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/4] BC

18:00 18+

@ AOM MY3bIKH

(3ABOA LUMATUAHA, TUTEPA A)
YOUKALI
MAHYe8aNbHbLI CNEKMAKAb-KOHYePm
Mysbika: BaHrennHo KypeHT3uc,
Teonop KypeHT3uc, AHapeac MycTyKkuc,
AneKceit PetuHckuin, Anekceit Ciomak,
FM Einheit

XyZAOMHeCTBEHHbIN PyKOBOAUTENb
noctaHoBKu: Teogop KypeHT3uc
Pemxunccep: AHHa lNyceBa

Xopeorpad: AHactacus lNewwKoBa
XyAoxHUK-NocTaHoBLKK: KOnua OpnoBa
XyAoMHHUK no ceeTy: AHHa BenAaKkoBsa
CayHA-xXyaomHUK: Erop AHaHKoO

UcnonHutenu:

ConucTbl, XOp U COIUCTbI OpKecTpa
musicAeterna

MpurnaweHHble apTUCTDI
TaHueBanbHaA Tpynna
musicAeterna Dance

Aunpuep: Teogop KypeHT3uc

/7200 18+

@  [IOM MY3bIKK
(3ABOA LLUMATUHA, IUTEPA A)
YOUKALI

mqueeaﬂbelﬂ cnelcmalc/zb-lcom;epm

/517 TH

19:00 12+

W YACTHAA ®PUNTAPMOHUA « TPUYMD»
COJIUCTbl OPKECTPA
MUSICAETERNA

Kameprvlil Konyepm

Keaptetbl [le6loccu U PaBensa
UcnonHutenu:

Onbra Bonkosa, nepBaa CKpUMKa
MBaH Cy660TKUH, BTOpasa CKpUMNKa
Haun bakues, anbt

Mupuam lNpaHau, BUONOHYEND

/7 :00 18+

5} YACTHAA ®UNTAPMOHUA « TPUYMD»
«MOSA BABYLUKA»
ayduoeu3yarvruLii nephopmanc

Urpoeoi mnbm « Moa 6abywKka» (1929)
Perunccep: Kots Mukabepuase
My3blkanbHO-LyMoBo€e 0thOpMIIEHHE:
npoeKt Saraf (CaHKT-MNeTepbypr)



/471/) SUN

18:00 18+

5} HOUSE OF MUSIC
(LITERA A, SHPAGIN PLANT)
YOUKALI
dance performance and concert
Music: Vangelino Currentzis,
Teodor Currentzis, Andreas Moustoukis,
Alexey Retinsky, Alexey Sioumak,
FM Einheit

Artistic director of the production:
Teodor Currentzis

Director: Anna Guseva
Choreographer: Anastasia Peshkova
Designer: Yulia Orlova

Lighting designer: Anna Belyakova
Sound artist: Egor Ananko

Performers:

Soloists, musicAeterna Choir,
musicAeterna Orchestra soloists
Guest artists

musicAeterna Dance troupe
Conductor: Teodor Currentzis

/700 18+

&  HOUSE OF MUSIC
(LITERA A, SHPAGIN PLANT)
YOUKALI

dance performance and concert

/517 MON

19:00 12+

@  PRIVATE PHILHARMONIC TRIUMPH
MUSICAETERNA ORCHESTRA
SOLOISTS

chamber concert

Debussy and Ravel Quartets

Performers:

Olga Volkova, first violin

Ivan Subbotkin, second violin
Nail Bakiev, viola

Miriam Prandi, cello

/7 :00 18+

@ PRIVATE PHILHARMONIC TRIUMPH
MY GRANDMOTHER
audiovisual performance

My Grandmother (1929),

a feature film

Director: Kote Mikaberidze

Musical and noise sound design:
Saraf project (St. Petersburg)



/617 BT

20:00 16+

@ AOM MY3blKH

(BABOJ, LUNATUHA, JIUTEPA A)
«4YO»
MAHYEEANbHBLI CNEKMAKAD
ABTOp HMaeun u xopeorpad: NMasen Myxos
KomnosuTtop: Anekcet PeTUHCKUIM
XYAOKHUK MO KOCTIOMam:
CeetnaHa TeruH

Ucnonuutenu:

JOnaHa BuwHésa
Japba MaBneHKo

AHcambnb musicAeterna Folk
Tle Théleme Ensemble
AneKkceli PETUHCKUI, 3N1€KTPOHMUKA

/7] Cp

20:00 16+

o JAOM MY3bIKH
(3ABOJ LUMATMHA, TUTEPA A)
«AYO»

MAHYEEANbHBLI CNEKIMAKAY

& JAOM MY3blKU
(3ABOA LUMATMUHA, TUTEPA A)
COBETCKAA, 1a

& YACTHAA ®UTAPMOHUA « TPUYMD»
JIEHNHA, 44



Zé /I Z | l |E & HOUSE OF MUSIC
. (LITERA A, SHPAGIN PLANT)

SOVETSKAYA STREET, 1a
20:00 16+
&  HOUSE OF MUSIC & PRIVATE PHILHARMONIC TRIUMPH
(LITERA A, SHPAGIN PLANT) LENINA STREET, 44
bDuUuo
dance performance

Original concept and choreography:
Pavel Glukhov

Composer: Alexey Retinsky
Costume designer: Svetlana Tegin

Performers:

Diana Vishneva
Daria Pavlenko

musicAeterna Folk ensemble
Tle Théleme Ensemble
Alexey Retinsky, electronics

/7] \WED
/0:00 16+

@  HOUSE OF MUSIC
(LITERA A, SHPAGIN PLANT)
DUO

dance performance
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&  AOM MY3blKU (SABOA WUNATUHA, IUTEPA A)

2417
YOUKALI

B C MAHYEBANVHLI CHEKMAKAb-KOHYEPM

/|8: O O My3sbika: BaHrenuHo KypeHnTauc, Teogop KypeHT3uc,
AHapeac MyctyKuc, Anekcen PeTUHCKUM,
ZZ . O O Anekcen Ciomak, FM Einheit

XyZAOMKeCTBEHHbIA PYKOBOAUTE/Ib NOCTaHOBKU: Teoaop KypeHT3nuc
Peruccep: AHHa lNyceBa
18+ Xopeorpad: AHactacusa lNelwwKoBa
XyAoHUK-nocTtaHoBLWMWK: KOnua Opnosa
XyaoHUK no ceeTy: AHHa bensaxkoBa
CayHa-xyaosHuK: Erop AHaHKo

WUcnonHuTtenu:

Anenu-lnamna Cramenny, conpaHo

Kata loHaykoBa, conpaHo

AHapen Hem3sep, KOHTpaTeHoOp

Avicbiny Mupxacu3axaH, ronoc

Xop 1 conucTbl opKecTpa musicAeterna
MpurnalweHHble apTUCTbI

TaHueBanbHaa Tpynna musicAeterna Dance

Aupuxep: Teogop KypeHT3uc



&= HOUSE OF MUSIC (LITERA A, SHPAGIN PLANT)

2417
YOUKALI

S U N dance performance and concert

18: O O Music: Vangelino Currentzis, Teodor Currentzis,
Andreas Moustoukis, Alexey Retinsky,
2 Z . U O Alexey Sioumak, FM Einheit

Artistic director of the production: Teodor Currentzis
Director: Anna Guseva
/|8+ Choreographer: Anastasia Peshkova
Designer: Yulia Orlova
Lighting designer: Anna Belyakova
Sound artist: Egor Ananko

Performers:

Eleni-Lydia Stamellou, soprano

Katya Dondukova, soprano

Andrey Nemzer, countertenor

Aisylu Mirhafizkhan, voice

musicAeterna Choir and Orchestra soloists
Guest artists

musicAeterna Dance troupe

Conductor: Teodor Currentzis



2417
YOUKALI

MPOrPAMMA:

Benares Song

13 30oHrwnuna « ManeHoKku Maxaronu» (1927)
Cnosa: beptonbt Bpext

MepeBoA Ha aHMMUMUCKUIA: dnn3abeT XaynTMaHH
KomnosuTtop: Anexceit PeTUHCKUMH

Conuctka: dnenu-Jinaua Cramenny

Surabaya-Johnny

M3 MIO3UKNA « Xennu-aHa» (1929)
CnoBa: Beptonbt Bpext
Komno3suTtop: AHapeac MycTykuc
Conuct: AHapen Hemsep

Pirate Jenny

U3 « TpexrpoLoBoi onepbi» (1928)
CnoBa: Beptonbt Bpext
KomnosauTtop: Anekceiit Ciomak
ConuctKa: dnenu-Jinagua Cramenny

Die Ballade vom ertrunkenen Madchen
13 «bepanHcKoro pekBuema» (1928)
CnoBa: Beptonbt Bpext

Komno3sutop u ucnonuutenn: FM Einheit

10
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YOUKALI

ON THE PROGRAMME:

Benares Song

from The Little Mahogany songspiel (1927)
Lyrics: Bertolt Brecht

English translation: Elisabeth Hauptmann
Composer: Alexey Retinsky

Soloist: Eleni-Lydia Stamellou

Surabaya-Johnny

from The Happy End (1929)
Lyrics: Bertolt Brecht
Composer: Andreas Moustoukis
Soloist: Andrey Nemzer

Pirate Jenny

from The Threepenny Opera (1928)
Lyrics: Bertolt Brecht

Composer: Alexey Sioumak
Soloist: Eleni-Lydia Stamellou

Die Ballade vom ertrunkenen Madchen
from The Berlin Requiem (1928)

Lyrics: Bertolt Brecht

Composer and performer: FM Einheit

11
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YOUKALI

Complainte de la Seine

AnAa ronoca U ¢oprenraHo (1934)
Cnosa: Mopuc Marp

KomnosuTtop: BaHrennHo KypeHT3uc
Conuctka: Kata loHaykoBa

HUnTpoaykuua K Matrosen Tango
CnoBa: Teogop HypeHT3uc (2022)
KomnosuTtop: Teoaop KypeHT3uc
Conuctka: Aitcbiny MupxadmsxaH

Matrosen Tango

M3 MIO3UKNa « Xennu-aHa» (1929)
Cnosa: Beptonbt Bpexr
Komnosutop: Teogop KypeHT3uc
Conuctka: dnenn-Jinama Ctamenny

Mais c’est un réve

¢aHTaznA Ha necHio Youkali

TaHro-xabaHepa n3 mo3sukna « Mapu NanaxHte» (1934)
Cnosa: Poxe depHe

KomnosuTtop: Teogop KypeHT3uc

Conuctka: dnenu-Jinaua Cramenny

12
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YOUKALI

Complainte de la Seine

for voice and piano (1934)
Lyrics: Maurice Magre
Composer: Vangelino Currentzis
Soloist: Katya Dondukova

Introduction to Matrosen Tango
Lyrics: Teodor Currentzis (2022)
Composer: Teodor Currentzis
Soloist: Aisylu Mirhafizkhan

Matrosen Tango

from The Happy End (1929)
Lyrics: Bertolt Brecht
Composer: Teodor Currentzis
Soloist: Eleni-Lydia Stamellou

Mais c’est un réve

fantasy on the song Youkali
tango-habanera from Marie Galante (1934)
Lyrics: Roger Fernay

Composer: Teodor Currentzis

Soloist: Eleni-Lydia Stamellou

13
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YOUKALI

3A/ OXNAAHA

Anna [jcesa, pesxcuccep

eoaop HKypeHT3Wc npeanoxun KomnosutTopam — pesugeHTam Jloma Paauo

HanucaTb aHTasuM Ha necHu Kypta Baina, n «daHTasuA» crana KAOYEBbIM

C/I0BOM A8 Bcero Hawero npoekta. Mbl otaaem AaHb TBopyecTBy Kyprta Baina u

Beptonbta BpexTa, pUCKyA, Kak OHX CaMKU BO BPEMSA NMOCTAHOBKM « TpexXrpoLoBow
onepbi», U IKCNEePUMEHTUPYA, KaKk OHU, Ha CTbiKe pa3HbiX BUAOB TeaTpa.

My3sbiKanbHas cocTtaBnsowasn CneKTaKknA nony4yuMnacb MUCKIOYUTENIBHO
pa3HOO6pa3HOM: OT HOM3a, B KOTOPOM OT NeCHU Bana octanca NuULb TEKCT, U CUMGBOHUYECKU-
XOPOBbIX MONOTEH, Pa3sHUMalOWMX MENIOAUIO U TEKCT Ha eABa y3HaBaeMmble (hparMeHThbl,
A0 BNosHe KabapeTHbIX, OTYET/IMBO « BaUIEBCKUX» HOMEPOB C HOBbIMW MHCTPYMEHTa/IbHbIMU
apaHXUpoBKaMW. Bce 3T NecHU UCMONHAIOTCA B Ayxe (hM3MYECKOro Teatpa — TakK, Y4TO6bI
B Kamaoun pasbirpbiBanca pag MUKpoctoxeToB. Meptdopmepbl Tpynnbl musicAeterna Dance
paboTaloT Kak CoaBTOpbl, CO34aBas CJ/IOMHbIe MWU3aHCLEHbl U TaHUeBajlbHble PUCYHKH
BMeCTe C peXMccepoM U xopeorpadom.

Oco6€eHHOCTH My3blKa/lbHOrO MaTepuasa NPOAUKTOBaIU U HOPMY, U CYyTb MOCTaHOBKM.
MHoroymMcneHHble nepcoHaxn NpUO6LIBAIOT B HEKWM 3an OMUAAHUA — JIMMWHaNbHOE
NPOCTPAHCTBO « MeKAY TEM U 3TUM», B KOTOPOM HUKTO He COBUpaeTcA ocTaTbCA HaBceraa.
3710 6enoe, NUWIEHHOE CBOMCTB NPOCTPAHCTBO HMUBET COGCTBEHHOM MU3HbLIO U pearupyet
Ha MpoucxoaslMe B HeM COObITUA MKW Aaxe nopoxaaeT UX. CneKTaknb MOCTPOEH KaKk
«KHWra neceH». B Kaxaon 4acTu ecTb LeHTpa/sbHOoe coObiTUe — MNMPOTUBOCTOSAHWE repoes,
rotoBbiX ABWraTbCA Brepes, U repoeB, 3acTPABLUMX B CTPACTAX CBOEW MPOLUION HU3HW,
Bbl6GMpaloLMX YKe U3BeAaHHble NYTU U BO3BPALLAIOLMUXCA B « 3a/1 OXUAAHUA» CHOBA U CHOBA
B pa3HbIX 061M14bAX. JIMlWb 04HA repoMHA — MneBuua — ABAAETCA CKBO3HbIM, HEU3MEHHbIM
AEHUCTBYIOLLMM JIMLIOM B KPYroBOpOTe 3TOr0 CaHCapHOro Koseca.

Bce nepcoHaxu NocTaHOBKU — HAYT. RAyT oTnpaBneHus B cTpaHy meyTbl FOKanu us
necHu Banna. Mayt, koraa cnyuntca CobbiTHe, HAaCTYyNUT 3aBTpa, NPUAET cHacTbe, HacTaHeT
NYyYWUA MUp. ITO OMUAAHWE MOMIHO TPEBOrM — B noessae B HebbiBanyi ctpaHy HOKanu
He XBaTUT MeCT AnA Bcex. Haw cnexTaknb — nonbiTKa UCCneAoBaTb, Kak paspeluaerca
KO/IEKTUBHAA WM WHAMBMAyanbHaA TpeBOra nepej JIMLOM HeonpeaeneHHoro 6yaywero
M K YeMmy NPUBOAUT HU3Hb B OXHUAAHUU. B cylLlHOCTH, 3TO cnocob coobwuTb, 4TO byayliee —

B HacTosLleM, €AUHCTBEHHOE 3Ha4Yumoe BpemMA — ceryac, a 4YyAeCHbIM Kpar MeyTbl
HOKanu — 370 TOT KBaApaTHbIA MEeTP, KOTOPbIX Mbl 3aHUMaeM B AaHHbIA MOMEHT, U Te NoAM,
YTO BMECTE C HaMM. B

14
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DEPARTURE LOUNCE

Anna Guseva, director

eodor Currentzis suggested the resident composers of Dom Radio to write fanta-

sies on the songs by Kurt Weill, and ‘fantasy’ became the key word for our entire

project. We pay tribute to Kurt Weill and Bertolt Brecht’s artistic heritage, taking

risks as they did during the production of The Threepenny Opera, and likewise
experimenting at the junction of different types of theatre.

The musical component of the performance turned out to be extremely diverse,
ranging from noise, in which only the lyrics of Weill’s song remained, and symphonic-choral
canvases dismantling melody and text into barely recognisable fragments, to quite caba-
ret-like, distinctly Weillesque acts with new instrumental arrangements. All these songs are
performed in keeping with physical theatre — so that a number of micro-plots are acted out
in each. The musicAeterna Dance troupe members work as co-authors, creating complex
mise-en-scenes and dance patterns together with the director and the choreographer.

The peculiarities of the musical material dictated both the form and the essence of
the production. Numerous characters arrive in a kind of departure lounge — a liminal space
‘between this and that’ where no one is going to stay forever. This white space, devoid
of any distinct properties, lives its own life and reacts to the events taking place in it or
even generates them. The performance is structured as a ‘songbook’. Each part contains a
central event — the confrontation of the characters who are ready to move forward, and the
characters who are stuck in the passions of their past lives, choosing the paths they have
already explored and returning to the ‘departure lounge’ again and again in different guises.
Only one heroine — the singer — is a continuous, unchanging actor in the constant cycle of
this Samsara wheel.

All the characters of the production are waiting. They are waiting for the departure
to the land of dreams of Youkali from Weill’s song. They are waiting for an Event to happen,
tomorrow to come, happiness to begin, a better world to arrive. This anticipation is full of
anxiety — there are not enough seats for everyone on the train to the chimerical country
of Youkali. Our performance is an attempt to explore how collective and individual anxiety
is resolved in the face of an uncertain future and what a life in anticipation may lead to.
Practically speaking, this is a way to communicate that the future is in the present, the only
meaningful time is now, and the wonderful dream land Youkali is the square metre that we
occupy at the moment, and those people who surround us. [ |

15
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<YPT BA/1b
A EFO NECHV

Baadumup ydun

ecHM Hypta Banna 6yaTto M 3HaTb He 3HaOT TpaauMUMKM KaMepHO-BOKasbHOM

nupuku LWy6epra, LLymaHa, JIéBe, Bonbda, Manepa, oHn cnosHo enfant terrible

M3 61aropogHOro cemeincTBa, KOTOpbiid 6pOCUN PpoA4oBOEe NMOMeCTbe C 60/blUUM

cagoM MU npeanoyen emy HeywTHbI, 60nblOK ropos, 6pocaroluii Bbi30BbI
M TaAwurh onacHocTu. Markyw Lied cMeHMn 3BOHKMM 30HI, HA CMEHy TerjioMy AepeBy
npuwen xonogHblt Metann. MecHam Baina 6bi10 CyAeHO NOABAATLCA Ha CBET Memay
ABYX BOMH, B MOMEHT pas/jioMa My3blKajbHbIX UWBWAM3ALUA, K HKOTOPOMY HEYKJIOHHO
BE/U NO3AHEePOMaHTUYECKUM «KPU3UC rapMoHuun» BarHepa, onepbl LUTpayca ¢ ux noytu
o06A3aTeNbHbIMKU anoKaauncucamu B uHane, «CUMMOHUU-yAaBbl» BpykHepa. Cosparento
3TUX MeceH BbIMNajso poaUTbCA POBHO Ha rpaHuue 3nox, B 1900 roay B [eccay, U ymepeTtb
CTporo yepes noseeka, B 1950-m B Hblo-Hopke.

B 6naropoaHoi ponocnoBHoOM neceH Banna, 6epylien UCTOKM B aBCTPO-HEMELKOM
TpaguuuK, COMHEBaTbCA He npuxoautcA. Bainb yuunca B BepnvHe y ®Peppyyyo BysoHu
M dHrenbbepra XymnepauHKa, HanvcaBLIero 3HaMEHWUTYIO CKasKy «leH3enb U [peTtenb».
AKagemuyeckon My3blkon BainAa, He wusberaBwero BAuAHMKM Manepa, LLéH6epra
1 CTpaBUHCKOro, Bocxulanucb bepr, LemanHcknin, Muiio u cam CtpaBMHCKUA. OH Mor Gbl
He 6e3 ycnexa MOMOJIHUTb PAAbl «CePbe3HbIX KOMMO3UTOPOB», KOTOPbIX Ha €ro pPoAuHe,
BNpo4yeM, Bceraa 6bin10 B goctaTtke. Mexay Tem ®aHp My3blKM CO C/IOBOM BCe 6onee yBneKan
BaiinAa. Bcnep 3a MNaynem XMHAEMUTOM OH CTan npuBepHeHuem eHoMmeHa Gebrauchsmusik,
«YTUIUTAPHOW MY3blKWU»: €e NPOBO3BECTHUKAMM Obl/IM 06bABNEHbI LIePKOBHblE COYUHEHUA
HoraHHa CebactbsiHa Baxa. CornacHoO XMHAEMUMTOBCKMM MpeACTaBleHUsIM O COLMaNbHOM
npeAHa3Ha4YeHUKU UCKYCCTBA, My3blKa AO/THHA ObITb « MOpPaibHOM CUNOM», UCNONb3YyeMON ANA
ob6palleHuA nogen Ko Bcemy « 6naropogHoMy, CBEpX4esioBe4eCKOMy, aeanbHoMy». He ata
NI NnporpamMma AenCTBUM B BUZEe MPOHUYECKOro Kanambypa-nepesepTbilla oTpasuTca B 1929
rogy B 6pyTanbHO-3naTaxHOM KOHUenuuu onepbl «B3ner u nageHue ropoaa MaxaroHu»
0 ropoAe rpexoB, rae MOM¥MHO BCE, 3anpeLLaeTca TO/bKO 6bITb HULLMM? >

16
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KURT VVEILL
AND HIS SONGS

Vladimir Dudin

urt Weill’s songs seem to know nothing about the traditions of chamber vocal

works of Schubert, Schumann, Loewe, Wolf, Mahler, like an enfant terrible from a

noble family who abandoned the ancestral country estate with a large garden and

preferred to reside in a bleak city, challenging and fraught with danger. The soft
Lied was replaced by a sonorous Song, the warm wood was replaced by cold metal. Weill’s
songs were destined to be born between two wars, at the moment of the musical civilisations
rupture to which Wagner’s late Romantic ‘crisis of harmony’, Strauss’ operas with their
almost obligatory apocalypses in the finale, and Bruckner’s ‘boa-constrictor symphonies’
were steadily leading. Their creator was born exactly at the frontier between two epochs,
in 1900 in Dessau, and died exactly half a century later, in 1950 in New York.

There is no doubt about the noble pedigree of Weill’'s songs, which originates in
the Austro-German tradition. Weill studied in Berlin with Ferruccio Busoni and Engelbert
Humperdinck, the one who wrote the famous fairy tale of Hansel and Gretel. The academic
music of Weill, who did not escape the influences of Mahler, Schoenberg and Stravinsky, was
admired by Berg, Zemlinsky, Milhaud and Stravinsky himself. Not without success, he could
have joined the ranks of ‘serious composers’, who, however, were always in abundance
in his homeland. Meanwhile, the genre of music with lyrics increasingly fascinated Weill.
Following Paul Hindemith, he became an adept of the phenomenon of Gebrauchsmusik or
‘utilitarian music’: the church music of Johann Sebastian Bach was declared its herald.
According to Hindemith’s ideas about the social purpose of art, music should be a ‘moral
force’ used to draw people to everything ‘noble, superhuman, ideal’. Isn’t this programme
of action in the form of an ironic pun-inversion reflected in 1929 in the brutal and shocking
concept of the opera Rise and Fall of the City of Mahagonny about the city of sins where
everything is possible, and it is only forbidden to be a beggar? >

17
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Cyab6oHocHaa BcTpeva HKyptra Baitna ¢ noatom U apamatyprom bBepronbtom
BpexTtom B 1927 roay B 6ep/anHCKOM Kabape « LUnuxtep» npeapelunna ero KOMNO3UTOPCKUM
nyTb. Mocne Toro Kak Bainb co3gan MysblKy K Komeauu «U TOoT conaar, U 3TOoT», BpexT
Hanucan: « Toraa-To My3blKa K Nbece U cTana NpousBeseHUeM UCKYCCTBa (CaMOCTOATEIbHOM
LeHHoCTbo)». Bonee Toro, B nporpammHoi ctatbe «06 MCNoNb30BaHUU MYy3biKK
B 3NMYECKOM TeaTpe» ApamaTypr 3asaBu/, YTO caMOCToATe/IbHasA LeHHOCTb My3blKU B TeaTpe
MeHsieT U COOCTBEHHO TeaTpa/ibHYl0 paccTaHoBRY cui: «Mysbika nowatHyna B Apame
YCTOU, C OAHOW CTOPOHbI, UMMNPECCUOHU3MA C €ro Y30CTblo, CEePOCTbI0 U MOHOTOHHOCTbIO,
C ApYrol — 3KCMNPecCUOHU3Ma C ero MaHWakaibHOWM OAHOCTOPOHHOCTLIO Yike TeMm, YTO
BHecna pasHoobpasue. B To e BpemA 6narogapsa My3blke BO3POAMIOCb TO, YTO AaBHO
Ka3anocb NMOXOPOHEHHbIM, @ UMEHHO “NMO3TUYECKUI” TeaTpy.

MepBo coBmecTHOM pabotor bpexta M Banna crana noctaHoBKa 3OHrLWNWAA
C AeBATbIO CTUXOTBOPEHUAMM BpexTa 0 BbIMbILWNEHHOM ropose, OCHOBaHHOM 6eeHuamu, rae
Lenb CyLecTBOBaHUA — MHOMMUTb YA0BOILCTBUA M pa3spat. CobbiTUA noctaHoBKM Mahago-
ny-Songspiel, BnepBble NnoKkasaHHoM B baaeH-bageHe B 1927 rogy, npoxoannv Ha 60KCepCcKoM
puHre: Bainb Hanucan NecCHU ¢ YeKaHHbIMM PUTMaMM, MOXOKUMU Ha BbICTPENbl U yAapbl.
B 1929-m Ha 3TOM OCHOBe Bbipoca onepa « Banet u nageHue ropoga MaxaroHu», Bbipa3susluas
paavKanbHble My3blKa/bHO-TeaTpasbHble HaMepeHUA aBTopoB. MecHA 6epiMHCKOro Kabape
cTana Ana o6oux rMaBHbIM Meaua B BbipaeHUH BCeX AN, YHaaHUA U HaAeH A, CONPOTUB/IEHUA
M obHoBneHusa. bpexTt aenunca cBoumu HabnwogeHuamU: «Mysbika, MMeHHO 6naropaps
TOMy, 4YTO B3biBasa JIvb K YyBCTBaM cayliaTtesiel U He 6pe3sroBana HU O4HUM U3 O6bIYHbIX
BO30YHAaOWNUX HAPKOTUKOB, COAEWCTBOBasa pa3obsiayeHuto 6ypiyasHor mopanu. OHa
urpana posb AOHOCYMLbI, NOACTPEKaTe/IbHULbl U CMIETHULIbI, POIOLLENCA B YYXKOM MPA3HOM
6enbe. TU 30HrM NpUobpeny 60bLIYI0 NONYAAPHOCTb, HEKOTOPblE 3aUMCTBOBaHHbIE U3 HUX
CTPOYKH (hUrypUPOBaK B NepeAoBbIX CTaTbAX U peyax».

B nepuvoa cosaaHuA crneaylollero weaeBpa — « TpexrpoloBoi onepbi» — BpexTt
1 Bannb npowwnu 60ne3HeHHOe UCTbITaHUE Ha YeN0BEYECKYIO U UAE0/IOrMHYECKYIO MPOYHOCTb
cBoux npuHuuMnoB. LUTtyamMposaswwmii Mapkca BpexT B nbuly 60pb6bi C HaLMOHaN-CoLUann3Mom
y6exaan Baina noBbICUTb « KOMMYHUCTUYECKUM rpagycy», YTobbl yCiblllaTb NPoM3BeaeHHUe
B elle 6onee «neBomM» cBeTe. «fl He mory nepenoxutbe “MaHudect KoMmyHUCTUYECKOM
napTumM” Ha My3blKy», — pasgpakeHHo aenunca Baiinb cBOMM BO3MyLLEHWEM C HEHOW,
JlotTe JleHbA.

CoTtpyaHuyectBo Bpexta u Baitna He npoannnocb U NATU NET, HO 3a 3TOT KOPOTKUM
CPOK TaHAeM co3jan YHUKanbHbli UMeHHoM 6peHa Kurt Weill, ¢ Kotopbim ero Bnaaeney,
npubbin B 1933-m B MapuK, a 3atem, B 1935-m, — 3a oKeaH. B CLUA Baiinb npoaonun
6nucTaTenbHy0 Kapbepy U Hanucan 3a 15 net 10 ycnewHbIX MIO3MK/IOB Ha aHrnoA3blYHbie
TeKcTbl. JlebeanHOM NecHe KoMnosuTopa ctan Mo3uKkn Lost in the Stars Ha ctuxu MaKkcBenna
AHAepcoHa, npeMbepa KoToporo coctosnack B 1949 roay Ha Bpoasee, B Music Box Theatre. P>
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The fateful meeting of Kurt Weill with the poet and playwright Bertolt Brecht in 1927
at the Berlin cabaret Schlichter predetermined his compositional path. After Weill created
the music for the comedy Man Equals Man, Brecht wrote: ‘That’s when the music for the
play became a work of art (with its independent value).” Moreover, in the programmatic
article The Use of Music in an Epic Theatre, the playwright stated that the independent
value of music in the theatre also changes the actual theatrical alignment of forces: ‘Music
has shaken the foundations in drama, on the one hand, Impressionism with its narrowness,
dullness and monotony, on the other, Expressionism with its manic one-sidedness, only with
the fact that it introduced variety. At the same time thanks to music, something that seemed
buried for a long time has been revived, namely the poetic theatre.’

The first joint work by Brecht and Weill was the production of a Songspiel with nine
poems by Brecht about a fictional city founded by refugees, where the purpose of existence
is to multiply pleasure and debauchery. The events of the Mahagonny-Songspiel production,
first shown in Baden-Baden in 1927, took place in a boxing ring: Weill composed songs with
hammered rhythms similar to shots and punches. In 1929, on this basis, the opera Rise
and Fall of the City of Mahagonny emerged, expressing the radical musical and theatrical
intentions of its authors. The Berlin cabaret song became for them both the main media
in expressing all ideas, aspirations and hopes, resistance and renewal. Brecht shared his
observations: ‘Music, precisely because it appealed only to the feelings of listeners and did
not disdain any of the usual exciting drugs, contributed to the exposure of bourgeois morality.
It played the role of an informer, an instigator and a gossip rummaging through someone
else’s dirty laundry. These songs have gained great popularity, some lines borrowed from
them appeared in leading articles and speeches.’

During the creation of their next masterpiece, The Threepenny Opera, Brecht and
Weill passed a painful test of the human and ideological strength of their principles. Brecht,
who studied Marx in the heat of the struggle against National Socialism, urged Weill to
increase the ‘communist degree’ in order to hear the work in an even more ‘leftist’ light.
‘l can’t put the Manifesto of the Communist Party to music,” Weill complained indignantly to
his wife Lotte Lenya.

The collaboration between Brecht and Weill did not last longer than five years, but
over this short period the tandem created a unique name brand Kurt Weill, which its owner
brought to Paris in 1933, and then in 1935 overseas. In the USA Weill continued his brilliant
career and in fifteen years wrote ten successful musicals put to English texts. The compos-
er’'s swan song was the musical Lost in the Stars based on poems by Maxwell Anderson,
which premiered in 1949 on Broadway — at the Music Box Theatre. >
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HeHa Baiina, aktpuca v nesuua Jlotte JleHbA (4N19 KOTOPOM cpeau npovero 6bliu
HanucaHbl NnapTuu JxeHHU B « TpexrpowwoBon onepe» U AHHbl | B 6anete ¢ neHnem « Cemb
CMEpPTHbIX FPexoB»), CNOMMNa CBOM MUMD O MECHAX Mya, MOXOXMK Ha KynbT. [losgHue
3anucu JleHba — 1950-x rogoB — onpenenvuiv OoTHOWEHWe K cTuao Bainna gna uenoro
noxkonenusa. HU3KuKM, cunnosatbik ronoc J1oTTe, CTaBLUMA K TOMY BPEMEHU Ha OKTaBy HUKe,
M YeKaHHbIA, NOAMapO apTUKY/IMPOBaHHbIA, MOYTU CKaHAMPOBAHHbLIM TEKCT cAenanucb
WCMONIHUTENBCKUM KAaHOHOM, B TOM YMcC/ie AN1A paHHUX 6€P/IMHCKUX COYMHEeHUH Bainna. Mexay
TeM Ha A40BOEHHbIX 3anmcax JIeHbA Mbl CNbILWMM CONPaHO C CY6PETOYHbIM OTTEHKOM, BNpO4YeM
C TEM e NeJaHTUYHbIM BHAMaHUEM K TEKCTY. BeHLOM pPeKOHCTPYKUMUKU CTUNA 6ePAUHCKOro
Kabape, KakMM OHO 6b1J10 BO BpeMeHa BelimapcKkon pecnyb/inKM, ctana ucrnonHeHHas Jlorre
ponb dpoinainH LWHaiaep B Mio3uKkne AxoHa KaHaepa u ®peaa 366a « Kabape» 1966 roaa,
OCHOBaHHOM Ha 6ep/IMHCKMX paccKka3ax Kpuctodepa Uwepsyaa.

UcnonHutenbCKUn mMuUd, cosaaHHbIM nocne cmeptu HKypta Bawnna ero BaoBoW,
NPoAOHKAET MUTb U ceroaHA. bonee Toro, B XXI BeKke HabnioaaeTca peHeccaHC MHTepeca
K necHAm 6epnvHCKoro TaHaema Bainb — BpexTt, 3a ctonetve He yTpaTWMBLLUMM OCTPOTbI
W RUBOTpPeneLywero 3By4aHuaA. « Bbl, AMEeHTAbMEHbI, AymalolWwue, YTO NPULLIA C MUCCUEN
OYUCTUTb Hac OT CEMM CMEPTHbIX FPexoB, AOJIHHbI CHayana pa3obpaTbCA C OCHOBHbLIMM
NpoAyKTamMU MNUTaHUA, a 3aTeM HauyuHaTb CBOIO MponoBeAb», — MOETCA B aHTeMe M3
« TpexrpoLoBoi onepbl» TaK, C/IOBHO NeCeHKY COYUHWUIU BYepa. [
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Weill’s beloved wife, actress and singer Lotte Lenya (for whom, among others,
the roles of Jenny in The Threepenny Opera and Anna | in the ballet chanté Seven Deadly
Sins were written) created her own myth about her husband’s songs, akin to a cult. Lenya’s
late recordings of the 1950s determined the attitude to Weill’s style for an entire generation.
Lotte’s low, husky voice, which by that time had become an octave lower, the chiselled,
leanly articulated, almost chanted text became a performing canon — including Weill’s early
Berlin compositions. Meanwhile, on Lenya’s pre-war recordings one can hear sopranos with
a soubrette tinge, however, with the same pedantic attention to the text. The crowning recon-
struction of the Berlin cabaret style of the Weimar Republic period was her role as Fraulein
Schneider in the 1966 musical Cabaret by John Kander and Fred Ebb, based on the Berlin
stories by Christopher Isherwood.

The performance myth created after the death of Kurt Weill by his widow continues to
live today. Moreover, in the 215t century there is a resurgence of interest in the songs of the
Berlin Weill-Brecht’s tandem, which over a century has not lost its poignancy and vibrant
sound. ‘You gentlemen who think you have a mission / To purge us of the seven deadly sins
/ Should first sort out the basic food position / Then start your preaching,’ the anthem from
The Threepenny Opera proclaims as if the song was composed yesterday. [ |
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Teopop KypeHT3uc

OcHoBaTeNb U XyAOMECTBEHHbIA PYKOBOAUTE/NIb OpPKecTpa U xopa musicAeterna, rnaBHbIn
avpuep CumdoHuyeckoro opkectpa KOro-3anagHoro paawo lepmanuun. Poguncsa v Bbipoc
B peuum, roge Hayanocb ero MysblKanbHoe obpasoBaHue. B 1994 roay npuexan yuyuTbes
y nereHgapHoro npocteccopa CaHKT-leTep6yprcKoi rocyaapcTBEHHOM KOHcepBaTopuu Unbu
MycuHa. C aTMx nop ero *13Hb TeCHO cBfi3aHa ¢ Poccueil.

B 2004 rogy ctan rnaBHbiM AupUrHepom HoBocubUpCKoro TeaTpa onepbl U 6aneta, ocHoBas
opKecTp U xop musicAeterna. B 2011-2019 rogax 6bin XyA0MeCTBEHHbIM PYKOBOAUTENEM
TeaTpa onepbl U 6aneta B [lepmu, Kyaa BMecTe C HUM nepeexanu apTucTtbl musicAeterna.
C 2012-ro — xyAomecTBeHHbIM pyroBoauTenb arunesckoro dectusana B MNepmu. B 2019
rogy TBoOpYecKor pesungeHuueir Teogopa KypeHTsnvca u musicAeterna cran Jom Paguo
B CaHkT-lMNeTtepbypre.

B HKauecTBe AuWpUHepa-NnoCcTaHOBLLMKA COTPYAHUYAET C BeayWMMMU peruccepamu Mupa
(Po6ept YuncoH, Pomeo HKactennyyuu, Mutep Cennapc, Teoaopoc Tepsonynoc U Ap.),
KPYNHEMLWMMHU ONEpHbIMKM TeaTpaMM, KOHLEPTHbIMK 3anamu U dectuBanamu EBponbl
M Poccun. Teogop KypeHTauc — peBATUKpaTHblM naypeat PoccuiicKoi HauuoHanbHoOM
TeaTpalbHOM npemMun «3osoTad Macka», naypeatr npemun KAIROS, KomaHzop opAeHa
®deHuKca (Mpeuns) u KaBanep opaeHa [lpyHo6bl.

AHHa l'yceBa

XyaoxecTBeHHbIM pyKkoBoauTenb Tpynnbl musicAeterna Dance, XyaorHWK, pexuccep
TeaTpa U KUHO. C 2014 roga — uneH TBopuyecKoro corwsa XxyaoxHWKoB Poccuu (TCXP).
YyactBoBana B V MocKkoBCKOW 6MeHHane coBpeMeHHOro UCKYCCTBa, BbiCTaBKax B lapuie,
Aioccenbaopde, Bpiorre u ap. Co3gaBana KapTUHbl U NA6AUK-apT-06bEKTbI, KOCTIOMbI AN
TeaTpa, BUAEO, nepcopmaHcoB. PaboTana KpeaTUBHbIM AUPEKTOPOM U PEXRUCCEPOM (helleH-
BMAEOCHEMOK, NepdopMaHCOB U TeaTpa/ibHbIX cneKkTaknen. Buaeodunom Not Alice Bowen
B WwopTt-1ucT pectuBanei Film in Focus n SHORT to the Point B Byxapecte, Short Shot Fest
B MocKBe 1 nonyuun gunnom cdectuBana International Music Video Awards B Byaanelure.
Pexuccepcras pabora What Bothers Me no6eauna B HomuHauuu Visual Art Ha poccUitcKOM
Unknown Film Festival 2021, a TaKk&e Bowna B wopT-nucT tectuBana Berlin Commercial.
MoctaHoBKa onepbl Kapna Opda De temporum fine comoedia (Aarunesckui dectusans,
2022) nonyyudna crneunpus KIOpU My3blkaabHOro Teatpa PoccuiicKor HauuoHanbHOM
TeaTpanbHOM npemuu «3onotaa MacKa». Corpyanuuyaa c¢ Jomom Paguo, B 2021-2023
rogax coszana Bugeoapt-paboty Sebastian im Traum, nocraBuna nepcopmaHcbl Love Will
Tear Us Apart, «CTtpagaHMe Ha Bcex f3blKkax 3BY4YUT oaMHaKoBO» U Ap. Ha [JaruneBcKom
tdectuBane — 2023 cocrtosAnacb npembepa auvntuxa «lepcedoHa. CumboOHMA ncanmoB»
Ha My3blKy CTpaBUHCKOro B NocTaHoBKe AHHbI [yceBoM, BbliagBUHYTas Ha npemuio « 3osotas
MacKa» B NATU HOMUHaLUAX.
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Teodor Currentzis is the founder and Artistic Director of the musicAeterna Orchestra and
Choir and Chief Conductor of the Southwest German Radio Symphony Orchestra (Stuttgart).
Was born and raised in Greece, where he began his musical education. In 1994 Currentzis
entered the Rimsky-Korsakov St Petersburg State Conservatory to study under the legendary
professor llya Musin. Since then his life has been closely connected with Russia.

In 2004 Currentzis became Chief Conductor of the Novosibirsk Opera and Ballet Theatre
where he founded the musicAeterna Orchestra and Choir. From 2011 to 2019 the conductor
was Artistic Director of the Perm Opera and Ballet Theatre, where the artists of musicAeterna
moved with him. Since 2012 he has been Artistic Director of the Diaghilev Festival in Perm.
In 2019 Currentzis and musicAeterna moved their creative residence to St Petersburg’s Dom
Radio.

As a music director and conductor, Teodor Currentzis collaborates with the world’s leading
stage directors (Robert Wilson, Romeo Castellucci, Peter Sellars, Theodoros Terzopoulos,
etc.), major opera houses, concert halls and festivals in Europe and Russia. Has so far
been awarded nine Russia’s ‘Golden Mask’ National Theatre Awards, he is a laureate of the
KAIROS Award, the Order of the Phoenix Commander (Greece) and the Order of Friendship
Knight (Russia).

Anna Guseva is Artistic Director of the musicAeterna Dance troupe, an artist, theatre
and film director. Since 2014 she has been a member of the Creative Union of Artists
of Russia. Took part in the 5" Moscow Biennale of Contemporary Art, exhibitions in Paris,
Dusseldorf, Bruges, etc. She created paintings and public art objects, costumes for theatre,
video, and performances, worked as an artistic director and director of fashion video filming,
performance and theatre. The short film Not Alice was shortlisted for the festivals ‘Film in
Focus’ and ‘SHORT to the Point’ in Bucharest, the Short Shot Fest in Moscow, and received
a diploma at the International Music Video Awards Festival in Budapest. Her director work
What Bothers Me won the Visual Art nomination at the Russian Unknown Film Festival
2021 and was also shortlisted at the Berlin Commercial. Her production of Carl Orff's opera
De temporum fine comoedia staged for the Diaghilev Festival 2022 received a special prize
from the jury of the musical theatre of Russia’s ‘Golden Mask’ National Theatre Award.
Collaborating with Dom Radio in 2021-2023, she created the video artwork Sebastian im
Traum, the staged performances Love Will Tear Us Apart and In Every Language Suffering
Sounds the Same among others. The Diaghilev Festival 2023 saw the premiere of her new
director work — the diptych Perséphone. Symphony of Psalms based on music by Stravinsky,
which was nominated for the Golden Mask in five categories.
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AHacTtacus lMewkKoBa

Xopeorpad Tpynnbl musicAeterna Dance, xopeorpad M apTuUcTKa 6aneta. OKoHuuna
MocKoBCKyto aKkagemuto xopeorpaduu (2004), LUKony-ctyauio npu AHcambne HapoaHOro
TaHua um. . Mouceesa (2007) n 'ymaHUTapHbIMA UHCTUTYT TeNIeBUAEHUA U paauoBeLLaHUA
(2013) no cneumManbHOCTH « 3BYKOpeUccypar. Jlaypeat BcepoccMiCcKoro KOHKypca apTUCTOB
6aneta U xopeorpadoB noa pykosoactsom K. Mpuroposuya u MexayHapoaHOro KOHKypca
apTucToB 6aneta U xopeorpactoB «Apabeck» B HOMWUHauuU «CoBpeMeHHbId TaHeL».
HomuHaHT Poccuiickoi HauuoHanbHOM TeaTpanbHOM NpeMun « 3010Tasa MacKa» B KaTeropuu
«Jlyywan MeHcKasa ponb» 3a cnektaknb « CeaHc oaHoBpemeHHOM urpbi». C 2017 roaa —
COJIMCTKA COBpPeEMEeHHOM Tpynnbl TeaTpa «baner MocKBa». Xopeorpad nocraHoBKW onepbl
HKapna Opda De temporum fine comoedia Ha Aarunesckom dectuBane (Mepmb, 2022)
u auntuxa «MepcedoHa. CumboHUA ncanmoB» Ha My3biky CTpaBUHCKoOro (AArvneBCKUM
tectuBanb — 2023), HOMMHUPOBAHHOIO Ha NpeMuIo « 3on0TasA MacKka» B MATU KaTeropusx.

Onua Opnoea

MynbTMAUCUMNNMHAPHBIA  XYAOMHUK  KWUHO, BUAeoapTa, nephopMaHCcoB, MOAHOM
nHaycTpun, 3D-KoHuenToB. XyAOHHUK-MOCTAHOBLUMK MONHOMETPamHbIX HUNLMOB « Apabi»
(2019), «MepsBblit cHer» (2020), «Mo-mycKku» (2021), KOPOTKOMETPAKHbLIX KUHOKAPTUH
«lMepenpaBa | Crossing» (2019, HomMWHaHT BpuTaHcKoro decTuBanA UNLMOB YKacos,
naypeat npemui KuHodectuBana B Hblonopt-Buy u HesaBucumoro KuHodecTuBans
«Mentaa nuxopaaka» B bBendacre), «Xouy aomon» (2020, nobeautenp decTuBana
«Kopoye», HOMMHaAHT npemuu «3o050TOM open» U Ap.), «BbicoTKa» (2020, HOMWHaHT
tectuBana «KnMHotaBp») U Ap. XyAOMHUK-NocTaHOBLWMUK nepcdopmaHca Love Will Tear Us
Apart (Jom Pagno, 2022), noctaHoBKM onepbl Kapna Opda De temporum fine comoedia
(AaruneBckuit dectuBanb — 2022) u aguntuxa «lMepcedoHa. CumdoHUA ncanMoB» Ha
My3biKy CTpaBuHCcKoro (AAarunesckum hectuBanb, 2023), HOMMHUPOBaAHHOIO Ha PoccuiicKyto
HaUWUOHa/bHYIO TeaTpanbHy0 NpeMuio « 3010Tas Macka» B NATU KaTEeropusaXx.

Erop AHaHKO

3BYKOBOM XYAOKHUK, My3bIKaHT, pa3paboTyMK IKCMNEePUMEHTaIbHbIX COHOPHbIX YCTPOWCTB U
LMbPOBbIX MHCTPYMEHTOB. KypaTop 3BYKOBbIX UCCNeAOBaHUA U cayHA-apT-npoekToB Jloma
Paauno ¢ 2022 roaa.
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Anastasia Peshkova is Choreographer of the musicAeterna Dance troupe,
a choreographer and ballet artist. She graduated from the Moscow State Academy
of Choreography (2004), the studio school affiliated with the Igor Moiseyev Folk Dance
Ensemble (2007) and the Humanities Institute of TV and Radio Broadcasting (2013)
majoring in sound engineering. Anastasia is a laureate of Yury Grigorovich’s All-Russian
Competition for Ballet Dancers and Choreographers and the International Competition for
Ballet Dancers and Choreographers ‘Arabesque’ in the contemporary dance category. She
nominated for Russia’s ‘Golden Mask’ National Theatre Award in the ‘Best female role’
category for the performance Simultaneous Game. Since 2017 Anastasia has been a soloist
of the contemporary dance troupe of the Ballet Moscow Theatre. Anastasia Peshkova is the
choreographer of a new production of the opera De temporum fine comoedia by Carl Orff
(Diaghilev Festival, 2022), and the diptych Perséphone. Symphony of Psalms based on
music by Stravinsky (Diaghilev Festival 2023), which was nominated for the Golden Mask
in five categories.

Yulia Orlova is a multidisciplinary artist in the field of film, video art, performances, fashion
industry and 3D graphic design. She is the production designer of the feature films Yards
(2019), The First Snow (2020), Like a Man (2021), the short films Crossing (2019, nominee
of the British Horror Film Festival, winner of the Newport Beach Film Festival and the ‘Yellow
Fever’ Independent Film Festival), | Want to Go Home (2020, winner of the ‘Koroche’ Short
Film Festival, nominee of the Golden Eagle award, etc.), High-rise (2020, nominee of the
Open Russian Film Festival ‘Kinotavr’), etc., as well as the performance Love Will Tear Us
Apart (Dom Radio, 2022), a new production of the opera De temporum fine comoedia by Carl
Orff (Diaghilev Festival 2022), and the diptych Perséphone. Symphony of Psalms based on
music by Stravinsky (Diaghilev Festival 2023), which was nominated for Russia’s ‘Golden
Mask’ National Theatre Award in five categories.

Egor Ananko is a sound artist, musician, developer of experimental sonar devices and

digital instruments. He has been working as a curator of the sound researches and sound art
projects at Dom Radio since 2022.
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KOMMNO3UTOPDLI

BanrenuHo KypeHTt3uc
HOMI‘I03MTOp, 3ByHOBOFI XYAOMHUK, npoatocep. Cosp,a'renb My3bIKa.ﬂbH0ﬁ nporpamMmmbl D,oma
Paawo.

Teopop KypeHT3uc
6uorpacuio cM. Ha c. 22

Anppeac MycTtykuc

Komnosutop-pesugeHt Joma Paauo u musicAeterna. Cpean 6onee uyem 60 ero
Npou3BeAeHU — COYMHEHUA ANA CUMMOHUYECKOrOo OpKecTpa, Xopa, KOHUepTbl AnA
CKPMMKH, hopTenrMaHo C OPKECTPOM, ABe OMnepbl, INEKTPOHHaA My3blKa, My3blKa A/1A TeaTpa
M KUHO.

Anexkcen PeTUHCKMHA

KomnosuTop M XyAOKHWUK. ABTOp CUMGOHUYECKOW, KaMepHOWM, XOPOBOM U 3/NEKTPOaKyc-
TAYECKOM My3blKM, a TaK#e My3blkM ANA Teatpa WU KWHO. HomuHaHT PoccuitcKoi
HaLMWOHaNbHOM TeaTpanbHOW npemuu «3onotas Macka». B 2020 roay no npurnaileHuto
Teonopa KypeHT3uca ctan nepBbiM pe3vaeHTOM KyNbTypHOro LeHTpa musicAeterna B CaHKT-
MeTtep6ypre. B 2022-m yaoctoeH npusa um. M. TapuBepaueBa Ha tectuBane « KuHotaBp»
KaK aBTOp OPUrMHa/IbHOM MY3bIKK K uabmy « Meaesa» AnekcaHapa 3enbaoBuya U npemum
«benbii CNIOH» 3a NyyLLY0 MY3bIKY K (OUIbMY.

Anekcen Ciomak

Komno3suTtop-pe3naeHT musicAeterna u loma Paauo. Jlaypeat npemuu chectusana « 3onoras
MacKa» 3a My3blky onepbl Cantos ([lepmckuit TeaTp onepbl U 6anerta, pexuccep CemeH
AneKcaHapoBCcKUA, aupuep Teoaop HypeHTsuc, 2017). YneH KOMMO3WTOPCKUX rpynn
«ConpotuBneHue Marepuana» (CoMa) u «lnactuka 3ByKa». penogaetr B MocKoBCKoM
rocyapcTBeHHOM KoHcepBaTopuu um. . U. YanKoBCcKoro.

FM Einheit (FM Strau3, ®pank MaptuH WTpayc)

KomnosuTtop, aktep, My3blKaHT. M3BecTeH Kak Komno3uTop U 6GapabaHwuK rpynnbl Ein-
stiirzende Neubauten. Cbirpan rnasHyio ponb B dpunbme Knayca MeKka «lekogep» (1984).
Cpeau HepaBHux npoekToB FM Einheit — nogkact FM Modul ansa musicAeterna u cayHaTpek
K dunbmy daTtrxa AKMHa « 3os10Taa nepyaTtka» (2019).
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COMPOSERS

Vangelino Currentzis is a composer, sound artist, and producer. He is the creator of the
Dom Radio music programme.

Teodor Currentzis
See his biography on p. 23

Andreas Moustoukis is a resident composer of Dom Radio and musicAeterna. His more
than 60 works include compositions for symphony orchestra, choir, concertos for violin,
piano and orchestra, two operas, electronic music, music for theatre and film.

Alexey Retinsky is a composer and artist. He is an author of symphonic, chamber, choral
and electroacoustic music, as well as music for theatre and film. Has been nominated
for Russia’s ‘Golden Mask’ National Theatre Award. In 2020, at the invitation of Teodor
Currentzis, he became the first resident of the musicAeterna cultural centre in St Petersburg.
In 2022 the composer won the Tariverdiev Prize as the author of the original music for the
film Medea by Alexander Zeldovich at the Open Russian Film Festival ‘Kinotavr’ and the
White Elephant award for the best film music.

Alexey Sioumak is a resident composer of Dom Radio and musicAeterna. Laureate of
Russia’s ‘Golden Mask’ National Theatre Award for the music of the opera Cantos (Perm
Opera and Ballet Theatre, directed by Semyon Alexandrovsky, conducted by Teodor
Currentzis, 2017). He is a member of the composer groups ‘Resistance of Material (SoMa)’
and ‘Plastics of Sound’. Teaches at the Tchaikovsky Moscow State Conservatory.

FM Einheit (FM StrauB3, Frank Martin Strauss) is a composer, actor and musician.
He is known as the composer and drummer of the band Einstiirzende Neubauten. Played
the leading role in Klaus Maeck’s film Decoder (1984). FM Einheit’s recent projects include
the FM Modul podcast for musicAeterna and the soundtrack to Fatih Akin’s film The Golden
Glove (2019).
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COJIUCTDbI

Anenun-Jingua Cramenny

ConpaHo, conucTKa xopa musicAeterna ¢ 2012 roga. O6yyanacb B My3blKa/ibHbIX aKageMUAX
®paiibypra, BeHbl, BonoHbu M Heanons, B WKone aktepckoro mactepctsa Stella Adler Studio
B Hbto-Hopke. Jlaypear Il npemun MemayHapoAHOro KOHKYpCa BOKaNUCTOB MM. dDeppyyuo
TanbasuHu (JounaHac6epr, ABctpus). ABaxabl ctTuneHguat ®oHpga OHaccuca. Jana 6onee
30 conbHbIX KOHLEPTOB Ha KpynHenwnx ectuBansax B lpeunn, Nlepmanum, Typuuu, UcnaHuu,
CLUA u Ha Ky6e. Bbinyctuna anb6om A Time for Us («Bpema ana Hac») ¢ mysbikon Kypta
Baina, HuHo Potbl, aka OdteHb6axa u ap. B KayecTBe CONMUCTHKU BbICTyNana B CNeKTaknax
MepmcKoro TeaTpa onepbl U 6aneTa, y4acTByeT B KaMeEPHbIX U cneuuanbHbIX NpoeKTax Joma
Paguo.

Kara [loHayKoBa

ConpaHo, conucTKka xopa musicAeterna ¢ 2018 roaa. OkoH4Ynna MoOCKOBCHKYO rocyapCTBeHHYH0
KoHcepBatopuio MM. [1. WU. YaihkoBcKoro. Cneuuanusupyetcd Ha WCMONHEHUU CTapUHHOM
MU coBpeMeHHOW My3blKM. CoTpyaHuMuana ¢ aHcam6nem Capella’415, pa6otana B aHcam6ne
dununna YueBckoro Questa Musica (2016-2018). B 3nextporteatpe CraHMCnaBCHKWIA
u amctepaamckom MiosuKre6ay cnena naptuio OKTaBuu B onepe Amutpua KypnanacKoro
Octavia. Trepanation (pemunccep Bopuc HOxaHaHoB). Co3aaBana My3bikanbHoe odopMiaeHHUe
CrneKTaknen mocKoBckoro LleHTpa um. Bc. Merepxonbpa («MecHb no6Bu», «HartawwuHa
MeuTa») U tectuBana «[llpoctpaHcTtBo — [ayraBnunc» B JlatBuu («A 6ery»). B KayectBe
COJIMCTKU NMPUHMMAET yyacTUe B KaMepHbIX M creuuanbHbiX npoeKktax Joma Paguo u mem-
AyHapoaHoro opKectpa Utopia. Cpeau HepaaBHUX paboT — npembepa « CoHréyka» Anexces
PeTHUHCKOro U 3anucb ero cayHAaTpeKa K KuHohunbmy AnekcaHapa 3enbaoBuya « Meaesa».

Anppen Hem3zep

HoHTpaTeHop, apTUcT xopa musicAeterna ¢ 2018 roga. OKoHuMn XopoBoe yyuIMLLe
um. A. B. CBelwHUKoBa, AKagemuio xopoBoro uckyccrea um. B. C. NMonosa (MockBa) u acnu-
paHTypy YHuBepcuteta [iokeitH (CLUA). Jlaypeat KoHKypca dpuKka v JoMuHUK JladcoH
MetpononuteH-onepbl (2012) U KoHKypca Operalia Mnacuao AomuHro (2014; Il npemus).
CoTpyAaHH4Yan ¢ pas/iMiHbIMKU BOKaNbHbIMU U UHCTPYMEHTaNbHbIMU KonneKTuBamu Poccuu:
The Pocket Symphony noa ynpasneHnem Hasapa Koyxaps, BoKanbHbiM aHcambnem Intrada
noa ynpaeneHnem EKaTtepuHbl AHTOHeHKo, Questa Musica noa ynpaenenHnem ®Pununna
YueBCKOro, a Takke ¢ bepnMHcKon unapmoHuen n aupuxepom Bnagummpom KOpoBcKUm.
Bbin rnaBHbiM convctom Mutcbyprckoro xopa MM. MeHaenbcoHa, conuctom MeTpononuteH-
onepbl, Onepbl CaH-AHTOHMO (CLLUA), KoponeBcKoro teatpa B Buktopuu (KaHaga), npu-
HUMan yyactue B onepHom tectusane B Mutcbypre, 3anbubyprckom cdectuBane U MH. Ap.
BbicTynaeT Kak CONUCT B MHOFOYUC/IEHHbIX MYy3blKaNbHbIX U TeaTpasibHbIX MPOeKTax.
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SOLOISTS

Eleni-Lydia Stamellou Stamellou is a soprano. She has been a soloist of the
musicAeterna Choir since 2012. Has studied singing at the music academies of Freiburg,
Vienna, Bologna and Napoli as well as acting at the Stella Adler Studio in New York. She
has won 2™ prize at the Ferruccio Tagliavini International Singing Competition in Austria.
Has been awarded the scholarship of the Onassis Foundation twice. She has given recitals
in major halls and at the biggest music festivals in Greece, Germany, Spain, the USA and
Cuba. Has released the album A Time for Us with music by Kurt Weill, Nino Rota and Jacques
Offenbach among others. As a soloist, she has appeared in Perm Opera and Ballet Theatre
productions, and currently participates in chamber and special projects of Dom Radio.

Katya Dondukova is a soprano. She has been a soloist of the musicAeterna Choir since
2018. Graduated from the Tchaikovsky Moscow State Conservatory. Specialises in early and
contemporary music performance. She collaborated with the ensemble Capella’415. From
2016 to 2018 she worked at Philipp Chizhevsky’s ensemble Questa Musica. Performed
the part of Octavia in Dmitri Kourliandski’s opera Octavia. Trepanation (directed by Boris
Yukhananov) at the Stanislavsky Electrotheatre and the Muziekgebouw (Holland Festival,
Amsterdam). She arranged the music for productions of the Meyerhold Centre in Moscow
(A Love Song and Natasha’s Dream) and the Telpa—Daugavpils festival in Latvia (Es skrienu
(‘I'm Running’)). As a soloist, she participates in many chamber and special projects of
Dom Radio and the international orchestra Utopia. Her recent works include the premiere of
Songbook by Alexey Retinsky and the recording of his soundtrack for Alexander Zeldovich’s
film Medea.

Andrey Nemzer is a countertenor. He has been a soloist of the musicAeterna Choir
since 2018. Graduated from the Sveshnikov Choral College, the Popov Academy of Choral
Art (Moscow) and a programme of Duquesne University (USA). He is the winner of the
Metropolitan Opera Eric and Dominique Laffont Competition (2012) and Placido Domingo’s
‘Operalia’ Competition (2014; 3" prize). Has performed with various vocal and instrumental
ensembles including The Pocket Symphony conducted by Nazar Kozhukhar, the Intrada
vocal ensemble conducted by Ekaterina Antonenko, Questa Musica ensemble conducted
by Philipp Chizhevsky as well as the Philharmonie Berlin and maestro Vladimir Yurovsky.
He was the lead singer of the Mendelssohn Choir of Pittsburgh, a soloist of the Metropolitan
Opera, the San Antonio Opera (USA), the Royal Theatre in Victoria (Canada), took part in the
Opera Festival in Pittsburgh, the Salzburg Festival and many others. Performs as a soloist in
numerous musical and theatrical projects.
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Ancbiny Mupxacdusxan

Mepdopmep, TaHUoOBLMLA, apTUCTKa Tpynnbl musicAeterna Dance ¢ 2022 roga. OKoH-
yuna HKasaHcKkoe xopeorpacdMyecKoe y4yuuwe Mo CheunanbHOCTU «apTUCT Ganetar,
KasaHcKkuit (MpUBOMKCKUMIA) theaepaibHblid YHUBEPCUTET MO HanpaB/ieHUIO «Mejaroruka
B xopeorpacduu». Bbina conMcTtkon TaTapCKOro akagemu4ecKoro teatpa onepbl U 6aneta
um. M. Jxanuna. NMpoxoanna CTadMpOBHY B 3apyOeHHbIX LWKOaX U TaHLKO/IEKTUBAX, B TOM
yucne B Batsheva Dance Company (Tenb-ABuB). MNeaaror-craxep Ha Kadeape akTepCcHKoro
mactepcTBa B TeaTpanbHoM UHCTUTYTe UM. B. LLlykuHa. O6nagatenbHuua psaa npoteccuo-
Ha/bHbIX Harpaa. McnonHWTenbHULa MoHocneKTaknAa Hava TeaTpanbHoit nnowagxu MON
(KasaHb, 2020), xopeorpacd cnekrakna «OcTtpoB paboB» dneKrporeatpa CTaHUC/NaBCKUMH
(2020), ucnonHMTeNnbHULA Beaylleh poin B cneKTakne «IlMepcedoHa. CumdoHUAa ncanmos»
Ha My3biky CTpaBuHCKoro (arMneBckuii ectuBanb, 2023).

TaHueBanbHaAa Tpynna musicAeterna Dance
XyAoMecTBeHHbIM pykoBoauTenb: AHHa lNyceBa

Tpynna 6blna chopmupoBaHa B 2022 roay u 6asupyerca B Jowme Paguo. B TeyeHue
Cce30Ha TaHUOBLUMKK 3aHUMAIOTCA C POCCUMCKUMKU U 3apy6erHbIMK Xopeorpadamu, yvacTt-
BYIOT B 6aneTHblX, OnepHbIX WU nepdopmaTUBHbLIX MOCTaHOBKax. B ocHoBe KoHuenuuu
TpyNnbl — MeXAUCUUNIMHAPHbIM noaxoa. musicAeterna Dance obpallaerca K pas/inyHbIM
TeXHUKaM U A3blKaM COBPEMEHHOro TaHUa, UCMO/b3YeT 3/IEeMEHTbI MeauTaLuK, Morv, uup-
KOBbIX MpPaKTUK, OMMpaeTcA Ha NPUHUMMNbLI TeaTpa abcypaa, ToTanbHoro Teatpa [lutepa
Bpyka v Exu poTtoBcKoro, Teatpa TaHua MuHbl Bayw, AnoHcKoro TaHua 6yto, flying-low,
countertechnique. Bmecte ¢ Teogopom HypeHT3UCOM U XyAOHECTBEHHbIM PYKOBOAUTENEM
AHHOWM l'yceBOM nabopaTopuio TaHLeBalbHOro TeaTpa co3aaeT xopeorpad AHacTtacua lMeww-
KoBa. B yMcne npurnaweHHbix xopeorpagoB musicAeterna Dance — HuHa lNacresa, HaHuH
JINHHUHT 1 Bnaagumnp BapHaBa.

EBreHnn Kanaués Kupwunn HudoHTOB, Nnepdopmep
AneBTuHa lpyHTOBCKanA Ceprei Kaues, nepcopmep
Anryna bysaeBa

Anekcanap Yenuase

Makcum KnouHeB

EneHa JlucHan

Tumyp MaHeeB

Ancbiny MupxadusxaH

Cotba BanuynnuHa
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Aisylu Mirhafizkhan is a performer and dancer. She has been an artist with
musicAeterna Dance since 2022. Graduated from Kazan Choreographic College as a
ballet dancer and from Kazan Federal University with a degree in dance pedagogy. She
was a soloist of the ballet troupe at the State Opera of Tatarstan. Has held internships in
foreign schools and dance collectives, including the Batsheva Dance Company (Tel Aviv).
She is an intern tutor at the Acting Department of the Boris Shchukin Theatre Institute.
Aisylu Mirhafizkhan has won a number of professional awards. She is the performer of the
one-woman show Hava at the MON Theatrical Venue (Kazan, 2020), the choreographer
of the performance Island of Slaves at the Stanislavsky Electrotheatre (2020) and the
performer of the leading role in Perséphone. Symphony of Psalms based on music by
Stravinsky (Diaghilev Festival 2023).

musicAeterna Dance troupe
Artistic Director: Anna Guseva

musicAeterna Dance troupe was formed in 2022 and is based at Dom Radio in St Petersburg.
In the course of the season the dancers practice with Russian and foreign choreographers
and participate in ballet, opera and performative productions. The troupe’s concept is based
on an interdisciplinary approach. musicAeterna Dance turns to various techniques and
languages of modern dance, uses elements of meditation, yoga and circus practices. It is
based on the principles of the theatre of the absurd, Peter Brook’s and Jerzy Grotowski’s
total theatre, Pina Bausch’s dance theatre, Japanese Butoh dance, flying-low and
countertechnique. Together with Teodor Currentzis and Artistic Director Anna Guseva
the dance theatre laboratory is created by choreographer Anastasia Peshkova. The guest
choreographers of musicAeterna Dance are such prominent figures as Nina Gasteva, Nanine
Linning and Vladimir Varnava.

Evgeny Kalachev Kirill Nifontov, performer
Alevtina Gruntovskaya Sergey Katsev, performer
Aigulya Buzaeva

Aleksandr Chelidze

Maksim Klochnev

Elena Lisnaya

Timur Ganeyev

Aisylu Mirhafizkhan

Sofia Valiullina
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OpkecTtp 1 xop musicAeterna
XyaomecTBeHHbIN pykoBoauTenb: Teoaop KypeHT3uc
[naBHbI XxopmeiicTep: Butanuii NMonoHcKui

OAMH M3 caMbiXx BOCTPE60BaHHbIX POCCUMCKUX KONIEKTUBOB, MOCTOAHHO PaCLUMPAIOLUMA
rpaHuLbl CBOUX TBOPYECKUX BO3MOMHOCTEM B 06/1aCTU CTapUHHON MY3blKU B UCTOPUYECKHU
MHMOPMHUPOBAHHOM UCMONHEHWH, aKaAEMUYECKON KNacCUKMU U COBPEMEHHON MY3bIKH.
OpHKecTp U XOp OCHOBaHbl Aupuepom Teogopom KypeHtsncom B 2004 rogy B Hosocu-
6upcKe, ¢ 2011 no 2019 roa 6blaM YacTbio Tpynnbl [MepMcKoro TeaTpa onepbl U 6anerta.
B 2019 roay TtBOpuYecKor pe3uaeHuueir musicAeterna cran netepbyprckuit om Paawmo,
rae no uHuuuatmuee Teogopa KypeHT3auca co3gaH MeRAUCUUINIIMHAPHBIA KYNIbTYPHbIA LEeHTP.
Bmecte ¢ Teogopom KypeHT3ancom musicAeterna perynsapHo ractponupyet no Poccum u mupy,
yyacTByeT B TaKUX MeKAyHapoaHbIx hectuBanax, Kak RUHRtriennale, Klara Festival B Bptoc-
cene, cectuBanb B JKc-aH-MposaHce, «AaruneB P. S.» B CaHKT-MeTtepbypre, AAarnnescKui
¢ectuBanb B MNMepmu. B 2017 roay opKecTp U xop musicAeterna ctan nepBbiM POCCUACKUM
KOIEKTUBOM, KOTOPbI OTKPbL1 OCHOBHYIO NporpamMmMy 3anbubyprckoro tectuBans.

B 2018-m xop musicAeterna 6bin ygoctoeH npemuu International Opera Awards v poccuin-
cKux npemuit Casta Diva u «3onotaa macKan.

BbinyweHHble musicAeterna U Teogopom HypeHTaucom Ha neibne Sony Classical 3anucu
Mouapta, Manepa, BetTxoBeHa, YaiikoBcKkoro, Pamo u CTpaBUHCKOro 6bI/1M BbICOKO OLIEHEHbI
My3blKasbHOM KPUTUKOW U CTaM naypeaTtamy MPEeCTUHHbIX My3blKkanbHbIX npemuii: ECHO
Klassik, Edison Klassiek, Japanese Record Academy Award, BBC Music Magazine’s Opera
Award.
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musicAeterna Orchestra and Choir
Artistic Director: Teodor Currentzis
Chief Choirmaster: Vitaly Polonsky

The musicAeterna Orchestra and Choir is one of the most sought-after Russian collectives
constantly expanding the boundaries of its creative possibilities in the field of early music in
historically informed performance, academic classics and contemporary music.

The orchestra and choir were founded by conductor Teodor Currentzis in 2004 in Novosibirsk;
from 2011 to 2019 they were part of the troupe of the Perm Opera and Ballet Theatre. Since
2019 musicAeterna’s creative residence has been located at St. Petersburg’s Dom Radio,
where, on the initiative of Teodor Currentzis, an interdisciplinary cultural centre was created.
Together with Teodor Currentzis musicAeterna regularly tours Europe and the world,
participates in such international festivals as the Ruhrtriennale, the Klarafestival in Brussels,
the Festival d’Aix-en-Provence, the Diaghilev P. S. in St. Petersburg and the Diaghilev Festival
in Perm. In 2017 musicAeterna became the first Russian music collective to open the main
programme of the Salzburg Festival.

In 2018 the musicAeterna Choir won the International Opera Awards and the Russian awards
‘Casta Diva’ and ‘Golden Mask’.

The recordings of Mozart, Mahler, Beethoven, Tchaikovsky, Mahler, Rameau, and Stravinsky,
released by the musicAeterna Orchestra and Choir with Teodor Currentzis on Sony Classical
Records, have been awarded prestigious music prizes: ECHO Klassik, Edison Klassiek,
Japanese Record Academy Award, BBC Music Magazine’s Opera Award.
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XOP MUSICAETERNA

CONPAHO

WUpuHa barmvHa
MaHHa BapbiwHKMKOBa
Hapexaa boiko
BuKtopua BakcmaH
Anekcanapa [JéwunHa
EKarepvHa MmcoKBa
EneHa lNMoaKkacuK
Banepusa CadoHoBa
WUpuHa TepeHTbeBa
EneHa KOpueHKo

TEHOPA

AnekcaHgp AMOCEHKO
ApTém Bonkos

WUBaH MNopwuH
puropuii KysHeuoB
AneKkcangp ComoB
Hukonait Crautok
Hukonait ®enopoB

ANbTbI

Hapexpaa BpycHuUubiHa
AHacTtacusna lynseBa
Enena lNypyeHKo
AHactacusa EpoteeBa
MapuHa UHoBnoUKas
Mapua OnapuHa
BuKTopua PyaaKkoBa
Hatanba PabukoBa
Enena TokapeBa
AHacTtacua LLlymaHoBa
Enena LllecTtakoBa

BACbDI

HuKkonan MasaeB
Batop OuupoB
BuKTop MoryauH
Anekcen CseToB
PomaH TapxoB
MaBen XapanruH
AvuTtpuin LlenKoBUH

APTHUCTbI XOPA NMEPNMCKOIO TEATPA ONEPbI U BAJIETA

FeHHagmn LLnpo6okos
Cepreit KoctapeB
Unba MnbmyTanHos
Cepadum CUHULBIH
Kupunn TpouuKui
Anwvas XarnbpaxmaHoB
Anekceit PUTUCEHKO
Anekcangp Eropos
AHTOH Moconos
Bnaaummnp AHTacloK
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MUSICAETERNA CHOIR
SOPRANOS ALTOS
Irina Bagina Nadezhda Brusnitsyna

Ganna Baryshnikova
Nadezhda Boyko
Viktoria Vaksman
Aleksandra Dyoshina
Ekaterina Imsokva
Elena Podkasik
Valeria Safonova
Irina Terentyeva
Elena Yurchenko

TENORS

Aleksandr Amosenko
Artyom Volkov

Ivan Gorin

Grigory Kuznetsov
Aleksandr Somov
Nikolay Statsyuk
Nikolay Fedorov

Anastasia Gulyaeva
Elena Gurchenko
Anastasia Erofeyeva
Marina Inovlotskaya
Maria Oparina
Viktoria Rudakova
Natalya Ryabikova
Elena Tokareva
Anastasia Shumanova
Elena Shestakova

BASSES

Nikolay Mazaev
Bator Ochirov
Viktor Pogudin
Alexey Svetov
Roman Tarkhov
Pavel Kharalgin
Dmitry Shelkovin

PERM’ OPERA AND BALLET THEATRE CHOIR ARTISTS

Gennady Shirobokov
Sergey Kostarev

llya Gilmutdinov
Serafim Sinitsyn
Kirill Troitsky

Almaz Khaybrakhmanov

Aleksey Fitisenko
Aleksandr Egorov
Anton Mosolov

Vladimir Antasyuk
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COJIUCTbl OPKECTPA MUSICAETERNA

KJTAPHETbDI ®OPTENMHUAHO
JaHunna AHKoBCKUM (+6ac-KnapHer) Anppen BapaHeHKo
JaHuna JlykbAaHoB AneKcaHapa JlictoBa (+ yenecra)

EKartepuHa lNMpeccnep (+ cuHTE3aTop)
CAKCO®DOHDI
HukuTta 3umuH 3NIEKTPOIMUTAPA / TUTAPA
Amutpuid MNMUHYYK AHaTtonuit UsotoB
Bnagumup lMeukryc

BAHAXO
BAJITOPHA Aptem Maiopos
Anekceit CakoBuy

BAC-TUTAPA
TPYBbI Kapnoc Hasappo
HacynaH A6abiKkanbiKoB
MaBen Kypaakos CKPUMKH

Baaum TelicdmKoB
TPOMBOH Po6ept Bpem
Bnaaummp KuweHko (+ 6ac-TpomM60H)

ANbT
TYBA puropuii Yekmapés
MUBaH CBaTKOBCKUI

BUOJIOHYEJ1b
AKKOPAEOH / BAAH AHapeit EcomoBCKUA
ApceHunit KuptoxuH

KOHTPABAC
BAHAOHEOH MaprapuTa Pbi6KuHa
Anekcangp MuteHéB

TEPMEHOBOKC
VAAPHbDIE Oneca PocToBcKas
AHapeit BonocoBcKui
Anekceit AmocoB APODA

Amutpuii KnemeHoK
Makcum CaHuH

YnbaHa LLlep6aKkoBa
Mapuk bargacapbsaH

Mapua 3opKuHa

AJIEKTPOHUKA
Erop AHaHKoO
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MUSICAETERNA ORCHESTRA'S SOLOISTS

CLARINETS
Danila Yankovsky (+ bass-clarinet)
Danila Lukianov

SAXOPHONES
Nikita Zimin
Dmitry Pinchuk
Vladimir Petskus

HORN
Aleksey Sakovich

TRUMPETS
Zhassulan Abdykalykov

Pavel Kurdakov

TROMBONES

Vladimir Kishchenko (+ bass-trombone)

TUBA
lvan Svatkovsky

ACCORDION
Arseny Kiryukhin

BANDONEON
Aleksandr Mitenyov

PERCUSSION
Andrey Volosovsky
Aleksey Amosov
Dmitry Klemenok
Maksim Sanin

Uliana Shcherbakova
Garik Bagdasaryan

PIANO

Andrey Baranenko

Aleksandra Listova (+ chelesta)
Ekaterina Pressler (+ syntesizer)

ELECTROGUITAR / GUITAR
Anatoly Izotov

BANJO
Artyom Mayorov

BASS-GUITAR
Carlos Navarro

VIOLINS
Vadim Teyfikov
Robert Brem

VIOLA
Grigory Chekmarev

CELLO
Andrey Efimovsky

DOUBLE-BASS
Margarita Rybkina

TERMENVOX
Olesya Rostovskaya

HARP
Maria Zorkina

ELECTRONICS
Egor Ananko
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& YACTHAA ®UJIAPMOHUA « TPUYMD»

COJIUCTbl OPKECTPA MUSICAETERNA
Keaptetbl [e6loccu u PaBens
KamepubLii Konyepm

UcnonHutenu:

Onbra BonKoBa, nepBanA CKpuUnKa
MBaH Cy660TKUH, BTOpasa CKpUMKa
Hawun Bakues, anbt

Mupuam MNpaHau, BUONOHYENb

MPOrPAMMA:

Knop Ae6loccu (1862-1918)

CTPYHHbIA KBapTeT Cosib MUHOP, op. 10 (1893)

Animé et trés décidé

Assez vif et bien rythmé

Andantino, doucement expressif

Trés modéré — En animant peu d peu — Trés mouvementé et avec passion

Mopuc PaBenb (1875-1937)
CTpyHHbIX KBapTeT ¢a maxop (1903)
Allegro moderato — trés doux

Assez vif — trés rythmé

Trés lent

Vifet agité
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&  PRIVATE PHILHARMONIC TRIUMPH

MUSICAETERNA ORCHESTRA SOLOISTS
Debussy and Ravel Quartets
chamber concert

Performers:

Olga Volkova, first violin

Ivan Subbotkin, second violin
Nail Bakiev, viola

Miriam Prandi, cello

ON THE PROGRAMME:

Claude Debussy (1862-1918)

String Quartet in G Minor, Op. 10 (1893)

Animé et trés décidé

Assez vifet bien rythmé

Andantino, doucement expressif

Trés modéré — En animant peu d peu — Trés mouvementié et avec passion

Maurice Ravel (1875-1937)
String Quartet in F Major (1903)
Allegro moderato — trés doux

Assez vif — trés rythmé

Tres lent

Vifet agité
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A /IbHblE
SAVIMO-
HOLLEHAA]

Ouvea Boakosa

crnonHeHue KBaptetoB [lebioccu M PaBena — wmeyTta n060ro KamepHoro
aHcambnA. JTO oO4YeHb KpacuBaA U OAQHOBPEMEHHO HEeBEPOATHO CJIOMKHaA
ONA  KBapTeTa My3blKa, B KOTOpPOM MWMMNPECCUOHUCTUYECKaAa 06pasHOCTb
coyeTaeTcs C HecTaHAapPTHbIMU WUCMNONHUTENbCKUMM NpUeMamu U crnocobamu
BbIPa3UTENIbHOCTH.

Mbl BnepBble 6yaem urpatb o6a Npou3BEeAEHUMA B COCTaBe, KOTOPbIA HaKOHeL
CNIOMUNICA KaK MNOCTOAHHbIN. Y 4eTbipex My3blKaHTOB WAaeasibHble B3aWMOOTHOLUEHUA, Mbl
APYHUM, Y Hac oblue YyBCTBO BPEMEHU U NpeacTaB/ieHUsA O 3BYKe. TexHUYecKu Bce 61u-
cTaTeNnbHO OCHaLleHbl, NO3TOMY B npouecce paboTbl Hag My3biKor Jle6ioccu U PaBena mbl
60sblue pa3roBapMBaeM, YeM Urpaem, U B MOMCKaxX eAUHOro XapaKTepa ABUMEHUSA, CXOAHbIX
OLLYLIEeHWI AaeM ApYyr APYrY 3a4aHusA, K NpMuMepy — nogobpaTb NATb NpuUnaraTeNbHbIX K TOM
WM UHOM TeMe KBapTeTa. CBo60AHaA MaHepa BbipaXeHWUsa U 6oraTblit CMEKTP SMOLMK — BOT
Hala uenb. B
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DEBUSSY AND RAVEL

DEAL
RELATIONSHIPS

Olga Volkova

erforming Debussy’s and Ravel’s quartets is a dream of any chamber ensemble.
For a quartet this music is very beautiful and at the same time incredibly difficult,
as it combines Impressionistic imagery with non-standard performing techniques
and methods of expression.

It is for the first time that we will perform both quartets in a line-up that has finally
developed into the permanent. The four musicians have an ideal relationship, we are friends,
and we share a common sense of time and ideas about sound. In the technical aspect
everyone is brilliantly equipped, so while working on the music by Debussy and Ravel, we
talk more than we play, in search of a common character of movement, similar sensations,
we give each other tasks, for example, to pick up five adjectives for a particular theme of the
quartet. Our goal is a free manner of expression and a rich range of emotions. B
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PAXKEHINA
/1 OT TOPKEHVIE
BAPTETAX
FBFOCC
/| PABE 1S

Ozvea Komox

oraa B KOHLUEPTHOW nporpamme nosBnAiTcA UmeHa Knoaa Je6ioccu u Mopuca

PaBensi, 3TMX KOMMO3UTOPOB-UMMNPECCUOHUCTOB (3ameTuM, o06a ycepAaHO

OTKpelLMBaNMCb OT TaKOro onpegefieHUs) 06A3aTeslbHO HavyMHaKT cpaBHMBATb

ApPYr ¢ Apyrom (a4o6aBvM, 3aHATUE, KOTOPbIM My3blKalibHble KPUTUKKU YBEK/IUCh
ewe B Hadane 1900-x roaoB, MPUBENO K OXNaXAEHUIO APYHKObl Memay HKonneramu).
CpaBHeHHMs Yallie BCero CTpoATCA Ha MOUCKax Toro, 4To « AebroccucTcKoro» PaBenb nepeHan
WKW, HanNpoTuB, OTBepr, XoTA Jle6loccH B Nopy 3peniocTh 060MX BMOJSIHE MO NMOAXBaTbiBaTb
MHTEepecHble eMy Uaeu Mnaawero Koaneru.

Koraa paaom 3By4aTt eAUMHCTBEHHbIE KBapTeThbl le6toccu 1 PaBena (a aTo — HepeaKoe
fIBleHWe B KOHLUEPTHOW U 3BYKO3aNWCbIBaOLWEN NPaKTUKE), XPOHONOrMA CHAMaeT BOMpoC,
«KTO Ha Koro noenuan». Ksaptet [le6ioccu HanucaH B 1893-m, kBapteT PaBena — B 1903-m,
pecatunetne cnycta. OyeBuaHoe coBnajeHWe neKan, No KOTOpbIM CluMTbl o6a nNpousBse-
AeHWA, eaBa U cnyyanHo. B conoctaBneHMAX ABYX COMMHEHUM KPUTUKKU AOXOAAT AO TOrO,
4YTO Ha3blBalOT KBapTeT PaBens o4HOBPEMEHHO OMMaxKeM U aKTOM 3K3opuusma [ebioccu.
Ho KakoiM TaKkoM Ayx NOHag06M10Cb U3rOHATL PaBento, KOHCepBaTOPCKOMY CTYAEHTY, pabo-
TaBLIeMY Haj, o4yepeaHbIM ONycoM Ha COMCKaHue PUMcKoM npemMun? 4
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REFLECTIONS
AND REJECTION
IN THE QUARTETS
BY DEBLISSY
AND RAVEL

Olga Komok

hen the names of Claude Debussy and Maurice Ravel appear in the concert
programme, these Impressionist composers (it should be pointed out that
they both fervently denied such a definition) are bound to be compared with
each other (it should be added that this practice, which music critics became
engrossed in back in the early 1900s, led to mutual alienation of the colleagues). Most
often, comparisons are based on the search for ‘Debussist’ features that Ravel adopted or,
on the contrary, rejected, although at the time of maturity of both Debussy could well pick up
the younger colleague’s ideas that were of interest to him.

When the only quartets by Debussy and Ravel sound beside each other —
and this is not uncommon in concert and recording practice — the chronology removes
the question of ‘who influenced whom’. Debussy’s quartet was written in 1893, Ravel’s
quartet in 1903, a decade later. The obvious overlap of the patterns according to which both
works are constructed is hardly accidental. In comparing the two works, critics go so far as
to characterise Ravel’s quartet as both paying homage to and exorcising Debussy’s spirit.
But what kind of spirit did Ravel, a conservative student who was working on another opus
for the Prix de Rome, need to exorcise? >
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Ana Havana HemHoro wucrtopuu. [ebioccu B 1893 roay cobupanca nucatb ABa
KBapTeTa, 3aKOH4YM/1 — He 6e3 Tpyaa — Aulb oAuUH. OH 6bi1 NOCBALEH CKpUNady JmeHy
M3aun 1 Bbi3Ban ymMepeHHbl MHTepec Ha NpemMbepe B AeKabpe Toro e roaa. MNapannenbHo
c KBapteTom [le6loccu co3aan BYUepHe nepsBbii aKkT onepbl «MNenneac u MenusaHaa» 1 Hayan
paboty Haa cumboHuyecKon Mpentoaunen K «lMNocnenonyaeHHOMy OTAbIXY (haBHa»: 3TO NpPO-
u3BeaeHue, UCnonHeHHoe BnepBble B 1904-m, cTano nepBbiM 60nbliKMM ycnexom Jebroccu-
KOMMO31TOpa U MaHW(EeCTOM aBTOPCKOrO CTU/SA, KOTOPbIU, K ero Hey40BONbCTBUIO, Ha3Banu
«UMMNPECCUOHU3MOM B MY3bIKe».

PaBenb 06paTHCA K HKaHpy KBapTeTa, Hanucas K TOMY BPeMeHH NepByo « UMNPeCccro-
HUCTUYECKYIO» TNbecy, MONYYUBLUYIO MpU3HaHWE, — dopTenuaHHylo «WUrpy BoAabI».
B 1902 roay, HecMOTpPA Ha MPAMOM 3anpeT KOHCepBaTOPCHKOro HayanbCTBa, OH MOCETUN
Bce 14 npembepHbIX NoKa3oB onepbl Jebioccu «lMenneac u MenusanHga» B Onepa-KOMUK.
PaBenb oTnpaBun pyKONUCb KBapTeTa aBTopy «[lenneaca» — K TOMy BpeMeHW cTapluemy
APYry, OAHOKALIHWUKY Mo [MapuHCKON KOHCepBaTOPHK, COPATHUKY NO aHTUKOHCEPBAaTOPCKOMY
KPYXHY «AnawimM» — W noay4yun ropayunii oteeT: «Bo umsa 6ora MysbiKM U Moero cob6CcTBeH-
HOro, He MeHsiiTe HUYero B Bawem KBapteTe». MpeMbepa COYMHEHUA OCTaBUNa XOJIOAHOM
KOHCepBaTOpPCKylo npodeccypy (KoTopas, B CBOIO oyepeab, OCTaBuia aBTopa 6e3 PUmcKom
npemMu1u), HO Bbi3Basna 60JbLLIOK 3HTY3UA3M Y LUIUPOKOM NYBIUKU U « Analuemn».

KeapteTbl Jebioccu n PaBens cxogHbl HEe TOMbKO B TOM, YTO POAHWUT UX C MO34He-
POMaHTUYECKON TpagULMENR, HO U B TeX UHCTPYMEHTAX, YTO ObiIM MPUMEHEeHbl ANA B3/ioMa
3TON TpaaMuMu. LIMKNbl HanucaHbl B KNAacCUYECKOM YeTblpex4yacTHoW hopme, BNOCNEACTBUU
COBepLUEHHO He CBOMCTBEHHOM 060MM KOMMNO3MTOpaMm, ocobeHHo [le6toccUu. ATU COYUHEHUnA
MOHOTEMAaTHUYHbI: BCE YaCTU KBapTeTa pa3BUBAIOT OAUH U TOT Ke TeMaTUYEeCKUA KOMIIEKC,
3aABNEHHbIM B cCaMOM Havane onyca (KOMMO3WLMOHHbLIA NMPUEM YHaciefoBaH aBTOpaMM
OT cBoMX yuuTenei: Cesapa PpaHka, Mabpuena dope u ap.). MNepBble YacTU BbiaepKaHbl
B TPaAWLMOHHOM (hopMe COHATHOro ajssierpo, HO JiMLeHbl HanpsaXeHUs, Apambl U 3MOLMO-
HanbHbIX 6ypb. BTOPbIMM YacTAMKU CTAHOBATCHA CKEpLO, rAe NPUMEHAETCHA OAWH U TOT e
WUCMOJNIHUTENbCKUIA MPUEM — CTPYHHOE MMULMKATO, KOTOPOEe HKPUTHUKU NpUNUCbIBAlOT
(B nopasvTenbHO paBHOM NPONOPLUA) BAUAHWUIO UCNAHCKOM rMTapbl W/WAU MHAOHE3UACKOro
ramenaHa, ycabiwaHHoro Jle6ioccu U PaBenem Ha BcemupHoin BbicTaBke 1889 roaa. Mea-
JIeHHble IMPUYECKUE YaCTH OKasbiBalOTCA TPETbUMU: B HUX KOMMNO3UTOPbI Hanbonee 6U3KU
K aBCTPO-HeMeLKOM Me/IoAUKO-TapMOHUYECKON CTUXUU, OT KOTOPOM 06OMM TaK XOTeNnoCb
6bl OTOWTU. M1 B TOM U B ApYyrom NPoU3BeAeHUU C MOMEHTa UX POHMAEHUA 3aMeyaloT ABHOoe
NPUCYTCTBUE KHOBOW PYCCKOW LUKONbI», TO €CTb Menoavku bopoaunHa, Mycoprckoro u Yawm-
KoBCKoro. HakoHel, 1 310 eaBa /i1 He caMoe rnaBHoOe, haKTypa KBapTeToB BCEMU AOCTYN-
HbIMU cnoco6amu — C MOMOLLbIO CYPAWH, TPEMOO, NMULLMKATO, NOJIMPUTMUMU, CNOHHOIO
MeTpa, MHOMeCTBa UHbIX TOHKUX 3(hheKTOB — NpeososieBaeT 3a/I0KEHHYI0 CaMUM HaHPOM
JIMHeapHOCTb U TeMGPOBYIO FOMOIreHHOCTb. >

46



2512
DEBUSSY AND RAVEL

To begin with, let us give a bit of historical background. Debussy in 1893 was going
to write two quartets but finished — not without difficulty — only one. It was dedicated to
violinist Eugéne Ysaye and aroused moderate interest at the premiere in December of the
same year. In parallel with the quartet, Debussy drafted the first act of the opera Pelléas
and Mélisande and began work on the symphonic Prelude to the Afternoon of a Faun — this
work, performed for the first time in 1904, became the first great success of Debussy as a
composer and a manifesto of the author’s style, which, to his displeasure, was referred to
as ‘Impressionism in music’.

Ravel turned to the genre of the quartet having written by that time the first
‘Impressionistic’ piece that received recognition — Playing Water for piano. In 1902, despite
the outright ban of the conservative authorities, he attended all fourteen premieres of
Debussy’s opera Pelléas and Mélisande at the Opéra-Comique. Ravel sent the manuscript
of the quartet to the author of Pelleas — by that time an older friend, a classmate at the
Paris Conservatoire, a colleague in the anti-conservative Les Apaches circle — and received
a warm response: ‘In the name of the god of Music and my own, don’t change anything in
your quartet.” The premiere of the work left the conservative professorship indifferent (which,
in turn, left the author without the Prix de Rome) but aroused great enthusiasm among the
general public and Les Apaches.

The quartets by Debussy and Ravel are similar not only in what they have in
common with the late Romantic tradition, but also in the instruments that were used to
smash this tradition. The cycles were written in a classical four-part form, which later was
completely uncharacteristic of both composers, especially Debussy. These compositions
are monothematic — all parts of the quartet develop the same thematic complex, stated at
the very beginning of the opus (the compositional technique was inherited by the authors
from their teachers — César Franck, Gabriel Fauré, etc.). The first movements are sustained
in the traditional form of sonata allegro, but are devoid of tension, drama and emotional
storms. The second movements are scherzos, which use the same performing technique —
string pizzicato, which critics attribute (in strikingly equal proportions) to the influence of
the Spanish guitar and/or the Indonesian gamelan, heard by Debussy and Ravel at the 1889
World’s Fair. The slow lyrical movements come third — in these the composers are closest
to the Austro-German melodic-harmonic element, which both strove to move away from.
In both works, from the moment of their creation, the obvious presence of the ‘new Russian
school’ is noticed, that is, the melodics of Borodin, Mussorgsky and Tchaikovsky. Finally,
and this is perhaps the most important thing, the texture of the quartets in all available
ways — with the help of mufflers, tremolo, pizzicato, polyrhythmics, complex metre and
many other subtle effects — overcomes the linearity and timbre homogeneity inherent in the
genre itself. >
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Mo-BUAUMOMY, OTTOpPHEHWE aBCTPO-HEeMELKOM MNO3AHEPOMAHTUYECKON CTUXWM,
BbITECHEHUE €e U3 COBCTBEHHOr0 KOMMO3UTOPCKOro A3blka Ha MaTepuane caMoro purua-
HOrO KNaCCULMCTCKOro }aHpa — B 3TOM M 6bl1a Lenb KBapTeTHbIX ynpaxHeHui [ebioccu
v PaBensa. MenoauKa, HO He BarHepuaHcKas, AUCCOHaAHCbl, HO 6e3 OCTpbIX YI/0B, rNaBeH-
CTBO PUTMa, HO 6€3 U3NIULLIHEN 3MOLMOHANbHOM Harpy3KM, MOMCK HOBbIX KPacoK B COCEAHMX
W AaNbHUX KYNbTypax, HO 6e3 3K30TU3aUUKh U NPAMOro LMTUPOBaHUA NocnegHux... Kamabin
AOCTUI LEeNM CBOMMM COGCTBEHHbIMK cuMnamu (NycTb BTOPOM U C OMNAAKOM Ha NepBoro).
PesynbtaT OKasancA pasnuuHbiM. Kak nMcan amepuvKaHCKWA UccnepoBaTteslb TBOpYeCTBa
PaBena Ap6u OpeHcTaiH, My3blka PaBensa «ZAeMOHCTPUPYET 3MOLMOHAaNbHYIO CAepMaH-
HOCTb, MHHOBaLMIO BHYTPU TPaAMULMOHHbLIX DOPM M HecpaBHEHHOe TeXHWYEeCKoe macTep-
CTBO», B TO BPeMs Kak My3blka J1e6loccH « aKCnaHCUBHA, paCKOBaHHa U NOKa3biBaeT CBEHKMUe
Tponbl».

J1t060MbITHO, YTO MMEHHO B CBA3WM C KBapTeTOM U ero «CBeXUMM Tponamu» Knoa
Jebtoccru 06poHUN hpasy, KOTOPYIO CMYCTA MHOMO JIeT B3A/1 Ha BoopyKeHue KoH Kenas.
B KHure «TuwWHa», onpaBAbiBasd 3KCMEPUMEHTbI MO OCBOGOMAEHUIO 3BYKA OT BCAKOrO
aBTOPCKOrO AuWKTaTta, naTpuapx MOC/NeBOEHHOro aBaHrapga LUWMTUPYeT KOMMo3uTopa-
UMnpeccuoHucTa: « CeroaHA Mbl BOJIbHbI UCNOJIb30BaThb JI06bie 3BYKU B /060 KOMOGUHaLUK
1 B N0601 nocneaoBaTeNbHOCTU B My3blKaslbHOM LLEIOMY. [ ]
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Apparently, the rejection of the Austro-German late Romantic element, its expulsion
from their individual composing language on the material of the most rigid classicist
genre — this was the purpose of Debussy’s and Ravel’s quartet exercises. Melodics but
not Wagnerian, dissonances but without sharp angles, the primacy of rhythm but without
excessive emotional load, the search for new colours in neighbouring and distant cultures
but without exotisation and direct quoting of the latter... Each of the two achieved the goal
by himself (even if the latter did it with an eye on the former). The result was different.
As the American researcher of Ravel’s work Arbie Orenstein wrote, Ravel’s music ‘displays
emotional reticence, innovation within traditional forms, and unrivalled technical mastery’,
while Debussy’s music is ‘expansive, unconstrained and shows fresh tropes’.

Curiously enough, it was in connection with the quartet and its ‘fresh tropes’
that Claude Debussy dropped a phrase that John Cage adopted many years later. In the
book Silence, justifying experiments on the liberation of sound from any author’s dictate,
the patriarch of the post-war avant-garde quotes the impressionist composer: ‘Any sounds
in any combination and in any succession are henceforth free to be used in a musical
continuity.’ B
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Onbra BonkoBa

CHKpunayka, KoHuepTMeHUcTep opKecTpa musicAeterna ¢ 2022 roga. OKoHumMna HénbH-
CHYIO BbICLIYIO LIKONY MYy3blKM W TaHua, oby4anacb B My3bikanbHOM Kanenne KoposeBbl
EnunsaBeTbl B Bptoccene. Jlaypeat paga mexayHapoaHbIx coctAsaHui. B 2016 roay crana
caMbiM MOJIOAbIM KOHLEPTMEWCTEPOM CUMMOHUYECKOro opKecTpa MapuHHCKOro Teatpa.
C 2021-ro — nepBblii KOHLUEpTMeHcTep opKkecTpa MuxainoBcKkoro Teatpa (CaHKT-Ietep-
6ypr). B KadecTBe npurnaweHHOro KoHUepTMeilcTepa coTpyaHuyana ¢ PunapMoHUYECKUM
opkectpom CeBepo-3anagHoit lepmaHuu, KnaccuuyecKUM tHNapMOHUYECKUM OPHKECTPOM
BoHHa, KénbHCKMM MonoAeHbiM (GUNapMOHUYECKUM OPKECTPOM M opKecTpom « dunap-
MOHUA Hauui». Urpaet Ha cKpunKe BapHepu genb A#e3y « Po66epextc» (« PobpexT», 1728,
Cozio 44054).

UBaH Cy660TKUH

CKpunay, apTuct opkectpa musicAeterna ¢ 2011 roga. OkoHuMn MoOCKOBCKylo rocyaap-
CTBEHHYI0 KoHcepBaTtopuio uUM. 1. U. YaitkoBcKoro. JlaypeaT mexAyHapoAHbIX KOHKYPCOB.
Pa6otan Kak apTUCT OpKecTpa, KOHUepTMencTep U conucT B MOCKOBCKOM TeaTpasibHO-KOH-
uepTHom LeHTpe MaBna Cno6oakrHa U MockoBcKoM TeaTpe « HoBas onepa» um. E. B. Kono-
60Ba. BbicTynaet B coctaBe KaMepHbIX aHcambnen B Poccuu 1 3a pyberom.

Haun Bakues

ANBbTUCT, KOHLLepTMEMNCTep rpynmnbl aNbToB opKecTpa musicAeterna ¢ 2022 roaa.

OKoHuMN J1I06eKCRy0 BbICLUYIO WKONY My3blkK (TepmanusA). JlaypeaT MemAyHapOAHbIX KOH-
KypcoB. B 2004-2008 rogax pa6otan apTMctom opkectpa HoBocMbMpCKoOro Teatpa onepbl
u 6aneta, B 2010-2011 rogax craxupoBancsa B opKecTpe lambyprckon rocyaapCTBeHHOM
onepbl. C 2011 roga cotpyaHuyaeTr ¢ opKectpoMm musicAeterna. C 2012-ro — aKTUBHbIN
y4acTHUK npoeKTa « MOCKOBCKas akaaemMusi KamepHor My3biku». C 2021 roga — HKOHLepT-
MeWcTep rpynnbl anbToB B opKecTpe MuxainoscKoro Teatpa (CaHKt-leTtepbypr). B coctase
OPKeCTPOB U KaMepHbIX aHcambnen BbicTynaet B Poccun u 3a py6eom.

Mwupuam NMpanau

BuonoHuyenuctka, aptucTtka opKectpa musicAeterna ¢ 2019 roga. O6yyanacb B Memay-
HapoAHoOW chopTenMaHHou akagemuu B Umone (MUtanua). U3yyana BMONOHYENb B Kiacce
Hartanum lytmaH Bo ®be3one u BeHe, oKoHunna BepHCKy0 BbICLUYIO LIKOJY MUCKYCCTB
(knaccbl AHTOHUO MeHe3eca u MBaHa MoHureTTH). Jlaypear LBelLapCKOM My3blKalbHOW
npemuu PaHa (2014). B 2015-2018 roaax urpana B coctaBe delian::quartett. B KayectBe
CO/IMCTKU BbICTYMana c TakUMKU AUpUepamu, Kak Bnagumup Pepocees, Heame fpsm,
AHapuc Mora, Qxkannyka MapunaHo, Mukene MapuotTtu, Ayrnac BoctoKk n ap. Urpaet Ha
BUONIOHYeNnn macTtepa oBaHHM paHumHO (MunaH, 1712), nonydyeHHon ot Fondazione Pro
Canale Onlus.
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Olga Volkova is a violinist. She has been Concertmaster of the musicAeterna Orchestra
since 2022. Graduated from the Cologne University of Music and Dance, studied at the Queen
Elisabeth Music Chapel in Brussels. Olga Volkova has won a number of international contests.
In 2016 she became the youngest concertmaster of the Mariinsky Orchestra. Since 2021 the
artist has been First Concertmaster of the Mikhailovsky Theatre Orchestra (St Petersburg).
As a guest concertmaster, she has collaborated with the North West German Philharmonic
Orchestra, the Bonn Classical Philharmonic, the Cologne Youth Philharmonic Orchestra and
the Philharmonia of the Nations orchestra. Plays the ‘Robberechts’ (‘Robrecht’) violin by
Guarneri del Gesu (1728, Cozio 44054).

Ivan Subbotkin is a violinist. He has been an artist of the musicAeterna Orchestra
since 2011. Graduated from the Tchaikovsky Moscow State Conservatory. He is a laureate
of international competitions. Worked as an artist of the orchestras, a concertmaster and
soloist at the Pavel Slobodkin Moscow Theatre and Concert Centre and the Kolobov Novaya
Opera Theatre of Moscow.

Nail Bakiev is a violist. He has been Viola Group Concertmaster of the musicAeterna
Orchestra since 2022. Graduated from the University of Music Libeck (Germany). He is a
laureate of international competitions. From 2004 to 2008 Nail Bakiev worked as an artist of
the Novosibirsk Opera and Ballet Theatre Orchestra, from 2010 to 2011 he had an internship
in the Hamburg State Opera Orchestra. Since 2011 Bakiev has been cooperating with the
musicAeterna Orchestra. Since 2012 he has been an active participant in the Moscow
Chamber Music Academy project. Since 2021 the artist has been Viola Group Concertmaster
of the Mikhailovsky Theatre Orchestra (St Petersburg). As a member of various orchestras
and chamber ensembles, he performs in Russia and abroad.

Miriam Prandi is a cellist. She has been an artist of the musicAeterna Orchestra since
2019. Studied at the Imola International Piano Academy (ltaly). Later she pursued her cello
studies with Natalia Gutman in Fiesole and Vienna. Graduated from the Bern University of
the Arts where she was a student of Antonio Meneses and lvan Monighetti. Prizewinner in all
string categories of the Rahn Musikpreis (2014). From 2015 to 2018 she has performed as the
cellist of the delian::quartett throughout Europe. Miriam Prandi has played as a soloist under
the baton of Vladimir Fedoseyev, Neeme Jarvi, Andris Poga, Gianluca Marciano, Michele
Mariotti and Douglas Bostock among others. She performs on a cello by Giovanni Grancino
(Milan, 1712), a generous loan from the Fondazione Pro Canale Onlus.
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& YACTHAA ®UJIAPMOHUA « TPUYMD»

2517
«MOA BABYLLUKA»
|_| H ayoduosusyanviblil nepghopmanc

ZZ . O O Urposoi dunbm « Mosa 6abyiuxka» (1929)
Pexuccep: Kora Mukabepuase
18-1— My3bliKanbHo-wymoBoe odopmaeHue: npoekT Saraf (CaHKT-TeTepbypr)



&  PRIVATE PHILHARMONIC TRIUMPH

/517
MY GRANDMOTHER

l\/l Q N audiovisual performance

Z Z . O O My Grandmother (1929), a feature film
Director: Kote Mikaberidze
18+ Musical and noise sound design: Saraf project (St Petersburg)
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MO BABYLLUKA

S HE GAHAT
LADPOBLIX
TEXHO/OT

Cepaghuma OkyHesa, npoekm Saraf

nnbm «Mos 6abyliKa» — 3TO CMe/bli U B TO e BpeMA O4YeHb TporaTesibHblA

NO3TUYECKUN TMOpbIB  peruccepa-aAebloTaHTa, Yerh ISKCNepUMeEHTaNbHbIN

BU3Yya/bHblA A3bIK OKa3ancA ANA MeHA 4Ype3Bbl4ahHO 6/1M3KUM. HapouuTbin

rpoTeck, 6e3ymHble (haHTacMaropuum, UPOHUA U ApamMa — C 3TUM HKOKTennem
npvemoB U nepexusaHun 100 net Hasag pabortan Kota MuKkabepuase, coyetas, Ka3anocb
6bl, HECOBMECTUMbIE BelM, FreHePUPYA YECTHYIO U USYMUTENIbHO KPacuBYO, HEOPAUHAPHYIO
uctopuio. A BoOCNpUHMMAD COOCTBEHHOE TBOPYECTBO CXOMMM 06pasoM M MblTalCb
NnoroBopuTb € (MAbMOM Ha CBOEM, My3blKa/JlbHOM fi3blKe, CrJieTad HWUTb, YTO COeAUHAeT
Halle HacTosALee U ero npoLusoe.

A He ¢aHaT UUDPOBbLIX TEXHONMOMMA. B Moem wymoodopmneHnn (Ha3oBy 3TO TaK)
MUCNONb3YIOTCA MarHUTHasA MJeHKa, aHanoroBble, NMOPOM CTapbleé COBETCKUE, CUHTe3aTopbl
M aKyCTUYECKUEe MHCTPYMEHTbI, CAeNnaHHble CBOMMMU pyKamu. Cpeau nocnegHUx — ropH m3
rHYTOW CaHTeXHUYECKOM TPY6bl C MYHALUTYKOM OT CaKCotoHa U Co3AaHHbIM MOUM NpUATENEM
WMHAYCTPUaNbHbIK TPOMBOH M3 NNACTUKOBBLIX TPYO, CHAGMKEHHbIA PYYKOM OT KaKoro-To
CTPOUTE/IbHOIO UHCTPYMEHTA, C LUIMPOKUM AMana3oHoM 3By4yaHuA. MarHMTHaA naeHKa yacto
3BYYUT C KaCCEeTHbIX MJeepoB M KacCeTHOM MopTacTyauu, Ha KOTOPOWM A CBOXY B peruMe
peanbHOro BpeMeHW MHOMECTBO CEeMIMJIOB: 3TO MOJEeBbie 3anuCH, 3BYKU CUHTE3aToOpOB,
B AaHHOM c/iyyae ewe U dparmMeHTbl NPOU3BeAEHWUA FPY3UHCKUX KOMMO3UTOPOB PasHbIX
anox — ot 1930-1940-x roaoB A0 HaWWWX AHEN.

He xoTenochb 6bl AaBaTb 60/1blLe KOHKPETUKM I UMEH — NYCTb Y YATaTeNA OCTaHeTCA
NpoCTpPaHCTBO ANA (haHTasuu. B wymoodopmneHnn KagpoB dunbmMa A Aenawd CTaBHY
He Ha MaccuBbl MH(OPMaLMK, @ Ha BO3MOMKHOCTb OTKPbITLCA HOBbIM — He 06s3aTeslbHO
AICHBIM W NPOAPTUKY/IMPOBaHHbIM — BreYaT/IeHUAM, NPOXUTb Yac HU3HU 6e3 cnoB. TaKoM
BOT 3KCMNEPUMEHT. |
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MY GRANDMOTHER

M NOT A FAN
OF DIGITAL
TECHNOLOGY

Serafima Okuneva, Saraf project

he film My Grandmother is a bold, yet at the same time very touching poetic advance
of the debutant director, whose experimental visual language turned out to be very
close to me. Ostentatious grotesque, insane phantasmagoria, irony and drama —
Kote Mikaberidze worked with this cocktail of techniques and experiences a hundred
years ago, combining seemingly incompatible things, generating an honest and amazingly
beautiful extraordinary story.
| perceive my work in a similar way and try to talk to the film in my own musical language,
weaving a thread that connects our present and its past. I'm not a fan of digital technology.
In my noise design | use magnetic film, analogue, sometimes old Soviet synthesisers and
hand-made acoustic instruments. These include a clarion made of bent plumbing pipe with
a saxophone mouthpiece, and an industrial trombone made of plastic pipes with a handle
from some kind of construction tool with a wide sound range, which was created by my friend.
Magnetic film often sounds from cassette players and a cassette portable studio, which | use to
bring together in real time a variety of samples: these are field recordings, synthesiser sounds,
in this case also fragments of works by Georgian composers of different eras — from the
1930s-1940s to the present day.
| would prefer not to give more specifics or names: let’s leave some space for the readers’
imagination. In the noise design for the film frames, | count not on arrays of information but
on the opportunity to open up to new — not necessarily clear and articulated — impressions,
to live an hour of life without words. That’s is the experiment. [ |
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MO BABYLLUKA

...3a OrpoMHbIM KpYr/biM CTOJIOM COOGpanUch NPUIMYHbIE NIOAU: OAWUH BO3WUTCA C Urpy-
LUEYHON MALUMHKOW, a APYron MbITAaeTCA ee y Hero OTHATb; ABO€ PEHYTCA B KapTbl; KTO-TO
Kuaaet 6yMaxHbIX ronyéei B AeBYLWHKY. Ha cnMHKe Kaxaoro Kpecna TabnuyKka: « Hay. KaHue-
napumn», «MaBbyx», « 3aceaaHue», « KoHuUMn aeno, rynam cvmeno», « He mewartb»...

dunbm « Mos 6abyluKka» — perUCCepCKUii AeBI0T PY3MHCKOro aKTepa, 38€34bl HEMOro
KuHo HoTa MuKabepuase — co3gaBancA Kak caTUpUYecKad KoMeaus O HpaBaX COBETCHMUX
6topoKpaTtoB B 3anoxy HAlMa, a ctan oTKpbITUEM LLeNOro XyAoKeCcTBEHHOro HanpaBneHus. B aToi
NleHTe aBTOp (haKTUYECKU U306pen COBETCKUM CloppeasiuaM, He 3HaA O NOXOMMX KUHOMOMUCKAaX
ByHtoana U He BUAeB KapTuH Marputta. Pexuccep coBMeLLaeT « MAPUOHETOYHYIO» aKTEPCKYIO
Mrpy, PUCOBAHHYIO U MNACTUIMHOBYIO aHUMaLMIO, UCKaKaeT maclTabbl NpeaMeToB, youBaet
M BOCKpEeLLaeT NepcoHaxem, CNoOBHO peb6eHOK-aemMuypr. Kak nuwet KUHOKPUTUK Muxaun Tpo-
uMeHKoB, « “Mos 6abyliKka” — HeMbICIUMO LWeApblK huabM. YyTb 1M He Ha Kamayo U3 60
3KPaHHbIX MUHYT NPUXOAUTCA NO OCNeNnUTENbHOM HaxoAKe. Bonpeku BcemM 3aKoHam NpUpoAbI,
WX U306UNKe He npeBpaLlaeT tuabM B Habop aTTpaKLMOHOB. Bce OHU cBA3aHbI NPUXOTANUBbLIM,
AMa3oBbIM, NOBeNWUTENbHbIM pUTMOM. He KaTanor, a Bogonas aBaHrapAUCTCKUMX O3apeHWH,
KoTopble B MOAABAAIOWEM 6GO/MbLIMHCTBE CBOEM HAaCTUrHYT elle KOro-To JIMlb MHOro net
cnycrs. [ |

Saraf

MpoeKT Cepacunmbl OryHeBow (CaHKT-MeTepbypr), co3aaHHbIi B 2019 rogy Kak 3KCNepUMEHT
Ha CTbIKe CTOPUTE//IMHIA, HOM3a, APOYH-3MOUEHTa U pUTYanbHbIX NPaKTUK. B npoekTe UCNoNb3Y-
I0TCA camoze/ibHble MHCTPYMEHTbI, KaCCeTHO-MIEHOYHbIE MOJIOTHA U CUHTE3AaTopPbl, C NOMOLLbIO
KOTOPbIX FEHEPUPYIOTCA LWYM, TAMY4YME TEKCTYPbl U aTMOCHEPHbIE MEeIOAUN.
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MY GRANDMOTHER

... Decent people gathered at a huge round table: one is fiddling with a toy car, and
the other is trying to snatch it away from him; two are playing cards; yet another is tossing
paper pigeons at a young girl. There is a sign on the back of each chair saying ‘Head
of Staff’, ‘Chief Accountant’, ‘Conference session’, ‘Business before pleasure’, ‘Do not
disturb’ and others...

The film My Grandmother, the directorial debut of the Georgian actor, silent film star
Kote Mikaberidze, was created as a satirical comedy about the mores of Soviet bureaucrats
in the era of NEP (New Economic Policy in Soviet Russia and the Soviet Union in the 1920s),
and became the discovery of a whole artistic trend. In this film the author actually invented
Soviet surrealism, not knowing about Bufuel’s similar cinematographic searches and
not having seen Magritte’s paintings. The director combines ‘puppet’ acting, hand-drawn
and clay animation, distorts the scale of objects, kills and resurrects characters like an infant
demiurge. According to the film critic Mikhail Trofimenkov, ‘My Grandmother is an incredibly
generous film. Almost each of the 60 screen minutes contains a dazzling gem. Contrary to
all the laws of nature, their abundance does not turn the film into a set of attractions. All
of them are connected by a whimsical, jazz-like imperative rhythm. Not a catalogue but a
waterfall of avant-garde insights that will overwhelmingly overtake the audience only many
years later.’ |

Saraf is a project by Serafima Okuneva (St Petersburg), which was created in 2019 as
an experiment at the junction of storytelling, noise, drone ambient and ritual practices. The pro-
ject uses homemade musical instruments, cassette-film canvases and synthesisers, by which
means noise, stringy textures and ambient melodies are generated.
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&  AOM MY3blKU (SABOA LUNATUHA, IUTEPA A)

AYO

deLfe@a./lebllZ CNEKMakb

ABTOp Maeu u xopeorpad: MNasen Myxos
Komno3suTtop: Anekcent PeTUHCKUM
XyAOMHUK no KocTiomam: CBetnaHa TeruH

WUcnonHuTtenu:

AunaHa BuwHéBa
[apbsa NaBneHkKo

AHcambnb musicAeterna Folk:
EnnzaBeTta AHblUMHA
fApocnas MapaaoBcKuit
EBreHnit PomaHoB

Codba MBaHULWIKKHA
AHTOHUHa CepreeBa

JAapba KupnuyHuKoBa

Bepa BasuneBcKux

Tle Théleme Ensemble:
AfaKo TaHabe, CKpunKa
Cepreit CyBopoB, BUONIOHYE/b

Hatanbsa CoKonoBcKas, hopTennaHo

AneKkcelt PETUHCKUI, 3NE€KTPOHUKA
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&= HOUSE OF MUSIC (LITERA A, SHPAGIN PLANT)

DUO

dance performance

Original concept and choreography: Pavel Glukhov
Composer: Alexey Retinsky
Costume designer: Svetlana Tegin

Performers:

Diana Vishneva
Daria Pavlenko

musicAeterna Folk ensemble:
Elizaveta Anshina

Yaroslav Paradovsky

Evgeny Romanov

Sofia lvanishkina

Antonina Sergeyeva

Daria Kirpichnikova

Vera Bazilevskikh

fle Théleme Ensemble:
Ayako Tanabe, violin
Sergey Suvorov, cello

Natalia Sokolovskaya, piano

Alexey Retinky, electronics
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Juana Bumnésa

CneKTaknb ¢ [apbeit [aBneHKo — 3TO He NPOCTO MHTEPECHBIN AY3aT WK HeNaHUe pacluMpUTb
penepTtyap, a NOMCK MeHTa/bHOro, BHYTPEHHEro napTHepcTBa. [lapbsA TOT apTUCT, KTO TOMe
He OoCTaHaB/NMBaeTCHA, MPOAO/IKAET UCKaTb U Npo6oBaTb, OTKPLIT HOBOMY. APTUCT, KOTOPbIW
rotToB MHa4Ye BMAETb U MOHMMaTb MUP COBPEMEHHOro TaHua. BuaeTb wupe W BbIXOAWTb U3
NPUBbLIYHOM 30HbI KOMGOPTa KJlaccCUYecKoi 6anepuHbl. B aToM HawM B3rAAbl CXoAATCA.

Hapes [aésernko

A BUHY OCHOBHYIO MbIC/Ib CMEKTAKAA B UCTOPHUM O B3aUMOAEUCTBUU NIOAEN — JIMHHOCTEN, UX
3HEeprui — KU 0 TOM, KaK Noj BO3AeMCTBMEM ApYr Apyra 3TW JIMYHOCTU TPaHCGHOPMMUPYIOTCA.
Bo3mokHO, 3TO NpoucxoauT 60/1€3HEHHO, Yepe3 BHYTPEHHIOO JIOMKY, HO BMOCNEACTBUMA OHa
[aeT OrpoOMHbIA UMNYNbC AN BHYTPEHHEro pocTta U pa3BuTuA. Cama naeA abCTpakTHa U B TO
e BpemsA NpocTa U }U3HeHHa. MHe HeBEpOATHO UHTEpPeCHO paboTtatb ¢ [luaHoM, AyaT C HeH
yB/ieKaTeNieH He TONbKO B (PU3UYECKOM MsiaHe, HO U MCUXONIOTMYECKU — Ha 3MOLMOHANIbHOM
M 4YYBCTBEHHOM YpOBHAX. Hawe napTtHepcTBO — npo AoBepue, B3aUMOAOMNOJHAKOLWEe
W B3aMmooboralatoliee: OHO AaeT Ham 06enM UMNYNbLC ApYe CUATD.
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DUO

Diana Vishneva

The performance with Daria Pavlenko is not just an interesting duet or a desire to expand the
repertoire but a search for mental, internal partnership. Daria is also an artist who does not
stop, continues to search and try, and is open to new things. An artist who is ready to look
at and understand the world of modern dance differently. An artist who is able to see wider
contexts and get out of the usual comfort zone of a classical ballerina. We share similar views
on this.

Daria Pavlenko

The main idea of the play, as | see it, lies in the story about the interaction of people —
personalities, their energies — and how these personalities transform under the influence of
each other. This might happen painfully through internal conflict, but subsequently it gives a
huge boost to internal growth and development. The idea itself is abstract and, at the same
time, simple and vital. It is very interesting for me to work with Diana, the duet with her is
fascinating not only physically but also psychologically — on an emotional and sensual levels.
Our partnership is full of trust, it is complementary and mutually enriching — it gives us both
an impulse to shine brighter.
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Anexceti Pemunckuli

laccMyeckad WCTOpUA, Korga KOMMO3WTOP MNUWET My3blKY, a Ha Hee MOoTOM
cTaBuTCA 6anet, — He Haw cnaydyan. Mbl ¢ camoro Havyana HaxoAWIUCb B TECHOM
B3aMMOAENCTBUM C XopeorpatoM M apTUCTamM, MoKasbiBaau APYr APYry 3CKU3bl,
noAacTpavBanuch Apyr K Apyry.

B ueHTpe 3Toi paboTbl — AyaT [naHbl U [lapby, BONAOLWAOWWA U3HA4YanbHyo Ayab-
HOCTb 6bITUA. ATO aHUMa, eauHas CYLWHOCTb, pas3je/ieHHaA HaaBoe, KoTopas obHapyxuBaeT
CBOIO NPUPOAY 4Yepe3 OTpaxeHua apyr B Apyre. Bsaumopaericteue AByx BU3NYECKUX Tesl caMo
coborn poxpaeT TpeHWe M Apamy, CBA3aHHYI JIM60 C KOH(IMKTOM, MO0 C paspelueHuem
KOHMNMKTA. My3blKa He NpPOCTO CUHXPOHWM3WPOBaHa C JABUMEHUEM: WHCTPYMeHTasibHble
W NiacTUYEeCKUE HKeCTbl MPaKTUYECKU UAEHTUYHBI, 3BYK oOpeTaeT NnoTb 6narogaps TaHLy.

3Ty OCHOBHYIO 4YacTb CMEKTaK/IA MCMOJIHAET MHCTPYMEHTaNbHoe TPUO 6e30 BCAKOM
3NEKTPOHUKK. B aononHeHWe Mbl BHEAPWIU B NPOEKT ayTeHTHYHbIA PYCCKUM (honbraop —
yeTbipe peAKHUe NecHH, 3anncaHHble U UCMoNHAEMble 3THorpacdamu U3 aHcambna musicAeterna
Folk. HazoBy 1x: 310 XopoBoAHble « X0y A C-N0 TpaBKe» U3 AepeBHU Baimylua MNuHexcKoro
paroHa ApxaHrenbcKkor obnactv U « Tbl neTu, ctpena» U3 cena Bepelwaku HoBo3bI6KOBCKOro
paiioHa BpAaHcKoi o6nactu, uctopuyeckas 6annaga «Tatapbl wnu» U3 cena MoacepegHee
AnekceeBcKoro panoHa Benropoackoit o6nactu, nnAacosas «3aKypuna, 3atonuna» U3 cena
BonbuebbikoBo KpacHoreapaeickoro paoHa benropoackoi o6nactu. A MULb YyTb YCIOKHUA
thakTypbl M A06aBUN  KOHTPANMYHKTUYECKUE HAC/IOEHUA, KOTOpble M TaK MPUCYTCTBYIOT,
K MpUMepy, B Mnnayax HHKHOM Tpaauuunu. DoNbKIOPUCTbI MOABAAIOTCA Ha CLeHe B Havane
CMeKTaKnA U TeHeBbIM 06pa3omM B3aUMOAEWCTBYIOT C NpMMa-6anepyMHamMu B ero (huHane, urpas
ponb Xxopa-KOMMEHTaTopa, KaKk B ApeBHerpeyeckom Teatpe. OHM NpeACTaBAAIOT CO60M HEeKUM
B30p M3BHE, @ TO, YTO OHM MOIOT, O6palLaeT Hac K apXeTUNUYECKOW Npupoae Jito601 IUUHON
Apambl.

ONeKTPOHUKA NoABAAETCA B CLeNKe ¢ (ONbKIOPOM KaK Haubonee abCTPaKTHbIM BUA
My3bIKHW, KOTOPbIX M3biMaeT (O/bKAOPHbIA aHcamb/ib U U3 NPUPOAHO-AEPEBEHCKON MOYBbI,
M U3 MPUBbLIYHOrO HaM crnocoba BOCNPUATUA (YCIOBHbIM «aHCamMbsib MECHU U TJIACKU»).
ONeKTpoHHaA My3blka MOMOraeT yc/biaTb NMEeCHAW B MX Oro€HHOM BHUAE, MPOABAAET MX
BHEHaLMOHaNbHYI, O6LLeYEeNOBEYECKYI0 CYLIHOCTb. TaK, MHTPOAYKUMA U (MHan CrekTakns
npeBpaTUIUCE B CBOEro poja nopTasbl, MO3BONAOWMUE BHYTPEHHEH Apame pa3aeneHHOW
HaABoOEe JIMYHOCTU BbIMTU B MHOE U3MEPEHHE. [ |
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Alexey Retinsky

classic story when a composer writes music, and then a ballet is staged with it —
that’s not the case with us. From the very beginning we stayed in close cooperation
with the choreographer and the dancers, shared our sketches, built attachments to
each other.

At the centre of this work there is the duet of Diana and Daria, embodying the original
duality of being. It is an anima, a single entity divided in two, which reveals its nature when its
parts reflect in each other. The interaction of two physical bodies naturally generates friction
and drama associated with either conflict or resolution of the conflict. The music is not just
synchronised with movement: instrumental and plastic gestures are almost identical; the sound
becomes flesh through dance.

This main part of the production is performed by an instrumental trio without any
electronics. In addition, we have introduced authentic Russian folklore into the project — four
rare songs recorded and performed by ethnographers from the musicAeterna Folk ensemble.
Let me mention them: these include the round dance Khozhu ya s-po travke (‘I Walk on the
Grass’) from the village of Vaymusha of Pinezhsky District in Arkhangelsk Region and Ty leti,
strela (‘You Take Flight, the Arrow’) from the village of Vereshchaki of Novozybkovsky District in
Bryansk Region, the historical ballad Tatary shli (‘The Tatars Were Marching’) from the village
Podseredneye of Alekseyevsky District in Belgorod Region, and the dance Zakurila, zatopila
(‘She Lit the Fire’) from the village of Bolshebykovo of Krasnogvardeysky District in Belgorod
Region. | have only slightly complicated the textures and added contrapuntal layers, which
are already present, for example, in lamentations of the South Slavs tradition. The folklorists
appear on stage at the beginning of the performance and interact like a shadow with prima
ballerinas in its finale, playing the role of a chorus-commentator, as in ancient Greek theatre.
They represent a kind of view from the outside, and what they sing turns us to the archetypal
nature of any personal drama.

The electronic sound appears in conjunction with folklore as the most abstract kind of
music, which removes the folklore ensemble both from its natural village grounds, and from
the familiar way we percept it (as a conventional ‘song and dance ensemble’). The electronic
music helps to hear the folk songs in their bare form, it manifests their non-national, universal
essence. So, the introduction and the finale of the performance turned into a kind of portals,
allowing the inner drama of a personality divided in two to enter another dimension. [ |
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ObE ZIBE

bozdan Koponéx

a Tex CUAILLUX BbicoTax, rae HaxoaatcA AuaHa BuwHésa v dapba MNaBneHko,
NPUHATO 3aHUMaTbCA MU34aHUEM KHUI O CeKpeTax ycnexa, YeAMHATbCA Ha
AWKOW npupoAe M ABa-TPpU pa3a B Ce30H 61arocK/JIOHHO MOABNATbCA B cBeTe
noA anjoAMCMeHTbl Npa3aHbixX 3puTenei. K HUM 06erm MOXKHO 6€3 U3BUHEHUM
NPUMEHUTbL 3aTepTbii OT HEYMECTHOro ynotTpebneHua anuTeT «BennKkaa». O6e oHU nneBaTb
XOTe/IM Ha Be/IM4UE U KHUMKHOE CrnoKorcTBUe. CneKTakib «/Jlyo» Bbi3BaH K MHU3HU WX
apTUCTUYECKUM 6€CNOKOMNCTBOM.
Japba NaBneHKo, 3aBepluMB Kapbepy B MapurMHCKOM TeaTpe, 3abblia cTaTyc NpUMbl
Y CTana 04HOM U3 paBHbIX — NpUrnaweHHon apTucTkon TeaTpa TaHua MNMuHbI Bayw B HemeL KoM
Bynneptane, a B Poccuu ABUNa cebsa npeKpacHbiM 6aneTmeinctepom-peneTutopoM. unaHa
BuwHésa npoponkaet TaHueBaTb B MapuHHCKOM, 6pocaeTcA B AaneKu oT 6aneta HOBbIA
peneptyap v poBHo 10 net Beget dectuBanb « Context. lnana BuwHéar, U3 roaa B roa naBas
CLUEHY HauyMHalwuMm xopeorpadam, B KoTopbix B Poccun no-npexHemMy BEpAT HeMHOrue.
Cpeau npouyero ecTMBanb ogHaxKAbl MPUHEC NPU3 3pUTENbCKUX cumnaTtui Masny Myxosy,
a Tenepb 3akasan emMy NoCTaHOBHY « Jlyo».
®dopmanbHO CneKTaKk/b COCTOMT U3 ABYX YacTeW, My3biKaJlbHOM WM TaHLEeBaJIbHOM.
B npecc-penMse NOCTaHOBLMKA HasbiBalOT CBOMM 06pasuoM «TeaTpaibHble Beuvepa
XIX BeKka, KoTopble 06beaAUHANN B ce6e onepy U 6anet». OaHaKo B Mapuie 1830-x Takue
nporpaMmbl Havyanau CKaaAblBaTb U3 GIOPOKPATUHECKUX COOBpaKeHUi, cobnoaasa AeKpeTbl
npaBUTeNbCTBA O PaBHOM COOTHOLIEHWW GaneToB U onep B peneptyape. «[lyo» cCHopee
cnepyeT COBpPEMEHHbIM NMpPeACTaB/NeHUsAM O MHOrOKaHalbHOM BOCMPUATUU. B cemeictee
musicAeterna ecTb NpeKpacHble KO/IEKTUBbI, No4yeMy 6bl UX HE NPUINAcUTb B COBMECTHOE
nytewecrteue? CnoxeHue ABYX 4acTed MOMKET Kas3aTbCA MeXaHU4YeCKUM, HO CMeKTaH/b
YCTPOEH KaK HenpepbiBHOE LeNioe: OAHO COCTOAHWE AOCTUraeTcA M HKOMMEHTUpyeTcA
pasHbIMU CpeACTBaMM. >
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BOTH OF THEM

Bogdan Korolyok

n those luminous heights where Diana Vishneva and Daria Pavlenko dwell, it is
customary to publish books about one’s success formula, retire to wild nature,
and graciously appear in public two or three times a season to the applause of
idle spectators. To both of them you can unapologetically apply the epithet ‘the
great’, worn out from inappropriate use. Both of them have no concern about greatness and
staying bookish calm. The performance Duo is brought to life by their artistic anxiousness.
Daria Pavlenko, having completed her career at the Mariinsky Theatre, forgot the status
of prima and became one of the equals — a guest artist of the Pina Bausch Dance Theatre in
Wuppertal, Germany, and in Russia she proved herself to be an excellent choreography tutor.
Diana Vishneva continues to dance at the Mariinsky, rushes into a new repertoire far from
ballet and has been leading the ‘Context. Diana Vishneva’ festival for ten years straight, year
after year giving the stage to aspiring choreographers, in whom few in Russia still believe.
Among other things, the festival once brought the Audience Award to Pavel Glukhov, and now
commissioned him the production of Duo.
Formally, the performance consists of two parts, the musical and the dance one.
In a press release the directors refer to ‘theatre evenings of the 19t century, which combined
opera and ballet’ as their model. However, in Paris in the 1830s such programmes began to
be put together for bureaucratic reasons, observing government decrees on the equal ratio
of ballets and operas in the repertoire. Duo is more likely to follow modern ideas about multi-
channel perception. There are great ensembles in the musicAeterna family, why not invite
them on a journey together? The compilation of two parts may seem mechanical, but the
performance is arranged as a continuous whole: one state is achieved and commented on
by different means. >
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Mocne ponrMx npo6 KOMMNO3UTOpPOM Bbl6pann AnekceAa PeTuUHCKoro, emy
NPUHaANEXRUT My3blKasibHOe pelleHue o6eunx yacten. NeHne aHcambna musicAeterna Folk
C 3/1eKTPOHUKON WU (hopTenUaHHbIM TPUO CHYHUT NPONOroOM MU 3aJaeT COCTOAHUE —
pUTyanbHbIM TPaHC, B KOTOPOM CXOAATCA apxauvka U CerogHsAlWHWA aAeHb. Koraa spurtenu
BMOJIHe YCBauBalT 3TO CONUMKEHWe, MNOAKNIOYaeTcA TaHeu. 3aKkasuuMua U xopeorpad
Ha CBOM PUCK Bblbpanu peaKUi KaHp PasBepHYTOro HeHCKoro ayaTta. [lBe dwurypbl —
WUCMNONHUTENbHULBI B OGYKBa/JlbHOM CMbIC/ie C/loBa: He AWBbI, He 3Be3abl, a (YHKUMU
putyana. TaHeu nanuMAaapHbli, CTaTUYHbIM, 3aMKHYTbIW: OT MO3bl K N03€, B MOCTOAHHOM
NOBTOPEHUU NPOCTEMLUUX CBA3OK, B COCPEAOTOMEHHOM KpPYHEHWU. IMOLMUA UCKIIOYEHa.
O6e apTUCTKM 3epKa/ibHO OTPaxKaloT APYr Apyra U COCTaB/AIT €AUHCTBO B Pa3HOCTH: 6enble
BOJIHbI O BOJ/IOCaM, OCTPbie KOCbl, YepHble XJ1aMuabl, NOTOM Te/IECHOrO LBeTa CBO60AHbIe
106Kku B non (Mogenbep CeetnaHa TernH aebloTMpoBana KaK XyAOMHUK TaHLUEBaJibHOroO
CMeKTaknA).

B ToT MoMmeHT, Koraa ¢ [apbu MaBneHKo — C Hee camoi, BpAA U 34eCb YMECTHO
roBOPUTb O NEpPCOoHae — MniaTbe CXOAMUT C/IOBHO KOMa, B CMeKTak/ie NpopbiBaeTcA HeYTo
yenoBeyeckoe. OrpomHasa cuna, noteps BCAKMX CUA, ONbIT 601K, ONbIT HEXRHOCTU. [lnaHa
BuwHEéBa 0 napTHepuwe: «Y Hee eCTb Kakoe-TO MoTpAcatolee YyBCTBO HEHHOCTU KO BCEM,
He NPOCTO ApYH6bI. [laxe ecnu BCE nnoxo, oHa o6orpeet U 06HUMeT. A, Ha060POT, HAXOMKYCb
B NOJIHOW KPUTHUKE, KaK NpeaeNibHO KOHCTPYKTMBHbIN YenoBeK. Ecnu Bce paspylmrea, A TyT
e 3T0 co6epy Ha MaKCUMaNIbHOM YCUIUKUY». MMeHHO TaK Ha cueHe: 60/bLoe 3KCNPecCUBHOE
cono [lapbu ypaBHOBELIEHO KpaTKUM paccyAoYHbIM aHTpe [luaHbl U 3aKNI04eHO Ay3TOM,
Tenepb B N1aTbAX-JIOXMOTbAX. 34eCb HET « TOM camoi BULLHEBOW» U « TOM camoi [aBneHKo»,
HeT 6eHedUCHOro rnAHLa U COCTA3aHUA 3Be34, Npexkae HUKOrga He BbIXOAUBLUMX Ha CLieHY
B OQHOM cneKTakne. EcTb ABe nNpeKpacHbie U MyApble HeHLMUHbl, KOTOpble B COGCTBEHHOM
onbiTe U B3aUMHOM JOBEPWUM HALLIX CMOKOMCTBUE, HO COXPaHUAU B cebe 6ECnOKOMCTBO
MCKycCTBa. XOpPOLUO, YTO OHW NPOAO/IKAIOT AENIUTLCA 3TUM 6ECMOKONCTBOM CO CLEHbI. [ |
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After a long casting Alexey Retinsky was chosen as the composer, he is the author
of the musical solution for both parts. The singing of the musicAeterna Folk ensemble along
with electronics and piano trio serves as a prologue and sets a state — a ritual trance in
which the archaic and the present day converge. When the audience has fully assimilated
this rapprochement, the dance is added. The commissioner and the choreographer chose
at their own risk a rare genre of an expanded female duet. Two figures are performers in the
literal sense of the word: not divas, not stars but ritual functions. The dance is lapidary, static,
closed: from pose to pose, in constant repetition of the simplest ligaments, in concentrated
whirling. Emotion is eliminated. Both dancers mirror each other and form a unity in their
difference: white waves on the hair, sharp braids, black chlamyses and then loose flesh-
coloured floor-length skirts (fashion designer Svetlana Tegin debuted as a costume designer
of a dance performance).

At the moment when the dress comes off Daria Pavlenko — off herself, it is hardly
appropriate to talk about the character here — like shed skin, something human breaks
through in the performance. Great strength, the loss of all strength, the experience of pain, the
experience of tenderness. Diana Vishneva says about her partner: ‘She has some amazing
feeling of tenderness for everyone, not just friendship. Even if everything goes wrong, she will
warm you and give you a hug. On the contrary, being an extremely constructive person, | am
full of criticism. If everything collapses, | will immediately put it together applying all my effort.’
That's exactly how it is on stage: Daria’s large expressive solo is balanced by Diana’s brief
intellectual entry and concluded by a duet, this time in ragged dresses. There is no ‘Vishneva
herself’ and ‘Pavlenko herself’, there is neither benefit performance gloss nor a competition
of ballet stars who have never appeared on stage in the same performance before. There are
two beautiful and wise women who have found peace in their own experience and mutual
trust but have retained the anxiousness of art. It’s good that both of them continue to share
their anxiousness from the stage. |
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MaBen Myxos

ABTOpP KOHUeMNuuu U xopeorpad, TaHLOBLIMWK, neaaror, naypeat POCCUMCKON HaLUUOHaIbHOM
TeaTpasbHOM NpemMun «3on0Tas Mmacka», Kypatop dectuBansa «Context. luaHa BuwwHéBa»,
YYaCTHUK MHOTMOYUCNEHHbIX POCCUMCKUX U 3apyBerHbIX NPOeKTOB, N1abopaTopuii, KOHKYPCOB.
Cpeau noctaHoBOK: «f uyBcTBylo» B My3bikanbHoMm TeaTpe um. K. C. CtaHuMcnaBcKoro u
Bn. U. HemupoBuua-ZlaHuyeHKo, «3anax eHLWMUHbl» Ha KOHKypce «ApabecKk», « 3epHano»
u «Inot “Meay3bl”’» B BOpoHeCKOM KamepHOM TeaTpe, « Apppp» Ha tectuBane dansePlat-
Forma Bo ®paHuuu, «Koraa nana 6611 ManeHbKMM» B YenAa6UMHCKOM TeaTpe COBPEMEHHOro
TaHua, «CBeT B HosA6pe» B paMKax sia6opatopun Mind and Movement VaitHa MaKrperopa,
«2020» — cneuuanbHblii BUAEONPOEKT Anda AunaHbl BUliHEBOM.

Avana BuwHéBa

HapoaHaa aptuctka Poccuu, npuma-6anepuHa MapuuHCKoro TeaTtpa, Jiaypeat
[ocyaapcTBeHHOM npemun Poccuu, obnagatenbH1LA nNpysa aydllend TaHuosluue EBponbl,
LeCcTH NpemMui « 3os10Tasdg MacKa», Npu3oB « borkecTBeHHas», Benois de la Danse, « BanepuHa
necartunetusa». B peneptyape AuaHbl BuwHéBoi — pabotbl JxoHa Honmaiepa, Maypo
BuroHuetty, Matca 3Ka, XaHca BaH MaHeHa, HaH-Kpuctoda Maiio, KaponuH KapncoH,
Oxapa HaapwuHa, Mona JlaitdyTta u Conb JleoH, MuHbl Bayw, Maptbl pam 1 aAp. TpU conbHbIe
nporpaMmMbl coBpeMeHHOH xopeorpaduu: « KpacoTta B ABuKeHUU», « lnanoru», «paHu».

Aapbsa MNaBneHko

Mpuma-6anepuHa, 3acnyxeHHaa apTUCcTKa Poccuu, naypeat npemui «Jywa TaHua»
u «3onoTtaa mackar». C 1996 no 2018 rog coctosna B Tpynne MapuuHcKoro Teatpa. B 2003
rogy aebioTupoBana B noHaoHckom KoponesBckom 6anete («Bbasaepka»). Bbictynana B
cnektaknAx Hosoro HauuoHanbHoro Teatpa B Tokuo («ParmoHaa»), ApeHbi-au-BepoHa
(«Husenb»), Fambyprcrkoro 6aneta AxoHa Homaliepa (« 3ByKMU NyCTbIX CTpaHWUL»), B Le Pari
AmuTtpua lNyaaHoBa, «M6enu posbi» PonaHa MeTn, B cneunanbHO NocTtaB/eHHOM AJ1F Hee
xopeorpacdom Pagy MNMorknutapy Homepe Liebestod. C 2021 roga coTpygHuyaeT ¢ TeaTpom
TaHua MuHbl bayw.
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Pavel Glukhov is the author of the performance’s concept, a choreographer, dancer,
teacher, laureate of Russia’s ‘Golden Mask’ National Theatre Award, the curator of the
‘Context. Diana Vishneva’ festival, a participant in numerous Russian and foreign projects,
laboratories, competitions. His productions include: I Feel at the Moscow State Stanislavsky
and Nemirovich-Danchenko Music Theatre, The Smell of a Woman at the Russian Open
Ballet Competition ‘Arabesque’, The Mirror and The Raft of the Medusa at the Voronezh
Chamber Theatre, Arrrr at the dansePlatForma festival in France, When Dad Was Small at the
Chelyabinsk Contemporary Dance Theatre, Light in November as part of Wayne McGregor’s
laboratory ‘Mind and Movement’, 2020 — a special video project for Diana Vishneva.

Diana Vishneva is a People’s Artist of Russia, prima ballerina of the Mariinsky Theatre,
laureate of the State Prize of Russia, the Prize as the Best Dancer in Europe, six Golden
Mask awards, the prizes ‘Divine’, ‘Benois de la Danse’, ‘Ballerina of the Decade’. Diana
Vishneva’s repertoire includes works by John Neumeier, Mauro Bigonzetti, Mats Ek, Hans
van Manen, Jean-Christophe Maillot, Carolyn Carlson, Ohad Naharin, Paul Lightfoot and Sol
Leon, Pina Bausch, Martha Graham and others. She has presented three solo programmes
of modern choreography: Beauty in Motion, Dialogues and Facets.

Daria Pavlenko is a prima ballerina, Honoured Artist of Russia, laureate of the ‘Soul
of Dance’ and ‘Golden Mask’ awards. From 1996 to 2018 she was a member of the Mariinsky
Theatre troupe. In 2003 the artist made her debut with the Royal Balletin London (La Bayadére).
Has appeared in the performances of the New National Theatre, Tokyo (Raymonda), Arena
di Verona (Giselle), the Hamburg Ballett John Neumeier (Sounds of Empty Pages), in Le Pari
by Dmitry Gudanov, The Death of the Rose by Roland Petit, the Liebestod act specially
choreographed for her by Radu Poklitaru. Since 2021 she has been collaborating with the
Pina Bausch Dance Theatre in Wuppertal.

/5



2612 2712
AYO

musicAeterna Folk

AHcambnb, B KOTOpOM paboTaloT MpoteccuoHanbHble UccneaoBaTeNlM U UCMNONHUTENU
pycckoro conbkiopa co Bcen Poccuu. YYacTHMKM npoeKTa 3aHMMAalTCA MW3Yy4eHUEM
HemaTepuanbHOro Hacneaus WM TpaguuMiA PYCCKOW KynbTypbl, PacliMtpOBKOM peaKkux
neceH, BnajelT MacTepCTBOM MCMOSIHEHUA BUPTYO3HbIX MECEHHbIX TPagULMK, TakUX HKaKk
Tpaauuuu MosiokaH Kouy6eeBCHOM 06LIUHBI U Ka3aKoB-HEKpacoBLeB, AepeBHU LLlapaoHemb
MuHercKoro pamoHa ApxaHrenbCcKon o6nactu, cena 3aBropoaHee BanaKkneiicKoro panoHa
XapbKOBCKOM 06n1acTu U Ap.

fle Théléme Ensemble

MynbTUMHCTPYMEHTaNbHbLIM aHcambnb, penepTyap KOTOPOro OXBaTbiBaeT BCH WMCTOPUIO
MUPOBOM MYy3blK4, C aKLUEHTOM Ha WCMONAHUTE/IbCKUX MNpPaKTUKax MOCNeAHUX fieT WU
NOBbILWEHHbIM MHTEPECOM K HEeCNpaBeA/IMBO HEA0OLEHEHHBbIM, 3a6bITbIM U MOYTH YTEPAHHBIM
npousseaeHUAM. KonneKTMB HeOAHOKpaATHO NpMHMMAan ydactue B [larunesckom dectuBane
W BeAeT peryisapHyl0 KOHUEPTHylo aeATenbHocTb. ConucTbl aHcambnA BbICTynaan BMecCTe
C TaKUMK My3blkaHTaMM, Kak Teogop KypeHTsuc, Bnaaumup CnuBaros, Hatanua lytmaH,
AneKkcangp PyauH, BaneHTuH YpionuH, Hukonai JlyraHckuii, Anuco Bupcanaase, AHaTonui
JleBuH, MonnHa OceTuHcKanA, EneHa PeBuy, HUkUTa Bopucorne6ekui, Maik Kasasan v ap.

AneKcen PeTUHCKUHA
Buorpacuio cm. Ha c. 26.

CBetnaHa TeruH

XYAOMHMK NO KOCTIOMaM, AU3aiHep, KpeaTUBHbIA AUPEKTOP U OCHOBaTe/ibHULA MOAHOro
noma TEGIN, uneH Coto3a ausaitHepoB Poccun 1 MOCKOBCKOro coto3a XyAoMHUKOB, co3AaeT
KOCTIOMbI 4151 TeaTpa U KMHO, y4acTBYeT B MeXAYHapPOAHbIX HeAeNAX MOAbl U BbiCTaBKax.
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musicAeterna Folk is an ensemble that consists of professional researchers and
performers of Russian folklore from all over Russia. The members of the ensemble are
engaged in studying the intangible heritage and traditions of Russian culture, transcribing
rare songs, they master the art of performing virtuoso song traditions, such as the traditions
of the Molokans of the Kochubeyev Community and the Nekrasov Cossacks, the village
of Shardonem of Pinezhsky District in Arkhangelsk Region, the village of Zavgorodneye of
Balakliya District in Kharkiv Region and others.

le Théléeme Ensemble is a multi-instrumental ensemble whose repertoire encompasses
the entire history of world music with an emphasis on performing practices of recent years
and an increased interest in unfairly underestimated, forgotten and almost lost music.
The ensemble has repeatedly participated in the Diaghilev Festival and gives concerts on
a regular basis. Its soloists played together with such musicians as Teodor Currentzis,
Vladimir Spivakov, Natalia Gutman, Alexander Rudin, Valentin Uryupin, Nikolai Lugansky,
Eliso Virsaladze, Anatoly Levin, Polina Osetinskaya, Elena Revich, Nikita Boriso-Glebsky,
Haik Kazazyan and many others.

Alexey Retinsky
See his biography on p. 27.

Svetlana Tegin is a designer and costume designer, Creative Director and the founder of
the TEGIN Fashion House, a member of the Russia Designers Association and the Moscow
Union of Artists, costume designer in theatre and film, participant in international fashion
weeks and exhibitions.
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6yKknete npeactaBneHa cepuva rpauyecKUx paboT OAHOro0 U3 BeAyLMX
MONOAbIX POCCUMCKUX XYAOHHUKOB Bnagumupa YepHbiweBa «HKameHb»:
ohopTbl B TEXHUKE «OTKPbITOE TpaB/eHWe, NaBUC, aKBaTUHTa, Cyxad urna»
cosgaHbl B 2020 roay.

XyAOMHMK NOACHSAET 3ambicen: « Al AaBHO NnaHWpoBan caenatb paboTy 0 cCxeMaTUYHOM
M306pareHn CTPaHHOK 3BYKOBOW CUCTEMbI. ITa CUCTEMA BHIOYAET B ce6A UCTOYHMK 3BYKa
1 3BYKOBbI€ BOJIHbI, HE CTO/IbKO TEPAIOLUMUECA B OKPYHKaIOLEN cpeae, CKOMbKO caMK Hanomu-
Halowue aBTOHOMHbIW naHAawadT. MPUTOM UCTOYHMK OCTaeTCA A0 KOHLLa HeonpeaeeHHbIM.
Bcsa ata cxema HanoMUHaeT oLyyLeH1e OT YC/bILAaHHOro 3ByKa U3 HUOTKyAA, KOTOPbIK cyLue-
CTBYET Ha (hoHe, He npuBeKalolweM K ce6e BHUMaHUA. U306pareHre co3gaBanocb nyTem
HaNOMeHUA OTTUCKOB C YeTbipex MeAHbIX NIacTUH OAHOro pa3mepa B pa3HOW nMocneaoBa-
Te/IbHOCTU U KOMBUHaLUAX. MOMUMO UCNONb30BaHUA U3BECTHOrO Habopa TeXHUK paboTbl C
MeZAblo, KaMJana nnacTMHa cTUpanacb U 3aTpaB/MBanacb MHOFOKpaTHO. B uUTore Ha Kamxaown
M3 HUX OCTa/IUCb CneAbl OT HECKOMIbKUX PUCYHKOB, CO3A4aHHbIX Ha pasHbIX 3Tanax».

Bnaaumup YepHbiwes YepeayeT CTyAuHbIE NPAKTUKKU C CO34aHUEM JIeHA-apT-NPOU3-
BeaeHUH. OCHOBHOe BHMMaHWe yaenaeT paboTe C MCHYe3aloWmUM KybTYPHbIM NaHawadbTom,
co3paBan site-specific-uHcTannAUUK, He uMetlowMUe pUHANBbHBLIX BEPCUM U U3MEHSoLMecs
noa BO3AEUCTBUEM OKpyxawwen cpeabl. lNMpuHuman yvyactve B EBponerickon 6ueHHane
coBpemeHHOro uckycctea « MaHudecta» U MOCKOBCKOM MeAyHapoaHOM GUeHHane Moso-
AOr0 UCKYCCTBA, BXOAUN B JIOHI- U LIOPT-JIMCTbI POCCUMCKUX NPeMUit B 06/1aCTU COBPEMeH-
Horo ucKkycctea. B 2017 roay nonyuun rpaHT my3ses «lapam», B 2021-m ctan omHanucTom B
HoMuHauun « Monoaoi xyaomHuUK. MpoeKkT roga» npemun KaHauHcKoro. MuseT u pa6oTaet B
HuHem Hosropoge. CotpyaHuuaet ¢ Artwin Gallery (MockBa) u ctyaueint « Tuxaa» (HuxHUI
Hosropog). |
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he 2023 Diaghilev+ Festival’s booklet is illustrated with a graphic series by one
of the leading young Russian artists Vladimir Chernyshev Stone — etchings in
the technic ‘deep bite, spit bite, aquatint, drypoint’ were created in 2020.

The artist explains his idea: ‘I’'ve been planning to make a work about a
schematic representation of a sound system for a long time. This system includes a sound
source and sound waves, not so much lost in the environment as they themselves create
an autonomous landscape. At the same time the source remains completely undefined.
The whole scheme resembles the sensation of hearing noise from nowhere, which exists
in a background you almost never pay attention to. The image was created by overlaying
imprints from four copper plates of the same size in different sequences and combinations.
In addition to the well-known set of copperworking techniques such as deep bite, spit bite,
aquatint, drypoint, each plate was erased and etched repeatedly. As a result, each one bears
the marks of several drawings created at different stages.’

Vladimir Chernyshev alternates studio practices with the creation of land art works.
The artist’s graphic and pictorial works, objects and installations are united by a complex
process of constructing a sense of nature. The dramaturgy of the projects is built on the
contrast between the natural and the human, both in the holistic artistic images and in the
materials used in their creation. His countryside projects include paintings and installations.
For studio works Chernyshev makes special objects from boards, and in graphics he uses his
signature technique of scraping on copy paper. Vladimir Chernyshev participated in Manifesta,
the European Biennial of Contemporary Art, and the Moscow International Biennale for Young
Art, he was included in long and short lists of Russian awards in the field of contemporary
art. In 2017 Chernyshev won a grant from the Garage Museum (Moscow), and in 2021 he
was a finalist in the category ‘Young Artist. Project of the Year’ of the Kandinsky Prize. Lives
and works in Nizhny Novgorod, Russia. Represented by the Artwin Gallery (Moscow) and the
Tikhaya Studio (Nizhny Novgorod). [
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XyaomecTBeHHbIW pyKoBoaUuTenb: Teogop KypeHT3auc

Avpekuua AarunescKoro ¢ectusansa

Aupektop: AHHa KacumoBa

Mpoatocep: Onbra JeptoruHa

TexHuyecKkue KoopauHaTtopbl: KOpui YepHos, Apcennin KOauH

KoopauHatop meponpuaATuii: EneHa 3aBepLuMHCKan

MeHeaepbl: OkcaHa Mopo3soBa, Hatanua AtamaHoBa, AHTOHWHA JIYyKbAHOBA,
KOnua Cepe6poBa, MpuHa MonoBKoBa

PR, pa6ota co CMU: OKcaHa lekKk
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