY?

— You are absolutely right. | would even
say that it is something between VDNKh
and the film Kubanskie kazaki (Cossacks
of the Kuban) by [Ivan] Pyryev. Mood is
the key word here! There is something
similar to Olympic processions or the
parades of athletes in it. The Soviet Union
had a motto based on the part of the
Latin saying, “A sound mind is in a sound
body.” In fact, the whole phrase sounds
like, “It is to be prayed that the mind be
sound in a sound body.” That is, the unity
of body and mind is possible, but it should
be prayed for. So, this motto should

have sounded like, “It would be good to
have a sound mind in a sound body.”

When you watch all these pre-war and
post-war processions and parades of
athletes, you see healthy and physically fit
people who cheerfully build Communism
and are always ready to give a resolute
rebuff to enemies... Shostakovich’s

music conveys this mood. You listen

to it and get filled with huge positive
energy. It can be easily seen in the work
of the musicAeterna chorus. Usually
vocalists are not accustomed to any
vigorous physical activity on the stage,
but here the members of the choir
enthusiastically do everything | offer them.

— IN THIS CASE, IS SHOSTAKOVICH'S

MUSIC ILLUSTRATIVE OR SATIRICAL?

— Orango and Hypothetically Murdered
are musical illustrations, they are
humorous, but not satirical. It’s young
Shostakovich, a hooligan full of mischief.
In his music you can hear whistles, sirens,
you name it. In the Prologue he gives an
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CTpauuu, IOMOPUCTUYECKHUE, HO He caTu-
pryeckue. 3T1o monoaomn, paHHui LLocTa-

KOBUY — XY/IUraH U 030PHUK. B ero
My3blKe eCTb U CBUCTHKHU, U CUPEHbI —
BCé&, 4yTo yrogHo. B Mponore oH oyep-
YyMBaeT apHKy K onepe-6ydd, KaKk UsHa-
yanbHo 3aaymbiBanca « OpaHro». Bcé
HayMHaeTcA cypoBbiM: « TpyAa NpoKnsa-
TbeM 6bln1, // pe6uit yHbINbIN pabay;
a 3aKaH4YuBaeTcA KOMHYHbIM: « [ocme-
emcs, nocmeemcs // Haa 6ecnnoa-
HOO MOnNbITKOM // YNpaBnATb WTypBa-
JIOM HU3HHM // O6e3bAHbUMU PYHaAMU».

-_ OT IOMOPA 40O CATUPbl — OAWH 3BVK.

B BALLEM CNYYAE 3ANOT YCMEXA — MPA-
BUJIbHO PACCTABJIEHHbIE MHTOHALMMW.

— TaK 1 ecTb. ApKKit TOMY NpU-

Mep — repoit « OpaHro» Becenbyak.
3710 TaKOM HEYTOMUMbIA KOHepaH-
Cbe, U3BOPOT/IUBbIA HUBYHUK, KOTO-
PbIA 3a KPMBNIAHWEM CKpbIBaeT Nopoun
MpayHble OLEeHKHU AeHUCTBUTENIbHOCTH.
Horaa uHocTpaHubl BBIKPUKMBAIOT U3
3ana: «[loKaxnTe HaMm O4HO U3 BalIMUX
XBaJieHbIX yyaec!» — oH BApYr mpay-
HeeT: «Yygec y Hac NOMOH poT».

Xotsa, B NpUHUUNE, 1 HE CTaBUN
nepeg coboi 3aaavy NpoABUTb Tpe-
TbU-4YeTBepTble cMbicbl. JlocTa-
TOYHO Y}Ke NPOCTO NPOUNNIOCTPU-
poBaTb TEKCT U My3blKy — BHATHO,
NAaKOHUYHO, NNaKkaTHO, — U yXe
BO3HUKHET HYMHHbIX 3(DEKT.

PERFORMANCES

outline of opera buffa, which Orango
was initially meant to be. The beginning
is harsh, “Labour was damnation, //
The sad fate of a slave”, whereas the
ending is comical, “Oh, let’s laugh //
At our fruitless tries // To steer the ship
of life // With our ape-like hands”.

— THERE IS BUT ONE SOUND FROM HUMOUR
TO SATIRE. IN YOUR CASE THE RIGHT
INTONATIONS ARE FUNDAMENTAL TO SUCCESS.
— That’s true. A vivid example is
Veselchak from Orango. He is such
a tireless compére, a shifty swiftie,
who hides his sometimes gloomy
views on life behind his masks. When
foreigners, sitting in the auditorium,
shout, “Show us a famous miracle of
yours!” he suddenly grows gloomy,
“We have too many of them.”

| didn’t try to reveal any underlying
meanings. To illustrate the text
and music — clearly, concisely,
brightly — is already enough

to achieve the right effect.
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! HbiHe Bcepoccuit-

CKoe My3eiHoe 06b-
eAuHeHUe My3blKalb-
HOM KYNIbTYPbl UMEHU

M. WU. Mnuakn (BMOMK).

! At present

The Glinka National
Museum Consortium
of Musical Culture.
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anaTamHo U
napaaoKcasibHO
B Ayxe

paHHero
LLIOCTaKoOBMYa

Ha py6exe BeKoB, B NnpeaaBepuu
100-netHero bunea Amutpusa LLocra-
KOBMYA, IMYHOCTb U TBOPYECTBO KOM-
nosuTopa CHOBa OKa3a/IuCb B LIEHTpe
Bceob6uwero BHUMaHuA. K aTtomy Bpe-
MEHU OTHOCATCA BarKHeHWLHue apxmB-
Hble HaxoAKH, oboraTuBLLME NpeacTaB-
JIeHUe 0 ero My3biKasibHOM Hacneauu.
Cpeau HUXx Cemb 06paboTOK (HUHCKUX
HapoAHbIX neceH (06Hapy#eHbl Npo-
teccopom CaHKT-[eTepbyprckon KoH-
cepBartopuu Jlioavunon KoBHauKoWH),
ceMb HOMEPOB OHOLLECKOM onepbl
«LpbiraHe» (o6HapyeHbl TeaTpoBe-
Aom U apxusuctom MNanuHon Konbito-
Boi B CaHKT-lNeTepbypre), U, HaKo-
Hel, — cTapas KapToOHHasA narka,
coZepiKallan YepHOBMKU pasHbIX
COYMHEHUH Komno3uTopa 1920-x —
1950-x rogoB. Kak BbIACHUNOCL, B
My3ee My3biKkafbHOM KyNbTypbl UMEHHU
M. W. TKuHKK' gonrve roabl XpaHuncsa
«HeobpaboTaHHbIM MaTepuan»y —
6onee 350 pa3po3HeHHbIX 6e3bIMsAH-
HbIX JIMICTOB, UCMTUCAHHbIX XapaKTep-
HbIM, JIerKO y3HaBaeMbIM MOYEPKOM.

MaTtepuanbl HepaBHOLLEHHbI MO 3Ha-
4YMMOCTHU U NO 06bemy, YTO ecTe-
cTBeHHO. OHU OTHOCATCA K pasHbIM
nepuoaam *usHu LLloctakoBuua, 1
KaXAabli JIMCTOK CBA3aH C 0cobom
TBOPYECKOM 3asa4er, YHUKaNbHbIM
6uorpacMyecKUmM haKkToM, MUHYT-
HbIM HacTpoeHueM. U3 onycoB, BXO-
AALWKX B OKOHYaTe/IbHbIA aBTOPCKUMA
Cnu1coK couyrMHeHun, B « My3eiHoM
nanke» npeacrasieHa, B YaCTHOCTH,
My3blKa K 3CTpaaHO-LUPKOBOMY npea-

PERFORMANCES

shocking and
paradoxical
In the spirit
of the well-
known ‘early’
shostakovic

At the turn of the century and on the eve
of the centenary of the birth of Dmitri
Shostakovich, both the work and the
private life of the composer once again
found themselves in the limelight. It
was during this time that the incredibly
important discoveries were made in
the composer’s archives, which have
greatly enriched our understanding

of Shostakovich’s musical heritage.
Amongst the discoveries there were
seven reworkings of Finnish folk songs
(discovered by Ludmila Kovnatskaya,
professor at the Saint Petersburg
Conservatory), seven numbers from
the youthful opera The Gypsies (found
by theatre critic and archivist Galina
Kopytova in Saint Petersburg), and
finally an old cardboard folder containing
various drafts of the composer’s works
from the 1920s to the 1950s. It also
turned out that for many years the
Glinka Museum of Music and Culture!
had also stored some ‘raw material’ —
more than 350 fragmented and
unnamed sheets written in distinctive,
easily recognisable handwriting.

The working material is naturally not
equal in its importance and volume. The
work originates from different periods
of Shostakovich’s life and each page is
linked to a particular creative challenge,
a unique biographical fact, a momentary
mood. The opuses on the final list of
the author’s works in the ‘Museum

File’ include, in particular, music

from the circus entertainment revue
Hypothetically Murdered (Mashenka’s
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2 06LWecTBO COAEHCTBUA
060pOHe U aBUALUOHHO-
XUMUYECKOMY
ctpoutenbctey CCCP.

3MpoT1MBOBO3AYLLIHAA
o6opoHa.
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CTaBJIEHUIO « YCNOBHO Y6UTBLIN» (Tpe-
TbA necHA MawweHbKH). U3 «couu-
HeHUN-HaHTOMOB», O KOTOPbIX UMe-
JIUCb NIULLb CBeAEeHUA U3 NMpecchl,
nucem U BocnomuvHanum — lMponor
M3 HEOKOHYEHHOM onepbl « OpaHroy.

3CTPaAHO-LUPKOBOE pPeBH
«YCNOBHO YOUTbIN»
AcTpaaHoO-UMPKOBOE NpeacTaB/ieHue
«YcnoBHo y6UTbIiM» no nbece BceBo-
nopa BoesoauHa n EereHus Poicca,
nocrtaBsieHHoe B JIeHUHrpaaACKOM
Mio3uK-xosuie B 1931 roay, 6bis10 3a4y-
MaHO KaK 3/10604HEBHbIN CNEKTaK/b Ha
aKTyaJibHerLune Tembl KoHua 1920-x —
Ha4yana 1930-x rogoB: 060pOHOCNOCO6-
HOCTb CTpaHbl, CBA3b paboTbl (hpoHTa U
Tbina, 3agaym OcoaBuaxuma? n NMBO3.
Ha ocHoBe ugeonorMyecKkoro wramna
(noarotoBKa K 060pOHE U 3aLuTe oT
rMNOTeTUYECKOro Bpara) BO3HUKIO
yBNeKartesibHoe 3pesuiue, C APKOH
MY3bIKOW, akpo6aTUYECKUMU nosie-
TaMu, TPIOKaMK U 3cKanagamu. B ero
noAroToBKe NPUHUMaNKU yyactue npu-
3HaHHble 3HaMEHUTOCTU U BoCXoasALue
«3Be34bl» 3cTpagbl: aupuxep — Ucaak
JlyHaeBCKUH, pexmccep — HuKonan
Metpos, 6aneTmeictepbl — Peaop
JlonyxoB 1 Hatanua MaH, xya0x-

HUKKM — HuKonan AKumoB v Bnagu-
MUP AMUTPUEB; UCNOJIHATENU [NaB-
HbIX poneit — JleoHua YTecoB (BmecTe
Cco cBOoUM « Tea-Arasom»), Bnaau-

mup Kopannu, KnaBsaua LUynbxeHKo.

Mo BocnomuHaHuam LLynbxeHKo u Yte-
coBa, LLloctakoBu4 nonan B TBOPYECKYHO
rpynny crnexkTaxknaa noHesose — npo-
urpasnca gotna B Kaptbl Ucaary JyHa-
eBcKomy U Muxauny MNaaBo, aupexkTopy
Mio3uK-xonna, U B CHEeT KapTO4YHOro
ponra o6Aasanca HanucaTb My3blKY K
«YcnoBHo y6utomy» (oKono 40 Home-
poB). YTo ¥ BbINOJIHUA, C BblAYMKOM

1 3agopomMm. OgHaKO CPOKK, BUAUMO,
nogxumanu, u Lloctakosuuy npu-
LUSIOCb BHK/IIOYMTL B HOBYIO paboTy
CBOIO «CTapylo» My3biKy U3 6aneToB
«BbonTt», «30n0TOM BeK», us GuHana

K onepe JpBuHa [peccena «bea-

Hbit Konym6», a TaKkke, BO3SMOMXHO,

13 My3blkKM K TPAMoBCcKoMmy cneKTa-
Kmo «LenuHa». A lyHaeBcKku#, no
cnoBam YTecoBa, OPKECTpPOBas 4YyTb

JIN He NMONOBUHY FOTOBbIX HOMEPOB.

PERFORMANCES

third song).‘Phantom works’ such as the
prologue to the unfinished opera Orango
were also discovered. Previously only
details of such works were known from
press reports, letters and memoirs.

light-music circus entertainment revue
hypothetically murdered

The circus entertainment revue
Hypothetically Murdered was based

on a play by Vsevolod Voevodin and
Evgeny Ryss. It was performed at the
Leningrad Music Hall in 1931 and was
intended as a topical performance on
relevant issues of the late 1920s and
early 1930s: questions of the country’s
defence, the link between the work

at the front line and at the rear, the
tasks of the Society of Assistance to
Defence and Aviation and Chemical
Construction of the USSR and the
National Air Defence. On the basis of
this ideological stamp (preparation

for defence and protection against a
hypothetical enemy) the performance
included a thrilling performance with
vibrant music, acrobatic flights, stunts
and escapades. Many recognized names
and rising stars of the performance
world took part: Isaak Dunaevsky
(conductor), Nikolai Petrov (director),
Fyodor Lopukhov and Natalia Glan
(choreographers), Nikolai Akimov and
Vladimir Dmitriev (artists) and the main
parts were played by Leonid Utyosov
(with his ‘Tea-jazz’), Vladimir Koralli
and Klavdiya Shulzhenko. According
to the memoirs of Shulzhenko and
Utyosov, Shostakovich reluctantly
became involved in the creative team
behind the performance after losing in a
game of cards against Isaak Dunaevsky
and Mikhail Padvo, the director of the
Music Hall. The cost of his loss was
writing the music for Hypothetically
Murdered (around 40 numbers). All
this was achieved inventively and with
enthusiasm. However, time was running
out and Shostakovich had to include
music from older works, such as the
ballets Bolt, Golden Age and from the
finale of the Erwin Dressel opera Poor
Columbus, as well as possibly some
music from the Workers’ Youth Theatre
production Virgin Lands. Dunaevsky,
according to Utyosov, orchestrated
almost half of the finished numbers.
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[71

MepBana
WCMONHUTENbHMLA

ponu MalueHbKH
®dyHTHKOBOWM — KnaBauna
LLynbkeHKo, 1930-e

Klavdiya Shulzhenko,

the first performer of
Mashenka Funtikova role,
1930s

[8]

Mnakat U30INM3
«Yuucb Bnagetb
NPOTUBOrasom»,

1930

Poster of 1IZOGIZ

(the publishing house
‘Visual Arts’)

“Learn to master

the gas-mask”,

1930

[e]

Anekceit HuKkonaeBuy
Toncron, oAuH

W3 aBTOPOB JIMGPETTO
ocTaBLUencA
HEOKOHYEHHOWM onepbl
«OpaHro»

Alexey Nikolayevich
Tolstoy, one of the
libretto authors of an
opera Orango that
remained unfinished

[10]

Komnosutop Ucaak
JlyHaeBCKWH,

aKTtep JleoHns,

YTecoB 1 KOMMO3UTOP
Amutpuii LocTakoBuy,
1931

Composer Isaak
Dunaevsky, actor Leonid
Utesov and composer
Dmitri Shostakovich, 1931

4 POCCUMIMCKUM rocy-
AapCTBEHHbIN
WHCTUTYT NMTepa-
TYpbl U UCKYyCCTBA.
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Ana Knasauu LLynbxeHKo, npyrnaiueH-
HOM Ha poJib MopoMeHLwu LUbl MalweHbKK
®dyHTUKOBOM, LLlocTakoBKUY Hanucan
TpU necHU. TpeTbA NecHA B CNeKTaKk/b
He nonana, HO aBTOp BCE e coxpa-
HWUA NONYNYCTOW JIUCT C HEBOCTPe60o-
BaHHbIM HOMepoMm: B TpyaHble 1930-e
cnepoBano 6epeyb Kamabli KNOYOK
HOTHOM 6ymaru. Yuenenu 1 gpyrue
3CKU3bl (OHU xpaHATcA B PFTAJTN%).
OpHaKko M3 NapTUTYPHbIX MaTepua-

JIOB [0 Hac AOWJMU TOJIbKO ABa Homepa
B aBTOPCKOM OpKeCcTpoBKe — YBep-
Tiopa U « PaspywieHue ropoga.

«YCNOBHO Y6UTbIM» C YCMEXoMm Luen

B Mio3suK-xonne c 4 okTaA6pa no 30
HoA6pA 1931 roga U Bbiaep*an 60
nokasos. lNo3agHee 4acTb My3bIKH
LocTtakoB1ua pasnerenacb no 4py-
rMM ero onycam, TakMM, KaKk onepbl
«Jlegn Mar6eTt MueHcKoro yesaa,
«Bbonbwaa monHua» U «OpaHro»,
My3blKa K cneKktaknto «Flamner», 6anet
«CBeT/IbIi pyyein», My3blka K MyJib-
Thunbmy « CKasKa o none U o paboT-
HUKe ero banae». He ato nu cBu-
JeTeNbCTBO TOro, YTO aBTOP LieHWUN
CBOIO MY3bIKY «JIEFKOro }aHpa»?..

HeOKOHYeHHas ornepa « opaHro»
OaHOM U3 camMbIX UHTPUTYIOLLMX 3ara-
LOK « My3serHoM nanKku», 6e3ycioBHO,
ABNANacb PyKoOnuMcb HEOKOHYEHHOM
onepbl « OpaHro» Ha nM6peTTo ANneK-
ces Tonctoro U AnexkcaHapa Crap-
yaKoBa. LLloctakoBWY pa6oTan Haj
ornepoi no 3aKkasy bonbworo Teartpa,
rotToBUBLLEroca oTMeTuTb 15-netue
OKTABGPA Npou3BeAEHUEM « B AyXe
60/1bLIOro UCKYCCTBA 60/1bLLIEBU3MAY,
HO OHa He 6blna 3aBepLlleHa U TaK U
He yBUAENa rMaBHOW CLieHbl CTPaHbI.

Jlo HegaBHEro BpeMeHU LUMPOKUKA
Kpyr My3blKaHTOB O Hel U He NoAo-
3peBan. [la v nucan nu BoobLue
LLloctakoBuY TaKyto onepy? AHOHCbI
B 1930-e roabl rpeLliniu HETOYHO-
CTAMM; caM KOMMNO3UTOp, pasaaBas
TeaTpam NOCY/ibl, OTHIOAb He Bceraa
ux BbinonHAN. K Hayany 2000-X HUKTO
He 3Han, yto netom 1932 roaa aBTop
elle He3aKoH4YeHHOM onepbl «Jlegn
Mak6eT» napannesnbHO COYMHAN
elle o4Hy ornepy U, cyasa no BCeMY,
6b11 B NOJIHOW Mepe YBJIeYEH el.

PERFORMANCES

Shostakovich composed three songs for
Klavdiya Shulzhenko, who was invited
to play the role of the icecream vendor
Mashenka. The third song never made
the original show, but all the same the
composer kept the half completed sheet
with the third song: during the difficult
period of the 1930s it was common to
cherish every single piece of musical
manuscript. Other musical sketches
also survived (in the Russian State
Archive of Literature and Art). However,
the only actual scored material with the
composer’s own orchestration which has
been found intact are two pieces: the
Overture and ‘Destruction of the City’.

Hypothetically Murdered performed with
great success in the Leningrad Music
Hall from October 4th to November 30th
1931, during which it was performed

60 times. Later some of the music
found itself transferred to different
compositions, such as the opera Lady
Macbeth of the Mtsensk District, The
Great Lightning, Orango, music for the
play Hamlet, the ballet The Bright Stream
and the music to the animated film

The Tale of the Priest and his Workman
Balda. Is this not clear evidence that
the composer valued the work that

he did in the ‘light music’ genre?

orango, an uncompleted opera

One of the most intriguing mysteries

of the ‘Museum Files’ is, of course,
the unfinished manuscript of the

opera Orango, which was composed

to the libretto by Aleksey Tolstoy and
Alexander Starchakov. Shostakovich was
commissioned to compose the opera
by the Bolshoi Theatre, intending it as
a celebration of the 15th anniversary of
the October Revolution “in the spirit of
the great art of Bolshevism”, but it was
never completed and thus was never
performed on the country’s main stage.

Until very recently most musicians had
never even heard of the work. And

many doubted whether Shostakovich

had ever written such an opera.

Public announcements in the 1930s

often committed inaccuracies and the
composer himself having given the
theatre promises, did not always follow
them through. By the early 21st century no
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Bopuc UrHatoBmu.
AmunTtpuii LLoctakoBuu.
My3bikanbHas
Onumnuaaa

B JleHUHrpage, 1928

Boris Ignatovich.
Dmitri Shostakovich.
The Music Olympics
1928

(2]

Monurpad
MonurpacdoBuy
LLapukoB (Bnagummp
TONOKOHHWUKOB) —
OAMH U3 LieHTPasbHbIX
rnepcoHaxen
COBETCKOro
ABYXCEPUMAHOIO
Tenedunbma « Cobaube
cepaue» (1988)
pexuccepa Bnagummpa
BopTtKo, 3KpaHu3aumu
OAHOMMEHHOW NoBEeCTU
Mwuxauna bynrakoBa

Poligraph
Poligraphovich
Sharikov (Vladimir
Tolokonnikov) —

one of the central
characters of Heart

of a Dog (1988), the
Soviet diserial TV movie
directed by Vladimir
Bortko based on a story
of the same name by
Mikhail Bulgakov

CMNEKRTAKJIN

CiomeT «OpaHro» paspabotan Anek-
caHgp CrapyakoB (nucaTtenb, HypHa-
JIUCT, rnaBa JIeHUHIrpaACKoro oTae-
NeHusA rasetbl « U3BecTUA», NOCTO-
AIHHbIM coaBTop AneKcesn ToncToro),
B3fIBLUWI 32 OCHOBY CBOM e C06-
CTBeHHbIX paccKa3s «[Mobeaa Anbbepa
JiopaHa». 3atem Anekcen Tonctoi Ha
npaBax MaTpa BbiNpaBW/ U AOMNOJAHUN
€ero, U3MeHUB OTAe/IbHble ClOKeTHble
JIMHAU N UMEeHa NepCcoHaMKer, U Havan
nucaTb TeKCT IM6PEeTTO, C AuanoraMmu
1 pemapKamu. Tak nosasunca MNponor,
1 BCKope LLlocTakoBuY ero o3By4u.

Yynom yueneBlune nutepaTypHble
maTtepuanbl K « OpaHro» (B 1937 roay
CrapuyaKkoB 6bln paccTpensH KaKk «Bpar
HapoAa») Aare B KpaTHKOM nepe-
CKase No3BOoNAIT OL,eHUTb COBpPeMeH-
HOCTb U OCTPOTY HECOCTOAIBLUEUCH
«OKTAGPbCKOM» onepbl, CMeNoCTb U
HeOXWAaHHOCTb N36paHHOro paKypca.
B Hel nepennenucb U MOAHbIE Hay4-
Hble UAeUn «rMbpuamnsauum» U «cosaa-
HUA HOBOIO YeNoOBEKa», U aKTya/lbHble
Tembl «3anaj 1 Mbl» U « K1accoBas
6opbba 3a pybexom». Ho CtapyaKkos H
ToncTtoi NposABUAK He TONILKO OCTpoe
YyTbe MOMEHTa, HO U CMOCOGHOCTb K
NnutepaTtypHoi urpe. OpaHro nonoaHun
rasepeto 1MTepaTypHbIX « TM6pUAOB»

M «NnogoB 3KcrnepumeHTa» 1920-x —
1940-x, cpeaun KOTOPbIX NOMECb OpaH-
rytaHra v yenoseka [ao-lao ns ogHo-
MMeHHOM Tpareaun Unbn CenbBUH-
CKOro U NepcoHaMu paHTaCTUYECKUX
pomaHoB AneKkcaHapa benseBa 1
lepbepta Yannca. B Hem ecTb cxoa-
CTBO C repoem LUMPOKO pacnpocTpa-
HeHHOM B ABajLuaTblie roabl CKasku
Bunbrenbma lMayda «MoxoxaeHna obe-
3bfAHbI» U C UHKEHepoM MaPUHBLIM U3
pomaHa camoro Tonctoro «l'mnep6o-
nouAa vHeHepa MapuHa» (Bonen nuca-
TenA OpaHro »eHUTCA Ha repouHe
pomaHa 3oe MoHpo3). OH o6beauHsaeT
npu3Haku opuaHa pea (M3 pomaHa
OcKapa Yannbaa «Moptpet opraHa
Mpena»), MpucbinkuHa (Nbeca « Knon»
Bnagumupa MaskoBckoro), LLlapukoBa
(noBectb « Cobaube cepaue» Muxauna
bynrakoBa. — peJ.) U MHOIMX APYruXx.

Ocobasn ¥e ocTpoTa 3ambicia COCTO-
fAna B TOM, YTO TMBGPETTUCTbI AaBanu
CcaTUPUYECKYIO OLIeHKY ApaMaTUYHOWM

PERFORMANCES

one knew that in the summer of 1932 the
composer of the then uncompleted opera
Lady Macbeth was working in parallel on
another opera, and, it seems, was giving
his undivided attention to this project.

The plot of Orango was developed by
Alexander Starchakov (writer, journalist,
head of the Leningrad office of the news-
paper ‘lzvestia’, and frequent collaborator
with Alexey Tolstoy), which was taken
from the basis of his own story The
Victory of Albert Durand. Then Tolstoy,
using his rights as mentor, added and
restructured the work by changing the
certain story lines and character names
and began to write the libretto together
with the dialogue and stage directions.
Thus the Prologue was complete and
soon Shostakovich composed the score.

It was a miracle that the literary materials
for Orango ever survived (Starchakov
was denounced as an enemy of the
people and shot in 1937), but even in

its brief retelling it is possible to value
the modernity and sharpness in the
failed October Revolution opera, where
courage and surprise are the preferred
angles. It intertwined the most modern
scientific ideas of ‘hybridisation’ and ‘the
creation of the New Man’ and relevant
topics such as ‘the West and us’ and
‘class struggle abroad’. But Starchakov
and Tolstoy not only demonstrated a
keen sense of the moment, but also the
ability to play literary games. Orango
joined the gallery of literary ‘hybrids’

and ‘fruits of experiments’ from the
1920s-40s, including a cross between

a human and an orang-utan Pao-Pao
from the tragedy by the same name by
llya Selvinsky, and characters from the
fantasy novels by Alexander Belyayev and
H. G. Wells. It bears some resemblance
to the hero of the widely known Wilhelm
Hauff tale of the 1920s, The Ape as a
Man, and to the engineer Garin from
Tolstoy’s own novel The Hyperboloid of
Engineer Garin (the author would have
Orango wed the heroine of the novel Zoya
Monrose). It combines features of Dorian
Gray (from Oscar Wilde’s The Picture

of Dorian Gray), Prisypkin (from the
Vladimir Mayakovsky play The Bedbug),
Sharikov (from the Mikhail Bulgakov
novel Heart of a Dog) and many others.
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[eATeNbHOCTU U cyabbbl y4EHOro

Unbu UBaHoBMUYa UBaHOBa, KpynHeN-
Lero B CTpaHe cneuManucra B obnactu
MCKYCCTBEHHOIro oceMeHeH1sa Aomall-
HUX HUBOTHbBIX. [Mocne 6e3ycneLlHbIX
nonbIToK B 1926—1927 roaax ocy-
LecTBUTbL BO PpaHLy3cKoi BUHee
OnbITbl MO CKPELUUBAHUIO YE/I0BEKA U
wMMnaH3e, npocdeccop UBaHoOB npo-
Aonxnn ux B Poccuun B cneumanbHo
Cco3aHHOM ANA 3TuX uenei Cyxym-
CKOM 06e3bsiHbeM NMUTOMHUKe. Ho 13
nexabpsa 1930 roga oH 6bi1 apecToBaH,
nocjie MHOroMecs4HOro 3aKJl4eHus
OTnpaB/ieH B CCbINKy B Anma-Aty, rae
20 mapTa 1932 roga CKOpPOMNOCTHUHHO
CKOHYaJICA OT KPOBOU3JIMAHUA B MOST.

O KoHTaKTax nMbpetTUcToB U LLlocTaKo-
BMYa ¢ MBaHOBbIM HUYEro He U3BECTHO.
OpHaKko pe3ynbTaThbl ahpUKaHCKOM IKC-
neguumMm npocdeccopa U «nepeaoBoe»
Ha3Ha4yeHne CyxyMCKOro nMTOMHUKa
o6CcyXAanncb B Hay4HbIX U34aHUAX U B
npecce. locTtakosuy nocewan Cyxym-
CKWUM 06e3bAHUMA MUTOMHUK U MOTI CBO-
UMW rnasamMu BUAETb COAEPHaBLUErocs
Tam ANnd onbiToB MBaHoBa «opaHra»
TapsaHa. Ceea 6bl1a B NaMATA KOMMNO-
34UTOpa U noctaHoBKa « Knona» MasaKoB-
cKoro-Meiepxonbaa ¢ ero co6CTBEHHOM
My3blKoH (1929). BoamoxHO, noaTtomy
Mponor onepbl cOAEPHUT OTKPOBEH-
HYI0 NapoAMIoO Ha AEBATYIO CLEeHY Nbechbl
MasKoBcKoro (nokas lNMpucbinknHa B
KNEeTKe), U BO3MOXHO, YTO KOMMNO3U-
TOp cam NnoAcCKa3an aBTopaM TeKcTa 3Ty
uaeto. Bpaa nu oH octaBanca B CTOPOHe
nuTepaTypHoro npouecca. Tem 6onee
yTO croxeT « OpaHro», Kak U3BECTHO

M3 AHeBHWKoB Jlto60oBuM LLlanopuHoM,
€My He NPOCTO NMOHPABMIICA, HO NMpU-
Ben B Boctopr. MNMpuenekan WocTtako-
BHYA U HaHP COYMHEHUA, NepepacTato-
LKA U3 NIErKOBECHOM « onepbl-6ytd»

B « Tpareauio-catupy». TO/IbKO TaKoMn
3ambicen U MOl BCepbe3 UHTepeco-
BaTb €ro u NoJIHOL,EHHO CYLLeCTBO-
BaTb Ha ()OHe rMaBHOM onepbl HU3HU
«Jlegn Marb6et MueHcKoro yesaa.

EcTtb 1 cyry6o my3biKanbHble AOKa-
3aTenbcTBa, Yto LlocTtakoBuy, yBne-
YeHHbIHM cloeToM « OpaHro», akTUBHO
BAUAN Ha ero pa3paboTry. Cneays
TUNUYHOM AnA ceba B 1930-e roabl
NpaKkTUKe « aBTO3aMMCTBOBaHUA», OH

PERFORMANCES

The particular sharpness of the work
was provided by the librettists’ satirical
treatment of the activities and dramatic
fate of the scientist llya Ivanovich Ivanov,
the country’s greatest specialist in the
artificial insemination of animals. After
many unsuccessful attempts to cross
breed humans and chimpanzees in the
French Guinea in 1926—1927, Professor
lvanov continued his work in the Soviet
Union in a specially created research
station in Sukhumi. But on December
13th 1930 Ivanov was arrested, and was
exiled to Almaty, where he died suddenly
of a stroke on March 20th 1932.

Nothing is known about the contact that
both the librettists and Shostakovich
had with Ivanov. However the results

of lvanov’s African expedition and

his “ground-breaking” assignment

in Sukhumi were widely reported in
scientific journals and in the press.
Shostakovich visited Ivanov’s research
station in Sukhumi and saw with his own
eyes an orang-utan called Tarzan who
was kept for research. Mayakovsky and
Meyerhold’s play The Bedbug was also
fresh in the composer’s memory, for
which he had composed the music in
1929. Perhaps this is why the Prologue
of Orango contains an obvious parody
from the 9th scene of Mayakovsky’s
play (Prysypkin on display in a cage).

It is possible that the composer himself
had shared this idea with the authors.
It seems unlikely that he remained on
the sidelines of the literary process. We
know from Lyubov Shaporina’s diaries
that the composer did not just like the
plot, but was absolutely delighted by it.
It attracted Shostakovich towards more
literary based works, graduating from
the lightweight ‘opera buffa’ style into
‘tragedy-satire’. It is this idea alone
that could have seriously interested him
to realise the work on the backburner
whilst simultaneously working on the
main opera of his working career —
Lady Macbeth of the Mtsensk District.

There is also clear musical evidence that
Shostakovich had keenly followed the
development of the plot of Orango and
had in fact influenced the development
himself. Following a practice that had
become quite typical for himself in the
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ucnonb3oBan B « OpaHro» mMmy3sbIKy
CBOMX OMYCOB, 4YbA CLEeHHUYecKas
cyabba cnoxunacb HeygadHo. « Bro-
PHUYHBIMHU» MOMHO CYMATaTb YBEPTIOPY
ornepbl, BO MHOrOM 3aMMCTBOBaHHYIO U3
6aneta «bonTt», « TaHew mupa» Hactu
TepncuxopoBoi (0TTyAa He), CLEeHyY
OpaHro u Cio3aHHbl (M3 HEOKOHYEH-
Hol onepbl « Bonbliasa monHUA», Kyaa
3Ta My3blka, B CBOIO o4yepesb, 6bina
npUBHECeHa U3 3CTPaLHO-LUPKOBOIo
npeacraBneHnUa « YCNOBHO Y6UTbIN»)
v apuo3o lMNona Mawa (oTTyAaa xe).

B ToM, 4TO paHee HanucaHHasA My3blKa
“AeanbHO NMoAoLL/Ia K HOBOMY CIOMETY,
HeT Hu4yero yausutenbHoro: LWWocTa-
KOBMWY OTHIOAb HEe NMOAroHAN roToBbIA
My3blKa/lbHblii MaTtepyan noa NM6peTTo
no NPUHLMMNY « COMZET U Tak». Hanpo-
TUB, OH NOACKa3biBaN IUOBPETTUCTAM
JeTaNu cloxeTa U TM6peTTo, Ucxoas
M3 YHe UMEIOLLEMCA rOTOBOM MY3bIKM.
U Mponor nony4yrMnca ApKKUM, anaTam-
HbIM U NapagoKcanbHbIM, B AyXe BCEM
u3BecTHoro «paHHero LLloctakoBuya».

Hecmotpsa Ha MHoroo6eLuatoLLee
Hayano, Tparuyeckuu thapc-namdner
O NMOJINTUYECKOM B3JIETE U Kpaxe
3apBaBluerocqa rubpuaa Tak U He 6bin
3aBeplueH. JIN6PEeTTUCTbI HE Hamnu-
canu nbechbl, U BONpoc o 3/10604HeB-
HOM onepe oTnan cam co6on. bonb-
LOMY TeaTpy A1A 106UNeHbIX TOPHECTB
1932 roga npUWNOCh A0BOJIbCTBO-
BaTbCA CMNELUHO C/IEeMNJIEHHbIM AUBeEp-
TUCMeHTOM, a LLloctakoBHY BbIYEpPKHY/
«OpaHro» U3 CNUCKa HEOTJ/IOKHbIX AeN.

Moyemy Tak npousowWwNno — oTBe-

TUTb HenpocTo. Ho oaAHO He Bbi3biBaeT
COMHeHUH: onepa « OpaHro» Tenepb
3anMeT AO0CTOMHOEe MEeCTO B TBOPYECKOM
6éuorpacum Komno3uTopa U B MMPOBOM
KOHLepTHO-TeaTpasibHOM penepTtyape.

PERFORMANCES

1930s, Shostakovich ‘borrowed’ his
own music that had not ended up being
used in other pieces. The overture of
the ballet can be considered ‘recycled’
from the ballet The Bolt. Nastya
Terpsikhorova’s ‘Dance of Peace’ is
also taken from the same ballet. The
Orango and Susanna scene is taken
from the unfinished opera The Great
Lightening, which was in turn brought
in from the stage revue Hypothetically
Murdered, as was Paul Mash’s aria.

The fact that earlier-written music
proved ideal for a new story is not

at all surprising. Shostakovich by no
means composed material for the
prepared libretto with the principle “that
will do the job». On the contrary, he
gave ideas to the librettists based on
what he had already put down on the
musical manuscript. And the Prologue
that emerged was bright, shocking
and paradoxical, in the spirit of the
well-known ‘early’ Shostakovich.

Despite a promising start, the tragic
farcical lampoon about the political
rise and fall of the hybrid who crossed
to line was never completed. The
librettists never completed their work,
and the topical question soon fell

out of interest. The Bolshoi Theatre
had to hurriedly put together another
programme for the 1932 anniversary
celebrations, and Shostakovich crossed
Orango off his list of urgent matters.

It is not easy to say why this happened.
But one thing is left beyond doubt —
the opera Orango now takes its

worthy place in the creative biography
of the composer and on the world
stage of concert performances.
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& Perm Opera and Ballet
Theatre

CneKTaKk/ib COBpeMeHHOM Xxopeorpahuu
kaash

KOMMO3UTOp
HUTUH COYHH

additional music

spectre pxoHa ocBa/ibia B UCNOJIHEHUMA
the kronos quartet

XY OHECTBEHHbIA PYKOBOAUTEND

M xopeorpad

aKpam xaH

XYAOHHUK-NMOCTAHOBLUMUK

aHWLL Kanyp

XYA0HKHUK NO KOCTIOMam

KMMUW HaKaHo

XYAOMHHHWK MO CBETY

3UAWUH ManoHe

3BYKO3arnucb

6epHxapa wumnenscéeprep

WUCMOJIHUTENN
aptucTbl akram khan company

contemporary dance performance

kaash

composer
nitin sawhney

additional music

spectre by john oswald
played by the kronos quartet
artistic direction

and choreography

akram khan

set designer

anish kapoor

costume designer

kimie nakano

lighting designer

aideen malone

sound recording

bernhard schimpelsberger

performed by
artists of akram khan company



51

CMNEKRTARJ/IN

PERFORMANCES



52

CMNEKRTAKJIN

eAuHoe
BpemMA
aKkpama xaHa

BnepBbie B Poccuio TaHUeBabHaA KoMna-
HUA AKpama XaHa, NOHAOHCKOro TaHLIOB-
LMKa Cc 6aHrnagewcKMMM KOPHAMU, NpU-
e3ana B 2002 roay Ha dectuanb NET.
B Akpame XaHe, 60/1bLLIOM CrelnanmucTe

B MHAWWCKOM TaHLEe KaTxaK, UMeloLem
NATUCOTNIETHIOIO TPaAULMIO, paboTaBLuem
¢ Mangut PaBu LLlaHKkapom 1 MNMuTtepom
BpyKom, MUp Hawen uaeanbHyo hUrypy
C/IUSIHAA BOCTOYHOM M 3anafHOM KyNb-
Typ. B npocTpaHcTBe cueHbl XaH uccne-
LyeT B3aMMOOTHOLUEHUA MeHAy coBpe-
MEHHbIMM 3anagHbIMU TaHLeBaJIbHbIMU
TeXHUKaMH U TPaAULMOHHBIMU HOKHO-
a3MaTCKUMM TaHUeBa/IbHbIMU hopmamM.

B wKone TaHua y Hero 6bina cTporas npe-
nogasaTte/ibHULA: Ha 3aHATUA B KNacc OHa
npuxogmna ¢ IMHEMKOM, Mepuna el ToY-
HOCTb Kaxzgoro na. Tenepb OT/IM4MTENbHAA
0C06€eHHOCTb TaHUa XaHa — toBeNupHas
TOYHOCTb. Ero 6anetbl 0TIM4aET CNOK-
HaA 3a4aHHOCTb XPYMNKOM Lienyu MHOrogu-
r'YPHbIX ABUHEHWUH, NPOAYMAHHbIM 6anaHc
XYA0MECTBEHHOIO U KOMMEPYECKOro
ycnexa, NpOBOKaTUBHOCTH U FTyOUHbI.

Ero cnekraknb iTMOi (2013) K cTone-

THUI0 « BecHbl cBALLEHHOMY 6bl1 NOCBALLEH
HUropto CTpaBMHCKOMY, Ha3BaHWe paclund-
poBbiBaeTcA Kak «in the mind of Igor» —
«B CO3HaHuMU Uropsa». « 3HaHWe — HUYTO,
Boo6paxeHne — BCE», — roBopyUT AKpam
XaH. HenpuBbiyHO, 4TO CTpaBMUHCKOro cny-
CTA CTO NET KTO-TO 3anpocTo 3oBeT Uro-
pem, HO MeX XyAOMHWUKOB 3TO €CTECTBEHHO.
«BecHy cBsAlLeHHY0» XaH Ha3Ban « MeTa-
6aneTom», 0606LEeHMEM BCEro MMPOBOIO
onbiTa PUTYaNbHOrO TaHLa, U 3Ta BEPCUA
TOYHO MMEET NpaBo Ha CyLeCTBOBaHUe.

B iTMOi HeT cneaoBaHuAa Mmy3bike CTpa-
BMHCKOI0, xopeorpadumM HUXMUHCKOro 1
cueHorpacmu Pepuxa — ecTtb BCTpeua
ABYX HeBeCT CMepTH Ha ¢oHe BapBap-
cKoro ob6psaaa. Hesecta CmepTH, Ta, 4TO
nocrapuwe, B KPUHOJIMHE, BbIHYPHOMU 60/1b-
LWOM WAAne, ¢ 04HOK O6HaMEeHHOW rpyabto,
C BbIMasaHHbIM 3eMJ/1Iel U NenJIoM JINLOM,
MeZAJIeHHO U He OYeHb HMBO LuaraeT cpeau

PERFORMANCES

the common
time
of akram khan

The Akram Khan Dance Company,
established by Akram Khan, a London-
based dancer with Bangladeshi roots,
came to Russia for the first time in 2002
to the NET Festival. In Akram Khan, an
expert in Kathak Indian dance with its

500 year old history, who has previously
worked with names such as Pandit Ravi
Shankar and Peter Brook, the world has
found the perfect figure to fuse eastern and
western culture. On stage Khan explores
the relationship between modern Western
dance techniques and traditional South
Asian dance forms. At his dance school he
had a very strict teacher who would come
to class armed with a ruler with which she
would measure every step. Today, pinpoint
accuracy is considered a distinctive
feature of Khan’s work. His ballets are
noted for their complexity with chains

of multi-body motion, and a thoughtful
balance of artistic and commercial
success, provocation and depth.

His performance entitled iTMOi (2013)

in honour of Le Sacre du printemps
centenary was devoted to Igor Stravinsky
and its name stands for “In The Mind

Of Igor”. “To know is nothing at all... to
imagine is everything”, says Akram Khan.
After just 100 years we’re not used to
someone calling Stravinsky simply by his
first name Igor, but amongst artists this

is the norm. Khan has called Le Sacre

du printemps a ‘Meta ballet’ by way of
making a broad statement about the entire
world’s experience of ritual dance, and this
version definitely has the right to exist.

There is no room for Stravinsky’s music

in iTMOi, nor Nijinsky's choreography, nor
Roerich’s scenery. Two Brides of Death
meet in the backdrop of a barbaric death
ritual. The older of the two Brides of Death,
dressed in a large hoop skirt, carrying a

big arty hat, with one breast on show, her
face smeared in mud and ash, walks slowly
and without much enthusiasm among the
fiercest savages, allowing them time to do
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AIPOCTHbIX 3HEPrUYHbIX AUKAPEN, NO3BO-
A9 UM 40 BPEMEHM AenaTb YTO XO4eTcA.
0O603Ha4yaeT CBOK HepTBY, XPYMHKYIO a3u-
aTKy B 6en10M nnatbe, U NbiTaeTCA BOBJeYb
ee B opbuTy cBoero TaHua. Y U36bpaH-
HULbI HAXOAUTCA 3aLMTHUK, NO3BONAIO-
Wwuit CmepTHU cbecTb cebf... KPUHOUHOM,
KaK A40BUTbIe LIBETbI €4AT HAaCeKOMBbIX.
OHa 0OXOTHO NPUHMMAET ero B CBOE JIOHO
(naxe noanpbiruBaeT AnA yéegurenb-
HOCTH), YTOObI NO3Me NoAAPUTb HEHYH-
HYIO €M KepTBY ee conieMeHHMUKaM, oT
BeKa HYMAALWMUMCA B KO3/1€e OTNYLLEHHUA.
CueHa, B Kotopor CMepTb U3-Noa, KpUHO-
JINHA BbINYCKaEeT MYX4YHUHY, 06BA3aHHOIO
BepeBKaMM, U 32 HUX CUHXPOHHO U pa3s-
PO3HEHHO AepraloT 06pagoBaHHbIe AUKHe,
OZlHa U3 CaMbiX 3peJIULLHbIX B CNEKTaKe.
PacnAaTbin, o6peTwLnii nocne Takoro nyre-
LWecTBUA 6GeccMepTHe YeI0BEK B No3e
MOPCKOW 3Be34bl AepraeTcA B BepeBKax,
a CmepTb KpaaeTcA 3a CBOEW HenaeMow
HepTBO — AeBylWIKOW B 6€10M, YTOObI
nepeaatb el 60/bLUYI0 BbIYYPHYIO WAANY B
3HaK Toro, 4Yto Tenepb HeBecToit cmepTH
CTaHOBMUTCA OHa. KameTcs, HUKTO eLe
TaK BU3BUOHEPCKU He 06bIrpbiBan Temy
N36paHHMUbl CMepTH, He MaTepuannso-
BbIBaN Ty CU/Y, KOTOPasA NPOCUT HepT-
BOMNPUHOLIEHUA. XaHy He NOHaa06uNoCh
MCNosib30BaTb NapTUTYPbI « BeCHbI» —

OH caenan CTOMKY Ha UAeto cakpab-
Horo o6psaa, Ha unocoduo A3blyecTBa.
TonbKo B thMHane cneKkTakaa NPUXoauT
nogKpenieHue My3blKon CTpaBUHCKOrO.

Ewe B cnekraxkne « Ma» (2004), nocss-
LLEHHOM MaTepw, Nopakai MHeCTKUM,
NMPOTAXHDbINA, oT4aAHHbIX dance. MrHo-
BeHHoOe npeBpalleHue TaHLOBLLUKOB
Axkpama XaHa u3 abcontoTHoO paccnabneH-
HbIX KYCKOB MfiCa B }eJ/le3Hble CTPYHbI,
HanoJ/IHeHHble YOUINCTBEHHOMN 3HEpPruew,
Cnoco6HO NOBEPrHyThb B LWOK. [eByyne
PYKM B COYETaHMU C KOLLAYbMUM YNpy-
rum Tenom 3aBopaxualT. O matepw,

K MaTepu A0 pa3pbiBa NepernoHoK nen
YyenloBeK, TeM6POM U 06 LEMOM JIErKUX
HanoMUuHalLwWuih mysasuHa. lNMpamvo B
cepAaue CTy4yanu puTtyasnbHble 6apabaHbl.

Akpam XaH, nepeBoAsA Ha A3bIK Tena 3KC-
TpeManbHOCTb dAUNoBa KommneKca,
HacTauBas Ha ONacHbIX TaHLNO3ULUAX:
ornopa Tena Ha COrHyTbIX 3anACTbsAX, Ha
60NbLIOM NanbLe 04HOM HOMM U ronoBe.
JlBe AeBYLIKU, NO-LUPKOBOMY BCTaB Ha

PERFORMANCES

what they want. She identifies her victim,
a fragile Asian lady in a white dress, and
tries to draw her into the orbit of her
dance. The chosen one has a defender,
who allows Death to eat him... with the
hoop of her skirt, like poisonous flowers
eats insects. She willingly accepts him
(even jumps about in excitement), only

to later offer him up in sacrifice to her
own people, for scapegoats have been in
demand since the beginning of time. The
scene in which Death releases a man tied
up in ropes from the hoop of her skirt,
plucked synchronously and bit by bit by
overjoyed savages, is one of the most
spectacular in the show. The crucified
man, who earns immortality after such a
journey, posed as a starfish, twitches in
the ropes, and Death sneaks up on her
desired victim — the woman in white —
to give her an extremely ornate hat as a
sign that now she will become the Bride
of Death. It seems that up till now nobody
has dealt with the theme of Death’s
chosen one in such a visionary way,
bringing to life in such a way the force that
demands sacrifices. Khan did not need to
use the score of Le Sacre du printemps —
he stuck to the idea of the sacred rite,
the philosophy of paganism. Only in

the final performance does Stravinsky's
music come through loud and clear.

Even in the performance entitled

Ma (2004), dedicated to his mother,
Khan created a tight, yet, prolonged
and desperate dance. The immediate
transformation of Akram Khan’s dancers
from completely relaxed pieces of meat
to strings of iron, filled with murderous
power, can plunge the audience into
shock. Their lilting arms combined

with feline-like elastic bodies fascinate
them. About a mother, to a mother
until sings the man incessantly, with
the timbre and volume reminiscent of a
muezzin. Yet right in the heart of it all
you hear the pounding of ritual drums.

Akram Khan, in translating the extreme
nature of the Oedipus complex into
body language insisted on using almost
dangerous dance positions such as
supporting the body on bent wrists, or
on one thumb and their head. Two girls
stand on their heads, their arm and foot
like acrobats, telling a story: Once there



55

eKaTepuHa
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TaHUeBa/bHbIA

KPUTHK, cneuunanbHbli
KOPPEeCNOHAEHT
«HOBOM rasetbl», aBTop
KHUI « POCCUMCKUMA
COBpEeMEeHHbIM TaHel,.
ananoru» (2005)

M « COBPEMEHHbIN
TaHeL, NOCTCOBETCKOro
npocTtpaHcTBa» (2013)

ekaterina vasenina

ballet critic

and specialist
correspondent

the newspaper
‘novaya gazeta’,
author of ‘russian
contemporary dance.
dialogues’ (2005) and
‘contemporary dance
in a post-soviet space’
(2013)
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rosioBY, PYKY M HOTY, paccKasblBaiu
CKa3sKy: Xuna-6blia ManieHbKasa AeBOYKa,
MU BCE BOKPYr Hee 6bl10 MasieHbKoe:
Aoma, Yuubl, AepeBbs, Aae Mama Y
[eBOYKHK Obina maneHbKasa. OaHamabl
[eBOYKe 3TO Haaoeno, U OHa noca-

avna aepeBo. [lepeBo BbIPOC/IO OrpoM-
HbIM — 3TO 6bln 6a06a6. U ctana oHa
3TO AepeBo oxpaHATb. HeTpyagHo pora-
JaTbCA, YTO 3TO aBTO6UOrpaduyecKas
UCTOpHUA npeBpalleHna AKkpam XaHa 13
MaJIeHbKOro MaJibiMKa B co3gaTtens u
XpaHuTensa ero «6aob6aba» — UHAUN-
CKOro TaHua KaTxak B COBPeMeHHOM
TPaAHCKPUILUK, C MOMOLLBIO KOTOPOIro

OH caM CTa/l TaKUM 3aMeTHbIM «Aepe-
BOM» B MMPOBOM TaHLLeBa/IbHOM Jiecy.

MHoronetHee coTpyaHu4yecTBo AKpama
XaHa ¢ Komno3sutopom HutHOM CoyHU —
TOMe 3an0r NoNyaApHOCTU U ycnexa ero
cneKrtakneni. CoyHu nucan mysbiky K 40
trunbmam U cepuanam, paéoran co CTUH-
rom, « Llupkom ato Coneiir», LLlakupoi,
Monom MaKKapTHU, AUAHEUN B 3HAMEHHU-
TOM JIOHAOHCKOM Kiny6e Fabric v nucan
My3bIKY K urpam ana PlayStation. CoyHu,
04YeBUAHO, YYBCTBYET U JIIOOUT MHOromep-
HOCTb COBpeMeHHoro mupa. B cnekra-
KnfAx XaHa oH coeguHAET ApeBHUEe PUTMbI
MHAWAUCKOro Tabna c nyibLCcCom coBpe-
MEHHOro 3puTena, YyBCTBYET CaM U NpU-
BOAMT 3pUTENA K O4EBUAHOCTH CBA3EM
apXauKku U COBPEMEHHOCTHU, U B 3TOM OHU
¢ AKkpamom XaHOM eUHOMBbILLJIEHHHUKH.

Kaash, «Ecnu 6b1», — cneKkraxknb 2002
roga o6 yTonM4yecKoM yCTPOWCTBE MUPa,

B KOTOPOM XaH A0nroe Bpems TaHLe-

Ban cam. B Hem ecTb hparmeHT, rae

ronoc (a moerT, 1 LLluBbl, ecnu 6bl 3HaTb)
noaaeT KOMaHAbl COJIUCTY, U TOT 6OKe-
CTBEHHO UMMNPOBU3UPYET, HE 3HasA, Koraa
6yAeT cneayowas KoMaHaa, MeHALwas
PUCYHOK, HO COXpaHsAoLWwasa 60KeCcTBEHHbIN
CMbICN TaHua. YMelowWwnin KpacuBo TaHLe-
BaTb cam ¢ coboi, rapMOHHUYHO obycTpa-
MBaTb CBOE NMPOCTPAHCTBO B OAUHOYRY,
COJIUCT MOJly4aeT NapTHepLlY — W UX AyaT
CTAHOBUTCA FAPMOHHUYECKUM U TOYHbIM
AWanorom Apyr ¢ Apyrom U obLuein KuHec-
thepoi. U BOT ye TaHLOBLLMKOB TPOE,
4yeTBEpPO — a YCTPOMCTBO UX MUpa OCTa-
eTCA rapMOHMYHbIM, KpacuBbIM, MPOAYMaH-
HbIM BMeCTe U NOOAUHOYKE — axX, ec/u 6bl
B *M3HU 6blI0 TaK e, U ananor ¢ borom
¥ 6/IMHKHAMM Obl1 TAKUM rapMOHUYHbIM!

PERFORMANCES

was a little girl, and everything around
her was small; her home, the streets,
trees, even the girl's mother was little.
One day the girl got sick, and she
planted a tree. The tree grew tall —

it was a baobab tree. And she took to
guarding the tree. It is easy to deduce
that this is an autobiographical story

of Akram Khan'’s transition from a little
boy into the creator and guardian of his
“Baobab” which represents Indian Kathak
dance in modern depiction, through
which he became such a prominent
“tree” in the world’s dance forest.

Akram Khan and composer Nitin
Sawhney's long term partnership has
also secured the popularity and success
of Khan’s performances. Sawhney, who
wrote the music for 40 films and TV
series, and worked with Sting, Cirque
du Soleil, Shakira, Paul McCartney,

DJs in the famous London club Fabric,
also wrote the music for PlayStation
games. It is clear that Sawhney feels
and appreciates the multidimensionality
of the modern world. In his works he
connects ancient Indian tabla rhythms
with the pulse of the modern audience,
not only feeling it himself but also
leading the audience to make the
obvious link between the ancient and the
modern, an area in which he and Akram
Khan are definitely kindred spirits.

Kaash (2002) which means “What if”

in Hindi, deals with the utopian nature
of the world and for a long time Khan
himself danced in it. At one point we hear
a voice (perhaps that of Shiva) giving
commands to the soloist, who in godlike
fashion improvises, not knowing when
the next command will come that will
change the image created, yet always
retaining the divine sense of the dance.
Knowing how to dance beautifully on his
own, harmoniously making use of the
space, the soloist acquires a partner
and the duo creates a harmonic and
precise dialogue with each other and
their common kinesphere. And then
there are more dancers, three, four —
and the make-up of their world remains
harmonious, beautiful, created together
and yet alone — ah, if only life were

so and our interaction with God and

our neighbour was as harmonious!
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@ BbICTaBOYHbIM LEHTP
«lMepmcKasa apmapKa»
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& Exhibition Center
“Perm Fair”

CMEeKTaK/Ib MOCKOBCKOIO 3/1eKTpoTeaTpa
CTaHMUCNIaBCKUH
«BaKXaHKU» eBpUnuaa

nepeBoy,
MHHOKEHTUMN aHHEHCKWUH

ajanTauuaA, NOCTaHOBKa, cLueHorpadus,
CBeT, KOCTIOMbI, Xopeorpadua
TeoA0poC Tep30nynoc
pexuccep-acCUCTEHT

caBBac CTpymnoc

KOMMO3UTOp

naHamoTUC BeJIMaHUTUC

XYAOMHUK Mo CBETY

eBreHuM BUHOrpaaoB

3BYHKOperHuccep

aNeKkcaHap MUXIUH

B POSIY AMOHMUCA
efieHa MOpo30Ba

the performance of the moscow
stanislavsky electro theatre
euripides’s the bacchae

translation

innokenty annensky
adaptation, staging, set design, lighting,
costumes, choreography
theodoros terzopoulos
assistant stage director
savvas strumpos
composer

panagiotis velianitis
lighting designer

eugeny vinogradov
sound technician
alexander mikhlin

dionysus
elena morozova
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3TO _
caKpaJibHbIH
TeaTp

26 aHBapsa 2015 roaa nocne macwTab-
HOM PEKOHCTPYKLIUKU OTKPbIICA MOCKOB-
CKuit Anektpoteatp CTAHUCJTABCKUMU,
nepBOM NPeMbePoOX 06HOBJIEHHOIO NPO-
CTPaHCTBa CTana NocTaHOBKa rpe4yecKoro
pexuccepa Teogopoca Tep3onynoca.

Bbi61pana cneKkTak/b ANnA OTKPbITUA,
TeaTp o6paTUICA K UCTOKaM CLEeHU4Ye-
CKOro UCHKYCCTBA, K @HTUYHOW Tpareauu.
«BaKkxaHKM» — nepBoe TeaTpaJibHOe
BonJoweH1ue Mmuda, OCHOBOM KOTOPOIro
cTan KOHMJIMKT MHCTUHKTa U pasyma.
MeHdel, npaBuTenb ropoaa Pusbl, oTKa-
3blBaeTcA npusHaTb [lMoHuca 6orom m
BO34aTb eMy noyectu. B otmecTHy Juo-
HUc, 60r NpMpoAbl, BUHA U BAOXHOBE-
HUA, IULLIAET paccyAKa MeHLWUH ropoaa
M YBOAUT UX Ha ropy KucdepoH. O6e-
3yMeBLUMe BaKXaHKH, cpeau KOTOPbIX

1 maTb lNeHden Arasa, UenbiMU AHAMMA
NAALYT, NOKOT M'MMHbI B YecTb [uo-
HUCa U NblOT BUHO. Bor IMOHUC XUTpO-
CTblO 3aMaHMBaeT NpaBUTENA Ha ropy,
rae ocnensieHHasa BakXMYECKUM 3KC-
Tazom MaTb YGMBaeT CbiHa, NPUHAB

ero 3a ibBa U pa3opBaB Ha 4acTu.

dHepruio ApeBHerpeYyecKoro TeaTpa, Auo-
HUCHUHUCHKOro byincrtea Tep3onynoc nove-
LLaeT B YETHYIO0 (hOPMY, CBOMCTBEHHYIO
ero cnektaknam. MNpu aTom peruccep
CoeAUHAET POCCUUCKYIO TeaTpasibHYyO
TPaAULMIO C TPaaULIMEN ApPEBHerpeye-
CKOM Tpareauu, 3pesibiX akTepPoB TPYNnMbl
nekTtpoteatpa CTAHUC/IABCKUN — ¢
aKkTepaMu MnagLero nokoneHus. Mas-
HYI0 posib B CNeKTakne — 6ora Juo-
HUCa — WrpaeT npuma AnexkTporeatpa
CTAHUCNTIABCKHUU Enena Mopososa.

B ponu AraBbl — BOCMUTaHHML,A LLKOJIbI
AHatonua BacunbeBa, npurnawieHHas B
Tpynny TeaTpa, aktpuca Anna KaszaKkoBa.

Pexunccep Teoaopoc Tep3onyioc TaKHe
AB/IAIeTCA aBTOPOM CLLeHWYeCKoM ajan-
TauuM, cLueHorpadom, XyA0KHUKOM

no KocTioMmaM, aBTOPOM CBETOBOIo U

PERFORMANCES

this is
sacred
theatre

On 26 January the Stanislavsky Electro
Theatre in Moscow re-opened after

a large-scale reconstruction. The

first premiere of the renewed venue
was a production by the Greek stage
director Theodoros Terzopoulos.

Choosing a performance for the opening,
the theatre turned to the origins of the
dramatic art, to the antique tragedy.

The Bacchae is the first staging of the
myth based on the conflict of instinct

and mind. King Pentheus of Thebes
refuses to acknowledge Dionysus as

a god and to worship him. In revenge
Dionysus, the god of nature, winemaking
and inspiration, drives Thebes women
mad and lures them into the woods of
Mount Cithaeron. The Bacchae with
Pentheus' mother Agave among them,

in an insane frenzy, dance all days long,
sing hymns in honour of Dionysus and
drink wine. Dionysus tricks the king to the
mountain where Agave, blinded by the
bacchanalian ecstasy, believes her son to
be a lion and kills him, tearing him apart.

The energy of the theatre of Ancient
Greece, of Dionysus' rampage, takes a
clear shape on stage, characteristic of
all Terzopoulos' performances. At the
same time the director combines the
tradition of the ancient Greek tragedy
with the tradition of the Russian theatre,
as he brings together mature actors

of the Stanislavsky Electro Theatre
troupe and the younger generation. The
leading role of Dionysus is performed
by the Stanislavsky Electro Theatre star
Elena Morozova. Agave is played by Alla
Kazakova, a pupil of the Anatoly Vasiliev
School of Art, invited to join the troupe.

The director Theodoros Terzopoulos is
also the author of the stage adaptation,
set and light designer, costume designer
and author of the choreography for the
production. The tragedy of Euripides
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XopeorpaduyecKoro pelieHus Crek-
TaknAa. B nocraHoBKe no TeKkcty EBpu-
niaa UCrnosb3oBaH aHanor MHHOKeHTUA
AHHeHcHKoro (1894) — cambliii meno-
AWYHbIM U MenoapamMaTU4YecKUi nepe-
Boj, « BaKxaHOK» Ha pycCKuUM A3bIK.

Bosrnaesnaembiii Tep3onynocom atmH-
cKkum Teatp ATTIS BnepBble noKkasan
«BaKxaHoK» B ganekom 1986 roay. C tex
nop pexuccep ABaxabl obpaliancs

K NocTaHoBKe 3Toi nbecsbl (boroTa,
1998, u Aoccenbgopd, 2001). MocKoBs-
CKasA BepcuA CUaMu Tpynnbl NeKTpo-
Teatpa CTAHUC/IABCKUMU — HoBoe
npo4YTeHUe U3BECTHOro TeKCTa, Be-
Kyllee 3a co60i U HOBble CMbIC/IbI.

«WUpena y Tpareaun 6onbluas, U 3Hep-
rusA Ha cueHe fonXHa 6biTb 60sbluas.
Tbl BUAULBb 6ora B o6pa3se 4esioBeKa,
Tbl BUAULLL GOroB Ha cLeHe, caylua-
elb Auanoru ngen n 6oroe — 3To He
cemerHaA UCTOPUA. DTO PEUrnOo3HbIN,
CaKpa/bHbIK TeaTp, OTIMYAIOLWMUACA OT
NCUXO0JIOrMYECKOM Apambl. MoTtomy yTo
NCUXO0JIOrMYECKan gpaMa — OHa BCA
HaBepXxy: B rosiose, B cepaue. Ho ecnu
Tbl XO4YelWb UrpaTb Tpareauio, 60nb-
LLOWM TEKCT Ha 60/bLlyl0 NYGNUKY, ANA
TbICAYM, @ UHOFAA ANA NATHaALATH
TbICAY 3pUTENel, HyHHa Apyraa TeEXHUKa.
HyHo 3ageiicTBOBaTL HU3 Tena — Aua-
thparmy, reHuTanuM, BOT 3TU YacTH Tena.

B 3neKTpoTteaTtpe Mbl HaLLIU XOPO-

LMK cnocob paboTaTb ¢ aktepaMu. OHM
OTKPbITbI, Y HUX MHOIO 3HEPrun, HO Mbl
BbIHY}A€eHbl 6bI/IM U KOHTPO/IMPOBaTb
3Hepruio Toxe. Ham Hago 6bl10 HAUTU
6anaHc, NOTOMY 4TO Mbl He MOMeM runep-
60/11M3MpoBaTb: 3TO HEe O4eHb 60bLIOM
TeaTp, MeHblle, YeM ANA ABYX COTEH 3pU-
Teneu. Tenepb y akTepoB ecTb 60/blUaA
3Heprus, CUIbHbIM rOI0C, OHWU 3HaOT
CTpoeHWe Tena, 3HaloT, Kak pacKpbITb
Teno, Kak ero KoauduumposaTb. Bcé ato
noA KoHTponewm. [lymato, 310 yaa4yHas
Konna6opauua», — rosopuT Teoaopoc
Tep3onynoc, peruccep-nocTaHOBLUUK.
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is used in the translation by Innokenty
Annensky (1894) that is considered the
most melodious and melodramatic version
of The Bacchae in the Russian language.

It was back in 1986 when the ATTIS
Theatre led by Theodoros Terzopoulos
first showed their The Bacchae. Since
then the director has staged it twice

(in Bogota, 1998 and Dusseldorf, 2001).
The Moscow version of the tragedy
created with the Stanislavsky Electro
Theatre is a new interpretation of the well-
known text which brings out new ideas.

“The tragedy reveals a great idea and
there should be a great energy on the
stage. You see the deity in human shape,
you see gods on the stage, listen to
conversations between humans and
gods — it is not some family story. It

is a religious, sacred theatre, different
from a psychological drama. Because a
psychological drama is all in the upper
part: in the head, in the heart. But if

you want to play a tragedy, a grand
scale text for a grand scale audience,
for a thousand or even fifteen thousand
spectators, you need another technique.
You need to use the lower part of the
body: the diaphragm, the genitals.

We have found a good method of
working with actors at the Stanislavsky
Electro Theatre. They are open, they
are full of energy, but we have had to
control their energy, too. We had to find
the balance because we did not want
to hyperbolize: this is not a very large
theatre, housing fewer than two hundred
spectators. Now the actors have a great
energy, great voices, they know how
their bodies work, how to open and how
to code them. All this is under control.

| think it is a successful collaboration”,
Theodoros Terzopoulos, stage director.
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«BcA aHTMYHaA ApamaTyprusa ecrb KpevyecKkasa MUCTepUsA. TeKCT, KOTOPOMY ABe C MOJIOBUHOM TbICAYU €T,
Norpy:aet Hac B cBAlleHHoaenCcTBHUE, U [IMOHMUC AnA MeHA — 6oJiblue YeM poJib, YeM 06bI4YHOEe aKTepPCTBO.
3710 ABNEHUE NoAAM 6ecnollazHoro U cnpaBeAIMBoOro 60XecTBeHHoro Havyana. Tep3onyioc NOCBATUN
MeHA ZIMoHUCY, OH BbiBeJ Ha cLeHy 6oroB», — EneHa Mopo3oBa, McnonHUTeNnbHUL,A ponu JlMoHuca

“The Ancient Greek drama is all a sacerdotal mystery. The text of over two thousand and five hundred
years old submerges us into a sacred rite, and Dionysus is more than just a role to me, more than
acting. It is about revealing the just and merciless divine power to the people. Terzopoulos devoted me
to Dionysus and brought gods onto the stage”, Elena Morozova, performer of the role of Dionysus
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ANOHNC — 6or BUHA, CbiH
BepxoBHoro 6ora 3esca U
3eMHOM HeHLWuHbI Cemenbl,
Aovepu npasutena dus. Auo-
HUCa Ha3blBalOT TaKke Bak-
xom 1 Baxycom. OH BbIrnaaut
TaK, KaK cuMTaeT ymecT-
HbIM: TO 3TO }EHOMNOAOGHbIN
I0HOLLA, NOGUMEL| HEeHLUUH,
TO capKacTU4eCKM ynbiGaio-
LWMIACA CTapHK, To GblK, TO
N103a — W BHELUHe CXoMas

C Hei 3mes. [luoHuc yHac-
NejioBan oT rpoMoBepHKLa
3eBca, caMoro rHeBHOro U3
ONIMMNUACKUX 60roB, CBOM
HECMOKOMHbIN HpaB. OH
BbI3bIBaeT B NIl0AAX 6YHCTBO,
NOKPOBUTE/IbCTBYET 3KCTATHU-
YeCKOW My3blKke M niAckam
Ao ynagy. HeoaHokpaTHo B
«BaKxaHKax» ero HasbiBaloT

Bpomuem — «LYyMHBIMY.

Dionysus is the god of wine,
a son of the supreme god
Zeus and the mortal woman
Semele, a daughter of the
king of Thebes. Dionysus

is also called Bacchus. He
looks as he sees appropriate:
he can be a womanly young
man loved by women, an
elderly man with a sarcastic
smile, a bull, a grapevine
or a snake resembling

it. Dionysus inherited his
restless temper from his
father Zeus, the thunderer
and the most rageful deity
in the Olympic pantheon.
He evokes outrage among
people, patronizes ecstatic
music and fast and furious
dances. In The Bacchae

he is often referred to as

Bromius meaning “noisy”.

CMNEKRTAKJIN

BaKXaHKH
Tparenus B S IEACTBUSIX
C MIPOJIOTOM U MCXOJIOM

Mponor

Bor JuoHuc, cbiH 6ora 3eBca U 3eMHOM
EHLUUHbI, pacCKa3biBaeT CBOK MUCTO-
puto. OH pogunca B rposy, Toraa e
nornébna ero matb Cemena, aouyb Kagma.
po3a 6blna HeobbIYHOM: ee nocnana pas-
rHeBaHHasn eHa 3eBca, lepa, oT MyHa
KOTOPOM NpocTasA CMepTHaA 3a4yana cbiHa
AnoHuca. ManbuuK 6exan us dus, MHoro
nyTewwecTBoBa, Be3ge ero NpuHMManu
KaK 6ora, U TOJIbKO Ha poAuHe KyabT
JunoHuca 6bin 3anpelueH Bnactamu. pe-
YyecKue 60rM MCTUTEeNbHbI, U HaLw 6or
pelLaeT oTNAaTUTb Baactutento dus,
MeHdeto, NMWLIKMB paccyaKa BCEX HeH-
LLIKMH ropoAa, BK/oYasa ero matb, Arasy.

AewnctByE |

cueHa nepsas

MpoBuaewl, Tupecui NpUXoauT K 6bIB-
LemMy BIaCTUTENI0, HbiIHE HEMOLLHOMY
Kaamy. OHU cobupaloTca K BaKxaH-
Kam Ha ropy KudepoH, 4Tobbl npu-
HATb y4acTue B MOK/IOHEHUU JUOHUCY.

cLueHa BTOpas
MeHden paszgocagoBaH Tem, 4To obe-
3yMeBLUWEe BaKXaHKK MOYUTAIOT
HeHaBUCTHOro emy 6ora. OH rpo-
3UTCA KasHUTb JJMoHuca, 6pocUTL B
TIOPbMY CBOIO MaTb U ee cecTep.

Aencteue I

AnoHuca npusoaAar K lNeHdeto, TOT pac-
cnpaluMBaeT ero, Ho He MOMET yTO-
NUTb cBoe nt6onbiTcTBo. Chosa [luo-
HUca KamyTca lNeHdeto aep3Kkumu,

€ro oTBeTbl — C/IULLKOM MHOro3Hau-
HbiMU. [paBUTEeNb NPUKa3bIBaET CBA-
3aTb JlJMoHMUCa U OCTaBUTb Y XJIEBa.

Aenctsue I
CLIEHA MEPBAS
BaKxaHKKW noknoHAloTcA JAUOHUCY.

cueHa BTopas
MeHdel B HeagoymeHUM HaxoauT 3eBcoBa
CblHa cBO604HbIM U paccrnpalluBaeT ero
0 YyAECHOM OCBOGOMAEHWU.

PERFORMANCES

the bacchae
tragedy in 5 acts
with prologue and ending

ProLoGUE

The god Dionysus, a son of Zeus and a
mortal woman, tells his story. He was
born on the night of a thunderstorm, the
same night his mother Semele, daughter
of Cadmus, died. The thunderstorm had
been sent by the outraged wife of Zeus,
Hera, when she discovered the mortal
Semele had conceived Dionysus. The
boy fled from Thebes, travelled the world
and was greeted as a god everywhere,
and only in his homeland the cult of
Dionysus was outlawed. Greek gods are
revengeful, and Dionysus decides to pay
back to Pentheus, the king of Thebes,
by driving insane all women of the city,
including Pentheus' mother Agave.

Act |

scene one

The prophet Tiresias comes to Cadmus,
the former king, now a frail old man.
They are going to Mount Cithaeron

to visit the Bacchae and participate

in the worship of Dionysus.

scene two

Pentheus is vexed that the insane
Bacchae worship the god he hates. He
threatens to kill Dionysus and to send his
own mother and her sisters to prison.

AcTt Il

Dionysus is brought to Pentheus
who interrogates him but fails to
satisfy his curiosity. Dionysus' words
sound too impudent and his answers
too speculative to Pentheus. The
king orders to tie Dionysus down
and leave him by the stable.

Act lll
scene one
The Bacchae worship Dionysus.

scene two

Pentheus is confused to have found the
son of Zeus untied and asks him about
his miraculous release.
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BaKxaHKM — oHM e
MeHazabl (ap.-rpey.
Maivadeg — «6e3ymHble»,
«HEUCTOBCTBYIOLUEN),
NOKNOHHULbI [lMoHKCa,

B MopbiBe CBALIEHHOro 6e3-
yMHA CnocobHble pBaTh
3Bepei Ha 4acTu ronbiMu
PYKaMM W NOAHUMATD TAHe-
cTU. [IMOH1CHIACKOMY, BaK-
XMYECKOMY Ky/IbTY MPOTUBO-
CTOANM 3anoBeAu 0GUMOro
rpekamu AnonnoHa — «3Han
Mepy», «YKPOTH CBOM AyX».
AnonnoH onuueTsopsan co6om
HOPMY, 3aKOH, pa3MepeH-
HYI0 HU3Hb ropoja. [iuo-
HUC — 3KCTas3 1 C/MAHKE C
NpUpoAOW, YNoeH1e cTpa-
CTAMM, OCBOGOMAEHWE AYLLM

OT rHeTa UuMBUAU3aLUUN.

The Bacchae or Maenads
(from Ancient Greek
Maivédeg — the raving ones)
are the female followers of
Dionysus who are able to tear
animals apart with their bare
hands and lift heavy weights
in a state of sacred frenzy.
The Dionysian, bacchanalian,
cult is opposed to the
principles of Apollo, the god
of reason and the rational,
beloved by the Greek. Apollo
personifies reason, law and

a steady life in the city. By
contrast, Dionysus is ecstasy
itself, merging with nature,
appealing to emotions and
liberation of the soul from the

oppression of civilization.

CMNEKRTARJ/IN

CLleHa TpeTbA
YeTbipe BeCTHULbI, 61aropoaHbie
MaTpPOHbI, PaCCKa3biBaOT Lapo O TOM,
4YTO BUAENU Ha rope KntepoH: BakxaHKH
NIOBAT 3Beper U paspbiBaloT UX pyKamMu
Ha 4acTH, XO4AT, NoANOACaHHble 3MeAMMU,
A06bIBaloT BoAY, BUHO U MOJIOKO, yaa-
pAA NOCOXaMu TO B CKaJbl, TO 03E€Mb.

CLeHa yeTBepTan
Aunonuc pgenaet MNMeHdeto 3amaH4n-
BO€ NpeAJioxKeHUe: OH CMOXKET NOoKa-
3aTb eMy BaKXaHOK B6/IM3U, BOT
TONLKO NEPEOAEHET €ro B HEHCKoe
nnaTtbe U cam oTBeaeT Ha Kude-
poH. MNeHden nognaerca cobnasHy.

Jencteume IV

Mb! Bugmum lNeHdea B USMEHEHHOM
COCTOSIHUM CO3HaHMA: Ha Hebe OH 3ame-
yaet ABa COJiHUa, a JJMOHUC KaxkeTcA
emMy 6biKom. OH CTan NOKNAAMUCT, fae
HeeH. JIMOHUC NPOPOYUT eMy BO3Bpa-
LLeHWe B ropoZ Ha pykax maTtepw, MNeH-
e paayerca U He NpeayyBCTBYET 6eAbl.

AenctBue V

BecTHUK, KaK ABe Kaniau Boabl NOX0-
Ui Ha [lMoHUCa, noBeCcTBYET O CAy-
yuBwemMmcA: Ha KudepoH oTnpaBUIUCh
Tpoe — [leHden, ero cnyra U CTpaHHbIN
rocTb; Y NONSAHbI, HA KOTOPOW pe3BU-
JINCb BaKXaHKU, rOCTb MaHOBEHMEM PYKU
CKJ/IOHWUN BbICOKYIO enb, ycaaun MeH-
¢ena Ha camylo ee BEPXYLUKY, a 3aTem
K/IMKHYN BaKXaHoOK; Te cTawuau uaps

C AepeBa U pa3opBanu Ha Kycku. Oco-
6eHHO HeucToBCTBOBaNa Arasa, xoTd
CbiH ee, NeHden, B3biBan K MaTepUH-
CKUM 4YyBCTBaM, NOKa MO roBOPUTb.

Ucxon

AraBa np1MHOCHT B ropog, ronosy lNeH-
tea v xBacTaetca cBoen nobenon Hago
nbBoM. OHa AepHUT B pyKax ronosy cob-
CTBEHHOro CblHa, HO, o4apoBaHHasA [uo-
HUCOM, BUAMUT JIULLb JIbBUHYIO TPUBY.
PaccKasbiBaet oTUy, KaK cnpaBuiacb

C Aob6blyei ronbiMu pykamu. HakoHel,
Kaam nomoraet eit BHOBb 06pecTu pac-
CcynoK. AraBa B yxace. JlMOHMC npea-
BellaeT LLapCKon cemMmbe cTpajaHus,
3aTeM MOKOM U Be4Hylo cnaBy. Cmex
BaKXaHOK NepexoAuT B pbiAaHUA.

PERFORMANCES

scene three

Four messengers, noble ladies, tell
the king what they have seen on
Mount Cithaeron: the Bacchae catch
wild animals and tear them apart
with their hands, they are belted with
snakes and they procure water, wine
and milk just by hitting their thyrsos
staves on the ground or rocks.

scene four

Dionysus makes a tempting offer to
Pentheus: he will show the Bacchae

to the king from a short distance if he
agrees to be dressed like a woman and
taken to Mount Cithaeron by Dionysus.
Pentheus fails to resist the temptation.

Act IV

Pentheus is in an altered state of
consciousness: he sees two suns in
the sky and Dionysus appears to him
to be a bull. He has become compliant,
even gentle. Dionysus prophesises
that he will return home in the arms of
his mother, and Pentheus is full of joy
and does not see a disaster coming.

Act V

A messenger who looks just like
Dionysus narrates about what has
happened. Three people, Pentheus, his
servant and a strange visitor, went to
Mount Cithaeron; in the meadow where
the Bacchae were frolicking, the visitor
bent down a tall spruce with his hands
and put Pentheus on the very top of it,
then he called the Bacchae who pulled
the king down from the tree and tore
him apart. Agave was the wildest of

all, although her son appealed to her
maternal feelings until he could not speak.

EnpiNG

Agave brings the head of Pentheus to
the city and boasts her victory over the
lion. Enchanted by Dionysus, she only
sees the lion's mane, holding her own
son's head. She tells her father how
she got the prey with her bare hands.
Finally, Cadmus helps her regain her
mind. Agave is terrified. Dionysus
forecasts sufferings to the king's family,
followed by peace and eternal fame. The
laughter of the Bacchae turns to tears.
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PERFORMANCES
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24.05 / 22:00

reoprum MaHcypos

aBToOp NpoeKTa
«rUNepryo»,
MYNBTUUHCTPY-
MEeHTaJIUCT,
COJIUCT OpKecTpa
musicaeterna

georgy mansurov

the author of the
project ‘hypercube’,

a multi-instrumentalist,
a soloist of the
musicaeterna orchestra

CMNEKRTARJ/IN

& [lepMcKui Teatp
onepbl U 6anerta

PERFORMANCES

@& Perm Opera and Ballet
Theatre

My3biKasbHbIX NepdopMaHC « rTMnepryo6»

aBTOp MpoeKTa
reoprii MaHcypos
XYZOMHHUK MO CBETY
anekcen xopolies
3BYHKOpEHKUccep

WNbA AOHL,OB
TEeXHUYECKUIN SUPEKTOP
IOpPUA YepHOB

MCMOJIHUTENH
CONIMCTbI OPKecTpa U Xopa musicaeterna
apTUCTbI nepmcKoro 6aneTa

B nporpamme:
npousBeAeHUsA afleKces CepryHuHa u
reoprus MaHcypoBa

MpoeKT «Mnepry6» — 3TO MUCTEpPMUA,
OCHOBaHHas Ha NoJUGOHUU, CUMBOJIUKE U
MWUCTUKE APEBHEro XpUCTUAHCTBA, eAuH-
CTBE UCKYCCTB MU NOAYUHEHUU UX OAHOMN
cucteme. OH NocBALEH NOUCKY rAPMOHUU
KOCMOCa U rapmMOHHUH YesioBeKa. Ha-
XOMAEHUIO CBOEro NyTU B UCKYCCTBE U
HMU3HU. TaliHe BxoxaeHuA B LlapcTtBo
Bokue, norpyeHuio B rybUHbl CBOEH
JIMYHOCTH, BOMPOCY CMEPTU U 0OBpETEeHUID
HOBOrO cebs.

MnepKy6 34ecb NpeAcTaB/ieH KaK ca-
Kpa/ibHoe NpPOCTPaHCTBO, 06pa3oBaHHOe
CUMBOJIMKOM YKcen. 8 ToUYeK Kyba —
oKTaBa, 8 nnaHet ConHeYHOM CUCTEMDI,
12 pebep Ky6a— 12 anoctonos unu 12
MecsALueB B roay, 12 nonyToHOB OKTaBbl...
370 NMWb Manaa 4yacTb TeX 3HaYEHUH,
KOTOPbIMUW NMPOHM3aHa CTPYKTypa 3TOro
NpPOCTPaHCTBa.

KnaccuuyecKkan pasBepTka Kyba B BUae
TpexmepHoro Kpecrta 6bina yxe uc-
nonb3oBaHa B }uBonucu CanbBasopom
Janu («Pacnatue, unu Mneprybruyeckoe
Teno»), B My3blKe e 4eTBepTbiM U3me-
peHuem 6yaeT caMo BpemsA, TO, KOTopoe
TeyeT B pa3HOM KOHTUHYYME U poMaaeT
Takoe ABNeHUe, KaK NoNOHUA — UMEH-
HO 3TOT MPUHLMUMN U NIEKUT B OCHOBE BCel
MY3blKa/IbHOM TKaHMW.

music performance hypercube

author of the project:
georgy mansurov
lighting designer
alexey khoroshev
sound technician
llya dontsov
technical director
yuri chernov

performed by

soloists of musicaeterna orchestra
and chorus

artists of perm ballet company

the programme includes:
works by alexey sergunin and georgy
mansurov

The project ‘Hypercube’ is a mystery
based on polyphony, the symbols and
rituals of early Christianity, the unity of
arts and their coexistence within one
system. It is dedicated to the search

for the harmony of the cosmos and the
harmony of man. The search for one’s
path in art and life. It is dedicated to the
mystery of entering the Kingdom of God,
the exploration of the depths of one’s
personality, the question of death and the
discovery of a new self.

The hypercube represents a sacred space
formed by the symbolism of numbers.
The 8 points of the cube symbolise an
octave and the 8 planets of the Solar
System. The 12 edges of the cube are the
12 apostles, the 12 months of the year or
the 12 semitones of the octave... These
are just a small part of all those meanings
which pervade this space.

The classical polyhedron net of a
hypercube has already been used in
painting by Salvador Dali (Crucifixion
(Corpus Hypercubus)). As for music,

the fourth dimension is time itself, which
flows in a different continuum and gives
rise to a phenomenon called polyphony.
It is this very principle that forms the
whole musical fabric.
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runepKy6

HeficTBHUE B 8 My3BbIKAJIBHBIX Ky0aX,
7 mepeMeleHnsIX

JIUOpEeTTO reoprusi MaHCypoBa

Ky0 |

APEBHOCTb

B nepBom Ky6e 3anoxeHa nagoBas
¢opmyna Bcero noBecTsoBaHusA. Bocemb
yAapoB AepeBAHHOM KOpo604YKHU, BOCEMb
aKKopAoB poANA...

nepemelleHue nepsoe

Opdeit BbIHOCUT MEPTBYIO IBPUAURY,
KNageT ee Ha *epTBEeHHbIN Kyb 1 BO3-
HOCUT MO/IMTBY BepxHeMy HKy6y. Knetka
Ky6a no ocu BpemMeHHu onycKaeTcs U 3a-
KpbiBaeT dBPULHUKY.

Ky6 |l

poccua KoHua XVIII — Havana XIX BeKkoB
OTtneBaHue BTOporo Ky6a. Armocdepa
TPEeBOXHO-MOJ1e/IbHaA C NpeaYyBCTBUEM
Tparu4yecKkmnx cobbITUM.

nepemelleH1Ue BTopoe

ApxaHrenbl Ha4MHalOT NOBOpa4YuBaThb Bpe-

MA. OHU NOZHMMAIOT KNIETKY U BOCKpe-
watoT IABpuamny. Opden HanpaensaeTca
K BO3/1106/1€HHOM, HO OHa He Y3HaeT ero.
Ky6 HaKpbiBaeT Opcen 1 nepemelnaet
ero B Apyryto 3rnoxy.

Ky6 Il

XX BeK

MoAa wuneHMe rpaMniacTUHKA 3BYUYUT
coBeTCKMKU pomaHc. KOMop rycreet go
CTeneHu rpoTecka.

nepemMelleHue TpeTbe

Opdeit npocbinaetca BHyTpU Kyb6a. Emy
KaMeTCcs, YTO OH Haxo4UTCA B KOMHaTe
cBoero goma. CHapyxu noasnsaetca dB-
pyuauKa, Opden ctapaeTca npusiedb ee
BHUMaHWe, HO OHa He 3ame4aeT ero. OHa
KPYMUTCA B CBOEM OAWHOYHOM TaHLLE.
BHe3anHo ux B3rnaabl BCTpevawTca —
3aMUraeTcq nepBoe ABUHEHWE HOBOIO
Kpyra, U Knetka Ky6a nogHumaetcs.

Ky6 IV

amepuKa KoHua 1980-x — Ha4vana 1990-x
OuwyweHe HOBOro poka. CmelleHue ca-
KpasbHbIX MesI04UM C NOMN-MY3bIKOW.
nepemMell.eH1e 4yeTseprtoe

Opdhert n IBpUANKaA pacxoaATCA B NPOTHU-
BOMOJIOXHbIE CTOPOHbI U 3aTeM, KaK ra-
NaKTUKKU, HaYMHaloT conurKaTbea. Y Hero
B PYKax HOX AnA cannyKy. Kak TonbKo
OHMU BcTpevatotcd, Opdelt onyckaerca Ha

PERFORMANCES

hypercube

performance in 8 music cubes,
7 transitions

libretto by georgy mansurov

cube |

ancient times

First cube contains modal formula of the
whole narrative. Eight beats of wooden
box, eight piano chords...

transition one

Orpheus carries dead Eurydice out, puts
her on sacrificial cube and prays to upper
Cube. Cube’s cage falls along timeline
and covers Eurydice.

cube Il

russia of late XVIIl — early XIX centuries
Second cube’s funeral. Distressingly-
prayer atmosphere, a scent of trouble in
the air.

transition two

Archangels start reversing time. They
lift up the cage and resurrect Eurydice.
Orpheus goes to his beloved one, but
she doesn’t recognize him. Cube covers
Orpheus and transfers him to another
era.

cube Il

XX century

We hear Soviet romance accompanied
by hiss of gramophone record. Humour
thickens to the level of grotesque.
transition three

Orpheus wakes up inside of the Cube.
It seems to him, he is in the room of
his house. Eurydice appears outside;
Orpheus tries to get her attention but
fails. Eurydice is dancing and whirling.
Suddenly their make eye contact — the
first movement of new circle inflames,
and Cube’s cage goes up.

cube IV

america of late 1980-s — early 1990-s
Feeling new fate. Sacral tunes mix up
with pop music.

transition four

Orpheus and Eurydice part, and then as
galaxies meet again. He has seppuku
knife in his hands. As soon as they
meet, Orpheus kneels in front of
Eurydice: by holding knife’s handle, she
points exactly at Orpheus’s stomach.
Their connection is lost again, and she
disappears.
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KoJIeHU nepes IBPUAUKOMN: AepHa HOX
3a PYKOATHY, OHa YNMpaeTcs /Ie3BUeM B
#ueoT Opdero. Ux cBA3b BHOBb Npepbi-
BaeTcA, M OHa McYe3aeT.

Ky6 V

aphex twin

CaKkpanbHbi# pan.

nepemMelleHue nAToe

ApxaHrenbl BbiBogAaT Opches, y KOTOpOro
rnasa 3aBfi3aHbl IEHTOW, B LIEHTP U NoA-
BOAAT K Hemy 3BpuauKy. OHa pacnuHae-
Ma CBOMMMW CTPACTAMMU U KOMIMJIEKCAMM.
Opdeit 6epeT ee Ha PYKU U NOAHOCHUT

K Ky6y, apxaHresnbl noMmorarwT emy. Ha
NA0OCKOCTHU Ky6a Opcher nepeHUMaeT Ha
cebsa yacTb cTpagaHui IBpUaMKKU. OHa
CHMMaeT C Hero NoBA3KY — U YMUPaeT.

Ky6 VI

CTU/IUCTUYECKUE YepBH

ToTanbHbIX Xaoc ¢ NOJUDOHHUEN U OCTPOM
non-KaHBoOM.

nepemMelleHUe LLiecToe

Opdeit n IBpuanKa B He 0603Ha4YEHHOM
NPOCTPaHCTBE, NMOXOMEM Ha HOYHOM KNy6.
BmecTto Konew, repou 06MeHUBaOTCA
Tabnetkamu. OHa HauuHaeT TaHLUeBaTb, a
OH AocTaeT HoX. Ee ABUeHUA YapyloT U
MaHAT ero, OH OLlyLaeT cebA OXOTHU-
KOM, ero uenb — nonmaTtb AeByLuHy. [pu
ero nNpuéaneHnn IBpUANKa AOCTAET
HOMHbI, U Opden BOH3aeT B HUX CBOM
HOX. [lercTBUe TabNeTOK 3aKaHYMBaeT-
cA. Co3HaHue Opden npoAacHAeTCA, OH
06BOAUT B3rNAA0M NPOCTPAHCTBO, rae
TONbKO YTO OXOTU/ICA Ha BO3NIOBJIEHHY!IO,
M B NOJIHOM pa3o4yapoBaHWU NPOroHaeT
3Bpuaury. OHa yxoauT, Opcei ocTaetcsa
B oAuHOYecTBe.

Ky6 VII

non-wéHéepr

JInpryecKue cTpaHuLbl MOBECTBOBaHMUA.
nepemelleH1e ceabmoe

Opdhert cuauT Ha Ky6e. MoaBnaeTca
3BpUAUKaA, AepHKa B pyKax 6enyio 11auio,
1 HanpasnfaetcAa K Opdeto. OH BAbIXaeT
apomar LBeTHKa U ymupaeT. Ky6 HaKpbiBa-
€T UX 060MX.

Ky6 VI
aMepUKaHO-ANOHCKUM
Pe3tome Bcex npeabiaylinx Ky6oB.

PERFORMANCES

cube V

aphex twin

Sacred rap.

transition five

Archangels bring Orpheus, blindfolded,
to the centre, and bring Eurydice to
him. She is crucified with her passion
and complexes. Orpheus takes her in
his arms and brings her to the cube;
archangels help him. Orpheus uses
surface of the cube to take part of
Eurydice’s suffers away from her. She
takes off his bandage — and dies.

cube VI

stylistic worms

Total chaos with polyphony and strong
pop canvas.

transition six

Orpheus and Eurydice are in some
place, which looks like a nightclub.
Instead of the rings, they exchange
pills. She starts dancing, and he gets
the knife out. Her movements enchant
and attract him, he feels himself a
hunter now, with girl being his goal.
When he comes closer Eurydice gets
out scabbard, and Orpheus sheathes
the knife. Effect of the pills has passed.
Orpheus comes back to his senses,
looks around the area where he has
been hunting his beloved, and totally
disappointed sends Eurydice away. She
leaves; Orpheus is alone now.

cube VII

pop-schonberg

Lyrical chapters.

transition seven

Orpheus is sitting on the cube.
Eurydice appears with white lily in
her hands and goes to Orpheus. He
breathes in flower’s smell and dies.
Cube covers both of them.

cube VIII
american-japanese
Summary of the previous cubes.



KOHLEPTbI

CKPHUMUYHDbINA rana
KapoJIuH BUAMaH,

WNbA TPUHTOJbL,,
naTpumumAa KonaynHCKasa

piano-gala

aHTOH 6aTaros,
anexkcen nob6UMOB,
nosMHa oCeTUHCKan

naTpUUMUA KonayuHcKana (CKpUNKa)
MapKyc XuHTepxomnsep (dbopTenuaHo)

aneKkcaHap MenbHUKOB (thopTenuMaHo)

WNIbA TPUHTObL, (CKPUNKa)
neTp nayn (cboptennaHo)

BOKaJIbHbIX aHCamMb6b
CTapUHHOM MY3bIKU
odhecaton

LECATHUKOB rana

aptem abalues,

aneKkceu ropubonb (hopTenraHo),
MOHMKa caHTopo (conpaHo),
IOPUM MUHEHKO (KOHTpaTeHop),
COJIUCTbI OpKecTpa musicaeterna

MeAJ/IeHHasA My3blka. posJib U OPKeCTp
aHTOH 6aTaroB (hopTenuaHo),

Teo40p KYPEeHT3UC

opKecTp musicaeterna

KBapTeT UM. AaBuaa oMcTpaxa

c¢opTennaHHbIN AyaT
anexkcen nob6UMoB,
BAYecnaB NonpyruH

TPaHCLEeHAEHTHbIe 3ToAbl
MOCKOBCKHI aHCcambib
COBPEMEHHOM MY3bIKH

tecTUBaNbHbIA OPKECTP
TeoAop KYPEHT3UC,

BeHepa rumagueBa (conpaHo)
M YYaCTHUKHU (hecTUBanA



CONCERTS

violin-gala

carolin widmann,

ilya gringolts,

patricia kopatchinskaja

piano-gala

anton batagov,
alexey lyubimov,
polina osetinskaya

patricia kopatchinskaja (violin)
markus hinterhduser (piano)

alexander melnikov’s recital (piano)

ilya gringolts (violin)
peter laul (piano)

the early music vocal ensemble
odhecaton

desyatnikov-gala

artem abashev,

alexey goribol (piano),

monica santoro (soprano),

yury minenko (countertenor),
soloists of musicaeterna orchestra

slow music. piano and orchestra
anton batagov (piano),

teodor currentzis

and the musicaeterna orchestra

the david oistrakh quartet

piano duet
alexey lyubimov
and vyacheslav poprugin

transcendental exercises
concert of the moscow
contemporary music ensemble

the festival orchestra

teodor currentzis,

venera gimadieva (soprano)
and participants of the festival
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& [Jom Aarunesa
CKPUWMWYHbIK rana
WUCMOJIHUTENN:
naTpyuua KonadyMHcKas,
WNbAl TPUHIOJIbLL,
Kapo/iuH BUAMaH

CKpPUNUYHDBIM rana — KOHLUepT-nyTelle-
CTBME NO IaBUPUHTaAM NaMATH U BKYCOB
My3blKaHToB. OHU BbIGUpalOT ANA 3TOro
NpoeKTa TONIbKO Te NPOU3BEAEHHUsA, KOTO-
pble No6AT 60nbLIe Bcero. 3To No3Bonsa-
€T UM U36eaTb JIOBYLUKH « HeYA06HOM
MY3bIKU», @ 3pUTENIAM — rapaHTUPOBaHHO
nony4yuTb HacnamaeHue. My6nury Raet
BbICTYM/IEHUE TPOUX COJIUCTOB, HAXOAALLMUX-
CA Ha NuKe cBoero TanaHTa. JIerkokpbuiom
MaTpuumn KonaunHckon (LLseriuapusn),
BeAyLlen cnywarensa 3a cobon, Kak no
cHoBugeHusam, yepes XVIII, XX n XXI

BeKa; HeBo3myTumoro Unbu MpuHronbua
(LLBetiuapusn), 6e3ynpe4yHo HOHIIUpYLo-
Lero Kanpucamu 6yab To lMaraHnHU unu
LLlappuHo; 1 BennyaBson KaponuH BuamaH
(FTepmaHun), 3pALLer B camyto ry6UHY
MYy3bIKaNbHON UCTOPUM.

@ Jom Aarunesa
piano-gala
MUCMNOJIHATENU:
nosrMHa OCeTUHCHKas,
aHTOH 6aTaros,
anekceu nobumos

[Mpembepa 3TOro MeaAUTaTUBHOrO My3bl-
KaJIbHOro npoekKTa cocrosnacb B 2012 roay,
M C TeX Nop OH HeoTbemaemas 4yactb Jaru-
neBcKoro tectuBana. Cobupasch baue K
nonyHouu B [lome larunesa, My3bliKaHTbl
UrpatoT CBou No6uMble NPpoU3BeAEHUA

B TEMHOTE NPH CBEeTe J1aMN-CBeT/IA4YKOB.
[Mpuyem nporpammy KOHLIEpTa CyLlaTenu
y3HaloT /IMLIb B CAMOM KOHLe, mocae anio-
AucmeHToB. [lenaetcsa 31O He paau LYTKU
WX NPOBEPKU 3PYAUPOBAHHOCTU NMYGIUKM.
MpocTo cTepeoTUnbl, KOTOPble BO3HUKAIOT
npy aHOHCUPOBAaHWUU TOrO UK UHOTO MPO-
M3BeAeHUA, UHOM pa3 MeLlaloT yCabllaTb
ero NoAJIMHHYIo cyTb. Bnpouyem, 3Has, 4yto
3a posiieM noo4yepeaHo U BMecTe 6yayT
AHTOH Bataros, AneKkcei Jltlo6umoB u [MNo-
nnHa OceTUHCKasn, MOMHO rapaHTUPOBaHHO
paccyuTbiBaTb HA TOHKUIM BKYC UCMOJIHUTE-
NIel U 0coBy0 KOHLIEPTHYIO aTMocdepy.

CONCERTS

& The House of Diaghilev
violin-gala

performed by:

patricia kopatchinskaja,

ilya gringolts,

carolin widmann

The Violin-gala is a musical journey
through a labyrinth of the performers’
memories and tastes. For this concert,
they select the music they love the most.
This allows them to avoid the trap of
“arduous pieces” and is guaranteed

to delight audiences. The audience will
welcome three soloists at the peak of
their talent: the light-winged Patricia
Kopatchinskaja (Switzerland) taking

the listener through the 18th, 20th and
21st centuries as if travelling through
dreams; the unflustered llya Gringolts
(Rissia/ Switzerland), juggling capriccios
flawlessly, from Paganini to Sciarrino;
and the magnificent Carolin Widmann
(Germany), looking into the depth of
music history.

@& The House of Diaghilev
piano-gala

performed by:

polina osetinskaya,

anton batagov,

alexey lyubimov

This meditative music project was
premiered in 2012, and has been an
integral part of the Diaghilev Festival ever
since. Gathering at the House of Diaghilev
at nearly midnight, musicians play their
favourite pieces in the darkness lit only by
small spotlights, like fireflies at night. The
audience will only receive the programme
at the end of the performance. The
reason behind this is not a joke or to test
the audience's knowledge, it is about
eliminating the stereotypes we might have
when a composition is announced, which
sometimes make us miss the essence

of the music. That said, knowing it will

be Anton Batagov, Alexey Lyubimov and
Polina Osetinskaya behind the piano,

one should have no doubt about the
performers’ exquisite taste and the
unique atmosphere of the concert.
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& OpraHHbI 3an
MepmcKon hnnapmoHuu

CONCERTS

& Perm Philharmonic
Organ Concert Hall

KOHLepT
naTpuLUuM KonavynHCKoM (CKpUnKa)
U MapKyca XxuHTepxomsepa (hopTennaHo)

B nporpamMmme:

COYMHEHUA rasuHbl YCTBOSIbCKOM

COHaTa AN CKPUMKK U hopTenuaHo, 1952

coHaTta ana c¢oprtenmaHo N2 2, 1949
coHaTa ana doprtenuaHo N2 5, 1986

AY3T ANA CKPUMNKU U hopTennaHo, 1964

CkpunayKa MNatpuuma KonaynHcKan
(WBeiuapua) UcnonHAET NpakTUYECKH
Becb 6a30Bbli penepTtyap U HAKOraa
Npou3BeAEHUE He 3BYYUT B €e pyKax
TyCK0. Urpasa Ha cKkpunke [}KoBaHHHU
®paHuyecku MNMpeccenabl 1834 roaa,
OHa, NoA06HO MeauyMy, CTAaHOBUTCA
NPOBOAHMKOM CAyliaTens B HOBble
My3blKasbHble MUpbl. [na cBoero
COBMECTHOrO BbICTYM/IEHUA C MUAHUCTOM
MapKycom XuHTepxonsepom

(ABCTpUA) OHa BbiGpana COYUHEHUA
POCCUMACKOI0 KOMMNO3UTOPa COBETCKOM
anoxu ManuHbl YecTBonbcKo. U ato
Hecny4YanHo. YCTBONbCKasA cuMTana
XuHTepxoK3epa 06pa3LoBbIiM
MUCNOJIHUTENEM ee MY3blKU — TaKOM He
APKOM, CamMObBbITHOM, 3MOLMOHANIbLHO
HacbIWEHHOM, KaK U ee co3gaTenbHULa.

concert of
patricia kopatchinskaja (violin)
and markus hinterhduser (piano)

the programme includes:

works by galina ustvolskaya
sonata for violin and piano, 1952
sonata for piano no. 2, 1949
sonata for piano no. 5, 1986

duet for violin and piano, 1964

The violinist Patricia Kopatchinskaja
(Switzerland) performs nearly the entire
basic repertoire, and a piece of classical
music never sounds dull coming from her
hands. Playing a violin built by Giovanni
Francesco Pressenda in 1834, she
becomes a guide that takes the listener
to new musical worlds, like a medium. It
is no coincidence that she has selected
compositions by the Soviet-era Russian
composer Galina Ustvolskaya for her
joint performance with the pianist and
prominent musician Markus Hinterhduser
(Austria). Ustvolskaya considered
Hinterhduser to be an exemplary
performer of her music, which was as
bright, distinctive and emotional as its
creator.
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[13]
lanvHa MBaHoBHa
VcTBoNbCKan, 1940-e

Galina I. Ustvolskaya,
1940s

[14]

Komnosutop ManuHa
YcTBONbCKAnA

C AUpUKepoM,
BUOJIOHYEUCTOM

1 O6LLECTBEHHbIM
neatenem Mcrtucnasom
PocTtponoBuyem, 1996

The composer Galina
Ustvolskaya with the

conductor, cellist and
public figure Mstislav
Rostropovich, 1996

KOHLIEPTbI

rojoc }
U3 «4YepHOWM
AbIPbI»

BcAa ®un3Hb MNanmMHbl UBaHOBHDBI YCTBOMb-
cKon (1919—2006) cBA3aHa C OAHUM
ropogom. OHa poaunacb 17 noHa 1919
roaa B MNetporpaae (HbiHe CaHKT-
Metepbypr). C 1934 no 1937 roa oby4a-
nacb urpe Ha BuonoH4enu B Kanenne.

B 1937 roay noctynuna B JIeHUHrpaa-
cKyto (CaHKT-lNeTepbyprcKyto) rocy-
[apCTBEHHYI0 KOHCepBaToOpH1IO B Knacc
Komnosuuuu Amutpua LLlocTtakoBuMua.

B aBrycre 1941-ro BmecTte ¢ KOHcepBa-
Topuen 6bisla 3BaKyupoBaHa B TalLKeHT,
3aTeMm yexana K matepu U cectpe B Komu
ACCP, rge, 4to6bl Nony4yaTb Naek, cny-
}Una B 4YacTAX oxpaHbl YacoBbiM. B 1944
rogy BepHynacb B JIeHMHrpag v npogon-
Muna csoe oby4yeHue y LLloctakoBuya.

YcTBO/IbCKaA cTpeMuaach nonacTtb B
ero Knacc, NOCKoJIbKYy cyMTana, 4to OH
€/IMHCTBEHHbIA KOMMO3UTOP, Y KOTO-
pOro oHa MOXeT YeMy-IM60 Hay4YMUTbCH.
OaHaKo 04YeHb CKOpPO, NO3HAaKOMMUBLLUCH
nobnuvxe Kak ¢ Mmy3biko LLlocTako-
BMYa, TaK U C HUM camMMM, OHa HaBceraa
M3MeHWa CBOe MHeHHe O HeM'.

Cpasy nocne oKoH4YaHUA KOHcepBaTo-
puu YcTBoNbCKanA 6bina npuHATa B Cotos
KoMno3uTopoB. MNpoaonxkuna obyyeHne
B acnupaHTtype (1947—1950). C ceHTs-
6pa 1947 ropa no cdesBpanb 1977-ro Bena
Knacc KOMMO3ULMUKU B NeHUHIPaACKOM
My3bikanbHoM yyunuuwe um. H. A. Pum-
croro-KopcakroBa. Mo cnoBam camoin
YCTBO/IbCKOW, NpenojaBasia OHa « TONIbKO
ON19 TOro, 4to6bl MPOKOPMUTLCA» U HE
cyuTana, YTo BOCnuTana Kakux-nméo
M3BeCTHbIX Komno3uTopos: « OHKU BoC-
nuTbiBanucb B KoHcepBaTopumu». K yye-
HUKaM NpeabaABnAna TakUe He BbICo-
Kue TpeboBaHUA, KaK K cebe U B CBOEM
Klacce HUKOro 0cob6o He oTmevana.

MNepBble Nnpon3BeaeHUA YCTBOJIbCKOM
UMeNM 3HaYUTENbHbIN YCrex U Ucnos-
HANUCb BeAYLUMH My3blKaHTaMu Ha
NPECTUHHbIX KOHLLEPTHbIX MJioLaaKax
roposa — Hanpumep, 6bIIMHa Ha HapoA-

CONCERTS

a voice
from the
"black hole"

Galina Ustvolskaya’s entire life (1919—
2006) is tied up with one and the same
city. She was born on June 17, 1919 in
Petrograd (now Saint Petersburg). From
1934 1o 1937 she studied cello at the
Leningrad Capella. In 1937 she entered
Dmitri Shostakovich's composition class
at the Leningrad (Saint Petersburg)
State Conservatory. In August 1941,
together with the most of the members
of the Conservatory she was evacuated
to Tashkent, then went to her mother
and sister in Komi ASSR where she
was getting combat rations serving

as a sentry. In 1944 she returned to
Leningrad and continued her studies.

Ustvolskaya particularly wanted to
study under Shostakovich as she
thought him the only composer able to
teach her anything. As the years went
by, however, and she came to know
the man and his music better, her
opinions were dramatically revised?.

On graduating from the conservatory
Ustvolskaya was at once admitted to the
Composers' Union and from 1947 until
1950 honed her skills as a graduate
student. In 1948, Ustvolskaya began
teaching composition at the Leningrad
Rimsky-Korsakov College of Music,
and continued to do so for around 30
years. According to the composer, she
taught “only to subsist on it”, and did
not see herself as the creator of any

of well-regarded composers: “They
were educated at the Conservatory.” In
general, she expected her students to
work to the same high standards she
set for herself and, despite reports to
the contrary, she never singled out any
of her students for special praise.

Ustvolskaya’s first compositions were
a considerable success and were
performed by leading musicians at
the most prestigious concert halls of
the city (for example, Stepan Razin's
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' «fl Nuwy 3Ty 3amMeTHY
ANIA TOro, 4To6bl HaKoHeL,
ytBepavnacbk NMPABJA B
OTHOLLEHWUU MOWX OTHOLLEe-
Hui ¢ A. [. WocTtaKkoBuuem
v ytBepaunacb NMPABJA o
camom LLloctakoBrue Kak
KOMMO3UTOPE U YesloBEKe.
fl HU4ero nogpo6bHO He
nuwy. CrnwKom ganeko
Mornu 6bl yBeCTU Noa-
po6HOCTH... Ho npoyu-
TaBLUWKA MOIO 3aMeTRY He
CMOMET He CABMHYTbCA C
TOW MHOroJIeTHEH, HeMno-
KONe6MMOM, TYMOM TOUKHU
BO B3rnAAax Ha 061K

A. A. WocTtakoBurua.

Co cBoeW CTOPOHbI A1 6bl
XoTeJsla CKa3aTb: HUKOrAQ,
HWU B KaKWe BpeMeHa, Aame
B yyebHble roabl B HoHcep-
BaTOPHK, KOTOpble A Npo-
BoAMNa B Knacce Amutpusa
AmuTpUeBMHYa, ero Mysbika
MHe He 6bu1a 651M3Ka, Kak
W cama IM4YHOCTb Amu-
Tpua AMUTpUeBHYa.

fl 6bl }ecTye cKasana:
PEe3KO He NpUHUMana ero
My3bIKy, KaK 1 B nocne-
AYIOLMe rogpl, U, K CoMa-
NIeHUI0, cama JIMYHOCTb
AmuTtpua AmutprueBuya
TONbKO ycyryénana moe
TAXenoe, oTpyuaTesbHoe
OTHOLIeHHe K Hemy. Moa-
POBGHO NUcaTb Ha 3Ty TeMy
Al CHUTAIO HE HYMHHO.

OAHO ocTaeTcA o4eBUA-
HbIM: TaKas, Kasanocb 6bl,
BblAalolasnca hurypa, Kax
LLlocTakoBKWY, ANA MeHA He
ABNANacb BblAAOWENCA, —
Hao60pOT, TAroTUIa U YoU-
Basia MOM JlyylLne YyBCTBaA.
Al npocuna Bora, 4To6bI OH
Aan MHe CUMbl ANA TBOP-
yectBa. U ceityac A monto
Bora o Tom xe».

lanvHa YcrBonbcKasn
1 auBapa 1994 roaa

2 “l am writing these notes
to finally assert the TRUTH
about my relations with
Dmitri Shostakovich. To
state the TRUTH about
Shostakovich himself as a
composer and a person.

| am not writing anything
in detail. Details could
have far-reaching
consequences. It is high
time to move on from the
steadfast, stupid point of
view on Shostakovich.

On my part | would like to
say the following: never
once during the years,
even during my studies at
the Conservatory which

| spent in his class,

was Shostakovich’s

music close to me. Nor
was his personality.

| would be even more
candid: | bluntly refused
to accept his music,

as in the following

years. Unfortunately,
Shostakovich’s personality
only deepened my negative
attitude towards him. | do
not feel it necessary to
further dwell on the subject.
One thing remains clear:

it would seem that such
an outstanding figure as
Shostakovich was not
outstanding to me. On the
contrary, it was painful and
killed my best feelings.

| begged God to give me
strength to create and now
too | ask God the same.”

Galina Ustvolskaya
Saint Petersburg,
1 January 1994
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Hble cnoBa AnA 6aca U cUMGOHUYe-
cKoro opKecTtpa « CoH CtenaHa Pasuna»
YyeTbipe pas3a noapsAa OTKpbiBana Ce30H
Bonblworo 3ana JleHnuHrpagcKkou dunap-
MOHUU. LLlocTakoBMY BbICOKO LieHWUN ee
TBOPYECTBO U NpeacKasan emy BCeMUp-
Hoe Npu3HaHue: « {1 yBepeH, YTo My3blKa
I. . YcTBONBCKOM 6yAeT BbICOKO OLe-
HeHa TeMM, KTO BOCMPUHMUMAET npaBsay

B My3blKe KaK HauBbICLUYIO LLleHHOCTbY.

Vike B 1950-x MmA KOmMNo3uTopa CTano
NMocTeneHHO Ucye3aTb C KOHLePTHbIX
adul, BbICTpaaaHHble NPpoU3BeAeHuUs,
HanucaHHble He Ha 3aKa3s, OCTaBa/IuCb
AoNroe BpeMsa HEU3BECTHbIMU — MeXAY
MX OKOHYaHHUEM U U3J4aHUEM NPOXOAUU
MHOrAa AecATKU NeT. YCTBO/IbCKaA OKasa-
nacb B U30/IAILUM, NMOCKOJIbKY He Henana
y4yacTBOBaTb B O6LLECTBEHHO-MOIUTHUYE-
CKOM MU3HHU, a ee My3blKa 6bls1a C/IULLKOM
JaneKka oT COBeTCKUX naeanos. U xota
OHa U3peJKa 3By4asa Ha KoHLepTax,
tdunpma « Menoausa» BbinycTuna HEKOTO-
pble ee 3anucu, a NeHUHrpaacKkue My3sbl-
Ka/lbHbleé KPUTUKHU BbICOKO OL,eHUBA/U

ee TaNaHT, cama OoHa 6bl1a HeA0BOJIbHA
YPOBHEM UCMNOJHEHHUA CBOUX paborT.

YCcTBONIbCKanA *una B NOCTOAHHON 6ea-
HocTU. B 1950-e oHa npeanpuHumana
NOMbITKU Y/IYHLWKWTL CBOE MaTepualib-
HO€ MOJIOMEHUEe U Hanucana uenblv pag,
3aKasHbIX paboT U My3blKY K HECKOJIb-
KUM LOKYMEHTa/bHbIM (hUibMam, KOTO-
pble BMNOC/NeACTBUM HAaCTOATE/IbHO
npocuia He BHJo4YaTb B cBoi Kara-
JIOr, NbiTaNlacb YHUHYTOXKMUTD BCE Cieabl
MX CYLLECTBOBaHMA, @ HA HECKOJIbKUX

« BbINXMBLUMX» MaHYCKpPUMNTax Hanucana
«AanA peHer». C 1961 roga, HecmoTpA Ha
KaTacTpoduryecKkoe OTCyTCTBUE CPeACTB,
MU3Hb YCTBONIbCKOM 6bis1a NOCBALLEHA
MUCKJ/IIOYUTENIbHO « ICTUHHOMY, AYXOB-
HOMY, He PE/IMrMO3HOMY TBOPYECTBYY.

My3bika YcTBONIbCKOM YHUKaNbHA U B BYK-
Ba/IbHOM CMbIC/ie HA Ha 4YTO He NMOXOMa,
OHa Ype3Bbl4aiHO IKCMPECCUBHA, MYHe-
CTBEHHa, CypoBa U UCMNOJIHEHa Tparuye-
CKOro nacoca npy¥ acCKeTUYHOCTH Bblbopa
Bblpa3uTesbHbIX cpeacTB. My3bikanb-
Hoe MbllweHue YCTBOJIbCKOM OT/IMYa-
eTcA MOLLHbIM UHTENNIEKTYa/IM3MOM,
cojepaHue Npou3BeAeHUn — MpPOH-
3UTENbHOW AYXOBHOCTbIO. MUcnonHu-
TeNbCKUe CoCTaBbl ee CUM(POHUYECKHUX

CONCERTS

Dream, a composition for bass and a
symphony orchestra was deemed fit to
open four successive seasons at the
Leningrad Philarmonic’s Grand Hall).
Shostakovich, who seldom praised his
students, valued Ustvolskaya’s work very
highly and said of her, “l am convinced
that the music of G. I. Ustvolskaya will
achieve worldwide renown to be valued
by all who perceive truth in music

to be of paramount importance.”

But already by the 1950s her name had
begun to disappear from the concert
bills, to be replaced by those of the
socially connected and the officially
sanctioned; premieres of her music
became increasingly rare, and many of
her works were published decades after
their composition. Ustvolskaya started
to become more and more isolated,
since she did not want to participate in
social and political life, and her music
was too far from the Soviet ideals.

And although there were occasional
performances of her works (about
once a year), the state-owned record
label ‘Melodiya’ was releasing some of
her records, and Leningrad's musical
critics praised her talent, the author
herself was dissatisfied with the level
of performance available at the time.

Ustvolskaya lived in constant poverty.
In 1950s she attempted to improve

her financial situation and composed

a number of contract works as well

as music for several documentaries,
works which much later she strived

to exclude from her Catalog, going to
considerable lengths to locate them, in
order to destroy all traces of their exist-
ence. On the few manuscripts which
did survive, she later wrote ‘for money’,
thus defining her attitude towards them.
From 1961 onwards, despite the cata-
strophic lack of money, Ustvolskaya's
life was devoted exclusively to “the
true, spiritual, not religious creativity.”

Ustvolskaya’s music is unique and does
not resemble any other. It is exceedingly
expressive, high-spirited, austere and
full of tragic pathos attained with modest
expressive means. Ustvolskaya's musical
thought is distinguished by its intellectual
power, while a keen spirituality occupies
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Mo matepnanam
ohrumnanbHoro
canTa KoMnosuTopa
ustvolskaya.org

Based on
materials from the
official website

of the composer
ustvolskaya.org
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U UHCTPYMEHTAaJIbHbIX npowsse,quMﬁ
Bcerga UCKIHYUTE/IbHO OPUTHUHAJIbHbI
(OpKeCcTpoBKe OHa yyunacb cama).

BuKTtop CycnuH, ¢ KotopbiM YcTBOIbCKanA
noAanepruBana ApyHecKue OoTHOLWEHUA
Ha NPOTHAMEHUN MHOTUX JIET, OAHAHKAbI
Has3BaJ ee «roJlocom U3 «4YepHom AbIpbi»
JleHuHrpaga, anuueHTpa KOMMYHUCTH-
YecKoro Teppopa, ropozga, nepexus-
LWero CTo/b yKacHble cTpaZaHua U MyKU
BOMHbI». YCTBO/IbCKOW HPaBU/IOCb 3TO
cpaBHeHUe (KOTOpoe OHa cama e npu-
Aymana, HarnuMcaB KOMy-TO B MMUCbMe,

yTO ee My3biKa — 310 « Musik aus dem
schwarzen Loch»), xota ucropus, nonm-
TUKa M o6LlecTBEHHanA HU3Hb ee abco-
JIIOTHO He UHTepecoBanu. lMNo-HacToAweMy
ee UHTepecoBasa To/IbKO CO6CTBEHHas
My3bika. U 310 6bin 6onblue, YEM UHTE-
pec, — NOCTOAHHbIX U UHTEHCUBHbIW NPO-
LLecC COYMHEHUA 3aHUMaN BCe ee MbIC/IU.

Bonblyio yactb 1980-x YcTBONLCKYIO
BoOOLLEe He UcnonHanu. NMoannHHoe npu-
3HaHWe NPULWAO0 K KOMMNO3UTOPY TONILKO
B KOHL,e BOCbMHAECATbIX, — MOC/e Toro,
KaK Ha JIeHUHIrpaZACKOM KOHLLepTe OKa-
3a/iICA AUPEKTOpP KPYNHeHLero mysbl-
KanbHoro usaarenbcrsa Sikorski KOpreH
Kéxenb U HUAEpNaHACKUA My3blKOBeA
Anmep LLEHGeprep. LLIEH6eprep 6bin
HacCTOJIbKO MOTPACEH YC/bllaHHbIM, 4YTO
He Mno}anen cpeacTB Ha To, YTOObI 3TOT
KOoHLepT npo3By4an B EBpone. Bckope
6bl1 OpraHU30BaH pAA MeXayHapoA-
HbIX hecTuBanen MysblikuM YCTBOIbCKOM
(1995, 1996, 2005, 2011 — AmcTtepaam,
1998 — BeHa, 1999 — BbepH, 2001 —
Bapwaea, 2004 — bocrag), a usaa-
TenbctBO Sikorski npuo6peno npasa

Ha ny6auKauuio ee npovMsseseHui. Ha
npeasoXeHua amurpupoBaTb U3 Poc-
CHM Bcerga cneaoBas 0AHO3Ha4YHbIA
OTKas3: BCA MWU3Hb KOMMNO3UTOpa bblna
cBA3aHa ¢ CaHKT-lMeTepbyprom, KoTo-
pbiX OHa NOKKAANa JIULb HECKOJIbKO
pas, ye3:kafa Ha 3apy6erHble racTposu.

ManuHa UBaHoBHa YcTBONbCKAaA
BeJla OTLE/IbHUYECKYIO }HU3Hb, A0
nocneaHux AHew npoaonKaa TBO-
puTb. « MoA My3blKa — 3TO MOA
HU3Hb», — rOBOpPW/Ia OHa.

CONCERTS

the core of her work. The choice of
instruments for her symphonic and
instrumental compositions is always
ingenious (she never took formal
orchestration lessons). Viktor Suslin,
with whom Ustvolskaya maintained
friendly relations for many years, once
called her, “a voice from the ‘Black Hole’
of Leningrad, the epicenter of communist
terror, the city that suffered so terribly
the horrors of war.” Although she was
never interested in either history, politics
or society, Ustvolskaya liked the scientific
metaphor of the black hole, which she
had invented herself, when she wrote in
a letter that her music was “Musik aus
dem schwarzen Loch”. The only thing she
was interested in was her own music.
And it was more than an interest —

the constant and intensive process of
composing occupied all of her thoughts.

Genuine recognition came to the
composer only in the late 1980's when
a concert in Leningrad was attended

by Jirgen Kochel, the director of the
largest music publishing house ‘Sikorski’
and Elmer Schénberger, the Dutch
musicologist. Mr. Schénberger was

so stunned by the music that he did
everything in his power to ensure that
this concert was heard in Europe. Soon,
a series of international Ustvolskaya's
music festivals was organised (1995,
1996, 2005, 2011 — Amsterdam, 1998 —
Vienna 1999 — Bern, 2001 — Warsaw,
2004 — Bastad), and Mr. Kochel
acquired the rights to publish her
works. She unambiguously dismissed
subsequent proposals that she should
emigrate from Russia: all her life had
been connected with Saint Petersburg,
which she left only a few times in order
to attend festivals of her music.

Galina Ustvolskaya led a solitary life,
thinking over the new works until her last
days. “My music is my life”, she said.
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COJIbHbIM KOHLEpPT NUaH1cTa

aneKkcaHapa MmenbHUKOBa

B nporpamme:

OMWUTPUI LLOCTAKOBMY

npentoausa u cyra N2 1 10 marop
npentoausa u cdyra N2 2 na MMHOp
npentogausa u dyra N2 3 conb mamop
npentoausa u cdyra N2 4 mm MUHOP
npentoausa u cyra N2 5 pe maxop
npentoausa u cyra N2 6 cu mMHOp
npentoausa U cdyra N2 7 na maxop
npentoausa u cyra N2 8 da-anes mmHop
npentogua u dyra N2 9 mu mamxop
npentoausa u cyra N2 10 go-aues maxop
npentoausa u cyra N2 11 cu maxop
npentoausa u cyra N2 12 conb-aues MUHOP
npentogua U dyra N2 13 da-gues maxop
npentogua U dyra N2 14 mu-6emonb MUHOP
npentogua U dyra N2 15 pe-6emonb maxop
npentoausa u cyra N2 16 cu-6emonb MUHOP
npentoausa u cyra N2 17 na-6emonb maxop
npentoausa u ¢yra N2 18 dha muHop
npentoaua v cyra N2 19 mu-6emonb maxop
npentoausa u cyra N2 20 40 MUHOP
npentogusa U dyra N2 21 cu-6emonb maop
npentoausa u cyra N2 22 conb MMHOP
npentoausa u cyra N2 23 cda marop
npentoausa u ¢yra N2 24 pe mMHop

«Ero urpa otnvyaercsa yaMBuTeNnbHbl-

MW HKpacKamu n BoobpaxeHueM. Ero
nMaHMcCUMoO nopaatt. Bcé — cuae-
TenbCcTBO pediekcun U mactepctBa. Ho
NUaHKUCT He Nnoy4yaeT, OH CMeeTCH, Mey-
TaeT, TaHLYeT, HaJyeTcs... » ITo OT3bIB
KpuTuKa Frankfurter Allgemeine Zeitung
06 AneKkcaHape MenbHuKoBe. A KOH-
KPETHO — O ero TPaKTOBKE COYUHEHUA
Amutpua LLoctakoBuua 24 npentoauu u
tyru, op. 87, yBeKOBEYEHHOM N1ern610M
Harmonia Mundi B 2010 roay 1 otMme4eH-
HOM LeNbiM PAAOM NPEeCTUXKHbIX Harpaa.
C 3TOi NporpaMmMoi My3blKaHT BbICTYNaeT
U Ha [JlaruneBcKkom tecTtuBane. Anek-
caHap MenbHUKOB BXOAUT B 3MIUTHbIN
KPYr POCCUMCKUX MMAaHUCTOB CPeAHero
NOKO/IeHHUSA, KOTOPbIX XOPOLLO 3HAlOT U Lie-
HAT B Mmupe. K ero KoHUepTy HeBO3MOKHO
NOAroTOBUTLCA — BCE paBHO peasibHOCTb
npeB30MAeT Ntobble OHUAaHUA.

CONCERTS

@&  Perm Philharmonic
Organ Concert Hall

alexander melnikov’s recital
(piano)

the programme includes:

dmitri shostakovich

prelude and fugue no 1 in ¢ major
prelude and fugue no 2 in a minor
prelude and fugue no 3 in g major
prelude and fugue no 4 in e minor
prelude and fugue no 5 in d major
prelude and fugue no 6 in b minor
prelude and fugue no 7 in a major
prelude and fugue no 8 in f sharp minor
prelude and fugue no 9 in e major
prelude and fugue no 10 in ¢ sharp minor
prelude and fugue no 11 in b major
prelude and fugue no 12 in g sharp minor
prelude and fugue no 13 in f sharp major
prelude and fugue no 14 in e flat minor
prelude and fugue no 15 in d flat major
prelude and fugue no 16 in b flat minor
prelude and fugue no 17 in a flat major
prelude and fugue no 18 in f minor
prelude and fugue no 19 in e flat major
prelude and fugue no 20 in ¢ minor
prelude and fugue no 21 in b flat major
prelude and fugue no 22 in g minor
prelude and fugue no 23 in f major
prelude and fugue no 24 in d minor

“His play is notable for rich colours and
vivid imagination. His pianissimo are
astounding. All this is the evidence of his
reflection and mastery. But the pianist
does not lecture anybody. He laughs,
dreams, dances, complains...” It is a
review about Alexander Melnikov from
the newspaper ‘Frankfurter Allgemeine
Zeitung’. To be precise, about his
interpretation of Dmitri Shostakovich’s
work 24 Preludes and Fugues, opus 87
which was released by the Harmonia
Mundi label in 2010 and received a number
of prestigious awards. This programme
is going to be presented at the Diaghilev
Festival. Alexander Melnikov belongs

to the elite of the middle generation of
Russian pianists who are well-known and
highly regarded around the world. It is
impossible to prepare for his concert: the
reality will exceed all your expectations.
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AMUTPUIA LLOCTAKOBMY (1906—1975)

24 npentogun U tyru, op. 87

1951

[TocesiieHo poccuiicKoil MMAHUCTKE 1
TIePBON NCIOTHUTEIBHAIIE COUMHEHUS
Tatesane Hukomnaeson

B 1950 roay mup otmeuan 200-netue
co gHA cmepTH UoraHHa CebacTbsAHa
Bbaxa. B Jleiinuure, rae BeNMKUM KOM-
nosuTop paboTtan No4YTHU TpUauaTb NeT,

B €ro 4yectb 6bl/1 OpraHM30BaH ecTuBalb
C KOHKypcom ucnonHutenen. Mysbika
Baxa HanonHuna co6010 ropoa Ha Bpems
npasgHoBaHuA bunesd. B uepksu

Cs. ®ombl (Hem. Thomaskirche), rae
MacTep Koraa-To pyKOBOAW XOpPOM

W Urpan Ha opraHe, ucnonHunu «Crpa-
cT¥ no MoaHHy» U Meccy CU MUHOP.

Avutpuin Avutpuesuny LLloctakoBUY BXO-
OWN B COCTaB HIOpPU KOHKypca. OH npu-
HUMan yyactue B TOPHECTBaxX U Kak
MUCMNOJIHUTENb, U KaKk KoMmno3uTop. Bo
BpeMs 60/1bLLIOro KOHLIEpPTa, KOTOPbIA
COCTOA/ICA B KOHLe (hecTUBand, urpanu
turHan ero MNepsoit cumcoHnn. Cam
LLlocTakoBUY UCNONIHMA B 3TOT Beyep
TpoiHoM KoHUepT Baxa BmecTe ¢ Apy-
rMMU ABYMSA COBETCKUMM NMUAHUCTaAMM.

Avutpuin AMUTpUeBMY Bceraa rnpekrsio-
HANCA nepeg reHMem baxa. BennyectBeH-
Hble U BO3BbllEeHHble KapTUHbI, 6113~
Kue 6axOBCKMM, U NpeHae nonagaamcb
B ero npousseaeHusx. C gaBHUX nop
npyvBNeKana ero noJMtoOHUA — MHO-
rue cTpaHuubl My3blKku LLlocTakoBMYa
OTMeYeHbl C/I0XHbIM MHOIFOro/1I0CUEM.
Byayuu nog BneyatneHuem OT NOe34KHU
B Jleiinuur, LLloctakoBn4 pewunn cos-
AaTb 60/1bLIOMA LUKN NOAUDOHUYECKUX
nbec, B3AB 3a obpa3zeL, « XOpoLLO TeM-
nepupoBaHHbIi Knasup». U BOT, cnycta
6onee yem asectu net nocne baxa, Ha
CBeT NOABU/ICA HOBbIM COOPHUK thyr U
npenogui, HanucaHHbIX BO BCeX MUHOP-
HbIX U MaXOPHbIX TOHAJIbHOCTSX.

3T0T C60PHUK NOTPACAET OrPOMHbIM
MacTepcTBOM U 60raTCTBOM COAEpPHaHUA.
Y baxa ecTtb 48 dyr 1 npenoauii B 060ux
ToMax « XopoLLo TeMnepupoBaHHOIO
KNaBupa». TO 3HAYMT, YTO Y HErO Kamk-
AafA TOHaNIbHOCTb NOABNAETCA ABaMAbl.

VY LLlocTakoBuua Xe B ABYX TOMax —

24 dyru 1 npentoaun. K Tomy e, B OTIU-

dmitri shostakovich (9os—1975)

24 preludes and fugues, op. 87

1951

Dedicated to Tatyana Nikolaeva,

a Russian pianist and the first performer
of this work

In 1950 the world marked the 200th
anniversary of Johann Sebastian
Bach’s death. Leipzig, where the
composer worked for almost 30
years, hosted a festival and a music
competition. Bach’s music filled the
city during this time. The St. Thomas
Church (Thomaskirche in German),
where the master conducted the choir
and played the organ, performed St
John Passion and Mass in B minor.

Dmitri Shostakovich was in the jury

of the competition. He took part in

the festival both as a performer and

as a composer. At the big concert
which marked the end of the festival
the Finale of his Symphony No. 1 was
performed. Shostakovich himself
played Bach’s Triple concerto together
with two other Soviet pianists.

He had always admired Bach's genius.
Grand and sublime images, similar

to Bach’s, were often found in his
works. Bach’s polyphony had attracted
Shostakovich for a long time, and

many pages of his music were marked
by this complex harmony. Under

the impression of his trip to Leipzig,
Shostakovich decided to create a cycle
of polyphonic pieces following the
example of The Well-Tempered Clavier.
And then, 200 years after Bach’s death,
he wrote a new collection of fugues and
preludes in all major and minor keys.

This collection is famous for its
remarkable mastery and the richness
of content. Bach has 48 fugues and
preludes in both books of The Well-
Tempered Clavier. This means that
each key appears in the composition
twice. As for Shostakovich, there are
24 fugues and preludes in two parts
of his work. Besides, unlike Bach’s
music, Shostakovich’s fugues and
preludes are arranged not around
the chromatic circle, but around the
circle of fifths (i.e. in parallel keys).
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yue oT 6axoBCKHMX, Yy LLlocTtakoBUua dyrm
Y NPenioann pacnosioKeHbl N0 KBUHTO-
BOMY Kpyry (To eCTb C napanfienbHbIMH
TOHaNbHOCTAMM), @ HE B XPOMaTU4YECKOM
nopaake. MNepsyto napy nbec LLocrako-
BWY Hanucan B A0 MarKope, BTOpyl0 —

B /11 MMHOpPE, TPETbIO — B COJIb Maxope,
YeTBEpPTYIO — B MM MUHOPE U T. A.

CoBpeMeHHble, Boo6LLe XxapaKTepHble
Aana TBopyectBa LLloctakoBuya, o6pasbl
3aK/lo4eHbl B ero npeniamsx 1 dyrax
B NoAUOHUYECHYIO hopMy, Bbipabo-
TaHHyto ewe B XVII—XVIII Bekax. O6pa-
LeHUe K CTapuUHHbIM cCpeacTBam pas-
BUTUA U (hopmMaM AaNo MHOMMM nbecam
B C60pHUKEe 0CO6EeHHYI0 BE/IM4aBOCTb

1 cTporoctb. M ogHoBpeMeHHO, tyru u
npentoanun YpesBbl4anHO KOHTPACTHbI,
pa3HoO06pasHbl, KaKk U 6ONbLLUMHCTBO
ApYyrux npoussegeHun LLloctakoBuua,

C KOTOPbIMHU OHU TECHO CBA3aHbl. ATUM
umknom LLloctakoBUY cKaszan HoBoe
CNIOBO B UCKYCCTBE NOJIUDOHUMU.

CONCERTS

Shostakovich wrote the first pair of
pieces in C major, the second pair
in A minor, the third pair in G major,
the fourth pair in E minor, etc.

Contemporary images, generally
characteristic of Shostakovich’s
music, are represented in his preludes
and fugues in the form of polyphony
developed back in the 17th—18th
century. The composer’s use of the
old means of development and old
forms has filled the collection with
particular majesty and austerity.

At the same time the fugues and
preludes are highly contrasting

and diverse, like many other
Shostakovich’s works, with which
they are closely connected. With this
cycle Shostakovich made a major
breakthrough in the art of polyphony.
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CONCERTS

& Perm Philharmonic
Organ Concert Hall

KOHLIEPT W/bW FrPUHronbLa (CKpUNKa)
1 netpa nayna (poprennaHo)

B nporpamme:

pob6epT WwymaH
COHaTa A/l CKPUIMKK U hopTenmMaHo
N2 2 pe muHOp, op. 121

6ena 6apToK
COHaTa A1 CKPUMKK U dopTennaHo
Ne¢ 2, bb 85

puxapA Ltpayc
coHaTa ANl CKPUMKK U opTenMaHo
MU-6eMonb maxop, op. 18

3a nneyaMu poCCUCKOro cKpunaya,
*usylero B LLiBeiiuapuun, Unbu MpuH-
rosbua, HECMOTPA Ha ero MoJio40n BO3-
pacT, — nNATHaAuaTb NIET YCNeLHOoH
Kapbepbl U KOHLEPTOB MO BCeMY MHUPY.
CBOMM HeyCcTaHHbIM MOMCKOM HOBbIX
My3blKa/bHbIX UAEN OH yTBepAUn cebs
KaK HeopAMHapHaA TBOpYeCcKas Jin4-
HocTb. MexAay ero nepsbim BbICTYMJ/ie-
Huem B MNepMu U cerogHAHUM — AecATb
net. Y#e torga, B 2005-m, ero Hasbli-
Ba/Ku «BTOpbIM [MaraHWHW», YTO Bbi3bl-
Baso y Hero ynbl6Rry. CeroaHa AnA Hero
BaxHee 6bITb «NepBbiM [PUHIONbLIEMY.
Ha laruneBcKom thecTuBane ckpunay
BbICTYNaeT cO CBOMM MHOIFO/IETHUM KOH-
LlepTHbIM NapTHEPOM, ypoieHuem CaHKT-
Metep6ypra MNMetpom Jlaynom. PasHo-
CTOPOHHW, OAYXOTBOPEHHO COCPeAoTOo-
YeHHbIHW, C NOYTU HEBECOMbIMU PYKaMH,
NMUaHUCT PeryisipHoO BbICTYNAaeT KaKk
COJIUCT U @aHCaMBIUCT Ha NYYLLIUX KOH-
LlepTHbIX nowaaxkax Poccumn n EBpornbl.

concert of ilya gringolts (violin)
and peter laul (piano)

the programme includes:

robert schumann
sonata for violin and piano
no. 2 d-moll, opus 121

bela bartok
sonata for violin and piano
no. 2, bb 85

richard strauss
sonata for violin and piano
es-dur, opus 18

Despite his young age, llya Gringolts,

a Russian violinist from Switzerland,

has 15 years of a successful career

and concerts around the world. In his
constant quest for new musical ideas he
has become known as an exceptional
artist. Ten years have passed since his
first performance in Perm. Already then,
in 2005 he was dubbed “the second
Paganini” which made him smile. Today
it is more important for him to be “the
first Gringolts”. At the Diaghilev Festival
the violinist is performing with his long-
standing partner from Saint Petersburg
Peter Laul. Versatile, deeply concentrated
and inspired, with almost weightless
hands, the pianist regularly performs as
a soloist and with an ensemble at the
best Russian and European venues.
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po6epT LWyMaH (810—1856)

CcoHaTa A/ CKPUMKK U opTenuaHo
N¢ 2 pe MmnHOp, op. 1211851
[MocesiiieHa HEMEUKOMY CKpHIIavy
Depaunanny [laBugy

«BTopasa coHaTa ANna CKpUMNKK U opTe-
nuaHo LllymaHa 13 Bcex ero KpynHomac-
WTabHbIX CUMOHUYECKUX» NPOU3Beae-
HWI, NOManym, — camoe paaUuKanbHoOe;
a U3 BCeX « paguKanbHbix» — Haubonee
nopasatolee CoBepLUEHCTBOM (hopMbl

M eQUHCTBOM 3ambicna. [lna Hee B non-
HOM Mepe XapaKTepHa YyepTa, Kak MHe
KameTcA, LeHTpasbHaA ANq lWyMaHoB-
CKOro TBOp4YecTBa Boobuie. 3To — cBoe-
obpa3Has «LymMaHOBKaA MoJe/b» Bpe-
MeHM, ABuHeHUA. o 6onbLIOMY CYETY,
9TO, KOHEYHO, BapUaHT « 6ETXOBEHCKOM
JIMHeapHoOM MoAe/in», Koraa My3blka ABM-
HeTCA KaK 6bl XPOHOJIOrMYECKU OT Havana
K KOHLLy, COGbITUA nocneaoBaTe/lbHO
CMEHSAIOT ApYr Apyra BO BPEMeHH!; Npo-
M3BeZeHUe CTPOUTCH KaK ABUKEHUE OT
KY/IbMUHALMUK K KYIbMUHaLMUKU, co3aaBas
OXUAaHWA, NONb3YACb NPUEMAMU NOA-
roToBKHW, Nepexoza, HapacTaHus, cnaga
¥ 1. n. Ho B otinumne o betxoBeHa U Bcex
«cumdoHucToB» BoobLe, LLlymaH usbe-
raet rnpyv 3ToM « NepPCneKTUBbI», pasHULbI
macwTtaboB. CumdoHua betxoseHa unu,
CKameM, YalKOBCKOro, aTo — HeKoe
o6o6LieHne, cBOEro poga nNpoeKkums
KaKKUX-TO « 3MoXasibHbIX» COObITUA, OHA
NnepeHOCUT Hac B «YC/IOBHOE Bpemsa» —
40 MUHYT 3By4aHUA CUMMOHUU — 3TO
KaK 6bl Lenas ¥u3Hb, MHOrue roabl. 3To
J0CTUraeTcd MMeHHO « pasHoMaclUTa6-
HOCTbIO», Pa3HOM «NYGUHOMW» pa3aenioB
Apyr oTHocuTenbHo gpyra. Y LymaHa Ha
NPOTAKEHUU OQHOM YaCTHU HUKOrAa He
NPOUCXOAUT CMEeHbI Ny/NbCauur, CMEeHbI
MacLwTaba, USMEHEHUA rMYy6UHbI NepcneKk-
TuBbl. [la AaMe U YacTU LUUKNIa BCe — KaK
6bl B 04HOM AbiXxaHWU. NMpruyem 310 —
AbiXaHWe « peajibHOro BpeMeHU», PeyHu,
neHusa. 10 MMHYT — 3TO He «AecATb
NeT», a UMEeHHO AeCATb peasibHbIX MUHYT
nepexuBaHuii, NPU3HaHUA, CMEHbI IMO-
UMUK, chaHTa3npoBaHUA, LLYTOK, My4YeHUH
U T. 4. OTcloga — BCe rnaBHble 0CO-
6eHHOCTU My3biKK LLlymaHa: ee UHTUM-
HOCTb, HeCpaBHEHHaA UCKPEHHOCTb,
JIUPUYHOCTb, «JIMYHAA UHTOHALMUA»,—
Bopuc Noddthe, KOMNO3UTOP, CKPU-

nay, AUpUHKep, My3blKaJibHbIA KPUTUK.

CONCERTS

robert schumann asio—1sse)

sonata no. 2 for violin and piano
in d minor, op. 121 1851

Dedicated to the German violinist
Ferdinand David

“Among Schumann’s large-scale
symphonies, Sonata No. 2 for Violin and
Piano is probably the most radical work;
and among the most “radical” works

it is the most astonishing composition
characterised by the perfection of

form and the unity of idea. | think the
symphony fully reflects the central
theme of all Schumann’s works. It

is a peculiar ‘Schumann’s model’ of
time and movement. Essentially, it is
‘Beethoven’s linear model’, according to
which music moves chronologically from
beginning to end and events occur in
time successively; the work moves from
climax to climax, creating expectations,
using the ideas of preparation, transition,
growth, decline and others. But, unlike
Beethoven or symphonists in general,
Schumann avoids the “perspective”

and the difference of scale. A symphony
by Beethoven or, say, Tchaikovsky is a
summary; being the projection of some
“epoch-making” events, it transfers us
into some “conditional time” (40 minutes
of the symphony), which feels like many
years or a whole life. It is the difference
of scale and depth between parts of

the symphony that helps to achieve this
effect. In Schumann’s symphony there
is never any change in pulsation, scale
or the depth of perspective within a
certain part. Even the parts of the cycle
sound like in one breath. It is the breath
of “real time”, speech, singing. Ten
minutes are not “ten years”, they are ten
real minutes of feelings, confessions,
changing emotions, fantasies, jokes,
torments, etc. And all this reflects the
main peculiarities of Schumann’s music:
its intimacy, astonishing sincerity,
lyricism and “personal intonation”.
Those who are not capable of sincerity
shouldn’t play Schumann’s music,”
says Boris Joffe, a composer, a violinist,
a conductor and a music critic.
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6ena 6apTOK (1881—1945)

CoHaTa A/ CKPUMNKK U hopTenmMaHo

N2 2, bb 85 1922

BeHrepcKk1Mii KOMNO3UTOP 3KCNPECCUOHU-
CTUYECKOro HanpasfieH1s U NHaHUcT bena
BapToK NnpUHagNerUT K nnesae My3biKaH-
ToB-HOBaTopoB XX BeKa. Ero 3HayeHue B
My3blKe OTHIOAb He OrpaHUYMBaETCA pam-
Kamu BeHrpumn, xota cBoeobpasue TBOp-
YEeCKOro noyepKka B 3Ha4yMTe/NIbHOM Mepe
onpegensieTcs WWMWPOKUM U CBOBOAHbIM
NnpUMeHeHUeM 3/IEMEHTOB, 3aUMCTBOBAaH-
HbIX U3 HAPOAHOMN TPaAULIUM.

«WcryccTBOo BapToKka nopamaer covyeta-
HUEeM pe3KO KOHTPACTHbIX Hayan: nepBo-
34aHHOM CWUJbl, PACKOBAHHOCTH YYBCTB U
CTPOroro UHTe/NeKTa; AMHaMU3Ma, OCTPOW
3KCMPEeCcCUBHOCTHU U COCPeaOTOUEH-

HOM OTPELLEHHOCTH; MbIIKOM haHTa3uu,
MMMYNbCUBHOCTHU U KOHCTPYKTUBHOM ACHO-
CTHU, AUCLUNIMHUPOBAHHOCTU B OpraH13a-
LMK My3blka/lbHOro MmaTepuana», — ABry-
crta ManuHKoBCKas, npodeccop, A0OKTOp
negarorM4ecKUX Hayk, 3aBegytowias Kade-
APOM METOAWUKHU U NeAarorM4ecKon npak-
TUKU hopTenraHHoro darynbteta Poccuii-
CHKOM aKaZeMHUU My3biKM UM. THECHHbIX.

béla bartok gssi—1945)

sonata no. 2 for violin and piano,

bb 85 1922

The Hungarian expressionist composer
and pianist, Béla Bartok belongs to the
elite of ground-breaking musicians of

the 20th century. The significance of his
work goes beyond Hungary, although the
originality of his style is largely defined by
an extensive and free use of Hungarian
folk elements. “What is striking about
Bartdk’s artistry is the combination of
complete contrasts: the original strength,
emotional freedom and sharp intellect;
dynamism, great expressiveness and
concentrated detachment; ardent
imagination, impetuosity and constructive
clarity, discipline in the organisation

of musical material,” says Avgusta
Malinkovskaya, a Professor, a Doctor of
Education, the Head of the Department of
Methodology and Teaching Practice, Piano
Faculty at the Gnessin Russian Academy
of Music.

pUxapA, LUTPaycC (1864—1949)
CoHaTa A1 CKPUIMKK U hopTennaHo
MU-6eMoib Mamop, op. 18 1ss7—1sss
3HameHuTasA coHaTa ANA CKPUMNKU U dop-
TenuaHo Puxapaa LTpayca npeacras-
nAeT co6on camyro HeMHOMOYUCIEHHYIO —
KaMepHYI0 YacTb TBOPYECTBa 3TOr0 KOM-
nosuTopa-poMaHTUKa, NPOoC/IaBUBLLErocs
B NnepBylo oyepeab onepamu — « Cano-
mes», «KaBanep po3bi», U cMMBOHHYE-
CKMMM noamamu — « TaK roBopun 3apa-
TycTpa», « CMepTb U NpOCBET/NIEHUEe» U Ap.
CoHara 6bl1a HanucaHa B nepuoa ¢ 1887
no 1888 roa, Koraa LUTpayc npe6biBan

B COCTOSIHUM TPEneTHOM BNO6JIEHHOCTH

B conpaHo lMaynuHy ge AHa; Bnocnea-
CTBWM NeBULLa CTana ero Cynpyrou U rnae-
HbIM UCTOYHUKOM BAOXHOBeHUA. CoHaTa
LLiTtpayca He cuuTaeTcA UCTOPUYECKHU 3Ha-
YAMOM BEXOM B UCHYCCTBE, OAHAKO B CUNY
CBOMX JIMPUYECKMUX AOCTOUHCTB U TEXHU-
YEeCKUX 0COBEHHOCTEN, NpeabABAAEMbIX

K UCNOJIHUTENAM, OHa nosb3yeTcA 60b-
UMM CMPOCOM Y COJ/IUCTOB, CTPEMALLUUXCA
npoAeMOHCTPUPOBaTb CBOE MacTepcTBO

M NMPOU3BeCTH 3thheKT Ha Ny6URY.

richard strauss (sea—1949)

sonata for violin and piano

in e-flat major, op. 18 1ss7—1sss

The famous sonata for violin and

piano by Richard Strauss represents
the chamber repertoire, the smallest

in number among other compositions
of the Romantic composer, mostly
known for his operas Salome and Der
Rosenkavalier and symphonic poems
Also sprach Zarathustra, Tod und
Verkldarung and others. The sonata was
written in the period from 1887 to 1888,
when Strauss was deeply in love with
the soprano Pauline de Ahna. Later the
singer became his wife and the main
source of his inspiration. Strauss’s
sonata is not considered to be an
important milestone in the history of
music, but due to its lyrical value and
technical requirements for singers, it is
in high demand among soloists willing
to demonstrate their mastery and make
an impression on the audience.
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& [lepMcKui Teatp
onepbl U 6anerta

CONCERTS

@& Perm Opera and Ballet
Theatre

KOHLLepT BOKaJIbHOro aHcamb6na
CTapUHHOM MY3bIKHU
odhecaton

B nporpamme:

KLIULITO® NeHAepeLKUui

benedicamus domino

(organum u ncanom 117), 1992
AMaHYUHTO LUENbCH

antifona (sul nome gesu), 1970
OHaHYMUHTO LesIbCH

TPU MONUTBbI Ha NaTtbiHK, 1970:

ave maria, pater noster, alleluia
casbBaTope LWappuHO

responsorio delle tenebre a sei voci, 2001
Kapno AKesyanbAo Aa BeHo3a

tenebrae responsoria sabbati sancti, 1611

HasBaHWe UTaNbAHCKOro BOKanbHOIo
aHcam6na Odhecaton (B TpaHcnMTe —
«04eKaToH») 6yKBaJibHO NepeBoAMTCA
KaK «cToneceHHUK» (rpey. Ode —
«rnecHsa» U ecaton — «cTo») U oTCbiNaer
K NepBoMy HOTHOMY COOPHUKY
MHOIOroJIoOCHOM My3bIKKU « Harmonice
Musices Odhecaton» (1501, BeHeuuA),
B KOTOpbIX U3gatenb OTTaBMaHo
MeTpy4yuun BKAOYUN OKOJIO CTa
Komnosuuui. 3a 6onee yem 15-neTHio0
MCTOPMIO CYLLEeCTBOBaHUA aHcambib
CHUCKan MUPOBYIO ClaBy Kak OAUH U3
NYYLIKX UCMONIHUTENIeH NPOU3BEAEHUH
KOMMO3UTOPOB NPEUMYLLECTBEHHO
XV—XVI BekoB. OgHaKo KONNEKTUBY He
YyHAbl U AYXOBHbIE COYMHEHMSA HbIHE
HUBYLLMX aBTOPOB. 3a BbipasnUTe/IbHOCTb
tpa3npoBKH, FMY6UHY NPOYTEHUA
NO3TUYECKUX TEKCTOB U KPUCTAJIbHYIO
YUCTOTY 3BYKa NeBLOB He pa3
cpaBHuBanu ¢ «aHrenamu» (El Pais) u
«BpayeBaTtenamu» (Amadeus).

concert of early music
vocal ensemble
odhecaton

the programme includes:

krzysztof penderecki

benedicamus domino

(organum and psalm 117), 1992

giacinto scelsi

antifona (sul nome gesu), 1970

giacinto scelsi

three latin prayers, 1970:

ave maria, pater noster, alleluia
salvatore sciarrino

responsorio delle tenebre a sei voci, 2001
carlo gesualdo da venosa

tenebrae responsoria sabbati sancti, 1611

The name of the ltalian vocal ensemble
Odhecaton (pronounced Oh-de-kah-ton)
translated literally means “a hundred
songs” (from Greek Odé — “song”
and écaton — “hundred”) and refers
to the first printed book of polyphony
‘Harmonice Musices Odhecaton’, a
collection of about a hundred songs
published in 1501 by Ottaviano Petrucci
in Venice, Italy. With over 15 years’
experience, the ensemble has gained
international fame as one of the best
performers of the works of composers
predominantly from the 15th and 16th
centuries. However, the ensemble
members are no strangers to the sacred
music of contemporary composers. The
singers are often compared to “angels”
(‘El Pais’) and “healers” (‘Amadeus’)
for their expressive phrasing, depth of
interpretation of poetic texts and crystal
clear sound.
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& OpraHHbI# 3an NMepmMmcKon
(hrnapmMoHum

LECATHUKOB rana

AsTtopckuit Beuep K 60-1eTuro

kommno3uTopa Jleonnna [lecssTHUKOBa

WUCMNOJIHATENU

IOPUH MUHEHKO (KOHTpPaTeHOp)

MOHWHKa CaHTOpPO (conpaHo)

aneKceu ropubéonb (hoprenMaHo)

M CONUCTbI OpKecTpa musicaeterna

AUPUHEpP

apTem abalueB

B nporpamme:

«BO3BpalleHue» anda robos, KnapHeTa,
ABYX CKPHUNOK, ajibTa U BUOJIOHYEU

« MO KaHBe acTtopa» ANA CKPUIMKH, anbTa,
BUOJIOHYE/IU U hopTenruaHo

the leaden echo (« CBUHL,OBOE 3X0»)
ANA rosioca U UHCTPYMEHTOB Ha CTUXM
AMepapAa M3HU XONMKUHcA

«MNEeCHU COBETCKUX KOMMO3UTOPOB
W Apyrue dparMeHTbl My3bIKU
K KUHOMUNbMY MOCKBa»

Jleonna JecAaTHUKOB — Knwo4eBas durypa
COBPEMEHHOI0 POCCUMCKOro My3blKasbHOIO
npoctpaHcTBa. Ero 3se3ga B3owna B Ha-
yane 1990-x U ¢ Tex Nop He U3MEHUNa Ha-
npasneHusa. CBo KOMMNO3UTOPCKUM NOYEPK
JlecATHUKOB Ha3biBaeT « aMaHcunawuuen
KOHCOHaHca, npeobpaeHnem 6aHabHOro,
MWHUMAJIM3MOM C YEJIOBEYECKUM JIULLOMY,
a ero NtobUMbIA HaHp — « Tparu4yecKu-wa-
noBnuBas selymua». MoyTy B Kamaon ero
ny61n4HOM peyeBon (pase, Kak U B My3bl-
KaJIbHOM, YyBCTBYETCA UPOHUA, KOTOPYIO
OH, OAHAKO, CO3HaTe/IbHO NPUKPbIBAeT —
KPYrbIMU CTEKNaMU CONTHLE3aLLUTHDBIX OY-
KOB WM ABUrascb «B CTOPOHy» (Jlebeas)
M «no KaHBe» (Actopa). Kputnk AMmnutpuit
PeHaHcKui oTmevaeT: «/Insa akagemuye-
CKoM My3blkK 1990-x hurypa lecATHUKOBA
cTana TakUM e CUMBOJIOM U HyMenom,
Kak ¢urypa LLoctakoBuya — gnA mysbl-
KanbHbIx 1950—1970-x, a LLUHMTKe — anAa
1980-x. Ecnu 6b1 lecATHMKOBaA He 6bl10,
€ro HyXHo 6b1210 6bI NPpUAYMATb: NYYLLYIO
KaHAWAATypy Ha poJib KYNbTYPHOro repos
OT MY3bIKa/bHOIO Lexa TPyAHO 6bls10 6bl
npeacTaBUTb».

CONCERTS

& Perm Philharmonic

Organ Concert Hall
desyatnikov-gala
Leonid Desyatnikov’s recital on the
occasion of his 60th birthday
performed by
yury minenko (countertenor)
monica santoro (soprano)
alexey goribol (piano)
and soloists of musicaeterna orchestra
conductor
artem abashev

the programme includes:

return for oboe, clarinet, two violins,
and cello

tracing astor for violin, viola, cello, and
piano

the leaden echo for voice and instruments
based on the verses by gerard manley
hopkins

songs by the soviet composers and other
fragments from the music to the film
“moscow”

Leonid Desyatnikov is a key figure in the
world of Russian contemporary music.
His star rose in the early 1990s, and since
then it has never changed its direction.
The composer describes his own style

as “the emancipation of consonance,

the transformation of the commonplace
and minimalism with a human face”,
while his favourite genre is a “tragical
and playful thingy”. Almost every phrase
of his, be it verbal or musical, which he
gives to the public, is filled with irony, but
he consciously hides it behind his round
sunglasses and turns away moving “du
coté de chez Swan” or “tracing Astor”.
The critic Dmitri Renansky claims, “For
the classical music of the 1990s the
figure of Desyatnikov became as powerful
a symbol as Shostakovich in the 1950s to
1970s and Schnittke in the 1980s. If there
were no Desyatnikov in this world, then
we would have to create him: it is hard to
imagine a better candidate for the position
of a cultural hero in the music industry.”
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nepcoHax
NOoTauHOM
NIeHUHrpaacKou
KYNbTYpb

— HA 3TOM ®ECTUBAJIE BALUM COYMHE-

HWA UCMONHAIOTCA B ABYX MPOrPAMMAX:

HA BALLEM ABTOPCKOM BEYEPE B OPrAHHOM
3MIE, 3ATEM — HA 3AKJ/IIOMMTE/IbHOM KOH-
LIEPTE, [IE OHW BYAYT MPEALWECTBOBATb [1ATOM
cumaeoHun Manepa. CoyeTAHUE ¢ ManEpom
OYEHb MHTEPECHOE, TEM BOJIEE YTO B BALUMX
NMPOU3BEAEHUAX V/IABJIMBAIOTCA HEKOTOPBIE
OTrO/IOCKMU MY3blKM 3TOro KoMmnosuTora. Ecau
MOMbITATLCA MX UCTOJIKOBATb, TO BHUMAHWE
LIENASIIOT KAK MMHUMYM JBA ACTEKTA, MPUYEM
B3AMMOCBA3AHHbIE. OIMH — 3TO COBCTBEHHO
LUMTATbI. JPYroM — HEKOTOPbIE OBLLME
MOMEHTbI, MOTOMY 4TO V MANEPA, KAK U V BAC,
TOME MHOMO « BTOPbIX CMbIC/I0B», OTCTPAHE-
HWS,, UPOHUM — BCEFO TOTO, YTO COBPEMEH-
HOMY CNYLIATE/O MOHATHO W BJIU3KO. A KAK,
KCTATH, BO3HMKJIA MbIC/Ib COEAUHUTL MANEPA
¢ JECATHUKOBBIM B OJHOM KOHLIEPTE?

— He 3Halo, ubf 3710 6bINa HAex.

Ho, KameTca, nporpamma 3aK/o4um-
TeNbHOro KoHuepTa cthopmMmUpoBa-

nacb, CKopee, noj, BNIMAHUEM eCTU-
Ba/IbHOro OTAENa JIOTUCTUKM.

— A BbIBOP COBCTBEHHO COYMHEHWI — BALU?
— WU3Ha4anbHO 6bI710 ACHO, YTO B NpO-
rpamme cectuBana 6yaet Nataa Manepa.
VY MeHs, K cyacTblo, MOYTHU He 6blU1o
Bbl6bopa — COYMHEHMH ANA 60/bLIOro
OpKecTpa Y MeHA He TaK MHoro. B pe3ynb-
TaTte A npeanoxun Teogopy [KypeHT3ucyl
OZHY U3 CBOWX NOCNeSHUX Belen —
«[lytewectBue Jlncol Ha CeBepo-3anag».
OHa yxe 3By4ana B EKaTepuH6ypre,
NOCKOJ/IbKY HanucaHa no 3axkasy Ypasnb-
CKoM hunapmoHuu. Mntoc « ACKU3bI K
3aKaty», KoTopble, HANPOTHUB, COYUHEHbI
[AaBHO M AOBOJIbHO YacTO UCMOJIHAIOTCA.

— W UMEHHO « DCKM3bl K 3AKATY» COJEP-
AT UMTATY U3 ApacieTTo lMaTton cum-
®OHUWU. TEMA MAEPA MPEACTAET 34ECH B
HEKOEM MAPOZAWMHOM, LLUAPHUPOBAHHOM
BMAE, OMEHb BbICTPO MEPEXOAS B TAHIO.

CONCERTS

a character

of the leningrad
underground
culture

— AT THIS FESTIVAL YOUR WORKS ARE INCLUDED
IN TWO PROGRAMMES: YOUR RECITAL IN THE ORGAN
CONCERT HALL AND THE CLOSING CONCERT OF THE
FESTIVAL, WHERE YOUR COMPOSITIONS PRECEDE
GusTav MaHLER's SympHONY No. 5. THis
COMBINATION WITH MAHLER’S SYMPHONY IS VERY
INTERESTING, ESPECIALLY BECAUSE SOME ECHOES
OF THIS COMPOSER’S MUSIC CAN BE FOUND IN
YOUR WORKS. IF WE TRY TO INTERPRET THEM,

THEN AT LEAST TWO INTERRELATED ASPECTS WILL
ATTRACT OUR ATTENTION. THE FIRST ASPECT IS
REFERENCES. THE SECOND ONE CONCERNS SOME
COMMON FEATURES, BECAUSE BOTH MAHLER

AND YOU IMPLY A LOT OF ADDITIONAL MEANINGS,
DETACHMENT AND IRONY — EVERYTHING WHICH
THE CONTEMPORARY LISTENER UNDERSTANDS

AND CAN RELATE TO. BY THE wAY, HOwW DID

THE IDEA TO PRESENT WORKS BY MAHLER AND
DESYATNIKOV IN ONE CONCERT COME ABOUT?

— | don’t know whose idea it was. But it
is likely that the programme of the closing
concert was formed under the influence of
the logistics department of the festival.

-_— WAS IT YOU WHO CHOSE THE COMPOSITIONS?
— From the very beginning it was clear
that the programme of the festival would
include Symphony No. 5 by Gustav Mahler.
Fortunately, | didn’t have much choice,
because | didn’t have many pieces for full
orchestra. As a result | offered Teodor
[Currentzis] one of my recent works called
The Journey of the Fox to the North-West.
It had already been presented in Yekat-
erinburg, because it was commissioned
by the Ural Philharmonic Society. | also
offered Sketches of "Sunset" which,
conversely, were composed long ago

and have been performed quite often.

— |1 1S THE VERY SKETCHES OF "SUNSET"

WHICH CONTAIN A REFERENCE TO ADAGIETTO

FROM SymMPHONY No. 5. MAHLER’S THEME IS
PRESENTED HERE IN SOME COMIC AND EXAGGERATED
WAY, QUICKLY TURNING INTO TANGO.
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— CoBeplLueHHO BepHo. Ho 10, uTo
«ICHU3bI» UCNONHAIOTCA Nepes,
«lMaton» — cnyyamHoe coBnaaeHue.
Co6CTBEHHO, « DCKMU3bI» — 3TO CIOMTA,
cAenaHHaa Ha maTepuasie My3blKU K
t¢unbmy peruccepa AneKkcaHapa 3enb-
AoBuya «3akat». PUabm 3TOT CHAT No
moTtuBam babensa, noatomy cayHATPEK
HUKaK He MOr NPOMTU MMMO TaK Has3bl-
BaeMOM « KNe3MepCKOM My3blKU» —
MHCTPYMEHTa/IbHON MY3blKK eBpeeB
BOCTOYHO-eBPOMNENCKOMN AUacnopbl.

B cdunbme 3Ta My3biKa KAaKUM-TO MUYY-
PUHCKUM 06pa3om CKpeluuBaeTcs C
TaHro. Ha aToi, TaK ckasaTb, rM6pu-
AM3auun U AepHUTCA BECb IOMOP 3TOM
Bewu. OAUH U3 3NM3040B CIOMTbI Ha3bl-
BaeTcA « CMepTb B BeHeuun»; y KUHO-
MaHa 3Ta My3blkaJibHaA TeMa accoLUu-
pyeTcA B NepBylO ovyepelb C OAHOUMEH-
HbIM crnbmom [JlyKnMHO] BucKoHTU. Koraa
A paboTtan Haa dunbmom 3enbaoBUYa

(B KoHuUe 1980-x), A, KOHe4YHO, noapas-
ymMeBaJl BACKOHTUEBCHKYIO KapTUHY; ANA
MeHS 3Ta uMTaTta — HEeKUi OMMaK nyy-
wen, C MOer TOYKU 3peHUA, KHHOMY3blKe
BCeX BpemMeH U HapoaoB. Ho 1 B camon
Maroi cumdoHnmn Tema Adagietto noa-
BepraeTcs HeOXHU4aHHOMY U3MEHEHUIO:
B ®1MHane oHa 3BYYMT TaKUM, A 6bl CKa-
3a/, AoNaMUHOBBIM 604PAYKOM, U 3TO
TPYAHO BOCNPUHUMATb MHa4e, YeM...

—... TIOCTPOMAHTHUYECKYIO UPOHUIO. HO TYT
BO3HUKAET ELLE MHOMECTBO MOBOYHbIX ACMEK-
TOB: CAMA 3TA MAJIEPOBCKAA TEMA U EE PA3-
PABOTKA OYEHb B/IU3KK K OAHOMY W3 IEUTMO-
TUBOB BAFHEPOBCKOIO « TPUCTAHA», A XOPEO-
read [xoH HOMMAMEP MCMONb30BANT B CBOEM
BAJETE « CMEPTb B BEHELMM» MMEHHO 3TY
My3blKy BArHEPA. HO A BMMKY EC/IM HE CBfi3b,
TO AHANOrU0 ¢ MANEPOM Y BO BTOPOM BALLEM
COYMHEHMM 3TOWM MPOrPAMMbI. « [MYTELIECTBUE
Jlncekl HA CEBEPO-3ANAA» HAMMUCAHO HA CTUXM
Enenbl LLIBAPL, KOTOPBIE BOCXOAAT K CBOP-
HUKY GAHTACTUYECKMUX HOBEN «JIUCbU YAPBI»
KuTarckoro nucatena XVII Bexa My CyH-WHA.
A MANEPOBCKAA CUM®OHUA-KAHTATA « [MECHb O
3EMAE» COYMHEHA HA cTUxK Jln Bo v apyrmx
CPEAHEBEKOBbIX KMUTAMCKMX MO3TOB. B TPETbEM
YACTHM MAJIEPOBCKOIO COMMHEHMSA YVAKE UCMOJIb-
3YETCA MEHTATOHUKA, B « MYTEWECTBUM JIUCbI»,
OHA, KOHEYHO, NMPUMEHSAETCS FOPA3A0 BOJIbLLE.
— BoobpasuTe, CoO4MHAA 3Ty Belb, A
MeHbLue Bcero gyman o Manepe. Tak uto
Bbl MHE, MOXHO CKa3aTb, OTKPbUIM ras3a.

CONCERTS

— You are absolutely right. But the
fact that Sketches precede Symphony
No. 5. is a pure coincidence. Actually,
Sketches are a suite written on the
basis of the soundtrack to the film
Sunset by Alexander Zeldovich. This
film is based on works by Isaac Babel,
so, naturally, the soundtrack features
so-called 'Klezmer', the instrumental
music of Eastern European Jews.

In the film this music, as if in
accordance with Michurin’s method,

is crossed with tango. In fact, the
humour of this piece is based on this,
so to speak, hybridisation. One of the
episodes of the suite is called Death in
Venice; cinephiles primarily associate
this musical theme with the film of

the same name by [Luchino] Visconti.
Working on the film by Zeldovich (in
the late 1980s), | certainly had in

mind Visconti’s work; this reference

is my homage to the greatest, in

my opinion, film music ever written.
However, even in Symphony No. 5
Adagietto changes unexpectedly:

the Finale is filled with some sort of
dopaminergic excitement, and it’s hard
to perceive it in any other way than...

—... THAN POST-ROMANTIC IRONY. BUT HERE
WE CAN REVEAL PLENTY OF OTHER ASPECTS:
MAHLER’S THEME AND THE WAY IT DEVELOPS
ARE VERY SIMILAR TO ONE OF THE MOTIVES OF
WaGNER’s TRISTAN UND IsoLDE. BESIDES, IT
IS THIS VERY COMPOSITION BY WAGNER THAT
JoHN NEUMEIER USED IN HIS BALLET DEATH

IN VENICE. | ALSO SEE AN ANALOGY, IF NOT

A CONNECTION, WITH MAHLER IN ANOTHER
WORK OF YOURS INCLUDED IN THIS PROGRAMME.
THE JOURNEY OF THE Fox To THE NORTH-
WESsT 1s BASED ON POEMS BY ELENA SHVARTS
THAT WERE INSPIRED BY THE COLLECTION OF
FANTASTIC STORIES THE Fox CHARmMS BY Pu
SONGLING, A CHINESE WRITER OF THE 17TH
CENTURY. MEANWHILE, MAHLER’S SYMPHONIC
CANTATA Das Liep von per ERDE (THE SonG
OF THE EARTH) IS BASED ON POEMS BY LI Po
AND OTHER MEDIEVAL CHINESE POETS. MAHLER
USES THE PENTATONIC SCALE IN THE THIRD PART
OF HIS PIECE. AND IN THE JOURNEY OF THE
FOX IT IS EMPLOYED MUCH MORE EXTENSIVELY.
— Believe it or not, when working

on this piece | didn’t think

about Mahler at all. You, so to

speak, opened my eyes to it.
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— [Mepea ucnonHenWem «Jlvcbl» B EKa-
TEPUHBYPIE Bbl CKA3AJIM HECKOJIbKO CJ/IOB O
TOM, 4YTO B 3TOM KOMMNO3WLMW COEAMHSAIOTCA
TPU NJIAHA: KMTAMCKASl IPEBHOCTb, METEP-
BYPICKWUM MWU® W KAKOM-TO META®U3UYECKUM
C/IOM, U BCE 3TO OAYLIEBAAETCA WU CKPEM/A-
ETCA C MOMOLLBIO « LUIMHYA3PU» — OAHOMO

U3 BUJOB OPUEHTAJIM3MA, CTUIM3ALIMEN NPU-
EMOB KUTAMCKOIO UCKYCCTBA, BO3HMUKLLEN

B XVIII BEKE B MCKYCCTBE EBPOMEMCKOM.

— BnepBbie MHe NpULLIOCb COYUHUTD
HeKoe nogo6ue LWKHyaspu B My3blKe K
dunbmy « MuwieHb» no cueHapuio Bna-
auvupa CopoKuHa, AeicTBUEe KOTOPOro
npoucxoguT B 2020 roay. 3T1o Toxe
¢nnbM BbllleynomAHyToro 3enbAoBHYa.
B cloxeTe KapTUHbI O4eHb OTYET/IMBO
NPUCYTCTBYET KUTaWCKaA Tema (aencreue
¢mnbma npoucxoamt B Poccun B 2020
roay), N0O3TOMYy MHOIO BCAKOM KUTaAMLLUHbI
M B My3blKe. «Jlnuca» — cHoBa npo Kutai.

Booblle, opueHTanu3m ecTb HeKas
NnonbiTKa COMPSMeHWA faNeKoBaTbIX
WUAEN, U 3TO COMpAHEHUE B KAKOM-TO
CMbic/ie Bcerga Heyaada, noToMy 4To
«3anag ectb 3anag, BocToK ectb Boc-
TOK, U C MecCTa OHM He conayT». Hecmo-
TpA Ha «NOAMOPKKU», KOTopble Npeao-
cTtaBnsAeT MHe TeKcT LUBapu, BO3HUKaeT
OrpOMHO€ KOJIMYECTBO OTPArKEHUH U
MUCHKaMeHUM, KoTopble OTHIOAb He NpUGANU-
aloT Hac K NepBOMCTOMHURY — KuTalo.
«[lytewectBue JIUCbl» — OYEHb paLuo-
Ha/IbHO CKOHCTPYMPOBaHHOE LUMHYa3pH.
B aToi paccyno4YHOCTH eCcTb Kakana-To
A06poBoNbHaA KanuTynALMA; AeKopa-
TUBHbIX 3N1€MEHT, coaepHallumca B Moen
My3blKe, BPAA /1M Hawen 6bl NOHUMa-
Hue y Enennbi LBapu,. Ee cTuxu TpyaHbl

M B YTUIMTApPHOM CMbIC/ie — A1 NEeHMUA.
OHa co3HaTeNbHO u3beraeT rnagKonucH:
CTa/IKUBAeT MHOMECTBO COI/IacHbIX B
HeKue noAo6uA 3BYKOBbLIX KNacTEPOB,
NPUXOT/IMBO U BCErga HeoXMuAaHHO pas-
pyLLlaeT CTUXOTBOPHbIMA pa3mMep U Tak
panee. He gymato, 4yto MHOrMe Bo3bMyTCA
NepesioMUTb Ha My3bIKY ee MO33HUI0...

— MMo-pyccKu «JINCbK YAPBI» CYLLECTBYIOT

B MEPEBOAAX AKAZEMMKA Bacunna ANEKCEEBA,
3AMEYATE/IBHOIO KUTAMCTA. OYEBMAHO,

YTO MEMAY BAMU YETbIPbMA — KUTAMCKMUM
NMUCATENIEM, NMEPEBOAYUKOM, MO3TOM U
KOMMO3MUTOPOM — CVLLECTBYET HEKOE
cPoacTBO. MOMET BbiTb, 3TO NVYLLME CTUXM
Enenbl LBapu. Ho passe cam My CyH-auH

CONCERTS

— BEFORE PERFORMING THE JOURNEY OF THE
Fox IN YEKATERINBURG YOU SAID THAT THIS
COMPOSITION HAD THREE LAYERS: CHINESE
ANTIQUITY, THE PETERSBURG MYTH AND SOME
METAPHYSICAL ASPECT — AND THAT ALL OF

THEM WERE TIED TOGETHER BY CHINOISERIE,

A KIND OF ORIENTALISM WHICH DEVELOPED

IN THE 18TH CENTURY IN EUROPEAN ART

AND WAS CHARACTERISED BY THE IMITATION

OF CHINESE MOTIVES AND TECHNIQUES.

— My first experience of creating some
sort of chinoiserie was when | worked on
the soundtrack to the film Target scripted
by Vladimir Sorokin and set in 2020. This
film was made by the above-mentioned
Zeldovich. In the film there is a very
distinct Chinese theme (the plot takes
place in Russia in 2020), therefore the
soundtrack contains lots of elements of
chinoiserie. The Fox is about China too.

Generally, Orientalism is an attempt to
bring together rather different ideas, and,
in a way, this attempt is always a failure,
because “Oh, East is East, and West is
West, and never the twain shall meet.”
Despite all the “props” which Shvarts’s
text gives me, there are an enormous
number of reflections and distortions that
don’t help us come closer to the source,
i.e. China. The Journey of the Fox is a
very rationally constructed chinoiserie.
In this rationality there is some volun-
tary surrender; it’s unlikely that Elena
Shvarts would have understood the
decorative element of my music. Even
from the utilitarian point of view, her
poems are difficult — for singing. Elena
Shvarts deliberately avoids smoothness:
she pushes together lots of conso-
nants, thereby forming some kind of
sound clusters, she destroys a metrical
foot fastidiously and always unexpect-
edly, etc. | don’t think many people
would try to put her poetry to music...

— THE Fox CHARMS WAS TRANSLATED INTO
Russian By VasiLly ALEXEEV, A MEMBER OF
THE ACADEMY OF SCIENCES AND A REMARKABLE
SINOLOGIST. IT IS CLEAR THAT THE FOUR OF
YOoUu— THE CHINESE WRITER, TRANSLATOR, POET
AND COMPOSER — HAVE AN AFFINITY WITH EACH
OTHER. MAYBE, IT IS ELENA SHVARTS’S BEST
POEMS. BUT DOESN’T Pu SONGLING HIMSELF
THINK ABOUT ALL THIS WIZARDRY, MAGIC AND
MYSTICISM WITH A SENSE OF IRONY? THERE IS
SOMETHING SCARY ABOUT THESE THINGS...
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HE C UIPOHUEMW OTHOCUTCA KO BCEMY 3TOMY
BOJILEBCTBY, MArMM, MUCTUKE? A BEAb

ECTb B HUX U YTO-TO MYTAKOLLEE...

— Ja, y Hero o4yeHb CNoMHaA TOHa/b-
HOCTb NOBECTBOBaHUA, U AneKcees
npeKkpacHo nepeaaeT 3Ty HeBepoAT-
HYI0 UPOHUIO NOA MAacKOW NPOCTOAYLLUA,
6e3yCNI0BHO, MOHATHYIO U HaMm, eBpo-
nevuam. Pestomupya, mory ckasaTtb, 4TO
HapAaay ¢ « BonHon n mupom», « JHeB-
HUKamu» MNpoKodbeBa, «Ananoramm»
CrtpaBuHCcKoro, «JIucbu Yapbl» — ofHa
M3 AeCATU MOUX NIOBUMbIX KHUMKEK, U
3TOT CMUCOK C rogamMmu He MeHsAeTCA.

— TENEPb XOTENOCb BEbl HEMHOIO MOro-
BOPUTb O BALUEM FAJIA-KOHLEPTE.

— 370 BTOPOM B MOEM HU3HU KOHLEpPT

B lNepmcKoM opraHHom 3ane, rae net
LecATb-ABeHaguaTb Hasaj y MeHs yxe
6bin1 aBTOpPCKUM Bevep. OT npebbiBaHMA

B lepmK y MeHA ocTanUcb camble NPUAT-
Hble BOCNOMWHaHUA. Ceryac MHe 3axoTe-
NOCb NOKasaTb NPoU3BeAeHUA, KoTopble
34ecb ele He 3Byvyanud. OHU BooObGLLE 3BY-
yaT pere APYrMx MOUX KamepHbIX COYU-
HEHWH, NOCKOJIbRY ANA HUX Tpebyetca

He ABa-TPU UCNONHUTENA, a pacCLUUpPEH-
HbIA, MOPOK HECTaHAAPTHbIM aHcaMbJib.

— B« BO3BPALLLEHVIM)) CHOBA MPUCYTCTBYET
BOCTOYHAA KOMMOHEHTA, HO VKE HE KUTAMCKAA.
— 370 BapuaLuu1 Ha TeMy raraky —
CpeAHEeBeKOBOW AMNOHCKOM NPUABOPHOM
My3blKW. Cama Tema nepBbIA pa3 NosB-
NAETCA TONbKO B KOHLE COYMHEHUA U
3BYYuT (B 3an1cH) B CBOEM ayTEHTUY-
HOM BUZAeE, TO €CTb B UCIMOJIHEHUU Tpa-
OULUMUOHHDBIX ANOHCKUX UHCTPYMEHTOB.

— « CBMHLOBOE 3X0» Al TOME CAYLUAA C
OrPOMHbIM MHTEPECOM, TEM BOJIEE YTO O4EHb
nosnto AxerapoA MaHnn XonKuMHCA, oaHOrO
U3 CIOMKHEMLIMX AHIIMACKUX MO3TOB.

— Jla, TeKCT aBaHrap4MCTCKUI He TOJIbKO
AnA BTOpoi nonoBuHbl XIX BeKa, HO faxke
M NO HbIHELWHUM BpemeHaM. EaguHcTBEH-
HbIX CYLLECTBYIOLUI NepeBoa, KOTo-

pblii NOMOr MHe KaK-To pa3obparbcA

B CTUXOTBOPEHWU XOMKUHCA, NPUHAA-
NIEHUT KyNIbTOBOMY (B Y3KUX Kpyrax)
noaTy-nepeBoa4YnKy MBaHy AnexkceeBuuy
JlnxayeBy, 3KCLEHTPUYHOMY NMEepPCOHaKy
NOTaMHOM NEHUHIPALACKOM KyNbTypbl.

« CBMHLIOBOE 3XO» MEHS 3a4eso, 4YTo
Has3biBaeTcH, 3a *}uBoe. A fo/Nro U My4n-

CONCERTS

— Yes, the tone of his narrative is very
complex, and Alekseyev retains this
incredible irony perfectly, under the

guise of naivety, which is undoubtedly
clear to us, Europeans. To sum up, | can
say that, along with War and Peace

by Tolstoy, Diaries by Prokofiev and
Dialogues by Stravinsky, The Fox Charms
is one of my ten favourite books, and

this list hasn’t changed over the years.

-_ LET'S TALK A BIT ABOUT YOUR GALA CONCERT.
— It’s the second concert in my life
which takes place in the Perm Organ
Concert Hall. Ten or twelve years ago

| already had a recital there. | have very
pleasant memories about my stay in
Perm. This time | would like to present
works that haven’t been performed here
yet. Generally, they are performed more
rarely than other chamber compositions
of mine, because they require not two
or three performers, but an extended,
sometimes non-standard ensemble.

— Your RETURN HAs soME ORIENTAL
MOTIVES TOO, BUT THEY ARE NOT CHINESE.
— They are variations on the theme
of gagaku — medieval Japanese
court music. This theme first appears
only at the end of the composition
and is performed in its authentic
form, i.e. with the help of traditional
Japanese musical instruments.

— | usTENED TO THE LEADEN ECHO WITH

A GREAT INTEREST TOO, ESPECIALLY BECAUSE
I’m VERY FOND OF GERARD MANLEY HOPKINS,
ONE OF THE MOST COMPLEX ENGLISH POETS.
— Yes, his text is avant-garde not only
for the second half of the 19th century,
but even for modern times. The only
existing translation which helped me
somehow understand Hopkins’s poem
belongs to Ivan Likhachev, an iconic
(in small circles) poet and translator
and an eccentric character of the
Leningrad underground culture.

The Leaden Echo, as they say, touched

a chord with me. My work on this compo-
sition was long and exhausting; | think it
was in 1990. This piece of music is for

a countertenor. | immediately decided
that it would be a countertenor, don’t ask
me why. He is accompanied by a string
ensemble, namely the violin, the viola,
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TeNnbHO paboTan Haj 3TOM Bellblo; 3TO
6b1510, HaBepHoe, B 1990-M. CounHeHue
HanucaHo ANA KOHTpaTeHopa — A cpa3y
peLlurn, YTo A0KeH 6biTb KOHTPaTeHop,
He cnpawuBanTe noyemy. EMy akkomna-
HUPYeT aHCcambJib CTPYHHbIX — CHKPUMKa,
anbT, ABe BUOJIOHYEIM U KOHTpabac.

To ecTb 06WKMIA AnanasoH Kak 6bl caBU-
HYT B/IeBO MO YC/IOBHOW KNaBuaTtype;
MHbIMU CNOBaMHU — 3BYy4YaHUE HUKe,
Mpa4yHee, 4em 3To 6bl10 6bl C HOPMaTUB-
HbIM CTPYHHbIM KBUHTETOM. Y KOHe4YHo,
MY3blKOBeAbl HAXOAAT UCTOKU ITOrO Npo-
MU3BeAeHUA B eIM3aBETUHCKOM 3roxe, B
aHMTMMCKOM 6apOKKO, My3blKa KOTOPOro
(ocobeHHO My3bika Mépcenna) otnnya-
eTcA 0bunMemM MUHOPHbIX TOHAJIbHOCTEN
U MEeNaHX0/IM4ECKUMU HAaCTPOEHUAMM.

— A co4vHEHME « 1o KAHBE ActoPa» —

370 TO, YTO Bbl AENANM AnA TnaoHA KPEMEPA?
— Ja, «KanBa» HanucaHa ana MgoHa.
Ho 3710 OTHIOAb HEe TPaHCKPUNLUUA MY3blKH
MbAuyonNNbl, @ COBEPLUEHHO OPUTU-
HanbHOe Npou3BeAeHue, HeKasa Upo-
HUYecKana pedieKcUAa « Mo NoOBOAY»,
«rno motuBam». Kakne-To nbAuLO-
JIMaHCKUEe CTaHAapTHbIe rapMOHUYe-
CKHe CXeMbl TaM MUCMO/Nb3YIOTCH, HO

B AOCTaTO4YHO U3MEHEHHOM BUZE.

_— HABEPHOE, FMABHAA, KJIHOYEBAA BELLb

3TOM NPOrPAMMbI — « [MECHMW COBET-

CKUX KOMMNO3UTOPOB U APYIME ®PArMEHTDI
MY3bIKM K KMHO®UNbMY MocKBA»?

— [Mo KpaiHen mepe, camas NPoAOIKU-
TeNlbHaA: OHa 3aMMeT BCE BTOpoe oTaene-
HUe KoHuepTta. B « MocKBe» aebioTupyeT
HOBasA CONIUCTKA. [N1aBHbIA BOKa/bHbIM
ronoc He AOMKeH ObITb akaZeMU4YECKUM,
3TO ronoC WUPOKUX BO3MOHKHOCTEH; 3TO
MOMeET 6bITb NeBULA, HE YyAanA Aa3sy,
WM NPOCTO ApaMaTuyecKas nowluas
aKkTpuca. Bcem atum Tpe6oBaHMAM coBep-
WweHHo cooTBeTcTBYeT MoHMKa CaHTopo,
aKTpuca TeaTtpa « MacTtepcKas

MeTtpa ®omeHKo». A 3Ha0 MOHURKY
J[O0BOJIbHO AaBHO, C ee CTyAeH4e-

CKUX BpemeH. B « MocKBe» elle

€CTb ABa aKafeMUYECKUX HEHCKUX
ronoca, Ho 3TO KaK pa3 63K-BOKar.

— KaKoBA 1cToPUA 3TOrO COL‘WIHEHVIH'.>

— «[lecHU coBETCKUX KOMMNO3UTOPOB»
TOMe cAenaHbl Ha maTepuane cayHa-
TpeHKa. Pexuccep — 1ot Ke 3enbpo-
BMY, cLeHapuii Toro e CopoKuHa.

CONCERTS

two cellos and the double bass. That is,
the sounding range is shifted to the left
of a musical keyboard; in other words,
the sound is lower and more sombre
than one the standard string quintet
usually produces. Naturally, musicolo-
gists consider the origins of this compo-
sition to be in the Elizabethan era, in
the English Baroque style, the music

of which (particularly works by Purcell)
is characterised by the abundance of
minor keys and melancholic mood.

— As For TRrACING ASTOR, DID YOU

WRITE IT FOR GiDON KREMER?

— Yes, it was composed for Gidon.
However, it is not a transcription of Piaz-
zolla’s music, but a completely original
piece, some kind of ironic reflection

“on the occasion”. Some of Piazzolla’s
standard harmonic schemes are used
there, but in a rather different form.

—_— PERHAPS THE KEY ELEMENT OF THIS
PROGRAMME 1S SONGS BY SoviIET COMPOSERS
AND OTHER FRAGMENTS FRom THE Music

10 THE FiLm “Moscow”, 1sN’T IT?

— At least, it is the longest piece: the
second part of the concert is entirely
given over to this work. Moscow features
the debut performance of a new soloist.
Here the leading singer doesn’t have to
be classically trained, her voice should
be versatile. It can be a singer well-ac-
quainted with jazz or just a dramatic
actress with singing skills. Monica
Santoro, an actress from the Pyotr
Fomenko Workshop Theatre, meets all
these requirements perfectly. | have
known Monica for quite a long time,
since her student years. In Moscow there
are two other classically trained female
singers, but they act as backing vocalists.

— How DID YOU COMPOSE THIS WORK?

— Songs by Soviet Composers are based
on a soundtrack too. Like before, the
director is Zeldovich and the scriptwriter
is Sorokin. This film released in 2000 is
our first collaborative work with Zeldovich
and Sorokin. One of the main characters
of the film is a singer in the night club.
Tatyana Drubich plays this role, while
Olga Dzusova is responsible for the char-
acter’s singing. According to the script, in
this very strange club she performs songs
by Soviet composers in new arrange-
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3T10T DUNbM, BbIEALWA HA SKPaHbI B
2000 rogy, — Halwa nepBas COBMeCT-
HaA pa6ota ¢ 3enbgosnyeM U COpOKU-
HbiM. O4Ha U3 rNaBHbIX FePOUHb Kap-
TUHbI — MeBUL A B HOYHOM K/ybe, ee
ponb ucnonHsaet TatbaHa [pybud, HO
«noet» oHa rofiocom Onbru [3ycoBoid.
Mo cueHapHOM 3agyMKe OHa UCNON-
HAET B 3TOM CTpaHHelLWeM Knybe necHu
COBETCKMUX KOMMO3UTOPOB B HOBbIX apaH-
*uUpoBKax. KaKkoi cTeneHu HOBU3HbI
AOMKHbI O6bITb apaHXUPOBKU? 31O 6blNIO
COBEPLUEHHO HEMOHATHO, HO NOCKO/bLKY
B TO BpeMsA MOM pOMaH C My3blKOH
Actopa lNbAyuonnbl 6611 B camoM pas-
rape, A pelnn: NycTb oHa NoeT 3TH
NnecHU Kak 6bl B ayxe lMbAuuonnbl.

— CnoBA NECEH OCTAJIUCb MPEXHUMU?

— Jla, KpoMe HeCKOJIbKUX MUKPO-
CKOMUYyeCcKux uameHeHunin. Hanpumep,

B nNecHe « 3aBeTHbl KamMmeHb» ury-
PUPYIOT MOCKOBCKOE MOpe U MOCKOB-
CKMM MaTpoc (3TO Hapo4uTas Hene-
nocTb: B OpUruHane YepHoe mope,

a MaTpoc — YePHOMOPCKMI). B necHe
«Bparu coxrnm pogHyto xaty» y Uca-
KOBCHKOI0 YeTbipe WN NATb KYMnieToB,
HO A COKpaTW/ TEKCT A0 ABYX, NOCTPOUB
€ero Takum o6pasoM, 4YTO NepBbli KynieT
haeTtcA 6e3 U3MEHEHWU, a BTOPOI coaep-
MWUT NO ABe CTPOYKKU U3 BCEX Mnocne-
ayowmx. Ho, yBepsio Bac, HUIKaKkoro
«OCKOp6/1eHHUA YyBCTB», HA HaMepeH-
HOro, HW HeHaMmepeHHOro, B 3TOM HeT.

— A HWKTO U HE noayman!
HAEM OBA KOHLIEPTA.

CONCERTS

ments. How new should these arrange-
ments be? It was totally unclear, but since
my affair with Astor Piazzolla’s music

was in full swing, | decided to let her sing
these songs in the spirit of Piazzolla.

— DIp THE LYRICS REMAIN THE SAME?

— Yes, except for some tiny changes.

For instance, the song The Secret Stone
features the Moscow sea and the Moscow
sailor (it is a deliberate absurdity: the
original is about the Black Sea and the
sailor from the Black Sea Fleet). Whereas
in Mikhail Isakovsky’s song Enemies
Have Burnt My Native Hut there are

four or five verses, | have reduced their
number to two verses so that the first
verse remains without any changes, while
the second verse contains two lines from
all other verses. Let me assure you that
there is no mockery of anybody’s feelings,
neither intentional nor accidental.

— WE pibN’T pouBT IT! WE’RE LOOKING
FORWARD TO BOTH CONCERTS.
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gerard manley hopkins (s4a—1ss9)
the leaden echo

HOW to keep — is there any any, is there none such, nowhere known some,
bow or brooch or braid or brace, lace, latch or catch or key to keep
Back beauty, keep it, beauty, beauty, beauty, ... from vanishing away?
0 is there no frowning of these wrinkles, rankéd wrinkles deep,
Déwn? no waving off of these most mournful messengers,

still messengers, sad and stealing messengers of grey?

No there’s none, there’s none, O no there’s none,

Nor can you long be, what you now are, called fair,

Do what you may do, what, do what you may,

And wisdom is early to despair:

Be beginning; since, no, nothing can be done

To keep at bay

Age and age’s evils, hoar hair,

Ruck and wrinkle, drooping, dying, death’s worst, winding sheets,
tombs and worms and tumbling to decay;

So be beginning, be beginning to despair.

O there’s none; no no no there’s none:

Be beginning to despair, to despair,

Despair, despair, despair, despair.

Aepapa, M3HIU XOMKHUHC (184a—1889)
CBUHLOBOE 3XO

Kak c6epeyb — HET I CPEACTBA, HeT I, HET JIK, ecTb /iU
B MUPEe HEeU3BECTHbIN y3eN, JIeHTa, LWHYP, KPIOYOK,

K/oY, Uenb, 3aMOK, 3acoB, 4YT06 yaepHaTb

Kpacoty, c6epeyb ee, KpacoTy, KpacoTy, YTo6 He yxoauna
6b1 OT Hac?

O, Henb3A b NYy60KHUH, CTPALUHbIM CTPOM MOPLLMH 3TUX
CTPOrMm B3rN1S40M OTOMHaTb

Mpouyb? BoT B3ATb U y6paTb MaHOBEHbEM — 3THUX CKOPOHbIX,
TUXUX, FOPbKUX BECTHUKOB, YTO AieHb Kpacbl norac?

HeT, Henb3A HUKaK, 0, HET, HUKaK,

M Heponro Bam XxBanMTbCA KPaAcOTOM,

CKONbKO 6 HYU U3MbICIUAKU NMPUKPAC.

M nogbemner yHe MyapoCTb CKOPOHbIM BOW:

TaKk Ha4yHUTe e, pa3 NpPobun ropbKU vac,

Pa3 TBepa Bpar,

He yhayT roabl U rogoB HEB3roAbl, B/lac cenou,

Bopo3a paa, ropb net, CMepTH Xano, caBaH, CKien,
yepBeHn pPow,

TaK Ha4yHUTE e, Ha4YHUTE H CKOpPOU BOW,

Pa3 HUKaK, 0, HeT, HeT, HET, HUKaK —

TaK Ha4yHUTe } CKOp6U BOM, CKOPHU BOW,

Bow, BoH, BOW, BOM.

MepeBoa UBaHa Jiuxauesa
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& [lepMcKui Teatp
onepbl U 6aneta

CONCERTS

@& Perm Opera and Ballet
Theatre

| oTaeneHue

LuepeMoOHUA Bpy4YEeHUA NpemMum
AAruneBCKOro ecruBana « pe3oHaHC»
Il otpeneHue

MeZAJieHHasA My3blKka. posi/lb U OPKECTP
KOHLLepT NMaHUCTa aHToHa 6aTaroBa

M opKecTpa musicaeterna

AUpuUxep

Teoaop KYPEHT3UC

B nporpamme:

MoraHH cebacTtbsH 6ax

KoHuepT N2 3 pe marxop, bwv 1054.

Il. adagio

Bo/ibthraHr amagei mouapt

KoHuepT N2 20 pe muHop. Il. romance
3gBapa, rpur

KoHUepT na muHop. ll. adagio

NoABUI BaH 6eTX0BEH

KoHuepT N2 4 conb maxop. Il. andante
con moto

noseo ranaH

KoHLepT pe maxop. ll. un poco adagio
(c KageHuUMWen aHTOHa 6aTaroBa)
BOJib(hraHr amagen mouapt

KoHuepT N2 23 na maxop. Il. adagio
MOpWUC paBesb

KOHLEepT cosib Maxop. ll. adagio assai
ceprer paxmMaHWHOB

KoHuepT N2 4 conb muHop. ll. largo
HUOoraHH cebacTtbsH 6ax

KoHuepT N2 7 conb muHOp, bwv 1058.
Il. andante

YHUKaNbHbIA My3bIKaHT, hrUnocod, rpax-
AaHWH — AHTOH BartaroB nocTosiHHbIM
y4yacTHUK JarnneBcKoro dectusana. Ansa
CBOMUX KOHLIEPTHbIX NporpaMmm OH Haxo-
[WUT TaKoW paKypc, C KOTOPOro Kiaccu-
YeCKUe NpousBeseHUA BOCMPUHMMAIOTCA
NO-HOBOMY — CBE€XO U O4YEeHb JINYHO.
MuaHucT noabupaeT NpaBU/IbHYIO UHTO-
HaLMIO He TOJIbKO Koraa OH 3a ¢opTte-
nMaHo, HO M Korga NpocTo obLiaeTcA

¢ nyénukon. He cnyyaHo ero BbICTY-
N1eHUA CPaBHUBAKOT C MeAUTaLuen,

a KOMNO3UTOPCKHUA MUHUMANUCTCKUMA
noyepk — c Kannurpacduen. AHToH barta-
roB U aupuxep Teoaop KypeHT3uC Bceraa
6blIM €AUHOMbILWIEHHUKaMH, OAHAKO
npexae HU pasy He BbICTyNaJ M Ha O4HOM
cueHe. « MegneHHasa My3blka» — npe-
Mbepa UX COBMECTHOIo NpoeKTa.

part 1

ceremony of the diaghilev festival
award “resonance”

part 2

slow music. piano and orchestra
concert of anton batagov (piano)
and musicaeterna orchestra
conductor

teodor currentzis

the programme includes:

johann sebastian bach

concerto no. 3 in d-dur, bwv 1054.
Il. adagio

wolfgang amadeus mozart
concerto no. 20 in d-moll, kv 466.
Il. romance

edvard grieg

concerto in a-moll, opus 16. Il. adagio
ludwig van beethoven

concerto no. 4 in g-dur, opus 58.
Il. andante con moto

joseph haydn

concerto in d-dur, hob. XVIII:11.

Il. un poco adagio (with cadence by anton
batagov)

wolfgang amadeus mozart
concerto no. 23 in a-dur, kv 488.
Il. adagio

maurice ravel

concerto in g-dur. Il. adagio assai
sergei rachmaninoff

concert no. 4 in g-moll. Il. largo
johann sebastian bach

concerto no. 7 in g-moll, bwv 1058.
Il. andante

The unique musician, philosopher and
citizen Anton Batagov is a regular feature
at the Diaghilev Festival. Batagov offers

a different perspective on each classical
work, a perspective that is not only

fresh but very personal. As a pianist he
pinpoints the correct intonation, not only
when at the piano, but also when simply
communicating with the public. It is no
coincidence that his performance has
been compared to meditation. Anton
Batagov and conductor Teodor Currentzis
have always been like-minded, but have
never before performed on stage together.
‘Slow music’ is their first joint project
premiere.
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AaBauvTe
HaX¥MeMm
Ha "nay3y"»

OaHaMabl MHe npuvLuia B ronoBy Uaes:
COJIbHbIM KOHLEPT TO/IbKO U3 MeAJIEHHOM
My3bIKU. U BOT CUKY A, BbICTpauBato 3Ty
nporpammy, ¥ BApPYyr MHe 3BOHUT Teozop
KypeHT3uc 1 roBopuT: « Cnywian, y MeHs
ecTb uaed. [laBamn coirpaem ¢ 10601 npo-
rpammy, Kotopas 6yAeT COCTOATb TOJIbKO
M3 MeAJIeHHOW My3blKKU. Bo3bmem mea-
JIEHHble 4YaCTU pa3HbIX KOHLLEPTOB U
cbirpaem ux noapsa, 6es3 nepepbiBay.

MpeacraBnaete? 31a Maea Bo3-
HUKNa y Hac ogHoBpeMeHHo. PasHuua
TONBbKO B TOM, 4YTO A AYMan O COJb-
HOM KOHUepTe, a Teogop — O My3biKe
AnA hopTenMaHo ¢ OPKECTPOM.

Horaa a cran Bbi6bUpaTb, YTO MMEHHO Mbl
cbirpaemM, MHe 6bl10 HENMpPoCTO, MOTOMY
YTO reHUanbHbIX MeAIEHHbIX YacTen

TaKk MHoro! Bbio BbIGpaHoO AeBATb NPO-
M3BEAEHUI, U U3 HUX CNOMUNACb Npo-
rpamma Hauwero ¢ Teo4opomM nepBoro
COBMECTHOrO BbICTyn/1IeHUA. [na MmeHs
3TO HU C YeM HecpaBHMUMOe cYyacTbe —
BbIATU Ha CL,eHY BMECTe C HUM.

CONCERTS

let's click
the '‘pause’

One day the idea of a recital of just slow
music came to me. And so I’'m sitting
there putting together this programme,
and suddenly Teodor Currentzis rings
and says, “Listen, | have an idea. Let's
perform a programme consisting of only
slow music. We’'ll take the slow parts

of different shows and play them one
after another without interruption.”

Can you imagine? This idea came

to us at the same time. The only
difference is that | was thinking about
a solo concert, and Teodor — about
music for piano and orchestra.

When | started selecting what to play, it
wasn’t easy, because there are so many
fantastic slow parts! We selected nine
works, and with them we created the
programme for our first joint performance
piece. Being on stage with Teodor

brings me incomparable happiness.
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aHTOH 6aTaroB

NMUAAHUCT, KOMNO3UTOP

anton batagov

pianist, composer

KOHLIEPTbI

3TOT NPOEKT — HapylueHue Bcex npa-
BW/1 U NMOHATUI O TOM, KaK «Hago». Kak
BbIMNAAUT TUNOBaA cUMGOHHUYECKan
nporpamma? YBepTiopa U3 onepbl, KOH-
uepT Anqa hoprenuaHo (UM CKPUMNKH,
WU eLe Yero-HMbyab) C OPKECTPOM,

a BO BTOPOM OTAEe/IeHUU — cumdo-
HUA. A KaKk CTPOUTCA CUMMDOHMUA,
COHaTa, MHCTPYMEeHTa/IbHbI KOHLepT?
BbicTpo — mMegneHHo — 6bicTpo. Mea-
JNIeHHas 4acTb — 3TO NepepbiB MeHKAY
6bICTPbIMH, YTOObI cywwaTtesnb ycnen
OTAOXHYTb, @ MOTOM NomMyasica Aanblue.

MpuHATO YepenoBaTb ObICTPOE C MeAJIeH-
HbIM, @ MUHa4ye CTaHeT CKy4yHo. Ho Ham He
6bIBaeT CKy4HO. M Mbl HUKyZA He crneLwwuMm.
M B aTK nontopa 4yaca, Kotopble 6yayT
COCTOATb TOJIbKO U3 MeZAJIeHHbIX 3BYKOB,
BpemsA uget no-gpyromy. Mbl npeanaraem
cnywartenamMm oKkasaTbCA BMeCTe C HaMu B
TaKoM MecCTe, rae HUKTO He ToponuTcA. lae
My3blKa He CTAHOBUTCA OTPaKeHUem Toro,
M3 4Yero CoOCTOMT NoBCeaHEBHAA HMU3Hb.
TouyHee, NOBEPXHOCTb, BUAUMOCTb HUSHW.

JlaBaiTe HaxmeM KHonRy «[laysa» u ocra-
HOBHUM 3TY BUOUMOCTb, YTO6bI pacc/ibl-
WaTb TO, YTO CKPbITO 3a Hel. YTo6bI cBET-
CKas My3blKa cTtana MoMTBOW. YTo6b! Mbl
BCTPETU/IU camux cebs. PaHbLue Mbl yKe
BCTPE4aJInCb, HO Y Hac He 6bIJI0 BpeMEHU
0CO3HaTb, KaAKWe Mbl Ha caMoM Aene.

CONCERTS

This project violates all the rules

and concepts on what one “should
do”. What does a typical symphonic
programme look like? An overture
from an opera, a concerto for piano
(or violin, or something else) with the
orchestra and in the second part —
the symphony. And how should one
construct a symphony, sonata, or
instrumental concert? Fast — slow —
fast. The slow movement offers

a break between the fast ones for the
listener to relax, before rushing on.

It is commonly accepted that one should
alternate between the fast and slow
elements, otherwise it becomes boring.
But we do not get bored. And we're in
no hurry. And during the one and a half
hours of slow music, time is different.
We offer the audience the chance to
join us in a place where no one hurries.
Where music becomes a reflection of
everyday life. Specifically, the surface
of life that’s visible from the word go.

Let's click the ‘Pause’ button and stop
this visibility to hear what is hidden
behind it. Let’s help make secular
music begin to pray. So that we can
find ourselves. Of course, we have
met before, but we did not have time
to realize what or who we really are.
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28.05 /19:00

KOHLIEPTbI

& OpraHHbI 3an
MepmcKon hnnapmoHuu

CONCERTS

& Perm Philharmonic
Organ Concert Hall

KOHLIePT KBapTeTa MM. AaBuAa oMcTpaxa

UCMONTHUTEJIN:

aHApen 6apaHoB (NepBas CKpUMKa)
POAMOH NeTpoB (BTOpaA CKPUMHKa)
tenop 6enyrux (anbT)

aneKkceu HUIWH (BUOJIOHYENDb)
MPUHA KaHAUHCKaA (copTenuaHo)

B nporpamme:

tenmKc meHaenbcoH-6apTonbam
CTPYHHbIX KBapTteT N2 2 na MuHop, op. 13
HUKKOMO naraHHU

Kanpucbl NeN2 20, 17, 24

(nepenoxeHue ANA CTPYHHOro

KBapTeTa — thenop 6enyrux)

ce3ap paHK

KBUHTET A1 CTPYHHOro KBaprteTa

n chopTenruaHo ta MUHOP

concert of the david oistrakh quartet

performed by:

andrey baranov (first violin)
rodion petrov (second violin)
fedor belugin (viola)

alexey zhilin (cello)

irina kandinskaya (piano)

the programme includes:

felix mendelssohn-bartholdy

string quartet no. 2 in a minor, opus 13
niccolo paganini

caprices no. 20, no. 17, no. 24
(arranged for quartet

by fedor belugin)

césar franck

quintet for string quartet and piano
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KOHLIEPTbI

3TO MOMHO
UCNOJIHATb
O6EeCHKOHEeYHO»

CnenyAa yie C/OHKUBLLENCA TpaaULMK,

a TaKMe 3HadA U MOMHA O AyXe HoBaTop-
ctBa, npucyuiero Cepreto Aarunesy, Mbl
KaMAbl¥ roz, BKIOYaem B CBOIO NMpo-
rpammy npembepbl. Ha atom cectuBane
TaKoOBOW CTaHYT U36paHHble Kamnpwuchbl
HuKKono MaraHWHKU B nepenoxeHnu Ansa
CTPYHHOro KBapreTa. 3ambicesn NnpocrT.
Bo-nepBbIX, HamM xoTenocb NpeacTa-
BUTb Ny6/MKe Nyylirve obpasLibl MUHU-
aTiop BeJIMKOro cKpunaya U1 KOMno3u-
Topa B UX HEMOBTOPMMOM pasHoobpa-
3un. Bo-BTOpbIX, NPOAEMOHCTPUPOBaTb
BUPTYO3Hble BO3MOMHOCTH Y4aCTHUKOB
KBapTeTa, KamAblid U3 KOTOPbIX U3BECTEH
ny6/uKe Kak conuct. CoeauHMB, TakKKUM
obpa3som, *aHpbl KAMEPHOWU MY3bIKU U
COJIbHO-KOHLLEPTHOIO UCMOJIHEHUSA, Mbl
BOMJ/IOLLI@EM HUBYIO UAel0 « KBapTeTa/
COJIUCTOBY, rae 06a NOHATUA CMOCOGHbI
coBnaaaTb Ha CaMOM BbICOKOM YPOBHe.

Momumo Kanpucos lNaraHWHK, B NepBOM
oTAeNIeHUU KoHLepTa Npo3ByYUT CTpyH-
HbI KBapTeT N2 2 nAa muHop, op. 13
®denuKkca MeHaenbcoHa. Kak npasuno,
peAKo yaaeTcA 3apaHee CrnaHUpo-
BaTb NporpamMmmy TaK, 4To6bl KO Bpe-
MEHU UCMNOJIHEHUSA aHCamMb/ib HaxoAUNCA
B COOTBETCTBYHOLLEH IMOLMUOHA/IbHOM
rapmMoOHMH, CO3BYYHOM XYAOMHECTBEH-
HOMY 3aMbIC/ly OCHOBHOro npousseje-
HuA. B cnyyae co CTpyHHbIM KBapTte-
Tom N? 2 3TO cooTBETCTBUE HEU3BEHHO,
TaK KaK UWaeu U MbIC/I1, NMPOHU3bIBalOLME
3TO COYUHEHHe, 6ecCMepTHbI U OKPY-
aloT Hac Bcroay. KBapTeT, HanucaHHbIA
B 1827 roay — B roa cmeptu betxo-
BeHa, Koraa MeHaenbcoHy McnonHunochb
18 net, npoaon:KaeT NMMHUIO BenunKkoro
¢unococda u Yenoseka — Jliogsura BaH
BerxoBeHa — U B TOXe BpeMs OTKPblI-
BaeT U NoKasblBaeT HaM No-NpeHeMmy
MOJI0A0r0, HO YiKe apyroro MeHaenb-
coHa. B KeapreTte 4yBcTBYETCA HEO-
6blKHOBEHHbIA BHYTPEHHWUI HaAAJ10M,
BbICBO60OKAAIOWMA NMYTb KoJIOCCalb-
HOI 3Hepruu U Boau. ATo NpousBese-

CONCERTS

tﬁk;ﬁgn
playe
endlessly

Following the established tradition and
keeping in mind the spirit of innovation so
intrinsic to Sergei Diaghilev, every year
we include premieres in our programme.
At this year’s festival we will premiere
selected capriccios by Niccold Paganini
transcribed for string quartet. The idea is
simple. Firstly, we would like to introduce
the audience to the best examples of
miniatures by the great violin virtuoso

and composer in their unique diversity.
Secondly, we would like to demonstrate
the virtuoso abilities of the quartet
members, each of whom is well known
as a soloist. Combining the genres

of chamber music and solo concert
performance in this way, we embody an
idea of a "quartet/solo" where these terms
coincide at the highest possible level.

In addition to Paganini's capriccios,

the first part of the concert will feature
String Quartet No. 2 in A minor, Op. 13
by Felix Mendelssohn. As a rule, it is not
often possible to plan a programme so
that at the time of the performance the
ensemble are feeling the same emotional
harmony that concords with the artistic
concept of the main composition. In

the case of String Quartet No. 2 this
concordance was inevitable, as the
ideas and thoughts, penetrating this
work, are eternal, they surround us
everywhere. The Quartet composed in
1827 — the year when Beethoven died,
and Mendelssohn was 18 — follows the
path of Ludwig van Beethoven, the Great
Philosopher and the Man, at the same
time revealing and exhibiting a different,
though still young, Mendelssohn. An
extraordinary internal breakdown,
releasing a colossal energy and will,

is felt in the Quartet. This composition
can not only be listened to and played
endlessly, but thought over, too.

The second part of the concert will
feature the String Quartet / Piano Quintet
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tenop 6enyruH

anbT

fedor belugin

viola

KOHLIEPTbI

HWe MOMHO He TO/MIbKO caylaTb U UCTOI-
HATb 6€CKOHEYHO, HO U AYMaTb O HeM.

Bo BTOpOM oTAeneHuu nNpo3By4yruT KBUH-
TeT ANA opTenruaHo U CTPYHHOro KBap-
Teta ¢ba MuHop Ce3apa PpaHKa. Mpum
Bbl6ope 3TOro NpousBeAeHUs ANA Hac
BarKHbIM MOMEHTOM ABUAaCb BO3MOM-
HOCTb UCMONHUTb ero ¢ OAHOM U3 Jlyy-
XX B MUPE UCMNOJIHUTENIbHUL, KaMepHOM
MY3bIKH, 3aCnyKeHHOW apTUCTKoM Poc-

cuu, npoceccopom MOCKOBCKOM rocyaap-

CTBEHHOM KoHcepBaTopuu um. . U, Yan-
KoBcKoro MUpuHon KaHauHCcKoW. KBUHTET
3aHMMaeT O4HO M3 LieHTPa/ibHbIX MeCT
B TBOpYECTBE KOMMO3UTOpa U, 6e3yc-

JNIOBHO, ABNAETCA OAHOM U3 BEPLUUH BCEro

KamepHoro Hacneauna XIX Bexka. Bepo-
ATHO, ToNbKo MpoBUAEeHWe BbiCLLEro pas-
yMa B OTBET Ha UCTUHHbIE YyBCTBa KOM-
nosuTopa, MOXeT co34aTb U NoAapUTb

BCeM HaM 3TU 6ecLieHHble NPOU3BeAeHUA.

CONCERTS

in F Minor by César Franck. When we
were considering this composition the
key factor for us was the chance to
perform it together with one of the best
performers of chamber music in the
world, the Honoured Artist of Russia,
Professor of the Tchaikovsky Moscow
State Conservatory, Irina Kandinskaya.
The Quintet is one of the major works
of the composer, and it is undoubtedly
one of the masterpieces of the chamber
music heritage of the 19th century. It
must be only providence of a higher
intelligence, responding to the true
feelings of a composer, that can create
and grant us all these priceless works.
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KOHLIEPTbI

& OpraHHbIi 3an
MepmcKon drnapmoHuu

CONCERTS

& Perm Philharmonic
Organ Concert Hall

NnopTpeT caTu B «CTPAaBUHCKOW» pame
(napu B UPOHUU U Apame)
thopTenMaHHbIA KOHLUEpT

aneKcesn ntobumosa

Y BAYECnaBa nonpyruHa

B nMporpamme:

Uropb CTPaBUHCKUM

dumbarton oaks concerto (TpaHCKp1nuua
aBTopa ANA ABYX (hopTenruaHo)

3PUK caTH

«npeanocnegHue Mbician» Ana ABYX
ctopTenMaHo, TeKCTbl 3pUKa caTH

(uMTaet BAYecnaB NONPYrMuH, KOMMEHTap1u

anekces nobumosa)
3pUK caTu
«COKpaT», cMMmdoHUYecKasa Apama B Tpex

yacTax (TpaHCKPUNUMA AMoHa Kenaa ana

ABYyX thopTennaHo)

3pPUK caTu

cinema, cMM(OHUYECKUIA aHTPaKT
13 6aneTta relache (TpaHCKpUnNuua
Aapuioca MMAO Ana AByX hopTenraHo)
3pHUK caTu

npentoa N2 1 K «CblHy 3Be34»

3pPUK caTu

«ManeHbKana yBepTiopa K TaHLy»
3PUK caTu

gnossienne no. 5

Uropb CTpaBUHCKUM

KOHUEePT 4N AByX hopTendaHo cono

MuaHUCT, opraHUCT, AUPUHKEp U neaa-
ror Anekcen Jlio6umoB cam no cebe
anoxa B POCCUUCKOM My3bike. OH UHU-
uMaTop co3gaHua B MOCKOBCKOM KOH-
cepBaTopuH (haKkynbTeTa UcTopuye-
CKOro U COBpPEMEHHOIro UCMOJIHUTENb-
CKOro UCKyCCTBa, rae Bnepsble B Poccuun
6bl1M BBeAEHbI NporpaMmmbl 06y4eHUs

Ha CTapUHHbIX UHCTpyMeHTax. Mo ero
MHEHHUIO, « CTapUHHaA My3blKa, Knac-
CHKa, pPOMaHTHU3M, aBaHrapa, — KaK pas-
Hble A3bIKKU. YTO6bI AOBUTBLCA NOAJIUH-
HOCTH, MY3bIKaHT AO/IHEH CTaTb NOMU-
rnoTom...». Bcemu aTUMH «A3bIKaMU»
My3blKaHT B/laleeT B COBEPLLEHCTBE.

Ha JaruneBcKkom thecTUBase KOHLEPTHYIO
napy Anekceto Jlo6MMOBY COCTaBNAT
nuaHuct Bayecnas MonpyrMH —
npogonxarenb TpaauLMA WKoNbl MeHpuxa
Hewraysa, rny6oKui uccnegoBartesnb
TBOpYECTBa KOMMNO3UTOPOB XX BeKa.

portrait of satie in "stravinsky" frame
(paris irony and drama)

piano duet:

alexey lyubimov

and vyacheslav poprugin

the programme includes:

igor stravinsky

dumbarton oaks concerto

(arranged by the author for two pianos)
erik satie

avant-dernieres pensees

for two piano, texts by erik satie

(read by vyacheslav poprugin,
comments by alexey lyubimov)

erik satie

socrate,

symphonic drama in three movements
(arranged by john cage for two pianos)
erik satie

cinema, the entr’acte from ballet relache
(for piano 4 hands by darius milhaud)
erik satie

prelude | for le fils des etoiles

erik satie

petite ouverture a danser

erik satie

gnossienne no. 5

igor stravinsky

concerto for two pianos

The pianist, organist, conductor and
teacher Alexey Lyubimov is an era of
Russian music in himself. He initiated
the founding of the Department of Histor-
ical and Contemporary Performance

at the Moscow Conservatory, where

for the first time in Russia they intro-
duced courses providing training in early
musical instruments. He believes that
“early music, music of the Classical and
Romantic periods and the avant-garde
are like different languages. In order to
achieve authenticity a musician should
become a polyglot...” This musician

is fluent in all these “languages”.

At the Diaghilev Festival Alexey Lyubimov
is accompanied by the pianist Viacheslav
Poprugin, a bearer of the traditions

of Heinrich Neuhaus’s school and a
dedicated specialist in the music of the
20th century.
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[15]
Ceprei Aarvnes,
pUCYHOK HaHa HoKkto

Sergei Diaghilev, drawing
by Jean Cocteau

[16]

MpoBO3BECTHUK
3M6UeHTa U «TeaTpa
abcypaa» Jpuk Catn

Erik Satie was

a predictor of ambient
and ‘Theater of the
Absurd’

7]

Moptpet CTpaBUHCKOro
B «/JArMneBcKon» pame,
JloHAaoH, 1926

Portrait of Stravinsky

in “Diaghilev” frame,
London, 1926

8"

¥
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ANA Hac,
HEeroMmux
CMYTbAHOB...»

OauH U3 cambix NapaAoKcabHbIX hpaH-
LLY3CKMX KOMMNO3UTOPOB IpUK Anbdpes,
Jlecnu Catu (1866—1925) 6b1n poBec-
HuKom Manepa, PaxvaHuHoBa, Puxapaa
LUTpayca, oAHaKo UMA ero CTOMT 0C06-
HAKOM B UCTOPUU MY3biKW. OH He npu-
HagNeXUT HA K O4HOMY XYAOMHECTBEH-
HOMY TEYEHMUIO U HanpassieH!lo. Tem

He MeHee ero UCKYCCTBO CUJIbHEW-

UMM 06pa3oM MOBAUAJIO Ha pa3BUTUE
nyTen My3blKU XX cToneTuA, cHayana Bo
®paHuuMK, a NnoTom U BO BCeM MUpe.

B pasHble nepuoabl TBOpYECTBA U C pas3-
HOM CTeneHblo UHTEHCUBHOCTHU OH ABMUJICA
npeaTeyer Takux My3blKkaJibHbIX Teye-
HWUW, KaK UMNPECCUOHU3M, MPUMUTHU-
BMU3M, KOHCTPYKTUBU3M, HEOK/IACCHULIU3M
MU MUHUManu3m. UmeHHo Catu npuayman
HaHp « MebIMPOBOYHON MY3bIKM», HEHa-
BA34YMBOM MeJIOAUM, 3By4allen B mara-
3UHEe W/IM Ha BbiCTaBKe, — B nepeBoje
Ha COBPEMEHHOCTb — 3TO UAeA My3bl-
KaJIbHOrO COMPOBOMAEHUA PEKTAMHbIX
ponuKoB. U ecnu B My3bIKOBe4EeHWUU NMPU-
HATO OTCYUTbIBATb Ha4ano HOBOro My3bl-
KanbHoro cronetusa ¢ 1910-x roaos, TO
TBOp4YecTBO CaTu oToABUraeT 3Ty 4YepTy
Ha ABa AeCATUNEeTUA Hasaj, K 1890-m.

Byayuu ot npupoabl NPOBOKATOPOM, OH
eLle Npu *HU3HU cTan nereHaon. [lsaxabl
Aepran aKk3ameH B MapHHCHyl0 KOHcep-
BaTOPUIO U 3aTeM ABarAbl e 6bl/1 OTYMUC-
NleH 3a npodHenpuroaHocTb. Moctynun Ha
CNyKO6y B apMMIO, HO U TaM eMy He MOoHpa-
Bunocb. CBoto otrcTtaBKy CaTtn cnpoBouUU-
poBasn TeM, YTO NPOCTOA/1 C O6GHaXKEeHHbIM
TY/IOBULLLEM HECKOJIbKO 4YacoB Ha Mopo3e.
Pe3ynbtat — 6pPOHXMUT U OCBOGOMKAEHUE OT
CNy}6bl. BHewWwHMX 06/IMK ero, KaKk v nose-
AeHue, OTIMYaNca KparmHen 3KCLEeHTPHUYHO-
ctbto. Cpeau ero yypgavects — rapaepob,
COCTOSAIBLLMA U3 ABeHaALaTh CoOBepLUeHHO
OZAMHAKOBbIX CepbiX 6apXaTHbIX KOCTIO-
MOB, U YTBepHAeHWe, YTO OH yrnoTpebnser
B MULLYY NPOAYKTbI TOJIbKO 6e/10ro LBeTa:
COJib, caxap, MO/IOTble KOCTH, NeceHb

Ha ppyKTax U 6enyto pbiby 6e3 KOXMU.

CONCERTS

for us,
unseemly
troublemakers...

One of the most eccentric French
composers Erik Alfred Leslie Satie
(1866—1925) was contemporary of
Mahler, Rachmaninoff, Richard Strauss,
yet his name stands apart in the history
of music. He doesn’t belong to any
artistic movement or group. Never-
theless his art strongly influenced XX
century music development, first in
France, and then all over the world.

Being different throughout his creative
work, he has become precursor to such
artistic movements in music as impres-
sionism, primitivism, constructionism,
neoclassicism and minimalism. It was
Satie who invented 'furniture music',

a kind of background melody that you
can hear in a shop or on an exhibition.
If we think in modern terms, it is the
idea of music soundtrack in commer-
cials. Musicology usually thinks of
1910s as the beginning of new music
century, but, in fact, Satie’s work

sets it twenty years back, to 1890s.

Being provocative by nature, he has
already become a legend during his
lifetime. Twice he entered Paris Conserv-
atoire and twice expelled being labelled
untalented by his teachers. He took up
military service, but didn’t like it. By
staying several hours naked in freezing
temperatures, Satie engineered his
resignation. As a result — bronchitis
and dismissal. His appearance was,
alike his behavior, quite eccentric. His
wardrobe, for example, consisted of
twelve identical grey velvet costumes.
He also claimed to eat only white
products: salt, sugar, ground bones,
fruit mold and skinned whitefish.

Contemporaries counted Satie as one
of so called composers-‘visionaries’.
Besides being obviously talented
musician, he was very provocative and
counterintuitive writer. Just look at the
names of his works or comments for



13

[16]

KOHLIEPTbI

[17]

[18]

CONCERTS

Thesnpay Fice ba

[19]

(8]
HUropb CTpaBUHCKUIA,
asTowap 1930

Igor Stravinsky, caricature
of himself, 1930

[19]
3puK CaTtH, pUCYHOK
®paHcuca MNuKabua

Erik Satie, drawing
by Francis Picabia
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[20]
CaTtu, pUCYHOK
CrpaBHHCKOro

Satie, drawing by
Stravinsky

[21]

Catn — CrpaBUHCKOMY:
“Bebl, 1 Bac o60:ato;
BeAb Bbl e Benurkui
CrpaBuHCKMIA? A e
N1Wb ManeHbKuin 3.C.”

Satie wrote Stravinsky:
“You, | adore you,
because you are the
Great Stravinsky? I'm
only a small E.S.”

[22]
Jpuk Cartu, pUCYHOK
MaHa Kokto

Erik Satie, drawing by
Jean Cocteau

[23]
3puk Catu, aBTONOPTPET

Erik Satie, self-portrait
[24]
Pa3zHble BapuaHTbI

noanucu ApuKa Catu

Different versions of the
by-line of Erik Satie

KOHLIEPTbI

CoBpeMeHHUKU oTHOCUAKU CaTu K rpynne
TaK Ha3biBaeMbIX KOMNO3UTOPOB-
«thaHTazepoB». [loMMMO APKO Bblpa-
MEHHOro My3blKa/IbHOrO TasiaHTa OH 6bln
BecbMa NPOBOKAaLMOHHbIM JIMTEPATOPOM
M napagoKcajbHbIM nucartenem. Yero
CTOAT OAHU Ha3BaHUA €ro KOMMNO3ULUI
WK UCMONHUTENIbCKUE PEMapPKKU B HUX!
MHorga oHW BnonHe pasyMmHbl U Aen-
CTBUTE/NIbHO ABAAIOTCA YKa3aHUAMU ANA
ucnonHutenen. B apyrux cnyyasax — aTto
KOMMEeHTap1H Ha rpaHu aébcypaa. K npu-
Mepy, B LUUKNe «Hano meaysbi», COCTOA-
LLeM M3 ceMU 06e3bAHbUX TaHLEB, MOHHO
npoyectb: «06e3bAHa rpaLUoO3HO TaH-
LlyeT, NOTOM BXOAMT B pax (U1u genaet
BUA)». YKasaHue ucnonHutento: «Cnagu B
TEHU U BeaU cebna Xxopolo — obesbsHa
cneauT 3a Tobom». [lanee no cueHaputo
Catu: «O6e3bAHa gymaeT 0 YeM-TO ApY-
rom». YKasaHue ucnonHutento: « Cmeics,
HO TaK, YTo6bl HUKTO He YBUAEN».

OAHaKo 32 3TUMM « LLYTOYKaMMU» CKPbI-
BaeTcA UHTepecHenwasa Mmy3blKa. Mnaa-
LUMA coBpeMeHHUK CaTH, y4acTHUK
thpaHuy3ckon «LLlectepkn» PpaHcuc
lMyneHK TaK oT3biBancA o ero «aHTa-
3usAx»: « PoprennaHHble npoussese-
HUA CaTu He oLeHeHbl MO AOCTOUHCTBY,
Nno BCeEX BEPOATHOCTHU, U3-3a UX Ha3Ba-
HWW... B camom aene, BUAETb Haneya-
TaHHbIMK B Nporpamme « HenpuaTtHoe
HabnoaeHue», « TaHel, HaBbIBOPOTY,
«ApuH, OT KOTOpbIX BCe COEryT» U T. 4. —
3TO NPUBOAUT B HeaoyMeHHe. A Mexay
TeM KaKafA 3To yyaecHasa My3blKa!»

«YypecHaa my3biKa» CaTu B AaHHOM KOH-
LepTe obpamieHa CoYMHeHUAMU Uropa
CrtpaBuHcKoro (1882—1971). MoHo
NpPeAnosioUTb, TAKOE COCEACTBO BMOJIHE
YyCTPOW/I0 6bl BEJIMKOrO NpoBOKaTopa.

Mo KpaHen Mepe, B CBOUX « 3ameTKax
MaeKonuTarowero» Catu nucan: «na
Hac, Heroxux cmytbAaHoB, Uropb CTtpa-
BMHCKUHX — OAMH U3 CaMbIX 3ameya-
Te/NbHbIX reHUEeB, KOTOPble Koraa-1mM6o
cywectBoBanu B My3sbiKe. ACHOCTb ero
yma no3Bosinia Ham ocBo60AUTLCHA,

a cuna gyxa — obpecTtu npaBa, KOTO-
pble Mbl y¥e He MOMKeM MoTepATh...
My3bika CTpaBMHCKOIo CTO/Ib pa3HOo-
6pa3Ha B CBOMX NpuMemax, CTo/ib U30-
6peTaTesibHa, YTO BCAKUM pa3s o4apo-
BbiBaeT». U B 3TOM cniyyae HeT noBoaa
COMHeBaTbCA B CEPbLE3HOCTH €ro CJIoB.

CONCERTS

artists in them! Sometimes they are very
logical and useful for the performers.
Otherwise, these are almost absurd
comments. For example, in ‘The sting
of the jellyfish’ (Le piege de meduse)
cycle, which consists of seven monkey
dances, we read, "Monkey dances
gracefully, then lets rip (or pretends
s0).” Instruction for performer, “Stay
in the shadow and behave — monkey
is watching you.” Satie’s script follows,
“Monkey is thinking of something
else.” Instruction for performer says,
“Laugh, but in a way no one sees it.”

But there is the most interesting music
behind these “jokes”. Satie’s younger
contemporary, member of ‘Le Six’ Francis
Poulenc once commented on Satie’s
“fantasias”, “Satie’s piano works are,
probably, not celebrated because of their
names... Really, it might be puzzling

to see in the programme “Unpleasant
notice”, “Inside out dance”, “Arias to run
from”, etc. But what a marvelous music!”

Satie’s “marvelous music” is framed
by Igor Stravinsky’s (1882—1971) works
in this concert. One can assume that
such company would satisfy the great
provocator. At least, in his ‘Mammal’s
Notebook’ Satie wrote, “For us, unseemly
trouble makers, Igor Stravinsky is one
of the most wonderful geniuses ever
existing in Music. Clarity of his mind set
us free, and his fortitude gave us rights
we cannot lose... Stravinsky’s music

is so different in its ways, so inventive,
that it fascinates you every time”. And
this time there is no doubt he meant it.
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npuv noanepHkKe
MUHUCTEpCTBa
KyNbTypbl
POCCHUIMCKOM
thenepauum

the event is
supported by the
ministry of culture
of the russian
federation

KOHLIEPTbI

& [Jom Aarunesa

CONCERTS

@& The House of Diaghilev

TpaHCLeHAEHTHbIE 3TIoAbI
KOHLLepT MOCKOBCKOro aHcaméns
COBpPEMEeHHOM My3blKH

WUCMNOJIHATENU
HaTanuA nweHU4YHUKoBa (ronoc)
MBaH 6ywyeB (chneiTa)

oner TaHuoB (KnapHer)

MUxaun ay6os (thopTennaHo)
AMUTPUIM BNacuK (yaapHbie)
WNbA pyGUHLITEMH (BUONOHYENDb)

B nporpamMmme:

anexkcaHap xybees

cryptocalypse pna BUONOHYENHU, BUAEO
M 3NEKTPOHUKH

Geart dyppep

invocation pna ronoca u 6ac-cnenTbl
AHUC KCEHaKMC

komboi pna KnaBecuHa U yaapHbIX
6panaH thepHexoy

«TPaHCUEHAEHTHbIe aTiAbI» ANA ronoca
u aHcam6na (N2Ne 3, 4, 5)

fAHUC KUPUaKUgec

«KapaoKe-3TioAbl» ANA aHcaMbns,
BUAEO U INEKTPOHUKHU

CBO0 HOBYIO BUPTYO3HYIO Nporpammy
MockoBcKuit AHcam61b CoBpemMeHHOM
My3bIKM BMecTe ¢ U3BECTHOM NeBuULIer
Hatanuei MNweHUYHUKOBOW Ha3Banu
«TpaHcLUeHAEeHTHble 3ToAbI». B nepeBoge
C NIaTUHCKOro C/NOBO « TPaHCLLeHAEHTHbIN»
O3HavaeT nepecTynaloLun, NpeBocxoaa-
LM, BbIxoAAWMK 3a npeaenbl. Bce npo-
M3BeAEeHWUs NporpamMmmbl Tak UKW UHaYe
TpaHCLeHAEHTHbI — MO 3anpeAesibHOM
MCMONHUTE/IbCKON TEXHUKE UM IKC-
NPeccuu, NO KOHTPACTY NOrpaHUYHbIX
KparnHUX 3IMOLMOHA/IbHbIX COCTOAHUM WU
COYETaHUI0 Heco4YyeTaeMblX My3blKa/bHbIX
cpeacTB. B npoeKTe 3Byyart npousBese-
HUA OAHUX U3 CaMbiX U3BECTHbIX (Uryp
COoBpeMeHHOM My3blKM — fAHuca KceHa-
Kuca (Mpeuus/ ®panHuma), BpaitaHa Pep-
Hexoy (Benuko6puTtaHuna), beata Pyppepa
(AscTpums/ LLUeenuapua) u AHnca Kupuaku-
peca (Kunp/ Huaepnanapl). A TaKkxe HoBoe
COYUHEHHE MOJIOZ0r0 POCCUMCKOro KOMIO-

3uTopa u3 lNepmu — AneKcaHapa Xy6eeBa.

transcendental exercises
concert of moscow contemporary music
ensemble

performed by

natalia pshenichnikova (voice)
ivan bushuev (flute)

oleg tantsev (clarinet)

mikhail dubov (piano)

dmitri vlasik (percussion)

ilya rubinshtein (cello)

the programme includes:

alexander khubeev

cryptocalypse for cello, video,

and electronics

beat furrer

invocation for voice and bass flute
iannis xenakis

komboi for harpsichord and percussion
brian ferneyhough

etudes transcendentales for voice
and chamber ensemble (no. 3, 4, 5)
yannis kyriakides

karaoke etudes for ensemble, video,
and electronics

The Moscow Contemporary Music
Ensemble, together with the famous
singer Natalia Pshenichnikova, have
called their new virtuoso programme
‘Transcendental Exercises’. Coming
from Latin, the word transcendental
conveys the meaning of going beyond,
exceeding and surpassing. All pieces
of this programme are transcendental
in some way or other, be it the

extreme performance techniques or
expressiveness, the contrast between
borderline emotional states or
concordance of discordant musical
media. The project features compositions
by some of the most prominent figures in
contemporary music — lannis Xenakis
(Greece/ France), Brian Ferneyhough
(UK), Beat Furrer (Austria/ Switzerland)
and Yannis Kyriakides (Cyprus/ the
Netherlands). We shall also hear a new
piece by the young Russian composer
Alexander Khubeyev from Perm.
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@ lMepmcKkum Teatp
onepsbl U 6aneta
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&  Perm Opera and Ballet
Theatre

3AKPbITUE ®ECTUBAJIA

KOHLLepT ecTUBaNbHOro opKecTpa

AUPUHKED
TEOAOP KYPEHT3HUC

B nporpamme:

JIeOHUA, AECATHUKOB
«MnyTeLlecTBUE JIUCbl Ha ceBepo-3anaa»
ANA conpaHo U OpKecTpa

(cTMXM — eneHa wBapu,

COJIUCTKA — COMpaHo BeHepa rMmaaveBsa)
neoHUa AeCATHUKOB

«3CKU3bI K 3aKaTy» ANA ABYX CKPUMOK

C OPKecTpoMm

ryctaB masnep

cumcboHuMa N2 5 no-gmMes MMHOP

lNMepBoe oTaeneHue rnaBHOro ecTu-
BaJIbHOr0 KOHLlepTa NOCBALLEHO TBOP-
YecTBY M3Tpa COBPEMEHHOM POCCUMN-
CKOM My3blKkM JleoHnaa [lecATHMKOBA:
MYy3bIKaHTbl CbIrpaloT ero « ACKU3bI

K 3akaTty» u «[llyTtewecTtBue Jlucbl Ha
CeBepo-3anaa» Ha ctuxu Enennbi LLBapu.
Bo BTOpOoM oTaeneHuu npo3ByyuT lNartan
cumeoHua lNyctaBa Manepa — Takum
o6pasom, PecTuBanbHbIA OPKECTP
JaruneBcKoro tecTuBansa NpoaosHaet
MUCMNOJIHATb CUIaMH NYYLLUUX MY3blKaHTOB
HalMX AHel Bce CUMGOHMUU BEJIUKOIO
aBCTPUMCHKOro KOMMNO3MUTOpPa, KOTOPbIX
CBOWM TBOPYECTBOM 0603Ha41/ Nepexos
ot XIX Kk XX Bery. HanucaHHasa B nepuoa
1901—1902 MNaTtaa cumdoHuna onpeae-
JINa NepesioMHYI0 Nopy B TBOpYECTBE
KOMMNO3WUTOpPa, CONPOBOMAaBLUYIOCA
oulyLieHUeM AYXOBHOro KpUsuca, Hanps-
EHHbIMU BHYTPEHHUMU METAHUAMM U
HPaBCTBEHHbIMWU NMOUCKaMH JabHerLwero
nyTwu.

CLOSING OF THE FESTIVAL

concert of the festival orchestra

conductor
teodor currentzis

the programme includes:

leonid desyatnikov

the journey of the fox to the north-west
for soprano and orchestra

(poems by elena shvarts).

performed by venera gimadieva (soprano)
leonid desyatnikov

sketches of “sunset”

for two violins and orchestra

gustav mahler

symphony no. 5 c-sharp moll

The first part of the main festival concert
is dedicated to Leonid Desyatnikov,

the maestro of Russian contemporary
music: the orchestra will play Sketches
of “Sunset” and The Journey of the

Fox to the North-West based on poems
by Elena Shvarts. The second part of
the concert includes Symphony No. 5

by Gustav Mahler. With the help of the
best musicians of our time, the Festival
Orchestra of the Diaghilev Festival
continues to perform all the symphonies
of this great Austrian composer, whose
works defined the transition from the
19th to the 20th century. Composed in
1901—1902, Symphony No. 5 marked the
turning point in the composer’s career,
which was characterised by his spiritual
crisis, inner unrest and the quest for the
meaning of life.
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ObiTHUE
yesioBeKa
Nnpyu cudaoLem
cBeTe AHA

MoanuHHbIM KynbT N'ycTtaBa Manepa
(1860—1911), BAOXHOBNABLUMMCA MY3bl-
KoBeaom UBaHom ConnepTUHCKUM, cylle-
cTBoBan Ao Btopoit MMpoBOM BOMHDbI B
Jlenudrpage (CankT-leTepbypre), rae
4yacTo racTpo/sMpoBaau Bblgatouecs
HeMeLKHWe U aBCTPUUCKUE AUPUHKEPbl —
YUYEHUK U apyr Komnosutopa bpyHo
Banbrep, OtTo Knemnepep, $puu LWtH-
ADPUW, a B COPOKOBble rogbl 605ee paHHUue
CUMGOHMU NPOLOMKANM UrpaTb TaKUe
AUpUKepbl, Kak HataH PaxnuH, HuKo-
nav PabuHoBu4, EBrenHunii MpaBMHCKUN.

B nocneBoeHHble roabl 3KCNPECCUB-
HocTb Manepa crtana KasatbcA Ha 3anaae
yCTapeBLlUen, a KI4YA K ero MHOro3Hau-
HOCTHU U B OCOGEHHOCTH K NOCTPOMaH-
TUYECKOM UPOHUK (KoTopas, KaK 6bl1o
3ame4eHo, AenlaeT ero B Kakon-To mepe
npeaTeyei noctmoaepHU3ama), 6biM BO
MHOrom yTpayeHbl. Kak ¥ npu MU3HU
KOMMO3UTOpa, AEe/10 AOXO4U0 A0 onpe-
LeNeHUn ero My3blKM KaKk « AUPUKEp-
CKOM», «TONIOBHOM» U Aaxe « chabpuKo-
BaHHOM», @ aBCTPUNCKUA KPUTHUK HasBan
ero « Merepb6epom ot cumdoHun». Mano-
nomasny ero CHoBa Hayanau UCMONHATb
JUWb B WwecTuaecATble roabl — Jleo-
HapA bepHcTaiiH, BepHapa XalTUHK,
Mbep bynes, a B Poccun — Kupunn Kox-
ApalwunH. K KoHUy BeKa cTtana, ogHako,
Ha3peBaTb HEOGXOAMMOCTb B MOMUCKAX
HoBbIX noaxoaoB K Manepy, oTpa3us-
WwanAcA B 6onee caAepHaHHOM U « aHaNU-
TUYECKOM» MpoYTeHUU ero bynesom.

HoBbiM c10BOM B MUPOBOM « ManepuaHe»
crtana cepua KoHueptoB Teoaopa KypeHT-
3uca. Becnep 3a Tpetben cumdoHuen,
6nMcTaTeNnbHbIM UCMOJTHEHUEM KOTOPOM C
opKecTpom musicAeterna oH 3aBeplumn
AarnneBckuit chectuBanb 2014 roaa (a0
3TOro0 OH Ye Aupuxuposan e B 2004
roay B MockBe), Ha 3aKNO4YUTENIBHOM
(hecTUBaNIbHOM KOHLEepTe 3TOro roga mas-
CTPO UCMNONHUT ero e lMaTtyio cumboHuUIo.

CONCERTS

the existence
of man in the
shining light
of day

In Leningrad (Saint Petersburg) before
World War Two, where prominent
German and Austrian conductors often
toured, there existed a real cult of
Gustav Mahler (1890—1911), inspired
by the musicologist lvan Sollertinsky.
Mahler was a student and friend of
the composers Bruno Walter, Otto
Klemperer and Fritz Stiedry, and in
the forties his earlier symphonies
continued to be performed by
conductors like Nathan Rachlin, Nikolai
Rabinovich and Yevgeny Mravinsky.

In the post-war years Mahler’s
expressiveness began to be viewed as
outdated in the West and the keys to its
ambiguity, and in particular to the post-
romantic irony (which, as has been noted,
makes him in some measure a forerunner
of postmodernism), were largely lost. As
during his life, Mahler’s music came to
be considered as “conductor’s music”,
“cerebral” and even “manufactured”,
and an Austrian critic called him the
“Meyerbeer of the symphony”. Only

little by little in the sixties did his works
begin to be performed again by the likes
of Leonard Bernstein, Bernard Haitink,
Pierre Boulez, and in Russia, Kirill
Kondrashin. By the end of the century
however, there was a need to find

new approaches to Mahler, which was
reflected in Boulez’s more restrained and
“analytical” interpretation of Mahler.

A major breakthrough in the Mahleriana
came with a series of concerts by
Teodor Currentzis. Following the
brilliant performance of the Third
Symphony, which he along with the
musicAeterna Orchestra, closed the
2014 Diaghilev Festival with (before
that he had conducted it in Moscow
in 2004), the maestro will this year
perform Mahler’s Fifth Symphony at
the closing concert of the festival.
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MUXaun mennax
KaHaAuAaart

hrnonorMyecKux Hayk,
J[OKTOp ¢hrunocodumn

mikhail meilakh

ph.d.,
candidate of philology
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ManepoBcKue UHTepnpeTauun KypeHT-
3Uca BCAKUMK pa3 CTaHOBATCA My3bl-
KaJibHbIMWU COBLITUAMM: U3JTULLHIO
3K3a/bTalMIo B HUX CMEHAET YTOHYEeH-
HaA My3blKa/JibHasA 3KCNPEcCUs, a BHU-
MaTe/ibHellee NpoYTeHue NapTuTyp
BblABNAET 6e34Hbl HOBbIX CMbIC/IOB.
TaKkum 6bI710, HaNpUMep, UCNOSIHEHHE
YetBepton cumcoHuu eule B 1996 roay
B NeTep6ypre, a B 2012-m cocTosAnacb
uenaa cepus KoHueptoB: NepBasa cumdo-
HUA B maapuackom Teatro Real n B Tom
He rogy — B bonblwom 3ane MocKoBs-
CKOM KOHcepBaTopuu; B [lepmu, B KaHyH
Macxu — BTtopaa cumdoHuna «Boc-
KpeceHue». B Maapuae 6bin ucnon-
HeH U LMKA neceH « Bonwe6HbIH por
MaJibyuKa», Apyron umkn — «llecHb

o 3emne» — B 2006-m Ha thecTuBane

« TeppuTOopUA»; HaKkoHew, Ha [arunes-
ckom dectuBane 2011 roga B Nepmu —
«[ecHU cTpaHCTBYOLLLErO NoaMacTe-
pbA». B npolwsiom e rogy B pamkax
«Houu ncryccre» B MockBe KypeHT3auc
Aan BneyatnqaowWw1Mn Mactep-Kknace no
®uHany TpeTbei CUMGBOHUU B MOCKOB-
CKoM «HeCHHKe», NOACHAA KOTOPbIX

OH cKasan: « My3bika — eauHbl 06b-
KT U3 noaco3HaTesibHoro mupa. Eto mbl
C034aeM KpPaCKH, KOTOPbIX He cylle-
CTBYET, ONUCbIiBaeM NPOCTOpPbI, KOTOpbie
6yayT, Koraa Tbl ympelb... Mup Hanon-
HeH pasHbIMK YacTOTaMM U pasHbIMU
3HepruaMnU. U HeBO3MOMKHO, KpoMe KaK
MCKYCCTBOM U MY3bIKOW, MOCTPOUTb KOM-
MYHUKaLMUKU B 3TUX nNpocTopax. U ecnu
Mbl HAXOAUM, MYCTb Ha A0/NI0 CEKYHADI,
4YTO-TO 06Liee — ITO ANIA MEHA INaBHOe
B My3biKke» (3anucb TaTbAHbl AKOBNEBOMW).

Matyio cumoboHuio l'yctaB Manep couuHaAn
B Te4yeHue netHux mecaues 1901—1902
roaoB (OH Ha3biBan ceba «JIETHUM KOMMO-
3UTOPOMY»: ByAy4YM NeperpyxeHHbIMm 068-
3aHHOCTAMM AupUHepa BeHcKoM onepbl,
NONHOCTLIO NOCBALWAaTL ce6 KOMMNO3ULIUK
OH MOT TOJIbKO BO BpeMsA JIETHUX OTMy-
CKOB), 0OJHaKO 3aTeM MHOIro pa3 Bo3Bpa-
LA/CA K ee UHCTPYMEHTOBKe. U3 cBA3aH-
HbIX C €e COYMHEHUeM 6uorpacbryecKux
06CTOATENBCTB YNOMAHEM, YTO HE3aA0/1r0
[0 TOro OH eZBa He ymep OT BHYTPEH-
Hero KpoBoTe4yeHus. C Apyroi CTOpoHbl, B
Tom e 1902 roay OH KeHuTcA Ha Anbme
WuHanep, U ecTb CBUAETENBCTBO, YTO
Adagietto Marton cumboHnn — cBoero
poAaa 06bACHEeHME B JIIOOBU 3TOM « POKO-

CONCERTS

Currentzis’ interpretations of Mahler

are always major events in the musical
world: the excessive exaltations in them
are succeeded by sophisticated musical
expressions, while a careful reading

of the scores reveals the abyss of new
meanings. This was shown for example
at: the performance of the Fourth
Symphony in 1996 in Saint Petersburg,
and the series of concerts in 2012:

the First Symphony in Madrid’s Teatro
Real and the Grand Hall of the Moscow
Conservatory; in Perm on the eve of
Easter — the Second ‘Resurrection’
Symphony. He also staged the Des
Knaben Wunderhorn: Alte deutsche
Lieder (The Boy's Magic Horn: Old
German Songs) series in Madrid and
Das Lied von der Erde (The Song of the
Earth) at the 2006 ‘Territory’ Festival,
and Lieder eines fahrenden Gesellen
(Songs of a Wayfarer) at the Diaghilev
Festival in Perm in 2011. In the past
year, as part of the ‘Night of Art’ event in
Moscow, Currentzis gave an impressive
masterclass on the finale of the Third
Symphony at the Gnessin Academy,
where he said: “Music is a single object
from the subconscious world. We create
colour with it, which does not exist, we
describe expanses that will exist when
we die... The world is full of different
frequencies and different energies. And
it is impossible, except through art and
music, to build communication in these
expanses. And if we find, even for a split
second, something in common — that,
for me, is the most important thing about
music” (recorded by Tatyana Yakovleva).

Gustav Mahler composed his Fifth
Symphony during the summer months

of 1901 and 1902 (he called himself the
‘summer composer’, being overloaded
with conductor duties at the Vienna
Opera, he could only fully devote himself
to composing during the summer break),
but returned to its orchestration many
times. It is worth mentioning, because
his biographical circumstances are
connected with the composition of the
symphony, that shortly beforehand he
nearly died of internal bleeding. On the
other hand, in 1902 he also married
Alma Schindler, and there is evidence
that the Adagietto of the Fifth Symphony
is a kind of declaration of love to
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[ycraB Manep
(1860—1911) —
KOMMO3MTOP,
NepPeKUHYBLUWIA apry
OT poMaHTU3Ma

K MOZAEpPHU3My

Gustav Mahler
(1860—1911)

is a composer
who built an arch
from romanticism
to modernism
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BOM MEHLUHE», BNOCNeACTBUM NPUHEC-
Len eMy MHOro ropa cBoem U3MEeHOH,
BE€POATHO, YCKOPUBLLENX €ro CMepThb.
Mpembepa cMMOHUU coCcTOANaCh Nog,
ynpasneHuvem aBTopa B KénbHe B HOA-
6pe 1904 roaa, a B nocnesHui pas oH
eto aupuxuponan B 1907 roay B lNMetep-
6ypre. BnepBble nocne UCnosiHeHUA ee
MpaBuHckum B 1955 rogy (a Ao atoro B
1940-m) MAaTtaa cumcboHUA npo3Byvana
C KOHLIepTHOM 3cTpaabl B JIeHUHrpaae B
1\’976 roay Ha namATHbIX ractponax Hoto-
MopKcKoro cthmunapMoHUYECKOro OpKecTpa
noa ynpasneHuem dpuxa JlaimHcaopda.

Maran, Wectaa n Cegbmana cumcoHuUA
Manepa — 4YUCTO MHCTPYMEHTA/IbHbIE.

B npeawecTByowWKUX cumMmdoHUAX (3a
BblyeToM [epBoii) BbipameHUeM UpU-
YeCKOoro Hayasna ciyat neHue U C/oBo,
K KOTOpbIM OH Bo3BpalaeTca B Bocb-
MOW, rae OHU CMOCO6CTBYIOT BbIABNEHUIO
Haubonee rnybuHHbIX CMbICNoB. B ator
nepexogHbiv nepuoa Manep oTkasbiBa-
€TCA U OT NPOrpamMmMHOCTH, MO KpaiHeHn
Mepe OT AeTa/ibHbIX 06 bACHEHUH, KOTO-
PbIMWU COMPOBOXAANUCDL NEpPBble YeTbipe
cuMdboHMHU. OQHAKO 3TO He 3HAYMT, 4YTo
KOMMO3UTOP OTKa3asiCA OT KYEBbIX
YCTaHOBOK, ONpeAensABLUNX ero npeale-
CTBYIOLLUE NPOU3BEAEHUA — OT «MNOCTPO-
€HMUA MUPOB», OT MOUCKOB OTBETA Ha
6bITUMHDbIE BONPOCHI O MECcTe YesloBeKa
B MUPE U ero TparnyecKom cyanbe.

B cBoer KHuUre o cumdoHusax Manepa
My3blkoBeg, MHHa BapcoBa npoHu1ua-
TeNbHO U MOTUBUPOBAHHO OTHOCHUT €ro
TBOPYECTBO K CYLLECTBYIOLLEN C APEB-
HeMLLMUX BpeMeH TpaauLM1 UCKYCCTBa
aKknaccuyecKoro. Ecnu KnaccuyecKoe
MCKYCCTBO OCHOBAHO Ha NpWHLMNax pas-
HOBEeCHA, NPOMNOPLUOHANBHOCTHU, copas-
MEPHOCTU YacTeir, 3aKOHYEHHOCTH,

TO aKNacCUYECKOe TAroTeeT K OTKPbI-
TOWU chopme, AoNyCKaloWwen 3/IeMeHTbl
HenpeAcKa3yeMoCTHU: HoBasA rapMoOHUA
BO3HUKaeT B HeM 4yepe3 60pb6y NPOTUBO-
NOJIOKHbIX Ha4yas, KOTopbie MOryT BbICTY-
naTb B pas/iMyHbIX 3Ha4YeHUsX, BMJIOTb
10 UPOHUYECKHUX U FPOTECKHbIX, Ha XoA4y
MeHATbLCA MecTamu, napoAupoBaTbCH,
nepeocmbicnATbCA. UMEeHHO HenoHUma-
HUe 3TOM 0CO6EHHOCTHU ManepOBCKOM
3CTETUKU U NPU HU3HU KOMMO3UTOPA,

M BNOCNEeACTBUH NPUBOAUIIO K HEenpu-
ATUIO ero TBOPYECTBa KaK « BapBap-
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this ‘femme fatale’, whose betrayal
later brought him a lot of grief, which
likely contributed to his death. The
Symphony’s premiere took place under
the baton of the composer in Cologne
in November 1904, and the last time
he conducted it was in 1907 in Saint
Petersburg. After Mravinsky conducted
it in 1955 (and before that in 1940), the
Fifth Symphony was only performed
again in 1976 on the concert stage in
Leningrad as part of the memorable
tour of the New York Philharmonic
Orchestra led by Erich Leinsdordf.

Mahler’s Fifth, Sixth and Seventh
Symphonies are purely instrumental.

In previous symphonies (with the
exception of the First), the singing

and lyrics serve as the expression of a
lyrical beginning, to which he returns

in the Eighth, where they contribute
further to the discovery of the deepest
meanings. In this transitional period,
Mahler abandons the programmatic
idea, at least the detailed explanations,
which accompanied the First and Fourth
Symphonies. However, this does not
mean that the composer abandoned
the key principles, which defined his
previous works — the “creation of the
worlds”, the search for an answer to
the existential questions about a man’s
place in the world and his tragic fate.

In her book about Mahler’s symphonies,
the musicologist Inna Barsova acutely
and justifiably attributed his works to
the tradition of aclassical art, which
has existed since ancient times. If
classical art is based on the principles
of balance, proportionality, harmony of
parts, completeness, then aclassical
art gravitates towards the open form,
allowing elements of unpredictability:
a new harmony arises through the
struggle of opposing origins, which
can appear in different meanings,
even ironic and grotesque, changing
places along the way, getting parodied
and re-interpreted. Precisely this lack
of understanding of the features of
the Mahler aesthetic both during the
composer’s life and subsequently,

led to the rejection of his works

as “barbaric” or “inharmonious”.

It is impossible to fail to notice
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Ot110 Bénep. Cunyat
AUPUHKUPYIOLLErO
Manepa, 1914

Otto Bohler. Dr.Otto
Boehler's silhouettes
(A silhouette of Mahler
conducting), 1914
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Kapukatypa K

Bbixoay LLlectoin
cumdonmnn Manepa.
«Boe MoW, A 3a6bin
aBTOMOOW/bHbIN
KNaKkcoH. Tenepb MHe
npuaeTca HanucaTb
elle oaHY CUMMDOHHIO!»,
1907

A caricature on Mahler's
Sixth Symphony. "Oh
my God, I've forgotten
my motor horn! Now |
have to create another
symphony!", 1907
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CKOro» Uiu « HerapMoHUW4Horo». Henb3A
He 3aMeTUTb, YTO K 3TUM OCOBEHHOCTAM
cumdoHmama lNyctaBa Manepa KypeHT-
31UC NPOoABNAET 0CO6YI0 YYTKOCTb.

B otnnume ot TpagUUMOHHON hopMbl
yeTbipexyacTHou cumpoHuu, MNaraa (Kax
u TpetbAa, CegbMaa U — No 3ambiCny —
HeoKoH4YeHHaA [lecATasa) — nATUYACTHaA,
OZlHaKOo 3T NATb YacTeW rpynnupyroTCcs,
B CBOI o4epenb, B TpU pasaena: aBe
Ha4yanbHbIX YacTU 06pa3yloT NepBbii pas-
Aen, nBe nocsiieaHue — TPETUH, MeHKay
HUMKM — camMoAocTaTo4yHasA TPEeTbA 4YacTb,
B KOTOPOW TpaHCthOpMMPYEeTCA My3bl-
KaJibHbl MaTep1an npeALecTBYHOLLNX
yacTen Y NOAroTaB/IMBAETCA €ro CUHTES3.
lMepBana YacTb HeceT aBTOPCKYIO NOMETY:
«Pa3mepeHHbIM warom. Ctporo. Kak
TpaypHbIX MapLu». 3aecb Heo6XoaUMO
CKasaTb ewe 06 0aHOM 0COOEHHOCTH
ManepoBCKOro TBOPYECTBA, XapaKTep-
HOM ANA UCKYCCTBa MoAEepHU3mMa, — O
€ro UHTEepPTEeKCTyasIbHOCTH: 3TO Nepe-
KPEeCTHbIe CCbI/IKKU, LUTUPOBaHUe, nepe-
K/IMYKU C YYHUMU U Npexae BCero cob-
CTBEHHbIMM COYMHEHUAMMU. TaK, cono
Tpy6bl, BO3BELLaOWEeN Havyano TpaypHoro
Maplia, — uuTarta M3 KyJibMUHaUUK nep-
BOM yacTu YeTBepTton cUMBOHUKU; 34eCb
MOMHO TaKKe HaluTU HeMano NepeKku-
YeK C TorAa e Wiau He3aZoJiro 40 Toro
NUCaBLUMMUCA MECHAMM, BOLLIEALWNMUA

B «[lecHu 06 ymepluux aetax» U «Bon-
WwebHbIM por ManbyMKa», Kak, Hanpumep,
«ManeHbKUit 6apabaHLLUK». 3aMeTUM,
YTO NOAO6HbIE MapLK NPUCYTCTBYIOT U B
nepBbIX TPEX CUMMDOHUAX, HO 34€eCb, NPHU
OTHOCHTE/IbHOM CAEPHAHHOCTH, « BHEIUY-
HOCTU» U HAPOYMUTON 6aHaNbHOCTU TEMbI
BEeJIN4aBOro BCTYMJIEHUA, B Aa/IbHENLLMUX
anu3ogax NepBoOM 4YacTU BbipasuTesib-
HOCTb, KaxeTcs, A0X04MT A0 npeaena.
OKCNpeccUBHbIM AWana3oH 3TOM YacTH
OYeHb LUMPOK — CAep:KaHHOe Ha4yano
CMEHSAETCA IMPUYECKON, 31erM4ecKon
TEeMOW, 3aTeM Yy40BULLHbIM BbIBpOCOM
My3blKanbHOW 3Hepruun (nometa Manepa:
«Co cTpacTblo. ApoCcTHO»), cneayloWwui
3NM304 NOAroTaB/IMBAaeT CKOPOHYIO B
CBOEM TOPHECTBEHHOCTH KoAy, TpaHC-
thopMHpPYIOLLYIO TEMY BCTYMJIEHUSA.

My3biKy BTOpOI 4acTU CUM(POHUU MOMKHO
MUCTOJIKOBbIBaTb KaK CBOEro poja Kom-
MeHTapuii K nepson (04HAKO, BeCbMa
JBOMCTBEHHbII), HO OT Hee 6epeT Ha4asno
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that Teodor Currentzis displays a
special sensitivity to the peculiarities
of Gustav Mahler’s symphonies.

In contrast to the traditional form of

a four-part symphony, the Fifth (like

the Third, Seventh and, conceptually,

the unfinished Tenth) is in five parts.
However, these five parts are grouped, in
turn, into three sections: two beginning
parts make up the first section and the
two last parts make up the second,
between which is a stand-alone third
part, in which the musical material of

the preceding parts is transformed and
prepares for its synthesis. The first

part carries a note from the composer:
“Measured pace. Strictly. Like a funeral
march.” Here it is necessary to say more
about another peculiarity of Mahler’s
works, characteristic of modern art — his
intertextuality: cross-references, citations
and roll-calls of others’ and, above all,
his own compositions. The solo trumpet
announcing the beginning of the funeral
march is a citation from the culmination
of the first part of the Fourth Symphony.
One can also find many echoes from
songs that were written at the same

time or shortly before, which appear in
Kindertotenlieder (Songs on the Death of
Children) and Des Knaben Wunderhorn
(The Boy’s Magic Horn), for example,
Der Tamboursg'sell (The Drummer

Boy). Note that such marches are also
present in the first three symphonies

but here, with relative restraint,
impersonality and deliberate banality

of the themes of the majestic prelude,

in further fragments of the first part,

it seems that the expressiveness has
reached its limit. The expressive range
of this part is very broad — the reserved
beginning gives way to a lyrical, elegiac
theme, then, to a monstrous emission

of musical energy (Mahler’s note: “With
passion. Fiercely.”), the next episode
prepares for the solemnly mournful coda,
transforming the theme of the prelude.

The music of the second part of
symphony can be interpreted as a kind
of commentary on the first (however,
highly ambivalent), but from it originates
a beginning and a line, which will lead
to a harmonious finale. The themes are
still mournful, continuously changing
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KOHLIEPTbI

W IMHUA, KoTopas NPUBEAET K rapMOHU-
yeckomy trHany. Tembl, No-npexHemy
TpaypHble, HENPEPbLIBHO MEHAOT Temn,
TPUMAbI CPbIBAACb B HEYTO, YTO CpaB-
HUBa/IU CO « B3pbiBaMM aCKOro XoXoTa».
He B meHbluen cteneHu, 4yem B Adagietto,
NPy UCMONHEHUH 3TOM YacTU NPOTUBO-
noKasaHbl HagpbIB U NPOCTaA CEHTUMEH-
TanbHocTb. He3sagonro go ee tmHana
BO3HWKaeT, Ka3anocb 6bl, cBeTNas,
ONTUMUCTHUYECKAA TemMa xopasna... HO

M OHa, o6mMaHyB OXuaaHue, OKa3blBa-
€TCA «}HEeCTOKOM LYTKOM» — 3aMupaer,
e/iBa Ha4yaBLUUCb: roBopA cnoBamu Teo-
Aopa AzopHo, 3HaTOKa U UHTepnpeTa-
Topa My3blKKM Manepa, «aApeBHAA 6ypA
ymansaetca 40 6eCCUIbHOro axay.

CKepLo, TPETbIO U LIeHTPa/bHYIO YacTb
cuMmdboHMK, cam Manep cuuTan Hau-
6onee OTBETCTBEHHOM A/IA UCMOJIHUTE-
Ne: UMEeHHO B HEW, KaK OH MUCan HeHe,
«3apoMaaloTcA U3 Xxaoca HOBble MUPbI».
ABTOpPCKaA nomeTa racuT: « JHepruyHo,
HO He C/IIUWKOM 6bicTpo». Komnosun-

TOp onacaJsics, YTo B MPOTUBHOM C/ly4ae
HapyLWKTCA ero 3ambiCen BCEeW 4acTu, B
KOTOPOM, NO ero cnosam, « MHUMbIM 6ec-
nopsAAOoK AO/MKEH pa3peLllnTbCA, KaK B
rotM4yeckom cobope, BbICLLMM MOPALKOM
Y rapMmoHuei». MpUTomM YTO 3Ta YacThb,
HacuuTbiBaowana 819 taktoB, — camoe
NpOTAKEHHOEe CKepLo BO BCEM Mane-
POBCKOM CUM(OHU3Me, 34eCb MeHbLLe
BCEro penpus: BC& HaxoAMUTCA B Hemnpe-
PbIBHOM ABUMHEHUU U pa3BUTUU. Cam
Manep nucan no nosoay atoro CKepuo:
«OHO HacTONbKO NepeHachbILEeHo, YTO
HeNIb3A HaUTU U MaJierLen YacTuULbl,
KoTopas He 6bls1a NepemMellaHa co BCeMU
NPOYMMH U ocTaBanacb 6bl HEU3MEH-
HoW. Kaxaana HoTa umeeT cBOM CO6-
CTBEHHbIW ¥U3HEHHbIA TOHYC, a BCe
BMecTe 06pa3yloT BUXpb, COCTaBAAIO-
LMK XBOCT KOMeTbl. Be3 pomaHTUKK, 6e3
MUCTUKU, — 3TO GbITUE YenoBeKa Nnpu
cusiowem ceete AHA». Meray Tem, mecTo
TPaAULMOHHOIO NIeHaiepa — CTUIU-
30BaHHOIO *U3HEPALOCTHOIO AepeBEH-
CKOro TaHua — 34ecCb 3aHMMaloT 6ecKo-
HeYHble BapyaLuK « 60bLUOro Basbca.
Xota uHTepnpetaTopbl BUAAT B CKrepLo
HeYyTo BpoAe «Npa3AHUKa HU3HWU, TPOHY-
TOro HoCTaJibrMen», YMECTHO BCMOMHHUTD,
4yTO B Basibce (He ToNbKO B « MeducTo-
BaJbce» Jlucta) HepeaKo ycmaTpuBa-
€TCA AeMOHM4YeCcKoe Havano. BcnomHum
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tempo, thrice breaking off into something
that resembles “hellish explosions of
laughter.” No less than in Adagietto,
the performance of this part should
not indicate a simple sentimentality
and pathos. Not long before the
symphony’s finale there seems to be a
bright, optimistic choral theme... but it,
deceiving expectation, turns out to be
a “cruel joke” — it dies away, having
hardly begun: in the words of Theodor
Adorno, an expert on and interpreter
of Mahler’s music, “an ancient storm
diminishes to a powerless echo.”

Mahler himself considered the Scherzo,
the third and central part of the
symphony, to be the most important

for the performers: in this part, as he
wrote to his wife, “new worlds arise
from chaos.” The composer’s note
states: “Energetic, but not too fast.” The
composer feared that otherwise it would
break his idea of the whole, in which, in
his words, “the imaginary disorder should
be solved, like in a Gothic cathedral, by a
higher order and harmony.” Despite the
fact that this part numbers 819 bars —
it is the most extensive Scherzo in all

of Mahler’s symphonies — there are
few reprises: everything is in constant
motion and development. Regarding this
Scherzo, Mahler himself wrote: “It is so
over-saturated that it is impossible to
find even the smallest part, which would
not mix with all the others and would
remain the same. Each note has its

own vitality, but all together they form a
vortex, constituting the tail of a comet.
Without romance, without mystery —

it is the existence of man in the shining
light of day.” Meanwhile, the passage

of the traditional Landler' — a stylised
and cheerful country dance — is
occupied by endless variations of a
“great waltz”. Although interpreters

see a kind of “celebration of life in

the Scherzo, touched with nostalgia”,

it is appropriate to remember that in

a waltz (not only in Liszt’s Mephisto
Waltzes) it is not uncommon to see a
demonic beginning. We can recall what
Pushkin wrote about the waltz: “...
monotonous and mindless...the waltz’s
noisy whirl revolves”, and Yuri Lotman’s
commentary on these lines: “the waltz
opposes classical dance as something



126 KOHLIEPTbI CONCERTS

[26]



127 KOHLIEPTbI CONCERTS

Band 0l - Nr, B2 Wien -Lelpzilg, 19, Janner 1967 Preis 32 Huller.

DIE MUSKETE

e Rechbe vorbahulien Humoristische WOCheﬂschﬁﬁ Fren W Aborarmes

Nachdruck verboden VMK £
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»lragische Sinfonie.”

<Heregotl, dali ich die Huppe wergessen habe! Jetst kamn ich ncch eine Sinfonie schreiben. .

[27]
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NyLWKUHCKOE: «...0AHO06pa3HbIk U 6e3-
YMHbIW... KPY}UTCA BasibCa BUXOPb LUYM-
HbIA», U KOMMEHTapPHM K 3TUM CTPOKaM
KOpusa JlotmaHa: «...Banbc NPOTUBONO-
CTaBNAJICA KNAaCCUYECKUM TaHLaM KaKk
POMaHTHUYECKUMN, CTPACTHbIN, 6e3yMm-
HbIA, ONACHbIX U G/IU3KUA K NPUPOAEY.
O6pbiBaeTcA CHepLo KaK 6bl HEOHHU-
OaHHO — NOAYEPKHYTO BHE3arHo.

YeTBepan 4yacTtb, Adagietto, — Hanbonee
JIUPUYHaA U O4HOBPEMEHHO « BarHepu-
aHCKanA» YacTb cumboHUM (oTCcblnarowan
K NenTMOoTUBY « TpucTaHa U U3onbabi»

M ero pa3paboTKe B yBEpTIOpPE), CBOEro
poaa «necHA 6e3 cnos», UCNONHAEManA
OZAHUMM CTPYHHbIMMK MPU y4acTUK apbl
M MeNIoAUYECKU CBA3aHHaA C HanucaHHOM
TeM e NIeTOM 3HaMeHaTe/NlbHOM NecHeun
Manepa Ha cTtuxu ®pugpuxa ProkKkepTa
«lch bin der Welt abhanden gekommen»
(«na mupa A notepsH»). Kak roeo-
punochb Bbllle, 3Ta YacTb MMena AN
Manepa MHTUMHDIN acneKT, NOCNYHUB
6eccnoBeCHbIM O6bACHEHHUEM B J1I06BU
ero Hesecrte. Menaa NoAYepKHYTb npe-
CNOBYTbIA IMPU3M, COBPEMEHHbIE AUPHU-
epbl HEpeAKo eaBa /IM He BABOE pac-
TArMBalOT TeMn, NpeyBeMyYuBas 3Ha-
yeHue nomeTbl « O4eHb MeANEeHHOY.

B cuny TOro e nMpusma U Kamyluencs
«npocToTbi», Adagietto ¢ gaBHux nop

He TOJIbKO 4acCTO UCMOJHAETCA OTAEJIbHO,
HO CTasnio CUMMPOHUYECKUM K XUTOM»
nocne Toro, Kak JlyKkMHO BUCKOHTH 3auUM-
CTBOBan ero AnA My3blKaJlbHOro conpo-
BOMAeHUA tunbMma « CmepTb B BeHe-
LMH» (4TO, KOHEYHO, CYKaAET ero 3Havye-
HUe XOTA 6bl NOTOMY, YTO B C/lieAyloLLEN,
«TpUymdanbHOM» YacTU ero Tema npe-
TepneBaeT TpaHchopMaLuio, KOTOPYIO
TPYAHO BOCMPUHUMATb MHa4e, YeM Upo-
HUYeckyio). C Tex nop Adagietto ucnonb-
30BaJIoCb He TOJMIbKO Ha NOXOpOoHax npe-
3upeHTa Po6epTta KeHHeau, HO aaxe ansd
aKKoMMNaHeMeHTa B (OUrypHOM KaTaHUM.

PoHpo — durHan cuMdoHUK, BO MHOIMX
OTHOLUEHMAX « 6ETXOBEHCKUU» — UCNON-
HAeTcA 6e3 nepepbiBa. OHO HayMHaeTcA

C WYTKMU: (harot LMTUPYET NecHio-anne-
ropuio «lMoxBana 3HaToKa» U3 « Bonwe6-
Horo pora majsb4yuMKka» — O TOM, KaK BAOX-
HOBEHHOE MeHWe CosoBbA, C KOTOPbIM
COpPEeBHYETCA KYKYLIKa, NpeACcTaB/eHO Ha
cya ocny (Y4MTal — My3blKa/ibHbIM KpU-
TUKaMm, coBpemMmeHHUKam Manepa), U36u-
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romantic, passionate, crazy, dangerous
and close to nature.” The Scherzo
breaks suddenly — it stops short.

The fourth part, the Adagietto — is

the most lyrical and at the same time
“Wagner-like” part of the symphony
(referring to the leitmotif of Tristan

and Isolde and its development in

the overture), a kind of “song without
words”, performed with stings with the
participation of the harp and a melody
connected with the momentous song
that Mahler wrote in the same summer
to Friedrich Rickert’s Ich bin der Welt
abhanden gekommen (I am lost to the
world). As mentioned above, this part has
an intimate aspect for Mahler, serving
as a wordless declaration of love to

his fiancée. Wanting to emphasise the
notorious lyricism, modern conductors
often make the tempo twice as slow,
exaggerating the importance of the note:
“very slowly.” Due to this lyricism and
seeming “simplicity”, the Adagietto has
for a long time not only been performed
separately, but has also become a
symphony “hit” after Luchino Visconti
borrowed it for the soundtrack for the
film Death in Venice (which, of course,
narrows its meaning at least because
in the next “triumphal” part the theme
undergoes a transformation, which is
difficult to perceive as anything other
than ironic). Since then the Adagietto
has been used not only at President
Robert Kennedy’s funeral, but even

for accompaniment in figure skating.

The Rondo — the symphony’s finale,

in many respects Beethoven-like — is
performed without an interval. It begins
with a joke: the bassoon quotes a song-
allegory Lob des hohen Verstandes from
The Boy’s Magic Horn about how the
inspired singing of the nightingale, which
competes with the cuckoo, is presented
to the donkey’s court (read music
critics and Mahler’s contemporaries),
which elects the cuckoo the winner. In
Barsova’s opinion, in the Rondo-finale
the form itself acquires a self-sufficient
meaning, gravitating towards Viennese
classicism of the 18th—19th centuries,
and the composer’s dialogue-game

with it. Through a series of fugues, one
after the other, the themes of all the
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paloLemMy KYKYLKyY nobeautenbHULEN.
Mo mbicnn Bapcosow, B PoHgo-thuHane
camoposelLee 3Ha4eH1e npuobpe-
TaloT U cama hopma, TAroTerLllasa K BeH-
ckomy Knaccuuusmy XVIII—XIX BeKos,

Y Auanor-urpa ¢ Helo KOmMnosuTopa.
Yepes cepuio (hyrato ogHa 3a Apyrou
CTPEMUTEJIbHO NMPOXOAAT, KaK B « 3By4a-
LeM KasnengocKoney, TeMmbl BCe CUM-
(hOoHUH, C heHOMeHalbHbIM MacTepCTBOM
npeo6pasoBaHHbie. [locTeneHHo BO3-
poMaaeTcaA, Ha 3TOT pa3 TOPKECTBYA,
ONTUMUCTHUYECKAA TeMa Xopana, JIulb
HamMe4yeHHas B KOHLe BTOPOM 4acTH;
BOMPEKU MUHOPHbIM TOHa/IbHOCTAM
yacTer nepBoro LUMKNa, 34eCb, Kak 40
atoro B CKepL0, rocnoACcTBYeT pe-mMaop.
O6bl4HO POHA0 UCTONKOBbLIBaeTCA Kak
TpUymdanbHO-repon4yeckum buHan, a
cama CMM(OHUA — HKaK nyTb «OT Tpa-
YPHOIO WeCcTBUA K No6eAHOM NOCTYNuU»,
LMpe — OT AUOHUCUIMCKOro Ha4yana K
anosuioHU4yecKkomy. Ho mHoroe B 3TOM
YacTu, B TOM YiCne U BeCbMa OT/IMYHaA
OT «Nob6eAHOM NOCTYNHU» KOPOTKaA 3aBep-
LaKwLLasa Koaa, He JIMLIEeHHas, ONnATb-
TaKW, MPOHUYECKON ABYCMbIC/IEHHOCTH,
3acTaBnfeT BO34epHaTbCA OT NoA06HOM
NPAMOJIMHEHOCTH, BOOGLLE NPOTUBO-
noKasaHHOW No oTHoLweHUIo K Manepy.

Tot e AnopHo rosopun, 4to Manep —
MEHbLUe BCEro « yrBepauTenb». YTto
ec/iM U cama 3andoprU4ecKU-6e3yaepH-
HaAa TpuymdanbHOCTb anodeosa He
JIULLIEHA YepT rpoTecka? A no mbiciu
BapcoBo#, «He BUauUTCA 1 Manepy
Ucxoa CUMMOHUU B CO3epLaHUU rap-
MOHWYECKOro MUpPa, KOTOPbIA MPUHU-
MaeT UNNI30PHble OYepTaHUA « 30/10-
TOro BeKa» npoLusioro, BOMJOWEHHOro
B AA3bIKEe My3blKa/IbHOro Knaccuuusman?
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symphonies rapidly line up like a “sound
kaleidoscope” and are transformed with
phenomenal skill. Gradually the optimistic
theme of the chorale is revived, this time
triumphantly, marking the end of the
second part; despite the minor key of the
parts of the first cycle, here, as before

in the Scherzo, D-major dominates.
Usually the Rondo is interpreted as

a triumphantly-heroic ending, but the
symphony itself, like a path “from the
funeral procession to the triumphant
step” is broader, from the Dionysian to
the Apollonian. But much in this part,
including the excellent short final coda
from the “triumphant step”, is not devoid
of ironic double meanings, forces to
refrain from similar rigidity generally
contradictory in relation to Mahler.

Adorno said that Mahler is least of all
“asserting”. What if the very euphoric
unrestrained triumphalism of the
apotheosis is not without grotesque
features? And according to Barsova,
“does not Mahler see the ending

of the symphony as contemplating
the harmonious world, which takes
the delusional shape of the ‘golden
age’ of the past, embodied in the
language of musical classicism?”
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NeoHUAa AeCATHUKOB.
nytewecTtBue JIMCbl HA ceBepo-3anaj
CTUXHU eJieHbl LUBapL| (1948—2010)

* % *1

EcTtb vy J/lucbl B ee nywncTom wy6Ke,
Cpeau ee pblIHUH

ToH4aKlwWwKI BONOCOK OOUH —
PywuT 3T0T BONIOCOK

CmepTH piaBble KarKaHbil,

HH3HU WeNKoBbIK CUNIOK.

B ero npogonrosatom Kny6eHbKe
Tautca Uma

M 3awmuTta cuna,

Tomy, KTO ero BbIpBET U B3MaxHeET,
Tomy no60Bb BeCb MUP NO30/10TUNA.
M B LWKype 4yenoBeyecTBa I/yxou
Cama Jluca ecTb BOJIOCOK TaKOM.

0CBO6OHAEHUE NUCDI?

Mo mepTBOM cepebpom MepLaKwLen 40NUHe,
Mo cHery TBepaoMy,

Mo KpowKam mep3nbiM

Jluca 6exuT

Ha nanax Tpex.

YeTtBepTasa, CKYKOXUBLUUCD, IEHKUT
OKpoBaBnieHHas B KarKaHe.

Jluca 6eMUT K CUAIOLLEN BepLUUHE,

To napas, To BHOBb NPUNOAHUMAACH —
To 6yATO OAHOHOrUI 37104 NOAPOCTOK,
To cHoBa 3Bepb 60/1bHOM

Ha waTtkunx nanax.

Tam Ha BeplUHe et ee cBob6oAaa,
He6ecHblii MNeTepbypr,

PoaHble nuua.

Jlnca 6euT, Mapas YUCTbIN CHET,

YyTb noaBbiBas

B neaaHoe Hebo.

* % % 3

Jlncbl Nto6AT YepHoe BUHO,

Benoro u KpacHoro He nbioT.

Bnoao ux nlobumoe — «Yetbipe

K coBeplleHCTBY AUKUE NYTUY,

A no npasgHuKkam — « CeMb BOCXBasieHUM»,
MHoromy moret HayuuTb CTyaeHTa —
TaliHam He6oKUTENEN U TPaB,

JacTt npoyecTb pasBesHHble KHUIH,
Tbily NeT netdAwMe No BETPY,

A camoi el HUYeMy He Hay4yMTbCA —
lopeun nwb6BU 3E€MHOM U 3TUM

Jlucbl cebe ayuly HaxkUBaloT.

M Korpa Jluca nonto6uUT YenoBeka —
To KaK 3arHaHHas AblWMT U CTpajaeT,
3aneueTtca poT, B NoArnasbAx TEHM,

M apywa Habyxaer, aywa Habyxaer,
KaK pora monoaoro oneHs.

CONCERTS

"IV yacTb U3

«CTtunxu Jlucbi»,

UMKN « COYMHEHUA
ApHo Llaprta» (1984)

2 CTUXOTBOPEHUE

13 V yacTu c60pHUKa
«TpocTb cKoponucua.
Ctuxu 2002-04»

31 yacTb U3

«Ctuxu Jlucbi»,

UMK « CounHeHuna
ApHo Llapta»

4| yactb U3 «BTtoporo
nytewecTsuA JIuCbl
Ha CeBepo-3anag»,
UMK « CounHeHuna
ApHo Llapta»
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Kommentapun aBTopa

* [IuHb — BEJIUKHIMA
Tmaoc-alIXUMUK, U ceraac
OH GJIM30K K pasrajke
SIIMKCHpa, obnafas
KOTOPBIM, MOXKHO

HU OOTOB HE GOSTHCS,
HY CMEPTH, HO HE 3HAeT
OH, YTO MHOTHM JIECTHO
3TOT 3JIMKCHP CKOpen
TOOBITH.

** [IlmHHOOED —
KHHOBAapbh — B Ia0CCKOMN
AJIXUMKA OYEHb BaskKHAsI
BEII[b.

KOHLIEPTbI

NMUCbMO OT LIMHA**

Joporasa Jlao! 3onotas!

A1 uBy Tenepb B CaHKT-IeTepbypre
(FopoAoK TaKkoi rMnep6opercKUii).
34ecb NecoK 4114 onbIToB YA06HbIN —
CBoWcTBa NoYBbl TaKOBbI, YTO 6IU30K
A yxe K pasragKke LluHHoGepa**.
lopoa 3ToT pAAOM € LLapCTBOM MepTBbIX —
Motomy 34€ecb Tak 3eMnAa AyXOBHa.

B onbliTax NnpoABHHY/ICA A OYEHb,

Ho 06 3Tom HMKOMY, NpU BCTpeye...
MpuTBOpAlOCL CTOPOXKEM NpU HaHe,
OaHornasbiM NOMUAbIM MbAHYYHKOW.
OyeHb rpycCTHO MHE U O4MHOKO,
Hekoro no3BaTtb Ha AeHb POXAEHbA,

A B cy660TY (BEpHO, Tbl 3a6bina)
CTyKHeT MHe 716 net —

XOTb He Kpyr/bii BO3PacCT, HO CEPbe3HbIN.
Mpuesan, Jlucuua goporas,

3onoTana BeyHaA noapyra,

Bbinbem Mbl HANMUTOK AparoLeHHbIA
M3 cnioHbl Bonle6HoM NTULbI-DeHUKC.
Anpec moi — [13epuHcKoro, 17,

M cnpocu CemeHbiva Kpusoro.
BcnomHM, KaKk Mbl B He6e nNUpoBasu.
Mocbinaw a9 NMCbMO C APaKOHOM
CuHum mn3 LaHb-cH, Teb6e U3BECTHbIM,
OH yKe CTy4YUT HeTepneamBo

Mo cTteHe xBocTOM. TaK npuesan.
MomHio BCE-BCE-BCE. Becenbiit LIWHb.

CONCERTS
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Nnerkas mysblKa oT AArvnesa
[0 LIoCTaKoBUYa
MeMHAYHapOAHbIM CUMMO3UYM

LLepeMOHH1s BpYyYeHHUs
npemMuu A8 MOJIOAbIX
KPUTHUKOB «pe30HaHC»

CeKBeHuud
OTKPbITUE BbICTaBKH
MapuHbl aJieKceeBon

nocnegHUM pOMaHTUK CTpaHbl COBETOB
OTKPbITUE BbICTaBKM NaBJia 1eOHOBa

PYCCKHE Ce30Hbl ceroaHaA
OTKPbITUE BbICTaBKH

thecTuBanbHbIN KAY6



SPECIAL PROJECTS

light music from diaghilev to shostakovich
international symposium

the resonance award
ceremony for young critics

sequence
opening of the exhibition
by marina alexeeva

the last romantic of the soviet land
opening of the exhibition by pavel leonov

ballets russes today
opening of the exhibition

festival club
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Komnosutop

AmunTtpuii LLoctakoBuy,
peuccep

BceBonoa Menepxonbz,
1 noat Bnagumup
MasKoBCKUIM B npoLiecce
paboTbl Hag, CNeKTaknem
«HKnony», 1929

Dmitri Shostakovich,
composer,

Vsevolod Meyerhold,
director, and
Viadimir Mayakovsky,
poet, in the process
of working on

the performance

The Bedbug, 1929

CNEUMNANBHBIE MPOEKTHI

@ Aom Aarnnesa

SPECIAL PROJECTS

@& The House of Diaghilev

nerkasa my3sbiKa
OT AArnieBsa A0 WOCTaKoBHYa
MEXIYHAPOIHbI CUMIIO3UYM

aBTOp MAEH, KypaTop CMMNo3nyma
NioAMUNA KoBHaLKas (CaHKT-neTep6ypr)
MY3BIKOBEJI, FOKTOP UCKYCCTBOBEJ[CHUS,
npodeccop CankT-Ilerep6yprekoit
rOCylapCTBEHHOI KOHCEPBATOPUH

nM. H. A. Pumckoro-Kopcakosa

MoZAepaTopbl
MapuHa hposioBa-yoKep
(BeNIMKOBPUTAHMA)

npodeccop UCTOPUN MY3bIKA
KemOpuakcKOTro yHUBEPCHTETA,
wieH bpuraHnckon akagemMun

onbra MaHy/jKMHa (CaHKT-netepbypr)
UUCTOPUK MY3bIKH U MY3bIKAJIbHbII
KPUTUK, foueHT CaHkT-IleTepOyprckoro
rOCYlapCTBEHHOT'O YHUBEPCHUTETA,
PYKOBOIUTEIH MaruCTEPCKON MPOrpPaMMBbI
«My3bIKaapHasi KPUTUKA»;

noneHt CaskT-IleTepOyprekoil
rOCylapCTBEHHOII KOHCEPBATOPUH

nM. H. A. Pumckoro-Kopcaxkosa,
[JIaBHBIN PEAaKTOP XKypHaJla

Opera musicologica.

Ynen Coro3a KOMIIO3UTOPOB
Cankrt-IleTepOypra, 3KCIEpTHOrO
coeta Ponpa «ITpo Apre»

JAAarnneBcKkUin hecTuBanb HEMbIC/IUM
6e3 mMexayHapo4HOro CUMMNO3UymMa.

B atom roay 4teHUA nocBALLEeHbl KOM-
nosutopy Amutpuio LLlocTtakoBuMuy, Ybe
TBOPYECTBO CTaJI0 U OAHUM U3 NIeHT-
MOTHBOB (hecTuBana. «Jlerkaa mysblKa
ot AaruneBa po WWocrtakoBMya» — TaK
3BY4YMT paboyaa Tema Hay4yHOW KOHdhe-
PEHUMH, a UNTIOCTPaLUUEN K HEH Chy-
UT MMpoBas nNpemMbepa ABYX OAHOAKT-
HbIX CNeKTakner — onepbl « OpaHro»
1 6aneta « YCNoBHO y6UTbIM» B Nocrta-
HoBKe Anexkcea MUpPOLLUHUYEHKO.

light music
from diaghilev to shostakovich
international symposium

concept author, symposium curator
liudmila kovnatskaya (saint petersburg)
musicologist, doctor of art history,
professor at the Saint Petersburg State
Conservatoire named after N. A. Rimsky-
Korsakov

moderators

marina frolova-walker

(uk)

music history professor at Cambridge
University, member of the British
Academy

olga manulkina (saint petersburg)
music historian and music critic,
associate professor at Saint

Petersburg state university,

head of Master degree

program ‘Music criticism’,

associate professor at the Saint
Petersburg State Conservatoire

named after N. A. Rimsky-Korsakov,
editor in chief of ‘Opera musicological’
magazine.

Member of Saint Petersburg Composer
Union, and expert board of the

PRO ARTE foundation

We cannot imagine Diaghilev festival
without international symposium. This
year’s conference is dedicated to
composer Dmitri Shostakovich whose
creative work has become one of the
keynotes of the festival. ‘Light music
from Diaghilev to Shostakovich’ is
conference’s working theme, illustrated
by world premiere of two one-act
performances, opera Orango and
ballet Hypothetically Murdered, under
Alexey Miroshnichenko’s direction.
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MPOrPAMMA MEXAYHAPOAHOIO
CUMMO3UYMA

SPECIAL PROJECTS

INTERNATIONAL SYMPOSIUM
PROGRAM

NpUBETCTBUE
aepap MakbépHu (BeNIMKOGpUTaHUA),
KOMIIO3UTOP, MY3bIKQJIBHBIA KPUTHK

U THcaTelb, aBTOP CIEHApUEB
TEJIEBU3NOHHBIX JOKYMEHTAIBHBIX
(pUIBMOB O KOMIIO3UTOPAX

U MHCTPYMEHTOBKHU «OpaHro»

n «YcnoBHO yonToro» llloctakoBmaa

welcome speech from

gerard mcburney (uk),

composer, music critic and writer,
scriptwriter of TV documentaries about
composers, and author of Shostakovich’s
Orango and Hypothetically Murdered
instrumentations

ofibra AMroHcKas (caHKkT-netepbypr)
CTapIUMil HAYYHBIH COTPYTHUK
BCEPOCCHIICKOTO MY3BIKAILHOTO
00'beIUHEHHSI MY3bIKAJTLHOM
KYJBTYPBI, TTIABHBIA apXUBUCT

apxuBa [. [I. llocTakoBuua,

YJIeH MEeXKIYHAPOJHOTO
MY3BIKOBETYECKOTO OOIIIeCcTBA
LIOCTaKoBUY B OCTPOM LiEATHOTE:
«BGONT», KYC/IOBHO YOUTLIA», « OPAHIO»

olga digonskaya (moscow)

senior research associate of national
museum centre of music culture, principal
archivist of D. D. Shostakovich archive,
member of international musicological
society

shostakovich under time pressure:

the bolt, hypothetically murdered, orango

MapuHa (posioBa-yoxkep
(BeNMKO6GpPUTaHKA)

0 My3blKe /Ierkom U notamenee:
M3 OUCHKYCCUIM KOMUTETA

Nno CTaJIMHCKUM NPeMUAM

marina frolova-walker (uk)

about music, light and a bit heavier:
from state stalin prize committee’s
discussions

AHa rnonAHoBcKana (repMaHu1aA)
KaHounaT UCKYCCTBOBEACHNS, JIaypeaT
MeXYHAPOJHBIX KOHKYPCOB ITMAaHNCTOB
g&s ¥ nupartbl 6anTUACKOro Mops

yana polyanovskaya (germany)

ph.d. in art history,

winner of international piano contests
g&s and pirates of the baltic sea

MUXaun memnax

(cTpacbypr — caHKT-netep6bypr)
¢unoor, TMHTBHUCT, TO3T, IEPEBOTINK,
HCTOPUK MCKYCCTBA, JOKTOP (PUIOTOTHH,
npodgeccop cTpacOoyprckoro
YHUBEPCUTETA

C «JIErKOM PYKU» pgArvnesa

mikhail meilakh

(strasbourg — saint petersburg)
philologist, linguist, poet, translator,
historian of art, doctor of philology,
professor at strasbourg university
with a helping hand from diaghilev
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HaTanuA 6parvHcKasn (caHKT-neTepobypr)
KaHJIUJIaT UCKYCCTBOBETCHMS,

IOLICHT, IeKaH MY3bIKOBEIUYECKOTO
(pakynpTeTa, 3aBefyromas kapeapoi
ncropum 3apy6eskHon My3biku CaHKT-
[NetepOyprckoi rocyapcTBEHHOMN
koHcepBaTopuu uM. H. A. Pumckoro-
Kopcakosa, 4sieH MeKIyHapOTHOT O
MY3BIKOBEIUECKOr0 OOIIIeCTBA

Mropb CTPaBUMHCKWIM U AMa3s:
«BOJIHYIOLLMIM XaoC 3BYKOB...»

natalia braginskaya (saint petersburg)
ph.d. in art history, associate professor,
dean of musicology faculty, chairperson
of foreign music history department at
the Saint Petersburg state conservatoire
named after N. A. Rimsky-Korsakov,
member of international musicological
society

igor stravinsky and jazz: “thrilling chaos
of sounds...”

NeBOH akornAaH (MOCKBa)

TOKTOP MCKYCCTBOBECHUS,
3aBEYIOIINI CEKTOPOM TEOPUHU
MY3bIKU TOCYIaPCTBEHHOTO HHCTUTYTA
HCKYCCTBO3HAHUS

Heu3BeCTHOe U3 «Hoca» LIOCTakoBHYa

levon akopyan (moscow)

doctor of art history, head of music theory
department at state institute of art studies
unknown from shostakovich’s the nose

o/ibra maHy/nKk1MHa (caHKT-netTepbypr)
yeu 3To Akas?

«Bece/ible pebaTa» anexkcaHapoBa,
JYHaeBCKOro 1 ytecosa

olga manulkina (saint petersburg)
whose is that jazz?

jolly fellows of alexandrov,
dunaevsky and utesov

LAMWUTPUIA BparvHCKUIM (CaHKT-NeTepoypr)
KaHJUJaT UCKYyCCTBOBEIEHMS,
3aMECTUTEIb JUPEKTOpaA CpeHeN
CrenaIbHON MY3BIKaJIbHON IIKOJIBI
CaHKT-MeTepOypPrcKO rocyjapCcTBEHHOM
koHcepBaTopuu uM. H. A. Pumckoro-
Kopcakosa

«BaKXxaHanuMA OKCTpoTa».

LIOCTaKOBMY U MaccoBasa KynbTtypa 1930-x

dmitri braginsky (saint petersburg)

ph.d. in art history, vice-principal at
secondary special music school under
the Saint Petersburg state conservatoire
named after N. A. Rimsky-Korsakov
“the bacchanalia of foxtrot”.
shostakovich and mass culture of 1930s
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@ [Mepmckui TeaTp
ornepsbl U 6aneta

LLepeMOHUA BPYYEHUA NPeMUU

ANA MONoAbIX KPUTUKOB

B 06/1aCTU aKaAeMUYEeCKOMN MY3blKH
MU My3blKanbHOro Tearpa
«pe3oHaHCc»

MepMcKUi aKaaeMUYeCcKUi TeaTp onepbl
U 6aneta um. M. WU. YaikoBcKoro u ®oHa
noALEepPHKU COBPEMEHHOIO UCKYCCTBa
CameraObscura npeactaBnaoT CoBMecT-
HbIA MPOEKT — POCCHUMUCKYIO MNpemuto
«Pe30HaHC» AnA MoOnoAbIX My3blKaNbHbIX
KPUTUKOB, NULIYLLUKX 06 aKaZeMHUYeCHKON
My3biKe U My3blKa/sibHOM TeaTpe. [pe-
MUA Bpy4aeTcA 3a UCKYCCTBO CaywaTtb
MY3bIKY, OCMbICNATb €€ U AOHOCUTb CBOMU
My3blKa/ibHble Brne4vaTieHua 40 YniTa-
Tenen. Kypatopbl npoekta — AHacrta-
cuna 3y6apeBa U AHHa UHdaHTbeBA.

My3biKkanbHaa U TeaTpanbHaA UCTO-
puUA coBpeMeHHOM Poccuu He 3HAeT HU
O4HOM cneuManbHOW KPUTUUYECKOM npe-
Mun. UCKNoyeHnem aBnsanacb ToJIbKO
Mpemna TeaTpanbHO KPUTUKU UMEHHU
AneKcaHapa Kyrens, kotopasa npe-
KpaTuna cBoe cyllecTBoBaHUe ele

B 2007 roay. OcHoBaHMWe BCEpPOCCUIA-
cKkou MpemMun 4na MonoabiX KPUTHU-
KOB C nocneayoouen npeseHtaumen

Ha [laruneBcKkom dectuBane — 2014
CTa/o NepBbiM MacLITabHbIM NPOEK-
TOM, NMPUBJIEKAIOLWUM BHUMAHHUE LLUUPO-
KOW ayAUTOPUU K 3TOM NpodeccHUu.

«Y TeaTpa B UCKyCCTBE U B obLLecTBe
MHOro (hYHKLMA: noaaepHKa Moaoabix
KOMMO3UTOPOB U 3aKa3 UM HOBbIX NPOU3-
BeZleHUI; noaJep:KKa MOJIOAbIX peXuc-
CepoB U XYAOHHUKOB, KOTOPbIM TeaTp
JoBepsAeT HOBble MOCTaHOBKHU; U, YTO

He MeHee BarKHO, 06bpa3oBaHue U nNoa-
AepHHKa MONoAbIX KPUTUKOB, MULLIYLLUX
06 UCKyccTBe, 0 TeaTpe, 0 My3blKe. Kpu-
TUK COBEpLUeHHO He06X0AUM He TOJIbKO
3pPUTEJII0, KOTOPOMY OH PacKpPbIBaEeT KOH-
TEKCT U CYyTb NPOU3BEAEHUA U ero UCNoJi-
HEeHUA, OH HE06X04UM U TBOPYECKOMY
npoueccy. Beab KpUTHUK B onpeaeneHHon
CTeneHu B OTBeTe 3a BOCNPHUATUE CLIEHU-
YeCKOro UCKYCCTBa, a 3Ha4MT, OT4HaCTH, U
3a cyabby oTAeNbHO B3ATbIX NpousBese-
HWUM WU apTHUCTOB, U, COOTBETCTBEHHO,
06A3aH 6bITb BbICOKOO6PA30BaHHbIM

SPECIAL PROJECTS

& Perm Opera and Ballet
Theatre

the ‘resonance’

award

ceremony for young critics
in academic music

and musical theatre

The Perm Opera and Ballet Theatre
and the Camera Obscura Foundation
for Contemporary Art present a joint
project — the Russian ‘Resonance’
Award for young music critics, writing
about academic music and musical
theatre. The prize is awarded for the
art of listening to music, concep-
tualising it and communicating a
musical experience to readers. The
project’s curators are Anastasia
Zubareva and Anna Infantyeva.

Until now modern Russia’s musical
and theatrical history has not known an
award specifically for critics. The only
exception was the Alexander Kugel
Theatre Critics Award, which ceased
to exist in 2007. The creation of an
All-Russia Award for young critics,
presented at the Diaghilev Festival
2014 was the first large-scale project
which attracted the attention of a
broad audience to this profession.

“The theatre has many functions in
both the arts and society: supporting
young composers and commissioning
them to write new works; supporting
young directors and artists who are
entrusted with new productions;

and, last but not least, educating and
supporting young critics writing about
art, theatre and music. The critic plays
a vitally important role not only for the
audience, to whom he or she reveals
the context and nature of the work and
its expression, but is also essential

to the creative process. After all, the
critic is, to a certain extent, responsible
for the perception of a performance
and hence is partly responsible for
the fate of individual works or artists.
Consequently the critic must be highly
educated. | am very pleased that our
theatre and our Diaghilev Festival will
become a platform for discovering and
promoting new and better music critics
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yenoBeKoM. A o4yeHb paj, YTo Haw TeaTp
M Haw JarnneBCcKuUM thecTrUBasb CTaHyT
NAowWanKoM ANA BbIAB/IEHUA U MOOLL-
PEHUA HOBbIX U NYYLLIUX MY3blKallbHbIX
KpuTHKOB B Poccun, nocnoco6CTByeT mx
CTaHOBJIEHUIO U NOBbLICUT 3HAYUMOCTb U
NPecTUX 3TOMW KIoYeBOW nNpoteccun», —
MapK ae MoHH, reHepanbHbIi MeHeA-
#ep NepMcKoOro akagemuyecKoro Teatpa
onepbl U 6aneta um. . K. YalKkoscKoro.

«B TaKkoe cnoxHo 6bl10 NOBEPUTL, HO

B NEPBbIA e roj, CBOero CyLlecTBoBa-
HUA MoJioAeKHasA npemMusa « PesoHaHe»
co6pana 120 3aABOK. 3TO HeBEpPOATHO
MHOIo, y4UTbIiBaA pacnpocTpaHeHHoe
MHEHHUe, 4YTO npocteccus My3blKkaib-

HOro KpUTUKa ymupaeTt. Ho B cutya-

LMK, KOraa Ky/IbTYPHOE NoJie XKypHanu-
CTUKM CbEKMBAETCA Ha rnasax, 0Co6eHHoO
BaXHO He OMnycKaTb PYK U NoAAepHu-
BaTb 3Ty Npodeccuto. Monoxka pyKy Ha
cepAue — 3TO He CTo/bKo npodec-

CH1A, CKOJIbKO onpeAefieHHblI CTUb
MWU3HU, Noapa3yMeBaloLWMi, YTO KOH-
LLepT BaxHee BbIXOAHbIX, @ BbICKa3zaHHOe
C/I0OBO — MOJIYYEHHOrO 3a HEro roHopapa.
Mo KpaHen Mepe, B Hallel CTpaHe.

My3biKanbHbIA KPUTUK — MeanyM,
NOCPEAHUK MEHAY ABYMA MUPaMH, MEXAY
My3blKaHTaMM1 U ciyllaTensamMmu, NepeBoa-
YUK C O4HOro A3blka Ha Apyroi. [a, ato
WTYYHbIK TOBap, OYEHb SKCHJIIO3UBHDIN,
HO coBepLLeHHO HeobxoauMbli. MoTomy
YTO KaKkue Obl HeapyHentobHble K UCKYC-
CTBY CTPaHHOCTH He NMPOUCXOAWU/IU Ha
aAMWHUCTPATUBHOM YPOBHE, My3blKab-
HaA U My3blKa/ibHO-TeaTpa/sbHaA Tpa-
AWLUMA ¥ Hac yauBUTENbHbIM 06pa3om
BCEe paBHO He BblKOpYEeBbLIBAETCAH, KUBET
M POXAaeT MHOIoO BCEro UHTEPECHOro,
cBexero v TanaHTameoro. U ceruac, Ha
¢oHe BCE paspacTarllenca coumanb-
HOI arpeccuu, UCTEPUKK U ONaCHO NoJo-
rpeBaeMoro Mpako6ecust HaMm NpPocTo
Heob6XoAMMO ocTaBaTbCA OMJIOTOM MpPO-
teccuoHanmMama U UHOOPMHUPOBAHHO-
cTU. He nbiTasacb Nnpy 3ToM OoTCUAETLCA

B My3blKOBEAYECHKOM CKopAayne. 3To Toxe
OYeHb BarHO. Yike TakuMe BpeMeHa, 4To
HaZo U3 3TOW CKOpP/YMbl Bblie3aTb Ha
nosepxHocTb», — EKatepuHa Bupio-
KOBa, My3blKa/ibHblii KPUTHK, Npeace-
JaTeNb KIopU NpemMruu « PesoHaHc».

SPECIAL PROJECTS

in Russia, will contribute to their devel-
opment, and will increase the visibility
and prestige of this key profession,”
Marc de Mauny, general manager of
the Perm Opera and Ballet Theatre.

“It is hard to believe, but in the

first year of its existence the young
Resonance Award has attracted as
many as 120 applications. It is an
incredible number, given the wide-
spread belief that the music critic
profession is dying. But in a situation
where arts and cultural journalism is
shrinking before our eyes, it is espe-
cially important to not lose heart and
to support the profession. Frankly,

it is not so much a profession as a
way of life, realising that a concert is
more important than one’s weekends,
and expression is more important
than fees. At least in our country.

A music critic is a medium, an inter-
mediary between two worlds, between
musicians and an audience, a trans-
lator from one language to another.
Yes, it is a true craft, very exclusive,
but absolutely necessary. Because

no matter what absurdities with
regard to art occur on an adminis-
trative level, our music and musical
theatre traditions surprisingly are still
not uprooted, they live on and give
birth to many interesting, fresh and
talented things. Even now, against

a background of burgeoning social
aggression, hysterics and dangerously
heated obscurantism we just need to
be a stronghold of professionalism
and knowledge, not attempting to hide
away in a musicological shell. This

is also very important. It is at times
like these that we must get out of

this shell onto the surface,” Ekate-
rina Biryukova, music critic, chairman
of the ‘Resonance’ Award jury.
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HOMHWHaLUUHU NMPEeMUN « P€30OHAHC»

NYYIIKUA KPUTUYECKUN TEKCT
npemusa | cteneHu

150 000 py6nei

npemusa |l ctenenu

75 000 py6nen

npemusa lll ctenenun

50 000 py6nen

rnoyeTHasa npeMus 3a BKIaj, B pa3BUTHE
TeaTpasibHO-MYy3blKa/lbHOM KPUTUKU
100 000 pybnewn

Nyyliee CmH,
nuiuyliee 06 akaZeMUYeCKon My3blKe
M My3blKaJibHOM TeaTpe

SPECIAL PROJECTS

nominations for the ‘resonance’ award

the best piece of musical criticism
1st prize

150,000 rubles

2nd prize

75,000 rubles

3rd prize

50,000 rubles

an honorary award for a contribution
to musical theatre criticism
100,000 rubles

best media
writing about academic music
and musical theatre

Hiopu ce3oHa 2014/2015

npeaceaartenb HOpK
eKaTepuHa 6UPIOKOBA,
MY3bIKaTbHbII KPUTHK,
penaxkTop pasjeia
«akajfieMuueckasl My3bIKa»
noprana colta.ru

ofibra MaHy/K1Ha,
MY3bIKAJTbHBIA KPUTHK,
AUPEKTOP MarucTpaTypbl
«My3bIKaJIbHasl KPUTUKa»
CMOJIBHOTO (paKkyJbTeTa
ceprer HEBCKUMH,
KOMIIO3UTOP

3UHOBWUI MaproJsivH,
creHorpad

AeMbAH KyAPABLEB,
auTeparop,
9KC-Te€HEpaJIbHbII AUPEKTOP
U «KKOMMEPCaHT b»

jury for the 2014/2015 season

jury chair

ekaterina biryukova,

music critic, editor of the academic
music on the portal colta.ru

olga manulkina,

music critic, director of the masters
course in music criticism at the smolny
faculty of liberal arts and sciences
sergey nevsky,

composer

zinovy margolin,

set designer

demyan kudryavtsev,

writer, former ceo of the ‘kommersant’
publishing house
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@ [Mepmckui TeaTp
ornepbl U 6anerta
CeKBeHuMA
CONO-LLOY XyAOKHUKA U3 CaHKT-neTepbypra
MapWHbl afieKkceeBor
OTKpLITI/IC BBICTABKH

KypaTop BbIiCTaBKH
KaTta 6ovyaBap

Bcé tBopyecTtBo MapuHbl AnekceeBon —
3TO HEMbIC/IUMOE KOJIMYECTBO LMTaT,
HarpoOMOMAEHHbIX ApYr Ha Apyra. TyT Bcé
nepemeLLanocb: BpeMeHa, CTpaHbl, apXu-
TEeKTYPHbIe CTUIU U CTUJIU U3HU, UTepa-
TYPHbIE repou U KOHKPETHble MeAUiHblIe
nepcoHau. Ho Becb 3TOT NOTOK MbICNeMn
ABNAETCA OAHUM AJIMHHBIM NOBECTBOBA-
HUeM 06 OAHOM U TOM e KOHKPETHOM
YyeNloBeKe — paccKas4yuKe, YbMU accouma-
LMW NIervi B OCHOBY KamJoro otAe/ibHoOro
npou3BeAeHUA. ITOT pacCKas4ynuK — 4eso-
BeK, poausluminca B8 CCCP, nonyuusLumi
KNlaccuyeckoe obpasoBaHWe, Npollea-
LUMA Yepe3 BCe KaTaK/IM3Mbl NONUTUYE-
CKHUX U coLManbHbIX NOTPACEHUM Halen
CTpaHbl, NOBUAABLUWIA MUP U BOLLEALIWA

B pea/iM1 HaluxX AHeKr ¢ ry6oKkumM duno-
Cco()CKMU-CapKacTU4eCKOM npeacTasie-
HUEM O HU3HEYCTPOMCTBE B LIE/IOM.

HeoTbemnemana AnAa pycCKOro UHTENIU-
reHTa, To Becenas, TO rpycTHas y/ibl6Ka
CKBO3MWT B Kaaon paborte. OHU cBOEro
poAa CoBpeMEeHHbIN Ny60K, rae Hapoyu-
Tas NpPOCTOTa NOBECTBOBaHMUA CBeZeHa K
MaHUNYyAALUM LITAMMaMU U PacCXOXHUMK
cumBonamu. Coweglumne ¢ 6apenbedoB Ha
TeaTpaJ/ibHble NOAMOCTKH, FPEKO-PUMCKUE
repou, BAPYr NepepoxAalTcAa B repoes
«ManeHbKux Tpareaui» lNywKuHa, a
BpaxAaywouwure KnaHbl MoHTeKKM U Kany-
NeTTU nepeoaeTbl paboTHUKaMKU OU-

COB U MECTHOM LUNaHoOW. BaxeH MOMeHT
TpaHchopMaLUMU — KaK nepeojeBa-

HUe Ha IMHUK poHTa. Kak opgenca —

K TOX apMUK U NPUHAANERULLD.

SPECIAL PROJECTS

@ Perm Opera and Ballet
Theatre

sequence

solo-show of marina alexeeva,

an artist from saint petersburg

opening of the exhibition

curator of the exhibition
katya bochavar

Marina Alexeeva’s works are full of an
incredible amount of references, piled
one on top of another. Everything is
mixed here: eras, countries, styles of
architecture and lifestyles, fictional char-
acters and real people in the media.
This whole stream of consciousness is
one long narrative about one specific
person: the narrator, whose associa-
tions form the basis of each particular
work. This narrator is a person born

in the USSR, who received a standard
education and lived through all the
upheavals of the political and social
turmoil of this country, who has seen
the world and arrived at today’s realities
with a deep philosophically sarcastic
understanding of life and well-being.

Each work at the exhibition savours the
happy yet sad smile intrinsic to a member
of the Russian intelligentsia. These works
are like modern lubok prints, reducing
the deliberate simplicity of the narra-

tion down to the manipulation of clichés
and trite symbols. Greco-Roman heroes
come out from a bas-relief onto the stage
playing characters from Pushkin's Little
Tragedies, while the feuding Montague
and Capulet clans dress as office workers
and local louts. What is important here

is the moment of transformation, like
changing clothes on the frontline. They
can tell, which army you are a member
of, by the clothes you are wearing
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MapuHa aneKceeBa

XYZAOMHUK

marina alexeeva

artist

KaTa 6o4yaBap

KypaTop BbICTaBKK

katya bochavar

curator of the exhibition

CNEUNANBHBIE NPOEKTDI

MapuHa AneKceeBa, XyA0HHUK-
KepaMUCT No o6pa3oBaHUIO, OKOHYMNIA
Arkagemuio nm. Bepbl MyxuHowm
(cerogHa — CaHKT-leTepbyprcKas
rocyAapCTBeHHas XyA0HeCTBEHHO-
NpoMbIW/IEHHasA aKageMUsa UMEHH

A. /1. Wrurnnuya) v Bpawanacb

B KpPYry XyA4OHUKOB, KOTOpble

B 1970-e, 6narogapa naemHom
He3arpyeHHOCTU KepaMHUKH,
CBO60AHO BblAyMbIBaK U3 3TOrO
MaTepuana uesbie *HUBble KapTUHbI.

B 1991 roay AnekceeBa croanay
MUCTOKOB NnepBoi B JIeHUHIpaae
HEHCKOM XyA0HeCTBEHHOM rpynnbl

«fA mobnto Tebs, }U3Hb!», KoTopan
ABWNa Ny6/1MKe HOBEMLYIO MAMKYI0
CRynbNTypy — HagysHoro MeaHoro
BCcagHWKa. B KoHue 1990-x MapuHa
BMECTE C MyXKeM, XyAOHKHUKOM-
aHumaTopom bopucom KasakoBbim
nocenunacb B Konomsrax, rae oTkpbina
HeKomMepYeckyto ranepeto « Cenbckas
Hn3Hb» (c 1999 roaa uspaer
XYAOHeCcTBeHHbIN ypHan « CenbcKan
HMU3Hb»). XyA0MHULA BbiCTyNaeT
NponoBeAHUKOM MEeXAYHApO4HOro apT-

HanpaB/IeHUA « UICKYCCTBO B KOPOBKax».

B He6onbluMX AWMYKax AnexkceeBa
cobupaeT UHTepbepbl 06LECTBEHHbIX
371aHUM U YaCTHbIX HWUIULL: CepUun
XpamoB, My3eeB, eBPOPEMOHTOB, Aau.
Ee pa6oTbl HaxoaATcA B Ny6/IMYHbIX

M YacTHbIX KoaneKkuusax B Poccuu U 3a
py6erom.

SPECIAL PROJECTS

Marina Alexeeva, a ceramic artist,
graduated from the Vera Mukhina
Academy of Arts (now — Saint
Petersburg Art and Industry Academy
named after Alexander von Stieglitz).
During the 1970s she belonged to

a group of artists who created real
live ceramic canvases because this
material was ideologically unloaded.
In 1991 Alexeeva was among the
founders of the first female art group
“I love you, life!” in Leningrad. This
group presented to the public the
newest soft sculpture — an inflatable
Bronze Horseman. In the end of

the 1990s Marina Alexeeva along
with Boris Kazakov, her husband
and animator, moved to Kolomjagi,
where she opened a non-profit
gallery 'A Rural Life' (since 1999
she’s been publishing 'A Rural Lifea
art magazine). She promotes an
international art movement “art in
boxes”. The artist collects the sample
interiors of public buildings and
private living spaces: the series of
temples, museums, euro-standards
renovations, summer residences —
and places them in small boxes. Her
works have been included in public
and private collections in Russia and
abroad.
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onbra AbAKOHHULbIHA

WCKYCCTBOBEZ,
KypaTop BbICTaBKU

olga dyakonitsyna

art historian,
curator of the exhibition

naBeJs iIeOHOB

XYAOHHUK

pavel leonov

atrist

CNEUMNANBHBIE MPOEKTHI

@ My3el coBeTCHKOro HauBa

SPECIAL PROJECTS

& Museum of Soviet Naive

nases IeOHOB —
nocneAHW pOMaHTUK CTPaHbl COBETOB
OTKPBITHE BHICTABKH

KypaTop BbICTaBKH
MCKYCCTBOBEJ, 0J1bra AbAKOHULbIHA

CeroaHns NMaeen JleoHoB (1920—2011) —
CaMblX U3BECTHbIA COBETCKUA HaUBHbIN
XYAOHHUK, NPOM3BEAEHUA KOTOPOIro
pas3oWw/UCh Mo My3eMHbIM U YacTHbIM
KosneKkuuav scero mupa. OH cmor npo-
HUKHOBEHHO M TOYHO BbIPa3wUTb B CBOUX
paboTax TOT uaean HM3HU, KOTOPbIA
6bin o6ewaH KomMmyHUCTUYECKOM nap-
THen 1 MNpaBUTENbCTBOM COBETCKOMY
Hapoay. OKpbleHHbIN rocyAapCTBEH-
HbIMM JIO3YHIraMu O paBeHCTBe, Ao6pe

M CnpaBea/IMBOCTHU, XYAOHHUK 6bln pac-
CKa34YMKOM 3TUX YTOMUYECKUX UAEN.
JleoHOB nNMcan MUp, KaKKUM OH LO/IKEH
6bITb: U306UbHBIM, PAZOCTHbIM, COBEP-
LUEeHHbIM. JTaKOHU3M ero XyAOHeCTBEH-
HOro A3blKka, HpaBCTBEeHHaA y6emaeH-
HOCTb Y NAHOPaMHbIM B3rnA4 Ha cobbl-
TUA, caenany KapTtuHbl MNaena JleoHoBa
YAUBUTEJIbHLIMW NaMATHUKAMKU COBET-
CKOro M306pa3uTenbHOro UCKyccTBa.

pavel leonov:
the last romantic of the soviet land
opening of the exhibition

KypaTop BbICTaBKHU
olga dyakonitsyna, art historian

Pavel Leonov is the most famous

Soviet artist of Naive Art, whose works
are exhibited in museums and private
collections all over the world. In his works
he managed to express, with feeling and
precision, the ideal life promised to the
Soviet people by the Communist Party
and the Government. Inspired by the
state propaganda about equality, justice
and peace, the artist told stories about
these utopian ideas. Leonov painted the
world as he wanted it to be — plentiful,
joyous and perfect. His laconic artistic
language, moral conviction and panoramic
view of events, made Leonov's works
unique monuments of Soviet visual art.
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OAMH U3 KPYMHENLLMUX POCCUMNCKUX XYAOHK-
HUKOB-NpUMUTUBUCTOB [aBen JleoHoB
(1920—2011) poguncsa B cene Bono-
ToBCKOe OpnoBcKon ry6epHun. C aet-
CTBa Me4TaJl 3aHMMaTbCH }HUBOMUCHIO,
HO B 3a04Hbli HaPOAHbI YHUBEPCUTET
MCHyCCTB (B KOTOPOM YYMUIU AUCTAHLU-
OHHO, MO No4Te) NocTynun nuwb B 1960
roay, Korga emy UCMNoJIHWIOCb COPOK JIET.
Mepea 3TUM CKOMWUA HEAKMUHHBINA HU3-
HEeHHbIM onbIT: paboTan Ha 3aBojgax, Ha
CTPOMKax, 6bin cTtonApom, 6UbIMoTEKA-
peM, NMOHepPBOMKaTbIM, NeYHUKOM, Mans-
pOM M elue 60r 3HaeT Kem, HECKOJIbKO
pa3 nonaaan B TiopbMy. B 1968-m cyabba
CcBeJla ero ¢ XyA0HUKOM-HOHKOHMOPMU-
ctom Muxannom POrMHCKUM, KOTOPbIA U
cTan aBTOpOM CamMoro TO4YHOro C/oBec-
Horo nopTpeta JleoHoBa — «JloH Kuxot
COBETCKOro BpemeHu». Bcé notomy yto
JleoHOB NMcan MMp He TaKUM, KaKoB

OH eCTb, @ KaKUM OH J0JIHeH 6bITb.

B 1970 roay coctoanacb ero nep-

BaA MOCKOBCKas BbiCTaBKa, HO BCKope
XYAOMHUK 3a6pOCHN HHUBOMUCH, ona-
CanACb, YTO €ro apecTyloT 3a « HETpY-
JoBble AoxoAabl», U nponan. Ero oTbi-
cKana B 1990-m aupeKTop MocKoBCKoro
My3es HauBHoro Uckyccrea Onbra AbA-
KOHMLbIHA, KoTopaAa yb6eauna ero BHOBb
HauyaTtb nucaTtb. CerogHa ero paboTbl Xpa-
HATCA B KOJIJIEKLMAX MO BCEMY MUDPY.

SPECIAL PROJECTS

One of the most influential Russian
masters of Primitivism, Pavel Leonov
(1920—2011) was born in the village of
Volotovskoye in the Orel region. Since
his childhood he had dreamt of being

a painter, but he managed to enrol in
People’s University of Arts (ZNUI), which
provided distance-learning courses

by post, only in 19960 when he was 40
years old. By that time Pavel Leonov had
gained huge life experience: working at
plants and construction sites, being a
carpenter, a librarian, a Pioneer leader,
a stove-maker, a house painter and God
knows what else, even going to prison a
couple of times. In 1968 fate brought him
together with the non-conformist artist
Mikhail Roginsky, the author of the most
accurate verbal portrait of Leonov —
“Don Quixote of our time”. The reason for
that is that Leonov painted the world not
as it was in reality, but as it had to be.

In 1970 he held his first exhibition in
Moscow, but soon the artist abandoned
painting, fearing that he would be
arrested for “unearned income”,

and then disappeared. In 1990 Olga
Diakonitsina, the Director of the
Moscow Naive Art Museum, found
Pavel Leonov and convinced him to
resume painting. Today his works are
held in collections around the world.
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@& ToproBo-pa3sBfieKkaTe/lbHbIN @ rec “Semjya”

KoMnieKc « Cemba» (Family)
PYCCKUE Ce30Hbl CeroaHs ballets russes today
OTKPBITHE BHICTABKH opening of the exhibition
YYaCTHUKHM NpOEKTa: the participants of the project:
PYKOBOAMUTENb NPOEKTa project leader
aHHa Ky3HeLoBa anna kuznetsova

toTorpad

aneKcen pomaHoB
UMUAK-OU3aNHEp
BaJjiepuda nepmMcKas
MeHeaxep nNpoeKTa
MapuA rawkosa
CTUNUCT-LLIONEP
HaTaNbA BalleHKO

UMUAKMENKepbI
HaaeXaa Myp3uHa,
TaTbfiHA YAPKOBA,
cBeT/laHa ManbLeBa,
aHHa caBMHa,

anna Mmopo3o0Ba,
3/bMUpa rabuToBa,
aHHa CMO/IAKoBa

MozAenu

CBeT/laHa KoponeBa,
MapuA MEeHbLUUKOBA,
KCeHus ropobed,
mapart hajees,
AMUTPUIA 3BAMMH

photographer
alexey romanov
image designer
valeria permskaya
project manager
maria gashkova
shopper/stylist
natalya vaschenko

image-makers:
nadezhda murzina,
tatyana chirkova,
svetlana maltseva,
anna savina,

alla morozova,
elmira gabitova,
anna smolyakova

models:

svetlana koroleva,
maria menshikova,
ksenia gorobets,
marat fadeev,
dmitry zvyagin
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daHHa KRy3HeLloBa

PYKOBOAMTE/b NPOEKTa

anna kuznetsova

project leader

anekcen pomaHoB

totorpac

alexey romanov

photographer

Banepuva nepmMcKas

UMUAK-AU3anHep

valeria permskaya

image designer

CNEUNANBHBIE NPOEKTDI

Brnap Cepres JjaruneBa B pa3BuTHe
MUPOBOIO UCKYCCTBa TPYAHO cebe aame
npeacraBuTb. M3HayanbHO MeyTaB-
LW ABUTb BCEeMY MUpPY Knagesb Pyc-
CKHH, B CKOPOM BPeMeHU OH MnepeLuen
13 paHra Kynua — B TopLa HOBOro
Pyccrkoro mucha v ero nonynspusaropa
Ha 3anage. «[lleTpywka», « Kneona-
Tpa», «Hap-nTuua», «NocnenonyaeH-
HbIA OTAbIX haBHa»... Bce 3T pyccKue
6aneTbl UMeN OrNyLHUTeNbHbIMA ycnex

B EBpone n MrHoBeHHO CTaHOBU/IUCb
XuTamu. Kaxabli HOBbI PYCCKUIM CE30H
B Mapuike 6b11 HACTONBLKO OKUZAEM,
HaCKO/IbKO OH MOTY YAUBWUTb NY6JIUHY.
CeHKpeT MX ycnewHOCTU BO MHOIOM Kpo-
eTcA B TOM, YTO NOCTAHOBKH AArU/IEB-
CKOM aHTpenpus3bl NO3BOJIUIWU U TBOPYE-
CKOM Koropre, U nybauKe pasrnageTtb U
«y3HaTb camoe ceba Ha HOBOM NOBOpPOTE
XyA0MECTBEHHOro pa3BuTUA». OHU cTanu
TeM HOBbIM 3HEepreTM4ecCKUM UMNyb-
COM U BEKTOPOM, KOTOpble onpeaenuau
JanbHelwee ABUHEHUE UCKYCCTBA He
TonbKo XX, Ho U XXI Beka. O6pasbi-
apxeTunbl, C HOBOM CUJION AB/IEHHbIe

B « PYyCCKUX ce30Hax», Ha reHeTuye-
CKOM YpPOBHE NpoAo/iKaloT 6yaopaKuTb
YMbl HalIUX COBPEMEHHHUKOB. U B aTHUX
nocTpern/ivkax BHOBb NpocTynaeTt 6ec-
cmepTHas durypa Ceprea Aarunesa.

®doToBbicTaBKa « PyccKkue ce30oHbl
cerogHaA» — CBOEro poAa KBUHTICCEH-
umMA Hacneaua « Pycckoro 6aneta Jaru-
nesa». Ee ngeonor AHHa HysHeuoBa,
BAOXHOBMBLUUCb 3HAMEHUTLIMU XOpeo-
rpacMyeCKMMHU LeaeBpamMKu, OCTaHOBMAA
CBOM BbI6Op Ha y3HaBaeMbIix obpasax u
CUMBONax He cinyyarHo. B xygoxecTBeH-
Hom nnaHe u MNeTpywkKa, 1 Map-ntuua, m
®daBH, U epTBa-U3bpaHHULA, U PYCCHaA
KpacaBuLa HacToNbKO APKO U AeTaslbHO
BbINKCaHbl B NOCTAaHOBKax AArN1EBCKOM
aHTpenpu13bl, YTO paboTta Hag Ux nepe-
OCMbIC/IEHUEM U TPaHCcthopMauHnen ctana
HacCTOALLMM BbI3OBOM Y4aCTHUKaM Npo-
eKkta. U oTBeTUTb Ha 3TOT BbI30OB, CKOpee
BCEro, MOXHO 6bI/10 ToNIbKO B Mepmuy,
KoTopas NpornuMTaHa AyXOM ee YpOoMeHLa
1 HoBaTopa — Cepresa [larunesa.

SPECIAL PROJECTS

The scale of Sergei Diaghilev’s
contribution to world art is unimaginable.
At first he longed to present a treasure
trove of Russian art to the world, but
soon from the Merchant he turned into
the Creator of a new Russian myth and
its promoter in the West. Petrushka,
Cleopatra, The Firebird, Afternoon of a
Faun... All these Russian ballets were

a resounding success in Europe and
immediately became hits. Every Ballets
Russes season in Paris was always
longed for and always surprising for the
audience. The secret of their popularity
lies in the fact that Diaghilev’s enterprise
allowed both artists and viewers to look
closely and “recognise themselves at the
new stage of artistic development.” They
became a new impetus and direction
which defined the further development

of art not only in the 20th, but also in
the 21st century. Archetypes, which
were revealed anew in the Ballets
Russes, still quicken the imagination

of our contemporaries at the genetic
level. And the immortal figure of Sergei
Diaghilev appears in these genes again.

The photo exhibition ‘Ballets Russes
today’ is the quintessence of the
heritage of ‘Diaghilev’s Russian Ballet’.
It is not accidental that, inspired by the
famous choreographic masterpieces,
the organiser of the exhibition Anna
Kuznetsova has chosen recognisable
images and symbols. The images of
Petrushka, the Firebird, the Faun,

the Chosen Victim and the Russian
Beauty, created by the Ballets Russes,
are so vivid and detailed that their
interpretation and transformation was

a real challenge for the participants of
the project. Most likely, this challenge
could be accepted only in Perm, where
everything is imbued with the spirit of its
citizen and innovator, Sergei Diaghilev.
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MEXAYHAPOAHbIN
AATMNEBCKUNA GECTUBAJIb — 2015

YYHACTHUKH

RONITIEKTUBbI



INTERNATIONAL
DIAGHILEV FESTIVAL 2015

PARTICIPANTS

artistic directors

composers

choreographers

directors

conductors

choirmasters

set designers

instrumentalists

singers

dancers

actors

ensembles
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XYAOMECTBEHHOE PYKOBOACTBO

TeoAop KYpeHT3Uc (rpeumsa/ poccus)
XYZ0eCTBEHHbIX PYKOBOAUTENb MEXAYHapOA4HOIro
AAruneBcKoro tecTtuBans, AUPUHKEpP

XyAoHeCTBEHHbIN pyroBoaUTeNb MepMCKOro akaaemU4ecKoro Teatpa
onepbl U 6aneta um. M. U. YainkoscKoro. OcHoBaTe/lb U PyKOBOAU-
Tenb opKecTpa 1 xopa musicAeterna. OauH U3 cosaatenen tectu-
Bana « Tepputopus». KaBanep OpaeHa Apy#6bl. LLlecTUKpaTHbIHA
obnaaatenb POCCUMCKOM TeaTpanbHOM NpeMur « 30/10Tasi MacKar.
Poaunca B AdmHax. C Havyana 1990-x xuBeT B PoccuK. Y4eHUK npo-
theccopa CaHKT-lNeTepbyprcKoi rocyapcTBEHHOM KOHCepBaTOpUH
um. H. A. Pumckoro-KopcakoBa aupuepa Unbu MycuHa. B 2004 —
2010 6bin rnaBHbIM AupUHKEPOoM HOBOCUMBUPCKOrO akasaeMU4eCKoro
TeaTpa onepbl U 6aneta. C 2011 roaa pa6ortaet B [Mepmu.

KntoueBble NocTaHOBKU B ero Kapbepe: «[loH Kapnoc» Bepau (2008)
B Opéra de Paris; «MaccaxupKa» BanH6epra ¢ BeHCKkum cumdo-
HUYeCKUM opHKecTpoM B BpereHue (2010); Cosi fan tutte Mouapra

C XopoMm 1 opKecTpoMm Balthasar-Neumann B BageH-Bagene (2011);
«Bouuek» Bepra (2009) u «JoH MyaH» Mouapta (2010) B Bonbliom
Teatpe Poccuu; «Jlean Mak6etr MueHcKoro yesaa» LLloctakosuya

B Litopuxe (2012); auntux « MonaHtar/ « MepcedoHa» (2012; Teatro
Real Madrid), « KoponeBa nHgeiueB» (2013; Konpoaykuus ¢ Teatro
Real Maapuaa v AHrnuiickoi HauuoHanbHow onepoi), Don Giovanni
(2014, Nepmckas onepa).

B aHBape 2013-ro ge6iotpoBan ¢ BeHCKUM thnnapMOHUYECKHUM Op-
KecTpoMm Ha Mozartwoche B 3anbu6ypre. B Tom e rogy cocTosanocb
ero BbicTynneHue B MIOHXeHCKOM (hrnapMOHUU U KOHLEPTHBIK Typ No
Espone coBmectHo ¢ Mahler Chamber Orchestra. B despane 2014-ro
C OPKeCTpoM U xopoM musicAeterna BmecTe ¢ MexAayHapoOAHbIM
aHcambn1ieM COMCTOB COBEPLUMA racTposbHbIi Typ (Mepmb, BepauH,
AdmHbl, Mapui, JIuccaboH) ¢ NporpaMMoi: KOHLEPTHOE MUCMONHe-
Hue onepbl «JuaoHa U dHen» Mépcenna u ncanom Dixit Dominus
leHgena. B mapte 2015 roga cocToAMCb HOBbIE FracTPO/IM OpKecTpa
1 maactpo (bptoccenb, AduHbI, XenbCUHKM, JTlouepH, BepnuH) ¢ npo-
rpamMmmMoi: KOHLEPTHOe UCMoNHeHWe 6aneta « Pomeo U [ynbeTTa»
MpoKotbeBa, counHeHuA Pamo.

Y maactpo u musicAeterna noanucan KoHTpakT ¢ Sony Classical

Ha BbinycK Tpex CD ¢ onepamu Mouapra: Le nozze di Figaro (2014,
npemua ECHO Klassik Kak «Jlydwas 3anucb roga: onepa XVII—XVIII
BB.»), Cosi fan tutte, Don Giovanni. B okta6pe 2014-ro usaaH auck

C NPorpamMmmoi couynHeHun Pamo. Kpome Toro, rotoBATCA OTAE/bHbIM
penus ¢ KoHuepTom AnA CKpUnKKU ¢ opkectpom [. YaitkoBcKoro
(conuctka — Matpuumna KonauMHcKan) U ABa AUCKa C COMMHEHUA-
MU CTpaBUHCKOro: « BecHa cBAleHHaA» U «CBaaebKa». B aBrycre
2014 roaa nog oHorpammy « BeCHbl CBALLEHHOM», 3anMUCaHHy0
musicAeterna 1 Teogopom KypeHT3ucom, Ha MexayHapoaHom
¢dectusane uckyccts RUHRtriennalle coctoanca nepcdopmaHc peruc-
cepa Pomeo Kactennyyuun «banet ana 40 mawimH».
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teodor currentzis (greece/ russia)
artistic director of the international
diaghilev festival, conductor

Artistic Director of the Perm Opera and Ballet Theatre and the
International Diaghilev Festival. Founder and Artistic Director of the
musicAeterna orchestra and chorus. One of the founders of the
‘Territory’ festival. Recipient of the Order of Friendship. Six-times
winner of the ‘Golden Mask’ National Theatre Award.

Born in Athens. Has lived in Russia since the early 1990s. Studied
at the Rimsky-Korsakov Saint Petersburg State Conservatory under
Professor llya Musin. Between 2004 and 2010 Currentzis was
principal conductor at the Novosibirsk State Academic Opera and
Ballet Theatre. He has worked in Perm since 2011.

Key performances of his career: Verdi's Don Carlos at the Opéra de
Paris (2008); Weinberg's The Passenger with the Vienna Symphony
Orchestra in Bregenz (2010); Mozart's Cosi fan tutte with the
Balthasar-Neumann choir and orchestra in Baden-Baden (2011);
Berg’s Wozzeck (2009) and Mozart's Don Giovanni at the Bolshoi
Theatre in Moscow (2010); Shostakovich's Lady Macbeth of the
Mtsensk District in Zurich (2012); operatic double-bill lolanta and
Persephone at Teatro Real in Madrid (2012); The Indian Queen (co-
production with Teatro Real Madrid and the English National Opera,
2013), Don Giovanni (2014, the Perm Opera).

In January 2013 he made his debut with the Vienna Philharmonic at
Mozart Week in Salzburg. In the same year he performed with the
Munich Philharmonic in a concert tour of Europe together with the
Mahler Chamber Orchestra. In February 2014 he toured with the
musicAeterna orchestra and chorus together with an international
ensemble of soloists (Perm, Berlin, Athens, Paris, Lisbon) performing
concert versions of Purcell's opera Dido and Aeneas and Handel's
psalm setting of Dixit Dominus. In March 2015 Maestro Currentzis
and the orchestra went on another tour (Brussels, Athens, Helsinki,
Lucerne and Berlin) with a concert performance of Prokofiev's Romeo
and Juliet and compositions by Rameau.

Maestro Currentzis together with musicAeterna are signed to Sony
Classical and are recording three CDs of Mozart’s operas: Le nozze
di Figaro (2014; ECHO Klassik Award in the category of “Opera
Recording of the Year (17th/18th century opera)”), Cosi fan tutte, and
Don Giovanni. In October 2014 his CD of compositions by Rameau
was released. Another album is being prepared to be released of
Tchaikovsky's Concerto for Violin and Orchestra (soloist — Patricia
Kopatchinskaja) and two CD recordings of works by Stravinsky:

Le Sacre du printemps and Les noces. In August 2014, the theatre
director Romeo Castellucci showed his performance A ballet for

40 machines at the RUHRtriennale International Festival of the Arts
to Le Sacre du printemps recorded by musicAeterna and Teodor
Currentzis.



KOMMNO3UTOPBLI

JNIeOHU4 AeCATHUKOB

(poccus)

OAWH U3 caMbIX UCMONTHAEMbIX COBPEMEHHbIX POCCUMCKUX KOMMO3U-
TopoB. Poauncsa B XapbKoBe (YkpanHa). OKoH4YMN JIEHUHIrpaACKyto
(HbiHe CaHKT-lMeTep6yprcKyto) rocyAapCTBEHHYIO KOHCEPBaTOPHIO UM.
H. A. PumcKkoro-KopcaKkoBa no Knaccy KoMnosuuuu y npodeccopa
Bopuca ApanoBa 1 No Knaccy MHCTPYMEHTOBKHU Y npodeccopa Bopu-
ca TuweHKo.

Cpeau ero npousBeseHWit: KamepHas onepa « begHana Jluza» no
Kapam3auHy (1976; 1980); onepa «letu PoseHTana» Ha nM6petto Co-
POKKHA (2004); 6aneTbl « YTpayeHHble uano3uuy» (2011) U «Onepa»
(2014) — oba 6binM xopeorpadryecky pelueHbl Anekceem PatmaH-
CHKMM; cMMOHUA ANA CONUCTOB, Xopa U opKecTpa The Rite of Winter
(«3uma cBaweHHanA 1949 rogar; 1998); BOKanbHbIM LMKA ANA TeHopa
1 chopTenuaHo Ha cTUxu Xapmca 1 OneliHUKoBa «J1lo60Bb U HMU3Hb
noata» (1989), « PyccKue ce3oHbl» (2000) AnA conpaHo, CKPUMKK U
KamMepHOro OpKecTpa Ha PYCCKUE HapoAHble TEKCTbI; UHCTPYMEH-
TanbHble NpousBeseHUA «B cTopoHy Jlebeaa» (1995) u «lNo KaHBe
Actopa» (1999) u mHorue apyrue. leCATHUKOB — aBTOP My3blKU K
MHOIOYUCNIEHHBIM (hrnbmam, B TOM Yucne: « KaBKasCKUii NNeHHUK»
(pex. Ceprein BoapoB, 1996), «[JHEBHUK ero eHbl» (pe. Anexkcen
Yuutenb; 2000), « MockBa» (pe. AnexkcaHap 3enbaoBuy; 2000;
MpaH-npu Ha PecTMBane KUHO- U Meanamy3bikk B BoHHe 3a ny4lumit
cayHATpeK), «Onurapx» (pe. Masen JlyHruH, 2002), « MuwweHb»
(pe. AnexcaHap 3enbaoBuy; 2011).

C 1996 roaa UHTEHCUBHO coTpyaHW4aeT ¢ MaoHom Kpemepom, ans
KOTOPOro, B YaCTHOCTH, 6bin HanucaH onyc « Kak crapbii WwapmaH-
WMK...» (1997). Pa6oTan no 3akasy AfleKcaHAPUHCKOro TeaTpa: co3aan
My3blKanbHOe OthopMIEHHE K CneKTariAm « Pesusop» lMNorona (2002;
FocynapctBeHHas npemua P®), « Husom Tpyn» Tonctoro (2006),
«eHutb6a» Morons (2008) — pexunccep Banepuit GokuH. B 2009—
2010 6bIn My3blKanbHbIM pykoBoauTenem Bonblioro Teatpa Poccuu.
JNeoHuna [leCATHUKOB HarpaaeH crneuuanbHbIM Npu3om « 3a BRAaa
B OTeYeCTBEHHbIM KMHemaTorpad» KMHotdectuBana « OkHo B EBpony»
B Bbi6opre (2005). Kak aBTop onepsbl «leTn PoseHTana» 6bin oTme-
YeH creuunanbHoM NnpeMueit thectuBana-KoHKypca « 30/10Tasi MacKar.
B 2012-m yaocToeH « 30/10TO MacKu» B HOMUHaUUK «Jlydwasn pabo-
Ta KOMMNO3UTOPa B My3blKaJlbHOM TeaTpe» — 3a 6aneT « YTpayeHHble
WNNO3UKUY», NOCTaBNIEHHBIN B Bonbluom TeaTtpe.
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leonid desyatnikov

(russia)

Desyatnikov is one of the most widely performed modern Russian
composers. He was born in Kharkov, Ukraine. He studied
composition at the Rimsky-Korsakov Leningrad (at present Saint
Petersburg) State Conservatory with Professor Boris Arapov and
instrumentation with Professor Boris Tishchenko.

His works include: chamber opera Poor Liza by Karamzin (1976,
1980), opera The Children of Rosenthal (2004, was commissioned
by the Bolshoi Theatre); ballets Lost lllusions (2011) and Opera
(2014) — choreographed by Alexey Ratmansky; The Rite of Winter
1949, a symphony for choir, soloists and orchestra (1998); Love and
Life of a Poet, a song cycle on the poetry of Kharms and Oleinikov
(1989); Russian Seasons for voice, solo violin and strings; Du cété
de chez Swan for two pianos (1995), Tracing Astor (1999) and many
others. Desyatnikov wrote the scores for the films Sergei Bodrov’s
Prisoner of the Caucasus (1996), Alexey Uchitel’s His Wife’s Diary
(2000), Moscow by Alexander Zeldovich (2000; the Grand Prix of the
IV International Cinema Music Festival in Bonn for his score), Pavel
Lungin’s Tycoon (2002), The Target by Alexander Zeldovich (2011),
and others.

Since 1996 he has been collaborating with Gidon Kremer as a
composer (in particular Wie der Alte Leiermann...). Collaborated with
the Alexandrinsky Theatre (Saint Petersburg), he created musical
accompaniment to Valery Fokin’s performances of Inspector General
by Gogol (2002; Desyatnikov was awarded the State Prize of Russia),
The Living Corpse by Tolstoi (2006), Gogol’s The Marriage (2008). In
2009—2010, Leonid Desyatnikov was Music Director of the Bolshoi
Theatre.

Leonid Desyatnikov was awarded the special prize of the Window to
Europe Cinema Festival in Vyborg (Russia, 2005). In 2006, as the
author of the opera The Children of Rosenthal received the special
jury prize of the ‘Golden Mask’ National Theatre Award. In 2012, he
received the ‘Golden Mask’ Prize as ‘best composer’ (for the ballet
Lost lllusions).



KOMMO3UTOPDI

naHamoTUC BeJIMaHUTUC
(rpeums)

OAuH U3 NepBbIX FPeYeCcKUX
KOMMO3UTOPOB KOMIMbIOTEP-
HOM My3bIKK. YneH peyvecKon
accouualum KoMNo3uTopoB
3/IEKTPOAKYCTUYECKOM MY3bIKH
(HelMIC) u LieHTpa uccneposa-
HUSl COBPEMEHHOM MY3bIKK UM.
fAHHuca KceHakuca (CCMR).
ABTOP My3bIKK K 3KCMEPUMEH-
TaNbHbIM WUIbMaM, aHUMaLUK
W MHOTWUM TeaTpaJibHbIM
nocTtaHoBKaM ApeBHerpeye-
CKOWM ApaMbl U COBPEMEHHOI0
Teatpa. C 1991 roaa pa6oraer
¢ peuccepom Teogopocom
Tep3onynocom U TeaTpom
ATTIS. ABTOp MY3bIKM K CMNEKTa-
rnam: «3aun-Liapb» Codorna
(AnexkcaHApPUHCKUI TeaTp,
Cankr-TNetep6ypr, 2006), « Kac-
canapa» lMoHTuKaca (2007),
«Maysep» Mionnepa (2009),
«Anapme» Tep3onynoca (2010),
«Amop» Anespaca (2013), —
Teatp ATTIS, AduHbI;
«MpomeTtei NPUKOBaHHbIA»
Acxuna (B pamKax AdHHCKoro
tectusans, 2010), « KoHew
urpbl» BeKkeTa (AneKcaHapUH-
CKui Teatp, CaHKT-MeTepbypr,
2014), «BakxaHku» EBpunuaa
(Anektporeatp CTAHUC/IAB-
CKHUM, Mocksa, 2015).

panayiotis velianitis
(greece)

He is one of the first Greek
composers of computer and
computer aided music. He

is a member of the Hellenic
Electroacoustic Music
Composers Association
(HelMCA) and of the Centre of
Contemporary Music Research
(CCMR) named after lannis
Xenakis. He has composed
music for experimental

movies, animation and many
theatrical performances of
ancient Greek drama and
contemporary theater. Since
1991 he works with the director
TheodorosTerzopoulos and the
ATTIS theatre. He composed
music for Sophocles’ Oedipus
Rex (production of Alexandrinsky
Theatre of St. Petersburg,
2006), Pontikas’ Cassandra
(2007), Muller’'s Mauser (2009),
Alarme by Terzopoulos (2010),
Alevras’ Amor (2013) —
production of ATTIS Theatre,
Athens; Aeschylus’ Prometheus
Bounced (as part of the Athens
Festival, 2010), Beckett’s
Endgame (Alexandrinsky
Theatre of St. Petersburg,
2014), Euripides’ Vacchae
(Stanislavsky Electro Theatre of
Moscow, 2015).

COMPOSERS

HUTHUH COYHHU
(BENNMKOBPUTAHHUA)
KomnosuTop v npoatocep. ABTop
cayHATPeKoB K 6onee 50 KUHO-
1 Tenetdunbmam. Cpeau Koto-
pbix — «HKuneu» Anbpeaa
XU4KOKa (03BYy4Ka HEMOM Kap-
TUHbI 1927 roaa), AOKYMeHTaNb-
Hbli cnnbm ToHu U Puanu CKort-
ToB « ANOHWA 3a OAUH AeHby,
«Bapa: 6narocnoseHue» KxbeH-
ue Hopby, AOKYMEeHTa/IbHbIH
¢unbm o HenbcoHe Manaene u
JAOKYMEHTabHbIN cepuan Tene-
KaHana BBC «[lnaHeTa noaei».
JleBATb CTYAUIHBIX anbboMoB
COyHH 6bLIM HOMUHWUPOBaHbI

Ha npemuio AnBopa Hosenno,
yupemaeHHyo BputaHcKon
aKageMuen KOMNo3uTopoB, U
Mercury Music, a TaKke Harpam-
AeHbl npemuavu MOBO, BBC
Radio 3 u Southbank Show. Co-
TPYAHWYAN C TaKUMU NEeBLIAMM,
KaK Mon MakKkapTH1, CTUHI U
Lakupa. B yMcne coBmecTHbIX
pabot ¢ KomnaHuen Akpama
XaHa: zero degrees (2005,
Konna6opauua ¢ Cuau Jlapbu
LLlepkayu), Bahok (2008, ana
KoponeBscKoro 6aneta Kuras),
Vertical Road (2010), iTMOi
(2013). Ha raHane BBC Radio 2
BeAET aBTOPCKYIO Nporpammy
«HWTUH CoyHW BEpPTUT 3eMHOoM1
wap».
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nitin sawhney

(uk)

Composer and producer.

An author of more than

50 soundtracks for cinema

and television. Among

them — The Lodger by Alfred
Hitchcock (voice mute picture
in 1927), a documentary by
Tony and Ridley Scott's Japan
in a Day, Vara: A Blessing by
Khyentse Norbu, a documentary
about Nelson Mandela and
documentary series channel
BBC The Human Planet. Nine
studio albums Sawhney were
nominated for Ivor Novello
Award, established by the
British Academy of Composers,
and Mercury Music Award, and
awarded prizes MOBO, BBC
Radio 3 and Southbank Show.
He has worked with singers
such as Paul McCartney,

Sting and Shakira. Among the
collaborations with Akram Khan
Company: zero degrees (2005,
also collaboration with Sidi
Larbi Cherkaoui), Bahok (2008,
for the Royal Ballet of China),
Vertical Road (2010), iTMOi

(in the mind of Igor; 2013).
Sawhney hosts his own show for
BBC Radio 2 — ‘Nitin Sawhney
Spins the Globe’.



KOMMNO3UTOPBLI

reoprui MaHcyposB
(poccun)

KomnosuTtop, avpuixep, nosT.
MynbTUMHCTPYMEHTaNUCT —
WrpaeT Ha KnapHeTe, Wwanwvee,
6nok-thnenTe, yaapHbIX,
cthopTtenuaHo. Jlaypeat meayHa-
POAHBIX KOHKYPCOB. Yyunca B
MocKoBCKOM rocyapCTBEHHOM
KoHcepBaTtopuu um. . U. Yaii-
KOBCKOrO MO Knaccy KnapHeTa y
EBrenus MNMerpoBa. UcnonHsaer
My3bIKY pasHbIX CTUNEN U

3MoX — OT CpeiHEBEKOBOM A0
yNbTpacoBpPEMEHHON, BR/IIOYaA
B penepTtyap He TO/IbKO XpecTo-
MaTUiHbIE NPOU3BEAEHUA, HO

W 3KCnepUMeHTalbHble Onychl,
a TaKKe My3blKy COGCTBEHHOIO
counHeHus. C 13 net yBneKaet-
ca axasom. C 2012 roaa apTuct
opKecTtpa musicAeterna (xy-
AOMECTBEHHbIN PYKOBOAUTENb
Teonop KypeHT3uc). B 2014-m
BMecTe ¢ nMaHucTom Pruagom
MamepoBbiM npeacTasmn
aBTOPCKUI NpoeKT Re: | |Love Ha
thectuBane umenn Bnagumupa
MaptbiHoBa (MockBa). B Tpetui
pas noapAa AenaeT aBTOPCKUM
NPOEKT Ha [AruneBcKom
tdecTmBane: KoOHUepT-MUCTEPUA
«Kanu-Ora» namsatu PaBBu
LLaHKapa (2013), my3biKasnb-
HO-NO3THYECKKI NepdopMaHc
«Bbomba» (2014).

georgy mansurov
(russia)

Composer, conductor,

poet. Multi-instrumentalist,
who plays clarinet, shawm,
recorder, percussion, and
piano. Winner of international
competitions. Studied clarinet
under Evgeny Petrov at the
Tchaikovsky Moscow State
Conservatory. Plays music of
various styles and periods —
from medieval to ultramodern.
His repertoire includes not
only textbook works, but also
experimental pieces and his
own compositions. Has been
involved in jazz music since
the age of 13. Since 2012,
artist of the musicAeterna
orchestra (conductor Teodor
Currentzis). In 2014 perfomed
author's project Re: [ [Love in
the Music Festival named after
Vladimir Martinov authors pianist
Riad Mammadov and Georgy
Mansurov. For the third time he
perform a personal project for
The Diaghilev Festival: Kaly-
Yuga mystery concert in memory
of Ravi Shankar, musical and
poetic performance Bomb
(2014).

COMPOSERS

aneKkcen CepryHuH
(poccun)

KomnosuTop, nnanuct. B 2012
roay oKoHuun MoCKOBCKyIO ro-
CYAAPCTBEHHYIO KOHCEPBATOPUIO
mm. M. K. YarikoBcKoro no knac-
Cy cneuuanbHoro oprennaHo
noA, pyKoBOACTBOM npodeccopa
Kcenun KHoppe. Cosaan psaa
cMerbIX hopTenrUaHHbIX
TPaHCKPUMNLUA, B HACTHOCTHU
6aneta «BecHa cBALEeHHaA»
CrpaBHHCKOro anAa oprenMaHo
cono. AsTop onepbl «JJoKkTop
[aa3» U MHOIMMX UrpPOBbIX
MHCTPYMEHTaJIbHbIX COYMHEHUIA
(«Opuramu» ana doprenuaHo,
«lonkunep» U « Kas-poKoKo»
ANA CMeLlaHHOro cocraBa,
«ManxonnaHa-Cakc» ana
KBapTeTa cakco(oHOB), YacTb
KOTOPbIX UCMOJIHANACh KOIEK-
TMBOoM The SEMB. AKTUBHO 3a-
HUMaeTCA neaarorMiyeckom U uc-
MOMHUTENBLCKOW AEATENBbHOCTbIO,
COTPYAHMYAA C pas/In4HbIMU
TBOPYECKUMU KONINIeKTUBaMM.
YyactHuk MexayHapoaHoro Asa-
runesckoro ectusansa - 2012.
MoCTOAHHBIM NapTHEP UPaHCKMUX
npoeKToB MOCKOBCKOWM KOHCep-
BaTOPUM.
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alexey sergunin

(russia)

Composer, pianist. In 2012
graduated from Tchaikovsky
Moscow State Conservatory
(Class of Professor Ksenia
Knorre).Created a number of
audacious piano transcriptions
including Le Sacre du printemps
by Stravinsky for piano solo.

An author of the opera Doctor
Gaaz and lots of instrumental
compositions (Origami for piano,
Goalkeeper and Jazz-rococo for
mixed cast, Mulholland-Sax for
saxophone quartet), the SEMB
ensemble played part of them.
He enters into pedagogics

and performs with different
ensembles actively. Was

a participant of the International
Diaghilev Festival 2012.

A permanent partner of Iran
projects of The Moscow
Conservatory.



XOPEOI'PA®DI

anekcen MUPOLUHUYEHKO

(poccus)

OAvH U3 BeayLUX POCCUMCKUX XopeorpadoB, paGoTatowwuii B HeO-
K/TaCCUYECKOM cTune. XyAoKeCcTBEeHHbIN pyKoBoauTenb Mepm-

cKoro 6aneta. B 1992 rogy okoHunn Akagemuio Pycckoro 6aneta

um. A. Al. BaraHoBoit (Knacc npodeccopa BaneHTuHa OHOLLKO) U
noctynun B Tpynny MapuuHcKoro Teatpa. B 2002 roay okoHuMn 6a-
neTmencTepcroe otaeneHre Akaaemuun (knacc npocdeccopos Uropsa
Benbckoro u leoprua Anexkcuase) u B 2003—2008 npenoaasan Ha
Kaeape 6aneTmeincTepcroro o6pas3oBaHus.

B 1997-m pne6loTpoBan KaKk 6aneTmencTep-nocraHoBLMK B Ma-
PUMHCKOM TeaTpe, noctaBuB « CBagebry» CtpaBuHcKoro. CtaBun
KOHLIepPTHbIe HOMepa A5 COIMCTOB TeaTpa U TaHLbl B ONEPHbIX
cnektaknax. B 2004 roay ctan penetutopom 6anetos Yunbama
®dopcaitta. B ToM e rogy npuHan yyactve B « MactepcKoit HOBOM
xopeorpacduun» Bonbluoro Teatpa Poccuum, rae cocroanachb npembepa
ero « BeHrepckux TaHUeB» Ha My3bIKy Bpamca. B 2005-m no npu-
rnatueHmio Hbto-MopKCKOro MHCTUTYTa Xopeorpati COTpyAHUYAN CO
LLIKonoit AmepuKaHcKoro 6aneta u New York City Ballet. B 2009-m no
3aKasy NYCB noctaBun «Jlamy ¢ cobadxoi» LLieapuna.

YcneweH ero onbIT paéoTbl ¢ KOMMNO3UTOpoM JleoHnAoM [leCATHUKO-
BbIM, Ha My3bIKy KOTOpOro xopeorpad nocrasun 6anetbl « B cTopoHy
Jle6epa» (2006), « Kak cTapbii WwapmaHLWuK. .. » (2007), MUHWaTIiopy
«HoKTiopH» (2010). Pa6otan ¢ apTMCTaMu POCCUMCKUX My3blKaibHbIX
(B HoBoCcH6UpCKE) 1 aApamaTUyecKux (AnekcaHAPUHCKUIA TeaTp B
CaHkr-TeTepbypre) TeaTpoB.

C 2009 roga Bo3rnaenset 6anetHyto Tpynny MNepmckoro Teartpa one-
pbl U 6aneTa, ANA KOTOPOKM OH NocTtaBun 6anetbl: «JadHuc U Xnoa»
PaBensa (2010), « Bapnauum Ha TeMy pOKOKO» Ha My3biRy [1. Yalikos-
cKoro (2011), « LLyt» Mporodbesa (2011), «fony6aa nTuua U NnpuHLEC-
ca dnopuHa» Ha My3biKy AaaHa (2014). XyaoxecTBeHHana cTparterys
Mepmckroro 6aneta noa pykosoacTtsom AnexkceAa MUPOLIHWUYEHKO He
pas 6bl1a BbICOKO OLIeHeHa NpothecCUoHaNbHbIM COOGLLECTBOM: ABa
cneunpu3a HauuoHanbHoM TeaTpanbHoi NpemMuy « 3onoTass MacKa»
(2012, 2013). Xopeorpach — naypear MexAyHapOAHbIX KOHKYPCOB:
Vaganova-Prix (1998) u «Apabeck» (2010), o6naaatenb npemun
«Qywa TaHua — 2015» ypHana « banet» B HomMHauumn « Mar
TaHua».
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alexey miroshnichenko

(russia)

One of the leading Russian choreographers working in the
neoclassical style. Artistic Director of the Perm Ballet. In 1992

he graduated from the Vaganova Academy of Russian Ballet

(class of Professor Valentin Onoshko) and joined the Mariinsky
Theatre’s ballet troupe. In 2002 he graduated from the Academy’s
choreography department (studying under Professors Igor Belsky
and Georgy Aleksidze) and between 2003 and 2008 he taught

at the Academy’s choreography department. In 1997 he made

his debut as the Mariinsky Theatre’s choreographer, putting on a
production of Les noces. In 2004 he became ballet-master for William
Forsythe’s ballets. In the same year he participated in the Bolshoi
Theatre’s Studio of New Choreography, which saw the premiere of
his Hungarian Dances to music by Brahms. In 2005 at the invitation
of the New York Choreographic Institute, he collaborated with the
School of American Ballet and the New York City Ballet. In 2009 the
New York City Ballet commissioned him to choreograph Shchedrin's
The Lady with the Lapdog.

Miroshnichenko has successfully collaborated with the composer
Leonid Desyatnikov, to whose music he choreographed Du cété

de chez Swann (2006), Wie der Alte Leiermann... (2007) and the
miniature Nocturne (2010). He has worked with Russian artists at
both musical (in Novosibirsk) and drama (the Alexandrinsky Theatre
in Saint Petersburg) theatres.

Since 2009 Alexey Miroshnichenko has headed the ballet troupe

at the Perm Opera and Ballet Theatre, for which he choreographed
Ravel’s Daphnis and Chloe (2010), Variations on a Rococo Theme
to music by Tchaikovsky (2011), Prokofiev's The Buffoon (2011)

and The Bluebird and Princess Florine to music by Adam (2014).
Under Miroshnichenko’s leadership the artistic strategy of the Perm
Ballet has repeatedly earned the highest respect of the professional
community, receiving two special prizes at the ‘Golden Mask’ National
Theatre Awards (2012 and 2013).

Miroshnichenko is a laureate of various international competitions:
the Vaganova-Prix (1998) and ‘Arabesque’ (2010), winner of "Soul of
Dance" Award 2015 of the "Ballet' magazine in nomination 'Magician
of Dance'.



XOPEOI'PA®DI

aKpam xaH
(BENUMKOBPUTAHUA)

OauH U3 KItoYeBbIX 3anaaHbIX xopeorpadoB, Kak U MHOrUe Apyrie
3Be3/1bl COBPEMEHHOIO TaHLa, UCTbiTan BIUAHUE HECKOIbKUX Ky/b-
Typ. 3a AeCATb C HE6GO/bLUMM JIET OH CyMesN1 BHECTU Cepbe3Hblii BRIaA,
B pa3BUTUE GPUTAHCKOM TaHLeBaNbHOM KynbTypbl. CnaBy emy npu-
HEC/IM TaKWe NOCTaHOBKH, KaK « HOMb rpaaycoB» (2007), « [Hocuc»
(2009), « BepTuKanbHbii nyTb» (2010), DESH (2011), iTMOI (2013).
Byayuu ot npMpoabl YYTKUM U €CTECTBEHHbIM NapTHepoM, AKpam
XaH cTan MmarHMTom AN MHOTMX 3HaMEHUTOCTEN U3 ApYrux ctep
RynbTypbl. OH paboTan ¢ akTpucoin HionbeTtT BuHow, 6anepuHoM
Cunbeu Mnnem, xopeorpadom 1 TaHuopom Cuam Jlap6u LLiepkayu,
nesuueit Kainu MuHoyr, xyaoxHuKkamu AHuwem Kanypom, SHTOHU
Fopmnu 1 Tummu Munom, nucatenem Xanudom Kypeiium, KomMnosu-
Topamu CtueeHom Paiixom, HutuHom Coyhu, HocenuH MNyk u BeHom
®poctom. TBopuyeckuii noyepk AKpama XaHa Xxapaktepusyertca ry-
6MHOM TaHLEBa/IbHOIrO ABUKEHWA, B PABHON CTEMNEHU JIMYHOCTHOIO 1
Cnoco6HOro 6bITb BOCNPUHATBLIM B MacluTabax anoca. B 2012 roay oH
BbICTYMWN aBTOPOM OAHOM U3 YacTei LiepeMOHUU OTKPbITUA JIeTHUX
OnMMMNUACKKUX Urp B JloHAOHE.

AKpam XaH — o6naaatenb MHOrMX Harpag, B TOM 4Yucne 6pUTaHCKON
Mpemuun JloypeHca OnvBbe, amepukaHcKol Bessie Award, npemuun
«3a ocobble 3acnyri» MexayHapoaHOro o6LEeCTBa UCMONHUTENBCKUX
uckryccts, Herald Archangel Award 9aMH6YPrcKoro MexayHapoaHo-
ro ectuBans, South Bank Sky Arts Award ¥ HeCKONbKUX NpeMuii
HauunoHanbHoro 6pUTaHCKOro coobiluecTsa TaHUEBaIbHbIX KPUTUKOB.
TaKKe ABNAETCA NOYETHbIM BbINMYCKHUKOM YHUBEpCUTETA PO3X3MMNTOH
1 YHuBepcuTeta [le MoH$OPT U NOYETHbIM YIEHOM Hay4YHOro oblue-
ctBa KoHcepBaTopuu My3biku 1 TaHua Trinity Laban B JloHaoHe.
AKpam XaH — MOCTOAHHbIM NPUrNaweHHbIA apTUCT JIOHAOHCKOro
Sadler’s Wells Theatre.
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akram khan

(uk)

Akram Khan is one of the most celebrated and respected dance
artists today. In just over a decade he has created a body of work
that has contributed significantly to the arts in the UK and abroad.
His reputation has been built on the success of imaginative, highly
accessible and relevant productions such as zero degrees (2005),
Gnosis (2009), Vertical Road (2010), DESH (2011), iTMOi (2013).

An instinctive and natural collaborator, Khan has been a magnet to
world-class artists from other cultures and disciplines. His previous
collaborators include actress Juliette Binoche, ballerina Sylvie
Guillem, choreographer / dancer Sidi Larbi Cherkaoui, singer Kylie
Minogue, visual artists Anish Kapoor, Antony Gormley and Tim Yip,
writer Hanif Kureishi and composers Steve Reich, Nitin Sawhney,
Jocelyn Pook and Ben Frost. Khan’s work is recognised as being
profoundly moving, in which his intelligently crafted storytelling is
effortlessly intimate and epic. A recent highlight of his career was the
creation of a section of the London 2012 Olympic Games Opening
Ceremony that was received with unanimous acclaim.

Khan has been the recipient of numerous awards throughout his
career including the Laurence Olivier Award, the Bessie Award
(New York Dance and Performance Award), the prestigious ISPA
(International Society for the Performing Arts) Distinguished Artist
Award, the Herald Archangel Award at the Edinburgh International
Festival, the South Bank Sky Arts Award and several Critics' Circle
National Dance Awards, and other. He is also an Honorary Graduate
of Roehampton and De Montfort Universities, and an Honorary Fellow
of Trinity Laban.

Khan is an Associate Artist of Sadler’s Wells, London.



PEMUCCEPbI

TeoAopocC Tep3onynoc
(rpeums)

OavH U3 BeaylLUX TeaTpasb-
HbIX perxuccepoB EBponbl.

B 1965—1967 ronax obyyanca B
Jpamartunyeckon wrone Koctuca
Mukaunuamca. C 1972 no 1976
roz, 6b1 acCUCTeHTOM XaiHepa
Mionnepa B « bepnnHckom
aHcamb6ne», ¢ 1981 no 1983 roa
pa6otan avpexTopom Jpama-
TUYECKOM LWKoNbl CeBepHOMN
Mpeunn B CanoHukax, B 1985—
1988 — XyA0HeCTBEHHbIM py-
KoBoauTenem MexayHapoaHoro
cobpaHus aHTUYHOM Apambl B
Jenbchax. B 1990 roay BbicTynun
cosgarenem MexayHapoaHoro
HUHcTUTYTa Cpean3eMHOMOPCKUX
Teatpos, ¢ 1991-ro — npe-
3UAEHT MeXAYHapOAHOro UH-
crtutyTa Cpean3eMHOMOPCKOro
Teatpa B peuuu, a ¢ 1993 roga
BO3I/1aB/IAET MEMAYHAPOAHbIN
KomuTeT TeaTpanbHOM onMmnua-
abl. C 1985 roaa Beaet UCTOPUIO
ero aBTopcKuii Teatp ATTIS,
WCCNeayloLWMii aHTUYHYIO Tpare-
AMIO U KNIoYeBble 417 MUPOBOM
ApamaTtyprum TekcTbl. Peuc-
cepckuin metoa Tep3sonynoca,
OnUparnLLUICA Npexae Bcero
Ha BHYTPEeHHWIA noTeHuMan
aKTepa — ero amMoLuoHanbHoe
COCTOAIHWE M YYBCTBEHHbIE MO-
pbiBbl, U3y4aeTca U Npenoaa-
eTCcA B TeaTpasibHbIX LWKoax U
YHUBEPCUTETAX MO BCEMY MMUPY.

theodoros terzopoulos
(greece)

One of the leading theatre
directors in Europe, he attended
Kostis Michailidis’ Drama
School (Athens, 1965—1967).
He was assistant to Heiner
Mdiller in the Berliner Ensemble
from 1972 to 1976. He was the
director of the Drama School

of the National Theatre of
Northern Greece (Thessaloniki,
1981—1983) and from 1985 to
1988 he was the artistic director
of the International Meeting of
Ancient Drama in Delphi. In 1990
he founded the International
Institute of Mediterranean
Theatre. Since 1991 he has been
the president of the International
Institute of Mediterranean
Theatre in Greece and since
1993 has been the chairman of
the International Committee of
the Theatre Olympics. In 1985

in Delphi, he created the ATTIS
theatre group, which explores
ancient tragedy and the keys to
the world of dramatic texts. The
work method of ATTIS group

in performing Greek tragedy

is taught at the Departments

of Classical Studies of 30
Universities around the

world. Also, ATTIS Theatre is
performing many workshops all
over the world, teaching its work
method.

DIRECTORS

caBBacC CTpyMmmnocC
(rpeums)

OKOHYMN TeaTpasibHYHO LUKONY
HauuoHanbHoro Teatpa Mpeuun
(2002) 1 maructpatypy oT-
AeneHus TeaTpabHON NPaKTUKK
JKceTepcKoro yHMBepcUuTeTa
(Benuko6putanusa, 2003).

B KauecTBe accUCTEHTa peuc-
cepa Teogopoca Tep3onynoca
pabortan Hag NOCTaHOBKaMM:
«AHTUroHa» Cochorna (LleH-
TpasnbHaa akasemua Apambl,
MeKuH, 2011), « KoHew, Urpbi»
BekKeta (AneKcaHAPUHCKUM
Teatp, CaHkTt-lNeTepbypr,

2014), « BakxaHku» EBpunuaa
(Anenxtportearp CTAHUC/IAB-
CKHWW, Mocksa, 2015). B Kaue-
CTBE aKTepa rpe4yeckoro Tearpa
ATTIS yyacTBOBan B CNeKTakAX
«Mepcbi» 3cxmna (2006), « Kac-
caHgpa» MNMoHTuKaca (2007),
«[pomeTeil NPUKOBaAHHbBIN»
3Acxuna (2010). B KayecTtse pe-
HUccepa BMeCTe € TeaTpanbHOM
rpynnou Zero Point ocywecteun
nocrtaHoBKM: « KaK Bam 3To
noHpasutca» LLexkcnupa (2010),
«MpaBegHuKK» Kamio (2011),
«MpeBpalyeHne» Kadru (2012),
«JIoKymeHT» no Tekctam Bek-
KeTa, JleBu, Mapkoca (2013),
«Bowuek» BroxHepa (2013), BTO-
pas Bepcua « B ucnpaButenb-
HoWM KonoHun» Kacbku (2014).
Ero cnekraknu uayt Ha Hosoi
cueHe Teatpa ATTIS.
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savvas stroumpos
(greece)

He graduated from the drama
school of the National Theatre of
Greece (2002). He has an MA
with Merit from the department
of Theater Practice, University
of Exeter, UK (2003). As
director assistant of Theodoros
Terzopoulos, he participated

in the performances: Antigone
by Sophocles (State Academy
of Dramatic Art, Beijing,

China, 2011), Beckett’s
Endgame (Alexandrinsky
Theatre, Saint Petersburg,
2014), Bacchae by Euripides
(Stanislavsky Electro Theatre,
Moscow, 2015). As an actor of
ATTIS Theater, he participated
in the following performances:
The Persians by Aeschylus
(2006), Cassandra by Pontikas
(2007), Prometheus Bound

by Aeschylus (2010). With
Zero Point Theater Group

he has directed: As You like

It by Shakespeare (2010),

The Justs by Camus (2011),
Kafka’'s Metamorphosis (2012),
Document — adaptation of
texts by Beckett, Levi, Marcos
(2013), Buchner’s Woyzeck
(2013), Kafka’s In the Penal
Colony (2nd version — 2014).
His performances are being
presented in the New Stage of
ATTIS Theatre.



PEMUCCEPbI

aptem abawwes

(poccus)

MuanucT, anpuxep. O6ydeHne
My3blKe Hayan B My3blKaJlbHOM
yunnumue ropoga YainKoBCKUNA.

B 2007-m oKoHuMN oTAeNneHue
cneuyanbHoro goprenMaHo
KasaHcKow rocyaapcTBeHHOM
KOHcepBaTopuH (aKasemMuK)

um. H. I. }uraHoBa, B 2010-m —
acnupaHTypy By3a (Knacc npo-
theccopa Anbtuun BypHalueBoi).
Bo Bpems y4ebbl 6bin CTUNEHAW-
atom ®oHaa Mctucnasa Poctpo-
noBuya (ctuneHaua CeAtocnasa
Puxtepa). Ero peneptyap Kak
NMaHMUCTa COCTaBNAIOT COMMHEHUA
BanakupeBa, betxoseHa, Bpam-
ca, MainaHa, lepwsuHa, MeTHepa,
Mouaprta, Mpokodbesa, MyneHKa,
PaxmaHuHoBa, CKpa6uHa, Llone-
Ha u ap. C cesoHa 2013/2014 —
nuaHncT U aupukep Mepmckoro
TeaTpa onepsbl U 6aneTa.
MUcnonHseT cono Ha topTenu-
aHO B TaKMUX CNEKTaKNAX, KaK
Kammermusik N® 2 XuHaemuTa,
«TapaHTenna» Ha mMy3blky [oT-
TwanbKa, Ballet Imperial Ha my-
3bIKy IN. YaitkoBcKoro, « PyouHbI»
CrpaBuHcKoro, « KoHuepT» Ha
My3bIKy LLloneHa. AccuctupoBan
avpuvepy Teogopy KypeHTtaucy
B MpoeKTe «"3UMHUIA nyTb"
LLly6epra» LieHaepa (MepmcKan
KpaeBas (unapmoHus, Jarunes-
Ckuit hectrBane — 2014).

artem abashev

(russia)

Pianist, conductor. He

started studying music in
School of Music in the town

of Tchaikovsky. In 2007 he
graduated from piano division of
The Kazan State Conservatoire
named after N. G. Zhiganov

(at present Academy), and

in 2010 finished his master
class there (group of Professor
Elfia Burnasheva). During his
studies, Artem was scholar

of The Mstislav Rostropovich
Foundation (Sviatoslav Richter
scholarship). His piano
repertoire includes works of
Balakirev, Beethoven, Brahms,
Haydn, Gershwin, Medtner,
Mozart, Prokofiev, Poulenc,
Rachmaninoff, Scriabin,
Chopin, and others. Pianist and
conductor in Perm Opera and
Ballet Theatre since 2013/2014
season. Solo piano parts in such
performances as Hindemith’s
Kammermusik N° 2; Tarantella,
music by Gottschalk; Ballet
Imperial, music by Tchaikovsky;
Stravinsky’s Rubies; Concert,
music by Chopin. Assisted
Teodor Currentzis in project
Schubert’s “Winterreise” by
Zender (Perm Philharmonic Hall,
Diaghilev Festival 2014).

DIRECTORS

BUTaJIMA NOJIOHCKUMA
(poccun)

naBHbI xopmeticTep MNepm-
CKOro TeaTtpa onepbl U 6aneta U
KamepHoro xopa musicAeterna.
OKoHunn HoBOCHUBUPCHKYIO rocy-
AAPCTBEHHYIO KOHCEPBaTOPUIO
(akagemmio) um. M. U. TUHKK.
Kak conuct (6ac) u xopmeicrep
BbICTyNasi COBMECTHO C XOPOM
HoBocubUpcKon hrnapmMoHun 1
¢ aHcam6nem Insula Magica Ap-
KaauAa BypxaHoBsa. C 2003 roaa
pa6otaet ¢ Teogopom KypeHT3u-
com. XopmeHcTep-NoCTaHOBLUMK:
Cosi fan tutte (2011), Le nozze
di Figaro (2012) u Don Giovanni
(2014) Mouapra B Mepmu;
«KoponeBa unaenues» MNép-
cenna (KonpoayKkuus ¢ Teatro
Real B Maapuae 1 AHrUIACKON
HauuoHanbHoM onepoi, 2013),
«Crasku lNodmaHa» OdteHbaxa
1 «KHA3b Uropb» BopoanHa
(Mepmb, 2015). XopmeicTep:
«upoHa u JHei» Mépcenna
(Mepmckana dmnapmonus, 2012);
CumdoHua N2 2 Manepa, «Kap-
muHa BypaHa» Opda, «CBage6b-
Ka» CTpaBWHCKOro, « lepeBeHb»
Huronaesa (2012), KoHuept
ANA cmeluaHHoro xopa LUHWUTHe
(2013), «JleTyuuit ronnaHaeu»
BarHepa (2013), «Maccamupra»
BaitH6epra, « Cenbckan 4ecTb»
MackaHbH, « Cectpa AHenMKa»
Myyumnm, « UonanTar M. Yan-
KoBcKoro (2014) — lMepmcKan
onepa; ractponu («AuaoHa v
JHei» Mépcenna, Dixit Dominus
leHaenn) xopa U opKecTpa
musicAeterna (Mepmb, BepnuHx,
AdmHbl, MapuiK, JlnccaboH).
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vitaly polonsky

(russia)

Principal chorus master of the
Perm Opera and Ballet Theatre
and musicAeterna chamber
chorus. Graduated from the
Novosibirsk State Conservatory
named after M. I. Glinka. As

a soloist (bass) and chorus
master he has performed
together with the Novosibirsk
Philharmonic chamber choir and
also with Arkady Burkhanov's
ensemble Insula Magica. Has
been working with Teodor
Currentzis since 2003. Chorus
master and director of Mozart
operas in Perm — Cosi fan
tutte (2011), Le nozze de Figaro
(2012) and Don Giovanni
(2014); Purcell's The Indian
Queen (a co-production

with Teatro Real Madrid and
the English National Opera,
2013), Offenbach’s Les contes
d’Hoffmann and Prince Igor

by Borodin — 2015. Chorus
master in Dido and Aeneas
(Perm Philharmonic Hall, 2012);
Mahler's Symphony No. 2, Orff's
Carmina Burana, Stravinsky's
Les noces, Nikolaev's Gereven
(2012), Schnittke's Concerto for
Mixed Chorus (2013), Wagner's
Der fliegende Holldnder (2013),
Weinberg’s The Passenger,
Mascagni’s Cavalleria rusticana,
Puccini‘s Suor Angelica,
Tchaikovsky’s lolanta (2014) —
all with the Perm Opera; a tour
of the musicAeterna orchestra
and chorus with Purcell's Dido
and Aeneas and Handel's Dixit
Dominus (Perm, Berlin, Athens,
Paris and Lisbon, 2014).



XYAOHHHUKH

aHapen BOMTEHKO
(poccus)

IaBHbIM cneuuanuct no
HUBOMUCHBIM W TEXHOJOTUYe-
CKUM pabotam B MapuUHCKOM
Teatpe. OKOH4YUN JleHUHrpaa-
CKOE XyZI0HeCTBEHHOe YunnuLle
um. B. A. Ceposa. C 1979 no
1983 rop pa6otan B HaumoHanb-
HOM aKaaemuyeckom BonbLuom
TeaTpe onepbl U 6aneta
Pecny6nukm Benapycb (MUHCK).
C 1983 roga — B Mapu1HCcKoM
Teatpe. MpuHKMman yyactue B
co3zaHuu 6onee cTa CneKra-
KNei TeaTpa Kak XyAOHHUK-
MaKeT4YUK U aCCUCTEHT XYAOH-
HWKa-MOCTaHOBLUMWKA. BbicTynun
XYAOHHUKOM-MOCTaHOBLLUKOM
cnekTaknen: «Mapcudanb»
BarHepa (1995), «Cvna cyap-
6b1» Bepau (1998), «Cnsawana
Kpacasuua» [. YaikoBcKoro
(1999). CoTpyaHuyan c pasnuu-
HbIMW My3blKa/IbHbIMU TeaTpaMmu
Poccuun: nepmckum — 6anet
«Baxuncapaiickuin hoHTaH»
AcadtbeBa (2011), neTposaBoa-
CKMUM — 6anet « LLlenKkyHunK»
(2009). Pa6otan ¢ 3apy6eHHbl-
MM TeaTpamu: HaumoHanbHowM
onepoit Jutebl (BunbHioc) —
6anet « Konnenua» Jennba
(2010), HaunoHanbHbLIM TeaTpom
6aneta BocHuK U NepLOroBUHbI
(CapaeBo) — «/[lama c Kamenu-
amu» (2012), HaumoHanbHbIM
6anetom BepnuHa — «Llen-
KYH4MK» (2013). 3aHumaetca
KHUMHOM rpamKom, CTaHKOBOM
UBOMNUCbIO, paboTaeT B aHpe
TeaTpasibHOro rnjiakara.

andrey voitenko

(russia)

Leading specialist in painting
and engineering at the Mariinsky
Theatre. Graduated from the
Leningrad Art School named
after V. A. Serov. Between 1979
and 1983 worked at the National
Academic Bolshoi Opera and
Ballet Theatre of the Republic
of Belarus in Minsk. Since 1983
Voitenko has been working

at the Mariinsky Theatre. He
has participated in the staging
of over 100 productions as a
layout artist and assistant set
designer. He has worked as

a set designer for Wagner's
Parsifal (1995), Verdi's La forza
del destino (1998), and
Tchaikovsky's The Sleeping
Beauty (1999). He has
collaborated with a number of
theatres in Russia, including the
Perm Opera and Ballet Theatre
(Asafyev's ballet The Fountain
of Bakhchisarai, 2011) and the
Petrozavodsk Musical Theatre
(The Nutcracker, 2009). He
has also collaborated with
foreign theatres such the as
The Lithuanian National Opera
in Vilnius (ballet Coppélia by
Delibes, 2010), The Sarajevo
National Theatre (The Lady

of the Camellias, 2012)

and the Staatsballett Berlin
(The Nutcracker, 2013). He also
works as a book designer, easel
painter and designer of theatre
posters.

SET DESIGNERS

TaTbAHA HOrMHOBA
(poccus)

OAUH 13 BeAyLUX POCCUMCKUX
CMeLuanmcToB No TEXHO/O-
rum Koctioma. B 1993 roay
OKOHYMNa JIEHUHrpaaCKUiA
(CankT-lNeTepbyprcKuit) rocy-
AApCTBEHHbIN UHCTUTYT TeaTpa,
My3bIKK U KUHeMaTorpactuu
um. H. K. Yepracosa. C 1991
ropa paboraet B MapumMHckom
Teatpe. Kak XyZoXHMK No
KOCTioMaMm Bbinyctuna 6onee
COpPOKa CreKTakien B Apamatu-
YeCKOM, onepHOM 1 6aneTHoM
HaHpax B pas/IMyHbIX TeaTpax
Poccuu, CLUA, Asctpanuu.
Pa6orana ¢ Temypom Yxeunase,
WUpuHon Monoctosoii, KOpuem
AnekcaHapoBbIM, AneKceem
CrenaHiokom, AnekcaHapom
Fanu6uHbiv, [3Buaom MayHTHM,
AHapeem KoHYanoBCKUM U
®dpaHuecKoin 3ambenno.

B MepmcKkom Teatpe onepbl U
6aneta cosgana KoCTIOMbl K
6anetam xopeorpaca AneKces
MupoLH1YeHKo: « BeHrepckue
TaHUbI» Ha My3biKy Bpamca,
«JadHuc n Xnoa» PaBens,
«Bapuauum Ha Temy pOKOKO»
Ha My3blky 1. YaiKoBcKoro,
«lony6asa nT1ua 1 npuHUecca
®dnopuHa» Ha My3blky AsaHa.

165

tatiana noginova
(russia)

Noginova is one of the leading
Russian costume designers.

In 1993 she graduated in
costume design from the
Leningrad (Saint Petersburg)
State Institute of Theatre, Music
and Cinematography named
after N. K. Cherkasov. Since
1991 she has been working

at the Mariinsky Theatre. As

a costume designer she has
worked on over forty drama,
opera and ballet productions

in various theatres in Russia,
the USA and Australia. She

has collaborated with Temur
Chkheidze, Irina Molostova, Yuri
Alexandrov, Alexey Stepanyuk,
Alexander Galibin, David
Pountney, Andrei Konchalovsky
and Francesca Zambello. In the
Perm Opera and Ballet Theatre
she has designed costumes for
the ballets staged by the ballet
master Alexey Miroshnichenko:
Hungarian Dances to music

by Brahms, Ravel's Daphnis et
Chloé, Variations on a Rococo
Theme to music by Tchaikovsky
and Adolphe Adam’s The
Bluebird and Princess Florine.



XYAOHHURH

aHULW Kanyp
(BENUMKOGPUTAHUA)

OAWH U3 caMblIX BUATENBHbIX
CKY/IbMTOPOB COBPEMEHHOCTH.
Poaunca B bomb6ee, ¢ Hayana
1970-x }MUBET U paboTaeT B
JloHpoHe. BbinyckHuk Konnea-
Ha UCKyccTB XOpHCH U LLKonb!
WUCKYCCTB U Au3aiHa B Yencu.
Ero nepcoHasnbHble BbICTaBKK
npoxoAunu B ranepesx TeHUT U
XaiBapa B JIoHAOHe, a TaKke

B basene, MioHxeHe, BepnuHe,
Mapuke, Maapuae, Bexe, Uc-
Tambyne, boctoHe, CuaHee. Ero
CKY/IbMTYPbI YKPaLaoT eaBa v
He BeCb MUp — oT CeBepHOM
AmepuKu ao Hopsermu n
AnoHun. Cpeau U3BECTHbIX
pabor — «O6nayHble BpaTa»
(MunnenHuym-napk, Yvkaro)

1 Orbit (napk ONMMNUIACKKUX
urp — 2012, JloHaoH). B 1990
roay Ha 44-i BeHeLMaHCKoOM
6ueHHane oH npeacrasnsn Be-
JIMKOGPUTAHUIO U NONY4YMN NpU3
Premio Duemila, roa cnycra
6bin yaocToeH Harpaabl Turner
Prize. C 1999 roga akagemMuK
KoponeBsckov Akaaemuu xyao-
wecTB. A B 2013-M nocBALLEH B
pbilapu.

anish kapoor

(uk)

An one of the most influential
sculptors of his generation.

He was born in Bombay

and since 1970s lives and
works in London. He studied
at Hornsey College of Art
followed by postgraduate
studies at Chelsea School of
Art, London. Recent major
solo exhibitions include Sakip
Sabanci Museum, Istanbul;
Martin-Gropius-Bau, Berlin;
Museum of Contemporary Art,
Sydney; Le Grand Palais, Paris;
Mehboob Studios, Mumbai and
National Gallery of Modern Art,
New Delhi; Royal Academy of
Arts and the Turbine Hall, Tate
Modern, London. His major
permanent commissions include
Cloud Gate for the Millennium
Park in Chicago and Orbit for
the London 2012 Olympic Park.
He represented Britain at the
44th Venice Biennale (1990),
for which he was awarded the
Premio Duemila. He won the
Turner Prize in 1991. He was
elected Royal Academician in
1999 and was knighted in the
Queen’s Birthday Honours in
2013.

SET DESIGNERS

KUMU HaKaHO
(BENIMKOGPUTAHUA)
CueHorpad U XyA0HKHUK No
KocTiomam, pa6oTatowas B
cthepe My3blKanbHOro TeaTtpa 1
KWUHOUHAYCTpUKU. U3yyana Tea-
TpanbHbIA KOCTIOM B Bhbicluei
HaUUOHaNIbHOM LIKONe UCKYCCTB
W TeaTpasbHOW TEXHUKU B
Mapuike. MarucTp Teatpanb-
HOro Au3aiiHa YUM6140HCKOro
Konneaka UcKyccTB B JloHAOHe.
Co3pana KOCTIOMbI ANSl TaKUX
nocTaHoBOK AKpama XaHa,

KaK Kaash (Bo3o6HoBeHHWE),
Vertical Road, Torobaka, Gnosis,
iTMOi, DESH. Kpome Toro, oHa
coTtpyaHu4ana ¢ JIMTOBCKUM
HaUUOHaNIbHbIM TeaTPoM onepbl
W 6aneta, KaHaACKOW 6aneTHOM
KoMmnaHuei Les Grands Ballets
Canadiens de Montréal, TaHue-
BaslbHOM KomnaHuen Pambep,
TeaTpaibHbIMU hecTUBaNAMU

B JlnoHe v IauH6ypre. Bbina
aCCUCTEHTOM MO KocTioMaMm B
tunbme MNMutepa MouHyas «Bo-
CEeMb C MOJIOBUHOM HKEHLLUHY.
AsTop 800 KocTiomoB AnA
npoeKkTa « TeHU NamsATU» B YECTb
20-# rogoBLIMHBI reHouMuaa B
PyaHge. B HacTosee BpemA
paboTaeT Hag cueHorpadu-

ei 1 KOCTIOMaMK1 AN onepbl
«TpuctaH 1 U3onbaa» BarHepa
(pexuccep KapmeH AKo6H),
npembepa KOTOPOH COCTOUTCA B
cepeavHe UoHA Ha JIOHr6opoB-
CHOM (hecTuBane.
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kimie nakano

(uk)

Set and costume designer,
working in the field of musical
theater and film industry. She
studied theatre costume at
Ecole Nationale Supérieure

des Arts et Techniques du
Théatre in Paris and holds a
theatre design MA at Wimbledon
College of Art in London. Kimie
has recently designed costumes
for Akram Khan Company's
revival of Kaash, Vertical Road,
Torobaka, Gnosis, iTMOi, DESH.
Other set and costume designs
for the Lithuanian National
Opera and Ballet Theatre,

Les Grands Ballets Canadiens
de Montréal, Rambert Dance
Company, International Festivals
in Edinburgh and Lyon. In film,
Kimie was assistant costume
designer on 8 and a half Women
by Peter Greenaway. She has
also designed 800 costumes
for Shadow of Memory for the
commemoration of the 20th
anniversary of the Rwanda
genocide, and is currently
working on the set and
costumes for Tristan und Isolde
for Longborough Festival Opera
2015 (director Carmen Jakobi).



XYAOMHUKHU

3MAUH MasioHe
(BENMKOGPUTAHUA)
XyAoHHUK no ceeTy. C 1994
roga paboraet B cthepe My3bl-
KanbHoro Teatpa. CotpyaHuyana
C TaKUMM TeaTpasbHbIMU KoMMa-
HUAMM, Kak English Touring
Opera, Nottingham Playhouse,
Theatre Rites, Clod Ensemble,
Theatre Centre, Theatre O,
Discover Children’s Centre,
Salida Productions, Arc Dance,
Guilhall School of Music and
Drama, Yellow Earth, Mercury
Theatre, Cleanbreak, Young Vic,
Gate Theatre, Hackney Music
Development Trust, Angika
Dance Company, Theatre Royal
Manchester, Unicorn Theatre,
Royal and Derngate, Turtle Key
Arts, Sadhana Dance Company,
Bush Theatre, Bristol Old Vic,
Paco Pena, Yasmin Vardimon
Co., Red Cape Theatre, Smith
Dance Theatre, Southbank
Centre, Flying Cloud, Bristol

Old Vic u The Rose Theatre
Kingston. C 2006 roaa pa6otaet
HKaK (hpunaHcep, a Tak*e npeno-
AaeT B JIOHAOHCKOW AKaaeMUH
TeaTpanbHOro U Tene/KUHO3-
KpaHHOro UCKyccTBa. TaKkke
OHa co34aeT CHy/bNTYPbl U
WMHCTa/IALMKU C UCNONb30BaHU-
em cBeTa.

aideen malone

(uk)

Aideen has been a Lighting
Designer since 1994 working
extensively in theatre, dance
and opera. Some of the other
companies she has collaborated
with are; English Touring
Opera, Nottingham Playhouse,
Theatre Rites, Clod Ensemble,
Theatre Centre, Theatre O,
Discover Children’s Centre,
Salida Productions, Arc Dance,
Guilhall School of Music and
Drama, Yellow Earth, Mercury
Theatre, Cleanbreak, Young Vic,
Gate Theatre, Hackney Music
Development Trust, Angika
Dance Company, Theatre Royal
Manchester, Unicorn Theatre,
Royal and Derngate, Turtle Key
Arts, Sadhana Dance Company,
Bush Theatre, Bristol Old Vic,
Paco Pena, Yasmin Vardimon
Co., Red Cape Theatre, Smith
Dance Theatre, Southbank
Centre, Flying Cloud, Bristol
Old Vic and The Rose Theatre
Kingston. Aideen has been a
freelance Lighting Designer and
Tutor at Academy of Live and
Recorded Arts since 2006. She
is also a Director of Junction,
who designs lighting sculptures
and installations.

SET DESIGNERS

anexcen xopowles
(poccus)

C 2014 ropa 3aHMMaeT AOMK-
HOCTb XyZIOHMKa Mo CBeTy
MepmcKoro Teatpa onepbl U
6aneta. OKoHuun Mepmckui
rocyAapCTBEHHbIN YHUBEPCUTET
(HbIHe rocyAapCTBeHHbIM HaLMo-
HaNbHbIA UccneaoBaTeIbCKUM
yHuBepcuTeT). KaKk Xya0KHUK
no CBETYy U MeAUaxyAOHKHUK
0hopMUN GONBLUMHCTBO CreK-
TaKnen Teatpa « banetr EBrenus
MaHtbunosa», cpeaun KoTopbIX:
«Pomeo u Jxynbetta» (1996),
«BbnokAaa» (2002), « DaHTasuu
B YePHOM M OrHEHHOM LiBETEY,
«HKneTka ana nonyraes» (1992,
Bo306HOBNeHKe 2005 roaa),
«Tiopsra» (2002), « PasHble
Tpameau» (2001), « Kanutyna-
uua» (2001). PaboTbl nocnegHUx
net: «3a Kpaem Kpaii» (2010),
Non finito (2011), «MyTewecTeune
npotue BeTpa» (2011), Dashed
Line (2011), Destino (2012),
«MoHornor u...» (2012). Pa6otan
Haj crnekTaknem « OTpo4ecTBo»
(2011) B NMepmcKom TeaTpe tOHO-
ro 3putena. XyAoHHUK No cBeTy
TaKUX cneKTaknei B MNepmcKon
onepe, kak Medeamaterial
(2012), « ManaxutoBas LKa-
Tynka» (2012), «MyTewecraue

B CtpaHy mkambnei» (2015).
JNaypeat npemuu «3onoras
macKax»(Casting off Teatpa
«Banet EBrenua MaHdunosax,
2010).
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alexey khoroshev
(russia)

Khoroshev has been working
as a lighting designer at the
Perm Opera and Ballet Theatre
since 2014. He graduated from
the Perm State University (at
present Perm State National
Research University). As a
lighting and media designer

he created the look and feel

for most of the productions of
the Yevgeny Panfilov Ballet,
including: Romeo and Juliet
(1996), The Siege (2002),
Fantasies in the Black and
Flame Colour, A Cage for
Parrots (1992, revived in 2005),
Lockdown (2002), Different
Trams (2001), Capitulation
(2001). Recent works include
Za kraem krai (2010), Non
finito (2011), Travelling Against
the Wind (2011), Dashed

Line (2011), Destino (2012),
Monologue and... (2012). He
also designed the lighting setup
for the production Boyhood
(2011) at the Perm Theatre

for Young Audiences. He also
designed the lighting setup for
the Perm Opera productions
Medeamaterial (2012),

The Malachite Casket (2012)
and Journey to the Land of the
Jumblies (2015). A winner of the
‘Golden Mask’ National Theatre
Award (the Yevgeny Panfilov
Ballet's production Casting Off,
2010).



MHCTPYMEHTAJIUCTDI

aHTOH 6aTtaroB

(poccusn)

MuaHuct, komnoautop. Jlaypeat
Me:RayHapoAHOro KoHKypca

mm. YaikoscKoro (1986) u
APYruX KOHKYPCOB. OKOHuYUN
MocKOBCRyI0 rocysapcTBeHHyo
KoHcepBatopuio um. M. K. Yair-
KoBcKoro. O ero 3anucu «MUc-
KyccTBa tyru» baxa, caenaHHon
B 1993 roay, 3HamMeHWUTbIA ame-
PUKAHCKUIA My3biKoBes, Puuapa
KoctenaHew, Hanucan: «3T1o
camas norpscatowias UHTepnpe-
Tauma Baxa co BpemeH lynbaa».
B uenom B aucKorpadmm
My3blKaHTa, HacYUTbIBatoLLEen
6onee 30 CD, npeacTaBneHbl
ero CO6CTBEHHbIe COYMHEHMA U
NPOU3BeAEHUA KNacCUYECKOon

W COBPEeMeHHOM My3blku. He
TOMBbKO KaK My3bIKaHT, HO U

HaK apT-aupeKTop dectmBana
«AnbTepHaTtuBa» (c 1989 no
1996 roa) NpUHUMUNUANLHO
NOBNUAN Ha pacluMpeHve
3CTETUYECKUX TOPU3OHTOB
My3bIKaNbHOro coobLuecTBa,

Ha CMbICN My3blKa/IbHOM
NpaKTUKK B Poccuu. B 1997-m
Mo UAENHbIM COOBPaKEeHUAM
OTKa3asiCA OT BbICTynneHui. Ero
BO3BpalLeHKe Ha CLieHy nocne
12-neTHero 3aTBOpPHUYECTBA
CTano ceHcauuen.

anton batagov

(russia)

Anton Batagov is a pianist and
composer. A prize-winner at
the International Tchaikovsky
Competition (1986) and other
competitions. A graduate of

the Tchaikovsky Moscow State
Conservatory and a well-known
American musicologist Richard
Kostelanetz characterized
Batagov's 1993 recording

of Bach’s The Art of the

Fugue as “the most stunning
interpretation of Bach since
Glenn Gould.” He has more than
30 albums in his discography,
including his own compositions,
as well as classical and modern
works. Not only as a musician,
but also as the artistic director
of the legendary festival of
contemporary music Alternativa
(1989—1996), Anton Batagov
was a principal influence

on the broadening of the
aesthetic horizon of the musical
community, and on the meaning
of musical practices in Russia.
In 1997, Batagov stopped
performing live for ideological
reasons. His return to the stage
after 12 years of seclusion was
one of the biggest events in the
world of music in 2009.

INSTRUMENTALISTS

aneKkceu ropu6onb
(poccus)

MWaHUcT, My3biKanbHbIK NPo-
Aatocep. 3acnyHeHHbI apTUCT
Poccuu. C 1995 roga — ap-
TUCTUYECKUI AUPEKTOP
MocKoBcKoro cotosa My3bl-
KaHTOB. ABTOp OpUrMHa/bHbIX
XYZOHECTBEHHbIX NPOEKTOB,
06beAUHSAIOLLUX KNAaCCUYECKYIO
My3bIKy C TeaTpoM, KUHO U bBa-
netom. KoHuepTUpyeT B raBHbIX
(hUNapMOHUYECKUX 3anax MUpa,
COTPYAHUYAET C BEAyLUMMH
POCCUMCKUMM TeaTpamH,
3anucbiBaeTCs Ha paavo, Npu-
HUMaET y4acTue B KpyMHEMLIMX
POCCUMCKUX U MEMAYHAPOAHBIX
My3blKa/IbHbIX U KUHOheCTUBa-
nax. Boeinyctnn 20 KomnaKkT-auc-
KOB, 6bl/1 aBTOPOM W BeAyLUUM
LMKNA TEeNEBU3UOHHbIX NPO-
rpamm « Houb. 3ByK. Mopr60L»
(2009—2010). B 2013 roay
BbICTYMNWUN XyA0HKECTBEHHbIM
pyKoBoauTenem BpUTTeHOBCKMX
BeyepoB B bonbLiom Teatpe
Poccuun. C 2013-ro — oauH 13
OpraHY3aTopoB U pyKoBOAUTE-
e ererogHoro Macluta6Horo
LUMKNa My3blKaJIbHbIX NPOrpamMm
B Mynstumeauna Apt Mysee
(MockBa).
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alexey goribol

(russia)

Goribol is a pianist, music
producer and Honoured Artist
of Russia. Since 1995, Goribol
has been the artistic director

of the Moscow Association of
Musicians. He is the author

of original art projects uniting
classical music with theatre,
cinema and ballet. Goribol
gives concerts in the best
philharmonic halls of the world,
collaborates with leading
Russian theatres, records radio
broadcasts and participates in
major Russian and international
music and cinema festivals.

He has released 20 CDs and
worked as the author and
presenter of the TV show

cycle “Night. Sound. Goribol”
(2009—2010). In 2013 he was
the artistic director of Britten
Concerts at the Bolshoi Theatre.
Since 2013 Goribol has been
one of the organizers and
directors of a large-scale annual
cycle of music programmes at
the Multimedia Art Museum in
Moscow.



MHCTPYMEHTAJIUCTDI

neTp nayn

(poccus)

Monyynn ob6pasoBaHue B
CpeaHeit cneuuanbHom
My3bIKa/lbHOM LUKONe-NinLee
npu CaHKT-leTep6yprcKoi ro-
CyAapCTBEHHOM KOHCepBaToOpUK
um. H. A. Pumckoro-KopcakoBa
(1990—1995), B Knacce npo-
theccopa Anekces CaHanepa,
noA, YoM PyKOBOACTBOM
NPOAOIKUA 0BY4eHHe B KOHCep-
BaTtopuu (1995—2000) 1 acnu-
paHType (2000—2002). C 2002
roaa BeAeT Kaacc cneuuanbHoro
¢hopTenuaHo B KOHCEPBaTOPUX
W WwKone-nuuee. NMocTtoAHHO
COTPYAHWUYAET C OPKECTPamm
noA, ynpaB/ieHUeM Takux AUPU-
epoB, Kak Banepwuii l'eprues,
Hukonai AnekceeB, Bnagumup
3uBa, Penvrkc Kopobos, TyraH
Coxues, HaH-Knog Kasagestoc,
Makcum LLoctakoBuuy. ABnaachb
naypeaTtom nepBbIX NPeMUiA
HECKONIbKUX MeHAYHaPOAHbIX
KOHKYPCOB, MHTEHCUBHO BbICTY-
naeT C CO/IbHbIMU KOHLiepTaMu B
Poccuu, EBpone, CLUA, AnoHuu.
Oco60e BHUMaHWe NMUaHUCT
yAensieT KamepHoMy My3uLMpPO-
BaHuto. Cpean ero NOCTOAHHbIX
naptHepoB — Unbsa MpuHronbu,
pacd Myp:ka, AneHa Baesa,
KeaprteT umeHu BopoauHa,
Anekcanap M'HauH, Cepreit Jle-
BUTUH, laBug Mpumanb, JlopaH
Kopcua, Mapk Konnei.

peter laul

(russia)

Laul graduated from the
Secondary Special Music
Lyceum School under the
Rimsky-Korsakov Saint
Petersburg State Conservatory
(1990—1995), class of
Alexander Sandler, and
continued his education under
his guidance at the Conservatory
(1995—2000) and Graduate
School (2000—2002).

Since 2002 he has been
teaching special piano at the
Conservatory and at the Lyceum.
He collaborates with orchestras
conducted by Valery Gergiev,
Nikolai Alexeev, Vladimir Ziva,
Felix Korobov, Tugan Sokhiev,
Jean-Claude Casadesus

and Maxim Shostakovich.

As the winner of first prizes

at a number of international
competitions, Laul tours
intensively with solo concerts

in Russia, Europe, the USA and
Japan. The pianist specialises in
chamber performance. Among
his regular partners are llya
Gringolts, Graf Murzha, Alena
Baeva, the Borodin Quartet,
Alexander Ghindin, Sergey
Levitin, David Grimal, Laurent
Korcia and Marc Coppey.

INSTRUMENTALISTS

aneKkceu nobumos
(poccus)

M1aHUCT, opraHUCT, AUPUHKED,
neaaror. HapoaHbIk apTucT
Poccuu. Mocne obyyeHus B
MocKoBCKo# rocyaapcTBeHHOM
KoHcepBaTtopuu um. M. K. Yair-
KOBCKOrO B KJlacce npo-
theccopa leHpuxa Heviraysa

ye B Hayane cBoei Kapbepbl
J1to6UMOB O6HapyHWUN ABOMHYIO
CTpacTb — K My3blKe 3MoXu
6apOKKO, UCMONIHAEMOM Ha
CTapUHHbIX UHCTPYMEHTAX, U

K COYMHEHUAIM KOMMNO3UTOPOB
XX BeKka, HauuHasA ¢ LLIéHGepra
M 3aKaH4YMBasA ero COBpeMeHHHU-
Kamu — Codchueit ly6aiiaynMHomn
v Apso Maptom. PykoBoaun
aHcam6nem « My3bika —

XX BeK» (1969—1974), BnepBbie
ucnonHvBeLwKM B Poccuun npous-
BeaeHuA bynesa, LLITokxayseHa,
Keliga, Paiinu. Boictynun
MHMLMATOPOM CO3AaHUA U
BO3r/1aBUN OTKPbITbIA B MOCKOB-
CKOI KOHCEPBAaTOPUX (haryNLTET
MCTOPUYECKOIO U COBPEMEHHOIro
MCMNONTHATENbCKOrO UCKYCCTBA,
rae BnepBble B Poccuu 6biin
BBeAEHbl NPorpaMmMbl 06y4eHUsA
Ha CTapUHHbIX MHCTPYMEHTaX.

C 1998 ropa ABNAETCA TaKke
npocteccopomM YHUBepcUTeTa
Mozarteum B 3anbu6ypre. Ero
3anucK BbIXOAW/IU Ha nerbnax
«Menoaus», Erato, BIS, Sony,
ECM 1 Harmonia Mundi.
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alexey lubimov

(russia)

Pianist, organist, conductor

and teacher. He holds the title
of People’s Artist of Russia.
Following studies at the Moscow
State Conservatory named after
P. I. Tchaikovsky with Professor
Heinrich Neuhaus, Lubimov early
in life established a dual passion
for Baroque music performed
on traditional instruments and
for 20th century composers
ranging from Schonberg, to

his contemporaries Sofia
Gubaidulina and Arvo Pért.

He headed the Music of the
20th Century ensemble —

the first company in Russia

to perform works by Boulez,
Stockhausen, Cage, and Riley.
He spearheaded and chaired
the Department of Historical and
Contemporary Performance at
the Moscow Conservatory —
thefirst to offer teaching in
period instruments. Since 1998
he has also been a Professor

at the Mozarteum University of
Salzburg. His recordings have
been issued on the Melodia,
Erato, BIS, Sony, ECM and
Harmonia Mundi labels.



MHCTPYMEHTAJIUCTDI

UPUHA KaHAMUHCKaA
(poccusn)

Mpodeccop MocKoscKoM
rocyiapCTBEHHON KOHCep-
BaTtopuu um. M. U. Yai-
KOBCKOro. 3acnyeHHas
apTucTka Poccun. OKoHuMna
CaHKT-lMeTepbyprcKyto rocy-
AaPCTBEHHYI0 KOHCepPBaToOpHIO
um. H. A. Pumckoro-Kopca-
HKOBa Mo Knaccy npocdecco-

pa puropuna Byse. Bpana

ypoKH y JleoHnaa Bpym6epra

n CraHucnaBa Heiraysa. Co
CTyAEHYECKMX NIeT yBNeKanacb
KamepHOW My3blKOM. YyacTBoBa-
na B cos3gaHHom CBATOCNaBOM
Puxtepom KamepHoMm aHcamé6ne
MonoAbIx My3bikaHToB. MHoro
racTponMpyerT, BbiCTynana Ha Be-
AYLUX KOHLEPTHBIX MJIoLaaKax
mupa. B 2005 roay ocHoBana

B TonbATTM MerayHapoaHbI
thecTMBanb KamepHOM My3bIKU
«HpuHa KanavHcKas u «MNepco-
Ha» npurnawator... ». Bocnutana
MHOMECTBO CTYAEHTOB, CTaBLUMX
naypeaTtaMu MeHAyHapoAHbIX
KOHKypcoB. MmeeT 3anucu Ha
nenénax BMG, Olympia, « Meno-
auvsa» u Gramola.

irina kandinskaya
(russia)

Kandinskaya is a Professor of
the Tchaikovsky Moscow State
Conservatory and an Honoured
Artist of Russia. Kandinskaya
graduated from the Rimsky-
Korsakov Saint Petersburg State
Conservatory (class of Professor
Grigory Buze) and took lessons
from Leonid Brumberg and
Stanislav Neuhaus. Since her
student years she has been
keen on chamber music and
participated in the ensemble of
young musicians founded by
Sviatoslav Richter. She tours
often, performing at the best
concert venues of the world.

In 2005 she founded the
International Chamber Music
Festival “Irina Kandinskaya and
‘Persona’ Invite...”. She has
trained numerous students who
have won prizes at international
competitions. She has recorded
with BMG, Olympia, Melodiya
and Gramola.

INSTRUMENTALISTS

anexKcaHap MenbHUKoB
(poccus/ repmaHua)
MWaHuCT, 3acnymeHHbIA apTUCT
Poccun. OKoHumn MocKoBCRyto
rocyAapCTBEHHYIO KOHCepBa-
Topuio um. M. KU. YakoBcKoro
(Knacc npodeccopa JlbBa
Haymosa). B roab! y4ebbl ctan
naypeatom MeayHapoAHbIX
KOHKypcoB uM. Po6epra Llyma-
Ha B LiBuKKay (1989), KoponeBbl
Enusasetbl B Bptoccene (1991).
3HaunTeNbHbIM UMMNYILCOM K
PasBUTUIO €ro My3blKa/ibHON
Kapbepbl B MOCKOBCKUIA Nepuoa
MOCNYMNO 3HAKOMCTBO CO
Csatocnasom Puxrepom. Us-
BECTHbIA CBOMMW HEO6bIYHbIMU
WUHTEpNpeTauusaMU U CBoeobpas-
HbIM NOAXOAOM K cocTaB/e-
HUIO Nporpamm, AneKcaHap
MenbHUKOB C nepBbiX JIET CBOe
Kapbepbl 06HapyHUN UHTEpeC

K Urpe Ha CTapUHHbIX UHCTPY-
MeHTax. Haubonbluee BnsiHue
B 3TOM HanpaB/ieHUH OKa3anu
Ha Hero AHapeac LLTaitep u
Anekceii Jllo6umoB. MenbHUKOB
PerynApHoO BbICTYNAaeT C Bbl-
AaloLWMMUCA aHcambnamM
CTapUHHOM My3bIKW, TAaKUMK
Kak Concerto Kéin, BepnvHcKas
AKazeMusA CTapUHHOM MY3bIKU

n OpKecTp EnvceicKux nonen.
KaK conmcT, NMaHUCT COTPYAHU-
Yan ¢ BeAyLUMH eBPONENCKUMMU
OpKecTpaMu NoZ ynpasieHuem
Anpuepos — Muxauna Mnet-
HeBa, Teogopa KypeHT3uca,
LWapnsa Atotya, Maaso Apsu,
dununna Xeppesere, Banepus
lepruesa.
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alexander melnikov
(russia/ germany)
Melnikov is a pianist and
Honoured Artist of Russia. He
graduated from the Tchaikovsky
Moscow State Conservatory
(class of Professor Lev
Naumov). He was awarded
important prizes at such
eminent competitions as the
International Robert Schumann
Competition in Zwickau (1989)
and the Concours Musical
Reine Elisabeth in Brussels
(1991). His most formative
musical moments in Moscow
include his early encounter

with Svjatoslav Richter.

Known for his often-unusual
musical and programmatic
decisions, Alexander Melnikov
discovered a career-long
interest in historical performance
practice at an early age. His
major influences in this field
include Andreas Staier and
Alexey Lyubimov, with whom

he collaborated on numerous
projects. Melnikov performs
regularly with such distinguished
period ensembles as the
Freiburger Barockorchester,
Concerto KéIn, Akademie fur
Alte Musik Berlin and Orchestre
des Champs-Elysées. As a
soloist, Alexander Melnikov

has performed with leading
European orchestras, under
conductors such as Mikhail
Pletnev, Teodor Currentzis,
Charles Dutoit, Paavo Jarvi,
Philippe Herreweghe and Valery
Gergiev.



MHCTPYMEHTAJIUCTDI

NnoJIntHa OCeTUHCKadA
(poccus)

MuaHucTKa. Hayana urpatb Ha
¢hopTenuaHo B Bo3pacTe nATH
nert. B wectb cocrosanca ee
nepBbIA KOHUEPT B BonbLiom
3ane BunbHoccKol KoHcepBa-
Topuu (JlutBa), a B cemMb et
OHa noctynuna B LieHTpanbHyo
My3bIKa/IbHYIO LIKOJY NpH
MocKoBCKoM KOHCepBaTOpUU.
OpHako rnaBHoe obpa3oBaHUe
nonyuuna B JIeHUHrpaacKom
(CaHKT-lMeTepbyprcKkoin) KoH-
cepBaTopuH y npodeccopoB
MapuHbl Bonbth 1 Bepbl MNop-
HocTaeBOW. MCNoNHUTENBCRYIO
MaHepy MonuHbl OceTUHCKOM
Ha3bIBalOT « paMHUPOBAHHON»
U «oBenupHo». Mpu hopmu-
POBaHWK COMbHbIX NPOrpaMm
OHa HepeAKo PYKOBOACTBYETCSA
MPUHLMIMOM « CTO/IKHOBEHUSA»:
COYMHEHUA COBPEMEHHbIX aBTO-
POB YepeAayeT C NPOU3BEAEHU-
AMM KnaccukoB. CoTpyaHuyaet
CO MHOIMMU 3BYKO3amnucbiBa-
IOWUMU CTYAUAMM, B Yucne
KoTopbix Naxos, Sony Music,
Bel Air. Boiweawas B 2008 rogy
ee aBTobuorpacduma «Mpowai,
rpyctb!» ctana 6ecrcennepom.
MonuHa OceTUHCKaa — npu-
BepHeHeL, U nonyiAapu3aTop
KOMMO3UTOPOB-COBPeMEHHUKOB
nocraBaHrapAHoro Hanpaee-
Hua: CunbBecTpoBa, JecATHU-
KoBa, MapTbiHOBa, MNeneuuca,
KapmaHoBa.

polina osetinskaya
(russia)

Pianist. She began to perform
at the age of five. Polina gave
her first concert at the age of six
at the Great Hall of the Vilnius
Conservatoire in Lithuania, and
at the age of seven she entered
the Central School of Music

of the Moscow Conservatoire.
However, she received the
main education in the Leningrad
(St. Petersburg) Conservatory
under Professors Marina Wolf
and Faith Gornostaeva. Her
style of playing has been called
‘refined’ and ‘intricate’. In
compiling her solo programmes
she is often guided by the
‘clash’ principle: works by
contemporary composers
alongside the classics. She has
worked with many record labels,
including Naxos, Sony Music
and Bel Air. Her autobiography
Farewell, Sadness! was
published in 2008 and became
a bestseller. Polina Osetinskaya
often performs works by
postavantgarde composers such
as Valentin Silvestrov, Leonid
Desyatnikov, Vladimir Martynov,
Georgs Pelécis and Pavel
Karmanov.

INSTRUMENTALISTS

BA4Yec/siaB nonpyruH
(poccusA / HWAepnaHAbl)
BbinycKHUK PoccuitcKoM aKa-
AEMUU My3bIKKM UM. THEeCHHbIX
(2000, rnacc npocheccopa
Anekcanapa AnekcaHaposa).

C 1999 roaa npenoaaeT B
MocKoBCKoOM rocyAapCTBEHHOM
KoHcepBaTtopuu um. M. K. Yain-
KOBCKOro — BeAeT Kaacchbl
crneuunansHoro oprenmMaHo U
KamepHoro aHcambns. Pesynb-
TaT yBNEeYEeHUs NMaHUcTa co-
BPEMEHHOM My3bIKOW — TeCHoe
COTPYAHWUYECTBO C KOMMO3WUTO-
pamu 3a1McoHom JleHUcoBbIM,
Cepreem BepuHcKUM, AneKcaH-
Apom PacKatoBbim, Bopucom
®dunaHoBckum, MapuHoit LLivo-
TOBOW. BbicTynan ¢ opkectpamu
noa ynpas/ieHUeM TaKkux Au-
puxepoB, Kak Bnagumup Bep-
6uuKKi, Bnaaumup KOpoBcKui,
Buktop Tuu, CiosaHHa Manku.
Kpyr uHTEpEcoB My3blKaHTa He
orpaHv4MBaeTcA TPaAMLMOHHBIM
KOHTaKTOM C My3bIKOM — €ero
Kapbepa ycreLwHo pasBMBaeTca
TaKMke B Hanpas/ieHUH 3BYKOpe-
Huccypbl. Oco60ro BHUMaHUA
3acny*uBatot 3anucu Eggner
Trio, Hatanuu I'ytmaH u AneKkcena
Jlio6MmoBa, Bbiluealume Ha
3BYKO3amnuCbIBaloLWMX fernbnax
Gramola, Live Classics, Arts
Classic Music Publishing 1 ap.
C 2014 roaa *®uBeT 1 paboTtaet
B HuaepnaHpax.
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viacheslav poprugin
(russia / netherlands)
Poprugin graduated from the
Gnessin Russian Academy

of Music in 2000 (class

of Professor Alexander
Alexandrov). Since 1999 he

has been teaching at the
Tchaikovsky Moscow State
Conservatory — classes of
special piano and chamber
orchestra. Due to his passion for
contemporary music he works
closely with the composers
Edison Denisov, Sergei
Berinsky, Alexander Raskatov,
Boris Filanovsky and Marina
Shmotova. He has performed
with orchestras conducted by
Vladimir Verbitsky, Vladimir
Jurowski, Victor Titz and
Susanna Maélkki. His interests
are not limited to music: he is
successfully building a career in
audio engineering. His records
of the Eggner Trio, Natalia
Gutman and Alexey Lubimov are
particularly notable, released

by Gramola, Live Classics, Arts
Classic Music Publishing, and
others. Since 2014 Poprugin has
been living and working in the
Netherlands.



MHCTPYMEHTAJIUCTDI

MapKyC XUHTEepXomnsep
(aBcTpHA)

M3BeCTHbIM NUaHUCT U My-
3blkanbHbIM geATens. C 2014
rofa — WHTeHAaHT BeHcKoro
hecTUBanAa UCKYCCTB.

Yuunca B BeHCKOM yHUBEpCU-
TeTe My3blKM U B YHUBEpPCUTETE
3anbubypra Mozarteum y
EnusaBetbl JleoHcKown 1 Onera
MaiizeH6epra. B nocnegHue
roAbl ero AeATeNbHOCTb Obia
cocpeaoToyeHa Ha UHTepnpe-
Tauum COBPeMEHHOW My3bIKH,
B YaCTHOCTH NPOU3BeAEHUI
Nynaxun HoHo, KapnxaiHua
LLiTokxay3eHa, MopToHa
®denbamana v Abepan Jiuretu.
Hapsay ¢ MHorouMcneHHbIMU
3anucAMK ANA paguo U Tene-
BUAEHUA, OH TaKHKe 3anucan
BCE (hopTenuaHHoe Hacneaue
LLIéH6epra, Bepra u Be6epHa,
a TaKKe 60/bLUYI0 YacTb CO-
ynHenu Penbamaxa, HoHo,
FanuHbl YcTBONBCKOM M [OHa
Kenaa. C 1993 roaa 6bin oa-
HUM M3 KypaTopoB NpPOrpaMmbl
«TeyeHWe BpemMeHW» B paMKax
3anbubyprcroro dectuBans,

B 2006—2010 3aHUman oonmk-
HOCTb AUPEKTOpa KOHLIEPTHON
nporpammbl tectuBansa. B 2011
rogy Mapkyc XuHTepxoisep
CTan Ha OAUH o UHTEHAAHTOM
3anbubyprcroro dectuBans.

markus hinterhduser
(austria)

Famous pianist and cultural
manager. Since 2014 he has
been working as Artistic Director
of the Wiener Festwochen. He
studied piano at the Vienna
University of Music and at

the Mozarteum University
Salzburg and attended master
classes given by e.g. Elisabeth
Leonskaja and Oleg Maisenberg.
In recent years, Markus
Hinterh&user has focused on the
interpretation of contemporary
music, in particular of works

by Luigi Nono, Karlheinz
Stockhausen, Morton Feldman
and Gyorgy Ligeti. Alongside
numerous recordings for radio
and TV, he has also recorded
the complete oeuvre for piano
by Arnold Schoenberg, Alban
Berg and Anton von Webern as
well as compositions by Morton
Feldman, Luigi Nono, Galina
Ustvolskaya and John Cage on
CD. Markus Hinterhduser was
the co-founder of the Zeitfluss
event series presented from
1993 in the context of the
Salzburg Festival. From 2006
to 2010 he was responsible for
the concert programme of the
Salzburg Festival, followed by
his tenure as Artistic Director
of the Salzburg Festival for the
2011 season.

INSTRUMENTALISTS

naTpuumua KonaynHCKasa
(wBenuapus)

UrpaeT Ha cKpunKe [*oBaHHU
®paHuecku MpecceHapbl 1834
roga. MicnonHuna npakTuyecku
Becb 6a30Bbli penepTyap ot
My3bIKM GAapPOKKO A0 KNaCCUKM.
Kpome Toro, B ee NoC/yHOM
cnucke 6onee 50 MUPOBbIX
npembep. Y Hee noanucaH KoH-
TPaKT CO 3ByKO3anucbiBatoLLen
KomnaHuei Naive Classique.
CnuCOoK penn3oB BHIKOYaeT

ee TpakToBKY CKpUMHUYHOrO
KoHuepTa beTxoBeHa — ¢ ®u-
nvnnom Xeppesere 1 Orchestre
des Champs Elysees B 2010
roay; a TaKke yBUAEBLUMIA

cBeT B 2012-m, OTMeY€eHHbIH
Harpagamu Gramophone (Kak
«3anucb roga») u ECHO
Klassik, AUCK ¢ COYMHEHUAMMU
BaptoKa, Jluretu n 3tBéLa,
3anucaHHbIn ¢ CUMGOHUYECKUM
oprecTpoM PpaHKtypTCKOro
paauo (dpaHKpypT-Ha-MaiiHe)
v Ensemble Modern nog,
pyroBoacTBom JTtBéWwa. U3 no-
CNneAHWX Ha ceroaHA 3anucen —
3anucb 2013 roaa: COMMHEHUs
MpoKotbeBa 1 CTpaBUHCKOIrO
B UCMONHEHUU € JIOHAOHCKUM
(hHUNapMOHUYECKUM OPKECTPOM
v Bnagumupom KOposckum. 06-
najartesibHULa Pas/iMyHbIX Ha-
rpaa, Matpuuua KonaunHcKas,
nommmo npouero, B 2014-m
6bina HasBaHa KoponeBcKUMm
hrNnapmMoHUYECKUM O6LLECTBOM
BennkobputaHuu « UHCTpyMeH-
TanMCToOM roga.
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patricia kopatchinskaja
(switzerland)

Plays a violin by Giovanni
Francesco Pressenda made
in 1834. She has performed
almost all the basic repertoire
from Baroque to classical music
and has also performed at over
50 world premieres. Patricia
Kopatchinskaja has signed

a contract with the record
company Naive Classique.
Among her releases are her
interpretation of Beethoven's
Violin Concerto with Philippe
Herreweghe and Orchestre
des Champs-Elysées in 2010,
and a CD of works by Bartok,
Ligeti and Eotvos, recorded
together with the Frankfurt
Radio Symphony Orchestra
and Ensemble Modern

under the direction of Peter
Eotvos, released in 2012 and
awarded the Gramophone
Award (Recording of the
Year). As of today her one of
the last release is the 2013
record: music by Prokofiev
and Stravinsky performed
together with the London
Philharmonic Orchestra and
Vladimir Jurowski. The winner
of numerous prizes during her
career, Kopatchinskaja was
recently named by the Royal
Philharmonic Society as their
Instrumentalist of the Year

in 2014 for our-standing live
performances in the UK.



MHCTPYMEHTAJIUCTDI

Kapo/MH BUAMaH
(repmaHusn)

Yuunacb y Uropa Osuma B
KénbHe, Muwens Oknep B Bo-
cToHe U [1aBuaa TakeHo B LLKo-
e My3bIK4 U Apambl Mnaxonn
B JloHaoHe. UrpaeT Ha cKpunke
JoBaHHM BatucTbl MBagaHWHK
1782 ropa. Byayun mMysbIKaHTOM
C Ype3Bbl4aHO Pa3HOCTOPOHHU-
MU BKycamu, KaponuH BuamaHn
UCMOJIHAET KaK Knaccuyeckue
NPOU3BeAEHUA, TaK U HOBEN-
LLUKe, HanucaHHble crneuuanbHO
AnAa Hee. OHa BbicTynana co-
BMECTHO CO MHOTMMW eBponei-
CKUMM KOJJIEKTUBAMM, TaKUMH
KaK J1eMnuUrckun opKecTp
leBaHaxay3a, HauuoHanbHbIM
opkectp ®paHumnm, OpKectp
HauuoHanbHoW akagemun Can-
Ta-Yeunnua, OpKectp ToHxanne,
YelucK1i hrnapMoHUYECKUI
opKecTp, CUMdOHUYECKUIA
opkecTp BeHckoro paauo,
JIOHAOHCKMIA (hTapMOHUYECKUIA
opKecTp, CUMGOHUYECKUIA Op-
Kectp Bu-bu-Cu, Opkrectp ba-
BapCHKOro pagvo; CoTpyAaHU4ana
C pasHbIMU AUPUKEPaMK, Kak
T0: cap CaiimoH Pattn, PuKapao
LLaiu, cap Poaxkep HoppuHr-
ToH, Bnagumup tOpoBckui,
OmmaHyanb KpuBuH, [KoHaTaH
HotT, UHro Metumaxep v Ma6no
dpac Kacago. MonyyeHue npe-
MU « Aptuct roga — 2013» no
Bepcuu International Classical
Music Awards cnoco6cTso-
BaJIo POCTY €e U3BECTHOCTH

W Ha3Ha4Y€HUIO Ha AO/IKHOCTb
XYAOMECTBEHHOIo pyKoBoAWTeNA
JIeTHUX My3blKanbHbIX AHEN

B XUTLaKKepe, cTapeiLlero B
lepmaHuK hecTUBaNAa KamepHoOM
MY3bIKH.

carolin widmann
(germany)

Widmann studied with Igor Ozim
in Cologne, Micheéle Auclair in
Boston and David Takeno at
the Guildhall School of Music
and Drama in London. A hugely
versatile musician, Carolin
Widmann’s activities span

the great classical concerti,
new commissions specially
written for her. She has played
with the Leipzig Gewandhaus,
Orchestre National de France,
Santa Cecilia, Tonhalle Zurich,
Czech Philharmonic, Vienna
Radio Symphony, London
Philharmonic, BBC Symphony,
Bayerische Rundfunk with
distinguished conductors such
as Sir Simon Rattle, Riccardo
Chailly, Sir Roger Norrington,
Vladimir Jurowski, Emmanuel
Krivine, Jonathan Nott, Ingo
Metzmacher and Pablo Heras-
Casado. Voted ‘Artist of the
Year’ at the 2013 International
Classical Music Awards, Carolin
Widmann is a keen chamber
musician and Artistic Director
of Germany’s oldest chamber
music festival, the Sommerliche
Musiktage Hitzacker. She plays
a G. B. Guadagnini violin from
1782.

INSTRUMENTALISTS

WNbA FPUHIONbL,
(poccus/ wBenLapun)
BbINyCKHUK AETCKOMN My-
3blKkanbHOM WKonbl N2 11 B
CaHkr-lNetepbypre no Knaccam
CKPUMKKU U KOMMNO3ULIMK, a
TaKke JHynbAPACKOM LWKONbI B
Hbto-Mopke. B 1998 roay cran
cambIM MonoabiM nobeauTenem
HKoHrypca MaraHunu B Menye.
Mpodeccop Bobiclue wkonb!
uckryccts (Litopux), npurnaiieH-
HbI Npoceccop KoponescKow
woTnaHacKkon KoHcepBaTtopumn
(Mhasro). B 2008-m ocHoBan
puHronsu-KBaprert. Urpaet

Ha cKpunKke CtpaavBapu
1718—1720 ropos. B 2010 roay
Ha My3blKa/ibHOM hecTuBane B
Bep6be coBmecTHo ¢ Macaaku
Cy3YKM cbirpan nosHbli LMKN
CKpUNMYHbIX coHaT Baxa.

B 2006-m B aHcam6ne ¢ Mu-
xaunom lMnetHeBbiv, Baaumom
PenuHbiM, Ho6yko Mmau v JIuH-
HoM Xappesnom 6bin ya0CTOeH
npemun Gramophone 3a AucK
«TaHeeB — KamepHas My3blKkay.
Bbiweawmuii B 2013 roay CD ¢
npousseaeHUamMH BpayHdenbca
u Witpayca (Jasua lepuHrac

1 pUHronbL-KBapTeT) 6bI1 Ha-
rpaaeH NpecTUHHOU NnpemMmuen
ECHO Klassik. B 6nuaiiwee
BpemsA ctyaua Orchid Classics
BbIMYCTUT AUCK C 3anucaAmu
BCex Kanpucos MaraHuHu u
JMCK CO CTPYHHbIMKU KBapTeTamu
Bpamca.
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ilya gringolts

(russia / switzerland)
Gringolts is a graduate of the
Saint Petersburg children's
music school No. 11, where he
studied violin and composition,
and of the Juilliard School in
New York. In 1998 he became
the youngest winner of the
Paganini Competition in Genoa.
He is a Professor at the Zurich
University of the Arts and a
visiting professor at the Royal
Conservatoire of Scotland in
Glasgow. In 2008 he founded
the Gringolts Quartet. He
plays a Stradivarius violin

from 1718—1720. In 2010 at
the Verbier Festival, Gringolts
together with Masaaki Suzuki
performed the complete

cycle of Bach's sonatas for
violin. In 2006 together with
Mikhail Pletnev, Vadim Repin,
Nobuko Imai and Lynn Harrell
he received a Gramophone
Classical Music Award for
their recording Taneyev:
Chamber Music. The CD of
compositions by Braunfels and
Strauss (David Geringas and
the Gringolts Quartet) released
in 2013 won a prestigious
ECHO Klassik Award. In the
near future the Orchid Classics
label is releasing an album of
all of Paganini's caprices and
an album of Brahms’ string
quartets.



NEBLbI

BeHepa rumaaueBa
(poccus)

Beaywasa conuctka Bonbluoro
TeaTpa U 0Ha U3 Haubonee
MHOroo6eLuatoLmx JIMPUKO-
KOJIopaTypHbIX CONpaHo

B EBpone. BbinyckHuua CaHKT-
MeTepb6yprcKoit rocyaapcTBeH-
HOM KOHCEpBaToOpUX

um. H. A. PumcKoro-Kopcakosa.
KopoHHaA naptua neBuLbl —
Buonetra (« TpaBuata» Bepam),
KOTOPYIO OHa UCMOJIHMAA Ha
onepHbIX cueHax PpaHumu,
lepmaHuu, UTanum u Be-
NMKO6pUTaHKK. TaKe B ee
peneptyape: Mapda (« Llapckan
HeBecTa»), paicKas nTMua
CuvpuH (« CKazaHWe 0 HeBUAMU-
MoMm rpage Kutuken) u Lle-
MaxaHcKas uapuua (« 3onotoin
neTywwoK») — B onepax PUMcKo-
ro-HopcakoBa; Kcenua (« Bopuc
FoayHos» Mycoprckoro).
Jlaypeat mexAayHapoAHbIX KOH-
KYPCOB BOKa/IUCTOB.

B 2014-m 3a ucnonHeHue nap-
TMK AMUHbI B onepe « ComHam-
6yna» BennvHu 6bina yaoctoeHa
HauuoHanbHoM TeaTpanbHOM
npemuu « 3onotaa Macka.

B 2012-m HarpaxaeHa lMpe-
muen MpeaunaeHta Poccuickomn
®deaepaumm monoabIM AeAaTensam
KY/IbTYPbI «3a BblaaroLieeca
WCMONHUTENbCKOE MacTepcTBo,
oboraliaroliee U passuBatoLLee
TPaAvuLUMK OTe4eCTBEHHON BO-
KaNlbHOW LUKONbI».

venera gimadieva
(russia)

Young Russian opera singer,
hailed as the star of the Bolshoi
Theatre in Moscow, is sought
after as one of the most talented
lyric coloratura sopranos in
Europe. She studied singing

at the Rimsky-Korsakov Saint
Petersburg State Conservatoire.
Her crown party is a role of
Violetta (La traviata by Verdi),
which she sang at the opera
houses in France, Germany,
Italy and the UK. Also in her
repertoire: Marfa (The Tsar's
Bride), a bird of paradise Sirin
(The Legend of the Invisible
City Kitizhe) and the Queen

of Shemakha (The Golden
Cockerel) — in operas by
Rimsky-Korsakov; Xenia

(Boris Godunov by Mussorgsky).
Winner of international
competitions. In 2014 for

her interpretation of Amina

in the opera La Sonnambula

by Bellini she was awarded

the National Theatre Award
‘Golden Mask’. In 2012 she
awarded the President of the
Russian Federation, as the
young workers of culture "for
outstanding performance skills,
enrich and develop the traditions
of Russian vocal school."

SINGERS

cepren BnacoB
(poccun)

TeHop. BbiNyCKHUK Ypanb-
CHKOM rocyaapcTBeHHOM
KOHcepBaTop1u (akagemum)
mm. M. IN. Mycoprckoro (Knacc
npoceccopa Mapraputbl Bna-
AUMUpoBon). Kapbepy Hadan

B CBEpA/IOBCKOM KamepHOM
onepHom Teatpe. C 1992 no
1995 roa — conucrt MNepmckoro
TeaTpa onepbl U 6aneTa,

¢ 1995 no 1999 roa — Baw-
KUPCKOrO rocyapCTBEHHOro
TeaTtpa onepsbl U 6aneta (Ya).
C 1999-ro BHOBb paboTtaeT B
Mepmu. Cpeau ponert — JloH
Hepom («yaHbaA» (« O6pyyeHre
B MOHacTbipe») MNpoKodbeBa),
JleHcKui (« EBreHnin OHernH»
M. YaiikoBcKoro), Benno («Pa3-
6uTan yawKa, uin Kak cratb
My}KeM U yueneTtb» JJoHULeTTH),
pad Anbmaeuea (« CeBunb-
CHKWI LUPIONBbHUK» POCCUHM),
MBaH JlbiKoB (« Llapckas He-
Becta» Pumckoro-KopcakoBa);
AHapac, Kowhun, OpaHu 1
MuTTMKKMHaYYo (« CKasku Mod-
maHa» OddeHbaxa), Epolura
(«KHsa3b Uropb» BopoauHa).

B KayecTBe npuriaweHHoro co-
JIMCTa y4acTBOBasl B CNEKTaR/AX
WUpnaHacKoi HaunoHanbHoM
onepbl U MOCKOBCKOIO TeaTpa
«lenuKkoH-onepa». B KOH-
LiepTHOM penepTyape apTucTa:
«KodeiHan kaHTaTa» Mouaprta,
«BoeHHbIN peKkBuem» BpuTTeHa,
Stabat Mater Poccunu, « U3
©BPenCKON HapoAHOW NO33UM»
LLlocTtakoBUua.
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sergei vlasov

(russia)

Tenor. Vlasov graduated from
the Ural State Conservatory
(Academy) named after

M. P. Mussorgsky (class

of Professor Margarita
Vladimirova). His singing
career began in the Sverdlovsk
Chamber Opera Theatre.
Between 1992 and 1995 he was
a soloist at the Perm Opera

and Ballet Theatre, between
1995 and 1999 at the Bashkir
State Opera and Ballet Theatre
(Ufa). He came back to his
work in Perm in 1999. Among
his main roles there are Don
Jerome (Prokofiev’'s The Duenna
(Betrothal in a Monastery)),
Lensky (Tchaikovsky’s Eugene
Onegin), Beppo (Donizetti’s
The Broken Cup, or How

to Become a Husband and
Survive), Count Almaviva
(Rossini’s Il Barbiere di Siviglia)
and Ivan Lykov (Rimsky-
Korsakov’s The Tsar's Bride);
Andres, Cochenille, Frantz

and Pitichinaccio (Offenbach’s
Les contes d’Hoffmann),
Yeroshka (Prince Igor by
Borodin). As a guest artist he
participated in the performances
of the Irish National Opera and
the Moscow theatre ‘Helikon-
Opera’. His concert repertoire
includes: Mozart’s Coffee
Cantata, Britten’s War Requiem,
Rossini’s Stabat Mater, and
Shostakovich’s From Jewish
Folk Poetry.



NEBLbI

oner uBaHoB

(poccus)

Bac. OKoH4un PoccUIMCKYIO aKa-
AEMUIO MY3bIKU UM. THECHUHbIX
(rnacc npodeccopa Hagemxabl
lOpeHeBow). C 2001-ro B co-
cTaBe onepHou Tpynnbl Mepm-
CKOro TeaTpa onepbl U 6aneTa.
B peneprtyape: Umnepatop
(«ConoBei» CTpaBUHCKOrO),
LlyHura (« KapmeHn» Buse),
Nanaonse («Cunaepenna, unu
Ckaska o 3onywke» MaccHe),
3apeuruit («EBreHnin OHeruH»
M. YairoBcKoro), Mantota
CrypartoB (« Llapckana HeBecTa»
PumcKoro-KopcakoBa), MeH-
no3a («lyaHba» (« O6pyyeHue
B MOHacTbipe») MpoKodbeBa),
MumeH («Bopuc loayHos» My-
coprckoro), Liesapb Mapkosuy
(«OauH aeHb UBaHa JleHucoBu-
ya» A. YaikoBcKoro), Jliotep U
Kpecnenb (« Ckasku ModmaHa»
OddeHbaxa). YuacTBoBan B
racTposnsix Tpynnbl B fepmaHuy,
LUBefiuapuu, Hbto-HMopke
(Carnegie Hall, 2008). Cotpya-
HWYaAET C OnepHbIMK TeaTpamu
Kaszanu (Baptono, «CBagbba
®urapo» Mouapta), EkatepuH-
6ypra (Jocuden, « XoBaHLLMHa»
MycoprcKkoro) 1 CbiKTbiBKapa
(Basunuro, « CeBUNbCKUI LK~
PHOSIbHUK» PocCUHM).

oleg ivanov

(russia)

Bass. Ivanov graduated from
the Gnessin Russian Academy
of Music (class of Professor
Nadezhda Yureneva). Starting
from 2001, as part of the

opera troupe of the Perm
Opera and Ballet Theatre. His
repertoire includes such roles
as the Emperor (Stravinsky’s
The Nightingale), Zuniga
(Bizet's Carmen), Pandolfe
(Massenet’s Cendrillon, or the
Tale of Cinderella), Zaretsky
(Tchaikovsky’s Eugene
Onegin), Malyuta Skuratov
(Rimsky-Korsakov’s The Tsar's
Bride), Mendoza (Prokofiev’s
The Duenna (Betrothal

in a Monastery)), Pimen
(Mussorgsky’s Boris Godunov),
Tsezar Markovich (Alexander
Tchaikovsky’s One Day in the
Life of Ivan Denisovich), Luther
and Crespel (Offenbach’s

Les contes d’Hoffmann). He
participated in a tour of the
troupe to Germany, Switzerland,
New York (Carnegie Hall,
2008). He cooperates with

the opera houses of Kazan
(Bartolo, Le nozze di Figaro

by Mozart), Yekaterinburg
(Dosifej, The Khovanshchina
by Mussorgsky), and Syktyvkar
(Basilio, Il Barbiere di Siviglia by
Rossini).

SINGERS

IOPUH MUHEHKO
(YyKpauHa)

WU3HayanbHO oby4yaBLuMicA
conbHoMy neHuto B Oaecckoit
My3blKasbHOW aKaaeMun

KaK 6apuTOH, BCKOpe apTUCT
pacKpbin B ceb6e BOKa/bHble
BO3MOHOCTH KOHTpaTeHopa U
6blN NEPBbLIM ONEPHbIM NEBLOM
13 YKpauHbl, KTO Npo6unca B
hUHan NpecTUKHOro KOHKypca
B Kapaudde. B ero penep-
Tyape — anbToBble NapTUM B
orepax 3noxu 6apoKKo, K1accH-
Luu3Ma M poMaHTU3Ma, KoTopble
OHMW UCMOJIHUA Ha CLieHax TakUx
TeaTpoB, Kak Bonbluoi Teatp
Poccuun, HauuoHanbHbIM Teatp
Manreima (fepmanun), KénbH-
cKas onepa (Ffepmanus), Teatp
Enuceitckux Monen (PpaHums),
HauunoHanbHas onepa JlotapuyH-
rum (HaHcu, dpaHuma), Teatp
AH aep BuH (ABcTpus), Onepa
JlosaHHb! (LWBeruapusa) u Onepa
Canta-®e (LLTaT Hblo-MeKcuKo,
CLLA). CoTpyaH14an ¢ Takumu
Avpuepamu, Kak Mon daHuen,
AnaH Képtuc, MpaHT lNepLuoH,
Mapk-AHape Janb6aBu,
PaiiHxapa Mé6enb, Bacunuii
MeTpeHKo, Uropb AHAPHEB-
cKuin, Muxamun u Bnagummp
lOpoBckue.
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yuriy mynenko

(ukraine)

He studied solo singing at the
Odessa State Musical Academy
first as a baritone and later as a
countertenor. Also he became
the first Ukrainian singer and
the first countertenor to make it
to the final of the International
competition for opera singers
BBC Cardiff Singer of the World
for all its history. In his repertoire
are alto parts in operas of

the Baroque, Classicism and
Romanticism, which he has
been performed on the stages of
theaters like as Bolshoi Theatre
of Russia, the National Theatre
of Mannheim (Germany),
Cologne Opera (Germany), the
Theatre des Champs-Elysées
(France), National Opera
Lorraine (Nancy, France), the
Theater an der Wien (Austria),
the Opera de Lausanne
(Switzerland) and Opera Santa
Fe (New Mexico, United States).
He has worked with conductors
such as Paul Daniel, Alan Curtis,
Grant Gershon, Marc-Andre
Dalbavie, Reinhard Goebel,
Vasily Petrenko, Igor Andrievsky,
Mikhail and Vladimir Jurowski.



NEBLbI

Hajeraa naBnoBa
(poccusn)

ConpaHo. B 2006-m oKoHuMNa
MeTpo3aBoACKyO rocyaap-
CTBEHHYIO KOHCEPBAaTOpPUIO

mm. A. K. TasyHoBa, B 2011-m —
acnupanTypy. C 2006 no

2012 — conuctka My3sbikanbHo-
ro Teatpa Pecny6nuku Kapenus
(MetposaBoacK). C ce3oHa
2012/2013 — conuctka Mepm-
CKOM onepbl; Ae6loTMpoBana

B naptum Mapabi (« Llapckas
HeBecTa» Pumcroro-Hopca-
KoBa). B saHBape 2013 roga

no NpUrnaLleHuto pexuccepa
AHppeiica Harapca cnena nap-
THIo BuonetTbl B JTaTBUACKOM
HauuoHanbHoM onepe. TaKe B
peneptyape: Ppackura («Kap-
meH» buse), Jlynsa (« lyaHbsa»
(«O6pyyeHUe B MOHACTbIpe»)
MpokodbeBa), Pen («CuHae-
penna, unu CKaska o 3onyLuke»
MaccHe), Agenb («Jletyyas
Mbiwb» LTpayca), Mapta
(«Maccarupra» BaiH6epra),
[JoHHa AHHa («[loH HyaH»
Mouaprta), Onumnusa (« Ckasku
FodmaHa» OddeHbaxa), naptua
conpaHo B opaTtopuu « CTpactu
no Martdeto» muTpononurta
MnapuoHa u B Stabat Mater Ka-
pamaHoBa. Jlaypeat mexayHa-
POAHBIX KOHKYPCOB BOKa/IUCTOB.
[Bamabl naypear BbICLIEN Tea-
TpanbHOM NpeMun Pecny6iuKu
Kapenua « OHemcKaa macKan.

nadezhda pavlova
(russia)

Soprano. Pavlova graduated
from the Petrozavodsk State
Conservatory named after

A. K. Glazunov in 2006 and
completed her postgraduate
course in 2011. Between

2006 and 2012 she was

a soloist of the Musical

Theatre of the Republic of
Karelia (Petrozavodsk). Since
2012/2013 season, when she
made her debut as Marfa
(Rimsky-Korsakov’s The Tsar’s
Bride), she has been a soloist
of the Perm Opera. In January
2013 she was invited by the
director Andrejs Zagars to
perform the part of Violetta

in Verdi’s La traviata on the
stage of the Latvian National
Opera. Her repertoire also
includes Frasquita (Bizet's
Carmen), Louisa (Prokofiev’s
The Duenna (Betrothal in a
Monastery)), La Fee (Massenet’s
Cendrillon, or the Tale of
Cinderella), Adele (Strauss’s
Die Fledermaus), Marta
(Weinberg’s The Passenger),
Donna Anna (Mozart’s Don
Giovanni), Olympia (Offenbach’s
Les contes d’Hoffmann),

a soprano part in Metropolitan
Hilarion Alfeyev’s St Matthew
Passion Oratorio and Alemdar
Karamanov’s Stabat Mater. She
is a prize winner at international
competitions of singers and a
two-time winner of the Highest
Theatre Award of the Republic of
Karelia ‘Onega Mask’.

SINGERS

HaTaauAa nuweHn4YHUKoBa
(repmaHun)

MeBuua (MeuLo-conpaHo),
hNerdTUCTHA, TaHLoBLUMLA,
apTUCTKa nepgopmaHca.
Poaunacb B MocKBe, UBET B
BepnuHe. C otaMumem oKoHuMna
MoCKOBCHyIO rocyAapCTBEHHYIO
KoHcepBatopuio um. I1. U. Yai-
KoBcKoro. B cepeauHe 1980-x
rozoB 6bina cpeau nepsbix
NPaKTUKOB W NponaraH4UCToB
ayTeHTU4Horo neHus. UcnonHs-
na counHeHua JxoHa Kenaa,
KapnxaiHua LLTokxay3eHa, Co-
tum l'y6anaynuHon, AHtoHa ba-
Tarosa, NPOM3BeAEeHUA APYrux
KOHLIeNTYyabHbIX U NMPOrpeccms-
HbIX KOMNO3UTOPOB. O6LUMPHbIN
peneptyap NweHUYHUKOBOMN
OXBaTbiBaeT NpoU3BeAeHUsA
BepHxapaa JlaHra, M KaHuenu,
Amutpua Kypnadackoro,
MoxaHHeca ®puua, MeTtepa
A6nuHrepa, AHHbI UKpamoBoi,
Knayca JlaHra, Cepres HeBcKo-
ro, XenbmyTa dpuHra, bopuca
®dunaHoBCKoro, AnexkcaHapbl
®dunoHeHKko, Cyrypy lloto,
Baauma KapacukoBa, Bnagu-
mupa PaHHeBa. BbicTynaeT Ha
tecTuBanax: BeHeunaHcKan
6ueHHane (Utanun), Berliner
Festspiele, Donaueschinger
Musiktage (fepmanus), Wien
Modern (Asctpus), Pectusanb
COBpPEMEeHHOM My3blku B Xaa-
Aepcounge (BenmkobputaHus),
« Tepputopusa» (Poccusa) U ap.
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natalia pshenichnikova
(germany)

Singer (mezzo-soprano), flautist,
dancer and performance artist.
Born in Moscow, lives in Berlin.
Graduated with honours from
the Tchaikovsky Moscow State
Conservatory. In the mid-1980s
was one of the first practitioners
and promoters of authentic
singing. Has performed
compositions by John Cage,
Karlheinz Stockhausen, Sofia
Gubaidulina, Anton Batagov and
the works of other conceptual
and progressive composers.
Pshenichnikova’s extensive
repertoire includes works by
Bernhard Lang, Giya Kancheli,
Dmitri Kourliandski, Johannes
Fritsch, Peter Ablinger, Anna
lkramova, Klaus Lang, Sergei
Nevsky, Helmut Ering, Boris
Filanovsky, Alexandra Filonenko,
Suguru Goto, Vadim Karasikov
and Vladimir Rannev. She
performs at festivals as Venice
Bienniale (ltaly), ‘Berliner
Festspiele’, ‘Donaueschinger
Musiktage’ (Germany),

‘Wien Modern’ (Austria), The
Huddersfield Contemporary
Music Festival (UK), ‘Territory’
(Russia), and others.



NEBLbI

nasen pemMmaH

(poccus)

BapuTtoH. B 1999-M oKoHuun
Hukeropoackyto rocyaap-
CTBEHHYIO KOHCEpPBaToOpUIO

M. M. U. ThnHkK (Knacc
npoceccopa Bnagumupa
BacunbeBa). B ceHTAGpe TOro
e roga NpUHAT B TPyNnNy
MepmcKoro Teatpa onepbl

1 6aneta. B penepryape neBua:
PoTHbI# (« EBreHuin OHerut»),
[JioHya («OpneaHckan aesay),
HapymoB («I1uKoBasa aama») —
B onepax I. YariKkoBcKoro;
Enuceit Bomenuit (« Llapckas
HeBecTa» PumcKoro-Kopcako-
Ba), CamosBaHeL, («Bopuc lNo-
AyHoB» Mycoprckoro), Anbhuo
(«Cenbckan yecTb» MackaHbHM),
Mopanec («Kapmen» Buse),
FactoH (« TpaBuata» Bepam),
KaHuo («MaAubi» JleoHKaBan-
n0). B KoHuepTHOM penepTtyape
apTucTa npovsseaeHUA MMUHKK,
M. YaitkoBcKoro, PaxmaHuHOBa,

CeupuaoBa, LLloctakosuua U ap.

pavel reiman

(russia)

Baritone. Reiman graduated
from the Nizhny Novgorod
State Conservatory named
after Mikhail Glinka (class

of Professor Vladimir Vasiliev)
in 1999. In September of

the same year he became

a member of the troupe of the
Perm Opera and Ballet Theatre.
His repertoire includes Company
Commander (Eugene Onegin),
Dunois (The Maid of Orleans),
Narumov (The Queen of
Spades) in Tchaikovsky's
operas; Yelisey Bomelius
(Rimsky-Korsakov’s The Tsar's
Bride), the Pretender
(Mussorgsky’s Boris
Godunov), Alfio (Mascagni’s
Cavalleria rusticana), Morales
(Bizet's Carmen), Gastone
(Verdi’s La traviata), Canio
(Leoncavallo’s Pagliacci).

His concert repertoire includes
works by Glinka, Tchaikovsky,
Rachmaninoff, Sviridov,
Shostakovich, and other
composers.

SINGERS

MOHUKA CaHTOpO
(uTanuna)

BbinyckHUUa aKynbTeTa
MHOCTPaHHbIX A3bIKOB U
nuTepatypbl YHUBepcuTeTa
ropoaa Yp6uHo (Utanua) n
CaHkr-lMeTepbyprcKoi akaae-
MWK TeaTpasibHOro UCKYCCTBa
(2007, aKTepCKO-peRUCCePCKUI
Kypc HOpua KpacoBcKoro).

B 2006—2007 BbicTynana

B CaHkT-lMeTepbypre B crieKTa-
Kne « BanaraHuMK» no MoTMBaMm
MaapuranbHON Komeauu
BaHkuepwu «lpasgHuK, Beyepom
[0 YHUHa, B YeTBepr Ao Kap-
HaBana» (macka lMynbunHenna);
urpana Ha newTe B CneKTakne
«®aHgo v Jinc» Teatpa «Ocob-
HAK» U B CMIeKTaK/1e MaKeoH-
ckoro Teatpa E-Monn «Hetouka.
UTtanbaHcKasa KoMNosuuma»
(HeTtouka — YnuuHbIA ApTUCT).
B 2007-m noctynuna B cTa-
EPCHYIO rpynny Npyu Teatpe
«Macrepckasn Metpa PomeHKO».
YyacTByeT B cneKTaknsax « Anuca
B 3asepKanbe» (benas Kopone-
Ba (OBua), ®uanka), «benble
Houu» (Perna, MaTpeHa),
«BbecnpuaanH1ua» (Crapyxa-
ublraHka), « lMraHTbl ropbi»

(Na 3rpunua), «lom, rae pasbu-
BatoTca cepaua» (HaHa MHecc),
«Pbiuit» (« Madonna», Hekto
H.), «CKaska ApfeHHCKoro
neca» (Cenus), « CoBpemeHHasa
wannnmsa» (LLyka, davHywwKa
(PaunHa EropoBHa)), « TpUnTUX»
(Foctb, Beabma-Abasonuua).
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monica santoro

(italy)

Santoro is a graduate of the
University of Urbino, Faculty

of Foreign Languages and
Literature, and of the Saint
Petersburg State Theatre

Arts Academy (2007, Yuri
Krasovsky's course in acting
and directing). Between 2006
and 2007 she was part of

the performance Balaganchik
(Carnival booth) based on the
madrigal comedy Il Festino
nella sera del giovedi grasso
avanti cena by Adriano
Banchieri (Pulcinella), played
the flute in Fando y Lis of the
Osobnyak Theatre and in the
performance of the Macedonian
theatre E-Moll Netochka: an
Italian composition. In 2007
she joined the trainee group of
the Pyotr Fomenko Workshop
Theatre. Santoro participates

in the productions Through

the Looking-Glass (The White
Queen (The Sheep), The Violet),
White Nights (Fyokla, Matryona),
Without a Dowry (an Old Gypsy
Woman), The Mountain Giants
(Sgriccia), Heartbreak House
(Nurse Guinness), Ryzhy
(Madonna, Someone N.),

A Tale of the Forest of Ardennes
(Celia), A Contemporary Idyll
(The Pike, Faina Egorovna),
The Triptych (The Guest,

The Witch-Demoness).



TAHLUOBLUUKH

MHHa 6unaw

(poccus)

B 2006-m oKoHuuna Xapb-
KOBCKYIO 6aneTHyto LKony.
Mpoaonxnna obpasoBaHue B
lMepmcKom rocyaapCcTBeHHOM
xopeorpaduyecKoM yununuile
(HbliHe — Konneax; Knacc Ene-
Hbl BbicTprLUKOM). B HacTosALee
Bpemsa — 6anepuHa MepmcKoro
6aneta. UcnonHaeT rnaBHble
napTUM B CMIEKTAKNAX Knaccuye-
CKoro penepryapa: «JlebeauHoe
03epoy, «CnAwan KpacaBuLa»
1 « LLenkyHumk» . YalKoBCKoO-
ro, « *Kusenb» u « Kopcap» Aga-
Ha, « Baxuncapaiickuin hoHTaH»
AcadbeBa. TaHUyeT COMbHble
naptuv B 6anetax banaHuuHa,
Po66u1Hca, AwToHa, Makmun-
naHa, Kunuana, flarnaca Jly, a
TaKke B NocTaHoBKax Anekces
MupowHHuyeHKo: «latHuc 1
Xnosa» Paeens, « Bapnauumn

Ha TeMy POKOKO» Ha My3bIKy

M. YaiKkoscKoro, « fony6asa nTu-
ua 1 npuHuecca PnopuHa» Ha
My3blky AgaHa, « YMUpalowmi
ne6eab» CeH-CaHca. Cpeaun
3HaKOBbIX posieil nocneaHero
BpemeHu — Teprnicuxopa B
«AnonnoHe Mycarete» Ctpa-
BUHCKoro, Malwa B « SUMHMX
rpesax» U coibHasa napTus B
Knaccuyeckom pas de deux Ha
my3blIRy [N. YarkoscKoro. Jlaype-
aT MexayHapoAHOro KOHKypca
um. EkatepuHbl MakcumoBoi
«Apabeck-2014».

inna bilash

(russia)

Bilash graduated from the
Kharkiv Ballet School in 2006.
She went on to study at the
Perm State Choreographic
College (class of Elena
Bystritskaya) and is currently

a ballerina at the Perm Ballet
Company. She performs leading
parts in the classical such

as: Swan Lake, The Sleeping
Beauty and The Nutcracker

by Tchaikovsky; Giselle and

Le Corsaire by Adolphe Adam;
The Fountain of Bakhchisarai by
Boris Asafyev. She dances solos
in the ballets choreographed

by Balanchine, Robbins,
Ashton, MacMillan, Kylian and
Douglas Lee, and in productions
by the ballet master Alexey
Miroshnichenko who heads

the ballet troupe of the Perm
Opera and Ballet Theatre:
Ravel’s Daphnis and Chloe,
Tchaikovsky's Variations on a
Rococo Theme, Adolphe Adam’s
The Bluebird and Princess
Florine, Saint-Saéns' The Swan.
Among her most prominent
recent roles are Terpsichore

in Stravinsky's Apollo, Masha

in Winter Dreams and a solo
part in a classical pas de deux
to the music of Tchaikovsky.
Bilash is a prize winner at the
International Ekaterina Maximova
Ballet Competition ‘Arabesque’
2014.

DANCERS

cepreM MepLiuH
(poccus)

B 2000-m oKoHuun MepmcKoe
rocyiapcTBeHHOe Xopeorpa-
hryecKoe yunnuiue (Konnea;
rnacc Opua CuaopoBa) 1 cpasy
6b11 NPUHAT B Tpynny Mepm-
cKoro 6aneta. B HacToALlee
BpeMa — npembep. B peneptya-
pe Knaccuyeckue NOCTaHOBKU
(MpuHy, B « LLlenKyHunKe»

M. YaiikoBcKoro, Anb6ept B
«Husenun», KoHpag B «Kopca-
pe» ApaHa, Mpei B « baxunca-
panckom hoHTaHe» AcadbeBa
Y Ap.), HeoOKNaccuyeckue
6anetbl BanaHunHa u Po66u1Hca,
a TaKe xopeorpadusa Anekces
MwupoLHuyeHKo, Aarnaca Jiv.
W3 3HaKoBbIX NapTUi nocnea-
HUx ce3oHoB — Hyney, (« LLyT»
MpokodbeBa, xopeorpadus
AneKkcena MUPOLLUHUYEHKO),
Orel, eHuxa (« CBagebKa»
CrpaBHHCKOro, xopeorpatus
Up#un Kunuana), conmct (The
Second Detail Ha my3biKky Bun-
nemca, xopeorpacus Yunbama
dopcaiita), Pomeo («Pomeo 1
Jkynbetta» MpoKodbeBa) U
KynbirvH (« 3umMHUe rpesbi» Ha
My3bIKy . YaikoBCcKoro) —
xopeorpactusa capa KeHHeTa
MakrkmunnaHa; pas de deux

(« KoHbKO6eXKLbI» HAa My3bIRY
Meviep6epa; xopeorpadua capa
®peaepurKa AwToHa). JBamabl
naypeat MexayHapoaHoro
KOHKypca « Apabeck» (Mepmb,
2002, 2004).
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sergei mershin

(russia)

On graduating from the Perm
State Choreographic College
(the class of Yuri Sidorov)

in 2000, Mershin was invited
to join the Perm Ballet
Company. Currently he has
been the principal dancer. His
repertoire includes classical
performances (Prince in

The Nutcracker by Tchaikovsky,
Albrecht in Giselle and Conrad
in Le Corsaire by Adolphe
Adam, Girey in Asafyev’s

The Fountain of Bakhchisarai,
and other), neoclassical

ballets by Balanchine and
Robbins, as well as original
choreography productions

by Alexey Miroshnichenko,
Douglas Lee. Among his most
prominent recent roles are

The Merchant (Prokofiev's

The Buffoon choreographed by
Miroshnichenko), The Groom's
Father (Stravinsky's Les noces
choreographed by Kylian), a solo
part in The Second Detail to the
music of Willems choreographed
by Forsythe, Romeo (Prokofiev's
Romeo and Juliet) and Kulygin
(Winter Dreams to the music of
Tchaikovsky) choreographed

by MacMillan; pas de deux

(Les Patineurs to the music of
Meyerbeer choreographed by
Frederick Ashton). He is a two-
time winner at the International
Ballet Competition ‘Arabesque’
(Perm, 2002, 2004).



TAHLUOBLLUNKHU

apTemM MULLAKOB
(poccus)

B 2010-m oKkoHuyun MepmcKui
rocyAapCTBEHHbIN xopeorpadu-
YeCKUI Konnea (knacc Buk-
Topa ANIMKKHA) 1 6bin NPUHAT

B Tpynny MepmcKoro 6aneTa.

B peneptyape apTucTa naptuu
B 6anetax capa KeHHeta Mak-
MuanaHa, Jxepoma Po66uHca,
capa PpeaepuKa AlToHa,
Up#u Kunuana, Yunbama ®op-
caiTa, [larnaca Jlu, Anekcen
MupoLIHUYEHKO U Ap.: HeHnx
(«CBape6Ka» CTpaBUHCKOrO),
MepKyumo (« Pomeo u [dmy-
nbettax» Mpokodbesa), CONUCT
(«Korga nagan cHer» Ha My3bIKy
XeppmaHHa; The Second Detail
Ha My3blky Bunnemca), Catup
(«BpemeHa roga» Ha My3bIKy
Bepau), dpor («JdadHuc n
Xnosa» PaBens), KoHbKoGeeL
(« KoHbKO6eMUbI» Ha My3bIKY
Meitepbepa), Ucaak JlaHkegem
(«HKopcap» ApaHa), aura
(«doH Knxom» MuHKyca), He-
HUX, Kot B canorax («CnAawas
KpacaBuLa») U HeanoNMTaHCKUA
TaHel, («Jle6eanHoe 03epox») —
B 6anetax I. YaikoBcKoro

artem mishakov
(russia)

On graduating from the Perm
State Choreographic College
(class of Viktor Alikin) in 2010,
Mishakov joined the Perm Ballet
troupe. His repertoire includes
parts in ballets choreographed
by George Balanchine, Jerome
Robbins, Frederick Ashton,
Kenneth MacMillan, Jifi Kylian,
William Forsythe, Douglas
Lee, Alexey Miroshnichenko,
and other: The Groom (Les
noces by Stravinsky), Mercutio
(Prokofiev's Romeo and Juliet),
soloist (When the Snow

Was Falling to the music by
Herrmann, The Second Detail
to the music by Willems), Satyr
(The Four Seasons to the
music by Verdi), Eros (Ravel’s
Daphnis and Chloe), Patineur
(Les Ratineurs to the music by
Meyerbeer), Isaac Lanquedem
(Le Corsaire by Adolphe
Adam), Jig (Don Quixote by
Minkus), The Groom, Puss-in-
Boots (The Sleeping Beauty),
Neapolitan Dance (Swan Lake)
in Tchaikovsky's ballets.

DANCERS

A€eHUC ToJIMa30B
(poccus)

Mo okoH4aHuK B 2004-Mm
KpacHoaapcKoro xopeorpa-
thryeckoro yunnuwia (Knacc
leHHagua CunuHa) 6bin NPUHAT
B Tpynny KOpua Mpuroposuua
(KpacHoaap). B 2006—2009
ropax TaHuesan B TatapCKoM
rocyAapCTBEHHOM aKaze-
MHWYECKOM TeaTpe onepbl U
6aneta um. M. ikanuns.

B 2009—2010 — B YyBalucKom
rocyAapCTBEHHOM TeaTpe
onepbl U 6aneta. C 2010 roaa
npembep B Tpynne MepmMcKoro
6aneta. B peneptyape: MpuHL,
(« LLlenkyH4uK»), MpuHY Jde3unpe
(«CnAwasn Kpacasuua»), beHHo,
pas de trois («Jle6eanHoe o3e-
po») — B 6anetax IN. Yaixos-
ckoro; Basunb («[JoH Kuxor»
MwuHHKyca), Anm (« Kopcap»
ApaHa), [enmc (« Cunbduaa»
JleBeHcxonbaa), MepBbi cBat
(«CBagebKka») u MeTpyLlKa
(«MeTpywHKa») — B 6anetax
CrpaBuHcKoro; lonybasa ntuua
(«Tony6ana nTMua U npyMHUecca
®dnopuHa» Ha My3blky AJaHa),
JadHuc («adHuc n Xnosa»
Paeens), Cynpyr (« KoHuept»
Ha My3blky LLloneHa), BeHBonno
(«Pomeo u dxynbettax Mpo-
KodbeBa), LLitabc-KanuTaH
ConéHbii (« 3MMHHWE rpesbi»

Ha my3blIRry 1. YalKoBcKoro),
pas de deux u pas de trois
(«KoHbKO6eXKLbI» Ha My3bIRy
Meviepbepa).

179

denis tolmazov

(russia)

On graduating from the
Krasnodar Choreographic
College (class of Gennady
Silin) in 2004, Tolmazov was
invited to join the troupe of the
Yuri Grigorovich Ballet Theatre
(Krasnodar). Between 2006
and 2009 he danced at the
Tatar Musa Jalil State Academic
Theatre of Opera and Ballet
and between 2009 and 2010
at the Chuvash State Opera
and Ballet Theatre. Since 2010
he has been principal dancer
of the Perm Ballet Company.
Tolmazov’s repertoire includes:
Prince (The Nutcracker),
Prince Désiré (The Sleeping
Beauty), Benno, pas de trois
(Swan Lake) in Tchaikovsky's
ballets; Basil (Don Quixote

by Minkus), Ali (Le Corsaire

by Adolphe Adam), James

(La Sylphide by Levenskiold),
The First Matchmaker

(Les noces) and Petrushka
(Petrushka) in Stravinsky's
ballets; The Bluebird (Adolphe
Adam’s The Bluebird and
Princess Florine), Daphnis
(Ravel’s Daphnis and Chloe),
The Husband (The Concert to
the music by Chopin), Benvolio
(Prokofiev's Romeo and Juliet),
Staff Captain Solyony (Winter
Dreams to the music by
Tchaikovsky), pas de deux and
pas de trois (Les Patineurs to
the music by Meyerbeer).



TAHLUOBLUUKH

HaTanbA ge hpobepBusb
(nompayeBa)

(poccun)

BbinycKkH1ua KueBcKoro xopeo-
rpacu1yeckoro yunnuwa. C 2002
no 2011 rog — conuctka Ha-
LIMOHaNbHOro TeaTpa onepbl U
6aneta um. LLleB4eHKo (KueB).
C 2011-ro 6anepuHa NMepmcKoro
6aneta. UcnonHsaet Beaywme
NapTHK KaK B KNAaCCUYECKUX
cneKTaknax (« *usenb» AgaHa,
« LWenkyHumk» M. YarikoBCKoro,
«[oH Knxot» MuHKyca, « Baxum-
capanckui oHTaH» Acadbesa),
TaK W B NOCTAaHOBKaxX COBPEMEH-
HbIX XopeorpadoB: KunuaHa
(«CBape6Ka» CTpaBUHCKOrO),
®opcaitta (The Second Detail
Ha My3blky Bunnemca), larnaca
Jlu (Souvenir u «Koraa nagan
cHer»), Anekcesa MupoLUHUYeH-
Ko (« Baprauuu Ha Temy poKo-
Ko» Ha My3bIRy [1. YaliKkoBcKoro,
«LWyT» MNMporodbeBa, « lonyban
nTvua U npuHuecca dnopuHa»
Ha My3biky AaaHa). Cpeau
nocneaHUX 3HaKOBbIX NapTUil —
Nonurumuua (« AnonnoH My-
caret» CTpaBHHCKOro), pas de
deux (« Py6uHbI» CTpaBUHCHO-
ro), pas de trois (« KoHbKOGEXK-
Ubl» Ha My3biky Meiep6epa) u
MpuHa (« 3uMHUe rpesbl» Ha My-
3blry M. YaiKkoBcKoro). Jlaypear
MeHAYHaPOAHbIX KOHKYPCOB:

B OpnaHgo, JlosaHHe, MocKse,
Mepmu.

natalia de froberville
(domracheva)

(russia)

Natalia de Froberville is a
graduate of the Kiev Ballet
School. Between 2002 and 2011
she was a soloist of the Taras
Shevchenko Ukrainian National
Opera House in Kiev and

since 2011 has been ballerina
of the Perm Ballet Company.
She performs leading parts in
performances from both the
classical repertoire (Giselle by
Adolphe Adam, The Nutcracker
by Tchaikovsky, Don Quixote by
Ludwig Minkus, The Fountain
of Bakhchisarai by Boris
Asafyev) and productions by
contemporary choreographers:
Kylian (Les noces by Stravinsky),
Forsythe (The Second Detail
to the music by Willems),
Douglas Lee (Souvenir, When
the Snow Was Falling), Alexey
Miroshnichenko (Tchaikovsky's
Variations on a Rococo Theme,
Prokofiev's The Buffoon,
Adolphe Adam’s The Bluebird
and Princess Florine).

Among her most prominent
recent roles are Polyhymnia
(Stravinsky's Apollo), pas de
deux (Stravinsky's Rubies),

pas de trois (Les Patineurs to
the music of Meyerbeer) and
Irina (Winter Dreams to the
music by Tchaikovsky). She is
a prize winner at international
competitions in Orlando,
Lausanne, Moscow and Perm.

DANCERS

HUKUTa YeTBepUKOB
(poccus)

B 2011-m okoHuMn MepMcKui
rocyAapCTBEHHbIM xopeorpatu-
YeCKUM Konnea (Kknacc Bnagu-
mupa ToNcTyxuHa) U 6bin NPUHAT
B Tpynny MepmcKoro 6aneTta,

¢ 2012 ropga — npembep. B pe-
neptyape: MpuHy (« LLlenkyH-
YUK»), 3urdpua («JlebeanHoe
o3epo»), MNpuHy, Jesupe («Cnsa-
wanA KpacaB1ua») — B 6anertax
M. YarikoBcKoro; Anb6ept
(«Muzenb»), Anu («Kopcap») —
B 6anetax AagaHa; Baunas

(« BaxuMcapaliCK1i hoHTaH»
AcadbeBa), Bropoit cBat
(«CBage6Ka» CTpaBUHCKOrO,
xopeorpacdua Upxu Kunmana),
MpwuHy LWapmaH («Fony6an
nTyua U npuHuecca dnopuHa»
Ha My3bIKy AaaHa, xopeorpachus
AneKkcena MUPOLLUHUYEHKO),
Pomeo («Pomeo v Jynbettan
MporodbeBa) U MoaANOKOBHUK
BeplwmrHUH (« 3MMHKe rpesbi» Ha
My3bIRy 1. YaiKkoBcKoro) — oba
cnekTakna capa KeHHeta Mak-
MUW/INaHa; CONbHbIE NapTUK B
6anetax Jxoparka banaHunHa,
Yunbama Popcaiita 1 flarnaca
Jn. Naypeat MexayHapoaHoro
KOHKypca uM. EkatepuHbl Mak-
cumoBoW « Apabeck-2014». 3a
WCNONHEHWe 3arNaBHOM NapTun
B 6anete «AnonnoH Mycaret»
CTpaBUHCKOro HOMUHUpOBACA
Ha npemuio « 3010TaA Macka —
2015».
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nikita chetverikov
(russia)

Chetverikov graduated from
the Perm State Choreographic
College (class of Vladimir
Tolstukhin) in 2011 and joined
the Perm Ballet Company

and has been the principal
dancer since 2012. His
repertoire includes: Prince
(The Nutcracker), Siegfried
(Swan Lake), Prince Désiré
(The Sleeping Beauty) in
Tchaikovsky's ballets; Albert
(Giselle), Ali (Le Corsaire) in
Adolphe Adam's ballets; Vaclav
(Boris Asafyev's The Fountain
of Bakhchisarai), The Second
Matchmaker (Stravinsky's

Les noces, choreographed by
JiFi Kylian), Prince Charming
(Adolphe Adam’s The
Bluebird and Princess Florine
choreographed by Alexey
Miroshnichenko), Romeo
(Prokofiev's Romeo and Julief)
and Lt Col Vershinin (Winter
Dreams to the music by
Tchaikovsky) which were both
choreographed by Kenneth
MacMillan. He also had solo
parts in ballets choreographed
by George Balanchine, William
Forsythe and Douglas Lee.
Chetverikov was nominated
for the ‘Golden Mask’ National
Theatre Award 2015 for his
leading part in Stravinsky's
Apollo and is a prize winner
at the International Ekaterina
Maximova Ballet Competition
‘Arabesque’ 2014.



AKTEPbI

eneHa mopo3oBa (poccus)

AxTpuca, nepcdopmep. Mo okoH4aHuu LLKonbI-cTyamn MXAT umeHn
Bn. UN. HemupoBuua-ZlaHyeHKo (macTepcKas JlbBa [lyposa) pa6o-
TaeT ¢ TaKUMK peruccepamu, Kak Bnagumup Mupsoes, PomaH
BuKTioK, MeHHaaui LanowHukos, Knum, Cepreit AngoHuH, dayapa
Boskos, Kupunn CepebpeHHuKoB, dununn MpuropbsaH. C 2014

roaa — apTMcTKa dnektpoteatpa CTAHUC/IABCKUM, B KoTopom
urpaet B cnekTtaknsx Teogopoca Tep3sonynoca, Bopuca FOxaHaHoBa,
Anekcanapa Orapésa. [le6loTMpoBana B KUHO B NATU/IETHEM BO3-
pacte: « KyaHeuuK», pexuccep Bopuc Muropbes. Beneg 3a atum
CHANAcb B TeNIEBU3UOHHBIX hrunbmax « MpoaaHHbIM CMex», peruccep
Jleonna Heuaes, 1 « Pyku BBepx!», pexunccep Bnagumup Mpammartu-
KoB. C 2000 roaa cHUMaeTcA B 60/bLLIOM KUHO U cepuanax: Mapra
KoBTYH — «IHEBHUK €r0 HeHbl», pexuccep Anexcei YuuTenb;

Ona — «U306paran weptBy», peruccep Kupunn CepebpeHHu-
KoB; Cectpa — «MepTtBble gouepu», pemxuccep Masen PymuHOB;
ExartepuHa CtpaBuHcKaa — «Koko LaHenb u Uropb CTpaBUHCKHIA»,
pexuccep AH KyHeH; 1 mHorue apyrue. Pexuccep nocraHosok «[po
Moo Mamy 1 npo meHs» (Teatp.doc), « Benoe» u « Liynamu» (Tea-
TpanbHbI NpoeKT EneHbl Mopo3osoi), coBmecTHO ¢ Bopucom Bepre-
pom — «/lHeBHUK rpAsHoi EBbi» (TeaTtp.doc). ABTOp U Beaylias
TPEHWHIOB M MacTep-KIaccoB: « YC/bIWwaTb CBOM rofioc — yCblwaTb
MUp», «onoc. 3syk. Teno», « OAUH A3bIK — MEKAY PerHUccepom

1 aKTepom», «lonoc. Peub. AKkTepcKkoe mactepcTBo». MNpuHumaet
aKTMBHOE y4yacTUe B MHTEPaKTUBHOM TeaTpasibHOM NpPOeKTe AIA BCeX
COLMaNbHbIX, STHUYECKUX U BO3PACTHbIX FPYNn MONIOAEKHU U AeTel C
WHBanMAHoCTbIO « Knacc mupan.
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elena morozova (russia)

Actor, performer. Since the graduation from The Nemirovich-
Danchenko Moscow Art Theatre (Lev Durov Studio) Elena Morozova
had worked with the following stage directors Vladimir Mirzoev,
Roman Viktiuk, Gennadiy Shaposhnikov, Klim, Sergei Aldonin,
Eduard Boyakov, Kirill Serebrennikov, Philip Grigorian. Has been

the actress of Stanislavsky Electro Theatre of Moscow since 2014,
where she plays in performances by Theodoros Tersopulos, Borys
Yukhananov, Alexander Ogariov. Her cinema debut was at the

age of 5 in a feature film The Grasshopper by film director Boris
Grigoriev. Starred in television series The Traded Laughter by Leonid
Nechaev, and Hands Up! by Vladimir Grammatikov. Since 2000 had
played roles in the following feature films and TV series: as Marga
Kovtun — The Diary of His Wife by Alexey Uchitel; Olya — Acting a
Victim by Kirill Serebrennikov; Sister — The Dead Daughters by Pavel
Ruminov; Katarina Straninskaya — Coco Chanel and Igor’ Stravinskiy
by Jan Kunen; and many others. The stage producer of the following
performances: About my Mother and Me (Theatre.doc), White and
The Tsunami (The Elena Morozova Theatrical Project), The Diary of
Dirty Eve in cooperation with Boris Berger (Theatre.doc). The author
and anchor of unique training and master classes: ‘Hear your

voice — hear your world’, ‘Voice. Sound. Body’, ‘One language —
between the director and actor’, ‘Voice. Speech. The Actor Skill’.

Is fully engaged in ‘World Class’, an interactive theatrical project

for all social, ethnic and age groups of the children and youth with
disabilities.



KRONINEKTUBbI

KOMNaHUA aKpaMa XaHa

(BeNUKO6GpUTAHUA)

OcHoBaHHas B 2000 roay xopeorpadom AKpamMom XaHOM U NpoAto-
cepom ®Papyrom Yayaxpu, Komnanua Akpama XaHa pa6oTaeT Ha CTbl-
Ke }aHPOB U HanpaB/ieHWi, co3aaBan 6€CKOMMNPOMUCCHbIe, HA Ha
YTO He NOXOoMMe NOoCTaHOBKKU. Cneaya 3a CBOMM pyKoBOAUTENEM —
6pUTaHCKUM Xopeorpadom 6eHraIbCKoro NPOUCXOKAEHUA — Tpynna
BeZeT AUasior CO 3puTeieM Ha YHUKa/IbHOM MeTas3blKe, IeKCHUKa
KOTOPOro eCTb He YTO MHOe, KaK afbAHC 3anagHoro contemporary
dance 1 BOCTO4HOIO HappaTUBHOIO TaHLa KaTxak. lacTponbHas reo-
rpacmna KOEKTUBA BbIXOAWT AasieKo 3a Npeaesibl BennmkobpuTtaHuu,
Tpynna UHTEHCMBHO BbICTYNaeT Ha (hecTUBansAx no BCemy MUpy —
WCMOJIHAA CONI0-HOMEpPa U3 XopeorpacthMyecKoro coBapsA KatxaKk uau
y4acTByA B COBMECTHbIX NOCTaHOBKaX C APYrMMU KOJIEKTUBAMH, UK
NpaKTUKYA «0BMeHHbIe» BbicTynneHus. [eatensHoctb KomnaHum
AKpama XaHa 6bU1a HEOAHOKPATHO OTMEeYeHa NPEeCTUHHbIMU Harpa-
Aamu, B TOM uucne 6putaHckom Mpemueit Jloyperca Onusbe (2012,
nocraHoBka DESH), South Bank Sky Arts Award (2011, « [Hocucy),
MpemMuein KPUTUKOB « 3a JlyuLlyio Npembepy» (2010, « BepTUKanbHbIi
nyTb») Ha MeayHapogHom dectuBane uckyccts B MenbbypHe, Mpe-
MUK PobepTta XennmaHHa «3a Jyyluyto Xopeorpaduio» U « yyLLyto
paboty TaHuoBLMKa» (2007, «HoNb rpaaycoBsy») B CuaHee.
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akram khan dance company

(uk)

Founded in August 2000 by Choreographer Akram Khan and
Producer Farooq Chaudhry, Akram Khan Company journeys

across boundaries to create uncompromising artistic narratives.
Having established itself as one of the foremost innovative dance
companies in the world, the company is renowned for its intercultural,
interdisciplinary collaborations and for challenging conventional ideas
of traditional dance forms. The dance language in each production is
rooted in Akram Khan's classical Kathak and modern dance training,
and continually evolves to communicate ideas that are intelligent,
courageous and new. Akram Khan Company tours extensively both
within the United Kingdom and internationally at leading international
festival and venues, performing a diverse range of programmes
including classical kathak solos, ensemble productions and artist-to-
artist collaborations. The company has been awarded with several
prestigious honours including the Olivier Awards for Best New Dance
Production (2012, DESH), South Bank Sky Arts Award for Dance
(2011, Gnosis), The Age Critics’ Award for Best New Work (2010,
Vertical Road) at the Melbourne Arts Festival and the Helpmann
Award for Best Choreography and Best Male Dancer (2007, zero
degrees) in Sydney.



RONINEKTUBbLI
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odhecaton

(uTanuna)

Y4YaCTHUKM BOKaNbHOro aHcambéns — o6n1aaatesin JyULIKMX MYKCKUX
ronocos Utanuu, KoTopbie CneLuanu3upyoTcA B 06/1aCTU My3blKK
anoxu BospomaeHusa u 6apokKo. HasBaHue KonneKTuBa 6yKBanbHO
nepeBoAUTCA KaK « CToneceHHUK» (rped. Odé — «necHs» U

écaton — «CTO») U OTCbUIAET K NepBOMy HOTHOMY C6OPHUKY MHOFOrO-
JIocHoM My3blkK « Harmonice Musices Odhecaton» (1501, BeHeuus),
B KOTOpbIH uU3aatenb OTTaBuaHo MeTpyyyun BRAIOYMA OKONO cTa
KOMMNo3uumi. 3a 6onee YyemM 15-1€THIO UCTOPUIO CYLLLIECTBOBAHUA aH-
cambsnb noa pyrosoactsom Maono [la Kona cHUcKan mupoByto cnaBy
KaK OAWH U3 NYYLIMX UCMONHWUTENEeH NPOU3BEeAeHUIH KOMNO3UTOPOB
npeumyiectBeHHO XV—XVI BeKOB, U B TO e BPeEMSA KONIEKTUB CBO-
604HO ce6s YyBCTBYET Ha MO/Ie COBPEMEHHOM MY3bIKU B JIULe CaMblIX
pa3HbIX KOMMNO3UTOPOB.

LLIMPOKYI0 M3BECTHOCTb KOJINIEKTUBY NPUHEC/U 3aMUCHU Npou3Beae-
Hui Hurona Mom6epa, XeHpuKa MU3aKa, HockeHa Jenpe, ®paHcUCKO
Ae MNeHbAnocsl, Jlyaze Komnepa, BbICOKO OTMEYeHHbIe My3blKa/lbHON
KPUTUKOMN.

odhecaton

(italy)

Members of the vocal ensemble are owners of the best male voices
in Iltaly that specialize in music of the Renaissance and Baroque.
The name of the team is literally translated as “a hundred songs”
(Gk. Odé — ‘song’ and écaton — ‘hundred’) and refers to the

first music book polyphonic music Harmonice Musices Odhecaton
(1501, Venice), in which the publisher Ottaviano Petrucci included
about a hundred compositions. For more than 15-year history of the
ensemble under the direction of Paolo Da Col gained worldwide fame
as one of the best performers of the works of composers mostly
XV—XVI centuries, and at the same time, the team feels easy in the
field of contemporary music in the face of a variety of composers.
Widely known team brought recordings of Nicolas Gombert, Heinrich
Isaac, Josquin Despres, Francisco de Pefialosa, Loyset Compére,
highly marked by music critics.



KONINEKTUBbI

6aneTtHas Tpynna nepMCcKoro akagemMmm4yecKoro
TeaTpa onepbl U 6aneta UM. M. K. YaUKOBCKOIro
(poccun)

BxoauT B NATEPKY CaMbIX 3HAMEHUTbIX 6aneTHbIX KoMnaHuh Poccuu.
YHUKaNbLHOCTH Tpynne A06aBNAeT To, YTO NOYTU BCE TaHLOBLUMKA —
BbINYCKHWUKKW OAHOWM LUKO/bI, U3BECTHOrO Ha BECb MUP epMcKoro xo-
peorpacyecKoro yuMnuwa (HoiHe Koeaa). Mepmckuii 6anet
aKTUBHO coTpyaHu4aeT ¢ MapunHckum Teatpom, doHaamu JKopamka
BanaHuvHa, [kepoma Po66uHca, Upn Kunmana, Yunbava dop-
caiTa, capa KeHHeta MaKkmunnaHa u capa ®peaepvka AwToHa.

C 2009 roaa Tpynny Bo3rnaenseT 6anetmerncrep Anekceir Mupo-
WWHWYEHKO. Moa ero pyKOBOACTBOM NEPMCKUE apTUCTbI TaNlaHTIMBO
coyeTaloT B CBOEM pernepTyape KiaccuiyecKkue NocTaHOBKU U 6aneTbl
COBpeMeHHbIX xopeorpacdoB. PenepryapHas nonutuka Mepmckoro
6aneta HeOAHOKPATHO 6blna BbICOKO OLeHeHa NpotheCcCUOHaNbHbIM
coobLecTBoM: ABa cneunp1sa HauMoHanbHOM TeaTpanbHOM NpeMuu
«3onoTtasa MacKka» — NpPOeKT « Buaetb My3biKky» (2012, «3a noucK

B COBPEMEHHOM xopeorpadum») U NpoeKT «B cTtopoHy JaruneBa»
(2013, «3a BoccTaHOBNIEHUE AAMMIEBCKOrO penepryapa).
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ballet company of the perm state

opera and ballet theatre

(russia)

The Perm Ballet is one of the five most famous ballet companies in
Russia. An additional unique feature of the company is that almost
all the dancers are graduates of the same ballet school — the
world-renowned Perm Choreographic College. The Perm Ballet
Company actively collaborates with the Mariinsky Theatre, the George
Balanchine Foundation, the Jerome Robbins Foundation, and the Jii
Kylian, William Forsythe, Kenneth MacMillan and Frederick Ashton
Foundations. Since 2009 the ballet company has been directed

by choreographer Alexey Miroshnichenko. Under his guidance the
Perm repertoire ably combines classical productions and ballets

by contemporary choreographers. The repertoire policy of Perm
Ballet Company has been highly acclaimed many times by the
professional community: two special ‘Golden Mask’ — the project
Seeing the music (2012, ‘Research in contemporary choreography’)
and the project Towards Diaghilev (2013, ‘Recovery of the Diaghilev
repertoire’).



KROJITIEKTUBDI

ornepHasa Tpynna nepMcKoro akagemMmmyecKkoro teaTpa
onepbl U 6aneta UM. M. U. YaUKOBCKOIro

(poccus)

OpfHa 13 cTapeiwmx onepHbix Tpynn B Poccun, ocHoBaHHas B 1870
roay no UHUUMaTUBe KuTteneit ropoaa Mepmu. B XX BeKe aKkcnepu-
MeHTa/IbHble MOCTaHOBKU U paboTa KaKk C KIACCUYECKUM, TaK U C
COBPEMEHHbIM My3blKa/ibHbIM MaTepuasioM NpUHEC/IU TeaTpy cnaBy
«onepHon nabopatopuu». Moabl pacuseTa MNepMcKoii onepbl CBA3aHbI
C MMEHaMK TaKMX MacTepoB ONEPHOMN peruccypbl, Kak Hukonawm
Boronto6os, Uocud Kennep, Amunb MacbiHKoB, Meopruin UcaaksaH.

B 2011 roay xyaoecTBeHHbIM PYKOBOAUTE/IeM TeaTpa BrepBbie cTan
Avpuep — Teogop KypeHT3uc, cBOMMU My3blKkaibHbIMK NPOEKTaMu
NPUKOBaBLLWA K MepmuK BceobLiee BHUMaHUE.
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opera company of the perm state opera and ballet
theatre (russia)

The opera company is one of the oldest in Russia, was founded

in 1870 on the initiative of the people of Perm. In the 20th century,

its experimental productions and its work with both classical and
contemporary material made the theatre renowned as an ‘opera
laboratory’. The heyday of the Perm Opera is associated with
masterful directors such as Nikolay Bogolyubov, losif Keller, Emil
Pasynkov and Georgy Isaakian. In 2011, for the first time, a conductor
was appointed as the theatre’s Artistic Director — Teodor Currentzis,
whose musical projects have made Perm a centre of universal
attention.



KONINEKTUBbI

OpKecTp musicaeterna nepmMcKoro akageMmu4ecKoro
TeaTpa onepbl U 6aneta UM. M. K. YaUKOBCKOIro
(poccun)

OAKWH U3 caMbIX BOCTPe60BaHHbIX POCCUMCKUX KOMNIEKTUBOB B 06-
lacTU ayTeHTUYHOIO UCMONHUTENLCTBA, KOTOPbIM TaKHKe YCNeLHo
paboTtaeT U ¢ matepranom XX BeKa. XyA0HeCTBEHHbI PYKOBOAU-
Tenb — Teoaop KypeHT3uc.

OpkecTp BbicTynan B Bene, Amctepaame, JlonaoHe, bageH-baaehe,
Maapuae, AduHax, BepnuHe, JiuccaboHe, Mapuxe, XenbCUHKH,
Bptoccene, Mockse, CaHKT-eTepbypre. Pa6oTaeT no 3KCKAH3UBHO-
My KOHTpaKTy co ctyaueit Sony Classical: Le nozze di Figaro (penus:
tdeBpanb 2014-ro; npemma ECHO Klassik kak «Jlyywan 3anucb roaa:
onepa XVII—XVIII Be.» u Cosi fan tutte Mouapra (2014), B nnaHax
TaKKe 3anucb «JJoH MyaHa»; « CBagebka» U « BecHa cBALeHHaA»
CTpaBMHCKOro, AUCK ¢ npousseaeHuamu HaHa Punvnna Pamo.
loToBUTCA K BbiNyCKy KOHLEPT ANA CKpUNKK ¢ opkecTpom [1. Yai-
KoBcKoro (conuctka — Matpuumna KonauvHcKas). B 2008—2010 y
OpKecTpa BbILWAW TPU AUCKa Ha neibne Alpha: «luaoHa U JHen»
MNépcenna, YetbipHaguartaa cumboHusa LLloctakoBuya, PekBuem
Mouapta. OpKecTp — MOCTOAHHbIM YYaCTHUK TakUX (hecTUBanen, Kak
« Tepputopmsa», «arunes. P.S.», «3onotaa macka», MexayHapoa-
HbIK [laruneBcKuii hecTuBasb.
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musicaeterna orchestra

of the perm state opera and ballet theatre

(russia)

One of the most in demand Russian orchestras in the field of period
performance, also working successfully with 20th century music.
Artistic Director — Teodor Currentzis. The orchestra has performed
in Vienna, Amsterdam, London, Baden-Baden, Madrid, Athens, Berlin,
Lisbon, Paris, Helsinki, Brussels, Moscow, Saint Petersburg.

The orchestra has signed an exclusive contract with Sony Classical
to record Mozart's Le nozze di Figaro (released in February 2014,
ECHO Klassik Award in the category of “Opera Recording of the
Year (17th/18th century opera)”) and Cosi fan tutte (2014), there are
also plans to record Don Giovanni; Stravinsky's Les noces and Le
Sacre du printemps, and a disc of music by Jean-Philippe Rameau
(Rameau: The Sound of Light, 2014). Tchaikovsky's Concerto for
Violin and Orchestra (soloist — Patricia Kopatchinskaja) is to be
released soon. Between 2008 and 2010 the orchestra released
three discs on the Alpha label: Purcell’s Dido and Aeneas, Dmitri
Shostakovich’s Symphony No. 14 and Mozart's Requiem. The
orchestra is a permanent participant of such festivals as ‘Territory’,
‘Diaghilev. P.S’, ‘Golden Mask’, the International Diaghilev Festival.



KROJITIEKTUBDI

KamepHbIX Xop musicaeterna nepmcKoro akagemm4yecKoro
TeaTtpa onepbl U 6aneta UM. n. K. YaMKOBCKOro

(poccus)

XyAomecTBeHHbIM pykoBoauTenb — Teoaop KypeHTsuc. MaBHbif
xopmeiictep — Butanuii MonoHcKuit. B penepTyape xopa couyeTalotca
NPOU3BEAEHUA Pa3HbIX CTUIEW U 3MOX, @ B UCNOJIHUTENLCTBE OTAAET-
CAl NpeAnoYTeHUe ayTEHTUYHOM MaHepe. B KOHLepTHbIX NporpaMmmax
3By4aT COYMHEHUA 3apyOeHHbIX KOMMO3UTOPOB 3MOXU 6apPOKKO,
weaeBpbl pyccKon xopoBoi My3bikK XVIII—XX BB., a TaK#e npous-
BeAEHUA COBPEMEHHbIX aBTopoB. B ceBpane 2014-ro xop COBMECTHO
c opKecTpom musicAeterna BbicTynun Ha cueHax BepnuHa, Mapuika,
JnccaboHa 1 AdmH ¢ nporpammoi: « lnaoHa v JHei» MNépcenna B
KOHLepTHOM BapuaHTe, ncanom Dixit Dominus lenaensa. luckorpa-
¢usa: Le nozze di Figaro (2014, npemua ECHO Klassik Kak «Jlyywas
3anucb roaa: onepa XVII—XVIII BB.») u Cosi fan tutte Mouapra
(2014), «CBagebra» CtpaBuHcKoro 1 The Sound of Light — auck ¢
npousseaeHUsamMHU Pamo, — Bce 6bin 3anucaHbl Ha Sony Classical.
OceHbto 2013-ro xop NPUHAN y4acTUe B 3anNUcCK BUAEO Onepbl
«HKoponeBa nHaeiueB» Mépcenna B noctaHoBKe pexunccepa Mutepa
Cennapca v gupurepa Teogopa KypeHTanca — Bbinyck DVD TaKkke
roToBUT KomnaHuA Sony. B 2015-m xop musicAeterna Bo BTopoii pas
noapaa 6b1 HOMMHUPOBaH Ha NPECTUXHYI Npemuio Opera Awards.
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musicaeterna chorus

of the perm state opera and ballet theatre

(russia)

Artistic Director — Teodor Currentzis. Principal choirmaster — Vitaly
Polonsky. The repertoire of the chorus, essentially performed in the
authentic manner, embraces different styles and historical periods.
The concert programmes of the ensemble include the works of the
foreign baroque composers, the masterpieces of the Russian choral
music of the 18th — 20th centuries and contemporary pieces. In
February 2014 the chorus, together with the orchestra musicAeterna,
had a triumphant series of performances in Berlin, Paris, Lisbon

and Athens with a concert version of Purcell's Dido and Aeneas

and Handel's psalm Dixit Dominus. Discography: Mozart’s Le nozze
di Figaro (2014; ECHO Klassik Award in the category of “Opera
Recording of the Year (17th/18th century opera)”), Cosi fan tutte,
Stravinsky’s Les noces and a disc of music by Jean-Philippe Rameau
The Sound of Light — all recorded by Sony Classical. In the autumn
of 2013 the chorus took part in the video recording of Purcell's

opera The Indian Queen, directed by Peter Sellars and conducted

by Teodor Currentzis. The DVD will also be released by Sony. In
2015 the musicAeterna Chorus the second time in a row has been
nominated for the prestigious Opera Awards.



KONINEKTUBbI

KBapTeT UM. AaBUaa oMcTpaxa

(poccun)

KBapteT nonyyun ceoe Ha3BaHue B 2012 roay, ye 6yay4u CruiodeH-
HbIM KO/UTEKTUBOM — My3bIKaHTbI, UrpaloT BMECTe He OAUH CE30H.
AHppeit BapaHoB (nepsas ckpunka), PoanoH Metpos (BTopasa cKpun-
Ka), Penop Benyrud (anbt) M Anekcen HUNUH (BUONOHYENb)— KaMk-
Ablii B OTAENbHOCTH YCMeLleH U Ha conbHOM nonpuuie. Co6upasch
BMeCTe, OHU UCMOMHAIOT NPOU3BEAEHUA KOMIMNO3UTOPOB-COBPEMEHHH-
KoB [laBuga Oictpaxa — LLloctakoBuua, MpokotbeBa, CTpaBUHCKO-
ro, XuHaemuta, PaBens. A Takxe kBaptethl 1. YaiikoBcKoro, Bpamca,
LLy6epra, LLlymaHa, BeTxoBeHa. Eule oaHa oTinMunTenbHas 0co6eH-
HOCTb aHCamb6A: BCe Y4aCTHUKU KBapTETa UrpatoT Ha CTapUHHbIX
WMHCTPYMeHTax uTanbsiHCKUX mactepoB XVIII—XIX BB.
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david oistrakh quartet

(russia)

The Quartet got its name in 2012, when he was a cohesive team of
professionals — musicians playing together for several seasons.
Andrey Baranov (the first violin), Rodion Petrov (the second violin),
Fyodor Belugin (alto) and Alexey Zhilin (cello) are all internationally
known soloists in their own right. The quartet’s repertoire consists
mainly of works by composers who were contemporaries of David
Oistrakh: Shostakovich, Prokofiev, Stravinsky, Hindemith and
Ravel. They also play quartets by Tchaikovsky, Brahms, Schubert,
Schumann and Beethoven. Another of the quartet’s distinguishing
features is that all the musicians play instruments made by Italian
masters of the 18th and 19th centuries.



KROJITIEKTUBDI

MOCKOBCKHM aHCamMb/1b COBPEMEHHOM MY3bIKH
(poccus)

CozaaH B 1990 roay Komnosutopom tOpruem Kacnaposbiv npu He-
nocpeacTBeHHOM yyacTuu daucoHa JeHucosa. OgHUM U3 NepBbIX
npeacTaByn Ha 3anaze HOBEMLLYI0 POCCUIMCHYIO MY3bIKY, a B Poc-
CUM — TBOPYECTBO COBPEMEHHbIX EBPOMNEMCKUX KOMNO3UTOpOoB. Ha
cyeTy KosuleKTUBa 6onee 800 MUPOBLIX U POCCUMUCKUX Npembep, 40
KOMMaKT-AMCKOB Ha BeayLuMX neibnax, ractponu B 26 cTpaHax Mupa.
C 2005-ro — MACM sBnsietca uneHom MeayHapoaHoro o6LiecTsa
coBpemeHHoi My3biku (ISCM). MACM npoBen yHUKanbHble KyNbTYPHO
3Ha4yMMble NPOEKTbI, NPUB/EKLIME BHAMaHWE LUMPOKON ayauTOpUn

1 npeccbl. Cpeau HUx: «MpoekT MawwmrHa» B MOCKOBCKOM XyAo:e-
CTBEHHOM TeaTpe, « PEKOHCTPYKUUs» B « LLIKone aApamatuyecKoro
nckyccta» (MockBa) u dpmutamkHom Teatpe ([etepbypr), MynsTUME-
AWAHBIN NPOEKT « CBET-CUMBON-3BYK» B MOCKOBCKOM MeayHa-
poaHom [lome My3biKK U npoure. B 2011-M KonneKkTuB MHUUMUPOBan
6ecnpeLeaeHTHbIN AnA POCCUM NPOEKT — eHEroaHyro MemxayHapoa-
Hyto AKaZleM1I0 AN MONoAbIX KOMMO3UTOPOB B ropoae YaiKoBCKOM
(MepMcKuit Kpait).
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moscow contemporary music ensemble

(russia)

Founded in 1990 by the composer Yuri Kasparov, in partnership with
Edison Denisov. The Moscow Contemporary Music Ensemble was
one of the first groups to perform new Russian music in the West
and works by contemporary European composers in Russia. The
ensemble has over 800 world and Russian premieres to its credit,
as well as 40 CDs on leading labels and tours in 26 countries.
Since 2005 it has been a member of the International Society

for Contemporary Music (ISCM). The company initiated unique
culturally significant projects that were brought to attention of the
general public and press. Projects Mashina in Moscow Art Theatre,
Reconstruction in School of Drama Art (Moscow) and Hermitage
Theatre (Saint Petersburg), a multimedia project Lightsymbol sound
in Moscow International House of Music are among them. In 2011 the
Moscow Contemporary Music Ensemble initiated a project that was
unprecedented in Russia: an annual international academy for young
composers in the town of Chaikovsky (Perm Territory).



MEPMCKWM rOCYAAPCTBEHHbIN
AKAZIEMUYECKWUW TEATP
OMNEPbI U BAJIETA

UM. N. . YAMKOBCKOIO

XyAoeCcTBEHHbIN
pYKOBOAUTENDb TeaTpa
Teopop HypeHT3uc

naBHbIA AUpPUHKEDP
Banepwuii MNnatoHoB

naBHbIA 6aneTmencTep
Anekceit MMpOLWHUYEHKO

naBHbIM XOpMeicTep
Butanuit NonoHcKun

MOMOLLHMK XyA0HEeCTBEHHOIO
pYKOBOAUTENA
Mapua MuTtpowuHa

UcnonHuTenbHbIM AUPEeKTop TeaTpa
Manuvna MonylKKWHa

leHepanbHbI MeHeaep
Mapk ae Monu

®durHaHCOoBbIM AUPEKTOP
TatbAHa lNywmHa

JnpeKkTop no o6wum Bonpocam
BukTop MaHwOWKKH

JWpeKTop no pasBUTUIO
Anna lNnatoHoBa

TexHUYeCKU AUpeKTop
Cepreit TenervH

JWpeKTop No Npons3BoACTBY
HaTtanba ManbKoBa

TCHAIKOVSKY PERM
ACADEMIC OPERA
AND BALLET
THEATRE

Artistic
Director
Teodor Currentzis

Principal Conductor
Valery Platonov

Principal Ballet Master
Alexey Miroshnichenko

Principal Chorus Master
Vitaly Polonsky

Assistant
Artistic Director
Maria Mitroshina

Executive Theatre Director
Galina Polushkina

General Manager
Marc de Mauny

Financial Director
Tatiana Gushchina

Director, General Management
Victor Panyushkin

Director of Development
Alla Platonova

Technical Director
Sergei Telegin

Production Director
Natalia Malkova



MEPMCKWW FOCYAAPCTBEHHbIN
AKAZIEMUYECKWUM TEATP
OMNEPbI U BAJIETA

MM. N. . YAMKOBCKOIO

OTAEN MO OPTAHU3ALIMH .
N NPOBEJAEHWNIO ®ECTUBAJIEU
N KOHKYPCOB

AupexTop
JarunescKoro tectuBans
Oner JleBeHKOB

Mpoatocep
Jdarunesckoro cecTtuBansa
MapK ae MoHu

PykoBoautenb otaena

Nno opraH1M3aLMu U NPOBEAEHUIO
KOHKYPCOB U hecTuBaneun

AHHa KacumoBa

MeHeaKepbl otaena
Onbra lNony6uoBa
OKcaHa CepreeBa

TCHAIKOVSKY PERM
ACADEMIC OPERA
AND BALLET
THEATRE

DEPARTMENT
FOR THE ORGANIZATION OF
FESTIVALS AND COMPETITIONS

Director of the
Diaghilev Festival
Oleg Levenkov

Executive Producer
of the Diaghilev Festival
Marc de Mauny

Head of Department

for the Organization of Festivals
and Competitions

Anna Kasimova

Department Managers
Olga Golubtsova
Oxana Sergeeva



21.05 — 30.05
6+

®ECTUBAJIbHbIM KNYB

Naea kny6a nsHavyanibHO BO3HUKNA

Yy OpraHu3aTopoB B CBA3U C eJlaHUueM
cAaenatb JAarnneBckuit hecTuBanb
elle 6osee OTKPbITLIM U AOCTYMHbLIM
pa3HbiM KaTeropusam ny6/IMKK.
Mporpamma Kny6a HacbiweHa caMbiMHU
pa3Hoo6pa3HbIMU COBbITUMHLIMU
¢dopmaTtamu. 3To BUAEOMNOKa3bI,
toToBbICTAaBKH, 06CYHAEHUA
CNeKTaK/en U KOHLEPTOB, TBOPYECKUE
BCTPEYMU C apTUCTaMHU U My3blKaHTaMH,
a TaKMe npecc-KoHMhepeHUHnH,
WUHTeNNIeKTyalibHble TYPHUPbI ANfA
3puUTenen U mactep-Knaccbl And
aeten ¢ poautenamu. Kpome Toro,
34ecb NpoBOAATCA o6pa3oBaTesibHbie
nporpamMmbl, aZijpecoBaHHble ABYM
pa3HbiM ayAUTOPUAM — MOJOAbIM
My3blKa/lbHbIM KPUTUKaM M y4alLUMCA
Haya/ibHbIX K1AaCCOB LWKOJbI.

Bxog Ha cobbITUA KYyOHOM
nporpaMmmbl CBO60AHbIN.



21.05 — 30.05 FESTIVAL CLUB

The organisers of the Diaghilev Festival
came up with the idea of the club in
order to make the Festival more open
and accessible to all kinds of audience.
The programme of the club is full of

the most diverse events. Their format

is screenings, photo exhibitions,
discussions of performances and
concerts, meetings with artists and
musicians, as well as press conferences,
quizzes for the audience and master-
classes for children and their parents.
The club also offers educational
programmes aimed at two types of
audience, namely young music critics and
primary school children.

Admission to club events is free.
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NMPOrPAMMA
DECTUBAJIbHOIO KJTIYBA

21.05 ut

JAeTcKasa nporpaMmma

*K yYaCTHIO MPUTIIAIIAIOTCS
OpraHu30BaHHbIE FPYIIIbI
IIKOJILHUKOB B Bo3pacte jio 10 e,
10 TIPEfBAaPUTEIHHON 3aTICH

15:00—16:30

npecc-KoHpepeHuUA

OTKpbITUE AArMneBcKoro gectnusana —
2015
KUHOMOKAa3

KOHTEKCT « PYCCKUX CE30HOBY»

neKkuua ana spurtenen
MUpOBas NpemMbepa.
AMUTPUI LLOCTAaKOBUY
ornepa «opaHro»

M 6aneT «yCnoBHO YOUTbIN»

obCcyXaeHUe NpeMbepbl CO 3pUTENAMMU
AMUTPUI LLOCTaKOBUY

orepa «opaHro»

M 6aneTt «yCnoBHO YOUTbIN»

FESTIVAL CLUB

FESTIVAL CLUB
PROGRAMME

21.05 THU

program for children

* organized school groups
(aged under 10) are invited,
by appointment

15:00—16:30
press conference
opening of the diaghilev festival 2015

17:00—18:00
film screening
russian seasons (ballets russes) context

lecture for audience

world premiere.

dmitri shostakovich

opera orango and ballet hypothetically
murdered

[2:00 |
discussion of premiere with audience
dmitri shostakovich

opera orango and ballet hypothetically
murdered
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22.05 nt

Mora-npaKkTUKa 1 6er B TeaTpasbHOM
cKBepe

IS 3pUTENEH 1 TOCTEN AATMIIEBCKOTO
¢hecTuBaNA OT OTA-CTYANU «KOPa»

AeTcKas nporpaMma

*K yJaCTHIO TPHUTIIAIIATOTCS
OpraHu30BaHHbIE IPYIIIbI
HIKOJILHUKOB B Bo3pacte jo 10 jer,
10 MpeIBAPUTEIBHON 3aIMCH

npecc-KoHdepeHuusa
CMeKTaK/Ib COBpeMEHHOM Xopeorpaduu
kaash

TBOpYECKan BCTpe4a

rocTb — MapKyC XMHTEpXomn3ep,
NMAAHUCT U UHTEHAAHT 3aNbLBYPrcKoro
U BEHCKoro ectuBaneun

BCTpe4Ya ¢ UPUHON aHTOHOBHOM
LWOCTaKOBMY, BAOBOW KOMMNO3UTOpPA

«0 gesaTenbHOCTH n3gaTeabcTBa DSCH»
rocTU — MpPUHA aHTOHOBHA LLOCTAaKOBMY,
reHepasibHbIA AUPEKTOP

usaatenbcrBa «dschy,

neTp 3puKOBUY caBBaTeeBs,
UCMNONIHUTENbHBIX AUPEKTOP
usgartenbcTea «dsch»

FESTIVAL CLUB 195
22.05 Fri

yoga practice and jogging in theatre park
for audience and guests

of diaghilev festival

from yoga studio ‘kora’

11:00—13:00

program for children

* organized school groups
(aged under 10) are invited,
by appointment

14:00—15:30
press conference
contemporary dance performance

kaash
16:00—17:00

meet-the-artist session

guest — markus hinterhduser,

pianist and artistic director of salzburg
and vienna festivals

19:00—21:00
meeting with irina antonovna shostakovich,
composer’s widow

“about the publishing house DSCH”
guests — irina antonovna shostakovich,
director general of

the publishing house dsch,

petr erickovich savvateev,

executive director of

the publishing house dsch
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23.05 cB

cemeMnHasa nporpamvmva

* K y9aCTHIO MIPUTJIAMIAIOTCS IETH
B Bozpacte 6-10 sieT ¢ poguTensimu,
0 MpENIBAPUTENILHON 3aMUCH

15:00—16:00
TBOpYEeCKanA BCTpeya
rocTb — CKpunay WibA rpuHronbL,

16:00—22:00
red market time
ApMapKa Au3anHepCKUX BeLen

TBOpYECKasa BCTpeya

roctb — XYAOMHWUK U apXUTEKTOP
BbICTaBO4YHbIX NMPOCTPAHCTB

KaTa 604yaBap, KypaTop BbICTaBKH
« CeKBeHLMUA» B NEepMCKOM TeaTpe
onepsbl U 6aneta

NeKuUa Ana 3putenen

CrNeKTaK/lb cCoBpeMeHHOM1 Xxopeorpaduu
kaash

21:30—22:30

obCcyHaeHHUe CNEeKTaKAA CO 3pUTENAMMU

CrMeKTaK/lb CoBpeMeHHOM xopeorpadum
kaash

FESTIVAL CLUB

23.05 sar

family program
* children aged 6-10 with their parents
are invited, by appointment

15:00—16:00
meet-the-artist session
guest — violinist ilya gringolts

16:00—22:00
red market time
market of designer stuff

meet-the-artist session

guest — artist and display areas architect
katya bochavar, curator of the exhibition
‘sequence’ in perm opera and ballet

theatre
(19:00 |

lecture for audience
contemporary dance performance kaash

21:30—22:30
discussing performance with audience
contemporary dance performance kaash
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24.05 BC

11:00—14:00

cemMeMrHas nporpamma

* K y9aCTHUIO MIPATJIAMIAIOTCS IETH

B Bo3pacrte 6—10 seT c pouTensimuy,
NONpeABAPUTEILHON 3aIMCH

TBOpYECKas BCTpe4ya U macTep-Knacc
roCTU — YYaCTHUKHU (HOTOBbLICTaBKU
«AAruneBs, yAUBU MeHsA!»;

cosaarenu poTonpoeKTa

«PYCCKUE CE30HbI CeroaHsa»:
¢oTorpad anexkcer pomaHos,
PYKOBOAUTE/Ib « aKaAeMUU CTUNA»
aHHa Ky3HeLoBa

16:00—22:00
red market time
ApMapKa Au3anHepCKUX BeLen

TBOpYECKas BCTpeya
rocTM — COJIUCTbl aHCaMbna CTapUHHOM
my3bikK1 odhecaton (MTanusa)

TBOp4YecKasa BcTpeya slow music
rocTb — MUaHUCT U KOMMNO3UTOP
aHTOH 6aTtaroBs

neKkuMa AnAa spurtenen
rocTb — aBTOP MPOEKTa « F’MNepKyo»
reoprui MaHcypos

FESTIVAL CLUB 19

24.05 suN

11:00—14:00

family program

* children aged 6-10 with their parents
are invited, by appointment

~

15:00—16:30

meet-the-artist session and workshop
guests — participants of photo exhibition
‘diaghilev, surprise me!’;

authors of photo project

‘russian seasons today’:

photographer alexey romanov,

head of ‘academy of style’

anna kuznetsova

16:00—22:00
red market time
market of designer stuff

17:00

meet-the-artist session

guests — soloists of vocal ensemble
of ancient music odhecaton (italy)

meet-the-artist session ‘slow music’
guest — pianist and composer
anton batagov

lecture for audience
guest — author of ‘hypercube’ project
george mansurov
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25.05 nH

9:30—11:00

Hora-npaKkTuKa 1 6er B TeaTpasbHOM
cKBepe

IS 3pUTENEH 1 TOCTEH AATMIIEBCKOTO
(hecTuBaNA OT HOTA-CTYANU «KOPA»

11:00—13:00
JeTcKasa nporpaMmma

*K yYaCTHIO TIPUTIIAIIAIOTCS
OpraHu30BaHHbIE IPYIIIbI
HIKOJILHUKOB B Bo3pacte fo 10 ser,
0 MpeIBApUTEIHHON 3aIUCH

13:00—15:00

BUAEOMNOKa3s

CIICKTaKJIn HepMCKOFO

TeaTpa ollepbl U Oajlera

Ha (pecTuBale «30JI0TasI MaCKa»
ornepa «Hocgeparty» KypJaaHACKOro
pexuccep — TEOJOPOC TEP3OIYJIIOC,
OUPUXEP — TEOROP KYPEHT3HUC

15:00—16:30
KHUHOMOKa3
AU « pPYCCKUX Ce30HOB»

18:30—19:30
TBOpYeCKanA BCTpeya
rocTb — KOMMO3MUTOP
NeoHUA, AeCATHUKOB

NeKuuna Ana spurtenen

0 KOHL,epTe BOKa/IbHOro aHcam6nsa
CTapUHHOMW MYy3bIKH

odhecaton (utanus)

FESTIVAL CLUB

25.05 mon

9:30—11:00

yoga practice and jogging in theatre park
for audience and guests

of diaghilev festival from

yoga studio ‘kora’

11:00—13:00

program for children

* organized school groups
(aged under 10) are invited,
by appointment

13:00—15:00

film screening

perm opera and ballet theatre
on the festival and award
‘golden mask’

opera nosferatu, by kourliandski
director — teodoros tersopoulos,
conductor — teodor currentzis

15:00—16:30
film screening
people of ‘russian seasons’

18:30—19:30
meet-the-artist session
guest — composer leonid desyatnikov

lecture for audience

about concert of the vocal ensemble
of ancient music

odhecaton (italy)



®ECTUBAJIbHbIM KNYB

26.05 BT

Mora-npaKkTUKa 1 6er B TeaTpasbHOM
cKBepe

IS 3pUTENEH 1 TOCTEN AATMIIEBCKOTO
¢hecTuBaNA OT OTA-CTYANU «KOPa»

ob6pasoBaTtesibHaA nporpamma rnpemMuvu
My3blKa/IbHbIX KPUTUKOB « P€30HAHC»
11:00—12:00 — onbra maHy/lKUHa.
CeMHHap No My3blKa/JIbHOM KPUTHKeE.
BBOAHOE 3aHATHE: HaHpP peLeH3uun
(TOJBKO MJIST y9aCTHUKOB IMPOTPaMMBI).
12:30—13:30 — eKaTepuHa 6MploOKOBa.
«3a4eM HyXKHa My3blKasibHaA KPUTHUKA?»
14:00—15:00 — onbra MaHy/nKHHa,
aHacTtacua 3ybapeBa. npe3eHTauus
y4yeb6HOM nNporpamMmmbl « My3blKasibHas
KPUTHUKA B CMOJIbHOMY» (haKybTeTa
CBO60OAHbIX UCKYCCTB U HayK cnéry.

BUAEOMOKa3

CIIEKTaKJIN IIEPMCKOTO

TeaTpa oIepsl U Hanera

Ha (pecTUBale «30JI0Tast MAaCKa»

6anet «WyT» NpoKodbeBa

xopeorpag — ajgekceil MUPOLTHIYEHKO,
IUPIDKEP — TEOROP KYPEHT3UC

BUAEONOKa3
UHTEPBbO C KOMMO3UTOPOM
NeoHnaAom AeCATHUROBbLIM

BUAEOMNOKa3

TBOpYeCKas BCTpeyva

JleOHUAa AeCATHUKOBA CO 3PUTENAMM
B CaHKT-neTepbyprckoi (unapmoHuu
MM. 4. A. LOCTaKkoBHua
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26.05 TUE

yoga practice and jogging in theatre park
for audience and guests

of diaghilev festival from

yoga studio ‘kora’

educational program of music critics
award ‘resonance’

11:00—12:00 — olga manulkina.
music criticism workhop. pre-session:
review genre

(only for program participants)
12:30—13.30 — ekaterina biryukova.
“why do we need music criticism?”
14:00—15:00 — olga manulkina,
anastasia zubareva. presentation

of course “music criticism in smolny”,
faculty of liberal arts and sciences

of the saint petersburg state university

film screening

perm opera and ballet theatre

on the festival and award

‘golden mask’

ballet the jester, by prokofiev
choreographer — alexey miroshnichenko,
conductor — teodor currentzis

film screening
interview with composer
leonid desyatnikov

film screening

meet-the-artist session

of leonid desyatnikov with the audience of
the shostakovich saint petersburg
academic philharmonia
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27.05 cp

obpasoBaresibHaA nporpamMmma npeMmuu
My3blKaJibHbIX KOUTUKOB « Pp€30OHaHC»
11:00—13:00 — onbra MmaHy/aKHHa.
CeMMHap Mo My3blKa/lbHOM KPUTUKeE.
pa3bop peLeH3urh Ha KOHLEepT
«1eCATHUKOB rana»

(TONBKO JIJIST YYACTHUKOB IPOTPaMMBbI).
13:15—14:15 — pembsAH KyapABLEB.
«UCTOPHA NMOCTCOBETCKUX Meaua».
14:30—16:00 — KpyribiA cTon
«npemua «pe3oHaHc — 2015x»:

MUTOrM U NEePCNeKTUBbI»

KWMHOMOKa3

NOAN « PYCCKUX CE30HOB»

(Ha (ppaHITy3CKOM S3bIKE C AaHTIIMACKAMHA
cyOTHTpaMM)

KOMaHAHbIN
UHTE/INIeKTYyaslbHbliA MapadoH
«KTO XOYeT CTaTb My3blIKOBEZOM»

BUAEOMNOKa3

CIICKTaKJIn HepMCKOFO

TeaTpa ollepbl U Oajlera

Ha (pecTuBale «30JI0TasI MACKa»
cemu-onepa

«HKOoposieBa UHAenueB»
népcenna

pexuccep — MUTEP celiapce,
TUpUXKEP — TEOAOP KYPEHT3NC

FESTIVAL CLUB

2705 cp

educational program of music critics
award ‘resonance’

11:00—13:00 — olga manulkina.
music criticism workhop. analysis

of desyatnikov-gala concert reviews
(only for program participants)
13:15—14:15 — demian kudryavtsev.
“post-soviet media history”
14:30—16:00 — round-table conference
‘resonance’ 2015 award:

results and prospects

film screening

people of ‘russian seasons’
(performed in french with english
subtitles)

18:00—19:00
team intellectual marathon
who wants to become musicologist

film screening

perm opera and ballet theatre
on the festival and award
‘golden mask’

semi-opera

the indian queen,

by purcell

director — peter sellars,
conductor — teodor currentzis
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28.05 ut

ob6pasoBaTtesibHaA nporpamma rnpemMuvu
MYy3blKaJ/IbHbIX KOUTUKOB « P€30OHaHC»
11:00—13:00 — onbra maHy/lKUHa.
CeMHHap No My3blKa/JIbHOM KPUTHKeE.
UTOrU

(TOJBKO MJIST y9aCTHUKOB IMPOTPaMMBI).
13:15—14:15 — HaTanbA OBYMHHHUHKOBA.
« 10 U nocJsie CneKTaknA.

0 paboTe U3aaTeNbCKOro otaena
NepMCKOro TeaTtpa onepbl U 6anerta.
14:30—15:30 — aHacTacusa 3ybapesa.
npes3eHTauua npemMum

«pe3oHaHCc» ce30Ha 2015/2016.
KOHCyNbTauuK 6yayLmx HOMMHAHTOB

BMAEOMNOKas

CIIEKTaKJIHM IEPMCKOTO

TeaTpa ornepsl u 6anera

Ha (pecTuBalle «30JI0Tasi MacKa»
onepa medeamaterial glocaneHa
pexuccep — (PUIINII TPUTOPbSH,
OUPIKEP — TEOAOP KYPEHT3UC

TBOpYECKasa BCTpeya
rocTb — MOCKOBCKUM aHcambJib
COBpPEMEHHOM MY3bIKH

BUAEOMNOKa3

CIIEKTAaKJIH IIEPMCKOTO

TeaTpa ollepbl U Oanera

Ha (pecTuBaje «30JI0Tas MacKa»
onepa cosi fan tutte mouapra
peskuccep — MaTTHAC PEMYC,
JUPIZKEP — TEOAOP KYPEHT3UC

FESTIVAL CLUB

28.05 THU

educational program of music critics
award ‘resonance’

11:00—13:00 — olga manulkina.
music criticism workhop. results
(only for program participants)
13:15—14:15 — natalia ovchinnikova.
“before and after performance.

on perm opera and ballet theatre
publishing department’s work”
14:30—15:30 — anastasia zubareva.
presentation of ‘resonance’ award,
season 2015/2016. consulting future
nominees

201

film screening

perm opera and ballet theatre

on the festival and award

‘golden mask’

opera medeamaterial, by dusapin
director — philipp grigoryan,
conductor — teodor currentzis

meet-the-artist session
guest — moscow contemporary
music ensemble

film screening

perm opera and ballet theatre
on the festival and award
‘golden mask’

opera cosi fan tutte, by mozart
director — matthias remus,
conductor — teodor currentzis
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®ECTUBAJIbHbIM KNYB

29.05 nt

9:30—11:00

Hora-npaKkTuKa 1 6er B TeaTpasbHOM
cKBepe
IS 3pUTENEH 1 TOCTEH AATMIIEBCKOTO
(hecTuBaNA OT HOTA-CTYANU «KOPA»

JeTcKasa nporpaMmma

*K yYaCTHIO TIPUTIIAIIAIOTCS
OpraHu30BaHHbIE IPYIIIbI
HIKOJILHUKOB B Bo3pacte fo 10 ser,
0 MpeIBApUTEIHHON 3aIUCH

npecc-KoHMepeHLUus
CrneKTaK/b 3NeKTpoTeaTpa
CTaHUCNAaBCKUM « BaKXaHKU»
noaseJeHue UToros hecTusans

BMAEOMNOKas

CIIEKTAaKJIM MIEPMCKOT'O

TeaTpa ollepbl U Oajlera

Ha ¢ecTHBaje «30J0Tast MacKa»
BeYep 0ZHOAKTHbIX 6aneToB

«B CTOPOHY AArunesa»

BUAEOMOKa3

CIIEKTAKJIN IIEPMCKOTO

TeaTpa onepsl u Hanera

Ha (pecTHUBale «30JI0Tast MaCKa»
onepa «cBaabba thurapo» mouaprta
pekuccep — (PUITUNI XUMMETIbMAaHH,
AUPIZKEP — TEOROp KYPEHT3UC

FESTIVAL CLUB

29.05 Fri

yoga practice and jogging in theatre park
for audience and guests

of diaghilev festival from yoga studio
‘kora’

program for children

* organized school groups
(aged under 10) are invited,
by appointment

press conference
performance of electrotheatre
stanislavsky the bacchae
wrap-up meeting

film screening

perm opera and ballet theatre

on the festival and award

‘golden mask’

night of one-act ballets towards diaghilev

film screening

perm opera and ballet theatre

on the festival and award

‘golden mask’

opera le nozze di figaro, by mozart
director — philipp himmelmann,
conductor — teodor currentzis



®ECTUBAJIbHbIM KNYB

30.05 cs

cemeMrHasa nporpamma

* K y9aCTHUIO MIPATJIAMIAIOTCS IETH
B Bo3pacre 6-10 sieT c popuTensimu,
0 MIPENIBAPUTENIHLHON 3aMUCH

15:00—16:00
noAsezeH1e UTOroB KOHKypca
M (OTOBbICTABKU « AATUNEB. YAUBU MEHAN

16:00—22:00
red market time
ApMapKa Au3anHepCKUX BeLen

TBOpYECHas BCTpeya

rocTb — MYPHaNUCT U NEPBbIA PeAaKTop
ypHana « acguiia» IpUi canpbiKKUH
MEPOTPHUSITHE TPOBOTUTCSI COBMECTHO

¢ pecTHBANIEM «T€HUI MeCTa»

NeKuua ana spurtenen
cumdoHuna N2 5 po-aues
MUHOpP Manepa

My3blKa 1IeoHMAa AeCATHUKOBA

npAmas TpaHCAAUMA
KOHLIepT hecTUBaNbHOro OpKecTpa

FESTIVAL CLUB

30.05 sar

11:00—14:00

family program

* children aged 6-10 with their parents
are invited, by appointment
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15:00—16:00
announcement of results of competition
and photo exhibition ‘diaghilev, surprise

| 3
o

16:00—22:00
red market time
market of designer stuff

16:30—18:00

meet-the-artist session

‘journey to a music festival’

guest — journalist and first editor of
“afisha” magazine yuri saprykin

event is held in cooperation with

‘geniy mesta’ (genius of the place) festival

18:00

lecture for audience
symphony no. 5 c-sharp moll
by gustav mahler

music of leonid desyatnikov

live stream
concert of the festival orchestra



Uspatenb:

[MepMCcKuI rocysapcTBEHHbIM akaZeMU4eCcKUin
Teatp onepbl U 6aneta um. . U. YarkoBcKoro
PykoBogutenb otaena no cBA3AM C 06LWECTBEHHOCTbIO
Bacunuin EchpemoB

InaBHbLIM peaaKkTop U3paTenbCKOro otaena
Hatanba OBYMHHMKOBA

JlM3aiiH, BepCTKa, NoAroToBKa K nevyatu
EBreHusa MpauykoBcKas

BbinycKawowwmin pegaktop

WUpurHa ApxuneHKoBa

Ipynna BbinycKa

TatbAHa PomaH,

Onbra CyaHULLIMKOBA,

HOnua KOwkeToBa

®doto

Maria Andreeva

Misha Blank

Michail Bolkhovitin

Marco Borggreve

Jillian Edelstein

Jean-Louis Fernandez

Denis Grigoriev

Alexey Gushchin

Sacha Karelina

Chris Lopez

Emil Matveev

Igor Mukhin

Andrey Mustafaev

Marco Caselli Nirma

Ira Poljarnaya

Olya Runyova

Pavel Semyannikov

Olga Sorokina

Julia Stix

Edvard Tikhonov

Johanna Weber

Anton Zavjyalov

Laurent Ziegler

M3 JINYHbIX apXMBOB Y4aCTHUKOB (hecTuBansa
M3 OTKPbITbIX UCTOYHUKOB

MepeBog,

Biopo nepesoaos "BEPBYM",

AHacTacua KasakoBa

Mevatb

TUnorpacdua « Acrep»,

Mepmb, Yconbckasn, 15

lMepMCKUI rocyaapCTBEHHbIN aKaaeMUYECKUA
TeaTp onepbl U 6aneta umenu l. U. YarikoscKoro
B CETHU UHTEPHET

www.permopera.ru

OT1aen no cBA3AM C 06LLeCTBEHHOCTbIO

+ 7 (342) 212 92 44
pr.permopera@gmail.com
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