MUHUCTEPCTBO KyNbTYpPbI reHepasnbHbINA CNoHCop
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NPOEKT NepMCKOro
: . TeaTtpa onepbl U 6aneta
UneBCKUH WM. M. 1. YaHKOBCKOro




CmenocTb MeHsieT BCe.
Porsche Panamera.



Mopwe Wentp Mepme
Ten.: +7 (342) 24-94-000
www.porsche-perm.ru

r. MNepme

¥n. [epoee XacaHa, 81B




HOBbDIM LS.
®JIATMAHCKUU CEOAH
MOJEJIbHOIO PSIAA LEXUS
Y>)KE B MEPMUL,

JIEKCYC - MNEPMb

yn. I Xacona, 81, r. [Nepmb, Poccus

www. lexusd%.ru
+7 (342) 264 30 30



Lexus crpemurcs obecneynTemiia Bac mokcumansHo kombpopTHEIR neprop BnageHms
dnarmaHckum cepaHom Lexus LS 1 npeanaraer Hoewli yposeHs otHowenni «5 NET
BALLIEA YBEPEHHOCTU», 3 roaa rapaHTuu Ha aeTomobuns, a Takke 2 ropa
NOCTIAPAHTHAHOTO obcnyxHBoHHA nopapaT Bam YyBCTBO yeepeHHOCTH,
ropaHTupoBaHHoe Lexus.

(ﬁ]ﬂ LEXUS
MOMOLWLL HA DOPOTE
AEA

S



AurA

SDAETAHTHbIM OTEeAb
B LLeHTpe [Nepmm

MoHacTeipckas, 23b
+7 (342) 200 99 36
www.aura-cityhotel.com

Follow us in @ aura_hotel_perm
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PecTopaH
EBPONENCKOM KYXHM

MoHacTeipckas, 23b
+7 (342) 200 99 37
www.aura-cityhotel.com/restaurant

Follow us in @ aura_restaurant_perm



MWHAUCTEPCTBO RY/NIbTYPbI
nepmMcKoro Kpasa

NepMCKUA akaseMUYeCKUA
TeaTp onepbl U 6aneta
WM. M. K. YAMKOBCKOro

reHepanbHbIX CMIOHCOP:

% CbEPBAHK




REPMCKAR
XYAOMECTBENHAR
TAAEPESR

| t ; ﬁ CBEPBAHK | o

Beeras peank

NPUTNALIAEM HA BbICTABRY
TAKTWUNBHBIX KAPTUH
«BUOETb HEBWOWMOE»

MEPMCRKAA

XYOOMECTBEHHAA
FTANEPEA

06.06.18-05.07.18

KOMCOMOIJTbCKUW MP. 4
TEN.: 8 (342) 212-22-50



B MEPMCKOM KPAE

othm1umnanbHbIA =
napTHep FPYNNA OPr!\HVIBALIMVI
MAO «JIYKOWUJ»
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BrneyaTt/niaucsa BMecTe
C HamMmu!

. (& UHTepHeT A0 100 M6uT/cex [j

] 216 TB-kaHanos, 3 HuUx 85 8 HD [0M.ru

8 800 333 7000 www.domru.ru -
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HD {high deginition) - BLICOKOE pazpelenie, KONHYeCTRO KAHANOR aKTyankHo Ha 21.04.2018. Yonyrv okaskeaet AQ «3P-Tenkom XonguHrs
MIPM HAAWYHK TEXHWYECKOR BOIMORHOCTH. MHOPMALMA NPRACTABARHA B OrPAHNYEHHOM Buae, noppobHes Ha caiTe www.domrmi
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Weltness

aress code

concept store

MEDIASALE

PEKNAMA HA TPAHCTIOPTE



™ dress code '

concept store

KIENZO cona

Acne Studios

LARDINI

Sl DRIES VAN NOTEN

. Maison Martin Margiela
Simone Rocha

Follow usin © @dresscode perm
www.dresscodeperm.ru Ten.: (342) 246 55 88 | yA. /1IeHuHa, 65
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TO,4TO HALO ANA XOPOLWEIo HACTPOEHWMA!



napTHepbl
thecTMBanbLHOro
Kny6a

Y NpoeKTa
«MECTO BCTPEUU»:

P ®UHAHCOBOI
TOJUIEPKKE
AJMUHUCTPALIIA
T'YBEPHATOPA
TEPMCKOTO KPASI

Kepa

MPOEKT « TEATPA/IbHbIM CKBEP — MECTO BCTPEHM»
ABNAETCA NOBEAWTE/IEM XX FOPOACKOrO KOHKYPCA
COUMANBHO 3HAYMUMbBIX MPOEKTOB «TOPOA— 3TO Mbl»,
NOCBALWEHHOIO 295-IETUIO FOPOAA NEPMU

«ONMEPA HA 9KPAHE» — COBMECTHbI/ MPOEKT OMEPHOIO ®ECTUBA/IA B 3KC-AH-NIPOBAHCE, ®OH/IA OPAHM U TENIEKAHA/IA ARTE;

P H B POCCHKU

KUM MY3bIKA/IbHbIM TEATPOM UM. K .C. CTAHUC/IABCKOIO U B. U. HEMUPOBUYA-AAHYEHKO

COBMECTHO C ®PAHLIY3CKUM UHCTUTYTOM MPU NOCO/IbCTBE ®PAHLIMA B POCCUW. BUAEOMOKA3bI CMIEKTAK/IEM
B MOCTAHOBKE AMWUTPUA YEPHAKOBA, K3TWU MUTHENN, PUYAPAA AMOHCA, MUTEPA CEJIIAPCA, MATPUCA LLEPO, CAMMOHA MAKBEPHU
B PAMKAX AArUIEBCKOrO ®ECTUBANA B MEPMU NPOXOAAT NPU NOAAEPKKE A/IbAHC ®PAHCE3 — MEPMb.
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TYPbl OOHOIO OHS
1O MNMNEPMU U TEPMCKOMY KPAIO

KynbTypa — TPAAMLMKM — racTPOHOMMS
3KOMAPLLPYThI — XMBbIE UCTOPUM



Haraneeckuii pecrueans Bpibupaer THE FLOWER SHOP

*pu npedocmasnenun Huremea HE MEPONPILANLILE
Mazwneackozo cheemueana exudra 10%

IIBernl * ¥makoska * MckyccTBeHHBIE KOMIIO3UITHH

Cogercran, 30, MK «Cambomnsay Q
O +7(342) 202-33-11, +7 (982) 481-33-11 AR
@ @flowershopperm
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CTYOKNA KPACOTDI

LA REINA

CO30AEM KPACOTY -
COXPAaHas MHAUBUAYANLHOCTS!
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A STAR GROUP HOTELS

bt Russia Perm Centre

Pasmemenne: ckuaxa 30%
OT ZIHCTBYIOIIHX TapU(]POB

IMurauue: cknaxa 5%
OT JeUCTBYIOIIMX TapH(POB

Kongepenu-3arnr: cxuaxa 5%
OT AeUCTBYIOILHX Tapu(OB

614000, Poccus, r. Ilepms, ya. Iasernr "3resaa”, 38b
tea. +7 /342/ 220 68 01 gpaxc: +7 /342/ 220 68 08



sponn restaurasd gulde — pecropamnml ma cEym

PECTORAN-~FNOTEED

[Mepmn, Cosercran, 62
+7 (342) 240-40-48 = botlega-vs.ru

1 2:00—00:00

{

' DaKIHCKHEe TOMATH

C MOIIBIM CHPOM

crpaqarenna,
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POCCHICKAR
AHAEFTHYECEAN
ACCOLMALTHA

Pexomengonano POCOUBCKOR
Ouabetwueckon Accoumaunen

NOKA3AHHAA
HONb3A Sivree




IMepmpYynYepmcKan’ylBa’
(:NepmcKunfApGar>)
Tent:]342)217001350

vkicom'hotelgabriel

wwwigabrielhoteltru

welcomel

/Ira eocmeii
[lazuresckozo gpecmusara
Mbl pa0bl HPeoON0K UMb

CNELUANBHBIE LLEHbI
Ha NpOXXHMBaHME B HawWeM oTene

CO CKUAKOM OT

Ha BCé KaTeéropMW HOMEpoB

B HpoAHBAHIE BKANOYEHBIL

3apTpak

Mocewenue cayubl
¢ 8:00 no 13:00

oma POTCTISISIAT, 550,000 Zorme
UbAE) ﬂ'?(%’ FEERYD U , "
| TP Wiioeo e ny:



TEOOOP KYPEHT3MC
1 musicAeterna

YAVIKOBCKNI
Cumdonus Ne 6
«[IATETUYECKA»

BAJIETA

HoBas 3anuch
YXE B ITPOJTAJKE

www.teodor-currentzis.com



14.—24.00.

AArn1eBCKUU
18+ decTuBaib

MeKAyHapoAHbIA

decTuBanb

UCKYCCTB

B ropojae

aarunesa
wwerersownres— jaghilevfest.ru

NMPOEKT NepMCKOro
TeaTpa onepbl U 6aneTa
WM. M. 1. YaMKOBCKOIro

reHepa’ibHbli CNIOHCOP: % CB E PBAH l(



NPUBETCTBUA WELCOME MESSAGES
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NPUBETCTBUA

Aoporuve Apysbs,
YYaCTHUKU U FTOCTH
dectuBans!

B cepeaunHe vioHA Mepmb BHOBb
npeBpallaeTca B Ky/IbTYPHYIO
CTONULY MUpa, MOTOMY YTO 34EeCb
oTkpbiBaetca Xll MexayHapoaHbli
JAaruneBcKMiA hecTuBanb —
cobbITUe macliTabHoe, yCrneLwHo
KOHKypUpyioLLlee C KpynHEAWUMHU
MWUPOBbLIMH (heCTUBANAMH,

M cobbiTUe YHUKa/bHOE,
co3pawulee NMepmu penytauuio
TBOPYECKOM MacTePCKOM.

JAAaruneBcKui hecTuBanb —
BCerga Ha CTbIKe *aHpoB U
MCKYCCTB, Ha nNpeaene 3MOLUH
M Bne4yatsieHUi. 3aecb ecTb
MEeCTO pa3HbIM 3Moxam H
3acTeTUKaMm. 34ecb — camble
CMesible 3KCMNepUMEeHTbI,
nepdopmMaHcCbl, aBTOPCKUEe
TPaKTOBKU. [AAruneBCKUA
thecTuBanb NpuBieKaeT
NereHAapHbIX My3blKaHTOB,
peMUCCepoB, XYAO0HKHUKOB,
BblAAIOLWMXCA apTUCTOB
COBPEMEHHOCTH CO BCEro
Mupa. A noTomy ero craparTcA
He NPOonyCTUTb UCKYLUEHHbIe

M B3bICKaTe/IbHble LleHUTeNU
MCKYCCTBa U3 pasHbIX CTPaH.

KamAabii pas Mbl XKaem oT
AarunesckKoro dectuBana

4yero-To Heobbl4yHoro. U oH

BCeraa onpasAbliBaeT Halu
oMuaaHuA. B atom roay Hac

HAYT ABE MUPOBbIE U LIeCTb
POCCUMNCKUX NpemMmbep — 3TO
JAENCTBUTE/IbHO NOTPACAOLLUA
noaapok Bcem roctam ectusana!

Jo6po noxanosatb B [epmb,
A06po nokanosaTb Ha
AaruneBckui bectuBanb!

WELCOME MESSAGES

dear festival
friends, guests
and performers!

In the middle of June Perm
transforms again into a

global capital of culture,

with the opening of the

12th International Diaghilev
Festival — a large-scale
event, successfully competing
with the most significant world
festivals, a unique event,
establishing Perm’s reputation
as a creative workshop.

The Diaghilev Festival is
always at the confluence of
genres and arts, on the verge
of emotions and impressions.
This is the place of meeting
different epochs and
aesthetics. This is the place
of production of trailblazing
experiments, performances
and author interpretations.

The festival attracts the
world’s most legendary
musicians, outstanding
directors and artists. That’s
why it became must-visit for
exacting and sophisticated
connoisseurs of art from
different countries.

Every year, we have great
expectations of the Diaghilev
Festival, and it always
answers them. This year we
are waiting for two world and
six Russian premieres, and
this is really a terrific gift to
all guests of the festival!

Welcome to Perm
and welcome to the
Diaghilev Festival!
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NPUBETCTBUA

APy3bA,

JaruneBcKui (ecTuBasb COBEPLUEHCTBY-
eTcA U3 rosa B rog, v NpeAcTaBnseT Bce
HOBbI€ AB/IEHWUA U METOAbl COBPEMEHHOro
TeaTpa, OAHOBPEMEHHO COXPaHsAA U Uccne-
Ay To, YTO 6110 CO3/aHO 33400 A0 Hac.
Hawa pa6ota — nepeocMbICIUTb TO, YTO
HanucaHo — AaBHO U ceryac, NoToMy YTO
O4YeHb MHOro€ U3 TOro, YTO Mbl CYMTaEM
AICHBIM W OTKPbITbIM, Ha CaMOM Zefie TaKUM
He saBnAetca. ECTb npousBeaeHus, KoTopble
TepAIOTCA Ha CTONETUA, HO MOTOM OHW BO3-
BPAaLLAIOTCA U CTAHOBATCA aKTyaslbHbIMU.

MbI xoTHM, 4TO6bI NIIOAX HEMHOTO OTBJIEe-
KJIUCb OT LLOY, KOTOpOe npeanaraeTt mac-
coBas KynbTypa. Mbl XOTUM NoKasaTtb, Kak
€034aeTcA M CyLEeCTBYeT NpeKpacHoe B
UcKyccTBe. KpacoTa ecTb T0, YTO Mbl ULLEM
KaMablA fieHb Hallei U3HW B (hU3UYECKOM
Y AyXOBHOM BonnoweHuu. MHoraa neperta-
rMBaeT Ha CBOIO CTOPOHY AyX, MHOrAa cTa-
HOBMTCA Ype3MepHO MHOro Tena, Ho B TOT
MOMEHT, KorAa OHU rapMOHWUYHO COEAUHSA-
10TCA, KOrAa Teno 6obLie He Teno, a Ayx
6onbLUe He AyX, — poMAaaeTca Kpacorta. 9To
COTPYAHUYECTBO TeNa U ayxa, Yepe3 KoTo-
poe Mbl Nosy4aemM BO3MOMKHOCTb rNy6ie
nosHatb ce6a U NPOABUHYTLCA Ha NYTHU K
COBEpLUEHCTBY, Mbl HAX0AUM B UCKYCCTBe.

Ho dectuBanb — 3T0 He TO/ILKO CMEKTaK/IM
M KOHUepTbI. [naBHoe To, YTO NMPOUCXO-

avT ao v nocne. Mbl cozgaem npocTpaH-
CTBO, B KOTOPOM /104U MOTYT O6HapyHRHUTb
Apyrue BO3MOMHOCTH CYLLECTBOBAHMUS,
nonbITaTbCA 0CO3HATb, KTO Mbl TaKHe.
O6paszoBare/ibHble NPOeKTbl, BOPKLLOMNbI

Y TBOPYECKHe BCTPeYH, CONpoBOKAato-
L1e rnaBHble cobbITUA hecTUBanNs, co3-
JaloT 3Ty 0CO6eHHyto aTMochepy, TBopUe-
CKYI0 cpeZly, B KOTOPOM poMAaloTCA HOBble
3aMblIC/ibl, CO34al0TCA HOBble CMbIC/Ibl, NPO-
MUCXOAWT 3BOJIIOLMA HU3HU U UCKYCCTBA.

JaruneBcKui tecTuBanb — 3TO OAWH
60/bLUOM CrEeKTaK/b, B KOTOPOM y4yacT-
HUKW — 3PUTENIU, a PEHUCCEPbI U apTh-
CTbl — UCMONHUTENU. DTO COTBOpYE-
CTBO JII0AEN, KOTOPble 0CO3HAIOT, FAe OHU
HaxoAAaTCA B AaHHbIA MOMEHT, U ULLYT
npaBW/IbHYIO TPOMMHKY B Gyayluee.

WELCOME MESSAGES

friends,

Year by year the Diaghilev Festival is
improving and presenting us with new
developments and ways of contemporary
theatre, at the same time preserving
and researching what has been
created long before us. Our job is to
rethink what has been written — now
and before — because many things
we consider clear and open aren’t
really so. There are pieces that have
been lost for centuries and then they
come back and become vital again.

We want people to get a little distracted
from the show offered by mass culture.
We wish to show them how beauty is
created and further exists in art. Beauty

is what we search for every day of our
lives, in its material and spiritual forms.
Sometimes spirit prevails over everything,
the other times there is too much body,
but this moment when they meet in perfect
harmony, when body is not body anymore,
and spirit is no more spirit, — this is

the moment when beauty is born. This
alliance of body and spirit that gives us an
opportunity to go deeper, learn something
about ourselves, and move forward on
our way to perfection, we find in art.

Yet, festival is not just theatre
performances and concerts. The main
thing happens before and after them.
We create space where people can find
other ways of existence, where they can
try to gain an inside into who we really
are. Educational projects, workshops,
and public talks that complement the
main events of the festival create this
very special atmosphere, creative
environment, which allows new ideas
to be born, new senses to be created,
and evolution of life and art to happen.

The Diaghilev Festival is one big
performance where participants are
the audience, and performers are
directors and artists. It is a cocreation
of people who realize where they
stand at the moment and who are
looking for a right path to the future.



MPOrPAMMA PROGRAMME

& NNoLWaaKu fl venues
neTponasnoBCKasn, 25a petropavlovskaya street, 25a
TeaTpa/bHbliA CKBEp theatre square

neHwuHa, 44 lenin street, 44

NeHuHa, 516 lenin street, 51b

NleHuHa, 58 lenin street, 58
KOMCOMOJIbCKUH Mp., 4 komsomolsky prospect, 4
KOMCOMOJIbCKU# np., 79 komsomolsky prospect, 79
€KaTepUHUHCKadA, 68 ekaterininskaya, 68
cubupckas, 33 sibirskaya street, 33
cubupcKas, 47 sibirskaya street, 47
coBeTCKasn, 64 sovetskaya street, 64
neTponassioBCKana, 57 petropavlovskaya street, 57
TOMnosneBbIA Nep., 6 topolevy lane, 6

coBeTCKas, 1a sovetskaya, 1a
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NMPOrPAMMA

14.06M4T

19:00 18+
@  NepMCKui Teatp
onepbl U 6aneta

ApaMaTruveCKas oparopusd

My3blKa:

«¥aHHa n’apK Ha KOCTpe»
apTiopa oHerrepa

TEKCT:

nosnb Knoaesnb

HCIIOJIHACTCS Ha (l)paHHy3CKOM SA3BIKE
C PYCCKMMH TUTPAMH
My3blKa/lbHbIA PYKOBOAUTEb

Y OUPUHKeED:

TeoA0p KYPEHT3UC

pexuccep, cueHorpad,
XYLOMHUK MO CBETY U KOCTIOMaM:
poOMeOo KacTennyyyu

Apamartypr:

nbepcaHgpa AU MatTeo
copeuccep:

CU/IbBMA KOCTa
XOPMEHUCTEeP-NOCTaHOBLUMUK:
BUTaNIUM MOJIOHCKUMA
XOPMEMCTepbI:

raHHa 6apbIlWHUKOBA,

apyvHa MUpCcaeToBa,

Banepua cactoHoBa,

TaTbAHa CTenaHoBa
WUCMOJTHUTENN:

npurnawieHHble apTUCTbI,
COJIUCTbI MEPMCHKOM onepbl,
CBOAHbIN XOP U AETCKMUK XOp TeaTpa,
OpKecTp musicaeterna

12+
@ ranepes «40M 60He»
@ 6ap young fathers
@  BbICTaBOYHbIA NaBWJ/IbOH

(pabotaer c 12 uroHs)

PROGRAMME

14.06.THU

7 p. m. 18+

@@ perm opera and ballet
theatre

dramatic oratorio

music:

arthur honegger’s

jeanne darc au bacher

texts:

paul claudel

performed in french with russian
subtitles

musical director and conductor:
teodor currentzis

director, set design, light design
and costumes:

romeo castellucci

dramaturge:

piersandra di matteo
co-director:

silvia costa

production chorus master:
vitaly polonsky

chorus masters:

ganna baryshnikova,

arina mirsajetova,

valeria safonova,

tatiana stepanova

performed by guest artists,
soloists of the perm opera,
massed chorus

and children’s chorus of the theatre,
musicaeterna orchestra

12+

@ “bonnet house” gallery
@ “young fathers” bar
@ exhibition pavilion

(the exhibition is open from june, 12)
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NMPOrPAMMA

15.06.nT1

19:00 6+
@  OpraHHbIX 3an
nepmcKoun punapmoHum

B NporpaMmme COYMHEHUA
anekcaHgpa pabuMHoBUu4a-
6apaKkoBCKOIro 1

Mropsa CTPaBMHCKOIO

21:00 18+
W  NepMCKUi Teatp
onepbl U 6aneta

JpamMaTH4ecKasi OpaTopHst
UCTIONHSIETCsI Ha (PPAHITY3CKOM SI3BIKE
C PYCCKHUMU TUTPAMU

AUpUKep: neTp 6enaKkuH

21:00 12+
@ 4AOM AArunesa

TIPEANIPEMbEPHBIN TIOKa3 HOBOTO
CIIEKTAKJISl IIEHTPa €K1 TPOTOBCKOTO
W TOMaca pudapzca (MTaius)

perunuccep: arHelka KasumepcKa

23:30 18+
@  KOHLEPTHbIA 3a1 FOCTUHMLbI
«ypan»

HOYHOM nepdopmManc
aBTOpP NPOEKTa U My3blKH:
HUKONAM CKa4yKoB

anbT, live-aneKTpoHuKa:
cepren rnoaTaBCKUMA

PROGRAMME

15.06.FRI

7 p. m. 6+
@ perm philharmonic
organ concert hall

the programme includes works
by alexandre rabinovitch-barakovsky
and igor stravinsky

9p. m. 18+
@ perm opera and ballet
theatre

dramatic oratorio
performed in french
with russian subtitles

conductor: pyotr belyakin

9p. m. 12+
& the house of diaghilev

preview of the new performance
of workcenter of jerzy grotowski
and thomas richards (italy)

directed by agnieszka kazimierska

11.30 p. m. 18+
@ concert hall
of “ural” hotel

night performance

the author of the project and music:
nikolay skachkov

viola, live-electronics:

sergey poltavski
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NMPOrPAMMA

16.06.CB

19:00 18+
@  NepMCKui Teatp
onepbl U 6aneta

JpamMaTH4YecKasi OpaTopust
UCIIONHSIETCs Ha (PPAHIy3CKOM SI3BIKE
C PYCCKMMU TUTPaMU

AUPUEpP: Teo40p KYpeHT3Uc

23:00 18+
@ AOM AArunesa

WUCMOJTHUTENN:
aneKkcew 3yes,

anekcen nobUmos,
anekcaHap MeJibHUKOB,
BAYECs1IaB NonpyruH

PROGRAMME

16.06.SAT

7 p. m. 18+

@@ perm opera and ballet
theatre

dramatic oratorio
performed in french
with russian subtitles

conductor: teodor currentzis

11 p. m.
& the house of diaghilev

performed by

alexei zuev,

alexei lubimov,
alexander melnikov,
vyacheslav poprugin
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NMPOrPAMMA

17.06.BC

16:00 6+
@  OpraHHbIX 3an
nepmcKoun punapmoHum

B Nporpamme COYUHEHUA
¢paHua wybeprTa,

6opuca hmMnaHoOBCKOrO,

OMWATPUA LLIOCTaKoBMYA

M mouces (meurcnaBa) BaiiHGepra

19:00 18+
@ ABopeL KynbTypbl
UM. congaroBa

CIICKTAaKJIb B UCIIOJIHCHUU TeanaJ'ILHOfI
Komranuu ex machina (kanaza)
HUCHOJHSETCS Ha aHTTIMHCKOM SI3BIKE
C PYCCKMMHU TUTPaMHU

TEKCT U pexuccypa: pobep nena
nepeBoAa Ha aHMMUUCKUMA:

OEHHU MOHTroMepu

aCCUCTEHT peruccepa:

HOpMaH 6UCCOHHeT

MUCMONHUTE/IU: OJIMBbE HOPMaH,
yancnu pobeptcoH il
XYAOHHUK-NOCTaHOBLUMUK:

Kapn uinoH
XYAOHHUK-PEKBU3UTOP:

Knayaua ¥aHgpo

KOMMO3MUTOP U cCayHA-AU3anHep:
HaH-cebacTbAaH KoTe

XYAOMHUK NO CBETY: 6PIOHO MaTTd
XYAOHHUK NO KOCTIOMaM:
¢paHcya ceH-06eH
BUAEOXYAOHHUK: JIMOHEJIb apHY

22:00 18+
@ yYacTHaAa punapmoHuA
« TPUYMD»

npe3cHTalus HOBOTO ansboma
«0m103 JJIL MOITH))

7O6su__

@ perm philharmonic
organ concert hall

the programme includes

works by franz schubert,

boris filanovsky,

dmitri shostakovich,

and moisey (mieczystaw) weinberg

7 p. m. 18+
& soldatov culture
palace

ex machina (canada)
performed in english
with russian subtitles

text and direction:

robert lepage

english translation:

jenny montgomery

director assistant:

normand bissonnette
performed by olivier normand,
wellesley robertson lll

set designer: carl fillion

props designer:

claudia gendreau

music and sound designer:
jean-sébastien cé6té

lighting designer: bruno matte
costume designer:

frangois st-aubin

images designer: lionel arnould

10 p. m. 18+
@  philharmonic society
“triumph”

presentation of a new album
blues for maggie
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NMPOrPAMMA

18.06.1H

02:00 18+

@  nepMcKas XyaoMecTBeHHas
ranepesn

B NporpaMme COYMHEHHUe
3/IBUHA KEéppeHa

19:00 18+
i ABopeL, Ky1bTypbl
WM. cosigaToBa

CIIEKTAaKJIb B HCTIOJTHEHUH TeaTpaTbHON
KoMmmaHuu ex machina (kaHaza)
WCIIONTHSIETCS HA aHTJIMICKOM SI3bIKE

C PYCCKHMH TUTpaMHu

19:00 6+
@  OpraHHbIK 3an
nepmcKoun hnnapmoHum

AUPUIKEP: HaH aepoie

B NporpaMmme COYUMHEHHUA
reopra ¢ppuapuxa xaaca,
canbBaTope LUappyHO U Hepapa
rpuse

21:00 16+
W  NEepMCKUI TeaTp HOHOro 3puTend

MY3BIKATEHO-TIOTHYCCKHIA TIephOopMaHC
HCITIOJIHACTCS Ha HEMCIIKOM S3BIKE

C PYCCKMMH TUTPAMH

aKTpuca: n3abenb KapasH
pexuccep: Knayc opTHep
¢opTenrMaHo: aneKceun syeB

KBapTeT musicaeterna

23:30 18+
@  KOHLEPTHbIA 3a1 FOCTUHMULbI
«ypan»

HOYHOMW nepdopmManc

PROGRAMME

18.06.MON

02 a. m. 18+

@& perm state art
gallery

the programme includes work
by alvin curran

7 p. m.
@ soldatov culture
palace

ex machina (canada)
performed in english
with russian subtitles

7 p. m.
@ perm philharmonic
organ concert hall

conductor: jean deroyer

the programme includes
works by georg friedrich haas,
salvatore sciarrino,

and gérard grisey

9 p. m. 16+

& perm young spectator’s theatre

a musical and poetic performance
performed in german

with russian subtitles

actress: isabel karajan
director: klaus ortner

piano: alexei zuev
musicaeterna quartet

11.30 p. m.
@ concert hall
of “ural” hotel

night performance



MPOrPAMMA PROGRAMME

19.05.BT 19.06.TUE

19:00 18+ 7 p. m. 18+
@ NepMCKWHK TeaTp fr  perm opera and ballet
onepsbl U 6aneta theatre
xopeorpaduueckuii CieKTakib les ballets c de la b
B UCTIOJIHEHUH TPYTIIIbI (belgium)

les ballets ¢ de la b (6enbrus)

xopeorpac-nocTaHOBLUMK: direction:

aneH nnartesnb alain platel

KOMMO3UTOP U MY3blKaJIbHbIA composition and musical direction:

PYKOBOAUTE/Ib NOCTAHOBKM: steven prengels

CTUBEH MNpeHrenbc dramaturgy:

ApamaTtypr: XxwabaerapAa ae Bénct hildegard de vuyst

My3blKanbHbIK gpamMarTypr: musical dramaturgy:

AIH BaHAEeHXyBe jan vandenhouwe

XYAOMECTBEHHbIA aCCUCTEHT: artistic assistance:

KBaH 6yu HOK quan bui ngoc

cueHorpad: set design:

6epnuHae ae 6péinkepe berlinde de bruyckere

XYAOMHUK MO CBETY: light design:

Kapno 6ypruHbOH carlo bourguignon

CayHA-OU3alH: sound design:

6apTonbg yuTTepCcnpoT bartold uyttersprot

XYAOHHUK MO KOCTIOMaM: costume design:

LOPUH AEMYUHK dorine demuynck

22:00 16+ 10 p. m. 16+

@ yYacTHaAa pmnapmoHuA @  philharmonic society
«TPUyM» “triumph”

B NporpaMmme 3THUYeCKaA TypeuKan the programme includes
My3blka U UMNPOBU3aLUU ethnic turkish music
and improvisations



37

NMPOIrPAMMA

20.06.cp

02:00 18+

ﬁ nepMCKaﬂxyAOmeCTBeHHaﬂ
ranepesd

B NporpammMe CO4YMHeHWe
aneKkces PETUHCKOro

19:00 6+
@ yYacTHaAa pmnapmoHuA
«TPUymd»

KOHIEPT chaM6J'I$I CTapPIHHOfI MY3bIKU
graindelavoix (Oembrus)
XYAOHECTBEHHbIN PYKOBOAUTENb:
6bEpH WMenbLep

B NporpammMe rpeKko-BU3aHTUUCKHUE,
rpeKo-apabCKne U MapoOHUTCKUE
NeCHOMeHMUA U COMMHEHUA KaHa
aHenA

21:00 18+
@  NepMCKui Teatp
onepbl U 6aneta

xopeorpaduueckuii CeKTaKIb
B MCIIOTHEHHUH TPYIITIBI
les ballets ¢ de la b (6enbrus)

22:00 16+
@ AOM AArunesa

WUCIMOJIHUTENU:
npurnalwieHHble My3blKaHTbl
M COJIMCTbI OPKecTpa musicaeterna

23:30 18+
@  KOHLEPTHbIA 3a1 FOCTUHMULbI
«ypan»

HOYHOMW nepdopmManc

PROGRAMME

20.06.WED

02 a. m. 18+
@& perm state art
gallery

the programme includes work by
alexey retinsky

7 p. m. 6+
@  philharmonic society
“triumph”

concert of graindelavoix

(belgium)

artistic direction:

bjérn schmelzer

the programme includes
greek-byzantine, arabo-byzantine
and maronite chant and works
by jean hanelle

9p. m.
@@ perm opera and ballet
theatre

les ballets cde la b
(belgium)

10 p. m.
& the house of diaghilev

performed by
guest musicians and soloists
of musicaeterna orchestra

11.30 p. m.
@ concert hall
of “ural” hotel

night performance
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NMPOrPAMMA

21.06M4T

19:00 6+
@  OpraHHbIX 3an
nepmcKoun punapmoHum

COonpaHo: HagA MUXassb
¢opTenMaHo: 3apuHa LUIMMaHCKas

B NporpaMmme COYMHEHUA

MoAecta MyCOpPrcKoro,

¢paHua wybepTa

M aneKcaHapa ¢oH LeM/JIMHCKOro

21:00 12+
W 4AOM AArunesa

nepopMaHC IIEHTPa €KHU TPOTOBCKOTO
W TOMaca puyapzca (MTaius)

23:00 18+
@ yYacTHaAa punapmoHuA
« TPUYMD»

apHobA WéHb6epr

MeloapaMa (BOKaJIbHBIN IUKIT)

JUTA T0J1I0Ca U KAMEPHOTO chaM6J'I$I
Ha CTHXH aJIbOepa KUPO B IIEPEBOIE
OTTO dpuXa rapriedeHa

LUpUHKep:

TeoAop KYPEHT3UC

pexuccep:

HMHa BopobbeBa
XYAOHHUK-MOCTaHOBLUMK,
BUAeocLUeHorpad:

acAa MyxuHa

XYAOHHUK NO CBETY:

aneKkcen xopolues
LpamaTUyecKas akTpuca:
y/ibsiHa JlyKKMHa

COMNpaHo: 3NeHU-NUAUA cTamenny
thnenTa-nNUKKONO: naypa noy
KnapHeT, 6ac-KnapHeT:

cepreu eneLKuin

CKpMWMKa, anbT: auieH NPUTYHH
BUOJIOHYE b:

Kaopu AMaramu

copTenuaHo:

aneKkcaHap MeNbHUKOB

PROGRAMME

21.06.THU

@  perm philharmonic
organ concert hall

soprano: nadja michael

piano: zarina shimanskaya

the programme includes works by
modest mussorgsky,

franz schubert,

and alexander von zemlinsky

9p. m. 12+
@@ the house of diaghilev

performance of workcenter of jerzy
grotowski and thomas richards (italy)

1 p. m. 18+
@ philharmonic society
“triumph”

arnold schoénberg

melodrama (vocal cycle)

for voice and chamber ensemble
on the poems by albert giraud
in the translation by otto erich hartleben
conductor:

teodor currentzis

director:

nina vorobyova

stage designer, video:

asya mukhina

lighting designer:

alexey khoroshev

actress:

ulyana lukina

soprano:

eleni-lydia stamellou

flute piccolo:

laura pou

clarinet, bass clarinet:
sergey yeletsky

violin, viola:

aylen pritchin

cello: kaori yamagami
piano: alexander melnikov
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@ OpraHHbIX 3an
nepmcKoun hnnapmoHum

KOHTpaTeHop: aHApen Hem3ep
¢opTenuaHo: opuii haBopUH
B NporpaMmme COYMHEHUA

371 Tamapa,

6eHaaMHUHa 6pUTTEHa,
MapHKa agamo,

Tobuaca nukepa,

LHOoHaTaHa AaBa

M reoprusa CBUpuaoBa

21:00 16+
@ ABOpeL CrnopTa « OP/IEHOK»

nepdopmanc
MUCMNOJIHATENU:
meredith monk & vocal ensemble

23:00 18+
@ yYacTHaAa pmnapmoHuA
«TPUyMd»

B NporpaMmme COYMHEHUA
3HHO nonne,

po6uHa xotdmaHa

M reopra puapuxa xaaca

23:30 18+
@  KOHLEPTHbIA 3a1 FOCTUHMULbI
«ypan»

HOYHOMW nepdopmManc

PROGRAMME

22.06.FRI

@ perm philharmonic
organ concert hall

countertenor: andrey nemzer
piano: yury favorin

the programme includes works by
eli tamar,

benjamin britten,

mark adamo,

tobias picker,

jonathan dove,

and georgy sviridov

9 p. m. 16+
@ sports centre “orlyonok”

performance
performed by
meredith monk & vocal ensemble

1 p. m. 18+
@  philharmonic society
“triumph”

the programme includes works by
enno poppe,

robin hoffmann,

and georg friedrich haas

11.30 p. m.
@ concert hall
of “ural” hotel

night performance
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06.c5

@ OpraHHbIX 3an
nepmcKoun punapmoHum

conpaHo: Hajgexaa nasnoBa

B nNporpamme:

neoHna AeCATHUKOB

60pUC TULLLEHKO

BOKAJIBHBIN ITUKJI AJISL COIPAHO
1 QOpTENnaHo Ha CII0BA PA3HBIX
aBTOPOB, 0p. 22

21:00 16+
@ ABoOpeL CrnopTa « OP/EHOK»

neppopmanc

22:00 18+
@  3aBoA WnaruvHa

COMpaHo: aHHa JIIOCUA PUXTEP
AUPHIKEP: TeOA0P KYPEHT3UC

ryctas manep

23:00 18+
@ yYacTHaAa pmnapmoHuA
« TPUYMD»

nepdopMaHc, TOCBAIICHHBIN )KA3HA

1 TBOPUYCCTBY KaMUJUJIbI KIIOACIIb
Xopeorpacdua, TaHeLw,;:

aHHa rapacdeeBa

cueHorpadua: KCeHUA nepeTpyxmHa
KOMMO3UTOP: a/leKCen PETUHCKUM
XYAOMHUK MO CBETY: UBaAH MaTUC

PROGRAMME

23.06.SAT

i) perm philharmonic
organ concert hall

soprano: nadezhda pavlova

the programme includes:

leonid desyatnikov

boris tishchenko

vocal cycle for soprano and piano,
op. 22

9p. m. 16+
@ sports centre “orlyonok”

performance

10 p. m. 18+
& shpagin plant

soprano: anna lucia richter
conductor: teodor currentzis

gustav mahler

1 p. m. 18+
@  philharmonic society
“triumph”

performance based on biography and art
of camille claudel

choreography, dance:

anna garafeeva

scenography: ksenia peretrukhina
composer: alexey retinsky

lighting designer: ivan mathis
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NMPOrPAMMA

24.06.BC

02:00 18+

@  nepMcKas XyaoMecTBeHHas
ranepesn

B NporpamMmmMe COYMHEHHUs
apBo nAapTa

19:00 12+
@  NepMCKui Teatp
onepbl U 6aneta

COMpaHo: aHHa JIIOCUA pUXTEP
6ac-6apuToH: iopruaH 6éL
AUPHIKEp: Teo40p KYPEHT3UC

rycras manep

22:00 18+
@ 3aBoA WnaruvHa

rpynnbl:
shortparis (caHKkT-neTep6bypr),
sal solaris (MocKBa),
gnoomes (nNepmb)

* B NporpamMmme BO3MOM¥Hbl U3MEHEHUA

PROGRAMME

24.06.SUN

02 a. m. 18+

@& perm state art
gallery

the programme includes works by
arvo part

7 p. m. 12+
@ perm opera and ballet
theatre

soprano: anna lucia richter
bass-baritone: florian boesch
conductor: teodor currentzis

the programme includes works by
gustav mahler:

10 p. m.
& shpagin plant

performed by

shortparis (st. petersburg),
sal solaris (moscow),
gnoomes (perm)

* the programme is subject to change



CrNeRrTark/In

oHerrep
}aHHa Ha KocTpe

UCTOPHUA KEUTHU
OTKPbITbIA XOp

HOTe
Uribl U ONUYyMm

LLUOCTaKOBHY
Magemyasesib CMepTb BCTpe4vaeT
rocnoguHa LocTtakoBH4a

manep, 6ax, npeHresnbc, MnaHusa, Twubya
He cnaTtb

wéHb6epr
JNIYHHbIW Nbepo

MOHK
NeCHU KNIEeTHHU

PETUHCKHUHA
Kamunna



performances

honegger
jeanne au bucher

katie’s tale
the open choir

coté
needles and opium

shostakovich
miss death meets mr shostakovich

mahler, bach, prengels, mpanya, tshiebua
nicht schlafen

schénberg
pierrot lunaire

monk
cellular songs

retinsky
camille
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14.06 /19:00
15.06 / 21:00

16.06 /19:00

CMNeKTaKb
co3AaH npu
noasepxKe
aHgpes
paBeneBMya
Ky3sieBa

¥ aaAMUHUCTPaLMUK
ry6epHaTopa

Y NpaBUTENbCTBA
nepmMcKoro

Kpas

the production

is created

with the support
of andrei kuzyaev
and administration
of the governor
and government
of perm territory

”

CMNEKTAKJIN

@  NepMCKUM TeaTtp
onepbl U 6anerta

JApaMaTH4deCKas opaTtopus

«}KaHHa A’apK Ha KocTpe»

apTiopa oHerrepa

nonb KaoAaesb

UCIIOJIHACTCA Ha (bpaHuy3c1<0M SA3BIKC

C PYCCKUMU TUTPaMU

T€040pP KYPEHT3UC

neTp 6enAKkuH

pOMeOo KacTesyyym
nbepcaHapa Au maTTeo
CUNbBUA KOCTa

MapKoO AMYCTH

MapycA Ba3

anuca Tepexosa
BUTa/IUA MOIOHCKUMA
raHHa 6apbIlLUHMKOBA,
apvHa mupcaeToBa,
BanepuvAa cagpoHoBa
TaTbAHa cTenaHoBa
MeAeA ACOHUAU

MapuHa BepLUMHUHA

KOTIPOJYKITUS

PERFORMANCES

& perm opera and ballet

theatre

dramatic oratorio

arthur honegger’s
jeanne darc au bdcher

paul claudel
performed in french
with russian subtitles

teodor currentzis

pyotr belyakin

romeo castellucci
piersandra di matteo
silvia costa

marco giusti
maroussia vaes
alisa terekhova
vitaly polonsky
ganna baryshnikova,
arina mirsajetova,
valeria safonova
tatiana stepanova
medea iassonidi

marina vershinina

co-production

of the perm opera and ballet theatre,
opéra de lyon (france),

théatre de la monnaie /

de munt (belgium)

and theater basel (switzerland)

MIepMCKOTO Tearpa
orepsl U Oalnera, THOHCKOH
HalMOHAJILHOH orepsl (ppaHiust),

3 9P TEJIEKOM TeaTpa Jia MOHHE / ie MIOHT (Oebrus)
u tearpa 6azens (mBernapus)
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47 CMNEKTAKIU PERFORMANCES
AeHncTByowme nmua characters
M UCMNONIHUTESH: and performers:
oAapu 60HHe audrey bonnet
AeHu naBaH denis lavant
nepBoe 3apuHa abaeBa zarina abaeva
HCIIOJIHCHUEC
B JaHHOK Hazexaa nasnoBa nadezhda pavlova
CIICHHYECKOI
BEpCHU napuca Kennb / larisa kell / natalia buklaga
COCTOSIIIOCH HaTanbsA O6yknara
21 auBaps
2017 roma aHHU nerpo annie legros
B JTUOHCKOM
HallMOHAJILHOM oJibra nonosa olga popova
orepe
60opUC pyaak boris rudak

first performance

of this production:

rappu aragaHsH

cepreu roauH,
ajlekcaHap eropos

garry agadzhanyan

sergei godin,
alexander egorov

January 21, 2007, e
opéra de lyon CBOAHbIN X0Op performed by massed chorus
M AETCKMUK XOp TeaTpa and children’s chorus of the theatre
OpKecTp musicaeterna musicaeterna orchestra

MapK A€ MOHH

aHHa arag)oHoOBa,
aHHa 6anaHgmHa,
€BreHus pblyarosa,
€BreHusl BaBU/IMHa,
aHacTacusa Kos4yaHoBa

aHuUTa NoJIMKapnoBa,
aHacTacuAa KasaKoBa,
aHacTtacua 6aHHUKOBA,
Japbs TIOPUHA

KpPUCTHHa 6acton,
raJMHa 3HameHcKas,
eKaTepuHa npeccnep

MHXaun KoMapos,
WNbA NOMbIrasnos

marc de mauny

anna agafonova,
anna balandina,
eugenia rytchagova,
eugenia vavilina,
anastasia kolchanova

anita polikarpova,
anastasia kazakova,
anastasia bannikova,
daria tyurina

kristina basyul,
galina znamenskaya,
ekaterina pressler

mikhail komarov,
ilya polygalov
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CMNEKTAKJ/IH

Mbl YCJIbILWWWM
rosioc cCaMmou
MdHHbI

— MaHHa A’ApK — 3TO IMYHOCTb, Ha
KOTOPYIO HY}HO CMOTPETb Ha paccTo-
fIHUM; STO repOUHA, BOKPYr KOTOPOM
pa3BopayuBaeTca 6MTBa, Hanpas-
JleHHanA Ha ocBOGOHAEeHUE ee OT

rHeTa UCTOpPUU U NponaraHabl. HaHHa
A’ApK — cBATaA KaTo/IM4EeCHKOM
LlepPKBH, NPUroBOPEHHas K CMepPTHOM
Ka3HU 3a epecb U CTaBLUasA CUMBOJIOM
My4yeHuuecTBa. [nAa pecny6anKaH-

LeB MU POA/IMCTOB OHa 6blsla repoOMHEN,
ONA NapTU3aHCKOro ABUMEHUA BpeMeH
BTopoi MMpoBOi BOMHbI — WKOHOW,
KaKk 1 anAa pexuma Buwn. OHa 6bina
3HaKoOBOM (Urypon AnA cydparKUCTOK,
BbICTYNaBLUMUX HA CTOPOHE AEMOKpaTHU-
YeCKUX NpaB, HO ee He 060w/ BHAMa-

PERFORMANCES

we will
hear joan’s
voice

— Joan of Arc is a person to be
approached from a distance, it is a
character around whom the battle
breaks out to free her from the burden
of history and propaganda. Joan of
Arc is a saint of the Catholic Church,
who was condemned to death for
heresy and who became the symbol

of martyrdom. She became a hero for
both the republicans and royalists,
during the Second World War she was
the sacred icon for the Resistance
movement as well as for the Vichy
regime. She became the symbolic
figure for the suffragettes defending
democratic rights but at the same time
the nationalist parties and xenophobes

8
o
©
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@
o
E
-
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CMNEKTAKJIN

HUEM U HaLMOHaNUCTUYECKUE NapTUM,
M KceHodoObbI, caenas CBOMM 3Hame-
HocueM. Ee cpaBHMBanu ¢ 6ubnein-
CKUMH (huUrypamu, TaKMMHU Kak Ichupb
unu K0aubb, ¢ XMTPOYMHOM NPOCTU-
TYTKOM, HMBbIM BOM/IOLLEHUEM AYXOB-
HOM YUCTOTbl, aMa30HKOM, Be4bMOW.

Heo6xoaumo BoccTaTh NPOTUB CUMBO-
noB, armorpaduu, HoCTaJlbFrM4E€CKOro
NOMUHOBEHHWA U NPOCNABNEHUA ee KaK
cBAToN. JTa MaHHa A’ApK He cBATanA
M He XepTBa NOJIMTUYECKUX UHTPMUT.
Peub naet o ToM, 4TO6bI PaAUKANbHO
abcTparMpoBaTbCA OT pacTUpPaKU-
poBaHHOro o6pasa BMecTe CO BCEMH
ero UaeonorM4eCKUMHU Hac/lIoeHU-
fIMW; NpeaaTb 3a6BEHUI0 CUMBOJIUYE-
CKYI0 MULLYPY, KaK ecnu 6bl 3TO 6blIU
OCTaHKH, OMUAaloLme 3aXOPOHEHHUA.

Takum o6pa3om, 3Ta NOCTAaHOBKa €CTb
He 4YTO MHOe, KaK onepauuA no usbas-
nenuto HaHHbl o’ApK, KoTopana cTana
NpaKTU4YECKU NUTepaTypHbIM Nepco-
HaMeM, OT HapOCLUMUX C/I0EB UHTEP-
npeTauui, 4Tobbl NOKasaTb 4Yeno-
BEKa BO BCel HaroTe. JTo a/lo3uA
Ha cTpaTurpacMyeckue U apxeoso-
rmyeckue packonku. Cnoco6 npu-
AaTb peaibHble YepTbl NEPCOHAMHY,
Yybs NoTpAcalLLian MOLb NpeBpaLla-
eTCA B XUBYIO U FTOBOPALLYIO CTUXMIO.
CyTb He B TOM, YTOGbl NPeACTaBUTb,
4yTO ceroaHA 3HayuT HaHHa 4’ApK

ANA Hac, a B TOM, 4YTo6bl NocTapaTbcA
NOHATb, YTO Mbl 3Ha4YUM AJ1A Hee.
HaHHa cTaHOBUTCA 3epKasioM ANA 3pU-
Tens, a 3puTe/ib CTaHOBMUTCA OYEBUA-
LemM co6CTBEHHOro CyLeCTBOBaHHA.

— OHerrep coBepLluaeT B HEKOTOPOM
poae A€KOHCTPYKUHIO IMpUYEeCHOro
*aHpa. Mbl 3Haem, 4TO ero KoHuenuusa

PERFORMANCES

made her their flag-bearer. She was
compared with the Bible figures
such as Esther and Judith, with a
devious prostitute, with the living
manifestation of spiritual purity, with
an Amazon, and with a witch.

It’s necessary to rebel against the
symbols, hagiography, nostalgic
commemoration of history and
glorifying of the saint heroine. This
Joan of Arc is neither a saint nor a
repentant victim of political gambling.
It’s all about radical abstraction
from the well-known image with

all its ideological layers. It’s about
burying all this symbolic frippery as
if they would be vestiges to bury.

So, this production turns into the
procedure of skinning Joan of Arc

as almost a literature character from
its successive layers to be able to
grasp the human being in its nudity.
It’s an allusion to stratigraphic and
archeological diggings. It's a way

of giving realness to the character
whose magnificent power turns to the
breathing and speaking nature. It's
not the question of what Joan of Arc
means for us today, it’s the question of
what we mean for her. Joan becomes
the mirror for the spectator who gets a
chance to witness his own existence.

— Honegger realizes a kind of
deconstruction of the lyrical genre.

We all know that his conception was
based on the serious critics of the
opera theatre that was “exhausted”

up to that moment. Honegger believed
that the future of the opera was related
to dramaturgy which was capable

to comprise both music values and
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6blna ocHOBaHa Ha Cepbe3HOM Kpu-
TUKEe ONepHOro TeaTpa, Ha TOT MOMEHT
«06e3BOKeHHOoro». Mo MHeHUIo KoM-
nosuTtopa, 6yayliee onepbl 661710
CBA3aHO C ApamaTtypruen, cnocob-
HOM 04HOBPEMEHHO BMECTUTb B cebA
My3blKaJibHble LLeHHOCTHU U ApaMaTu-
YeCHKylo AeKamauuio. ITo conocTaBs-
JleHWe Ananoros, NPOMU3HOCUMbIX MO,
My3bIKY U MOAYUHEHHBIX €e PUTMY,

M CO6CTBEHHO NMeHUA co3aaeT npo-
CTPaHCTBO YAUBUTENIbHOM CBO60AbI.

Tekct Knogens ocHoBaH Ha uaee
BUAEHUA YMUpPaIOLLEro YesioBekKa,
nepeA rnasammM KOTOporo nNpoxo-

OWT BCAl €ro ¥U3Hb. Anneropuyeckue
CLEeHbl BOCMOMWHaHUI NOABOAAT Hac K
KpaiHeMy 06006LLEHUIO HU3HWU HaHHbI
M CO34al0T HepTBEeHHbIM 06pa3 CKPOM-
HOM NacTyWHKH, KoTopas B3Ba/MBaeT
Ha ce6A ponb Ko3na otnyuweHusa. Ana
atoro Knogenb, 6yayyn KaTtoMKoOM,
pUCYeT KapTUHY A3blueckon PpaH-
LMK, NPOHMU3aHHYIO0 KapHaBabHbIMH
HENPUCTOMHOCTAMMU, NPOCNABNAAILLUMHU
4YpeBo, NJIOTb U BUHO C CeKcyasibHbIMU
yTexamu, 4YTo ABNAETCA HenpeMeHHbIM
aTpubyTOoM NOoAO06HbIX Npa3gHecTs. Ha
My3blKa/JibHOM ypoBHe OHerrep peanu-
3yeT 3TOT (DOIbKIOPHDBIM acneKT nyTem
HaNIoeHUA pasHbIX CTUIEN U A3bI-
KOB, co4yeTaeT HaUBHOCTb NeCHU « Tpu-
Ma3o» C MyXum 3aBbiBaHUeM BonH
MapTteHo, 4YKucTOE 3By4YaHUe HapoA-
HOM MY3blKM APMAPOK C aHTU(OHHbLIM
neHnem. Mysbika, conpoBoMaatowasn
OBUKEHWe Mo naactaM NamMaTH, CTaHO-
BUTCA ABepbio, Beaylliei BO BHYTPEH-
HUM MUP repouHU. MoxHO cKasaTb,
3TO NocTaHOBKa My3blkM OHerrepa ¢
«60oHYycom» B BUAe nubpetto Knoaens.

— MHe npuvwnocb cBeprHyTb *KaHHy
C nNbeaecTana v caenatb 06bIYHbIM

PERFORMANCES

drama declamation. This comparison
between the spoken dialogues
arranged by music and tied to its
rhythms and singing itself creates
spaces of extraordinary freedom.

Claudel’s libretto is based on the

idea that before a man dies he has

a vision of his whole life passing
through before his eyes. The allegoric
flashback episodes lead us to the
extreme recap of Joan’s life and draw
the victim image of a shy shepherd
girl who burdens herself with the
“scapegoat” role. For showing this
Claudel, being Catholic himself,
images heathen France full of carnival
vulgarity that glorifies the maw, flesh
and wine as well as sexual joys which
are all necessary elements for such
kind of feasts. In regards to music
Honegger embodies this folkloric
aspect by juxtaposing various styles
and languages, combining Trimazo’s
ingenious song and vague wail of
Martenot ondes, pure sound of the folk
trade fair music and antiphonal singing.
The music that arranges moving on
the layers of memory appears to

be a door that leads us to the main
character’s inner world. One can say
that’s production of Honegger’s music
with Claudel’s libretto as a “bonus.”

— | had to cast Joan from her pedestal
and made her a common human being
“without content.” Maid of Orleans
appears suddenly, like a flash, and
disrupt the routine order. This new
entity who lives in a place alien to

her becomes an object which keeps
inside the voices we hear; a figure
that reflects all layers of this story

like a prism. It is all about invasion
and occupation. As if Joan herself
turns to a voice. One can say, in a
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4yenoBeKoM, « 6e3 HanonHeHua». Opne-
aHcKasA aeBa NoABAAETCA BHe3amnHo,
KaK MOJMIHUA, U HapyLlaeT 06bI4HbIN
XoZ4 Bewen. ITa HoBas CYLLHOCTb,
HMBYLLAA B HenoaxoAswem A8 Hee
MecTe, CTaHOBUTCA OOBbEKTOM, BHY-
TPU KOTOPOro XpaHATCA rosoca, KoTo-
pbleé Mbl C/biWAM, (PUTYPOI, B KOTO-
POH, KaK CKBO3b NMPU3My, OTpama-
IOTCA BCE CJIOU 3TOM UCTOPUU. Peub
MAET O BTOPHEHUU U 3axBaTe. ITO KaK
ecnu 6bl cama HaHHa cTana rosiocom.
B HEeKoOTOpOM CMbIC/1Ie MOXHO roBO-
PUTb O TOM, YTO, KPOME ros0CoB, Ha
cueHe 60/iblie HUYero Het. AKyCTH-
YeCKUM pa3max U BoCnpUATUE Npo-
CTpaHCTBa UrpatoT peluarouiee 3Ha-
yeHue. JTO BblAyMaHHOE NPOCTPaH-
CTBO AeflaeT HEBO3MOMKHbIMU JIlo6ble
OTCbI/IKK, OTOABUIaeT B CTOPOHY JIUY-
HocTb HHaHHbI, Npeanaras ee HOBbIM
o6pas, NoAaHHbIK Nog, APYruM yrsiom,
O4YeHb 3eMHOW — U BCE 3TO C Lefblo
fIBUTb Ha CBET HOBOIO YeJioBeKa B
HULWe, CBO6OAHOM OT CUMBOJIOB.

Peub 0 TOM, 4TO6bI MOMECTUTb OAHY
Bellb B APYry0 U TeM cCaMbiM YBUAETb
POKOBYIO OLUMOKY: 3TO JIOBYLLKA, KOTO-
pas yBOAWUT B CTOPOHY OT WIOCTPa-
TMBHOCTU. Mbl HaxoguMmcA B cpeae,
KoTopas « BbIXBa4€Ha U3 KOHTEKCTa»
M B KOTOPOM 3N1€MEHTbI NpasAHMKa,
MPOHUMU U KapuKaTypbl CNpATaHbl B
TeMHoTe. 3Ta OTCTPaHEHHOCTb CNOCo6-
CTBYET MHOMY TOJIKOBAHUIO Kamaoro
ob6beKTa. CMbicn B TOM, 4YTO6bI UrpaTtb
B ABOMHYIO Urpy, CO3HATE/IbHO MPUHU-
Mas YyKepoAHbIX 3/1IeMeHT, BO3BOAA
C/IOMHYIO CTPYKTYPY, C KOTOPOM CTOUT
cornacuTbCAa, npexae 4eMm o6pylIMTb
ee. Ee HapouuTaa npubnnsuTenb-
HOCTb U HeonpeAeNeHHbIX XxapaKkTep
CO3AaloT 30Hy cBo60AbI ANA 3pUTENS,
HeYTO BpPoAe NPUOTKPbLITOW ABEPH.

HaHHa cnblwana ronoca — bl
YCAbIWWM ronoc, uaywmm nsaa-

JNleka — ronoc camoi MaHHbI.

UuTepsblo: MNbepcaHapa a4 Matreo

PERFORMANCES

sense, there is nothing on the stage
except voices. An acoustic embrace
and space perception make the
point. This fictional space breaks all
the references, moves apart Joan’s
personality and proposes new image
of her given from a different angle
but very close to us just to reveal

to the world the human being in the
niche which is free of symbols.

It’s all about putting one thing into
another to feel a fatal mistake: it's

a trap that takes you apart from
illustrativeness. We find ourselves

in the space “taken out of context,”
where the elements of the feast,
irony and caricature are sheltered

in the shadow. This detachment
supports a different interpretation

of each object. The point is to play
into the double game, consciously
admitting an alien element, erecting
the complex structure which is better
agree with before crashing it down.
This intentional approximation and
undetermined character create a zone
of freedom for the spectator, kind of
a door which remains half-open.

Joan heard voices so we will

hear the voice coming from far
away — Joan’s own voice.

Interviewed by Piersandra Di Matteo
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@ 4AOM AAaruvnesa

TIpeANPEeMbEPHBIN TT0Ka3

HOBOTO CIIEKTAKJISI IEHTPa €3KH
I'POTOBCKOTO M TOMaca pu4apJica
(wramst)

pexuccep:
arHelwKa KasumepcHKa (nonbLua)

@ 4AOM AaAaruvnesa

neppopmaHc

LIEHTpPa €KH I'POTOBCKOTO
U TOMaca puyapica
(uramst)

LieHTp Exu MpoToBCKOrO

n Tomaca Puuapaca

aKTUBHO B3aMMoAeincTByeT

¢ LleHTpom TeaTpanbHOro
WUCCNeAOBaHUA U 3KCNepUMEHTa
TeaTtpa TocKaHbl

PERFORMANCES

& the house of diaghilev

preview of the new performance
of workcenter of jerzy grotowski
and thomas richards

(italy)

directed by
agnieszka kazimierska (poland)

& the house of diaghilev

performance
of workcenter of jerzy grotowski
and thomas richards

(italy)

The Workcenter of Jerzy Grotowski
and Thomas Richards

is active within the structure of
Teatro della Toscana —

Centro per la Sperimentazione

e la Ricerca Teatrale
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UcTopusa Jlegm.

U ee BosntobneHHoro.
W Bo3BpaLleHus.
CKasKa caja.

N poma.

BpemeHa oxuaaHUs U BpeMsa BOMNJIO-
WweHuA. [leByluKka B CONPOBOMAEHUU
cnyr npebbiBaeT B cagy yyaec. Kamapbiv
AeHb rOCTU MPUXOAAT, YTo6bl NOroBo-
pUTb ¢ Her. OHU NOABNAIOTCA « OTO-
BCIOAY, U3 MPOLLIOro W 6yayLuero».

TonbKo KTO BCe 3TU repou, pa3roBapu-
BaloLMe C HeH JHMU U HOYM HanponeT?
PeanbHble noau unu 61UMKKU ee }MUBOIro
Boo6pamkeHna? U KTo ToT 3araio4HbIA
Bosnto6neHHbIh — ee MocnoguH, KOTO-
POro OHa MAeT TaK COCPeAO0TO4YEHHO?
HaeT aHA 1 yaca MX BOCCOeaUHEHHUA.

OcHoBaHHanA Ha ApeBHeN nuTepa-
Type apaboB U aHTUYHbIX THOCTUKOB,
a TaKHe NOJIbCKMUX NeCHAX U Anano-
rax, nbeéca paccrasbiBaeT O TOCHKe,
HEU3BACHUMOM HeNaHWU Toro, YTobbl
4esloBeK MpULLEN UK BepHycA. 1o
uctopua nytewectsusA. OH oTtnpa-
BWJICA B NMyTb U, ObiTb MOMKET, Bep-
HeTcA. OHa, B CBOIO o4Yepeb, OHU-
AafA, TOKe HaXxoaUuTCA B NyTH.

Ha6nioaeHue 3a cBETOM U TEHbIO UCTO-
PUM YYHKOM HU3HU NOBYHKAAET Hac
BCMOMHMTb, I4e Mbl CaMWU HaxoAUMCH,
M 3acTaBnfeT cnpocutb ceba: « OTKyaa
BCé npuxoaut? KHoraa mbl BepHemcs
aomon? Unu ctaHem AoMOM?»

PERFORMANCES

The story of a Lady.
And her Beloved.
And a return.

A tale of a garden.
And a home.

Times of awaiting and time

of becoming. A young woman,
accompanied by two foreign servants,
spends her days in a garden of
wonders. Everyday, visitors pass by
to speak with her. They come “from
around, and from past and future.”

But who are all these characters that
converse with her day and night?
Are they real persons or figments

of her vivid imagination? And who

is the mysterious Beloved —

her Lord — she is so intently

waiting for? Waiting for the day

and the hour of their reunion.

Based on ancient sources of Gnostic
and Arabic literature, original dialogs
and traditional songs from Poland, the
piece tells the story of a longing, of a
nameless desire for someone to come,
or to come back. It’s the story of a
journey. He went away on a journey
and will perhaps return. And she who
is waiting is on a journey as well.

Facing lights and shadows of one’s
own life story can bring us closer to
remembering where one belongs to,
or push us to ask ourselves: “Where
does it all come from? When will we
arrive home? Or become home?”
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« OTKpbITbIM XOp» — UccegoBaHUe
TOro, YTO CYUTaETCA 3abbITOM XyA0-
HeCTBEeHHOM hopmoM, AonycKatolee
NacCUBHOE WJIM aKTUBHOE y4YacTue
BCeX NPUCYTCTBYIOLLMUX. ITO OTKPbI-
Toe cobbiTHe, K Yy4aCTUIO B KOTOPOM
HEeHaBA34YMBO NPUINaLalT Kamaoro.
3710 YHUKanbHOE, NUWEHHOe (haHa-
TU3Ma 3HaKOMCTBO l04en Yepes
necHu apuKaHCKOM anacnopbl —
BCTpeYa, KOTOpyl BeAeT rpynna oby-
YeHHbIX aKTepoB MU KOTOpasA No3Bo-
nqeT ngAam oblaTtbca Apyr ¢ Apy-
roMm ¥ CaMMMH COGOM Yepe3 NecCHH,
TaHUbl U B3aMMOZENCTBME B paMKax
NapTULMNaTOPHOIro KOHTEKcTa. YyacT-
HUKHK, Kamabli CO CBOEN UCTOPUEHN,
BMeCTe CO34aloT Npou3BeseHue
MCKYCCTBa BHE KYJIbTYPHbIX U COLM-
aNbHbIX PaMOK, CNoco6CTBYIOT hop-
MWUPOBaHUIO 06LLEero NPOCTpaHCTBa
OCMBbIC/IeHUA U B3aUMOAEUCTBMUSA.

3JTa cTapana-HoBasa nepdopmaTMBHas
XyAoMeCcTBeHHanA opma BbIXOAUT 3a
npeaenbl NPUBbIYHOIO NOHUMAHUA
xopa Ha 3anage, CTaBUT Noj COMHe-
HWe HaluMu npeacTaBAeHUA 06 obLy-
HOCTH, NPUHAANEHKHOCTHU, UAEHTUY-
HOCTH, pasHOO6pPa3uU, KyIbTYPHOM
NPUCBOEHUU, UCNONIHEHUU. B « OTKpbI-
TOM XOpe» NeCHU BO3HUKAIOT BOKPYr
Y4aCTHUKOB, nepej KOTOPbIMU CTOUT
NpPOCTOM BbIGOP: HabaAaTb, OKY-
HaTbCA B NpoUcxoAsllee, octaBaTbCA
B CTOPOHe, NeTb U TaHueBaTb, HaUTH
MHAMBUAYaNbHbIA CNoco6 camornpe-
3eHTauuu UnKn noaaepartb ApYrux.

3a nocneaHue Tpu roga « OTKPbITbIA
xop» npoien B [MpecBUTEpUAHCKOMN
uepKBu Yact-IapKa U Ha gpyrux nio-
waarax Hoto-MopKa, a Takke B Bpa-
3unnMK, GpaHuMK U 4pYyrux cTpaHax,
He UCKI4YanA, KOHeYHo, UTanumio.

PERFORMANCES

The Open Choir is an exploration

of what we consider a forgotten art
form, which allows for fluid and active
participation by all who attend. It is a
free and open event, where everyone
is gently invited to take part. This
unique, non-sectarian meeting of
people through songs of the African
diaspora, carefully led by a trained
core group of artists, allows people
to come in contact with each other
and with themselves through songs,
dance, and interaction within a
participatory context. Participants,
coming from different backgrounds,
co-create an artwork beyond cultural
and social differences, catalyzing

a shared space of meaningful
recognition and interaction.

This new and old performative art
form disrupts the common western
notion of a choir and questions our
assumptions about community,
belonging, identity, diversity, cultural
appropriation, performance. During
the Open Choir, songs begin around
the participants, who are faced

with simple choices: to witness,

to move into the space of action,

to follow remaining to the side,

to sing and dance, and to find

their own way to be present and
support the work of the others.

Over the past three years Open

Choirs were hosted in West Park
Presbyterian Church and other
locations in NYC, in Brazil, France and
other countries, and of course in Italy.
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Mpu3HaHHbIM OAHUM U3 Haubonee
BJIMATEJIbHbIX CLLEHUYECKUX NPaKTU-
KoB XX BeKka, Exu poTOBCKUIM U3Me-
HUN NpeAcTaBieHrs 06 OTHOLLEHUAX
MeHay Ny6/IMKOW U akTepom, nocra-
HOBOYHOM MpoLecce, a TaKk¥e UCNoJ-
HUTeNbCKoM MacTepcTBe. Hanbonee
M3BECTHbIN, NOManymn, aBTOPCKOM
uaeen «begHoro TeaTpa», pemuc-
cep B CBOMUX IKCMNEPUMEHTax BbIXOAUT
3a rpaHuubl TPAAULMOHHOIO TeaTpa,
yTBEpHKAaa ANIMTeNbHOe U cUcTeMa-
TUYeCKoe UccnesoBaHUe BO3MOMHO-
CTeW YenoBeKa B AeMCTBUU U OTHOLLE-
HUAX C KOHTEKCTOM nepdopmaHca.

LleHTp Exu poTOBCKOro 6bls1 OCHO-
BaH B 1986 roay no npurnawleHuio
LleHTpa TeaTpanbHbIX 3KCNEepPUMEH-
TOB U UccnegoBaHu MoHTeaepsl,
WUtanna (ceroaHa — Teatp TocKaHbl,
LleHTp TeaTpa/ibHbIX 3KCNEPUMEHTOB
¥ UccneaoBaHWMin) U ero pyKoBoauTe-
nen — Po6epto Bayuu n Kapnbl Mon-
nactpennu. B cBoem LieHTpe MpoToB-
CKHWM Ha npoTaAxeHuu 13 net, BNnoTb
Ao ceoer cmepTth B 1999 roay, pas-
BUBaJ1 TEXHUKY « NepdopmMaTUBHOIoO
uccneaoBaHua», UNU UcKyccTBa Kak
npoBOAHWKA. B pamKax atoro TBopue-
CKOrro HarnpasJ/ieHUsl OH TeCHO pabo-
Tan ¢ Tomacom Puyapacom, KOToporo
HasblBaJl CBOMM « [J1aBHbIM COaBTO-
poM» U, B UTOre, UBMEHU/T Haume-
HoBaHue LleHTpa Exu MpoToBcKoro,
BHJIIOYUB B Hero umsa Puuapaca.
CeroaHa B LleHTpe Eun poToBCKOrO
1 Tomaca Puyapaca 6asupyetca ABa
TBOpPYECKUX 06beauHeHnA: « KomaHaa
HanpaBneHHoro uccnegosaHusa UcKyc-
CTBa KaK NpoBOAHWKa» Mo PYKOBOA-
ctBoM Tomaca Puuapaca n « OTKpbl-
Taa nporpamma» Mapuo BbaaHUHU.

PERFORMANCES

Considered one of the most important
and influential theatre practitioners

of the 20th century, Jerzy Grotowski
changed the way Western theatre
artists and performance theorists
conceive of the audience-actor
relationship, theatre staging and the
craft of acting. Perhaps best known
for his notion of “Poor Theatre,”
Grotowski’s practice extends beyond
the confines of conventional theatre
assuming a long-term and systematic
exploration of the possibilities of

the human being in action and
relation in a performance context.

The Workcenter of Jerzy Grotowski
was founded in 1986 at the invitation
of the Centro per la Sperimentazione e
la Ricerca Teatrale of Pontedera, Italy
(now: Teatro della Toscana — Centro
per la Sperimentazione e la Ricerca
Teatrale), its directors Roberto

Bacci and Carla Pollastrelli. At the
Workcenter, Grotowski developed

a line of “performance research”
known as Art as vehicle for 13 years
until his death in 1999. Within this
creative investigation, he worked

very closely with Thomas Richards
whom he called his “essential
collaborator,” eventually changing
the name of the Workcenter of Jerzy
Grotowski to include that of Richards.

The Workcenter of Jerzy Grotowski
and Thomas Richards presently
hosts two creative teams: Thomas
Richards’ “Focused Research Team
in Art as vehicle,” and the “Open
Program” directed by Mario Biagini.
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@ ABopeL KynbTypbl
MM. congartoBa

TE€aTpaJibHasl KOMIIAHUA €X machina

(xaHama)

po6ep nenam
AHEHHU MOHTroOMepH
HOpMaH 6UCCOHHeT
O/IBbe HOPMaH,
yancnu pobeptcoH il
Kapn (UnoH
Knayaua aHapo
HaH-cebacTbAH KoTe
6ploHO MaTT3
thpaHcya ceH-06eH

JINOHE/Ib apHY

«MUCbMO aMepUuKaHUam»

U «ONMHUYM. AHEBHURK NIe4YeHUA»

HCIOJIHACTCS HA aHINIMICKOM SI3BIKE

C PYCCKUMU TUTPAMU

PERFORMANCES
@ soldatov culture
palace

ex machina
(canada)

robert lepage

jenny montgomery
normand bissonnette
olivier normand,
wellesley robertson Il
carl fillion

claudia gendreau
jean-sebastien cote
bruno matte

frangois st-aubin

lionel arnould

lettre aux americains
and opium, journal
d'une desintoxication

performed in english
with russian subtitles
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NMHpa 60nbé

HIONIM Mapu bypya
MUWLIEeNb FOCCEeNUH
LapnoTT MeHap
KaponuH tepnaH
MapceH 6ioHap
TOoMa neveTt

aH-(hpaHcya nuwe

Knayaua *aHapo

nbep raHbe

HaH-thenuKc nabpum

MaKkcum byLiap
TO6U XOPCBUN
KaTpWH ryaun
aH 6era

Kapn 6e3aHCOH,
HKHKJIM COPUOJIb

scene éthique,
astuces decor

HeHeBbeB 6epybe,
MB raHbOH,

HaH-cebacTbsAH hopTaH,

MaH-paHcya dabep

Kpeur n. neaepceH

PERFORMANCES

lynda beaulieu
julie marie bourgeois
michel gosselin
charlotte menard
caroline ferland
marcin bunar
thomas payette
jean-francois piche
claudia gendreau
pierre gagne
jean-felix labrie
maxime bouchard
tobie horswill
catherine guay
jean begin

carl bezanson,
julie sauriol

scene éthique,
astuces decor

genevieve berube,
yves gagnon,

jean-sebastien fortin,
jean-francois faber

craig |. pedersen
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ADDITIONAL
MUSIC:

Générique by Miles Davis

Album: Ascenseur pour |'échafaud

Warner Chappell Music France / Bloc Notes
Music Publishing

Courtesy of Universal Music Canada

Riff Tide
Words and Music by Coleman Randolph Hawkins
© (ASCAP)

Tune Up (When Lights Are Low) by Miles Davis
Performed by Miles Davis Quintet
© 2006 Concord Music Group

Je suis comme je suis
Written by Joseph Kosma and Jacques Prévert
Courtesy of Universal Music Canada

My Funny Valentine

Music by Richard Rodgers, Lyrics by Lorenz
Hart

Performed by Craig Pederson

© Courtesy of Rodgers & Hammerstein

The way you look tonight

Written by Dorothy Fields and Jerome Kern
© Universal — PolyGram International
Publishing, Inc (ASCAP)

Used by Permission of Canadian Shapiro
Bernstein o/b/o Aldi Music Company
Interpreted by Marie Gignac

L'assassinat de Carala by Miles Davis
Album: Ascenseur pour l'échafaud

Warner Chappell Music France / Bloc Notes
Music Publishing

Courtesy of Universal Music Canada

(JS Coté)

Contains a sample of Départ de Belle
Composed by Georges Auric

Performed by Adriano, Axios Chorus, Moscow
Symphony Orchestra & Sergei Krivobokov
Album: La Belle et la Béte

Courtesy of Naxos of America

Broadway Follies by Ray Davies
Audio Network Canada Inc.

ADDITIONAL
IMAGES:

Ascenseur pour
I'échafaud, Louis
Malle, ©1958
NOUVELLES
EDITIONS DE FILMS
Bridgeman Art
Library

“Désordre”

de Jacques Baratier
© 1949 Argos Films
Getty Images
Studio Harcourt
LIFE/Copyrights
1949 Time Inc.
Philippe Halsman/
Magnum photos
Succession Jean
Cocteau/SODRAC
NASA

NY Transit Museum
Prelinger Archives
Un homme, une
époque: Mouloudji
/ Réa: Jean-Marie
Coldefy 28/07/1961,
© INA
Cinépanorama/ Réa:
Jean Kerchbron
19/12/1957, © INA
Festival Européen
du Jazz, © INA

Les Actualités
Francgaises.

Saint Germain

des Prés va-t-il
prendre la reléve
du boul’mich ?
27/10/1965, © INA

PERFORMANCES

PRODUCTION BY EX MACHINA

Co-PRODUCTION:

Théatre du Trident, Québec;

Canadian Stage, Toronto;

Théatre du Nouveau Monde, Montréal;
Adelaide Festival;

New Zealand Festival;

Le Grand T, théatre de Loire-Atlantique;
Les Quinconces-L'espal,

scene conventionnée,

théatres du Mans;

Célestins, Théatre de Lyon;

Le Volcan, Scéne nationale du Havre;
Festival de Otofio a Primavera, Madrid;
ArtsEmerson: The World On Stage, Boston;
NAC English Theatre with

le Théatre frangais du CNA

and the Magnetic North Theatre Festival;
Setagaya Public Theatre, Tokyo;

LG Arts Center, Seoul; the Barbican, London;
La Cométe — Scene nationale

de Chalons en Champagne;

La Comédie de Clermont-Ferrand

scéne nationale;

Les Salins, scéne nationale de Martigues;
John F. Kennedy for Performing Arts;
American Conservatory Theatre;

«Marin Sorescu» National Theatre

and Shakespeare Foundation, Craiova;
The International Diaghilev Festival, Perm;
Theatre Royal Plymouth

Ex Machina Producer: Michel Bernatchez
Assisted by Vanessa Landry-Claverie

AssocIaTE ProbucTioN — EUROPE, JaraN
Epidemic (Richard Castelli,
assisted by Chara Skiadelli,
Florence Berthaud and Claire Dugot)

AssociaTE ProbucTion — THE AMERICAS, Asia
(ExcepT JapaN), AusTraLia, NZ

Menno Plukker Theatre Agent

(Menno Plukker, assisted by Dominique
Sarrazin, Isaie Richard and Magdalena
Marszalek)

Ex Machina is funded by the Canada Council
for the Arts, Quebec's Arts and Literature
Council and the City of Quebec
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}U3Hb B Kybe

HKoraa KpMTUKM HasBanu paHKo-
KaHazacKoro pexuccepa Po6epa
Jlenaxa «HoBbIM MuTepom BpyKom»,
OH oTBeThN: « Huyero nogo6Horo.

A AnAa 3T0ro He4OCTaTOYHO B3POC/bIN,
ONbITHbIK U YMHbIN». CKPOMHOCTH
eMy He 3aHUMaTb, KaK U TaNaHTa,
KOTOPbIK AenaeT ero 0ogHUM U3
BaMHEWLNX TBOPLIOB COBPEMEHHOIO
TeaTpa. AKTep U pexunccep, Pobep
Jlenax pa6oTaeT B Apame, onepe

M KUHO, NOCTaBUA PAA LOY ANA
Lupka ato Conet U Mmy3blKaHTa
Mutepa M—6pUana, a B 1994 roay
OCHOBan TeaTpasibHyl0 KOMMNaHUIO
Ex Machina (cBoum HasBaHWeM
HanoMUWHaLLYyo 0 Yyaecax

M NpaBu/ie HEOHKMUAAHHON Pa3BA3KM,
NPUHATOM B aHTUYHOM TeaTpe).

PERFORMANCES

life in a cub

When critics called the French-
Canadian director Robert Lepage
“the new Peter Brook,” he replied:
“No way. | don’t have the maturity,
the experience, the intelligence.” The
fact that he possesses modesty and
talent in equal measure has helped
him to become one of the most
significant producers of contemporary
theatre in history. Actor and director
Robert Lepage works within drama,
opera and cinema, and has staged

a series of shows for both Cirque du
Soleil and musician Peter Gabriel.
Meanwhile in 1994, he founded the
theatre company Ex Machina (its
name reminiscent of the miracles and
rules found within the unexpected
denouement of ancient theatre).

© Tristam Kenton
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«U3 Bcex coBpeMeHHbIX XyAOHKHUKOB
TeaTpa 3a nocsiegHuve TpMAauaTb neT
Pob6ep Jlenax, HaBepHOEe, UMEHHO TOT
pexuccep, KTo CnocobeH yauBnAaTb U
BOCXMLUATb NYy6/IMKY B II0GOM YrosKe
nnaHetbl. Y Hero ectb CO6CTBEHHbIN
HU Ha YTO He MOXOMMH MOYEPK,
KOTOPbIA B TO e Bpemsa abCoNoTHO
yHuBepcaneH» (Figaroscope).

CneKTtaknb « Urnbl n onnym»

Jlenax noctaBun B 1991 roay,

a B 2013-m ocyLwecTB1N peaaKkLuuio,
KOTOPYIO U YBUAWUT Ny6UKa
AarunescKoro ectuBans.

B pyKax noctaHOBLUMKa TpH
CIOETHbI€ JIMHUKU — (HPaHLLY3CKOro
Apamatypra U XyaoxHUKa HaHa
KoKTo (6e3 KoToporo He 6b110 6bl
CaKpaMeHTanbHOro Aesu3a « YauBsu
MeHA!»), amMepUKaHCKOro KaaccuKka
AMa3sa Tpybaya Mannsa [lsBuca m
aKkTepa no umeHu Pobep, KOTopbln
nepeesaet U3 KaHaackoro Keebeka
B EBpony (HeTpyaHo AoraaaTbeA,

4YTO ero pemuccep cnucan c cebs).
Bcex Tpoux o6beauHaeT MNapuik, a
ele CoCTosAHMUEe IOMKU — Y KOro-To
peanbHOH, Yy KOro-to Mmetaopu4ecKomu,
BbI3BaHHOM IIO6GOBHOM Heyaayen.

JencTBue cnekTakna
pa3sBopayuBaeTca B Kybe, TpH
NoBEPXHOCTHU KOTOPOro OTKPbIThbI U
6naroaapsa CBeTY U BUAEOMNPOEKLUAM
TpaHCGhOPMUPYIOTCA B pas/iMyHble
NPOCTPaHCTBa: KOMHaTy, yiuuy,
HOYHOM Kny6 U np. MNpebbiBatowan B
NOCTOAHHOM ABWUHEHWUU KOHCTPYKLMA
3acTaBnfeT aktepoB (04UH U3
KOTOpbIX akpobaT) najaaTb, CKONb3UTb,
3aBuUcaTb B BO3Ayxe, UCYE3aTb

M noaBnATbCcA. CMeHbl KapTHhH,
repoeB, NoJIO}KeHUMN, HaCTPOEHHUH,
peanbHOro U NoAco3HaTeIbHOro
co34aloT owyleHue 3blI6KOCTH
6bITUA U JAIOT BO3MOMHOCTb, Kak
OTMe4aeT peruccep, COBEpPLLIMTb
«HOYHOE nyTellecTBUe — K CBETY».

PERFORMANCES

“Of all the contemporary theatre artists
over the past thirty years, Robert
Lepage, is arguably the one who can
surprise and delight the public in any
corner of the globe. He has his own
unique style, which at the same time
is absolutely universal.” (Figaroscope)

Lepage first staged Needles and
Opium back in 1991 and in 2013
re-launched a revised version of it,
due to be showcased to the Diaghilev
Festival audience. The director has
devised three plot lines: one — an
ode to the French playwright and
artist Jean Cocteau (author of the
sacramental motto “Surprise me!”),
another — to the American jazz
classic trumpeter Miles Davis and a
final one — to an actor named Robert,
who has come over from Quebec

to Europe (it’s easy to figure out,

that the director wrote this role from
himself). Paris is what unites them,

in addition to their collective state of
abstinence — real for some characters
and metaphorical for others,

brought about by unrequited love.

The performance unfolds in a cube,
the three surfaces of which are

open and, together with the help

of light and video projections, are
transformed into various spaces: a
room, a street, a night club, etc. The
set being constantly in motion makes
the actors (one of them is an acrobat)
fall, slide, hang in the air, disappear
and appear again. Changes of scenes,
characters, positions, moods, as well
as the constant reverting between
the “real” and the “subconscious”
create a sensation of existential flux,
eliciting, in the words of the director
“a night journey into the light.”
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UHoOrAa,
YTOObI
BbIpa3uUTb
OAUHOYECTBO,
HY}{Ha To/na

Crpalwacb BCTpeYM C NpU3pakaMu MOUX
NpeXHUX Uaeanos, A BCAYECKU Usberato
BO3POMAEHUA CBOMX NPOLUJIbIX MOCTaHO-
BOK. U NOCKONBbKY MHE HUYYTb He CBOM-
CTBEHHa HOCTa/brus, NPU3HalCh, YTO
AoNro comHeBasncs, Koraa Mapk Jla6pelu
NpeAJsioRUA MHe BO3poauTb « Urnbl U
onuym». MoctaHoBKa 1991 roga, 3a KoTo-
poi nocnenoBan 601e3HEHHbIA pasphbIB,
6blna oTpameHUeM CTpPeMIEHUH U UHOTAA
60n1e3HeHHbIX CUTYaLUK, NoATa/IKUBaIO-
LMX HEKOTOPbIX apTUCTOB K TBOPYECTBY,
Y NPOBOAUNA Napanenu Mexay no60oB-
HbIM HeZYroM U NPUCTPACcTUEM K OnMUaTam.

A Hayan TAMKKUI Tpya NnepecMoTpa CTa-
pbIX KacceT C apXUBHbIMK 3aNUCAMU
CMEKTaKNA U 0BHapYXUA, YTO, XOTA CcLe-
Horpadu1A U yctapena, cama UCTOpUs
COBCEM He noTepsasia aKTyasbHOCTH.
HecmoTpsa Ha To 4TO Han1caHa oHa 6bina
elle A0 NoAB/EHUA NepBoro 6paysepa U
couceTen, 40 CobbITHM 11 ceHTABPA, 3K3U-
CTeHUManbHble BOMPOCHI [TaBHOMO repos
COBPEMEHHbI KaKk HAKOTAa, a BblAEPKKU
u3 «Mucbma amepuKaHuam» HaHa Kokto
3By4aT celvac no4TH NPOPOYECKH.

Ho mHe 6bIN0 HEAOCTaTOYHO MPOCTO BO3-
POAUTb NOCTaHOBKY. A YyBCTBOBA, YTO
HY}KHO YINTy6UTb ee — U [ame 3aBepLlUUTb
ee HanucaHue — MNOCKOJIbKY, Koraa ume-
elb AeNo C /I60BbI0 U KOHGIMKTaMK
B3aUMOOTHOLLUEHUH, eCTb BELLH, KOTO-
pbieé NOHUMaellb TOJIbKO CMyCTA BPeMS.

MoaTtomy A Beplo, YTO HOBas BepcuUs
«Urn v onvyma» 3HauMTeNbHO BbIPOC/A
1 nos3pocnena. CTpyKkTypa nbecbl aep-
MUTCA Ha Tpex reposx, yTpaTUBLIMX

PERFORMANCES

sometimes it
takes a crowd
to best
express
solitude

Terrified at the thought of being
confronted by the ghosts of my old
ideals, | avoid reviving my first shows
as much as possible. And since

| unfortunately don’t have an ounce
of nostalgia, | admit that | hesitated

a long time when Marc Labreche
suggested remounting Needles and
Opium. Created in 1991 following a
painful break-up, Needles and Opium
was a reflection on the impulses and
sometimes painful situations that
drive certain artists to create, drawing
parallels between an addiction to
love and a dependency on opiates.

| began the hard work of rewatching
old VHS recordings from the archives
and discovered that, although the
staging was dated, the story hadn’t
lost any of its relevance. Written
before the first Web browser, social
media, and the events of September
11, the protagonist’s existential
questions are more universal than
ever, and the excerpts from Jean
Cocteau’s Lettre aux Américains
now seem almost prophetic.

But it wasn’t enough to just remount
the play. | felt it was necessary to
deepen it — and even finish writing
it — because when dealing with
feelings of love and relationship
conflicts, there are things one

only understands much later.

Because of this, | believe that the
current version of Needles and Opium
has grown and matured significantly.
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no6oBb: MaH Kokto, Mains [1ssuc u
Po6ep. B nepBoii Bepcun TpH yyacT-

HUKa NOBEeCTBOBaHWUA 6blUIM NpeacTaB-
JleHbl HepaBHO3HA4YHO, MOCKO/bKY ABa
6e/bIX repos UMeNU ronoc U 6blin Npea-
CTaBneHbl BO nnotH, a Maiins ssuc

6b11 BCEro Nvuib 6€3MONBHON, ABYXMEpP-
HOWM TeHblo. Tenepb e A NoYyBCTBOBAJI
Heo6X04MMOCTb AaTb MECTO Ha CLeHe
APYrum apTuctam, 4To6bl NpeacTaBUTb
3HaMeHUTOro Tpybaua, U Aame BHIIO-

YWUN B CNEKTaKb KpaTKoe nosiB/ieHhe
HionbetT Mpeko. Bbl MoxkeTe cKasaTb, YTO
ONAl CONbHOO CMEKTaKAA B HEM C/IULLKOM
MHOIO YYaCTHMKOB, HO 3a roAbl Al NOHAN,
YTO UHOrAa AN TOro, YTobbl Jlyylle Bbipa-
3UTb OAUHOYECTBO, HY¥KHa Tosna.

Hacnaxaantecb npeactaBneHvem!

Koraa B 1994 roay Po6ep Jlenax
Nonpocua CBOMX COPaTHUKOB NMOMOYb
npuaymatb HasBaHue A/ HOBOM KOM-
naHuWH, y Hero 6bI10 OA4HO YCNOBUE:
He UCMNOoNb30BaTb B Ha3BaHWU CJIOBO
«Teatp». Ex Machina saiBnaetca mynb-
TUAUCLUMJIMHAPHbIM 06beaUHEeHUEM,
B KOTOpPOE BXOAAT aKkTepbl, NUca-
TeNH, NOCTaHOBLUMUKHK, TEXHUKH, Onep-
Hble NeBUbl, KYKOJIbHUKH, AU3alHepPbI
KOMMbIOTEPHOM FPatUKH, XYAOHKHUKHU
BUAeorpaduKm, akpobaTtbl U My3bl-
KaHTbl. 34eCb YBepeHbl, YTO UCMOJIHU-
TeNbCKUe BUAbl UCKYCCTBa — TaHel,
onepa, My3blka — A0/TIHKHbl CMeLLU-
BaTbCA C MCKYCCTBOM B 3alvcU —
KWHO, BUAEO U My/bTUMeana. Y1o
OOJIKHbI BCTpeYaTbCA y4yeHble U cue-
HaPUCTbI, XYAOMHUKHU-NOCTAHOBLLUKH
M apXUTEKTOPbI, a TaK#e apTUCTbI U3
KBe6eKa U ocTanbHOro mupa. U3 atux
BCTPEY HEeMU36eKHO 6yayT poxaaTbcsA
HOBble XyZAOMHeCTBEHHbIe (hOPMbI.

PERFORMANCES

The structure of the play is based

on three men who lost a love: Jean
Cocteau, Miles Davis and “Robert.”

In the first version, the three-pronged
story was uneven because the two
white characters had a voice and

were present in flesh and blood,

but Miles Davis was only evoked by

a silent, two-dimensional shadow.

This time | felt the need to invite other
performers onstage to allude to the
famous trumpet player and to even
make Juliette Gréco appear briefly. You
might say that’s a lot of people for a
solo show, but I’ve discovered over the
years that sometimes it takes a crowd
to best express solitude.

Enjoy the show!

In 1994, when Robert Lepage asked
his collaborators to help find a name
for his new company, he had one
condition: the word theatre could

not be part of the name. Ex Machina
is thus a multidisciplinary company
bringing together actors, writers,

set designers, technicians, opera
singers, puppeteers, computer graphic
designers, video artists, contortionists
and musicians. Ex Machina’s creative
team believes that the performing

arts — dance, opera, music —
should be mixed with recorded arts —
filmmaking, video art and multimedia.
That there must be meetings between
scientists and playwrights, between set
painters and architects, and between
artists from Québec and the rest of
the world. New artistic forms will
surely emerge from these gatherings.



© Tristam Kenton
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@  NepMCKUM TeaTtp
IOHOro 3puUTend

MY3bIKaJIbHO-TOTHYECKUH
neppopmaHc

HCIIOJIHACTCS HA HEMCIIKOM SA3BIKE

C PYCCKUMU TUTPaMU

n3abenb KapasaH

anexceu 3yes

CKpMIKa: aHapen cuvreaa
CKpH1NKa: pobept 6pem
anbT: Haun 6axKkues
BUOJIOHYE/Ib: UTOpPb 6060BUY
Knayc opTHep

To6Mac HuaepLnar
KONPOAYKLUMUA C hecTuBanem

«MemayHapoaHble AHU
LLIOCTaKOBUWYa», ropuLL

AMUTPUIA LLOCTAKOBUY

anexKcaHap BBEAEHCKUMN,
AaHuUKUN xapmc,

aHHa paanosa,

aHaTo/uM MapueHrod,
cepre eCeHuH,

aneKkcaHgp CyXoBO-KOObIIMH,
BNagUMUP MasKOBCKUM,
BUKTOP romaH,

BE€/IMMUP XJ1€6HMKOB,
AMWUTPUIA LLOCTaKOBUY

PERFORMANCES

& perm young spectator’s
theatre

a musical and poetic performance
performed in german
with russian subtitles

isabel karajan

alexei zuev

violin: andrey sigeda
violin: robert brem
viola: nail bakiev
cello: igor bobovich
klaus ortner

tobias niederschlag
co-production

with the international
shostakovich days in gohrisch

dmitri shostakovich

alexander vvedensky,

daniil kharms,

anna radlova,

anatoly marienhof,

sergei yesenin,

aleksandr sukhovo-kobylin,
vladimir mayakovsky,
viktor hofmann,

velimir khlebnikov,

dmitri shostakovich
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CLeHUYEeCKHUH
KOJINaM
O CTpaxe

CoBpeMEeHHUKH paccKasbiBajiM, 4YTO
Amutpuii LoctakoBrY rogamu aepan
B KBapTUpe Co6paHHbIM YemModaH — Kak
u mHorue [B CoBeTtckom Coto3e] — Ha
C/lyyai, ec/iv 3a HUM NPUAYT CTaIuH-
CKMe npUcnellHUKK. CTpax 6bin NocTo-
AIHHbIM cnyTHUKOM LLlocTtakoBuya. B
TeyeHue 871 AHA, HA NPOTAMEHUU KOTO-
PbIX €ro poAHOM ropoa, Toraa Hasbi-
BaBLUMICA JIeHUHrpaa, HaxoAuCcA B
¢haluMcTCKoM 610Kaae, OH 6bin cpeau
TeX, KTO NoABeprcA UCMbITaHUIO HACTo-
fAller 60pb6OW 3a BblKMBAHUE U KOO
MOPWJI FOI040M HeMeLK1ii Bepmaxr,
HaMepeBaBLUMACA YHUUTOKUTD HUTe-
nen ropoga. Ytob6bl UMETb BO3MOMHOCTb
3aBeplwuTb cBoto CeabMyto CUM(OHMUIO,
Nno3e HasBaHHyl «JIeHUHrpaacKasn»,
B 1941-m LocTtakoBKY ¢ ceMbelt 6bl
3BaKyupoBaH B Hyi6blwes (HbiIHE —
Camapa — npum. pea.). Ho aaxe nocne
OKOH4YaHUA BoMHbI LLlocTakoBuY He
M36aBMCA OT CTpaxa, YTO NOATBEPH-
OaloT ero BOCNOMUHaHUA, ony6/nKo-
BaHHble ConoMmoHoM BonkoBbiM: « MHe
6e3mMepHO 60JIbHO 3a TeX, KOro youn
MTnep, HO He MeHblue 6011 — U 3a
yo6uTbIX No npukasy CtanuHa»'. B otau-
Yyhe OT MHOIMX COBPEMEHHUKOB, AMu-
Tpui LLlocTaKoBHUY BbIKUN B 3TO Mpay-
Hoe BpemsA. Ho oH npuHAN 3TU cobbiTUA
61IM3KO K cepauy BO BCeX CMbICNax.
MNepeHeceHHble UM YYAOBULLHbIE YHU-
HEHUA OCTaBWU/IM B HEM HeU3rnaguMbli
cnea, ¥ OH CTpagan oT 3Toro BrJOTb

[0 cBoek cmepTu netom 1975 roaa.

' Lut. no: Ceuaetenncteo. Bocnomunanus Amutpua LLloctakoBuua,

3anvcaHHble U OTpeAaKTUpPOBaHHbIe ConomoHom BonkoBbimM.

URL: http://testimony-rus.narod.ru/Testimony.pdf

PERFORMANCES

a scenic
collage
about fear

Contemporaries reported how Dmitri
Shostakovich had for years kept a
packed suitcase in his apartment —

as did many other people — so as to
have it ready, should Stalin’s henchmen
come to take him away. Fear was
Shostakovich’s constant companion.
During the 871 days when the Nazis
blockaded his home city, then called
Leningrad, he experienced at first hand
the sheer fight for survival by a people
starved by the German Wehrmacht,
who simply intended to destroy them.
Together with his family, Shostakovich
had flown from the city to Kuybyshev

in 1941 in order to be able to complete
his Seventh Symphony, later entitled
“Leningrad.” But even after the War,
Shostakovich was unable to live without
fear, as is confirmed by his memoirs
published by Solomon Volkov: “| feel
eternal pain for those who were killed
by Hitler, but | feel no less pain for
those killed on Stalin’s orders.” Unlike
many of his contemporaries, Dmitri
Shostakovich survived this dark epoch.
But it was something he “took to
heart” in every sense. The nightmarish
humiliations he endured left their mark
on him and he suffered under them until
his early death in the summer of 1975.

2 Testimony: The Memoirs of Dmitri Shostakovich,
as related to and edited by Solomon Volkov.

New York: Limelight, 2004. P. 155.
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Ha co3sgaHve npoeKTta « Magemyasenb
CmepTb BCTpeyaeT rocnoguHa
LLloctakoBH4ya» akTpucy Usabenb
KapasH BaoxHOBMNO npebbiBaHUe

B 0OAHOM U3 KypopToB lopuwa B
CakcoHcKowu Llseruapun. UmeHHO
34€ecb, B IePEBEHCKON UAUNNUM,
LLlocTakoBUY COYMHUN B UtoNe

1960 roga, noxanyu, camoe ero
aBTO6MOrpachMyeckoe NpomMsBeaeHue —
CTpyHHbIA KBapTeT N2 8 0 MUHOP,
op. 110. Aupuep Kypt 3aHaepnuHr
Nno3e CKasan 06 3TOM COYUHEHUM:
«Bo3mMoXKHO, 31O ero camoe

JIMYHOE npousBeseHue. JTo...

4YTO-TO BpoOAe aBTo6MOrpaduny».

dectuBanb « MexayHapoaHble AHU
LLlocTrakoBuua» B lopuLle Bnepsble
coctosanca B 2010 roay U Npu3BaH YTUTb
naMATb KOMMO3UTOPA, ero }XU3Hb 1
TBOPYECTBO, B TOM CaMOM MecTe, rae
6bin HanucaH KeapteT. MlopoaoK ctan
MEeCTOM NasioMHUYeCTBa COPaTHUKOB

W eAUHOMbIWNEeHHMKOB LLlocTakoBuua,
a hecTUBaNb — €4UHCTBEHHbIM B
MUpe, rae UCMOJIHAETCA TO/IbKO ero
My3blKa. Byayuu aoyepblo aupuepa
[epbepTa hoH KapasaHa, U3abenb
BbIpOCna Cpeaun KNacCUYECKON My3bIKM,
HO Bbl6pana Kapbepy aKTpucbl. OHa
XOPOLUO 3HaJa, HaCKOJIbKO ee oTel,

6b1n1 TPOHYT My3blKoH LLlocTakoBuya:

— Movi nana rosopun mHe
HECKO/IbKO pa3: ec/1 6bl OH 6bi/
KOMIMO3UTOPOM, OH 6bl XOTenN
nucartb, Kak Amutpuii LLoctakoBuy.
Koraa oH anpumunpoBan Jecaroi
CUMGOHHEHN, 3TO CTaNo A1 MEHA
notpAaceHueM. lNo3me A y3HaBana
LLlocTakoBKn4a BCE nyuue U ay4iue,
B TOM 4YMC/le MO3HaKOMMNAch C ero
KamMepHOH My3bIKOH U nosobuna
ee. MHe Kametca 3axBaTbiBaroLlei
ee XPYNKOCTb; 3Ta My3blKa YHOCUT
BAaNb — BHe 3aBUCHUMOCTU OT
TOro, r4e oHa MeHs 3acTana.

PERFORMANCES

The actress Isabel Karajan was inspired
to create her project Miss Death meets
Mr Shostakovich in the spa town

of Gohrisch in Saxon Switzerland.

It was in this countryside idyll that
Shostakovich composed his perhaps
most “autobiographical” music in

July 1960, his String Quartet No. 8 in
C minor, Op. 110. The conductor Kurt
Sanderling later said of the piece:
“Perhaps it’s his most personal work.
Itis... a kind of autobiography.”

The International Shostakovich Days
of Gohrisch, founded in 2010, serve
to commemorate the life and work of
the composer in the place where the
Quartet was written. The town has
become a kind of place of pilgrimage
for adherents and associates of
Shostakovich and is the only festival
in the world that is explicitly dedicated
to the composer’s music. As the
daughter of the conductor Herbert
von Karajan, Isabel naturally grew

up with music, but then embarked

on a career as an actress. She
experienced how much her father was
moved by Shostakovich’s music.

— My father told me several times:
if he could have composed, then
he’d have wanted to compose like
Dmitri Shostakovich. When he then
conducted the Tenth Symphony, it
was initially a shock to me. Later
| got to know Shostakovich better
and better and also got to know
and to love his chamber music.

Its brittleness | find gripping;
this music sweeps me along,
regardless of where it’s taking me.
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TaK 4TO Ha TOT MOMEHT, Koraa
M3abenb BnepBble Npuexana B
lopuw B 2013 roay, oHa yxe 6bi1a
«3apameHa» My3bikon LLlocTakoBuua.
OHa 6bina oyapoBaHa BCTpe4YaMmu C
BUONIOHYeNUCTKOU Hatanuen MNytman,
aupuxepom Muxannom KOpoBCcKUM,
KOMMO3UTOPOM U 6Uorpacom
LLlocTtakoBuuya Kwuwwtocdom Meiepom,
KUHoperuccepom ToHu Manmepom 1
APYyrumu 3HaTokamu LLlocTtakoBuua.

— 370 OTKPBLIZIO NEPEAO MHON 6osee
rny6oKui mup LLloctakoBmnya. A
6blna KpakiHe Brie4at/ieHa BbICOKUM
Ka4yecTBOM MUCIO/IHEHUA MY3bIKH
M UHTEHCHUBHOCTbIO, C KOTOPOM
JII0AN TaM B3auMoAenCcTBoBaIu
¢ LLocraKoBuyem.

Bcé 310 ycunuBano ee mamay
COEAUHUTb ero My3blKY U TeKCTbl ero
COBpPEeMeHHUKOB. Pe3ynbTtaTtom Takoro
CTPEM/IEHUA CTan CLUEHUYECKUIN Konnax
«Magemyaseno CmepTb BCTpeyaet
rocnoauHa LocrakoBuuar. MepBoe
npeAcTaB/ieHUe COCTOANOCh OCEHbIO
2014 ropga Ha naTtom decTuBane
«MempayHapoaHble aHu LLocTtakoBruan.
U3abenb KapasaH HacTauBaeT, 4To

3TOT KaMepHbI My3blKa/bHbIA

NPOEKT — HU B KOEM C/y4yae He

peBto Ha Temy LlocTtaKkoBuya:

— A He xoTena genatb 4TO-TO
TO/IbKO 6UOrpaghmuyecKoe.
Amutpuii LLloctakoBUY roBopUt
nocpesACTBOM CBOEH My3blKH;

MbI 60/1bLLIE MOHUMaeM ero, Korga
c/ywaem ero npon3BeAEHHH.

U 3pecb ewye cTobKO NPeACTONT
OTHPbITb. Mosa naes 3aknoyanacb
B TOM, YTO6bl COEANHNUTbL MY3bIKY
LLlocTaKoBHYa U TeKCTbI Tex
aBTOPOB, KOTOPbIE TaK e, KaK U
OH, NOCTpaAanu oT CTalMHU3Ma

U OblIU HepTBaMH CUCTEMbI.

PERFORMANCES

So when Isabel Karajan travelled to
Gohrisch for the first time in 2013

she was already “infected” with
Shostakovich’s music. She was
fascinated by her encounters there

with the cellist Natalia Gutmann,

the conductor Michail Jurowski, the
composer and Shostakovich biographer
Krzysztof Meyer, the film director Tony
Palmer and other Shostakovich experts.

— All that opened up to me the
world of Shostakovich to an even
deeper degree. | was immensely
impressed with the high degree of
musical quality and the intensity
with which the people there
engage with Shostakovich.

All this strengthened her desire to
bring together his music and the
literature of his contemporaries.

The scenic collage Miss Death meets
Mr Shostakovich is the result of
these endeavours. It was given its
first performance in autumn 2014 at
the Fifth International Shostakovich
Days. This chamber music project

is by no means any kind of “revue”
of Shostakovich, she insists:

— What I didn’t want was something
purely biographical. Dmitri
Shostakovich speaks through his
music, we experience more about
him when we listen to him. And
there is still much to be discovered.
My idea for this project was to link
Shostakovich’s music with the texts
of those authors who had suffered
under Stalinism and so were also —
like him — victims of the system.
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ITOT « CLLEHUYECKUIN KoNnax o
cTpaxe» 6bl1 3agymaH aKTPUCOH
BMecCTe C pemuccepom Knaycom
OpTHepom. Bnaroaapa KwuwTrody
Meiepy U3abenb KapasaH y3Hana,
yTo xapakxTtep LLocTtakoBuua
OT/IMYana CapKacTUYHOCTb,
nepexoaALlas B rpoOTeCKHOCTb. Bo
BpeMA CBOMUX U3bICKaHU OpTHep
u KapasH o6Hapy}Wnu TeKCThbl,
KoTopble 6bUIM MOJIHbI Tpareauu u
rpPaHUYUIIU C TPOTECKOM U aBTOPbI
KOTOPbIX Yalle BCero ymepsu
HaCUIbCTBEHHON CMepThio.

AneKkcaHap BBeaeHcKui poaunca

B CaHkTt-lMeTepbypre B 1904 roay u
6b171 OHUM U3 OCHOBOMOJIOHHUKOB
tyTypuama. OH NpUHAN HAaCTYNUBLLYIO
peBoJoLMIo, HO 6bl1 apecToBaH B
1930-e 1 ymep 3umoin 1941 roga Bo
BpeMA 3TanupoBaHWA B Narepb —
BCKOpe nocJe CBOero Tpuauarb
ceAbMoro AHA poraeHusa. OH 6bin
6n13Kkum apyrom JaHuuna Xapmca,
KOTOPOro MOCTUI/IA Ta e y4yacTb.
Xapmc obnagan ApKon nucaTeNbCKon
WHAUBUAYANbHOCTLIO U 6bl1 OAHUM U3
ocHoBatenen OB3IPUY (06beanHeHUe
peanbHOro UCKYCCTBa, CO34aHHOe

B 1927 roay). B KoHue 1941 roaa

ero o6bABUIU AYLEBHO60NbHbIM

W NOMECTU/IU B NCUXHATPUYECKYIO
60/1bHULY, rAe BCKOPe OH, BEPOATHO,
ymep OT ronoaa Bo BpeMA 6/10Kaabl
JleHuHrpaaa. Benuvup XnebHuKoB
yMep MpU CXOMUX 06CTOATENLCTBAX.
OH 6bl1 N0A06EH AyXYy, KOTOPOro
TPYAHO YKPOTUTb, — JIETOM

1922 roaa B Bo3pacTe TpyMAaLaTH
CEMMU JIET OH «MPOCTO ynaa» Ha
o604MHe aoporu. HassaHue atoro
My3blKa/IbHO-/IMTEPATYPHOrO NpoeKTa
HaBeAHO COYMHEeHHeM Xne6HUKoBa:
BapbiwHAa CmepTb — repouHs

ero nbecbl « OwnM6Ka CmepTu».

PERFORMANCES

This “scenic collage about fear”
was conceived in collaboration with
the director Klaus Ortner. Thanks

to Krzysztof Meyer, Isabel Karajan
learnt that Shostakovich had a deep,
sarcastic sense of humour, even

a leaning towards the grotesque.
During their research, Ortner and
Karajan found texts that were tragic,
even grotesque, whose authors had
mostly suffered a tragic death.

Alexander Vvedensky was born in

St. Petersburg in 1904 and developed
into a leading avant gardist of
Futurism. He was celebrated in the
early revolutionary period, but was
arrested in the 1930s and died in the
winter of 1941, shortly after his 37th
birthday, when he was in a prisoner
transport. He was a close friend of
Daniil Kharms, who endured a similar
fate at the same age. He was a
highly individual writer and a founding
member of OBERIU (the Association
for Real Art, set up in 1927). He was
declared to be mentally ill in late 1941
and was placed in a psychiatric clinic,
where he probably starved to death
shortly afterwards, during the Siege
of Leningrad. Velimir Khlebnikov died
in similarly pitiful circumstances.

He was a busy spirit, difficult to pin
down, who in the summer of 1922,

at the age of 37, simply fell by the
wayside. The title of this musical literary
project was inspired by Khlebnikov’s
work; Miss Death is a character in
his drama The Mistake of Death.
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Bwmecte ¢ Bnagummpom MaskoBCKUM,
KOTOPbI KaKoe-TO BpeMs Obla « NeBLIOM
PEBONOLMKY, U APYTUMU NUCATENs MU
XnebHuKoB usgan B 1912 roay TaK
Ha3biBaeMblit MaHudecT yTypusama
(«MoweyrHa obLecTBEHHOMY

BKycy» — npuM. pea.). OaapeHHbIA
ypoeHel, [py3uM 3aBepLumn CBOIO
HU3Hb B MOCKBe, HEMHOIO He 4OMHUB
Ao Tpuauatu cemu. Moat Cepren
EceHWH noru6 Bcero B TpMALATD.
Hekotopoe Bpems OH 6bin1 6AU3KUM
apyrom AHatonua MapueHroda, noytu
3a6bITOr0 UMaMMUHUCTA, YbK PaboThI
OO/MKHbI ObITb OTKPbITbl 3aHOBO B HaLWX
OHW, KaK 1 TBopyecTBO AHHbI PagnoBoi,
KoTopas ymepna B narepe B 1949

roay. Ewie oauH yenoBek, KOTOpomy
NPeACTOUT 6biTb 3aHOBO OTKPbITbIM, —
AnekcaHap CyxoBo-KobbinuH.

Becbma cmenbit BbIGOP TEKCTOB

ANA Konnama KOHTpacTeH My3blke
Avutpuna LLocTtakoBuua; B LeHTpe —
ero BocbmoW CTpyHHbIM KBapTeT.
Buorpaduyeckue 4eptbl 3TON My3blKU
nepemerHalrTCa C HOHIMUPOBaHUEM
cnoBamMu 1 Bogonaaamu tpas, a TaKke
C (hparmMeHTamMu U apaH}*UpPOBKaMH
Apyrux nponsseaeHui. K LoctakoBuuy
npuxoauT Boobpaxaeman Maagemyasenb
CmMepTb; C MOMOLLbIO epHUYaloLLen
MonbKK U3 6aneta « 30/10TOM BEK» OH
NbITaeTCA BbiCKa3aTb CBOW NPOTECT,
3almuaeTca 3aaymynBbiM HOKTIOpHOM
13 «AdopusmoBy, op. 13, HO Npexae
BCEro UCMosb3yeT BUPTYO3HOE CKepLo
cBoero CTpyHHOro KBUHTETa, op. 57,
KOTOPbIM COYMHUN B caMoe TpyaHoe
BpemsA. 34ecb Tpareaus, OCTpoyMUe 1
6e3ymue OTCTYNaroT, UUTaTbl CIMBAIOTCA
BOEAMHO, U KaMKETCA, YTO paHHAA
«JIOMKanA» NonbKa CMOMET AaTb OTNOpP
BHELWHKM yrpo3am. PeagKko cnyyaetca
TaK, YTO LLlepeMOHHOCTb, nacoc “

IOMOpP TaK TporaTe/ibHO COeAUHAIOTCA,
nNpuU3BaHHble HaNMOMHWUTbL 06 yxacax
peanbHOro Mupa. TOT KosNaK — He
YTO UHOE, KaKk NaMATHUK LLlocTakoBHUuy
WU ero « HeyToJIMMOM 60nu».

PERFORMANCES

Together with Vladimir Mayakovsky,
the sometime “bard of the Revolution”
and others, Khlebnikov had published
the so-called Futurist Manifesto in
1912. This multitalented native of
Georgia took his life in Moscow, also
in his 37th year. The poet Sergei
Yesenin ended his life at the age of
just 30. For a while he was a close
friend of Anatoly Marienhof, an almost
forgotten Imaginist, whose work
should really be rediscovered today,
as should that of Anna Radlova, who
died in a prison camp in 1949. Another
who deserves to be rediscovered

is Aleksandr Sukhovo-Kobylin.

The thoroughly scurrilous selection

of texts in this collage is contrasted
with the music of Dmitri Shostakovich;
at the core of everything stands his
Eighth String Quartet. The biographical
movements of this music are
interspersed with verbal jugglings and
cascades of sentences, as well as
excerpts and arrangements of other
works. Shostakovich is visited by

an imaginary Miss Death; he seems
veritably to protest with the sarcastic
Polka from the ballet The Age of Gold,
with the contemplative Nocturne from
his Aphorisms, Op. 13, but above all
with the brilliant Scherzo of his String
Quintet, Op. 57, which was composed
at a most difficult time. Here tragedy,
wit and lunacy rage away, quotations
merge one into another and the
“crumbling” Polka from an early work
seems to give these external threats
a kick. Rarely have the ceremonial
and the pathos-laden merged with
humour in such a moving fashion, all
in order to remind us of the horrors

of reality. This collage is nothing less
than a monument to Shostakovich
and his “unquenchable pain.”
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AKTpuca U3abenb KapasH yuunaco B
Mapuie y HaH-JlopaHa Kowe. Bxo-
auvna B Tpynny Thalia Theater B Mlam-
6ypre nog pykosoacTtsom lOpreHa
dnumma, nocne yero Aopam Ta6opu
no3Bas ee BepHyTbCA B poAHyto BeHy,
rae oHa npucoeauHUNach K nereH-
BpapHomy Teatpy Der Kreis. Bnaro-
AapA paHLY3CKUM KOPHAM CO CTO-
poHbl maTtepu, U3abenb KapasaH
TaKHKe CoTpyaHU4Yana c TeaTtpamMu BO
®dpaHuuM, TaKUMKU KaK: HauuoHanb-
HblK TeaTp Ae na KonnuH 1 Teatp
Bypu B ueHTpe Kaptywepu (Mapu).
Ona BbicTynana B ABUHbOHE U Ape-
navge (Asctpanus), B Teatpe KonoH
B ByaHoc-Aipece, 6epnrHcKom LLay-
6l0He, MIOHXeHCKOM Kammepuwnune u
wryTtraptckom Laywnunbxayc. Pa6o-
Tana ¢ TaKUMU UMEHUTbIMU TeaTpab-
HbIMK pexuccepamm, Kak KOpreH Mow,
Tomac Jlanrxocd, Xopxe JlaBennu u
Knayc Muxaanb probep, U yyactso-
BaJia B COBMECTHbIX KUHO- U Tene-
npoekTax BonbtraHra MypH6eprepa,
Xonbrepa baprensa, HuHbl Komna-
Heeu, AneHa Muwensa BnaHa, JlopaHa
drHemaHHa v Matpucun Masiom.

Peneptyap U3abenb KapasaH pacwm-
pUAcA 3a cyeT TeaTpa/ibHO-My3blKaJib-
HbIX NnpoeKkToB ¢ Knaycom OpTHepom U
COTPYAHMYECTBA C KaMEPHbIMKU aHCaM-
6nAamMu U oprecTpamu. Cpean HUX —
«MaHHa 4’ApK Ha KocTpe» OHerrepa,
«Bocemb neceH AnAa cymacleawero
Kopona» MNMutepa MaKceenna Jeit-
BUca U « UcTopuAa congata», C KOTOPOH
aKTpuca ge6totupoBana B 2011 rogy Ha
MacxanbHom thecTuBane B 3anbubypre.

PERFORMANCES

Actress Isabel Karajan trained

with Jean-Laurent Cochet in Paris.
She was a member of the ensemble
of the Thalia Theater in Hamburg
under Jirgen Flimm, after which
George Tabori invited her to return to
hernative Vienna, where she joined his
legendary theatre, Der Kreis. Thanks
to her French mother tongue, Isabel
Karajan also worked with theatres

in France, such as at the Théatre
national de la Colline and the Théatre
de la Tempéte at La Cartoucherie

in Paris. Other engagements have
taken her to Avignon and Adelaide,
the Teatro Colon in Buenos Aires,
Schaubiihne Berlin, Miinchner
Kammerspiele and the Schauspielhaus
Stuttgart. She has worked with a
number of renowned theatre directors
including Jargen Gosch, Thomas
Langhoff, Jorge Lavelli and Klaus
Michael Griber and has collaborated
with Wolfgang Murnberger, Holger
Barthel, Nina Companéez, Alain-
Michael Blanc, Laurent Heynemann
and Patricia Mazuy, among others,

on film and television productions.

Isabel Karajan has expanded her
repertoire by creating music theatre
projects with Klaus Ortner, working
with chamber groups and orchestras,
including Honegger’s Jeanne d’Arc au
bdcher, Peter Maxwell Davies’s Eight
Songs for a Mad King and L’Histoire
du soldat, which marked her Salzburg
Easter Festival debut in 2011.
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AkTep, nucaTenb U pexuccep Knayc
OpTHep yuuica B TeaTpaibHOM UHCTH-
TyTe « CemuHap Makca PeiiHxapata»
B BeHe. Pa6otan B 3anbu6yprckom
JNaHacTeatpe, Ha MopoacKou cueHe
MioHCTepa ¥ B Te4yeHHe NATU NeT B
MioHxeHcKoMm PonbKcTeaTtpe. CoTpya-
HU4Yan ¢ TaKUMK NOCTAHOBLUUKAMH, KaK
Metep Manny, Pyt JpeKkcenb, BpaiaH
Muwenc, ¥ y4acTBoBan B HECKOJIb-
KUX KUHO- U TeJIeBU3UOHHbIX NPOeK-
Tax ¢ TaKUMU U3BECTHLIMU perHucce-
pamu, Kak Muxaanb Kpaicn, dpxapa
Puanbwneprep, BoabdraHr MypH-
6eprep 1 AHapeac Kopnuea. Knayc
OpTHep U3gaBan Nbecbl Noa pas-
JINYHBIMU NCEBAOHUMAMHU, UX MUPO-
Bbleé NpeMbepbl NPOXOAWINU B AapM-
wraackom LUTtaatcreatpe, ®onbKcre-
atpe B MioHxeHe, TeaTpe KoHcTaHC

u MoaepH-TeaTpe MioHxeHa.

C 2009 roaa oH pa6oTtaeT pex1ccepom
M COOpraHM3aToOpPOM NPOEKTOB, B KOTO-
pbIX yAa4yHO COBMeLLalTcA Apama U
My3biKa. [TocTaHOBLKWK MUPOBOM Npe-
Mbepbl MOHOcneKTakna mutter. TRAKL
Banbtepa Mionnepa B 3anbL6yprckom
Laywnunbxayce. Bmecte ¢ U3abenb
KapasH nocraBun « Uctopmio con-
Aata», KOTOpylo BrepBbie NoKasanu

Ha MacxanbHom thecTuBane B 3anbli-
6ypre (2011), «Bocemb neceH ansa
cymacuieguero kopons» NMurtepa
Makceenna [eiiBuca u « Kpeiue-
poBbl coHaTbl — ToncTou, beTxoBeH,
AHayeK». OpTHep TaKkKe aKTUBHO
BbICTyMNaeT KaK JIeKTOp M YTel.

PERFORMANCES

Actor, author and director Klaus Ortner
was trained at the Max Reinhardt
Seminar in Vienna. He worked at the
Salzburger Landestheater and the
Stéadtische Biihnen Miinster and then
for five years at the Volkstheater in
Munich. He has worked under theatre
directors such as Peter Palitzsch,

Ruth Drexel and Brian Michels and in
numerous film and TV productions with
renowned directors such as Michael
Kreihsl, Erhard Riedlsperger, Wolfgang
Murnberger and Andreas Kopriva.
Klaus Ortner has published plays
under different pseudonyms which
have had their world premieres at the
Staatstheater Darmstadt, Volkstheater
in Munich, Constance Theatre and

at the Modern Theatre in Munich.

Since 2009 he has worked as a
director and co-ordinator for projects
that have successfully combined
drama and music. He directed the
theatrical world premiere of the
monologue mutter. TRAKL by Walter
Miiller at the Schauspielhaus in
Salzburg. Together with Isabel Karajan
he developed productions of L’Histoire
du soldat, first shown at the Salzburg
Easter Festival in 2011, Peter Maxwell
Davies’s Eight Songs for a Mad King
and Kreutzer Sonatas — Tolstoy,
Beethoven, Janacek. Klaus Ortner is
also active as a speaker and reciter.
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@  NepMCKUM TeaTtp
onepbl U 6anerta

xopeorpadUIecKuii CIEKTaKIb

aJICHA I1J1aTCIsd
B MCIIOJIHCHUUW TPYTIIbL

les ballets ¢ de la b (6enbrus)

azieH nnatesb

CTUBEH NpeHrenbC
6epaHxep 6oaaH,

6yne mnaHums,

[apuyo puranbs,

AaBug, ne 60pH,

3anue Tacc,

mao 6arau,

POMEH F'MHOH,

paccen Twmbya,

caMmup M’Kupex
Xunbaerapg, Ae BEACT
AH BaHAEHXyBe

KBaH 6yu HOK
6epnuHae ae 6pénKepe
Kapno 6ypruHbOH
6apTonbg yuTTepCnpoT
[OPUH AEMYUHK

BMM BaH e Kannenb
KpUC BaH ae 6ypr

Banepu agecma

CTUB Ae wWennep

PERFORMANCES

@ perm opera and ballet

theatre

les ballets c de la b
alain platel
(belgium)

alain platel

steven prengels
bérengeére bodin,
boule mpanya,

dario rigaglia,

david le borgne,

elie tass,

ido batash,

romain guion,
russell tshiebua,
samir m’kirech
hildegard de vuyst
jan vandenhouwe
quan bui ngoc
berlinde de bruyckere
carlo bourguignon
bartold uyttersprot
dorine demuynck
wim van de cappelle
chris van der burght

valerie desmet

steve de schepper
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NnocTaHoOBKa
les ballets cde la b

KOTIPOYKITHSL:
ruhrtriennale,

la batie-festival de gencve,

la biennale de lyon,

I’opéra de lille,

mc93 - mai-son de la culture

de la seine-saint-denis,
torinodanza,

holland festival,

ludwigsburger schlossfestspiele,
kampnagel hamburg,

ntgent

AUCTPUBLIOTED
frans brood productions

npy nogaepHHKe:
aAMUHUCTPAaLMU FreHTa,
aAMUHUCTPaLMKU NMPOBUHLUMU
BOCTOYHaA hnaHapuA,
thnamaHACKMUX BnacTtem U nopra reHt

a Takxe 6narogaps:

university of ghent

and prof. dr. paul simoens

and marianne doom,

guy cuypers & team,

alexi williams, bart de pauw,
bob and monir, k49814,

isnelle da silveira,

lieven vandeweghe,

griet callewaert,

the volonteers and staff

of atelier berlinde de bruyckere,
pierre philippe hofmann,
manége de hoefslag in de pinte,
warner classics!

"CumdoHus N2 3 pe muHop, Yactb IV, Fyctas Manep:
«0, BHemnu, apyr!» — [armap MeuroBa (MeLLo-conpaHo),
HemeLkuit cumdoHnyeckmit opkecTp Bepauna,

anpukep KeHnt HaraHo, 3anuck 2000 roga.

PERFORMANCES

production
les ballets cde lab

coproduction

ruhrtriennale,

la batie-festival de genéve,
la biennale de lyon,

I’opéra de lille,

mc93 - mai-son de la culture
de la seine-saint-denis,
torinodanza,

holland festival,
ludwigsburger schlossfestspiele,
kampnagel hamburg,

ntgent

distribution
frans brood productions

with the support of

city of ghent, province east flanders,
the flemish authorities and port of
ghent

thanks to

university of ghent

and prof. dr. paul simoens

and marianne doom,

guy cuypers & team,

alexi williams, bart de pauw,
bob and monir, k49814,

isnelle da silveira,

lieven vandeweghe,

griet callewaert,

the volonteers and staff

of atelier berlinde de bruyckere,
pierre philippe hofmann,
manége de hoefslag in de pinte,
warner classics?

2 Symphony no. 3 in D minor IV, Gustav Mahler:
“0O Mensch! Gib acht!” — Dagmar Peckova (mezzo-soprano),
Deutsches Symphonie-Orchester Berlin,

conducted by Kent Nagano. cd: 2000.
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Tpynna, ocHoBaHHasA

AneHowm lMNnatenem B leHTe

B 1984 roay v ¢ Tex nop
npeBpaTUBLLAACA B KOMMNAHMUIO,
LUMPOKO BOCTPEOOBaHHYIO

KaKk B benbruu, TaK U 3a

pyb6exom. 3a BpeMs CBOEro
cywectBoBaHusA les ballets C de la B
CTaNu XyAOHeCTBeHHOMU
nnatopMon ANnA MHoOMecTBa
xopeorpatoB U TaHLOBLUUKOB.
34aecb NpUAepHUBaOTCA NPUHLMNA,
NO3BOJIAKOLLEro apTucTam

M3 pasHbIX chep U C passIM4yHbIM
63KrpayHaAOM NpUHUMATb y4acTue
B AMHAMUYECKOM TBOPYECKOM
npouecce. B pesynbrate us-

3a 3TOM « YHUKaJIbHOM CMEeCTU
XYA0HECTBEHHbIX KOHLUEeNLUMUin»
ctunb les ballets C de la B Henerko
KnaccucuuMpoBatb. TeMm He MeHee
MOHO BblA€/IUTb HEKOTOPbIE
tbMpMeHHble YepTbl KOMMaHMH
(8OCTYMHOCTb, aHAaPXUYHOCTD,
3KNEKTUYHOCTb, UAEMNHOCTb)

M cchopmynmpoBaTb ee AeBU3:
«JTOT TaHew ANA MUpa, U MUp —
ON19 Kamgoro».

PERFORMANCES

Was founded by Alain Platel in 1984.
Since then it has become a company
that enjoys great success at home
and abroad. Over the years it has
developed into an artistic platform
for a variety of choreographers and
dancers. The company still keeps to
its principle of enabling artists from
various disciplines and backgrounds
to take part in this dynamic

creative process. As a result of its
“unique mixture of artistic visions”,
les ballets C de la B is not easy to
classify. It is nevertheless possible
to discern something like a house
style (popular, anarchic, eclectic,
committed), and its motto is “this
dance is for the world and the world
is for everyone.”
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NAACKA HU3HU
U CMepTH

HoBana noctaHoBKa pemxuccepa AneHa
MnaTtens oTTankuBaeTcA OT TBOpYeCTBa
aBCTPUMCKOro KomnoauTopa lycrasa
Manepa, Kak 3To U 6b110 NPEAIOHEHO
MHTeHaaHTom Hepapom Moptbe. Ana
MnaTtens BcTpeva ¢ ero My3biKoi He 6bina
No60OBLIO0 C NEPBOro B3rnAAa, 04HaKko

CO BpeMeHeM OH OKas3aJiCcAl NMOJIHOCTbIO
3axBayeH eto. C camoro Hayana oH 4yB-
cTBOBan 0cobyio 6,IM30CTb C TOW IMOXOM,
KoTopyto Manep TpaHcnMpoBan B cBoeM
TBOPYECTBE: 3MOX0M 60/IbLIOro YCKope-
HUA U paspyLleHUA, KOTopble NPUBENU K
MepBoit MMpoBOK BoMHe. BmecTe ¢ Kom-
no3sutopom CtuBeHom lNpeHrenbcom U
My3blKa/bHbIM gpamaTtyprom AHom BaH-
AeHxyBe [Mnatenb npoulynbiBan cBoe Npo-
MU3BeAeHUe, CHa4yana Bbl6Mpas NUlb Mea-
NeHHble YacTu [u3 Manepal, Ho notom
NMOMEHSAJ1 KYyPC U PEeLIn NOCTPOUTb paboTy
Ha NPUHUMNE B3BOHOBAHHOCTH U KOH-
TpacTa. B oKoH4aTenbHbIM Habop BOWAU
My3blKaJibHble TeMbl U3 BCEX CUMMBDOHUH
[Manepal, 3a ucknroyeHnem Bocbmoid.

CtuBeH lNpeHrenbc cnopagMyecku MaHu-
nynupyet Manepom, fo6aBnaa AN KOH-
Tpacrta noiMdoHUYeCKUe NecHoneHus
Byne MnaHua u Paccena Twubya, a TaKke
BKpannAA 3ByKK 60Tano [KONOKONbYH-
KOB Ha KOPOBbLMX OLIEMHMKaX] U cnAWMUX
UBOTHbIX — 3amnucu, nepeaaHHble Mna-
Tento Hekum K49814 (KogoBoe UMA), KOTO-
PbIA Ha NPOTAXKEHWUU HU3HU (hMKCUPOBa
[Ha ayano- u doTtoannapartypy] cnAmMxX
#uBOTHbIX (http://atmenohnepause.org).

[lBe necHU A0ONOMHAIOT OPKECTPOBOE
npousBeaeHue: TekcT Huuwe us « Tak
roBopun 3apartyctpa»: «O Mensch»
(«O, BHemAu, Apyr!»), KOTopbIi cam
Huuwe HasbiBan necHel TaHua. [pyras
necHa «Hor auf zu beben, Bereite dich
zu leben» («OcTaBb e Tpenet, Npuro-
TOBbCH HWUTb») B3ATa U3 XOPOBOM YacTH

PERFORMANCES

dance of life
and death

The new production of director Alain
Platel uses the work of the Austrian
composer Gustav Mahler as its starting
point, as proposed by Gerard Mortier.
It wasn’t love at first sight for Platel,
although he eventually became totally
captivated by the music. Initially, he
did feel a particular affinity with the

era Mahler expresses in his work:

an age of great acceleration and
disruption leading up to the First World
War. Together with composer Steven
Prengels and musical dramaturgist
Jan Vandenhouwe, Platel browsed his
oeuvre, at first only picking the slow
pieces, before finally changing tacks
and opting for the nervous and high-
contrast work. The final selection
draws upon all of the symphonies,
with the except of the Eighth.

Steven Prengels sporadically
manipulates Mahler, adding contrast
with the polyphonic chants of Boule
Mpanya and Russell Tshiebua and
herding in sounds of cowbells or
sleeping animals — recordings
Platel was given by K49814 (code
name) who has made a life’s work of
the registration of sleeping animals
(http://atmenohnepause.org).

Two songs complement the orchestral
work: a text by Nietzsche in Also
sprach Zarathustra: “O Mensch,” which
Nietzsche himself labelled a dance
song. The other song is from a choral
work from the Second Symphony and
runs through the performance like a
leitmotif: Hor auf zu beben, Bereite dich
zu leben. By way of contrast, a cantata
by Bach can be heard briefly: Den Tod
niemand Zwingen kunnt. This sets the
scene and the big themes: day and
night, life and death, lust and suffering.
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BTopoit cuMdoHUK U ABNAETCA NIeUTMO-
TMBOM BCero npovsseaeHuA. Ha KoH-
TpacTe MOMHO yC/bllaTb KaHTaTy baxa
«Den Tod niemand Zwingen kunnt»
(«CmepTb 040N€Tb HE CMOTI HAKTO®).
Bcé ato cBA3aHoO co cueHorpaduen U
KPYNHbIMKU TEMaMM: ieHb U HOUb, MU3Hb
M CMepTb, XenaHue U cTpaaaHue.

MnaTtenb pasaenser cBO NO60Bb K 3Ha-
YUTENIbHbIM TeMaM CTpaAaHUA U CMepTH
C XyaoxHuuei bepnuHae ae bpén-
Kepe. O6a BOCXMULLAIOTCA TBOPYECTBOM
Apyr apyra, U ae bpéitkepe cornacu-
lacb NpyaymaTtb U peann3oBaTtb XyA4o0-
HECTBEHHOE pelleHMe ANfA NOCTaHOBKHU
«He cnatb». CueHorpadua cocpeoTto-
YyeHa Ha Tywax Tpex Jowanen, CNomeH-
HbIX Ha NbegecTase, — KaKk Mo4Yanu-
BO€ HarnoMWHaHWe 0 YeM-TO. ITO MOYTH
0CKOp6UTENbHbIA 06pa3 nepenieTeH-
HbIX TPYMNOB, 3aK/IIOYEHHbIX B BEYHbIE
06bATUA. TylK UcnellpeHbl AbipaMu,
KaK U 0Z1ef10, OKpYKaloLLee CLiEHY.
OHo BO3BpalLaeT Hac K 4yBCTBY 6€3-
0ONacHOCTU U3 AeTCTBa, HO NJIeCeHb U
Oblpbl PACCKasblBalOT APYry0 UCTOPUIO.
Y10 3a KaTtacTpoda npousowna 3aech,
no4yemy BCE€ TaK U3HOLLEHO U UCTEPTO?

MeKay MHOKECTBOM KapTUHOK Ha CTeHe
peneTULUMOHHOIo NoMeLleH1na, 06pa3os,
KOTOpble A0MHHbl 6bL1M BAOXHOBNATD
apTUCTOB Ha CO3ZaHWe KOCTIOMOB MU
MMNpPOBU3aLMK, 6bi1a doTorpacuma ron-
NaHACKoM KomnaHuu Schwalbe: Urpok
JIeXUT Ha MOoJly, ero oAeHAay CpbiBaloT
ABa APYryux UrpoKa, Kamabli U3 KoTo-
PbIX TAHET ee B CBOIO CTOPOHY. Bopk6a,
BAOXHOB/IEHHaA oTorpacmen, BO BCern
CBO€M UCMONIHUTE/IbCKOM CUJle COCTaB-
NIFIeT OCHOBHOE CoAepKaHUe U ABNAeTCA
KpaeyroJibHbiM KaMHEM ANSl pexuccepa
MnaTtensa. 3To Hacunue, cpbiBaloLLee TOH-
KWW LIMOH LUMBUIU3ALMHK, KOTOPLIK Aep-
HUT coobliecTBa BMmecTe. KaK Mbl MOMeM
HaWTH BbIXOA, YCTpauBaloLWMi BCEX, KOTO-
pblit NpeAoTBpaTUT Hacunue? B Teue-
HWe AONrol MMNPOBU3aLUUK B (hUHane,
Korga 3BYYMT My3biKka U3 BTopoi cum-
¢oHMM (NnepBan 4acTb), Npoucxoasiiee

PERFORMANCES

Platel shares his love for the big themes
of suffering and death with visual

artist Berlinde De Bruyckere. Their
admiration is mutual and De Bruyckere
agreed to design and realize the set
for nicht schlafen. The decor hones

in on three dead horses-bodies, piled
onto a pedestal, as a silent reminder
of something. It’s an almost obscene
image of contorted, interlocking
corpses, stifled in an eternal embrace.
The corpses are riddled with holes,
like the blanket which surrounds

the scene. The blanket harks back

to the security of childhood, but the
mold and holes tell a different story.
What catastrophe, what struggle

of attrition has occurred here?

In between the many pictures on

the wall of the rehearsal room —
images meant to inspire costumes

or improvisations — there was a
photograph of the Dutch company
Schwalbe: a player is lying on the
floor, his clothes being ripped off by
two other players, each pulling to

one side. The fight inspired by the
photograph, in all its performative
power, constitutes the core content
and the central touchstone for director
Platel. It is the violence scraping off
the thin veneer of civilization that holds
together communities. How can we find
an equally exciting way out, one that
turns this sort of violence away? During
a long improvisation at the end, set to
music of the Second Symphony (first
part), the performance makes room for
a quest for vitality and joie de vivre.

The team of dancers with whom Platel
tackles this quest consists of a mix of
veterans and new arrivals. Among the
veterans: Elie Tass (vsprs; pitié!; Out
of Context — for Pina; tauberbach),

Ido Batash (C(H)OEURS), Romain
Guion (C(H)OEURS) and Berengeére
Bodin (C(H)OEURS; tauberbach).
During the auditions Platel encountered
Samir M’Kirech, Dario Rigaglia and
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Ha CLueHe co3haeT NpoCTpaHCTBO ANA
MOUCKa BUTA/IbHOCTU U PaAOCTU HKU3HHU.

KomaHaa TaHLoBLMKOB, ¢ KoTopoM Mna-
TeNb pellaeT 3Ty 3ajayy, COCTOUT U3
BeTepaHoB les ballets C de la B 1 HoBO-
6paHueB. Cpeau BetepaHoB: dnue Tacc
(vsprs; «cmunyncal»); « BHe KOHTEK-
cta — [uHen; tauberbach), Uao Bataw
1 PomeH MiitoH (06a ns C(H)OEURS)

v bepanikep BogeH (C(H)OEURS;
tauberbach). Ha atane npocnywuBa-
HuA Mnatenb BcTpeyvanca ¢ CammMpom
M’Kupexom, Japuo Puranba u laBugom
ne bopHe. [lBa KOHroNe3CKUX UCNOJHU-
TenAa Paccen Twubya v byne Mnanua —
Te camble BOKa/UCTbl, KOTOpbIX [haTtenb
NoMecTU/ B CBeTe paMnbl B MOCTaHOBKe
«PoKroBow yaap». KoHeuyHo, aTa KomaHaa
NO/IHAa KOHTPACTOB: MYMUYMHA/HEHLLMHA,
yepHoe/6enoe, eBpeii/apab, TaHLOBLUUK/
neseu. Ho eaBa nu Mnatenb urpaet Ha
WHAUBUAYA/IbHBIX Pas/IMuUAX, BMECTO
3TOrO OH MLLET HEeYTO KosNeKkTUBHoe. To,
YTO MPOMUCXOAMUT C KOJUIEKTUBHbBIM, 3aT-
MeBaeT MHAUBUAYANIbHbIE PasnyuA.

B 10 Bpems Kak tauberbach (nocra-
HoBHKa Mnatena 2014 roga) oyeptun
(haKT }HMU3HU YeNloBEKA Ha CBaJIke LMBMU-
JIM3aLUuM U ero NoTeHuMan K TpaHchop-
MaLuMH, «He cnaTb» PUCYeT CYLLeCTBOBa-
HUe YesloBeKa Kak COLUaNbHOro *}UBOT-
HOro, rpynnbl, coo6ilecTBa. A elle 3Tta
nocTaHOBHKa AaeT cnabylo Haaemay Ha
TO, YTO BCE HE 3aKOHYUTCA KpynHOMac-
WTabHbIM paspyleHueM. Jlaxe HeCMo-
TPA Ha To, 4YTO My3bika Manepa pucyer
thparMmeHTUPOBaHHbLIK MUP Nepes BHe-
3anHbiM Hayanom lMepBoi MUpoBOM
BOWHbI, KOr4a MUp AEWCTBUTE/IbHO pac-
wenunca. U3 «PokoBoro yaapa» (nocra-
HoBKa 2014 roga ¢ yyacTUeM KOHro-
Nle3CKUxX my3blkaHToB) naTtenb y3Han 1
3anoOMHWN HEBEPOATHYIO HKamay HU3HU
y NoAEN, HUBYLLUUX B HEBBIHOCUMbIX
06CcTOATENIbCTBAX. TOT NOTEHLMA, 3Ta
BO3MOKHOCTb — BOT YTO rpynna TaH-
LIOBLUUKOB XO4eT O6HapYHMTb B KaKAOM
CBOEM BbICTYN/NEHUHU, 6e3 KaKkon-NTb6o
CTpaxoBHKH. MNnAcKa KU3HU U CMepTH.

PERFORMANCES

David Le Borgne. The two Congolese
performers Russell Tshiebua and Boule
Mpanya are the same backing vocals
whom Platel put into the limelight in
Coup Fatal. Sure, this team is full

of contrasts: man/woman; black/
white; Jew/Arab; dancer/singer. But
Platel hardly plays on these individual
differences, instead opting for the
collective in this production. What
happens with and to the collective
eclipses individual differences.

Whereas tauberbach (Platel’s 2014
creation) outlined the existence of a
human lost on the dump of civilization,
and his potential for transformation,
nicht schlafen draws the existence of
man as a social animal, the group, the
community. And yet, it also expresses
the shaky hope that things will not end
in large-scale destruction, again. Even
though the music of Mahler sketches
a fragmented world: just before the
outbreak of the First World War when
the world actually shattered. From
Coup Fatal (creation with Congolese
musicians from 2014) Platel learnt
and remembered the incredible lust
for life of people living in intolerable
circumstances. That potential, that
possibility for transformation, is what
this group of dancers want to look

for in every performance, without a
safety net. A dance of life and death.
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O Mensch! Gib acht!

Was spricht die tiefe Mitternacht?
“Ich schlief, ich schlief —,

Aus tiefem Traum bin ich erwacht: —
Die Welt ist tief,

Und tiefer als der Tag gedacht.
Tief ist ihr Weh —,

Lust — tiefer noch als Herzeleid:
Weh spricht: Vergeh!

Doch alle Lust will Ewigkeit —,
— will tiefe, tiefe Ewigkeit!”

O man! Take heed!

What saith deep midnight's voice indeed?
“l slept my sleep —,

From deepest dream I've woke and plead: —
The world is deep,

And deeper than the day could read.
Deep is its woe —

Joy — deeper still than grief can be:

Woe saith: Hence! Go!

But joys all want eternity —

— want deep profound eternity!”

O, BHemAu, apyr!

YT0 NONHOYb TUXO CKaMeT BApYr?
«ny60KKIA COH CMOPUA MeHA, —

M3 cHa Tenepb O4HyNCA A:

Mup — TaK rny6okK,

KaKk aeHb NoMbICNUTL Gbl He CMOT.
Mup — 310 cKOp6b A0 BCEX rMy6UH, —
Ho pagocTb rny6e 6beT Katoyom!
CKop6b LenyeT: CruHb!

A pagocTb pBeTcs B OTYMA AOM —

B cBOW, KPOBHbI1, BeKOBEYHbIM AoM!»
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@ yacTHaa hMnapMoHuA
«TpUyMd»

apHonbA WéH6epr

MenoapaMa (BOKaJIbHBIN IHKIT)

JUIS TOJIOCa U KaMepHOTo aHcamoIIst
Ha CTHXH aJibbepa KUpo

B IIEPEBOJIE OTTO dpHXa rapriaecoeHa

T€040pP KYPEHT3UC

HUHa BopobbeBa

acA MyxvHa

asleKcen xopolie

yNbfAHa NYKUHA
3NeHU-NTNAnNA ctamenny
naypa noy

cepreur eneuxkum

anneH NpUTYUH

Kaopu Amaramu

azieKcaHap MeJsibHUKOB

B Hayane XX BeKa CUMMBONOM
HOBOIO BPEMEHU B My3blKe CTau
HeCKONbKO nNpousseaeHUn. OgHo
M3 HUX — « BecHa cBALeHHaA»
Uropa CTpaBUHCKOro, UCMONHEHHasA
B 1913 roay B lNMapuke. Npembepa
Apyroro cocrosanacb B bepnuHe
roaom pasbiue. 31o 6bin «JIYHHbIA
Mbepo» ApHonbaa LLéH6epra —
COYMHEHUE, KOTOPOE He KTO

MHOM, KaK CTpaBUHCKWUI Ha3Ban

« COJIHEYHbIM CIJIETEHHUEM

M «COJIbIO» MY3blKM Ha4yana

XX BeKan.

PERFORMANCES

@  philharmonic society
“triumph”

arnold schoénberg

melodrama (a vocal cycle)

for voice and chamber ensemble

on the poems by albert giraud in

the translation by otto erich hartleben

teodor currentzis

nina vorobyova

asya mukhina

alexey khoroshev

ulyana lukina
eleni-lydia stamellou
laura pou

sergey yeletsky
aylen pritchin

kaori yamagami

alexander melnikov

In the early 20th century,
several pieces became symbols
of the contemporary era in
music. One of them was

Le Sacre du printemps by

Igor Stravinsky, performed in
1913 in Paris. The premiere of
another work took place in Berlin
a year earlier. It was Arnold
Schonberg’s Pierrot Lunaire —
an essay that Stravinsky called
“the solar plexus and the salt of
early 20th century music.”



920

CMNEKTAKJ/IH

war
B CTOPOHY

«JlyHHbIN Mbepo», KaKk U apyrue
K/IloYEBbIe NMapTUTYpbl Ha4yana XX BeKa,
3anevarnien npouecc pacnaga
TOHa/IbHOCTU B €€ KNaCCUYECKOM
NOHUMAHUU — KaK 3BYKOBOW CUCTEMbI
C NMOHATHOM AN1A C/lyXa U UHTYUTUBHO
oulywaemon uepapxuen ToHos. Hauano
3TOro npouecca yxoAUT KOPHAMU B
cepeauHy XIX Beka. 3HaKoBbIM Ha NyTH
pacnaga ToHanbHOW CUCTEMbI CTaNo
nosiB/ieHWe Tak Ha3blBaeMoro TPUCTaH-
aKkKopZa: emy o4HOMY My3blKOBeZ,
3pHcT KypT NnocBATHUA KHUMY B NATLCOT
CTpaHuu. 3Ta rapMoHUA BO3HUKaeT

BO BCTYMJIeHWU K onepe BarHepa
«TpucTtaH 1 U3onbpa» (npembepa —
1865 roa) v Aanee NpoHU3blBaeT

BCIO ee TKaHb. CeKpeT B TOM, 4YTO

Ha CNyX HEBO3MOMHO ONpeaenuTb,
KyZa e 3TO aKKOpA CTPEMMTCA: ero
MOMHO pa3peLlnTb HECKOIbKUMM
cnoco6amu — W TOHaJIbHbIW pe3ynbTaT
Kamabli pa3 6yaeT pasHbiM.

3TOT War nNo Hanpae/ieHUIo K
aTOHaNIbHOCTU, COBEpPLUEHHbIN

3a401ro Ao HactynneHua XX BeKa,

yH#e hopmynMpyeT OCHOBHblE ee
XapaKTePUCTUKU: Mbl HE MOXeEM
npeAcKasaTb TPAEKTOPUIO AaJibHEHLLEro
My3blKa/lbHOro pa3BUTUA. Bonblue

HeT Mepapxuu U NopsaKa B

BUAE YCTOMYMBLIX TOHOB, U TeX,
KoTopble K HAM TArotetloT. Cucrtema
paspyLweHa, Bceé paBHbl BCEM — M 3Ta
HeonpeAeneHHOCTb U NOABEeLIeHHOCTb
OKa3blBaeTCA CO3BYYHA OLLYLLEHUAM
yenoBeKa Hadana XX croneTusa: Bce
YyBCTBYIOT, YTO BO3A4yX HanuUTaH
ouwyweHnem 6ausnllenca KatacTpodnl,
a nocne MepBo MMPOBOI BOMHbI MUP
OKOHYaTeNbHO YTBEePHKAAETCA KaK
HenpeacKasyeMblii U Bpamae6HbIN.

PERFORMANCES

move
toward

Pierrot Lunaire just like other key scores
from 21th century, captured the process
of the decay of tonality in its classical
sense — as a sound system with a clear
and intuitively-perceived tonal hierarchy.
The beginning of this process goes

back to the middle of the 19th century.

A landmark in the way of tonal system
disintegration was the so-called “Tristan
chord,” on which musicologist Ernst
Kurth wrote an entire 500-page book.
This harmony appears in the introduction
to Wagner’s opera Tristan und Isolde
(premiered in 1865) and then permeates
it throughout. The secret is that it is
impossible to determine by ear where
the chord is going: it can be released

in several ways with the tonal result
different each time. On other occasions
it may not be released at all but instead
tension builds up through this discordant
or even a-tonal approach thereby having
a psychological impact on the listener.

This step towards atonality that was
made long before the 20th century
already shapes its main characteristics:
we cannot predict the trajectory of
further musical development. There

are no more hierarchy and order in the
form of stable tones, and those that
gravitate toward them. The system

is destroyed, everyone is equal to
everyone — and this uncertainty and
suspense proves to be consonant with
the feelings of man at the beginning of
the 20th century. Furthermore, everyone
feels that the air is saturated with a
expectancy of impending disaster and
in the aftermath of the First World War
the world has come to be perceived

as unpredictable and hostile.
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B Hayane Beka B BeHe pacuBeTtaer
npuBe3eHHoe U3 [apuKa UCKYCCTBO
Kabape. Ero Becenoctb, B rHeTyllen
npeaBoeHHOK aTMochepe
obperTatollan HeBpacTeHUYECKUI
OTTEHOK, cTaHoBUTCA ANnA LLIEHGepra
OZAHWM U3 UCTOYHUKOB Uaen 1
BAOXHOBEHUA Npu paboTte Haj
«JlyHHbIM MNbepo». KabapeTHbIA TUN
BOKana — He «MNOCTaB/IEHHbIW»,
JNIerko MoAY/IMPYIOLUI B pasroBOPHYHO
peyb — ecTeCcTBeHHO npeobpasyeTtcA
KOMMO3UTOPOM B OAHO U3 BEIUKUX
n3o06peteHun XX Beka —
Sprechgesang, To ecTb «peyeBoe
neHue», nonyneHue-nosyaexknamalmio.
Apyrumu KNo4eBbIMU KOMINOHEHTAMM
3TOW NapPTUTYpPbI, HecyLlen neyanib
CTpaAaHuA U 6011, CTaHOBATCA
3KCMNPECCUOHMUCTCKHUE CTUXOTBOPEHHUA
Anbbepa Hupo v aTtoHanbHbIA
My3blKa/bHblK A3blK. epoi
uTanbAHCKoM commedia dell'arte
NnomeLLeH B NPUBbIYHbLIA MoAYC
CTpajaHu1A, HO rpaayc ero aMouUn

B XeCToKoMm XX BeKe aoBeaeH

A0 60/1e3HEHHOro npeaena.

Sprechgesang — nuwb oaMH

M3 NpeaNoeHHbIx LLIéH6eprom
NpUeMoB, K KOTOPbIM KOMMNO3UTOPbI
6yayT npuberatb BNOC/NEACTBUM.

He6onbLioi, HO MHOroyHKLMOHANbHbIM
KamepHbIi aHcamb/b, HOBble
BOKaJIbHble TeXHUKH, HEOKUAaHHbIE
rapMOHUYECKUE U MeNoaudHecKHe
npueMbl, NepeocMbic/ieHUe
My3blKaJibHbIX }aHPOB U
MHCTPYMEHTOBKM, APYroi B3rnsaa

Ha coyeTaHue rosioca U doprennaHo
W, Kak CneAcTBUe, HHOe MOHUMaHUe
NneceHHoro *aHpa B uenom. MysbiKa
XX BEeKa W Halux AHel pa3BUBaeTCA
c ornAaKou Ha «JlyHHoro Mbepo»
ApHonbaa LLIEHGepra.

PERFORMANCES

The art of cabaret brought from Paris
flourishes in Vienna in the beginning
of the century. Its inherent optimism
acquires a neurasthenic tinge within
the oppressive pre-war atmosphere
and becomes one of the sources of
ideas and inspiration for Schonberg
while working on Pierrot Lunaire. The
cabaret type vocals — “untrained”,
easily modulating into colloquial
speech — are seamlessly transformed
by the composer into one of the
great inventions of the 20th century
— “Sprechgesang,” that is “spoken
singing” — a technique halfway
between singing and speaking. Other
key components of this score, which
bear the sorrow of suffering and
pain, are the expressionist poems of
Albert Giraud and the atonal musical
language. The character of the Italian
commedia dell'arte is portraying as
someone enduring a great degree

of suffering, with emotions against
the backdrop of the cruel 20th
century stretched to the limit.

“Sprechgesang” is just one of the
methods proposed by Schénberg to
which the composers later revert.

A small but multifunctional chamber
ensemble, new vocal techniques,
unexpected harmonic and melodic
techniques, a re-thinking of musical
genres and instrumentation, a different
vision of the combination of voice

and piano and, as a result, a different
understanding of the song genre as a
whole. Music of the 20th century and of
the times we live in was influenced by
Arnold Schonberg’s Pierrot Lunaire.
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22.06 / 21:00 @  ABOpeL, CrnopTa « OP/I€HOK» @ sports centre “orlyonok”
23.06 / 21:00
MepeauT MOHK meredith monk
meredith monk meredith monk
& vocal ensemble & vocal ensemble
3/N1eH ¢uUiep ellen fisher
K3TU rancuHrep katie geissinger
MepeauT MOHK meredith monk
3/I/INCOH CHUGDDUH allison sniffin
AMO CTHoapT jo stewart
C 3/neH duiep, with ellen fisher,
K3TU ramcuHrep, katie geissinger,
3NUCOH CHUDDUH allison sniffin,
U MO CTioapT and jo stewart
MepeauT MOHK meredith monk
écuo abapa yoshio yabara
[MHO neBacceép joe levasseur
nnan yoxkep eli walker
MepeauT MOHK meredith monk
K3TPUH DpU3p katherine freer

6eH cTeylynbT ben stechschulte
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MepeauT 6enuc

Xoce puBepa-mnaglimn

3/I/IMCOH CHUMDGUH

MepeauT MOHK

MepeauT MOHK,
écuo Abapa

K3TPUH DpU3p
6eH cTeywynbT

My3bIKa
© meredith monk (ascap)

KOMMNaHuA BblpamaeT
6naroaapHocCTb
60HHU MappaHKe

3a ee KpaCcHopeyuBble 3aMEeTHKH

0 «MEeCHAX KNEeTKU»
W nucaTensam
CUALXapTXe MyKepaKu

1 aTyny raBaHae 3a BAOXHOBEHUE

NPOEKT NocBALLEH NaMATH

thpeaepuKe caHgepc Tennop

(1940—2018)

PERFORMANCES

meredith belis

josé rivera, jr.

allison sniffin

by meredith monk

meredith monk,
yoshio yabara

katherine freer
ben stechschulte

all music compositions
© meredith monk (ascap)

thank you to bonnie marranca

for her eloquent program notes
about cellular songs and

to writers siddhartha mukherjee and
atul gawande for their

inspiring work.

these performances

of cellular songs are
dedicated to the memory of
frederieke sanders taylor
(1940-2018).
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MEREDITH MONK / THE HOUSE

The House Foundation for the Arts, Inc.
260 West Broadway, Suite 2, New York, NY
10013

212.904.1330

info@meredithmonk.org
www.meredithmonk.org

Kirstin Kapustik, Executive Director
Anna Lublina, General Manager

Peter Sciscioli, Projects Advisor
Janée-Daria Strand, Projects Coordinator

Incorporated in 1971, The House Foundation
for the Arts is a nonprofit arts organization
with a mission to promote, disseminate and
celebrate the work of the iconic American
artist Meredith Monk. The House provides
development, management, production and
administrative services for Meredith Monk and
Meredith Monk & Vocal Ensemble. In addition
to the presentation of new work, The House is
committed to building a legacy for Ms. Monk
and sharing her prolific body of work with
future generations of artists, scholars and the
general public.

The House Foundation Board of Trustees:
Meredith Monk, Artistic Director

Alex Vlack, President

Sebastiaan Bremer

Bobbie Foshay

Karen Nielsen

Margery Perimutter

Lauren Pistoia

Frederieke Sanders Taylor, Chair Emeritus
Micki Wesson, President Emeritus
Haruno Arai, Katherine Goodale, Sali Ann
Kriegsman,

Barbara G. Sahlman, Trustees Emeriti

Press representative:

Chris Schimpf / Sacks and Co.
212.741.1000
www.sacksco.com

Exclusive U.S. Tour Representation:
Rena Shagan Associates, Inc.
212.873.9700
www.shaganarts.com

PERFORMANCES

Special thanks for developmental support
through creative residencies and work-
in-progress showings to Jim Hodges /
Queenslab, Ridgewood, NY; Wesleyan
University, Middletown, CT; and Grace Farms,
New Canaan, CT.

Commissioning funds for the development
of Cellular Songs were provided
by the Brooklyn Academy of Music.

Cellular Songs is supported in part by

the National Endowment for the Arts, New
York State Council on the Arts, the NYC
Department of Cultural Affairs, the Goodale
Family Foundation, Bloomberg Philanthropies,
Howard Gilman Foundation, The James

E. Robison Foundation, Aaron Copland Fund
for Music, Gladys Krieble Delmas Foundation,
True North Fund, Dunlevy Milbank Foundation,
Amphion Foundation, Hechinger Family
Charitable Gift Fund, Jewish Communal Fund,
and The Nathan Cummings Foundation.

Additional support from Cellular Songs
Producers Circle: Roberta Amon, Haruno Arai,
Katherine Bradford, Jonathan Caplan, Anthony
B Creamer lll, Molly Davies and Polly Motley,
Dick Denison and David Salkin, Bobbie
Foshay, Fredericka Foster, Gladstone Gallery,
Katherine Goodale, Glenn Fuhrman, Augusta
Gross, Agnes Gund, Jim Hodges, Steven Holl,
Alex Katz, James Kelly, Katherine Klutznick,
Dorothy Lichtenstein, Anthony Meier Fine
Arts, Cole Rogers and Carla McGrath,

Karen Nielsen, Laura Owens, Stephan

Palma, Meredith Palmer, Lora Reynolds,
Jonathan F. P. Rose, Jane Saks, Ruth Lande
Schuman, Sheehan Gallery, Elynne Skove,
and Frederieke Taylor.
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nepcgopmaHc
KaK ecTecTBO-
3HaHue

— Byayumn xyaomHUKaMH, Mbl BCe
CrMopUM O TOM, YTO AeNaTb BO
BpeMeHa, nNoAo6Hble HbIHELHUM.
A xotena cosaatb npou3BeseHHe,
KOoTopoe MOMHO 6bi/10 6bl
paccMmaTpuBaTh KaK afbTepHaTuBy
rnoBeseHUI0 COBPeMeHHOro
4e/loBeKa U KOTopoe BbiCLUeH
LeHHOCTbIO NpoBo3rJallaeT
COTBOPYeCTBO, B3auMogencTesne U
A06POTY KaK NpoTHBOSANE NPOTHB
noBceMeCTHOH nponaraHAbl.

OcTaBascb Ha NPOTAXKEHUU
nonyBeKa BAUATE/IbHOW (hUrypoi
B o61acTy nepdopmaTUMBHOIo
uckycctBa, Mepeaut MoHK

3PUT B KOPEHb NPo6aembl.

Ee HoBasa pa6ota «[lecHu

K/IETKU» paccymuTaHa Ha NATb
MCMNONHUTENbHUL, — ee camy

M apTUCTOK ee BOKaJIbHOro aHcambns:
KaTtu Mancudrep, dnnncoH CHUDDUH,
AnneH ®uwep u Ao Crioapr.
OpeTtblie B 6enble U 6ereBble
naaTbA, OHU NOIT, TaHUYIOT, UrpaloT
BMeCTe Ha ¢opTenuaHo, nemar

Ha rnony, BCE 3TO BpeMsA Ha CLeHe
MoAeNnupys noseaeHUe, OCHOBaHHOe
Ha 3a6oTe, yTeleHWUH, APYHKECKOM
o6LeHnn U coTBopyecTse. JMBHbIe
OTTEHKMU 3BYYaHUA BO3HUKAIOT

M3 3aMbIC/I0OBATON MYy3blKalbHOM
TKaHU. CNoB HEMHOrO, U BCE OHU —
M3 NecHU MyapocTh « CyactnuBasn
HeHLwWwMHa» camoi MoHK. Purypbi
apTUCTOK CO3Aal0T NaHawadT.

«lecHMn KNneTKku» cywecTByOT
B COGCTBEHHOM L apcTBe
My3blKanbHOro Teatpa —
coyn-nepenyieTeHUU My3blKH,

PERFORMANCES

performance
as a life
science

— As artists, we’re all contending
with what to do at a time like this.
| wanted to make a piece that
can be seen as an alternative
possibility of human behavior,
where the values are cooperation,
interdependence, and kindness,
as an antidote to the values that
are being propagated right now.

After a half-century as an influential
figure in the creation of contemporary
performance culture, Meredith Monk
goes right to the heart of the challenge.

Her spare new work, Cellular Songs, is
conceived for five women performers —
Monk and her vocal ensemble
consisting of Katie Geissinger,

Allison Sniffin, Ellen Fisher, and Jo
Stewart. Dressed in layers of white
and beige-toned clothes, the women
sing, dance, play the piano together,
and lie on the floor, all the while
modeling behavior of care, comfort,
companionship, and collaboration.
Glorious colors of sound arise from
the intricate musical textures. The

only words of the piece are in Monk’s
song of wisdom, “Happy Woman.”
Bodies alone make the landscape.

Cellular Songs inhabits its own special
realm of music-theater in its soulful
interweaving of music, theater, image,
and movement. Monk describes

her process in spatial terms.

— Some of the pieces have much more
dissonance and chromatic kind of
harmonies, and the forms are almost
like three-dimensional sculptures.
Earlier, my music had much more



© Julieta Cervantes

99

CMNEKTAKJIU

TeaTpa, 06pa3oB U ABUHKEHHUA.
MOHK onucbliBaeT npoLecc B
NPOCTPAHCTBEHHbIX TEpPMUHAaX.

— HeKotopble YacTu coaepar
B cebe 60/1bLUe ANCCOHAHCOB
M pasHOBHUAHOCTEH XPOMAaTUYECKNX
rapMoHHWi, 1 hopMbl NoayqaroTca
MoYTH TpexmMepHbIMU. PaHblue
MeHSl B My3biKe ropa3go 6o/bLue
UHTEpecoBa’sio Ae/ieHne Ha
csion. Tenepb He Bbl MOMeTe
NpaKTUYeCKU BUAETb MW C/IbILIATb
KOMIMO3WULHIO, KaK ec/h 6bl 3TO
6bln1a CKy/IbNTYPa B NPOCTPaHCTBe,
XOTA 3TO No-NpeXHeMy BCero
JIMLLb My3blKanbHasa opma.

Bu3yanbHaa apxuteKkTypa umeet
cTporyto hopmy, KOTopasa MOMKeT
BbIrNAAeTb 06MaH4YUBO NPOCTOM.
75-MUHYTHOE Npou3BeaeHue
npeaHasHa4yeHo AnA ¢oprtenuaHo,
KNaBULLHbIX, CKPUMNKKU U MepLatowero
Xopa HEeHCKUX ronocoB, KOTopble
OAYLEBNAIT NPOCTPAHCTBO.

PERFORMANCES

to do with layering. Now you can
almost see or hear the piece rotating
as if it were a sculpture in space,
though it’s just a musical form.

A visual architecture is built into its
rigorous structure, which may look
deceptively simple. The 75-minute work
is scored for piano, keyboard, and violin
and the shimmering chorus of women’s
voices that animate the space.

The work of Monk as composer,
performer, director, choreographer,

and filmmaker has achieved a

singular prominence in the world of
performance. Her range extends from
solo performance to site-specific works,
from theater and opera to compositions
for orchestra, chamber ensembles,

and solo instruments. Monk’s

sense of scale is equally versatile in
works large and small, as varied as
Quarry, Education of the Girlchild,
Facing North, The Games, and the
more recent mercy, impermanence,
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Pa6oTtas Kak KOMMNO3MTOP,
XYAOKHUK, pexuccep, xopeorpad 1
KuHematorpaduct, Mepeaut MoHK
noJsiyunna LWMpoKoe NpusHaHue

B o61acty nepdopmaTMBHOIro
UcKyccTBa. Ee xyaomecTBeHHbIN
AuanasoH NpocTupaeTca oT
COJIbHbIX BbICTYM/IEHUH A0 site-
specific performance [mocTaHOBOK,
NpUBA3aHHbIX K onpeaeneHHon
JIOKaUUK BHe TeaTpaJibHOro 34aHusA],
OT CMeKTaKkneun B gpame U onepe
[0 COYUHEHWUM ANA OpKecTpa,
KamepHOro aHcambna U CONbHbIX
MHCTPYMeHTOoB. YyBCTBO MacluTaba
MOHK nNpoABAAETCA Kak B KPYMHbIX,
TaKk U B He60NbLIKMX paboTax, TakUX
Kak «[lobblya», « BocnutaHue
AeBOYKK», « HaBcTpeuy CeBepy»,
«Urpbi» U HepaBHUE —
«Mwunocepaue», « HenoctoAHCTBO»
n «lecHU BOCXOMAEHUAY.
JKonoruyeckas cCo3HaTe/IbHOCTb

M NPOYUTaHHble MEeAULIMHCKUE
ny6auKauum NpuBAEKIN BHUMAHUE
MOHK K CTPYKTYpE HMBOW KNETKU.

— HKnetka — 310 ¢pyHaAameHTanbHas
eIMHHULa MU3HHU, HO OHa TaKMe
MOMeT BOCNPUHUMATbCA KaK
¢yHAameHTanbHasa eauHULA
BceneHHOH, U 3TO 4apUT Ham
4yBCTBO NMPUHAANEHHOCTU K
4emy-To 60sbLiemy. A oyapoBaHa
OCTPOYMHEM U BUOPaLUAMH
Knetku. lNpouecchl,
npoucxoAsiune BHYTPHU Hee,
HeBepPOATHO C/IOMHbI, U MOTYT
C/IYMWUTb MPOTOTUIOM TEX
BO3MOMHOCTEH, KOTOpbie
nony4uao 6bi obLyecTso,
ec/1 6bl UCNO/IL30BasIo Te
e NpUeMbl, YTO M K/IeTKa.

MoHK Bcerga MHTepecoBano
B3aUMHOe OTpameHue
MHUKPOKOCMOCa U MaKpOKOCMOCa,
M 3TO Ta TemMa, KOTOpYIO OHa
uccnenoBana B CBoOen paborte
ANA My3blKaNbHOro TeaTpa

«OT nnua npupoabi» (2013).

PERFORMANCES

and Songs of Ascension. Starting with
her own ecological consciousness
and recent readings in medicine,

she was drawn naturally to the
dimensions of the cell.

— The cell is the fundamental unit
of life, but it can also reflect the
fundamental units of the universe,
so that it’s got this sense of us as
part of a much bigger whole. I've
become fascinated by their wit and
their vibrancy. What is going on in
the cell is so complex and it’s a real
prototype of the possibility of what
a society could be if you take those
same principles and expand them.

Monk has always been interested in
the reflective power of microcosm
and macrocosm, a theme explored
in her most recent music-theater
offering, On Behalf of Nature (2013).

What is distinctive in the experience

of Cellular Songs is to watch its ethical
fundamentals unfold over time in

the performance on multiple levels:
structurally, musically, and thematically.
A philosophic worldview is viscerally
demonstrated in the way the performers
use their bodies to generate a social
world. The women literally breathe

into the space, creating the feeling of
radiance. If, for Monk, the cell is the
fundamental unit of life, she also affirms
her belief in the purity of perception.

— Over the last 10 years I've had
this impulse to boil down what
| am doing to its essence. It is a
very worthwhile thing to take on
a theme that you can spend time
contemplating, a theme that can
never be answered and can only
be hinted at and glimpsed. Literally,
the process of making a piece is the
process of contemplating something.
To contemplate the ineffable is a
wonderful way to spend your life.
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OcobeHHocTb « leceH KNeTKu»
COCTOUT B TOM, YTO 3pUTE/Ib MOMKET
HabnaaTb 3TUYECKMUE NMPUHLMIbI,
pa3BopayuBalonecs Bo BpeMs
MUCMNONIHEHUA HAa HECKOJIbKMUX YPOBHSAX:
CTPYKTYPHOM, MYy3blKa/IbHOM U
TemaTuyeckom. Punocodckuin B3rnaa
Ha MUP AEMOHCTPUPYIOT apTUCTKH,
CBOUMM TeJlaMK (hopMUpyloLue
couuanbHblt MUp. HKeHLWUHbI BAbIXaloT
MM3Hb B NPOCTPaAHCTBO, co34aBas
WUANIO3UI0 CUAHUA. [TOCKONBLRY

ana MoHK KneTka ABnaeTcA
(hyHAAMEHTANIbHOM €4UHULLEN HU3HM,
TO OHa BEPUT U B YUCTOTY BOCNPUATHA.

— [Mo utoram nocneaHux A4ecATH
JIET A No4YyBCTBOBasia UMIY/IbC
nprUBECTH MO0 paboTy K camoi
cytn. 3710 cToALee 4e0 —
B3ATbCA 3a BOMPOC, 0 KOTOPOM
Tbl Mor/1a 6bl Pa3MbILL/IATb
A0/iroe BpeMs, BOrnpoc, KOTOPbIH
Bcerga 6yaet octaBaTbCA 6€3
orBeta. be3 npeyBesnyeHus,
co3/ZlaH1e 4ero-To HoBoro — 370
npouyecc cosepuaHmA. Cosepyatb
HeBbIpa3MMoe — rMpeKpacHbIf
Crnocob6 NMpoM1UTb HH3Hb.

UcKyccTBO NPUHMMaeT MHOMECTBO
¢opM B NonbITKE 06paTUTb BHUMaHUE
K rno6anbHbiM KpU3ucam Kak cnocoby
NoCTUKEeHUA peanbHOCTU. MOHK
Bbl6pana UHOM NyTb, OCHOBAHHbIN

Ha 6yAAUCTCKOM CO3HaHWKU, KOTopoe
nomMmoraeTt e1 paccMmaTpuMBaTb 3aHATHE
MCKYCCTBOM KaK AYXOBHYIO MPaKTURY.
B nocnegHue roabl oHa npeanaraer
ny6auKe paboTbl, Hano/HEeHHbIe
CBETOM U MAFKOCTbIO, aMmoLMamMHU 6e3
CEeHTUMEHTaNbHOCTH, CNTaAOCTHOCTbIO
BKyne ¢ AUCCOHaHcoMm. Ee ncKyccTBo
CNaBUT Ye/I0BEYECKYIO NOTPEBHOCTL

B PaAoCTH, 1I06BU U KpacoTe. byayuu
BOMJIOLWEHWEM ee Y6erRAeHUH,
«[lecHU KNeTKU» OAHOBPEMEHHO
npyHaanexar ABym Mupam —
HaweMmy U UHOMY, Kak U NpUMepbI
NO3TUYECKOro noseTa BOO6GParKeHHA.

PERFORMANCES

Art takes many forms to address global
crises as a way of comprehending
reality. Monk’s work has chosen a path
different than the response that is a
direct statement of conditions, following
instead her Buddhist grounding in

art as spiritual practice. Subtly, in
recent years, she has been offering
audiences a genre that has a certain
luminosity and softness, emotion
without sentimentality, sweetness along
with the dissonance. Her work honors
the human need for the feelings of joy
and love and beauty. In the integrity

of its regard, Cellular Songs is of this
world but also beyond this world, like
all poetic works of the imagination.
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23.06 / 23:00

AMBASSADE DE FRANCE
EN RUSSIE

FRANCAIS

RUSSIE

Alliancelrancaise
Perm

CMNEKTAKJIN

@ yacTHaA hMnapMoHuA
«TpUymMd»

nepgpopManc,

HOCBHIIIeHHLIﬁ JKU3HU U TBOPUCCTBY
KaMHUJUJIBI KJIOACIb

aHHa rapadeeBa

KCeHUA nepeTpyxmHa

anexKcen peTUHCKUM

UBaH maTuc

HUKa napxomMmoBCKana

CMeKTaKNb NpoXoAuT
npuy noaaepKe
(hpaHLy3CKOro UHCTUTYTA

npyv NoconbcTBe PpaHLMKU B POCCHUU

M anbAHC paHce3-nepmb

peneTuuuK 6blIM OCYLLECTB/EHDI
npy noazepHkKe

swedish arts grants committee,
evolution dance project (MocKkBa)
M pe3uAaeHLUH MONoAbIX
xopeorpacdos

«MeHsAeM NPOCTPaHCTBO»

UKL (Kanyra)

GDNSTNJ’LRSNAMNDEN

PERFORMANCES

@  philharmonic society
“triumph”

performance
based on biography and art
of camille claudel

anna garafeeva
ksenia peretrukhina
alexey retinsky

ivan mathis

nika parkhomovskaya

the performance is supported
by the french institute under
the embassy of france in russia
and alliance francaise de perm

rehearsals were supported

by the swedish arts

grants committee,

evolution dance project (moscow)
and young choreographers
residence “menyaem prostranstvo”
(changing space)
(kaluga)
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HaMUJ1ia
RAo4e/ b

1864—1943

®DpaHLY3CKUI CRYNLNTOP U XYA0HHUK-
rpacduK, oHa, ogHaKo, ocTanacb B
MCTOPUM NMpemae Bcero KaKk mysa
Oriocta PoaeHa 1 cecTpa noata

Mona Knoaena. Kamunna v Ortoct
Nno3HaKoOMWUIMUCb B AKageMuu
HKonapoccu. BcKope oHa ctana ero
YyYeHULLEH, COaBTOPOM, MOAE/bIO

Y BO3/11061eHHON. X OTHOLEHUA
NpoAo/IHKaNUCL AeCATb NeT, 6bln
CTPacCTHbIMK U NIOAOTBOPHbBIMM,

HO, BMeCTe C TeM, NOJIHbIMH
pa3o4yapoBaHUA U HENMOHUMAHMUSA.
Mocne nx pacctaBaHuAa Kamunna
nbiTanacb pabotaTb CaMOCTOATENbHO,
HO HaKOMNEHHbIA 3MOLMOHA/bHbIA
rpy3 OKasaJiCA C/IMWKOM TSHen ANA
Hee. OHa YHUYTOMMUNA 6O/IbLUMHCTBO
CBOMX NPOU3BEAEHUIN, HO HEKOTopble
COXPaHW/UCb, U MO HUM BUAHO, 4TO,
pa6oTtas Co CNIOKHbIM MaTepuanom —
OHWKCOM, CKY/IbNTOP yaensAna
BHUMaHWEe TOHKMUM AeTaNAaAM, TaKUM
KaK CKNIa4KKU o4emabl U NpAAnU BONOC.
B 1913 roay pogHbie nomecTuau

ee B NCUXUATPHUYECKYIO SIeYeOHULLY

B AenaptameHTe CeHa 1 Ya3a, a
BMNOCNEACTBUU — B 6OSIbHULY B
OKpecTHOCTAX ABMHbOHA, rAe OHa
¥una BNiOTb 4O CBOEHA CMEpPTH.

PERFORMANCES

camille
claudel

1864—1943

French sculptor and graphic artist.
Yet, she is primarily known as the
muse of Auguste Rodin and a sister
of poet Paul Claudel. Camille and
Auguste first met in the Colarossi
Academy. Shortly thereafter she
became his student, collaborator,
model and mistress. Their close
relationships lasted for ten years being
passionate and productive but also full
of frustrations and misunderstanding.
After they had broken up, Camille
tried to work alone but accumulated
emotional burden was too hard for
her. She destroyed most of her works
but some of them have remained

and now it’s evident that as working
with such a hard material as onyx

the sculptor paid special attention to
small details like wrinkles of clothes
or strands of hair. In 1913 her relatives
sent her to the mental asylum in
Seine-et-Oise and then transferred

to a hospital near Avignon, where

she remained until her death.
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naed

WUctopua v Tpareana Kamunnbi
HKnoaenb — aecAtuneTus, npoBeAeHHbIe
B NCUXMATPUYECKON KIUHUKE, He B
NoJSIHOM Mepe peaiM30BaHHanA MeHCKasn
cyabba U cyabba XyaoHHUKa —
3a4acTylo nepeBeLLUBaloT ee BKIaj B
ncryccTtBo. Ee pa6otbl Aonroe BpemsA
HaxoAWUCb B TEHU BEJIMKOro macrepa
Ortocta PoaeHa, Ana KOTOporo oHa
6bina yyeHuuen, Bo31061eHHOMN,
HaTypLimLen, My30or, reHepaTopom
uaen u coaBTopom. TaK NOAYYUNIOCH,
4YTO TBOPYECTBO Kamunbl OKaszanocb
B ABOMHOM TEHU — KaK ee yyuTens,
TaK U ee NOJIHOM Tparuama HU3HH.

Ho ee TanaHT, cTpacTtb K BasHUIO,

C KOTOPOM OHa Mor/1a NPOBOAUTL
[OJIrHe Yacbl HEOTPbIBHOM PaboThl,

M HEMHOIMe U3 COXPaHMBLLUXCA ee
CKYNbNTYP MOHbIHE BNEYaTnsAloT CBoeMn
YYBCTBEHHOCTbIO, BbIPa3UTENbHOCTLIO,
CUJI0i NPOPbLIBAIOLLENCA B HAX HMU3HM.

— B Hawem nepgopmaHce mbl
XOTHUM CKOHLIeHTPUPOBAaTbCA He
Ha Tparuame }13Hu Kamunnoi.
Ham xotenocb 06paTtuTb BHUMaHHe
3pUTeNIeN Ha To, YTO BOMPEKH
BCeMy CTpacTb K TBOPYeCTBY,
TanaHT, 4yBCTBEHHOCTb M KpacorTa,
KoTopble cogep:KaTt ee paborTbl,
OKa3sanncb cuibHee. M ceiyac,

B XXI BeKe, Hac npojonKarT
Tporatb U BAOXHOB/IATb

ee CKy/IbnTypbl U CBET ee
TBOpYecTBa, nNpobuBarLnica
CKBO3b TPeLYHUHbI BpeMEeHHU

U nepuneTrn cyabbbl Kamunnbl.

PERFORMANCES

idea

Story and tragedy of Camille

Claudel — decades spent in
psychiatric hospital, female fate and
artist’s fortune not realized fully —
often overweight her contribution to
art. For a long time her works were in
shadow of the great master Auguste
Rodin, for whom she was a student,

a lover, a model, a muse, a source

of inspiration, and a coauthor. It so
happened that Camille’s art found
itself overshadowed twice — both by
her tutor and by tragic story of her
life. Yet, her talent, her passion to
sculpture, with which she could spend
hours of continuous work, and some
of her surviving sculptures impress us
until now with sensuality, expression,
and power of life breaking through.

— In our performance, we wish
to focus not on the tragic
circumstances of Camille’s life
but on the fact that in the end
passion for arts, talent, sensuality
and beauty of her works had
prevailed over life circumstances.
And now, in 21st century, we
are touched and inspired by her
sculptures and light of creativity
shining through cracks in time
and clashes of Camille’s fate.
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BnepBble A No3HakoMunachb ¢ pabotamu
Kamunnel Knogenb B 0gHy U3 MOUX
noes3zok B Mapux B 2012 rogy, Koraa A
ornpasunack B My3ei PogeHa. A no cux
nop OTYETUBO NOMHIO MOMEHT BCTPEYM.
Ha coHe 6enoit cTeHbl, pacnonoXKeHHOM
MexAay BeAyWMMU B cag OKHaMM, Ha
noctameHTe CTofANa BbINOJIHEHHAA B
runce ¢urypa TaHUYOLWeN HKeHLWHHbI.

Ee Teno, ctapoe 1 o4HOBpeMeHHO l0HOE,
Y4yTb NPUKPbLITOE HUCNaAaloWwWHUMU 40

NAT TO I BOIOCAMMU, TO JIU THAHAMM,
TaHUeBano TUX0, CMUPEHHO, 6e3MATEHHO.

Al 6bina TaKk NOTPACEHa, YTO He MOra HU
OTBECTH B3rNA4, HA CABUHYTLCA C MecTa.
CMOTpPA Ha HEMOABUKHYIO CHYNLNTYPY,

A BUAENa, Kak OHa TaHLyeT, U nepeao
MHOM, KaK B KUHO(U/IbME, NPOHOCUNIAaCh
WUCTOPUSA €€ MU3HW, NoNHaA N06BU U
otyasHuA. Koraa HaKoHeL, rMNHOTUYeCKoe
BO3AEMCTBUE Ha4yano ocnabesaTb,

A onycTuna B3rnaa U yBuaena umsa
aBTOpa U Ha3BaHWe paboTbl: « Kamunna
Knoaenb, Knoto, 1893». 310 6blNa

Mofl nepBan BcTpeya ¢ Kamunnon.

MoTpAceHHan, A Hayana BO36YHAEHHO
6eraTtb N0 My3er B MOMCKax ApYyrux ee
pa6ot. Tak A 06Hapyxuna « Banbcy,
3aTeM Hawna «bonTywek», notom
«BonHy». MHe xoTenocb yBuaeTb

KaK MOXHO 60/1blue ee CKynbnTyp.

MoKKHYB My3eit, A1 elle A0NTo He Morna
YCMOKOMUTLCA W, KaK oZepHKumas,
yuTana KHUry o6 ee TBop4ecTBe,
KOTOPYIO Kynuna Ha Bbixoze U3 My3esl.
O6pa3 TaHuylowen Knoto He noKkuaan
MeHs, U A NOHANA, YTO HENPEMEHHO
ZOJKHA UCMONIHUTD 3TOT TaHeL,.

PERFORMANCES

| first encountered Camille Claudel’s
works during one of my trips to
Paris in 2012 when | went to Rodin
Museum. | remember every second
of this encounter. Against the white
wall set between two windows

with a garden view, placed on a
pedestal there was a figure of a
dancing woman made in plaster.

Her body, both old and so young, only
slightly covered with flowing down

to her ankles locks or clothes, was
dancing quietly, humbly, serenely.

| was so stumbled, | could neither take
my eyes of her, nor move. Watching
static sculpture, | saw her dancing,

| saw, vividly as in a film, a story of
her life full of love and despair. Finally,
when hypnotic effect went off a little,

| was able to set my gaze lower

and see the name of the author and
her work: “Camille Claudel, Clotho,
1893.” That is how | met Camille.

Stunned, | started running around
the museum in excitement searching
for her other works. | found

The Waltz, then Les Causeuses,
then The Wave. | wanted to see as
much of her sculptures as | could.

When | left the museum, | couldn’t
calm myself down for quite a
while, obsessively | was reading a
book about her creative work that
| had bought on the way out. The
image of dancing Clotho wouldn’t
leave me, and then | understood

| need to perform this dance.
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© Vladimir Averin



aneKkcewu no6MmMoB (chopTenuaHo)
aneKcew 3yeB (hopTennaHo)

sleep concert
HUKON1al CKa4yKoB, ceprer nonTaBCKUn

piano-gala
aleKcen 3yeB, aseKcen nobmMmoB
aNeKkcaHAap MeNbHUKOB, BAYECaB NOMNpyruH

TPUO UMEHHM LIy6epTa

zhenya strigalev’s international group

ensemble modern

H3AMUM HanbaHTorny
KBapTeT musicaeterna

KOHLIepTbl

liederabend
HaAaA MMxa3anb (conpaHo)
3apu1Ha WKMmaHcKasn (hopTennaHo)

aHAapei Hem3ep (KOHTpaTeHop)
topuit haBopuH (cbopTenuaHo)

aneKkceu ropu6bonb (choptenuaHo)
HaJaexaa naBsoBa (conpaHo)

tecTuBanbHbIM OPKECTP
TeoAop KypeHT3uc

diaghilev festival party
shortparis

sal solaris

gnoomes



alexei lubimov (piano)
alexei zuev (piano)

nikolay skachkov, sergey poltavski

alexei zuev, alexei lubimov,
alexander melnikov, vyacheslav poprugin

franz-schubert-trio

zhenya strigalev’s international group

ensemble modern

nedim nalbantoglu
musicaeterna quartet

nadja michael (soprano)
zarina shimanskaya (piano)

andrey nemzer (countertenor)
yury favorin (piano)

alexei goribol (piano)
nadezhda pavlova (soprano)

shortparis
sal solaris
gnoomes
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13 KOHLIEPTbI CONCERTS

15.06 /19:00 @  OpraHHbIM 3an @ perm philharmonic
NepMCcKoM UIapMOHHUK organ concert hall
B Nporpamme: the programme includes:

anekcaHgp pabvHoBUY-6apakoBCKMMA  alexandre rabinovitch-barakovsky

WUropb CTPaBUHCKHUH igor stravinsky

18.06 / 02:00 @ NepMcKasa XyaoMKecTBeHHas & perm state
18+ pafda, |

ranepes art gallery

B Nporpamme: the programme includes:
3/IBUH KéppeH alvin curran
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KOHLIEPTbI

«MpuATHaA necHa» 6bina HanMcaHa ele
B «ZOMNOTOMNHbIE» BpeMeHa. A ecnu 6biTb
ToYHbIM — TO B 1980 roay. Yike Torga —
Ha NoACO3HaTe/IbHOM YPOBHE — MEHA
4yacTo nocelyana MbiC/lb 0 BO3MOMHO-
CTW paccmaTtpuBaTtb Hacnegue Bropoi
MpaKTUKKU — TepMHH, BBeAeHHbI MoH-
TeBepAM — KaK POMaHTUYECKYIo napa-
OUrMY WK My3blKanbHYI0 MU(ONOruio

C npeobnajatowei posiblo IKCNpPeccuB-
HOro My3blKa/IbHOrO acnekra, oopm-
naBlenca ¢ KoHua XVI BeKa 1 A0 KoHua
XX ctonetus. MNpuberaa K meTanasbiky,
MOMHO TaKUM 06pPa30M UHTEPNPETUPO-
BaTb 3TO Hacneaue B KayecTBe mare-
puana AnA ero UCTONIKOBaHMUA B HOBOWM
OYXOBHO-TEpaneBTUYECKOMN MNOCKOCTH.

lactoH Bawnsap, B Tpaktate « Punocod-
CKOe OTpuLaHKe», onpeaensieT CBOM
(MNOCOGCKUN MEeToA KaK « NOAJIUH-

HbIK NCUX0aHaNU3 Hay4YHOro 3HAHUAY.

A B «HoBOM Hay4yHOM AyXxe» COAEepHUTCA
yAUBUTENbHOE 3amMmevyaHue O « MeTa-
th13nYecKon cybnnumaLMm maTtepum».

Bosspauanacbk K XVI Bery, Henb3A He
OTMETUTb 3anylLeHHbIi B 3anagHoM
obLiecTBe NpoLEecC NPOAOCIKUTENBHOIO
6orob6opyecTtBa, NPUBEALLUIM B KOHLE
KOHLIOB U K CMepTU UHAUBUAA, « CMEPTH
yenoBeKar, cornacHo dyKo. A6conto-
TU3auusa abcypaa npueesia U K 3CTeTU-
4YECKOMY TYMURY AUOHUCUMCKUX Kpai-
HocTeW. Al Aame yBepeH, 4To boruHa
Mepbl, Heme3unaa, Bcé 310 BpemsA Tep-
nenuBo Habsoaana 3a nocTeneHHbIM
BbIPOMAEHUEM My3blKasbHOro Yesio-
Be4yecTBa B ceMaHTU4yecKkoe Huuto.

Mocne Xupocumbl, 0OAHAKO, YHe CTano
o4yeBUAHbIM, YTO TepneHue Hemesunapl
He 6yaeT 6ecKoHeYHbIM. U, Heonpo-
BEPHUMO YYBCTBYSA ee 6eCroKOMCTBO,

Al COYMHWUN HE6ONDbLLOKN TEKCT, B KOTO-
poM nonbiTancs chopMyIMpoBaTh NaoAbl
MOMX 73-NeTHUX pa3mbilneHun. Mosso-
nawo cebe npeacTaBUTb MX Ha Bawl CyA.

CONCERTS

This piece was composed back

in 1980. Already at that time —
subconsciously — | often thought of
considering the heritage of “Seconda
Pratica” — the term coined by Claudio
Monteverdi — as a romantic paradigm or
musical mythology with the predominant
role of expressiveness, that had

been forming between the end of the
16th century and the end of the 20th
century. By resorting to metalanguage,
one can thus interpret this heritage

as material for its interpretation on

a new spiritually therapeutic level.

Gaston Bachelard in his treatise

The Philosophy of No, defines his
philosophical method as “a genuine
psychoanalysis of scientific knowledge”.
And his work — New Scientific Spirit
contains a surprising remark on the
“metaphysical sublimation of matter.”

Turning once again to the 16th century,
we cannot but note the process of long-
lasting militant atheism which took hold
in Western society, culminating in the
death of the individual, or “death of
man” according to Foucault. Absolute
priority given to the absurd lead to

an aesthetic impasse of Dionysian
extremes. I'm even convinced that the
Goddess of Measure — Nemesis — all
this time had been patiently observing
the gradual degeneration of musical
humanity into semantic Nothingness.

After Hiroshima, however, it became
apparent that Nemesis's patience was
not limitless. Incontrovertibly feeling her
concern, | wrote a small text in which |
tried to sum up 73 years of reflections.
Allow me to reveal them to you below.
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KOHLIEPTbI

B 1994 roay A ocywecTBW HOBYIO peAaK-
umio «MonynsapHor My3biku» (1980),
nepBOHa4a/lbHO HaNnUCaHHOW ANA ABYX
YCUNEHHbIX posine, NpegHa3Havyan ee
ANA ABYX poanen ¢ oprectpom. A B 2005
rozy, elie oaHa peAaKkuuA 6bina yHe
npegHasHayeHa AnA ABYX pPossier, ABYX
Mapum6, ABYX BU6pathOHOB U YenecTbl —
BCE€ UHCTPYMEHTbI C YCU/IEHHbIM 3BYy4a-
HUeM. TaKUM, HECKOJIbKO YC/IOHEHHbIM
o6pa3om, MHe yAanocb B KAKOU-TO CTe-
NeHU yAOBNETBOPUTL MO NMOTPE6HOCTb
B AOCTHKEHUU 60J1ee NOJIMXPOMHOIo
3BY4YaHMA U UCNONb30BaTb MHCTPYMEH-
Tapui, obnaaatolmini pasHoo6pasHbIMU
KpacKkamu, Heob6xoauMoK peBepbepa-
LUMeN, a TaKKe U « MarM4eCKUMHU» 3BY-
KOBbIMM XapaKTepUcTMKamu. B Hauane
1970-x, yBneyeHue 3anucamu « MogepH
Aa3 KBapTeta» 0cTaBW/IO CBOM ciiej B
MO€eW AaNbHENULLEN 3BOJIIOLUMUK, a 3BYKO-
Bas nanuTtpa Bropo# ciouTtbl « JachHuca
1 Xnou» PaBens npoaonKaer pe3soHu-
poBaTb B Moux ywax. HeagaBHo npowea-
wasn BbicTaBKa B basene, noceAweHHan
NOIMXPOMHOM apXUTEKTYpe U MHOroLBeT-
HOM CRYNbMTYpPe « aHTUYHOM MpeLumn» U
nepuoza Tak HasbiBaemoro Makc PomaHa
(Pax Romana) Take nogxpenuna MeHsi B

MOMX 3CTETUYECKHUX NpucTpacTusx. «Mony-

nsapHasa MysblKa», KaKk MHe KaMeTcs, Bru-
CbiBaeTCA B 4OCTaTOYHO AJIMHHBIA CMIUCOK
HanMcaHHbIX MHOI My3blKa/bHbIX pUTYa-
NI0B, cneayA NpaKkTUKe « PUTYaNbHbIX OYM-
LLEHWIM», XapaKTepHbIX AN apXxauuyecKux
TpaAWLMK, B 4aCTHOCTH, B cytduamve. B
AaHHOM clyyae, 3HepreTUyecKkue BOJHbI
NCHUXUYECKOro NoJA Ye/loBeKa paccmaTpu-
BalOTCA U My3blKa/lbHO aHaIM3UPYIOTCA
No aHaNorMu ¢ AMHaMUKOW COOTHOLIEHUM
«Xa0C-rapMOHHWS» B MaKPOCKOMUYECKOM
peanbHOCTH. B uTore, paseepTbiBaHUe
MY3blKabHOro AUCKYpca NocpeaCcTBOM
LLlepeMOHMU NOCBALLEHWUS NPUBOAMT, B
pesynbTaTe 3HTPOMUU U UCTOLLEHHUIO 3HEP-
reTMYeCKUX PecypcoB K OKOHYaTEIbHOMY
pacTBOPEHUIO B HOBOSIB/IEHHOM 3KOMPO-
cTpaHcTBe. ATO COYMHEHWe — 4YacTb
Moero rno6anbHOro NPoU3BeaeHHs,
03arnaeneHHoro « AHTONOrUA apxavuye-
CKWX pUTYasioB — B NoUcKax LieHTpa».

CONCERTS

In 1994, | came up with a new edition
of Musique Populaire (1980), originally
written for two amplified grand pianos,
by accompanying these with an
orchestra. In 2005, another edition
was already intended for two pianos,
two marimbas, two vibraphones and

a celesta — all amplified instruments.
In a somewhat complicated manner,

| managed to some extent satisfy my
need to achieve a more polychromatic
sound, employing instruments that
have a variety of colour, the required
level of reverberation, and which

also possess the vital magical sound
characteristics. In the early 1970s, |
was completely blown away by Modern
Jazz Quartet records, something which
influenced my further evolution, while
the sound palette of the Second suite
of Ravel's Daphnis and Chloe never
ceases to resonate in my ears. The
recent exhibition in Basel, dedicated
to the polychrome architecture and
multi-coloured sculptures of ancient
Greece and the period often called
Pax Romana also helped shape my
aesthetic preferences. It seems to

me that Musique Populaire fits into

a rather long list of musical rituals
written by me, following the practice
of “ritual cleansing”, characteristic

of archaic traditions, in particular,
Sufi. In this case, the energy waves

of a person’s mental field are
examined and musically analysed

in a fashion similar to that of the
dynamics of chaos-harmony relations
in macroscopic reality. As a result,
the deployment of musical discourse
through the initiation ceremony leads,
as a result of entropy and depletion of
energy resources, to final dissolution
in the newly emerged eco-space.

This composition is a part of my global
work entitled “An Anthology of Archaic
Rituals — in Search of the Centre”.
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@  KOHLEPTHbIA 3a/ rOCTUHMULbI
«ypan»

HOYHOM nepdopManc

aBTOP NPOEKTa U My3blKH:
HUKONaM CKa4yKoB

anoT, live-aneKTpoHuKa:
cepremn rnoATaBCKUMA

O TOM, 4YTO My3biKa MOMET OKa-
3bIBaTb JieyebHoe BO3aeNCTBME,
nucanu ewe gpeBHUe rpexu. lNnaTtoH
roBOpU/a CBOUM y4eHUKam: « My3bi-
Ka — camoe MOLLHOe cpeACcTBO AnA
NPOCBET/IEHUA, MOTOMY YTO B Aylue
YyesioBeKa HMBYT PUTM U MeNogua.
My3biKa MoxKeT oboratuTb AyLly,
LOMNOJIHUTb, AaTb e 61aMeHCTBO U
o3apeHue». CyllecTByeT MHOKECTBO
COCTOAIHUM yMa, Koraa Co3HaHue
YyesioBeKa NMorpy*eHo BO BHYTPEHHUI
MUP, HO OCTaeTcH sla3enKa, Yyepes
KOTOPYIO NpocayMBaeTca UHpopma-
uMA M3BHe. B Hawem cnyyae 3aTon
«UH(OpMaUUen» ABNAETCA My3blKa.
Moao6Horo poaa neptopmaHCbl —
TO /1K Hay4YHbIX 3KCNEPUMEHT, TO JU
MUCTUYECKHUMA pUTyan — MpPaKTU-
KytoTcA Ha 3anage ¢ 1980-x rogos

M B NepBYIO o4yepeab npecneayot
NeyvyebHble Lenu. 3agavya My3bikaH-
TOB — MOAAEPKUBATb Cnyliatenen
B FTMMHOTUYECKOM COCTOSIHUM, Koraa
MO3r eLe NnoJiy4aeT CUrHanbl U3
BHELUHero Mmpa, Ho yXe (haKkTU4eCKU
NOrpy*eH B COH U BOCNPUHUMAET
MH(OpMaLUIO NOACO3HaAHUA.
TexHonoruu caenanv COBpeMeHHbIN
MHUp 6biCTpee, HO YenoBe4vyecKoe
CO3HaHWe npucnocabnusaercsa

K 3TOMY C 60/bLUIMM TPYAOM, UC-
NbiTbiBaA CUIbHENLLWUIK CTpPecC OT
OrpPOMHOI0 NOTOKa MHMOPMaLUK,
06pYLLUMBAIOLLErOCA Ha HEro Kamaylo
cekyHay. Sleep concerts no3sonAoT
HaMm 3amMenJIMTbCA U, OKa3aBLIUCb

B NMOrpaHU4YHOM COCTOAHMH, CayLlas
My3bIKy — yC/bllwaTb cebs.

CONCERTS

@& concert hall
of “ural” hotel

night performance

the author of the project and music:
nikolay skachkov

viola, live-electronics:

sergey poltavski

The fact that music can have a
curative effect was noticed by

the ancient Greeks. Plato told

his students: “Music is the most
powerful means of enlightenment,
since the human soul has rhythm
and melody. Music can enhance
the soul, enrich it, bring it joy

and enlightenment.” There are
many states of mind that can be
experienced when a person’s
consciousness is immersed in the
inner world, but there remains a
loophole, seeping through which is
information from the outside. In our
case, this information is music.
Such performances — a bit of a
scientific experiment or a mystical
ritual — have been practiced in the
West since the 1980s and primarily
pursue therapeutic goals. The
musicians help to lull listeners into
a hypnotic state, when the brain still
receives signals from the outer world
but is already actually immersed in
sleep and perceives the information
from the subconscious.
Technologies have made the
modern world faster, but the human
consciousness often struggles to
adapt to the new reality, placed
under immense strain by the sheer
volume of information hurtling
toward it with every second. Sleep
concerts let us switch off and relax
as we enter a borderline state and
simply listen to music, enabling us
to connect with our inner self and
“hear” ourselves.
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OKoHuMn LleHTpanbHy0 My3blKaNbHYIO
wKony np1 MockoBCKoOM
rocyAapcTBeHHOM KOHcepBaTopuun
um. M. KU. YaiKoBcKoro, a 3aTem

M camy KoHcepBaTopuio. Jlaypeat
BCEPOCCUMCKUX U MeRAYHAPOAHbIX
KOHKypcoB. U3y4yan cTapuHHy0
My3bIKYy, a TaK¥e Urpy Ha
MCTOPUYECKUX UHCTPYMEHTAX.
lacTponupoBan Kak COJIUCT U apTUCT
pasnuyHbIX aHcamb6nen, a Takke

B cocTaBe opKecTpa B EBpone,
AwmepuKe, ctpaHax CHI, Poccuu.

CotpyaHuyan ¢ aHcambnamMu
«AKagemMua CTapuHHOM MY3bIKKU»
u Opus Post, aupuikepamu
Bnagumupom CnuBakoBbIM

u Teoaopom KypeHT3ucom,
nuaHucTtom AHToHOM Bartarosbiv
M APYrMMMK My3blKaHTaMM.

B 2011 roay yBnekcs
3BYKOPEKUCCYPOH, a TaKKe cayHa-
AunsaitHom. C 2013 roaa nuwer
My3bIKY AN MEAUAKOHTEHTA: KUHO,
cepuanos, pexnambl U T. 4. Kak
KOMMO3UTOP U CayHA-AU3aUHep
paboTtan ¢ TaKUMKU KOMMaHUAMM,
Kak Amway, « Pocatom», «faznpom»
v apyrumu. B 2016 roay coBmecTtHO
¢ lOpuem lMoTeeHKo co3gan nepBylo
B POCCHM LLUKONTY KUHOMY3bIKK.

B 2017-m 6bin npyUrnalweH KypaTtopom
Kypca « Komno3utop B KUHO»

B MOCKOBCHKOM LLUKONE HOBOrO KUHO.

CONCERTS

A laureate of both national and
international competitions, Nikolay
graduated from the Central Music
School at the Moscow State
Tchaikovsky Conservatory and then
the Moscow Conservatory, having
specialized in early music, as well
as playing historical instruments.
He has toured as a soloist and
musician of various ensembles, as
well as with orchestras in Europe,
America, the CIS, and Russia.
Nikolay has also worked on various
collaborations including with the
“Academy of Early Music” ensemble,
the OPUS-POSTH ensembile,
conductors Vladimir Spivakov and
Teodor Currentzis, pianist Anton
Batagov, and many others.

Since 2011 he has been fascinated
by sound engineering, as well as
sound design. In 2013 he began
composing musical scores for
various media: feature-length films,
TV shows, advertising campaigns,
etc. As a composer and sound
designer, he has worked with such
companies as “Amway,” “Rosatom”,
and “Gazprom.” In 2016 he founded
the first school of cinema music in
Russia together with Yuri Poteyenko,
while in 2017 he was invited to
curate the “Film composer” course
at the Moscow Film School.
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OKoH4nn MOCKOBCHYO
rocyzapCcTBeHHY0 KOHCEPBaTOPHIO
um. M. KU. YainKoBCcKoro, Knacc
lOpua BawmeTa. My3bIkaHT U cayHA-
Au3anHep, COTPYAHUK LleHTpa
3/1EKTPOAKYCTUHECKON MY3bIKH
MOCHKOBCHKOI KOHCEpPBaTOPHK.
AKcnepuMeHTUPYET C pas/IYyHbIMK
CTUNIAIMU, COYEeTaeT B CBOUX
BbICTYMJIEHUAX aKaAeMUYECKYIO
LUKOJIY C HOBbIMHK NpUeMaMm

M TeXHUKamu urpbl. OTaaer
npeanoyTeHWe aBaHrapAy,
MWUHUManNU3My M live-aneKTpoHUKe.

CONCERTS

He graduated from the Moscow
State Tchaikovsky Conservatory
under the instruction of Yuri
Bashmet. A musician and sound
designer, Sergey Poltavski is a
member of the Moscow Conservatory
Centre for Electroacoustic Music.

He experiments with different styles,
combining traditional styles of
performance with new techniques
and methods. His particular areas
of interest are the avant-garde,
minimalism and live electronics.
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16.06 / 23:00

KOHLIEPTbI

@ AOM AArunesa

WUCMOJTHUTENN:
aneKkcew 3yes,

anekceu nobUmos,
anekcaHap MeJibHUKOB,
BAYECs1iaB NonpyruH

Cobupasncb K nonyHouu B lome
JAarnnesBa, My3blKaHTbl UFPaKOT CBOU
No6MMbIe NPOM3BEAEHUA B TEMHOTE
Npy CBeTe KPOXOTHbIX SlaMn.
Cnywartenu ysHatoT nporpaMmmy
Wb B camoMm (huHane.

[peMbepa KamepHOro NpoeKTa
Piano-gala coctoanacb

Ha [laruneBckom cecTuBane

B 2012 roay, v ¢ Tex nop nporpamma
Kamaoro crneaymowiero roga
HembIcinma 6e3 3Toro GUPMEeHHOro
KOHLepTa-MeauTaLmH.

CONCERTS

& the house of diaghilev

performed by

alexei zuev,

alexei lubimov,
alexander melnikov,
vyacheslav poprugin

The musicians gather in the
House of Diaghilev at midnight

to play their favourite pieces
almost in the darkness, the space
illuminated by just a few small
lamps. The audience has no idea
of the programme content right up
until the concert finale.

The premiere of the chamber
project Piano-gala took place at
the Diaghilev Festival in 2012.
Ever since then it has remained a
firm fixture on the programme to
the point at which it would be seen
as unthinkable not to include this
brand-name meditation concert.
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OAOMH M3 caMbiX yCMeLWHbIX
NMUaHUCTOB CBOEro NMOKOIEHUS.
YueHUK Anekces Jllo6MmoBa, OH
MacTePCKHU BnaaeeT UrpoM Ha
KNaBeCUHe, XaMMepKIaBUpe U
¢oprenuaHo. O cTune cBoero yyeHuKa
Jlio6umoB roBopuT TaK: « Ucnonbaya
BCEe pecypcCbl CBOEW OTTOYEHHOM
6necTawen TeXHUKHU (KOTOPOM OH,
Bnpo4yeM, He 6paBupyeT), Bnaaenq
TalHaMM 3BYKa, 3yeB C JIEFKOCTbIO
nepeBoON/IOWLAETCA B TOHYaULLEro
nuvpuka (LLy6ept), B 0OCTPOYMHOro
unno3uoHucra (Bebep, Juct), oH
MOMET 6bITb rpathUyHbIM 6€3 CyXOCTH
(CrapnatTtu W... LLoneH!), 6pyTanbHbiM
6e3 arpeccuu (MpoKoodbeB),
MeuTaTesnibHo-nopbiBUCTbIM (LLymaH,
Bpamc) 1 Bceraa nponopLMoHanbHO
KNaccuyHbiM. U Ko Bcemy

npoYeMy — HaK 3HepreTUYyeCKUmn
NOATEKCT — CTPACTHO YBJIEYEHHbIM
KNacCUYECKMUM POKOM!»

JlereHAapHbIM POCCUMCKUI MUAHUCT,
OpraHUCT, AUpUKep U neaaror. PyKo-
BoAuNn aHcambnem « My3bika — XX
BeK» (1969—1974), KoTopbIH Nep-
BbiM B CCCP Hayan ucnonHATb nNpo-
u3BeaeHun bynesa, LLITokxayseHa,
Kenama, Painu. Moaan naeto cosaa-
HUA B MOCKOBCKOM KOHCEepBaTOpPUH
thaKynbTETa UCTOPUYECKOIO U COBpe-
MEHHOI0 UCMOJIHUTENIbCKOIO UCKYC-
CTBa, rae Bnepsbie B Poccuu 6bin
BBeZAEeHbl NporpamMmmbl 06y4eHUA Ha
CTapUHHbIX UHCTpPYMeHTax. Mo ero
MHEHHUIO, « CTapUHHasA My3blKa, Knac-
CHKa, POMaHTU3M, aBaHrapa — Kak
pasHble A3blKKU. YTOObI 4OGUTLCA NOA-
JIMHHOCTH, MY3bIKaHT OJIKEH CTaTb
NosMrnoTom...» Bcemun aTumm «A3bl-
KaMW» My3blKaHT BageeT B COBEp-
weHctBe. C 1998 roaa Jllo6umoB ABNA-
eTcA TaKke npodeccopom YHUBEp-
cuteta Mouapteym B 3anbubypre.

CONCERTS

He is one of the most successful
pianists of his generation. A student
of Alexei Lubimov, he is a skilful
harpsichordist, a hammerklavier player
and a pianist. Lubimov describes the
manner of his student: “Harnessing
his precise, brilliant technique
(which however, he is careful not to
flaunt) to the full, and knowing what
is behind a good acoustic, Zuev is
able to seamlessly transform into the
subtlest lyricist (Schubert) or a witty
illusionist (Weber, Liszt). Similarly,
he can be graphic without verging
on dry (Scarlatti and ... Chopin!),
brutal without being aggressive
(Prokofiev), dreamy yet impetuous
(Schumann, Brahms) and always
intrinsically classical. On top of

that — and this really is quite the
energetic subtext — he gets totally
carried away by classic rock!”

He is a legendary is a legendary
Russian pianist, organist, conductor
and teacher. He directed the ensemble
“Music — the 20th century” (1969-
1974), which was the first in the
USSR to perform works by Boulez,
Stockhausen, Cage and Riley. He
came forward with the initiative of
creating the Faculty of Historical

and Contemporary Performing Arts

at the Moscow Conservatory, where
for the first time in Russia, training
programmes on early instruments
were introduced. In his opinion, “early,
classical, romanticism and avant-
garde music are different languages.
To gain authenticity, a musician has
to become a polyglot... They need

to master to perfection.” Since 1998
Lubimov has also been a professor at
the Mozarteum University Salzburg.
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Ewe B rogbl y4e6bl B MOCKOBCKOM KOH-
cepBaTopuu cTan naypeatom Mexay-
HapoAHbIX KOHKYpcoB UM. PobepTa
LLymaHa B LiBuKKay (1989) n Kopo-
nesbl EnnzaBeTbl B Bptoccene (1991).
N3BeCTHbIM CBOUMU HEOOBIYHBIMH
UHTEepnpeTauMsMHU U CBOe0o6pa3HbIM
noAXoA0M K COCTaB/IEHUIO NPOorpamMm,
MenbHUKOB AaBHO OGHAPYXUA UHTE-
pec K Urpe Ha CTapUHHbIX UHCTPY-
MeHTax. Hanbonbwee BnvsaHue B
3TOM HarnpaB/ieHUHU OKa3au Ha Hero
Anpgpeac LWTaiiep u Anekceit Jliobu-
MoB. B cesoHe 2017/2018 my3blKaHT
nNpoBeN racTposibHbIM Typ Noj Ha3Ba-
HUeM «HenoBeKk cO MHO¥eCTBOM ¢hop-
TenuaHo» (The Man with the Many
Pianos), BoO BpemMA KOTOPOro OH urpasn
Ha Tpex pa3HbIX UHCTPYMEHTaxX, OTCbl-
Nalowmx K nepuoay HanucaHusa Couu-
HEeHWUM U3 KOHLEePTHOM NporpaMmbl.

MNMpenopaet B MOCKOBCKOM KOHCep-
BaTOPUHM, rae BeAeT KacCbl cneuum-
anbHoro oprtennaHo U KaMepHoOro
aHcambna. UHauBUAYanbHOCTL NUa-
HUCTa (hopMMUpoOBanachb Ha aTtanax
KOHLIEHTPaLMKX Ha pas/iI4yHbIX My3bl-
KanbHbIX CTUNAX U KaHpaXx. Ha npo-
TAMEHUU LONTOro BPEMEHU OH TECHO
COTPYAHHYa/ C KOMMNO3UTOPaMM:
3auncoHom eHucosbiv, Cepreem
BepuHckum, AneKkcaHapom PackaTto-
BbiM, Bopucom ®unaHosckum, Mapu-
Hoi LLimoToBOW. BbicTynan cosno 1

B COCTaBe KamepHbIX aHcambnew, a
TaKHKe C OpKecTpaMu Nnoj ynpasne-
Huem Bnagumupa Bep6uuKoro, Bna-
avvupa OposcKoro, Buktopa Tvua,
Cto3aHHbl Manku. C 1999 roaa pery-
NAIPHO BLICTYMAaeT B Ay3Te C BUO-
NoH4YyenucThon Hatanuein Nytman.

CONCERTS

He has been studied at the Moscow
Conservatory and during his time
there he became a winner of both the
Robert Schumann (Zwickau, 1989)

and Queen Elizabeth (Brussels, 1991)
international competitions. Known for
his unusual interpretations and unique
approach to coordinating programmes,
for years Melnikov has harboured

an interest in playing early musical
instruments. His greatest influences
have undoubtedly been Andreas Steier
and Alexei Lubimov. In the 2017/2018
season, the musician conducted a tour
called “The Man with Many Pianos,”
over the course of which he played
three different instruments, referencing
the period in which he composed
pieces for the concert programme.

Professor at the Moscow Conservatory,
where he teaches piano and chamber
ensemble classes. The pianist’s
signature style was formed owing

to a process in which he spread his
focus across various musical styles
and genres. For a long time he
worked closely with composers such
as Edison Denisov, Sergei Berinsky,
Alexander Raskatov, Boris Filanovsky,
Marina Shmotova. He performed as a
soloist and as a member of chamber
ensembles, as well as with orchestras
under the direction of Vladimir
Verbitsky, Vladimir Jurowski, Viktor
Tits, Susanna Malkki. Since 1999 he
has appeared regularly to perform
duets with cellist Natalia Gutman.
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17.06 / 16:00 @  OpraHHbIM 3an @ perm philharmonic

NepMCcKoM UIapMOHHUK organ concert hall
CKpUIKa: mapua cTpaToHOBUY violin: maria stratonovich
BMOJIOHYE/Ib: aHHa MOpPO30Ba cello: anna morozova
¢opTenmMaHo: mmxauwn MOpABHUHOB piano: mikhail mordvinov
B Nporpamme: the programme includes:
tpaHu, wybepT franz schubert
60opuUcC hMnaHOBCKUM boris filanovsky
AMWUTPUHA LLOCTaKOBMY dmitri shostakovich

Moucer (Meuncnas) BanHGepr moisey (mieczystaw) weinberg
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B moei nbece — Schmozart

AnA hopTennaHo, CKPUMNKK U
BUOJIOHYENU — MapoaupyeTcs
npeacTaB/ieHMe 0 KOMMNO3UTope

Kak Meauyme U cama cuTyaums
nepeaayv/npuema OTKPOBEHHUS.

B KauecTBe OTKPOBEHMSA, TO €CTb
MCTOYHMKA CUrHana, Bbi6paH Mouapt
KaK penpes3eHTaHT 60eCTBeHHOro.
TouHee, « MouapT» KaKk penpe3eHTaHT
«60HecTBeHHOro». ABTOp NpAMO
CTaBUT cebA B NONOHEHUe
peTpaHcAATOpa MOLLapTOBCKOM
CTUJIUCTUKU U CO3HaTesIbHO
napasuTupyeT Ha HeW. lbeca cocTouT
U3 YeTbipex 60/bLINX pa3fesoB;
KamAabli U3 HUX NOHa4yany npeteHayeT
Ha TY WU UHYIO (hYHKLIUIO TUNOBOW
KnaccuyecKkor HopMbl, HO 3aTem
06HapyHMUBaeT ceba Kak CTPYKTYPHYIO
0b6MaHKy.

MmeloT N1 COUNHEHHbIe 34eCb
MUCKaMeHMA aBTOPCKYIO LLeHHOCTb
WK OCTaloTCA He 6onee yem
UCKaeHUAMK? MNpubaBneHo Nu
YTO-TO — KOHEYHO, He K Mouaprty,
a K «MouapTty» — Wnu 6b110 6bl
Jlydlwe nocnywartb opuruHan?

CONCERTS

The piece parodies the concept of
composer as a medium and the
situation surrounding transmission/
reception of the revelation itself.
Mozart was chosen to communicate
this revelation acting as the source
of the signal or a representative of
the divine. Or, rather, “Mozart” —
as a representative of the “divine.”
The author directly puts himself in
the position of a re-transmitter of
Mozart’s style and consciously thrives
on it. The piece comprises four large
sections, with each of them initially
claiming a particular function of a
typical classical form, but then later
turning out to be a structural trompe
I'oeil.

Can the distortions created here
be said to be original creations
to which the composer can claim
ownership or are they nothing
more than aberrations? Is there
anything added to “Mozart,” not
Mozart of course, or would it be
better to listen to the original?
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3TOT coBCceM eLle MOJIOAOM KOIEKTUB
NosIBUJICA Ha My3blKa/lbHOM KapTe

B 2017 roay, 0AHaKO KaAbli ero
YYaCTHUK YHe COJIUCT C YCMNeEeLHOH
MeHAYHapoAHOM Kapbepoin. ITo
nuaHucT Muxann MopaBuHOB 1
apTUCTHKU opKecTpa musicAeterna —
cKpunayka Mapua CTpaToHOBMY U
BUOJIOHYeNIMCTKa AHHa Mopo3oBa.

OTaaBana npegnoyTeHUe COYMHEHUAM
€BPONENUCKUX POMAHTUKOB U PYCCKUX
KOMMNO3UTopoB XX BeKa, My3blKaHTbl
Bbl6bpanu B KayecTse CBOEero
opueHTupa PpaHua LLly6epra, ogHoro
M3 CaMbIX SPKUX aBTOPOB KaMepHOM
My3blKK. B nnaHax TpMo UCNONHUTD
BCE NbeCbl BE/IMKOr0 aBCTPUUCKOro
KOMMO3UTOpa, HanMcaHHble AnA
topTennaHo, CKPUNKKU U BUOJIOHYENH,
a TaKKe NO3HaKOMUTb NY6AUKY

C HOBbIMHW NPOU3BEAEHUAMM,

B TOM YUCne Co3aaHHbIMU
cneuuanbHO ANA UX KONNEKTUBa.

CONCERTS

The young ensemble Franz-Schubert-
Trio appeared on the musical
landscape in 2017 though each of its
members is a soloist of successful
international career. They are pianist
Mikhail Mordvinov and musicians

of the musicAeterna orchestra —
violinist Maria Stratonovich

and cellist Anna Morozova.

The ensemble prefers performing
pieces by representatives of the
European Romanticism and Russian
composers of the 20th century and
feels especially by Franz Schubert
who is considered to be one of the
brightest authors of chamber music.
Trio is aimed at performing all pieces
written by this outstanding Austrian
composer for piano, violin and

cello as well as to get the audience
acquainted with new works written
specifically for the ensemble.
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@ yYacTHaAa hpmnapmoHuA
«TPUymMp»

npe3cHTalus HOBOTro ansboma
«0m103 JJIA MOTITH»

CaKCco(OHbI, ahheKTbI:

HEeHA CTpuranés

6ac: NoK KEpTUC

6apabaHbl: 06es Kansep
rmTapa: heaepUKO JaHHEMaHH

HeHa Ctpuranés — anbT-
CaKCO(OHUCT NOABUMHOIro
Axasosoro yma. O6naaatowmm
3aMeTHbIM U Bceraa y3HaBaeMmblM
My3blKa/lbHbIM AA3bIKOM, OH

C yB/fie4eHMeM co3aeT BOKpyr cebA
KOJI/IEKTUBDI, B KOTOPbIX KaMabli Ha
OCTpUe, Kamablih — UCMNONHUTENb-
nnyHocTb. OAWH M3 ero NPoOeKToB
Never Group npeacTtaBnsieT HOBbIH
anbbom «bnto3 gna Marru» —
3HEepru4yHbIv, HanoMHEeHHbIH
YyBCTBOM IOMOpPa U CMELLeHHUeM
CTWU/IeN, NOCBALLEHHbIA CaMOK
npesaHHoOM ero NoKJIoHHULE —
Marru bnak, Kotopasa nocne
3HaKomcTBa ¢ HeHel B Knybe
Ronnie Scott's B 2011 roay

cTana gna Hero HeuccAKaembiM
MCTOYHUKOM BAOXHOBEHMH.

CONCERTS

@  philharmonic society
“triumph”

presentation of a new album
blues for maggie

alto / soprano sax, electronics,
leader: zhenya strigalev

bass: luques curtis

bass: obed calvaire

guitar: federico dannemann

Zhenya Strigalev is an alto
saxophonist with an agile jazz

mind. Possessing an outstanding,
signature musical identity, he
enthusiastically creates various
ensembles where every musician

is is at the cutting edge, each is

an individual perfomer. One of his
projects — the Never Group —

is releasing a new album called
Blues for Maggie bursting with
energy and filled with a sense of
humour and a mixture of styles,
dedicated to Strigalev’s most
devoted fan — Maggie Black —

to whom Zhenya was first introduced
at London-based jazz venue Ronnie
Scott's in 2011 and who, since then,
has been an inexhaustible source of
inspiration for him.
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VporeHel CaHKT-lMeTepbypra, oH
OKOH4YMn KoponeBCHylo akagemuio
My3bikK B JIOHAOHE U ¢ Tex nop ycnen
BbICTYNUTb Ha (hecTUBaNAX MO BCEMY
MUPY U NONYYMUTb MONOHKUTE/IbHDbIE
oT3biBbl Npeccbl. ypHan Downbeat
Ha3Ban ero anb6om Robin

Goodie (2015) oaHoOI U3 AyHLWIKNX
3anuceu roga, a The Telegraph
oxapaKTepu3oBa/sia ero KoMno3uLuuu
KaK « 06beAUHAIOWNE AHKa30Bblr
Menoausm, 6acoBbie haHK-MOTHUBDI
W o4yapoBaTesibHYI0 IKCLEHTPUKY».

Mepen Tem KaK nepeiTH Ha 6ac OH
urpan Ha opTennaHo U NEPKYCCUM.

B cpeaHeit WwKone cyab6a cBena ero

¢ 3Hau lNoHcanecom u Jxo CaHTtbAro,
M OH NMPOHUKCA ahpo-KapuB6CKUM
HaHpom. TanaHT U ycepaHble 3aHATUA
NPUBE/IU ero B My3blKa/lbHblA KONEeAH
Bepknu (BocToH), rae oH pabotan ¢
CUNbHbLIMK A}Ka30Boro mupa — Mpu
BeptoHom, Panbctom MeTtepcoHom,
JoHanbaom XappucoHom, KpuctuaHom
CrotToM. JTioK KépTUC 6bin
y4acTHUKOM 3anucu anbboma bpariaHa
Jlunuya Simpatico (2006), nony4nBLLIMM
«pammu», a B 2016 roay cam cran
naypeartom npemuu Down Beat

Rising Star. AABnAaeTtca conagenbuem
nenbna Truth Revolution Records.

CONCERTS

He was born in St. Petersburg

and graduated from the Royal
Academy of Music in London. He
has appeared at festivals around
the world and has received positive
press reviews. Downbeat magazine
cited his album Robin Goodie (2015)
as one of this year’s best records,
while The Telegraph described his
compositions as “jazz melodies
mixed with bass funk-motifs and

a charming eccentricity.”

Before switching to the bass guitar,
he played the piano and percussions.
In high school he met Andy Gonzalez
and Joe Santiago, and he fell in

love with the Afro-Caribbean vibe.
Talent and hard work brought him

to the Berkeley College of Music
(Boston), where he worked with
some of the high and mighties of the
jazz world — Gary Burton, Ralph
Peterson, Donald Harrison, Christian
Scott. Luques Curtis participated

in the recording of Bryan Lynch's
album Simpatico (2006), which won
a Grammy Award, and in 2016 he
was received the Down Beat Rising
Star Award. He is a co-owner of the
Truth Revolution Records record label.
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YUNUIACKUIA MY3bIKAHT apreHTUHCKOro
NpoUcxXoxaeHUA JlaHHeMaHH Nosy4un
nNpuUsHaHWe He TonbKo B KOXHOM
AmepuKe, HO 1 B EBpone. MMTapuct
6bin ctuneHanaTom KoponescKom
akaZeMUU My3blKK, BOLLIEN B YUC/IO
thMHanucToB KoHKypca Gibson Ha
tectuBane B MoHTpé (LLiBeiuapus).
OH BbICTyNasn He TOJIbKO CO BCEMUPHO
M3BECTHbIMU Aa3MeHaM1, TaKUMH
Kak Mapk 3nd, Mutep SpPCKUH K
Banepuin NoHomapeB, HO 1 pa6oTan ¢
My3blKaHTaMK C APYrKMX My3blKalbHbIX
op6buT, cpeau Kotopbix Yuko Cusap,
Mepceaec Coca v LLaKkupa.

MHorokpaTtHbIA HOMUHAHT Ha

npemuio « lpammn», O6en Kansep —
OZWH U3 CaMbIX BOCTPE60OBaHHbIX
6apabaHLWKUKOB CBOEro NOKONEHUS.
Emy noaBnacTtHbl Aas, 61103, POK U
¢thaHK. B cnucke ero napTHepoB He
TONbKO OTAe/IbHbIe 3Be3Abl, Takue
Kak YuHTOH Mapcanuc, [laHuno
Mepec, Bo66u YotrcoH, Mapk Mepdwu,
CredaH Xappuc, Axow PosemaH,
3puK Pug; HO U Lenble CUCTEMDI,
Hanpumep, obnaaartenu «MPammm» 3a
NyYWwKnin anbb6om 60NbLLIOIO AHa30BOro
aHcam6na Bob Mintzer Big Band.

C 2002 no 2004 roa, Kaneep 6bin
yyacTHUKoM CeKcteta CtuBa Typpe,
My3blKaHTa-HOBaToOpa, UCMOJIHAIOLLENO
Aa3 Ha MOPCKUX pakoBUHaX.

CONCERTS

A Chilean musician of Argentinean
origin, Federico Dannemann is well-
known not only in South America but
also across Europe. In addition, the
guitarist was formerly a fellow of the
Royal Academy of Music, one of the
Gibson competition finalists at the
festival held in Montreux, Switzerland.
He has performed not only with
world-famous jazz musicians, such
as Mark Elf, Peter Erskin and Valery
Ponomarev, but has also worked
with musicians from other musical
spheres, including Chico César,
Mercedes Sosa and Shakira.

A multiple Grammy Award nominee,
American musician Obed Calvaire is
one of the most revered drummers
of his time. Master of the jazz,
blues, rock and funk genres. He has
collaborated not only with individual
stars, such as Wynton Marsalis,
Danilo Perez, Bobby Watson, Mark
Murphy, Stefon Harris, Josh Roseman
and Eric Reed but also entire
groups, including Grammy award-
winners the Bob Mintzer Big Band
jazz ensemble. From 2002 to 2004,
Calvaire was a member of Steve
Turret’s Sextet, a musical pioneer
who performed jazz on sea shells.
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18.06 / 19:00

Ensemble Modern
cyliecTsyeT

npu uHaHcoBOM
noaaepike desepanbHOro
KyNbTYpHOro hoHAa
FepmaHuWK, aAMUHUCTPALIMK
®paHKadypta, Hemelkomn
aHcam6/1eBOM aKaZeMuu,
MuHucTepcTBa HayK1 U
uckryccrtBa lecceHa, 1 GVL.
My3bikaHTbl 6naroaapaT
Takxe Aventis Foundation
3a (hMHaHCoBYIO
NOAAEPHKKY.
OduumManbHbIA napTHep
Ensemble Modern —
paauoctaHumsa hr2-kultur.

The Ensemble Modern

is funded by the

German Federal Cultural
Foundation, the City of
Frankfurt, the German
Ensemble Academy, the
Ministry of Science and Art
of the State of Hesse, and
the GVL. The Ensemble
Modern musicians thank
the Aventis Foundation for
financing a chair in their
ensemble. hr2-kultur is
cultural affairs partner of
the Ensemble Modern.

KULTURSTIFTUNG
DES
BUNDES

Aventis foundation

Encambla Modar it

br2 kulturpartner

KOHLIEPTbI

@  OpraHHbIK 3an
nepmcKoun hnnapmoHum

nepBas CKpUNKa: Arauil MUCTPHU
BTOpasA CKpUNKa:

AWero pamoc poapurec

anbT: aMaa-KapMeH coaHea
BUOJIOHYE/b: eBa 6éxep
KOHTpabac: nbep AeKKep
¢nenTa: AUTMap BU3HEP
KNapHeT: MOpHUL, LUHeHAeBeHA
Tpyb6a: caBa CTOAHOB

TPOMOOH: TWUJIb KIOHKIEP
yAapHbie: pymuy oraBsa
yAapHbie: BAYECnaB CTaxoB
Ty6a: Tomac 6pyHmManp
topTenMaHo: BUTaNUM KUAHULA

B nporpamme:

Hepap rpuse

reopr ¢puapux xaac

CONCERTS

@& perm philharmonic
organ concert hall

violin 1: jagdish mistry

violin 2:

diego ramos rodriguez

viola: aida-carmen soanea
cello: eva bécker

double bass: pierre dekker
flute: dietmar wiesner

clarinet: moritz schneidewendt
trumpet: sava stoianov
trombone: till kiinkler
percussion: rumi ogawa
percussion: viacheslav stakhov
tuba: thomas brunmayr

piano: vitalii kyianytsia

the programme includes:

georg friedrich haas
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OcHoBaHHbI# B 1980 roay, Ensemble
Modern ABnAeTca oAHUM M3 BeAyLMX
B MMpEe UCMNOJIHUTENIeld COBPEMEHHOM
My3bIKkK. B HacTosllee Bpems B
Konnexktuse 18 My3blKaHTOB U3 AEBATU
CTpaH, Kamabli U3 KOTOPbIX BHOCUT
CBOM BK/1aZ B KYNbLTYPHbIA 6arax
aHcambnsa. basupyacb Bo PpaHKbypTe-
Ha-MaitHe, Ensemble Modern usBecteH
0CO6EHHOCTbIO CBOeM opraHU3auuu, He
MMeloLLEer aHa/oroB: Y KOJIeKTUBA HeT
XYAOMHECTBEHHOIO PyKOBOAUTENSA, BCe
YYaCTHUKHU OTBETCTBEHHbI 3a BbIGOP U
OCyLLeCTB/IeHUE NPOEKTOB, COBMECTHOE
NPOU3BOACTBO U (hMHAHCOBbIE
Bonpocbl. Ero yHMKanbHasa u
camobbITHaA nporpaMMma oxBaTbiBaeT
My3blKa/ibHbI TeaTp, TaHUeBa/bHble

M BUAEOMNPOEKTbI, KAMEPHYIO MY3bIRY,
KOHLepTbl AN aHcaMbnA U OpKecTpa.
AHcam6nb CTPEMUTCA AOCTHUYb
BbliCOYalilluen CTeneHU NoAMHHOCTH,
pa6oTtas HenocpeACTBEHHO C aBTOpaMu
My3bIKK. My3blKaHTbl FOTOBAT B
cpeaHem 70 HOBbIX NPOU3BEAEHUIA
Kaxabiv roa, 20 N3 KoTopbIx —
MUpOBbIe Npembepbl. B gononHeHue

K MHOronpoguibHON KOHLEPTHOM
AeAtenbHocTh, Ensemble Modern
perynapHo npeAcTaBiAeT CBOU paboTbl
Ha paAuo U KOMMNAKT-AUCKAX, MHOrMe
M3 KOTOPbIX 3aBOEBaJIM Harpagpbl
ECHO u MNpu3s HemMeLKHUX KPUTHUKOB,

a TaKke 6blIM HOMUHUPOBaHbI Ha
npemuto «pammu». Bes manoro

30 3anucei u3 noutn 150 CD 6b11n
BbiMyLLLEeHbl HA COGCTBEHHOM Nienbne
Ensemble Modern Media. B 2003

roay HemeuKuit deaepanbHbli

oHA KynbTypbl Ha3Ban Ensemble
Modern «nyTeBoAHOM 3BE340M»
COBPEMEHHOM Ky/bTypbl B [epMaHuu.

CONCERTS

Founded in 1980 the Ensemble
Modern is one of the world’s leading
ensembles for contemporary music.
Currently, the Ensemble unites 18
soloists from nine countries, all of
whom contribute to the ensemble’s
rich cultural background. Resident

in Frankfurt am Main, the Ensemble
Modern is famous for its special
working and organisational structure,
unlike any other in the world:

there is no artistic director; all its
members are responsible for jointly
selecting and implementing projects,
co-productions and financial matters.
Its unique and distinctive programme
includes musical theatre, dance

and video projects, chamber music,
ensemble and orchestral concerts.

The ensemble strives to achieve the
highest possible degree of authenticity
by working closely with the composers
themselves. The musicians rehearse
an average of 70 new works every
year, 20 of which are world premieres.
In addition to its multi-faceted concert
activities, Ensemble Modern presents
the results of its work through regular
radio and CD recordings, many of
which have gone on to win ECHO
Awards and the Prize of the German
Record Critics, as well as several
Grammy nominations. Almost 30 of
the more than 150 CD productions
have been released by the ensemble’s
own label, Ensemble Modern Media.
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My3biKanbHbIM pyKoBOAWUTENb
Ensemble Court-Circuit 1 rnaBHbI
npurnaweHHbii aupuxep OpKecTpa
pervoHa Hopmanguna, HaH Jepoie
COTPYAHMYal CO MHOTMMU BeAYLUMH
opKecTpamu PpaHuuMK U 3a pyberxom,
MCMNONHAILWMMU KaK COBPEMEHHYIO
MYy3bIKYy, TaK U KNaCCUYECKUI
peneptyap. Cpeau ero sHa4MMbIX
TeaTpa/bHbIX paboT — MUpoBas
npemMbepa onepbl « MpamaaHuH
HeHeBbl» dununna PeHenoHa
COBMECTHO ¢ HKeHEBCKUM KaMepHbIM
OpKecTpoM (B pamKax npasaHOBaHUA
300-netua co AHA poxaeHUA Han-
MakKa Pycco), a TaKKe noctaHoBKa
onepbl « Mumn» PpeaepuKa
Beppbepa (Kak omma « boreme»
My44yrMHM) ANnA racTponbHOro Typa

¢ Ensemble Court-Circuit npu
yyacTtuu TeaTtpa bydod ato Hop.

B ce3oHe 2016/2017 Jepoie
ucnonHun ¢ PunapmoHUYeCcKUm
opKectpom MoHTe-Kapno
¢thopTenuaHHble KoHUepTbl Jluretu
1 MaptuHy, a TaKe npeacraBun
«MoxoxaeHMA noBecbl» Ha
ractponsax B KaHe, Peimce, JInmore
u JlloKkcembypre, BbICTYNUA Ha
lMnaToHOBCKOM hecTUBane UCKYCCTB
B Poccuun. B nocneaHee Bpemsa
OUPUHKEP COTPYAHUYaAN C TaKUMK
thecTBaNAMU, Kak ABUHbOHCKHUI
thectuBanb, ®ectusanb Paauo
®paHuuu u MoHnenbe B perMoHe
JNanreaoK-PyccunboH, dectuBanb
B 3no u ectuBanb Acanthes B
Mapue. B nnaHax aupuepa Ha
ce30H 2017/2018 coBMecCTHble
KoHuepTbl ¢ Ensemble Modern Bo
®dpaHKdypTe, Teatpe Komeau ae
HeHeB 1 MapucHon onepe, a
TaKKe perynsipHble BbICTYN/€HUsA
c Ensemble Court-Circuit.

CONCERTS

Music Director of Ensemble Court-
Circuit and the Principal Guest
Conductor of Orchestre Régional de
Normandie Jean Deroyer has conducted
many leading orchestras in France
and abroad, in both contemporary
music and standard repertoire. Opera
highlights have included conducting
L’Orchestre de chambre de Geneve

in the world premiere of Philippe
Fénelon’s Citoyen de Genéve as part
of the tercentenary celebrations of

the birth of Jean-Jacques Rousseau,
and in 2016 Jean toured Mimi with
Ensemble Court-Circuit, in association
with Bouffes du Nord, a new
production inspired by Puccini’s

La bohéme, featuring newly composed
music by Frédéric Verriéres.

During the 2016/2017 season, Jean
conducted the Ligeti and Martini
Piano Concertos with Orchestre
philharmonique de Monte-Carlo,
The Rake’s Progress on tour to Caen,
Reims, Limoges and Luxembourg,
and performed at the 2017 Platonov
Arts Festival, Russia. Recently Jean
has worked at a range of festivals,
including Avignon Festival, Festival
de Radio France et Montpellier
Languedoc-Roussillon, Festival

de I’Epau and Acanthes Festival

in Paris. In the 2017/2018 season,
Jean will be conducting Ensemble
Modern in Frankfurt, Comédie

de Genéve, Opéra de Paris as

well as regular performances

with Ensemble Court-Circuit.
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@ yYacTHaAa hpmnapmoHuA
«TPUymMp»

CKpMIKa: H3AUM HanbaHTorny
KNapHeT: caBall 3ypHaKu
NepKycCUA: U33ET KU3UN
KaHyH: mycTada aeaeorny

CKpUnKa: acdaHacui YynuH
CKpMIKa: eBreHuM cy660TuUH
anbT: opxaH 4yeneéu
BMOJIOHYE/Ib: €BreHUi pyMAHLEB

B nporpamme
3THUYECKas TypeLKas My3blKa
M UMNPOBU3aLIUU

CONCERTS

@  philharmonic society
“triumph”

violin: nedim nalbantoglu
clarinet: savas zurnaci
percussion: izzet kizil
ganun: mustafa dedeoglu

violin: afanasy chupin
violin: evgeny subbotin
viola: orhan celebi

cello: evgeny rumyantsev

the programme includes
ethnic turkish music
and improvisations
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Typeukuit Buptyo3 Haaum
Han6aHTorny coeauHsaeTt B CBOMX
BbICTYNJIEHUAX pasHble }KaHpbl U
3THUYECKHUE TPaAULMUK. «Yenosek,
PUCYIOLLUIA CKPUMKOM», OH co3aaeT
HacCblILWEeHHbIe 3CKU3bl U3 CMECH
pasHbIX Ky/IbTYP Ha OCHOBE CBOEro
6oratoro TBOpPYECKOro onbiTa.

Mocne obyyeHusa B CTamMbynbCKOM
KoHcepBaTtopuu Hagum Han6aHTtorny
NoCTYNWA B NapyMHckylo HopmanbHyio
LUKONY MY3bIKM, rae 3aHUMascA

¢ TatbAHOM AdaHacbeBou, [leBu
Apnuxom u BproHo Jliocke. Ha
NPOTAMEHUU TPeX JIeT OH 3aHUMan
Nno3uuMIio NnepBoi ckpunku B Orchestre
National de Jazz. B atot nepvoa

OH BbICTynan Bmecte ¢ }KOHHH
MpuddnHom 1 Tytcom TunemaHcom.
Han6aHTorny npoxun Bo ®@paHumm
ABajuaTtb JieT, npenogasas
3THUYECKYIO MY3bIKY U UCKYCCTBO MUIrpbl
Ha cKpunKe B wHKone Ris Organis.

OH Bbictynan B lepmanuu, UcnanHum,
WUtanuu, benbrum, LLseuuu, Mpeuumm,
Bonrapuu, UHgmumn, AnoHnn, Mapokko
M Apyrux ctpaHax. Cpeau Haubonee
AIPKUX 3MU3040B ero Kapbepbl —
COJIbHbIA KOHUEPT Ha NpasAHOBaHWUA
80-netna Ueryamu MeHyxuHa,
BbICTyM/IeHMA B BenukobputaHuu

B 3ane Koponesbl EnnMsaBeTbl U BO
®paHuuu B My3see geKopaTUBHO-
NPUKNaAHOro UCKyccTBa (NepBblit
COJIbHbIMA KOHLEPT B UCTOPUU My3efl).

CONCERTS

Nedim Nalbantoglu is a virtuoso
Turkish violinist known for refreshing
fusions of genres and ethnical
traditions in his performances.

As “the man drawing the violin,” he
creates dense multicultural sketches
on the base of his diverse creative
background.

After Nedim Nalbantoglu had
graduated from entered the Mimar
Sinan Conservatory, he got invitation
from Ecole Normal de Musique de
Paris where he got a chance to learn
from Tatyana Afanasyeva, Devy

Erlih and Bruno Lhuissier. He was
performing at L’Orchestre Nationale
as a first violin for three years. In
that period he gave concerts with
Johnny Griffin and Tooths Thielemans.
While he was living in France for

20 years, he gave lessons on world
music and violin master classes

in the school of Ris Organis.

Nedim Nalbantoglu has performed
in Germany, Spain, Italy, Belgium,
Sweden, Greece, Bulgaria, India,
Japan, Morocco, and other countries.
His career landmarks include the
solo concert on the celebration of
the Yehudi Menuhin’s 80th birthday,
recitals in the Queen Elizabeth

Hall, the Great Britain, and in the
Traditional Handmade Museum,
France, that was the first solo
concert in this museum ever.
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MmMeHHO coeanHeHUe pasHbie CTUNEN,
OT K/NIaCCUKU U Axas3a A0 6alKaHCKOM
Y UHOUUCKOM MY3blKH, CTaNo
OT/IMMUTENIbHON YEePTON MMNPOBU3aLUA
Han6aHnTorny. TakMe acteTUyecKkue
KOMOUHAaLMH NOAKPENIAIOTCA He
TONBbKO KY/NIbTYPHbIM KPYro3opom,

HO Y AOMNOJIHATENIbHLIMU
MHCTPYMEHTAJIbHbIMW NPaKTUKaMM.
TaK, 6narogaps ypokam CBOero ortua
CKpunay B COBEPLUEHCTBE BlajeeT,

B TOM YMC/Ie, TEXHUKON Urpbl Ha

yae — TpPaguLMOHHOM BOCTOYHOM
UHCTpYMeHTe. NpuMeyaTenbHo,

yTO Bnacty TypuMu Ha3Banu

ABe ynuubl B 4ecTb Haguma u

ero otua 3sHM HanbaHTorny.

CONCERTS

It’s building bridges between
different styles from Classical and
Jazz to Balkan and Indian that
makes his improvisations special.
Such aesthetic combinations are
rooted not only in multicultural vision
but also in additional instrumental
practices. In this regard, Nalbantoglu
is also a virtuoso oud player

thanks to experiences his father

has shared with him. Noteworthy
the Turkish government has

named two streets after Nedim
Nalbantoglu and Avni Nalbantoglu.
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@  nepMcKas XyaoMecTBeHHas
ranepesn

XYAOMECTBEHHbIA
PYKOBOAUTENb XOpa:
TeoA0p KYPEHT3UC
rnaBHbIX XOpMencTep:
BUTaIUA MOJIOHCKUMA

B nporpamme:
a/leKcer peTUHCKUM

CouunHeHue AneKkcesn PeTuHCKoOro
Salve Regina (nat. «CnaBbcs,
Llaprvua») — 3to nATaa u
3aK/Il0YMTENIbHAA YacTb M3 LMKAA
MapuaHcKkux AHTUGOHOB AnsA
CMeLUaHHOro xopa U yAapHbiXx.
Llukn 6bin co3aaH B 2017

rogy no 3akasy pykoBoguTens
KueBcKoro xopa Alter Ratio Onbru
MprxoabKo U B TOM e roay 6bin
BnepBble UCMNOJIHEH B KOHLiEpTe
Mariologia. OcHoBHasa naen
3aK/iloyanacb B CoeguHeHUH
CTapUHHbIX TATUHCKUX TEKCTOB
(TPagMUUOHHDbIE NUTYPrU4yecKue
TEKCTbl FPUrOPUAHCKUX NECHOMEHUH,
M3BECTHble Nnog o6WuM Ha3BaHUeM
MapuaHcKue aHTUHOHbI) C A3bIKOM
HOBOM MY3blKU — CBOEro

poaa peanusauuma HarnALHOM
NnpeeMCcTBEHHOCTU AYXOBHOM
TPaauLMHU U OAHOBPEMEHHO ee
nepeocmbIC/ieHHe.

CONCERTS

@ perm state
art gallery

artistic director:

teodor currentzis
principal chorus master:
vitaly polonsky

the programme includes:
alexey retinsky

The composition by Alexey Retinsky
called Salve Regina (Latin. —

“Hail Holy Queen”) is the fifth

and the final part of the cycle
Marian Antiphons for mixed choir
and percussion. This cycle was
written in 2017 by request of Olga
Prikhodko who is the Kiev choir
Alter Ratio’s artistic director and
premiered the same year at the
Mariologia recital. The main idea
was to combine ancient Latin

texts (traditional liturgical texts of
Gregorian chants known commonly
as Marian antiphons) with a new
music language; that was a sort of
embodiment of spiritual succession
as well as reconsideration of it.
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CosaaHHbit B 2004 roay

B HoBocubupcKe, xop musicAeterna
cerogHa npeacraenset Nepmckui
TeaTp onepsbl U 6aneta. B ero
penepTyape co4yeTalTcA
nNpousBeAeHMA pPa3HbIX CTUJIEH U 3MOX,
BKJIlO4aA COYMHEHUA eBPONerNCKUX
M PYCCKUX KOMIMO3UTOPOB 3MOXH
6apoKKo, LeaeBpbl PYCCKOM
xopoBor My3blKU XVIII—XX BeKoB,
OrnepHbIA penepTyap, a Takke
OrnyCbl COBPEMEHHbIX aBTOPOB.

Xop npMHMMan y4actue B NOCTaHOBKax
MepMcKoit onepbl, TakMx Kak: Cosi fan
tutte (2011), Le nozze di Figaro (2012)
v Don Giovanni (2014) — Tpu onepbl
Mouapra; « Koponesa uHaenLeB»
Mépcenna (2013), « CKasku

ModmaHa» OddeHbaxa (2015),
«KHAa3b Uropb» BopoauHa (2015),
«TpaBuata» Bepau (2016), « borema»
My4yynun (2017). B ucnonHeHuu
musicAeterna Ha nepmcKoM cueHe
6bINU NpeacTaBaeHbl MUPOBbIe
npemMbepbl, HanMcaHHble cneunanbHo
ANA 3Toro KonneKktuea: « Hochepary»
Avntpua Kypnauackoro (2014),
Tristia ®ununna pcana (2015),
Cantos Anekxcen Ciomaka (2016).

musicAeterna c 6onbliMM ycnexom
BbicTynanu B MockBe, CaHKT-
MeTtepbypre, bepnuHe, AduHax,
Mapue, JluccaboHe, Mambypre,
®deppape, MioHxeHe, KénbHe,
KpakoBse, Amctepaame. B 2015
rogy xop BbICTYNuA Ha thecTuBane
B dKc-aH-lMpoBaHce, a B 2016-m
6bin xegnanHepom RUHRtriennale,
NpPUHAMan y4yacTve B NOCTaHOBKe
«3onoto PeitHa» BarHepa; netom
e 2017-ro KONNeKTMUB Nnoj,
PYKOBOACTBOM pexuccepa Mutepa
Cennapca vcnonumn « Munocepaue
Tuta» MouapTa Ha 3anbL6yprckom
tectuBane. B 2019 rogy musicAeterna
Bo3Bpallaetcs B 3anbubypr anA

CONCERTS

musicAeterna was founded in 2004 in
Novosibirsk and has been the resident
chorus at the Perm Opera since 2011.
The repertoire of the chorus embraces
different styles and historical periods,
and includes works by European

and Russian baroque composers,
masterpieces of Russian choral music
of the 18th—20th centuries, the
operatic repertoire, and contemporary
commissions.

As resident chorus at the Perm Opera,
musicAeterna has participated in new
productions of Mozart’s Cosi fan tutte
(2011), Le nozze di Figaro (2012),

Don Giovanni (2014); Purcell’s Indian
Queen (2013), Offenbach’s Les contes
d’Hoffmann (2015), Borodin’s Prince
Igor (2015), Verdi’s La traviata

(2016), Puccini’s La bohéme (2017).
musicAeterna has given the world
premieres of several new works
commissioned for the ensemble:
Dmitri Kourliandski’s Nosferatu (2014),
Philippe Hersant’s Tristia (2015),
Alexey Syumak’s Cantos (2016).

The chorus tours extensively

and has performed in Moscow,

St. Petersburg, Berlin, Athens,
Paris, Lisbon, Hamburg, Ferrara,
Munich, Cologne, Krakow, and
Amsterdam. In 2015 ensemble
performed at the Aix-en-Provence
Festival, in 2016 was a headliner

of the RUHRtriennale in Wagner’s
Das Rheingold, and in summer 2017
took part in a production of Mozart's
La clemenza di Tito, directed by Peter
Sellars, at the Salzburg Festival.
musicAeterna returns to Salzburg
for a new production of Idomeneo
(with Freiburger Barockorchester)
in 2019, Tristan und Isolde in 2020,
and the Bach’s Mass in B minor

in 2021. In 2019, musicAeterna will
have its US debut with the Verdi's
Requiem at The Shed, New York.
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y4yacTUA B HOBOM NOCTaHOBKe
«pomeHei» (coBmecTHo ¢ Freiburger
Barockorchester), B 2020-m — paau
«TpuctaHa u Usonbabi» BarHepa, a

B 2021-m — pna ucnonHeHua Meccbl
cu muHop baxa. Kpowme Toro, B 2019
roay xop musicAeterna ge6toTupyert

B CLLA c PekBuemom Bepau (B
Hblo-HMOpKcKom 3ane The Shed).

Cpeau AMpUHKEPOB U XOPMEMCTEPOB,
C KOTOPbIMU COTPYAHWUYAN XOp, —
BeHcaH [iomectp, AHapec MycToHeH,
Mon Xunnuep, Pachaanb MuUwoH,
AHapea MapKoH, epemu Popep 1
Apyryue. DKCK/IO3UBHbINA KOHTPaKT
cBA3biBaeT musicAeterna ¢ nen6nom
Sony Classical. luckorpacduna
BKAloYaeT B ceba: onepbl Mouaprta —
Le nozze di Figaro (2014, npemus
ECHO Klassik 3a «Jlyywyio 3anucb
roga» u NpU3 HeMeLKUX KPUTHUKOB)

u Cosi fan tutte (2014; 3anucb 2015
roga no sepcuu mypHana Opernwelt);
a Takme «CBane6bKy» CTpaBUHCKOro
(2016) 1 c60pHUK coYMHeHnn Pamo —
Rameau: The Sound of Light (« Pamo:
Mysbika cBeTa»). B 2013 roay xop
NPUHAN y4acTue B BUAEO3amN1cH
onepbl « KoponeBa nHAeNLEB»
Mépcenna B NocTaHOBKe pexuccepa
Mutepa Cennapca v aupuxepa
Teopopa KypeHT3auca — DVD Bbiwien
B 2016 roay Tax*e Ha Sony Music.

BecHomn 2018 roaa nepmcKui
xop musicAeterna cran
naypeaTtoMm mMerHayHapoaHOn
npemun Opera Awards.

CONCERTS

The chorus collaborates regularly with
guest conductors, in Perm and abroad:
Vincent Dumestre, Andres Mustonen,
Paul Hillier, Raphaél Pichon, Andrea
Marcon, Jérémie Rhorer, and others.
musicAeterna has an exclusive
recording contract with Sony Classical.
Releases since 2012 include: Mozart's
Le nozze di Figaro (released in
February 2014, received the German
Record Critics’ Award “Preis der
deutschen Schallplattenkritik” and
the ECHO Klassik “Best record of the
year”), Cosi fan tutte (released also in
2014, in 2015 was named Best record
of the year by Opernwelt), Stravinsky's
Les noces (2016), and a disc of music
by Jean-Philippe Rameau (Rameau:
The Sound of Light, 2014). In 2013 the
chorus took part in a video recording
of Purcell's Indian Queen, directed

by Peter Sellars and conducted by
Teodor Currentzis. This was released
on DVD by Sony Music in 2016.

In spring of 2018 the Perm
chorus musicAeterna became the
winner of the Opera Awards.
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@ yYacTHaAa hpmnapmoHuA
«TPUymMp»

KOHLEPT ancamoOJIst CTapPIHHOﬁ MY3bIKH

graindelavoix (Oembrus)

6bEpH LLUMebLep

a@HH-KaTpWUH O/ICeH
paseK-tpaHcya 6uTap
aHAapec MupaseTe
anbbepT puepa
Mapuyc neTepcoH
aapvaH cupby

TOMac maKce

6apT MeMHKeHC

MaH-KpucTod 6pusap

B Nporpamme
rpeKo-BM3aHTUUCKHE,
rpeko-apabckue

M MAapOHUTCHHUE NEeCHOoONeHUA

MU COYUHEHUA HaHa aHenA

CONCERTS

@  philharmonic society
“triumph”

concert of graindelavoix
(belgium)

bjérn schmelzer

anne-kathryn olsen
razek-francois bitar
andrés miravete
albert riera

marius peterson
adrian sirbu

tomas maxé

bart meynckens

jean-christophe brizard

the programme includes
greek-byzantine,
arabo-byzantine

and maronite chant

and works by jean hanelle
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TauHCTBEHHbIN U Npexae HeUu3BecT-
Hbih HaH AHenb — neBYMiA cobopa B
Kam6pe, cTaBLUKi, NPEANONOHKUTENBHO,
yunutenem Minoma o3 U Kanenbmein-
CTEpOM NpH ABope (hpaHLy3CKoro goma
Jly3uHbAHOB B KMNpCcKon HuKocun —
ABNAETCH, N0 BepPCUU My3biKoBeaa
Kapna Kiorne, aBTopom TypuHCKOro
MaHYCKpUNTa — KpynHeMwero cobpaHusa
npousBeAeHui B ctune ars subtilior, uam
«YTOHYEeHHOro UcKyccTBay». Graindelavoix
Bbi6pan UMKN aHTUoHOB «lecHb Boro-
poAvLbI» U TeNepb UCMONHAET UX B KOH-
TEKCTe APYruX KUMPCKUX, MapOHUTCKUX
WU rPeKO-BU3aHTUMACKUX TPaAULMNA.

CornacHo Kiorne, maHycKpunT 6bu1 Noa-
AenaH B BeHeuunu 1 oTpaxan npeacraBs-
JIeHUsA 0 TOM, KaK Morna 3By4YaTb OpH-
rMHaNbHaA UepycasMMCcKan MTyprus,
YCUNEHHan KUMPCKOM Tpaauuuen, — Tak
e, KaKk NceBAOBU3aHTUMICKaA UKOHa, B
TOT }e nepuoa nouyutaBlasnca B Kam-
6pe, cuuTanacb paboton CBaToro Jlyku.

MNo3aHee NpoUCXOKAeHUEe MaHYCKpUNTa
WAET Bpa3pes C onpeseneHnem ars
subtilior Kak cTaporo cTuna cepeauHbl
XV BeKa U ocnapvBaeT NpeacTaB/eHUA O
ero 3sonouru. MoteTbl AHens obnagaioT
Heobbl4alHbIMK KPacoToM U Menoans-
MOM, YCUJIEHHbIMU TEMWU UHTEepnpeTaLm-
AIMU, KOTOPbIe BO3BPALLAlOT Npou3Bese-
HUIO musica colorata — «My3biKanbHylo
KPaco4YHOCTb». JTa Nporpamma npea-
cTaB/ifAieT co60M NOMbITKY NepeocMbiC-
nuTb hyphos — cTMnb nosaHeroTuye-
CKMX MbILWHbIX MOTETOB — 4epe3 6ora-
TYIO TPAAULMIO BU3AHTUHUCKMKX hyphos.

CONCERTS

The obscure and previous unknown
Jean Hanelle, singer at Cambrai
cathedral, probably teacher of
Guillaume Dufay and chapelmaster
of the French court of Lusignan in
Nicosia, Cyprus, is according to
musicologist Karl Kuegle the author
of one of the biggest collections of
ars subtilior repertoire, the Turin
Manuscript J.11.9. Graindelavoix
selected the cycle of Magnificat-
antiphons, the so called O-antiphons
and perform them in the context of
other chant traditions on Cyprus,
Maronite and Greek-Byzantine.

According to Kuegle the manuscript
was fabricated in the Veneto and
presented in an imaginary way

the real liturgy of Jerusalem, with
Cyprus emanating its radiance,

in the same way as the pseudo-
Byzantine icon venerated at the
same time in Cambrai, was seen
as originally painted by Saint Luke.

The late provenance of the manuscript
counters also the idea of ars subtilior
as a outdated style in the middle of
the 15th century and challenges the
idea of evolutions of style. Hanelles
motets are of an incredible beauty
and melodical movement, stressed
by the interpretation that gives back
to the music the necessary “musica
colorata.” This program is also an
attempt to redefine the “hyphos” or
style of the late gothic flamboyant
motets with the help of a continuous
tradition of Byzantine “hyphos.”
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Pa3HOCTOPOHHMIA KONNIEKTUB U3
AHTBepneHa, MHTEPECYIOLLMHACA
npUpoAoOK ronoca, reHeanorven
BOKa/IbHOro peneprtyapa U ero
KOHTaKTOM C TeJIOM, UICTOpHUEH
1 mecToM. OH 6bIN1 OCHOBaH B
Hauyane XXI| BeKa aHTponosiorom
M 3THOMY3blKOBEeZ0M

BbépHom LLimenbuepom.

MepBasa 3anucb Graindelavoix —
Missa Caput MoxaHHeca OKerema —
nosiBunacb B 2006 rogy Ha

nei6bne Glossa v TyT ¥e npuHecna
Graindelavoix mexayHapoaHyto
M3BECTHOCTb. Kamablii HOBbIM NPOEKT
apTUCTOB Ha4YMHaAETCA C KOHKPETHOro
My3bIKaJIbHOIO }ecTa, Npou3BeeHUn
WU NpOrpamMmbl, OTpaMatoLwmx
APXMTEKTOHUKHY UCTOPHH U
nNpaKTU4YeCKUe acneKTbl My3blKabHOM
TeXHUKM. LLvenbuep haKkTUyecKku
npeactasun ¢ Graindelavoix
My3blKOBEAEHWE B AENCTBUU: Kamaoe
WX BbICTYN/JIEHWe — 3TO CBOEro

poAa BOCKpelleHUe COYUHEHUA,
BO3pOXKAeHWe JaBHO CyLLeCTBOBaBLUMUX
CBA3eHn U HanosiHeHne UX HOBOW
CU/ON.

B konunke Harpag Graindelavoix
ecTb npecTukHas npemua Edison
Award, Tpu npemur 6enbrumcKoro
paauo Klara, Mpus Leunnuu
6enbrMnMcKoro npecc-coobLlecTea U
HECKOJIbKO NMPEeMU MeRAYyHAPOAHbIX
My3blKaJibHbIX Mara3MHoB, BKJloHasn
Classica Répertoire, Pizzicato n
Scherzo. C 2015 roga Graindelavoix
aBnsaeTca pesnaeHTom PoHaa
PoitomoHa, ctapuHHOro a66arcrsa
nog Mapuem, rae NpoBOAUT

CBOM KOHLepPTbl U MacTep-Kaacchbl.
MocTOAHHYIO NOAAEPHKY KONNEKTUBY
oKasbiBaeT PnamaHacKoe 06LEecTBO.

CONCERTS

An Antwerp based, multidisciplinary
company with a fascination for the
voice, the genealogy of vocal reper-
toires and their relationships with the
affective body, history and territory.
Graindelavoix was founded in the early
21st century by anthropologist and
ethnomusicologist Bjorn Schmelzer.

The first recording, Ockeghem's Missa
Caput, released in 2006 on the Glossa
label immediately placed Graindelavoix
on the international scene. Each

new project begins with a concrete
musical gesture, a repertoire or a
work which envelops the complex
layering of time and the operative
aspects of practice. Schmelzer has
developed with Graindelavoix a kind

of affective musicology in action:

every performance is an evocation

and activation of the virtual forces

and affects working in the surviving
traces that serve as the starting point.

Graindelavoix won the much coveted
Edison Award, three Klara Music
Awards, the Caecilia Prize of the
Belgian Music Press and several
awards from international music
magazines such as Classica Réper-
toire, Pizzicato and Scherzo. From
2015, graindelavoix is in residence
at the Fondation Royaumont near
Paris, offering concerts and master
classes. Graindelavoix is structurally
supported by the Flemish Community.
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@ 4AOM Adrunesa

UCMNOJIHUTENIN:

CKpUNKa: aHgpen cureaa
CKpunKa: pobept 6pem
anbT: Haun 6axkueB
BUOJIOHY€J1b: UTOpb 6060BMY

CKpMIMKa: napva 3MaTtauHoBa
CHKpM1IKa: eBreHui cyb660TuH

CKpMIMKa: uBaH Cy660TKMH

CKpM1IMKa: Baaum TernduKoB

anbT: aHacTtacusa 6aKynuHa

anbT: rPUropun YeKmapes

anbT: UPUHA COMoBa

BUOJIOHYE/b: OJibra KaJIMHOBa
BUOJIOHYEJIb: EBreHUI pyMAHLIEB
BUOJIOHYEJIb: BNagUMMUP C/IOBa4€BCKUM
KoHTpabac: neoHua 6arynuH
thopTenuaHo: opun haBopuH
nporpamma 6yaetr o6bABneHa

nocne KoHuepTa

Chamber Musica Aeterna — Beuep Heo-
6blyHOro hopmara, HasBaHUe KOTOPOro
MOHO TPaKToBaTb No-pasHoMy. T

M KOHLIePT MHCTPYMEHTa/IbHON Kamep-
HOM My3bIKHU, KOTOPYIO UCTOJIHAIOT COOT-
BETCTBEHHO KamepHble aHCaMb/u UK
Ay3Tbl, TaK WK UHaYe CBA3aHHbIe C Npo-
cnaBneHHbIM opKecTpom musicAeterna
nog, ynpaeneHuem Teogopa KypeHT3auca.
M KoHuepT-mapatoH, B CTPYKTYpe KOTo-
poro 3anoxeH NPUHLMN 6€CKOHEYHOCTH,
BapUaTUBHOCTU U NPEEMCTBEHHOCTH
My3bIKU B NJ1aHe TeM, (hpasMpOBOK, HaH-
poB U HanpaBneHUH. U KoHLepT-Npo-
MeHaz, Koraa nybnvka 4yBCcTBYeT cebs
CBOG0OAHO M He CKOBaHa NpaBW/laMK.
34ecb He HY}HO CUAETb B Kpecse oT
nepBoro Ao nocneaHero npoussese-
HUA, a, HA06OPOT, MOKHO CamMOCTOA-
TeNbHO PELIMTb, Koraa NPUCOeAUHUTLCA
K CO6bITHIO, B3ATb TalMM-ayT, BbIMTU Ha
ynuuy, noo6wartbeca ¢ ApY3bAMU UK
BbINUTb YalKy Kode U BEPHYTbCA.

CONCERTS

@ the house of diaghilev

performed by

violin: andrey sigeda
violin: robert brem
viola: nail bakiev
cello: igor bobovich

daria ziatdinova
evgeny subbotin

ivan subbotkin
vadim teifikov
anastasia bakulina
grigory chekmarev
irina sopova

cello: olga kalinova

cello: evgeny rumyantsev
cello: vladimir slovachevsky
double bass: leonid bakulin
piano: yury favorin

violin:
violin:
violin:
violin:
viola:
viola:
viola:

the programme to be announced after
the concert

Chamber Musica Aeterna is an unusual
music evening, and the name of it

also has a few secrets. On the one
hand, it is a concert of instrumental
chamber music performed by chamber
ensembles and duets in this or

that way connected with famous
musicAeterna orchestra conducted

by Teodor Currentzis. On the other
hand, it is a concert-maraphon, the
whole concept of which is built on

the idea of infinity, flexibility, and
succesion of music in terms of themes,
phrasings, genres, and styles. It is also
a promenade concert, so audience

can feel free and is not bound with
rules. There is no need to sit in one
place through the whole concert, on
the contrary, everyone is welcome to
decide on their own when it is time

to take some time off, have a cup of
coffee with friends outside, and then
come back whenever they want.
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@  OpraHHbIK 3an
nepmcKoun hnnapmoHum

HaaA MUXaasib

3apuvHa WWMMaHCHaA

B nporpamme:

MOAECT MyCOPrcKUM

¢paHu wybept

anexkcaHap oH LeM/IMHCKUHA

Liederabend (¢ HeMm. «neceHHbIH
BeYep») — TaK B 3MOXy pOMaHTU3Ma
HasblBa/u Be4epPHUE KOHLLEePTbI, Ha
KOTOPbIX UCMOJIHANIUCb BOKaJibHble
npousBeAeHUsd, 06beaUHEHHbIe
o6Len naeen, aBTopomM TEKCTOB
unr1 Mmy3biku. Liederabend

YCTPOEH C/IOHHO U TOHKO.

MeBeL 34eCb O4HOBPEMEHHO U

OH caM, U IMPUYECKUM Fepon.
Ocobas ponb U y NMaH1CTa:

OH — He aKKOMMaHuaTop, He

¢OH AnAa onepHoM 3Be34bl, HO
y4yacTByeT B ApaMaTypruuv Be4yepa
HapaBHe C BOKa/IMCTOM, a MOMeT
6bITb — 60s1e€ aKTUBHO: NapTHA
¢opTenMaHo — OTAE/IbHbIA
Bblpa3uTe/ibHbIK NAaH, Ha KOTOPbIX
4acTo NPUXOAUTCA OCHOBHOWM Ipy3
CMbIC/IOB.

CONCERTS

@ perm philharmonic
organ concert hall

nadja michael

zarina shimanskaya

the programme includes:

modest mussorgsky

franz schubert

alexander von zemlinsky

Liederabend (from Ger. “An Evening
of Songs”) is an evening of music
that dates back to romanticism. In
this tradition, musicians performed
vocal compositions of one poet or a
composer or united by the same
general idea. Liederaband has

an incredibly complex and subtle
structure. The singer here is both
himself and the lyrical hero. The
role of the pianist is extremely
important: he is not an accompanier,
not the backing for an opera star,
but is involved in the drama of the
evening on a par with the singer,
and maybe even more actively: the
part of the grand piano in the songs
is a separate expressive plan, which
often carries the main weight of
meaning.
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memento
mori

1945 roa. MepmaHus, He6onbLian
AepesHA nog Jlehnuurom. Hemeukas
OEeBOYKa HOCUT elly M3 AoMa B

xneB. Tam — CKpbIBalOLWMKCA OT
HaUMUCTOB Y3HUK, 6eraBLuni U3
KoHu1arepsa. [leBoyKa OTHOCUTCA K
CcBOei 06A3aHHOCTH NO-B3POC/IOMY
cepbe3Ho, a MyHYMHa paccKasblBaeT
€M 0 CBOEM HU3HU A0 BOWHbI U O A0YKe
Haae. Yepe3 HeCKoNbKO MecALEeB
BOMHA 3aKOHYUTCA, a elle Yyepes
ABaauaThb YeTbipe roga HemeLKasn
OEeBOYKA NPEBPATUTCSA B HKEHLUUHY,
poauT pebeHKa — TOoHe AEBOYHY —
M Ha30BET ee CNaBAHCKUM UMEHEM
Hapa. TaK Ha cBeT NoABUTCA oaHa
M3 cambiX BOCTPe60oBaHHbIX cerogHs
neBuL B MUpe — ApamaTvyecKoe
conpaHo Haaa Muxaanb.

BoiHa, yHecwwan }U3HU 6onee

50 MUNNUOHOB YeI0BEK — 3TOT
yHacarowmum guanor yenosevecrsa co
CMepTbio — NOoAAPHUT, TaKUM 06pa3om,
neBULIE UMA U CNOBHO 6bl ONpeaenuT
ee TBopyeckui nytb. Meges, Canomes,
KaTtepuHa Uamainosa, dnekrpa,
OpTpyaa, neau Mak6er — mHorue nu
neBULbl MOTYT NOXBACTaTbLCA TAKUM

BHYLUUTE/IbHbIM CMTMCKOM MHhepHaNbHbIX

nepcoHaxei — reponHbL-NPOBOAHMKOB
cmepTu? CMepTb CTaHOBUTCA

TeMoM KoHuepta Hagu Muxaanb 1

Ha [laruneBcKkom cecTuBane.

HassaHue uuKna Moagecta
Mycoprckoro — «[llecHu U NNACKU
CmepTh» — B AaHHOM KOHTEKCTe
roBOpUT camo 3a ceba. CmepTb TYyT —
U NENTMOTUB, U NEHATNEPCOHAK.
«besaapHana aypa, KoTopas KOCHT,
He paccy#aasn, eCTb JIM Haa06HOCTb
B ee NMPOKJIATOM BU3UTEN, CTaNa
ana MycoprcKoro npucTtanbHo
uccneayembiM o6beKToM. CMepTb
NnoBopaYyMBaeTCA pa3HbIMK rpaHAMM,

CONCERTS

memento
mori

It’s 1945 in Germany, a small village
near Leipzig. A German girl is

bringing food from home to the stable.
Inside is a prisoner who fled from a
concentration camp and is hiding from
the Nazis. The girl takes her duties
seriously, as an adult and the man tells
her stories about his life before the
war and his daughter named Nadja.

In a few months the war will end and
twenty-four years later the German
girl — now a young woman — gives
birth to a child, also a girl — and
gives her a Slavic name Nadja. And
just like that, one of the most popular
singers in the world was born — the
dramatic soprano Nadja Michael.

From the war that claimed the lives
of more than 50 million people —
from this horrendous dialogue
between humanity and death — the
singer takes her name and, as if fate
decreed it — her creative path is
forged. Medea, Salome, Katherine
Izmaylova, Electra, Ortrud, Lady
Macbeth — not many singers can
boast of having played such an
impressive list of infernal characters.
So it is that death is the focus for
Liederabend and Nadja Michael at
the Diaghilev Festival as well.

The name of Modest Mussorgsky's
cycle — Songs and Dances of
Death — in this context speaks for
itself. Death here is both a leit-motif
and a leit-person. “A stupid fool who
mows, without reasoning, whether
there is a need for her accursed
visit” became the subject of intense
investigation by Mussorgsky. Death
encompasses many diverse forms,
it puts on semblances; for a young
girl it becomes a knight-saver, for

a mother — it assumes the form
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npUMepsAeT pasHble IMYUHBI: ANA
IOHOM AEBYLUKU KOCTNABaA CTaHOBUTCA
MONOAbIM pbiLapemM-u3baBUTeENEM,
ANA maTtepu — CTpaLUHOW CTapyxoM,
HaBeKH y6aloKUBaKOLLEN ee AUTA, ANA
NbAHOrO — KoBapHoM noapyroi. Hy

a Ha none cpameHus — HeT Apyroro
no6eautensi, kpome CmepTu.

Tema cMepTHU HaXxoAUT CBOE
npoAo/HeHWe B NporpaMmMe KoHLepTa
B Tpex necHsx LUy6epra. «JlecHon
Luapb» — ycTpalwatowas 6annaga ¢
Tpems AeMCTBYIOWUMH NULAMU —
BCaZAHWKOM, pebeHKoM, cnabetowmm
B €ro pyKkax, U JIeCHbiM uapem —

TO 1M BUAEHWEM YMUPAIOLLEro,

TO NI peanbHbIM NEPCOHAMKEM,
meTacopuyeckum o6pasom CmepTy.
JlepeHALWMI KPOBb TOMOT KOMbIT,
u3o6paraemblit peneTuunen oKkTaBs B
napTuu opTennaHo, B KOHLe NECHHU
OCTaHOBUTCA — B pyKax BCagHUKa
6yaeT nexartb MepTBoOe AUTA.

Janbwe — «IpeTxeH 3a Npankon» —
NecHb AeBYLUKU, TePSAIOLWEN pacCyAoK
OT HEBO3MOMHHOCTH J1t06BU (TYT €CTb
HeKoTopas AeTEKTUBHAA UCTOPUA —
He ACHO, UAET /M peyb O HEB3aUMHOWM
No6BU UK O CMEepPTU BO3/H061EHHOI0)
W YyBCTBYIOLLEN NPUGNUKEHUE KOHLa.
Cneaywowias necHs Beyepa — «/JleByliKka
u CmepTb» — npeAcMepTHas aroHWA
MONOAON HEHLMHbI, NpeACcTaBieHHasA
LLly6epTom Kak Ananor memxay
repovHei U camoit CmepTbio. MonHbIM
cTpaxa NpUbAnKEHUA CKOPOro KoHua
JIMXOpaA0YHbIM (hpasam AeBYLIKK
6yaeT NpoTUBOMNOCTaB/NIEH CTOKOMHbIN
pa3mepeHHbIi MOHOJIOI CMEPTH,
noaAepH1UBaeMbli NOCTOAHCTBOM
PUTMUYECKOr0 PUCYHKA aKKOPAOB
thopTenMaHHOW nNapT1u.

BeHyatoT KoHLepT «LLecTb neceH» —
MasloU3BECTHbIN PYCCKOM Ny6nnKe
uMKn AnexkcaHapa ¢oH LiemnuHcKoro.
YyeHuK BpyKkHepa, npoTtexe bpamca u
yuuTenb LLIEHGepra no KOHTPAMyHKTY,
LlemnuHcKui BbiGpan Ana cBOero

CONCERTS

of a haggard old lady lulling her
child, for a drunk — it manifests
itself as a cunning girlfriend.
And on the battlefield there is no
other winner apart from death.

The theme of death is further present
in the concert programme with the
inclusion of three songs from Schubert.
Erlkénig (Forest King) is a terrifying
ballad featuring three characters —

a knight, a child dying in his hands,
and the Forest King — a vision of

a dying person or a real character,
representing a metaphorical image
of death. The chilling footsteps of the
horses, depicted by the repetition of
octaves in the piano part, stop at the
end of the song — with the dead
child lying in the hands of the knight.

Then comes Gretchen am Spinnrade
(Gretchen at her spinning wheel) —
the song of a girl losing her mind
over a relationship that cannot be
(there is some detective work to be
done here as it is unclear whether

it alludes to unrequited love or the
death of a lover) and a feeling that
the end is approaching. The next
song of the evening is Der Tod und
das Madchen — the death throes

of a young woman, depicted by
Schubert as a dialogue between

the character and death itself. The
maiden’s feverish outbursts permeated
with fear of death’s approach, are
contrasted with the calm, measured
monologue of death, supported by
the constancy of the rhythmic pattern
of the chords in the piano part.

The concert reaches its climax with
Six Songs — a cycle by Alexander
von Zemlinsky — obscure for the
Russian public. A student of Bruckner,
a protégé of Brahms and Schénberg’s
teacher in counterpoint, Zemlinsky
chose six poems by the symbolist
Maurice Maeterlinck for his cycle.
Each of them features the symbolic
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LUMKNA WeCTb CTUXOTBOPEHUH nucartens-
cumBonucta Mopuca MeTtepauHKa.
B KaMaoM U3 HUX CUMBOJIMYECKH
06bIrpbiBaeTCA MOTUB CMEPTHU: B
necHe nNpo Tpex cectep, KOTopble
Nno HeU3BEeCTHOM NPUYUHE HenaT
ymepeTb, WK B NecHe «A eciv oH
BEPHETCA» yKe yMepLuen AeBYLIKH,
KoTopas BonpoLaeT (BO3MOMKHO,
KaKk pa3 y CmMepTH), Kak 06bACHUTb
BO3/1106/1IEHHOMY, YTO OHa ymepna.

MocnegHuin Homep UUKNa
LlemnuHcKkoro — «PaHo oHa
nozoLusia Ko ABOpLy» — NOBeCTByeT
0 HeoTBpaTUMocTH CmepTH,
npuyleALwen HoYblo BO ABOpPEL, 3a
KOpPONIeBOM, 0 6eccunuu niogen B
MOMEHT, Koraa 6/IM3KMIK YenoBeKk
yxoauT. My3sbikanbHasa TOHaNbLHOCTb
NEeCHH, YAUBNAKOLAA NPOCBETAEHHbIM
CMOKOMCTBMEM pe Maopa — paBHa
NPUMHUPEHHUIO C HEU3OEHHbIM.

Mporpamma NpeuMyLLeCTBEHHO
cocCTaBJ/ieHa U3 NeceH,
ApamaTypruyecKylo OCHOBY

KOTOPbIX COCTaBNAOT AUANOrU, YTO
noapasymeBaeT HanuMuue AByX (a B
cnyyae «JlecHoro Lapsa» — Tpex)
AeincTBylowux nuu. U vawe Bcero ato
Ananor Yenoseka u CMepTu — KepTBbl
M Nana4ya — npeKpacHas BO3MOKHOCTb
ANA PacKpbITUS ApamaTU4YecKoro
noteHunana aptucra. juanor aTor
OKpalluMBaeTcA B pas/iuyHble TOHa,

a ’aHpoBoe pa3Hoobpa3ue neceH
M36aBnseT caylaTtens oT AHHUHbI
«MOXOPOHHbIX MapLIei» Kpsay — TYT U
KonblbenbHadA, U cepeHaaa, U 6annaaa,
M MHOroe apyroe. 9MoOLUOHaNbHOe
HanpsAKeHWe nNporpammbl TO HapacTaer,
TO ocnabeBaeT, My3blKka/ibHaA TKaHb
npetepneBaeT MeTamopto3bl OT
MPa4YyHOro MMHOPa, CONPOBOMKAaeMOro
NOXOPOHHBLIMWU CO3BYYUSIMH, A0
NpOCBEeT/IeHHOro Maopa, HanomMuHas,
4YTO CMepTb eCTb 4acTb Hallero
npe6biBaHUA Ha 3eMne, 6e3 Hee

HET HU MU3HW, HU NIIOGBHU.

CONCERTS

motif of death: a song about three
sisters who wish to die for some
unknown reason or Und kehrt er einst
heim (And if he returns) — a song

by a dead girl, questioning how to
explain her own death to her lover.

The last piece of Zemlinsky's cycle —
Sie kam zum Schlofb gegangen (Early
she went to the palace) — tells of
the inevitability of death, which came
at night to the palace for the queen,
about the sheer powerlessness of
people the moment someone close
to them dies. The musical tonality

of the piece, coupled with the
astonishing tranquillity of D major
sounds like reconciliation with death.

The programme is mainly composed
of songs, the dramatic basis of which
is the dialogue, which implies the
presence of two (and in the case

of the Forest King — three) actors.
Furthermore, in most cases the
pieces feature a dialogue between

a person and death — the victim and
the executioner — which provides

an excellent opportunity for revealing
the dramatic potential of the artist.
This dialogue is coloured in different
tones and the genre diversity of

the songs saves the listener from

a dozen of funeral marches in a

row: there are a lullaby, a serenade,
a ballade and other pieces. The
emotional tension of the programme
first increases, then decreases,
while the musical material undergoes
metamorphoses from the obscure
minor with funeral consonances to the
lucid major reminding that death is

a part of our being on Earth, there’s
no life and no love without it.
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Jpamatunuyeckoe conpaHo, oaHa U3
camblIX BOCTPe60BaHHbIX NEBUL,
coBpeMeHHOCTH. MU3BecTHOCTL et
NPUHECU BbICTYMJIEHUA Ha BeAyLMX
OMepHbIX CLeHax MUpa, cpeau HUX —
HKoponesckuii Teatp B KoBeHT-MapaeH,
MeTpononuTeH-onepa, Jla Ckana,
Hemeukas onepa B BepnuHe, BeHcKan
onepa, bonbLwoii Teatp Poccum,
HKoponesckuii Teatp B Maapuae,
BaBapcKana onepa u ap. NMoHayany
BbICTynana B MeLL0-CONpaHOBOM
penepTtyape, noka B 2005 roay

He cocTos/icA ee TpUymdanbHbIA
AeblT B Tembpe conpaHo.

B Kapbepe Haan Muxasnb 0co60o
BblAeNATCA cneaylolme ob6pasbi:
Canomes, Meaesa B oAHOUMEHHOM
onepe KepybuHu, neau Makoer,
Mapu B « Bouueke», 3arnaBHan
naptua B « KopoHauuu Monnen»,
JleoHopa B «®uagenuo», EnvsaBeta
v BeHepa B « TaHrensepe», Mapra B
onepe «JonuvHa» ’Anb6epa, TocKa,
Mapuetta B « MepTBOM ropoae»
HopHronbaa, a Tak#e TUTY/bHbIe
napTuu B onepax « UdureHun

B TaBpuae» MioKa n «Mepgen B
KopuHde» Manpa. U3 HeaaBHUX
ycnexoB: KyHapu B « MNapcudane»

B TeaTpe «KonoH», OpTpyaa B
«JloaHrpuHe» B MapuuHcKom
TeaTpe (B 04HOM cneKTakne ¢ AHHOM
HeTtpebKo), KOauT B « 3amMKe repuora
CuHaa Bopoaa» B MeTpononuteH-
onepa, 3arnaBHasi napTuA B onepe
«®docKa» Nomeca B MyHMUMNanbHOM
TeaTtpe CaH-layny, a TaKk*e
KaTtepuHa U3amainosa — naprtuA,
3a UcnosHeHue Kotopo Haaa
Mwuxaanb 6blna HOMMHUpPOBaHa

KaK lyywan UCnosIHUTeNbHULA

Ha POCCUICKYI0 HauuoHanbHyo
npemuio « 3onotaa Macka».

CONCERTS

One of the most sought after Dramatic
Sopranos nowadays. She has risen to
international prominence in the worlds
leading opera theatres including the
Royal Opera House, Metropolitan
Opera, Teatro alla Scala, Deutsche
Oper Berlin, Vienna State Opera,
Bolshoi Theatre, Teatro Real in
Madrid, Bavarian State Opera, etc.
Initially she performed many of the
leading mezzo-soprano roles, until her
triumphant soprano debut in 2005.

Some highlights from Nadja Michael’s
previous seasons include Salome,
the title role in Cherubini’s Médée,
Lady Macbeth, Marie in Wozzeck,
the title role in L’incoronazione di
Poppea, Leonore in Fidelio, Elisabeth
and Venus in Tannh&user, Marta

in D’Albert’s Tiefland, the title role

in Tosca, Marietta in Korngold’s

Die Tote Stadt; the title role in Gluck’s
Iphigenie en Tauride, and the title
role in Mayr’s Medea in Corinto.
Most recent are her great successes
as Kundry in Parsifal at the Teatro
Colon, Ortrud in Lohengrin at the
Mariinsky Theatre, opposite Anna
Netrebko, Judith in Bluebeard’s
Castle at the Metropolitan Opera,

the title role in Fosca at the Theatro
Municipal de Sao Paulo, as well as
further performances of Katerina
Ismailova at the Bolshoi Theatre for
which she has been nominated for
the “Golden Mask” National Theatre
Award as Best Female Performer.
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Peneptyap 3apuHbi LUnmaHcKomn
oTpaxaet ee pasHoobpasHbie
MHTEpEeCbl B U3YYEHUH

M MHTepnpeTauMu MUPOBOIo
My3blKaJIbHOro Hacneaus

¥ Bapbupyetca oT KoHueprta ansa
thopTenuaHo ¢ opkectpom N2 1 MeTpa
MUnbuua YaKkoBckoro u KoHuepta
AnA opTtenuaHo ¢ opkectpom N2 20
MouapTa A0 couMHeHUH PpaHKa
MapteHa, KwuwTtoda MNeHaepeuKoro,
Anbdpepa LUHUTKe, Uropa
CrtpaBuHcKoro U PoauoHa LeapuHa.
Ona BbicTynana B ropogax Poccuu,
EBponbl 1 A31MM KaK cono, Tak U B
cocTtaBe CUM(GOHUYECKUX U KaMePHbIX
opKecTpoB. CoTpyaHWyana ¢ TakuMu
AUpuepamu, Kak Banepum leprues,
Teopnop KypeHT3uc, Muwa lames,
PaBunb MaptbiHOB, [MaBen Npu6aHoB U
Bacunui BanutoB, a Takike BbiCTynaeT
NOCTOSHHbLIM MAapPTHEPOM TaKMUX
MY3bIKaHTOB, KaKk Kpuctod bapaty,
NwTtBaH Bapaau, Haga Muxaanb u ap.

LLinmaHcKaa BnuTana B ce6sa
pyccryto (noa pykoBoactBoM HuHbI
CepervHon B CaHKT-NeTepbyprcKoi
rocyAapCcTBEHHOM KOHCepBaTOpPUM
mm. H. A. PumcKoro-KopcakoBa) u
eBponeinckyto (v EBreHua Koponesa
B Mamb6yprcKom BbICLLEN LUKO1e
My3blKM U TeaTpa) TpaauLM1Io
nuaH1M3Ma v coBepLUeHCTBOBanach
Ha macTtep-Knaccax Apu Bapawm,
JleoHnaa Bpymbepra, CtuBeHa
KosayeBuya, AnekcaHgpa Topaase
u JleoHnaaca KasaKoca.

3apuHa lUumvaHckaa — naypeat
npeMuu U cneunpusa KOHKypca
nuaHucToB « BupTyosbl XXI BeKka»
(1999, MocKBa), naypeat KOHKypca
M. [xy3enne TeppayyaHo (2009,
AxnddoHn-Cen-Kasanu) n KoHKypca
Ibla Grand Prize B Paryse (2017).
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Zarina Shimanskaya’s repertoire
reflects her many interests in
exploring and interpreting the world’s
music literature and ranges from
Tchaikovsky's Piano Concerto No. 1
and Mozart's Piano Concerto No. 20

in D minor to works by Frank Martin,
Krzysztof Penderecki, Alfred Schnittke,
Igor Stravinsky and Rodion Shchedrin.
She has performed across Russia,
Europe and Asia in solo, orchestra
and chamber music concerts. She

has collaborated with orchestras
under the batons of Valery Gergiev,
Teodor Currentzis, Misha Damev, Ravil
Martynov, Pavel Gribanov, and Vasiliy
Valitov, as well as she is a regular
ensemble partner with such musicians
as Kristéf Barati, Istvan Vardai, Nadja
Michael, etc.

Educated both in Russian

(by professor Nina Seregina

in Rimsky-Korsakov St. Petersburg
State Conservatory) and European
(Evgeni Koroliov in Hochschule

fir Musik und Theater Hamburg)
traditions, she continued to perfect
her craft in master-classes with such
artists as Arie Vardi, Leonid Brumberg,
Stephen Kovacevich, Alexander
Toradze and Leonidas Kavakos.

Zarina Shimanskaya is a prize
winner and a special prize winner at
the International piano competition
“Virtuosi of the XXI century” (1999,
Moscow) as well as a prize winner
of the Giuseppe Terracciano
International Piano Competition
(2009, Giffoni Sei Casali) and

the international competition

Ibla Grand Prize in Ragusa.
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22.06 /18:00 @  OpraHHbIM 3an @ perm philharmonic
NepMCcKoM UIapMOHHUK organ concert hall
KOHTpaTeHop: aHApen Hem3ep countertenor: andrey nemzer
¢opTenuaHo: opun haBopUH piano: yury favorin
B Nporpamme: the programme includes:
31 Tamap eli tamar
6eHaaMUH 6pUTTEH benjamin britten
MapK agamo mark adamo
Tobuac nuxep tobias picker
JMOHaTaH Aas jonathan dove

reoprui cBMpuaoB georgy sviridov
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ronoc
cBepxy

lonoc pe6eHKka HaBeKU 3anepT B Tene
B3pPOC/IOro 4YenoBeKa. 1o He abyna
¢thaHTacTUYeCcKoro Tpuanepa. Takoe
HepeaKo cnyyanocb. ManbunKoB B
paHHeMm Bo3pacTe, elle 40 Noso-
BOro co3peBaHUA, HAaCU/IbHO KacTpu-
poBanu — 6narogapAa Yemy rosioc B
MOMEHT B3POCJ/IeHUA He loMacA,
ocTaBa/icAl BbICOKUM, @ NeHUe UCKa-
JIeYeHHOro YeJIoBeKa acCoLUUpo-
BaJioCb C NeHWem aHrenos. Ana
KacTpaTtoB nucanu MoHTeBepaM,
Jxaromennu, bpocku, leHgennb, Mop-
nopa U COTHU ApPYrux KOMMNO3UTO-
poB. KacTpar ctan ogHUM U3 JOpPO-
rocTofiLUX aTpUbyTOB NPUABOPHOM
onepbl: BO3BbIWEHHOE WU NaToso-
rMyeckoe — HepassyyHana napa.

XX BeK, K c4acTblo, yKe He 3HaeT
cny4yaeB OCKOM/EHUA ntoaen

paau My3bik4. MNocnegHuii neseu-
KacTpaT — uTanbsAHel AneccaHapo
Mopecku — ymep B 1922 roay, Aa u
TO OH 6bIN1 KACTPUPOBAH MO NOKa3a-
HUAM 340POBbA, U KECTOKOCTb MY3bl-
KaJlbHOro M1Upa TYT HU MPU YeM.

HKactpaToB Ha cLueHe CMEHW/IU KOH-
TpaTeHopa — NpeACTaBUTE/IM Hau-
60nee BbICOKOI0O Mo TeCCUTYPE MYHK-
CKoro rosioca. Jlio6utenam My3sbiKu
XOpOLO U3BECTHbl MMeHa Anbtdpeaa
Jennepa, dpuvKa KypmaHranuesa u
dununna Mapycku. CnMcoK KoHTpa-
TeHOPOBOro perneptyapa B XX BeKe
NonosHWAKU NpousBeaeHUa bputTeHa,
BepHcTtaiHa, LLHUTKe U npogonatot
NonoSHATb NPOU3BEAEHMA, CO34aH-
Hble y#e B XXI Beke. U3 pegKoro
rosioca, OKyTaHHOro JiereHaamMu BPOK-
OEeHHbIX aHOMasuK, OH NpeBpaTucA
B O4WH M3 LUMPOKO BOCTPE6OBaHHbIX
B MMpe akaAeMU4eCKON My3blKH.

CONCERTS

voice
from above

A child's voice is locked in the body of
an adult forever. This is not the plot of
a fantastic thriller. Indeed in the past
it happened quite often. Boys at an
early age, before puberty, were forcibly
castrated so that their voices did not
break and remained high-pitched
once they reached adolescence.

The singing of castrated men was
associated with the singing of angels.
Monteverdi, Giacomelli, Broschi,
Héndel, Porpora and hundreds of
other composers wrote music for
castrati. Castrato became one of the
high cost attributes of court opera:
sublime and pathological at the same
time — inseparable dichotomy.

In the 20th century, fortunately, there
are no known cases of people being
subjected to the aforementioned

kind of physical intervention for the
sake of music. The last ever living
castrato, the Italian singer Alessandro
Moreschi, died in 1922. It should

be mentioned however that he was
castrated for health reasons and that
it had nothing to do with the brutal
practices of the musical world.

Subsequently, castrated singers

on the stage came to be replaced

by countertenors — those with the
highest-pitched male voice for the
given sound range. Admires of music
are familiar with names such as

Alfred Deller, Eric Kurmangaliev and
Philippe Jaroussky. The countertenors’
repertoire in the 20th century was
enriched by the works of Britten,
Bernstein, Schnittke and is constantly
being enriched by works created in the
21st century. From a rare type of voice
enveloped in the legends of congenital
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HoHTpaTeHopoBasa apmMus NeBLOB

C KaMablM rogomM TONIbKO YBEJIUYU-
BaeTcA. KOHKypeHuUMs, He Bceraa
obnaropaxuBarowas My3blkaJibHbIH
MUP, B AaHHOM c/y4ae paboTaeT BO
6naro. HoBble NonKoBOALbI BeAyT 3a
Cco60M HOBble TOMMbl MOKIOHHUKOB.
N AHapeit Hem3ep — OAMH M3 HUX.

JNaypeat KoHKypca Operalia Mna-
cuao lomuHro, no6eauTeNb KOH-
Kypca onepHbix nesyos MeTtpono-
JNIUTeH-onepa, PYCCKUI KOHTpaTeHop
AHppeit Hem3sep 06beaUHAET B CBOUX
nporpamMmMax My3blKy CBETCKYIO U
AyxoBHYl0. KoHuepT Ha [larnneBckom
cthecTrBane He CTan UCKIIOYEHUEM.

Beuep oTKpbIBaeT KOMMNO3UTOP AU
Tamap, poavBLuMica B JleHUHrpase,
noB3pocneBLwwUi B U3paune U HUBY-
wwmii B CLLUA. Ero Ave Maria — y4etbl-
pPeXMUHYTHasA Nbeca 4aA ronaoca B
COMPOBOXAEHUU OpraHa — CBOUM
CBET/IbIM HaCTPOEHUEM MOJIUTBbI,
nepepacralpLwmM B CTPACTHYIO
npocbby, otcblnaet K Ave Maria
LLly6epTta. B My3blKanbHylo TKaHb
HauyuHalowwerocsa a cappella npous-
BeAEHUA Ha yaAUB/IeHUEe 6e3bICKYCHO
BHeApAeTCA ronoc ¢opTenraHo Kak
CBOero poaa « 60xecTBeHHbIe AJIUH-
HOTbI». [poAonKaeT NUHUIO AYXOBHOM
My3bikK AKacucT MNpeceaToin Boro-
poauue (UCroNHAETCA MOMHOCTbIO

a cappella) 1 aBa oTpbiBKa U3 LUUKNA
«YeTbipe MeTahU3U4ECKUE NECHUY:

Chorus Sacerdotum, The Anniversarie.

The Anniversarie — «rogosLMHa» —
oaa 6eccmepTHio No6BU. HanucaH-
HaA Ha TeKCT aHMMUIMCKOro noata

XVI BeKa AxoHa [loHHa, nbeca CNOBHO

pacnnaBnfAeT My3blKa/lbHOe BpeMs
W NPOCTPaHCTBO. TArOCTHO U BeNU-
YeCTBEHHO ABUKeTCA MaluMHa dop-
TenWaHHOro akKomMnaHeMeHTa.

Janee — my3blKa CBeTCKas U yeTbipe
apuu 13 onep XX BeKa. epBan Ha
oyepean — apua O6epoHa U3 04HOM
M3 caMbIX CBeT/bIX onep beHaxa-

CONCERTS

anomalies, it has evolved into one of
the most widely sought-after timbres
in the world of academic music.

The army of countertenors is
growing every year. Competition,
which does not always ennoble the
musical world, in this case works
for the good. New leaders steer
new armies of fans. And Andrey
Nemzer is certainly one of them.

Laureate of the Placido Domingo
Operalia Competition and a winner
of the Metropolitan Opera Singing
Competition, Russian countertenor
Andrey Nemzer combines secular
and spiritual music in his repertoire.
The concert at the Diaghilev
Festival is no exception.

The evening is due to open with music
by composer Eli Tamar, who was

born in Leningrad, grew up in Israel
and currently lives in the USA. His
Ave Maria, a four-minute piece for

the voice accompanied by the organ,
represents a light prayer growing

into a craving referencing Schubert’s
work of the same name. The musical
fabric of the piece beginning acapella
is penetrated by the piano which
represents a sort of “heavenly length”.
The line of spiritual music is continued
with Akathist to the Most Holy Mother
of God (performed fully a capella)

and two extracts from the cycle

Four Metaphysical Songs: Chorus
Sacerdotum, The Anniversarie. The
Anniversarie — “anniversary” — is an
ode to the immortality of love. Written
to the text by English poet of the 16th
century John Donne, the piece seems
to melt down musical time and space.
The machine of piano accompaniment
moves painfully and majestically.

The programme is continued with
secular music and four arias from
operas of the 20th century. The
first in line is Oberon's aria from
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MuHa BputTeHa « COH B neTHIo0
Houyb». BTopasa — apua npodec-
copa baepa 13 onepbl mano1sBecT-
Horo B Poccun Komnosutopa Mapka
Anamo « ManeHbKHe MEeHLUHDbI»,
HanMcaHHOW MO MOTUBaM OAHOUMEH-
Horo pomana Jlyusbl Mai OnkortT.

Cnepom uaet apua bynbaosepa
ArHec 13 « ®aHTacTuyeckoro Mucrepa
Jluca» Tobuaca NMuKkepa — coBpe-
MEHHOI onepbl-6acHU C HeyBAAa-
oMM CloKeTOM 0 60pbbe fo6pa

co 310M. 3a Ao6po B onepe oTBe-
4aloT MUBOTHbIE, a 3a 3/10 —

BEpPHO! — 4Ye/IoBEK U TEXHOJIOTUM.

3aBepuwaet 6710k apua bexeHua M3
onepbl «Monet» AmoHaTtaHa [aBa.

B ocHoBy n1M6peTTO onepbl, HaNnUcaH-
Hoi ana ManHaboprckoro decTuBans,
Jlerna Ta e UCTOPUSA, YTO MOCNyHKMNa
OCHoBOM anAa punbma « TepmuHan»
CrtuBeHa Cnun6epra ¢ ToMoM X3HKCOM
B [/1aBHOM POnU, — peasibHblA CNyyan,
NPUKJIIOYUBLUMMCA C UPAHCKUM BereH-
Lem, JOKYMEeHTbl KOTOPOro 6bl/Ik YKpa-
O€Hbl U KOTOPbIM NOYTHU ABaAUaTb NeT
6bIi/1 BbIHY}AEH NPOKUTb B MapUKCKOM
asponopty. Cnywarensam, UCNbITbIBa-
IOLMM 3a04HbIM CTpax nepej « coBpe-
MEHHbIMU FapMOHUAMU» U « CYMBY-
POM BMECTO My3blKW», NepesuBaTb He
CTOMT: HanucaHHble B 1998 roay onepbl
yAUBAT NpeobnagaHueM TOHa/b-

HOro A3blKka, MHOrA4A AaMe MoYTHU UTa-
NIbAHCKOM MeNOAUYHOCTbLIO TeM.

KoHuepT 3aBepliaet « OTyanue-

wasn Pycb» leoprua Ceupuaosa. Ity
MY3bIKY UCMOJIHANU GAPUTOHbI, TEHOPA,
MeLLo-ConpaHo, ConpaHo U Aaxe Xop,
HO BNepBble OHa GyAeT NpeacTaB/ieHa
ny6nvMKke B KOHTPAaTEHOPOBOM MCNOJI-
HEeHUU. K KaKUM HOBbIM CMbICNIaM NpU-
BeZeT COYeTaHUe «rosoca aHresoB» U
3MNMYECKOro My3blKaslbHOro marepuana
COBETCKUX BpeMeH — MNOKaXeT BpeMs.

CONCERTS

one of Benjamin Britten's lightest
operas A Midsummer Night's Dream.
The second is the aria of Professor
Bhaer from the opera Little Women,
based on the novel by Louise May
Alcott, by Mark Adamo, a composer
scarcely-known in Russia.

Next comes Agnes the Digger's aria
from Fantastic Mr. Fox by Tobias
Picker — a modern fable opera with
an unfading plot about the struggle
between good and evil. The good

in the opera is represented by the
animals, and the evil — exactly! —
by people and their technology.

The aria of Refugee from the opera
The Flight by Jonathan Dove completes
this part of the programme. The libretto
for the opera written for Glyndebourne
Festival was based on the same story
that was used for Steven Spielberg's
The Terminal film with Tom Hanks in
the main role, — a true story of an
Iranian refugee whose documents
were stolen and who was forced

to live for almost twenty years in

a Paris airport. The listeners who
experience an absentee fear of
“modern harmony” and “confusion
instead of music” should not worry:
the operas written in 1998 will surprise
them with the predominance of tonal
musical language, sometimes verging
on almost Italian melodic themes.

The concert ends with Georgy
Sviridov's Russia Cast Adrift. The
music has been performed by
baritones, tenors, mezzo-sopranos,
sopranos and even by choruses,
but for the first time it will be
performed by a countertenor what
new meanings the combination of
the voice of angels and epic musical
material hailing the Soviet times will
bring — it remains to me seen.
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C camoro Hayana cBoei Kapbepbl
KoHTpaTeHop AHapein Hemsep cran
y3HaBaeM 61arogaps YHUKanbHOM cune,
rM6KOCTU U AuanasoHy CBOero rosnoca.
Mo6eautenb KOHKypca OnepHbIX NeBLOB
MeTpononuteH-onepa (2012), nesew,
BHOBb BblLUE/ HAa HblO-HWOPKCKYIO CLIeHY
B ce30He 2013/2014, Koraa UCMNONHKN
naptuio Ctpaxa B onepe «MeHwmHa
6e3 TeHU» Puxapaa LLUtpayca, a TaKke
CTpaxoBas UCMOJIHUTENA NapTUU KHA3A
OpnoBcKoro B «JleTyyen MbILn»
WoranHa LTtpayca B 2015-m. B 2014
roZly OH 3aBoeBas TPETbO NPEMUIO
KoHRypca Operalia Mnacuao lomuHro.

MocKBHY no poaeHuo, AHapen
Hemsep yunnca B XopoBOM y4unuLie
M. A. B. CBellHUKOBA U racTposiMpoBan
KaK COJIUCT B COCTaBe Xopa Ma/lbYUKOB
noa, ynpasneHnem Buktopa Nonosa.

B TOT e nepuoa BpeMeHU OH MPUHSAN
y4yacTue B POCCUUCKOM npemMmbepe
«MacoHcKux KaHTaT» Mouapra

B bonbwom 3ane MocKoBcKoH
KOHCepBaTopUK, AUPUKMPOBanN
Kotopor Muxaun MneTHeB.. lNMeBey,
COTPYAHUYAET C Pas/InyHbIMU
BOKaNbHbIMWA U MHCTPYMEHTaIbHbIMK
My3blKaNnbHbIMK KonleKTUBamu Poccuu,
B UX yucne The Pocket Symphony

noa, ynpasneHnem Hasapa Koxyxaps,
BOKa/lbHbIKM aHcam6nb « UHTpaaa» noa
ynpaBneHnem EKaTepuHbl AHTOHEHKO,
MoCKOBCKHUI XOp AYXOBHOM MY3bIKU
«BnaroBect» noa ynpaBneHuem
FanuHbl Konbuosoit. B CLUA nesey,
ABNAETCA rnaBHbIM COIMCTOM XOpa

uMm. MeHaenbcoHa B MutTCcOypre u
HEZaBHO TaM e OKOHYMN acnupaHTypy
B YHuBepcuTeTe [lloKenH.

MoMUMO HMBbIX KOHLEPTOB, ros0c
AHapes Hem3epa MOMHO ychbllaTb
B mnbmax «JIeHUHrpag» pexuccepa
Uropa BuwHeBeuKoro, « Llapb»

u «Aupuxep» MNasna JlyHruHa.
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During the early years of his career,
Andrey Nemzer has become
distinguished for the unique size,
flexibility, and range of his instrument.
A Winner of the Metropolitan Opera
National Council Grand Finals (2012),
Andrey returns to their stage in
2013/2014, when he performs the

role of the Guardian in Die Frau ohne
Schatten and also covers the role of
Orlofsky in their new production of Die
Fledermaus. In 2014, he won 3rd Prize
Winner of Placido Domingo’s Operalia.

Andrey Nemzer began his studies at
Moscow Choir College, after which he
became a touring soloist with the Moscow
Choir under the direction of Viktor Popov.
During this time, he participated in the
Russian premiere Masonic Cantatas by
of Mozart at Great Hall of the Moscow
Conservatory conducted Mikhail Pletnev.
He frequently collaborates with many
vocal and instrumental ensembles

of Russia, including The Pocket
Symphony under the direction of Nazar
Kozhukhar, Intrada vocal ensemble
under the direction of Ekaterina
Antonenko, and the Blagovest sacred
music ensemble under the direction of
Galina Koltsova, and others. He is the
principal soloist of The Mendelssohn
Choir of Pittsburgh. And recently he
completed studies for an Artist Diploma
at Duquesne University in Pittsburgh.

In addition to live concerts, Andrey
Nemzer’s voice can be heard on the
soundtracks of the film Leningrad
by Igor Vishnevetsky, Tsar and

The Conductor by Pavel Lungin.
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B BoceMb neT 6bin NPUHAT B
MocKOBCHKyI0 CpeAHIo0 crneLuanbHyio
My3bIKabHYIO LWKONY UM. THECHHDIX,
rae y4unca cpasy no Tpem
cneuuanbHocTaAM — hopTenuaHo,
KnapHeT U Komnosuuua. B 2004
rogy noctynun B MocKoBCHyto
rocyAapCTBEHHYI0 KOHCepBaToOpUIO
um. M. U. YaiKkoBcKoro, B Knacc
Muxauna BocKkpeceHcKoro
(chopTennaHo), KOTOPYIO OKOHYMUN

¢ otanyrem B 2009 roay. B 2013—
2015 cTamxupoBanca B YHUBepcUTETE
Mouapteym B 3anbubypre, Knacc
Haka Pysbe. C 2016 roaa npenoaaet
B MOCKOBCKOI KOHCEpBaTOPHH.

BbicTynaeT KaKk ¢ CO/IbHbIMU
KOHLIepTaMM, Tak U B aHcambne

C NYYWHUMHU CUMBDOHUYECKHUMU U
KamepHbIMWU OpKecTpamu Mupa. B ero
penepTyape COYMHEHUSA pa3HbIX 3MOX

W HanpaBNEeHWH, a TaKKe COYMHEHUA
PeAKo UCMOJIHAEMbIX aBTOPOB, a

cpeau 3anucen ecTb NPoU3BeseHuA
®depeHua Jlucta U COYMHEHHUA PYCCHUX
KomnoauTopoB XX—XXI BeKoB.

Opuit daBopuH paboTtan ¢ TaKUMH
Aupuyepamu, Kak Mbep bynes, MapuH
Oncon, Axapio Mpame, Apu Knacc, Mon
l'vaBsuH, Kaasyxvpo Konasymu. Cpeau
ero napTHepoB Mo cueHe — AnekcaHap
PyauvH, Bopuc Bepe3soBcKuit, Mapk
Konne, Hepap Kocce, Aasua Jiusnu. OH
NOCTOSIHHbIA y4acTHUK MemxayHapoaHoro
ctopTtenMaHHoro tectuBans B Jla-Pok-
A’AHTepoH (PpaHums), hectuBana
«Cymacuweaumne aHu» (AnoHUs)

U apyrux. JlaypeaTt MHOXecTBa
POCCUICKUX U MeHKAYHAaPOAHbIX
KOHKYPCOB, B TOM 4MC/ie KOHKypca

UM. KoponeBbl EnvsaBeTbl B

Bptoccene (2010) u KoHKypca OnuBbe
MeccuaHa B MNapuike (2007).
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When he was 8, Yury Favorin entered
the Gnesin Specialized Music School
where he was studying simultaneously
three disciplines that were piano,
clarinet and composition. In 2004, he
entered the Moscow State Tchaikovsky
Conservatory to study the piano under
Mikhail Voskresensky. He graduated
from the Conservatory summa cum laude
in 2009. In 2013-2015, he was doing
internship in the Mozarteum University
under Jacques Rouvier. Since 2016 he
has taught at the Moscow Conservatory.

Yury runs music career intensively and
performs both solo and with the best
symphony and chamber ensembles over
the world. His repertoire embraces pieces
of various epochs and styles including
those that are performed rarely and a
list of his recordings includes works

by Franz Liszt, Russian composers of
the 19th — 21st century centuries and
others. Yury Favorin collaborated with
conductors, such as Pierre Boulez,
Marin Alsop, Andrew Grams, Eri Klas,
Paul Goodwin, Kazuhiro Koizumi. He
came to the stage with Alexander Rudin,
Boris Berezovsky, Marc Coppey, Gérard
Caussé, David Lively and many others.
He takes part regularly in Festival
International de Piano de la Roque
d’Anthéron, “La Folle Journée Festival”
in Japan and other festivals. Yury Favorin
is the laureate of many Russian and
international music competitions such
as the Queen Elisabeth Competition in
Brussels (2010) and Olivier Messiaen
Competition in Paris (2007).
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@ yYacTHaAa hpmnapmoHuA
«TPUymMp»

tnenita: uBaH 6yluyeB

KNapHeT: ofier TaHUoB
topTenrMaHo: mmxaun ay6oB
yAapHbie: AMUTPUA BNacUK
CKpMIKa: BlaauciaB NecCuH
BMOJIOHYE/Ib: WU/ibA PYOUHLITENH

B nporpamme:
3HHO nonne

reopr ¢pmapux xaac

@  nepMcKas XyAoMecTBeHHas
ranepesn

tnenita: uBaH 6yliyeB

KNapHeT: ofier TaHUuoB
topTenmMaHo: Mmmxaun ay6oB
yAapHbie: AMUTPUA BNacUK
CKpMIKa: BlaauciaB NecCuH
BUOJIOHYE/Ib: WU/IbA PYOUHLITENH

B nporpamme
COYMHEHUs apBo nApTa:

CONCERTS

@  philharmonic society
“triumph”

flute: ivan bushuev
clarinet: oleg tantsov
piano: mikhail dubov
percussion: dmitry vlasik
violin: vladislav pesin
cello: ilya rubinstein

the programme includes:
enno poppe

georg friedrich haas

@  philharmonic society
“triumph”

flute: ivan bushuev
clarinet: oleg tantsov
piano: mikhail dubov
percussion: dmitry vlasik
violin: vladislav pesin
cello: ilya rubinstein

the programme includes works
by arvo part:
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MACM 6bin ocHoBaH B 1990 roay
Komno3utopom KOpuem Kacnaposbim
NpU HeNocpeaCTBEHHOM y4acTUH
nnaepa oTe4eCTBEHHOM LIKO/bl HOBOM
My3blKK daucoHa JeHucosa. MACM
nepBbIM NpopBan UHHOPMALIMOHHBIA
BaKyyM WU nNpeacTaBun Ha 3anaae
HOBEWLUYIO POCCUMCKYIO MY3bIKY, a

y Hac — TBOPYECTBO COBPEMEHHbIX
3apy6eHbIx aBTopoB. Ha cuety
Konnexktusa 6onee 1000 MUPOBbLIX

M POCCUMACKUX NPeMbep, KoTopble
NpUHaAeXxaT KOMNO3UTopaM pasHbIX
NOKONEHUH, a B AUCKorpactmn 6onee
50 KOMNaKT-4UCKOB, BbINYLLEHHbIX
M3BeCTHbIMU Nleiibnamm — Olympia
(BenukobputaHua), Harmonia Mundi
(PpaHuusn), Triton (AnoHnsa), Donemus
(Huaepnanabl), Fancymusic (Poccus).

OAHO U3 rNaBHbIX HanpaBAeHUH
DeATeNIbHOCTU KONJIeKTUBa —
perynsipHble NPOCBETUTENIbCKUE
nporpammbl, Kotopble MACM npoBoauT
B COTPYAHUYECTBE C Pa3/IMiHbIMH
POCCUNCKUMU U 3apyberHbIMU
¢oHaamu. BecnpeueaeHTHbIM AnA
Poccun npoeKkTom ctana exerogHas
AByxHeaenbHaA MexayHapoaHas
akaaeMMUA MOJIOAbIX KOMMNO3UTOPOB B
ropoae Yaitkosckom (lMepMcKuit Kpaii),
ctaptoBaBLwas B 2011 roay. B 2009
roay KONNEKTMB CTan laypeaTtom
AKLMU no noaaepHKe poCCUACKHUX
TeaTpajbHbIX UHULHUATKB, B 2013-M —
naypeartom «3onoton Macku» B
HOMWHALMUKU « QKCNIEPUMEHT».

CONCERTS

MCME was founded in 1990 by
composer Yuri Kasparov, under the
patronage of leader of Russian school
of new music Edison Denisov. MCME
was one of the first groups to perform
new Russian music in the West

and works by contemporary foreign
composers in Russia. The ensemble’s
repertoire is quite extensive and

has included the premiere of almost
1000 world and Russian premieres.
MCME has recorded more than 50
CDs for leading CD labels, including
Olympia (Great Britain), Harmonia
Mundi (France), Triton (Japan),
Donemus (The Netherlands),
Fancymusic (Russia).

MCME has strong educational
goals and works closely with both
Russian and international cultural
foundations to bring contemporary
music to a wide range of audiences.
In 2011 MCME initiated a project
that was unprecedented in Russia:
an annual International Young
Composers Academy in the town
of Tchaikovsky (Perm Territory).

In 2009 MCME became the
winner of the Award ACTION in
support of theatrical initiatives.

In 2013 MCME got the “Golden
Mask” National Theatre Award.
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@  OpraHHbIK 3an
nepmcKoun hnnapmoHum

conpaHo: Haaexaa nassioBa

B nporpamme:
JIeOHUA4 AeCATHUKOB

60pUC TULLIEHKO

BOKaJ‘H;HI:IfI MUKIT )11 COHpaHO

1 QOpTENnuano Ha CII0Ba Pa3HBIX
aBTOPOB, Op. 22

CONCERTS

@ perm philharmonic
organ concert hall

soprano: nadezhda pavlova

the programme includes:
leonid desyatnikov

boris tishchenko

vocal cycle

for soprano and piano,
op. 22
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« BYyKOBUHCKHWE MEeCHM.

24 npenoauu gna poprenMaHo»
HanucaHbl gna Anekces
lopubonsa, ¢ KOTOPbIM MeHsA
cBA3bIBaeT 6osee yem
TpUaUaTUNETHUA TBOPYECKUM
KOHTaKT. ®aKTUYECKU OH

6bl1 NepBbIM UCMONIHATENEM
NOYTU BCEX MOUX COYMHEHUIN
C yyactvem coptenmaHo,
HanucaHHbIX nocne 1987 roaa.

HecmoTpsa Ha To 4TO B OCHOBE
Kamaon n3 aABaguatu yeTbipex
Npenlaui NeXuT NoauHHanA
HapoAHaa Menoausa, B HAX
MOMHO HaWTHU OTCbIIKU K
Ly6epty, LLlymaHy, PaxmaHuHOBY,
FaBpUAUHY, BO3MOMHO, KOMY-TO
ewe. He 1o 4to6hbI A Aenan 3To
co3HaTtenbHo. My3bikanbHasa
MaTepua obHapyHuBana
CKJIOHHOCTb K CaMOpasBUTHIO,
«NepCoHaMHU» NPentoagum Kak 6bl
3aBnazeBanu MOen LLapuKoBOM
py4Kon. A He Bnepsble
obpallatocb K HapoOAHOM My3bIKe.
Co6CTBEHHO YKpauHCKUe
MHTOHaALMKU Y MEeHA eCTb U

B « PYCCKMX Ce30Hax», U B
onepe «Jletu PoseHTana» (tam
MCMNONb30BaH TEeKCT YKPAUHCKOWM
HapoAHOM NMecHW), U Aame B
«Bo3BpalueH1Mn», oCHoBaHHOM
Ha ApeBHEN ANOHCKOMH
LepeMOHUaNbHOW My3blKe raraky.
MHe KameTcA, aTpubyTMpoBaTb
My3bIKy NO HaLUOHaNbHOMY
NPU3HaKy AOBOJIbHO C/I0HKHO
(apyro Bonpoc, Hy*HO 1
Boob6LLe 3TO AenaTb). [Jlame
(ONLKOP CyLLUEeCTBYeT B KpOCC-
KY/IbTYPHOM M3MepeHUU. Hacto
My3blKaJibHble MeMbl, Te UK
MHble YCTOMYMBbIE 060POTbI

M MHTOHALUK BO3HUKAIOT Ha
TepPPUTOPUAX MPaHAHUO3HbIX
MUIrpauMi, Ha pyuHax BOMH

M CTUXHUMUHbIX 6eACTBUN.

CONCERTS

Bukovinian Songs. 24 Preludes
for Piano have been written

for Alexei Goribol, with whom

| have enjoyed more than thirty
years of creative cooperation.
In fact, he was the first
performer of almost all my
works for piano after 1987.

Despite the fact that each

of the twenty-four preludes

is based on a genuine folk
melody, you can find references
to Schubert, Schumann,
Rachmaninoff, Gavrilin, and,
perhaps, someone else. | did
not do it consciously. The
music spoke for itself, while the
“characters” of the preludes
took hold of my ball-point

pen. It is not the first time I've
drawn on folk music. Perculiarly
Ukrainian accents can be found
both in the Russian Seasons
and in the opera The Children
of Rosenthal (I used the text

of a Ukrainian folk song), and
even in Return, based on the
ancient Japanese ceremonial
music Gagaku. It seems to

me that it is rather difficult to
attribute music on a national
basis (another question is
whether it should be done at
all). Even folklore exists in

a cross-cultural dimension.
Often, musical memes, certain
set phrases and intonations
transcend borders; they

evolve out of the ruins of

wars and natural disasters.
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MeHAa 6e3mepHO paayeT To, 4YTO

« BYKOBUHCKKe necHW» 6yayT
MUCMNOJIHEHDbI B OAWH Bevep €
«pyCTHbIMKU necHAMU». Bopuc
MUBaHOBMY TULLEHKO 6bIN O4YeHb
BarKHbIM AN MEHA Ye/I0BEKOM

B roAbl MOEro oTpoyecTtsa U
nosaHee, B KOHCEPBATOPUHU, rae A
obyyancsa y Hero UHCTPYMEHTOBKeE.
Npen coyetatb «pycCTHbIE NECHU»
M « BYKOBUHCKHE NecHU» B O4HOM
nporpammMme npuUHaanexuT Teogopy
KypeHT3ucy. NMpeanonoxy,

YTO 3TO B HEKOTOPOM poae
omma JleHuHrpagy, alma

mater, ero co6¢cTBeHHOM

IOHOCTU. ITO TporaTesibHoO.

CONCERTS

I am immensely pleased that
Bukovinian Songs. 24 Preludes for
Piano will be performed the same
evening as Sad Songs. Boris
lvanovich Tishchenko was a very
important person for me growing
up and later, at the Conservatory,
where | studied orchestration
under him. It was Teodor
Currentzis’s idea to combine
Sad Songs and Bukovinian
Songs. 24 Preludes for Piano

in one programme. | assume

that this is in some way homage
to Leningrad, his alma mater,

his own youth. It’s touching.
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B 2006-m oKoH4yuna MeTpo3aBoACKyto
rocyiapCTBEHHY0 KOHCEPBaTOPUIO
uMm. A. K. MasyHoBa, B 2011-Mm —
acnupaHTypy. C 2006 no 2012 —
conucTtka MysbiKanbHoro tearpa
Pecny6nukn Kapenus (Metpo3aBoAcCK).
C cesoHa 2012/2013 — conucTKa
MepmcKoit onepsbl. C 2017

roga — npuvrnaweHHasa Co/IMCTHa
HauuoHanbHOro akagemuyeckoro
Bonbworo Teatpa onepbl 1 6aneta
Pecny6nukn benapycb. B 2016 rogy
Hapexaa MNMasnosa ¢ Tpuymdom
BbICTYNWAa B [NTaBHOW NapTun

onepbl « TpaBMaTa» Bepau B
noctaHoBKe pexuccepa Pobepra
YuncoHa v aupuxkepa Teogopa
HypeHT3uca. 3ta ponb npuHecna

el HaunoHanbHyo TeaTpanbHylo
npemuio « 3onotaa MacKa».

B onepHom penepTtyape neBuubl:
Mapda («Llapckasa HeBecTa»
Pumcroro-Kopcakosa), Llep6uHeTTa
(«ApuragHa Ha Hakcoce» LLTpayca),
JoHHa AHHa («/oH MyaH» Mouapra),
Onumnua («Ckasku MNodmaHa»
OddeHbaxa), Ppackuta (« KapmeH»
Buse), Jlyusa («AyaHba» (« O6pyyeHue
B MOHacTbipe») lNMpoKodbeBa),

®den («Cungepenna, unm Craska

o 3onywke» MaccHe), Agenb
(«JleTyyasa mbiwb» LWTpayca), Maprta
(«Maccaxupra» BaiHb6epra), Cectpa
KoHcTaHc ot CeATOro AMoHUCHA
(«Ananorn KapmenuToK» lNyneHKa).

Hapexaa NMNasnoBa — naypeart
MeXAYHapPOAHbIX KOHKYPCOB
BOKa/IMCTOB, B TOM 4UCne
ob6nagarenbHuua MpaH-npu

Il MMHCKOro MerAayHapoAHOro
PoxaecTBeHCKOro KOHKypca
BOKanucTos. [lBarabl naypear
BbICLUEN TeaTpasibHOW nNpeMuu
Pecnybnukm Kapenua « OHecKan
MacKa». 3acnyxeHHas
apTUcTKa Poccuw.

CONCERTS

She graduated from the Petrozavodsk
State Conservatory named after
Glazunov in 2006 and completed

her postgraduate course in 2011.
Between 2006 and 2012 she was a
soloist of the Musical Theatre of the
Republic of Karelia (Petrozavodsk).
Since 2012/2013 season Nadezhda
Pavlova has been a soloist of the Perm
Opera, and she is a guest soloist of
the National Academic Bolshoi Opera
and Ballet Theatre of the Republic of
Belarus since 2017. In 2016, Nadezhda
triumphed in the main part of Verdi's
La traviata directed by Robert Wilson
and conductor Currentzis, and became
a winner of the “Golden Mask”
National Theatre Award in 2017.

Her repertoire also includes Marfa
(Rimsky-Korsakov’s The Tsar’s
Bride), Zerbinetta (Strauss’ Ariadne
auf Naxos), Olympia (Offenbach’s
Les contes d’Hoffmann), Frasquita
(Bizet’s Carmen), Louisa (Prokofiev’s
The Duenna (Betrothal in

a Monastery)), La Fée (Massenet’s
Cendrillon, or the Tale of Cinderella),
Adele (Strauss’ Die Fledermaus),
Marta (Weinberg’s The Passenger),
Sister Constance (Poulenc’s
Dialogues des Carmélites).

Nadezhda Pavlova is a prize winner
at international competitions of
singers include the Grand Prix at the
2nd Minsk International Christmas
Singing Competition (2015) and

a two-time winner of the Highest
Theatre Award of the Republic of
Karelia “Onega Mask.” Honored
Artist of the Russian Federation.
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M1aHKCT, NpU3HaHHBIA BblaaloWMUMCA
MacTepoM KamMepHOro aHcaméns,
My3blKa/lbHbIA AeATeNb, 3aCNyHKeHHbIA
aptuct Poccuu. KoHuepTUpyeT B raBHbIX
¢hrnapmoHUYecKHUX 3anax Poccuu,
Esponbl, CLLUA 1 AnoHuu, 3anucbiBa-
€TCA Ha paMo, NPUHUMAET yyacT1e B
KPYMHENLLIMX POCCUMUCKUX U MEKAYHA-
POAHBIX My3blKabHbIX (heCTUBANAX.

C 1989 roaa BbICTYNaeT MHULLMATOPOM M
My3blKa/IbHbIM PYKOBOAUTENEM MHOIUX
NPOEKTOB, CBA3aHHbIX C TBOPYECTBOM
Komno3uTopa JleoHuaa JlecATHUKOBA.
3anucaHHbIi Noa ero pyKoBOACTBOM CayHA-
TpeK JecATHUKOBa K thnnbMy « MocKBa»
6bin yaoctoeH pan-npu IV BcemupHon
6ueHHane B boHHe (2002). OH ABnseTcA
nepBbIM UCMONIHUTENEM MHOTUX COYUHEHUM
Y APYrUX COBPEMEHHBIX KOMMO3UTOPOB:
AnekcaHgpa YarkoBcKoro, leoprua
MNeneuuca, Bnagumupa MaptbeiHoBa, MK
KaHuenu, lOpua KpacaBuHa; akTUBHO
COTPYAHWYAET C HOBbIM NOKONEHWEM
aBTopoB: [laBnom KapmaHoBbiv, Bnagu-
MUpoM PaHHeBbIM, Anekceem Airu,
Cepreem AxyHoBbIM. Anekcei fopubonb —
obnasartenib YHAKaNbHOroO penepryapa

M 3KCK/IO3UBHBIN UCNONTHUTENb (hopTe-
NUAHHON U KUHOMY3bIKK MuKaana
TapvsepaueBa u Ucaaka LBapua.

B nepuoa 2009—2010 mMy3bIKaHT NOArO-
TOBWA W NpoBen 6onee TpuAaLaTH Tene-
nporpavm nog HassaHWeMm « Houb. 3ByK.
Fopu6onb» Ha MaTtom KaHane. C 2004

no 2007 roa oH pykoBoaun dectuBanem
KamepHOro UcKycctea B KoctomyKkue. B
2008-Mm 6bin XyA0KECTBEHHLIM PYKOBO-
autenem AByx pectuBaner KaMepHon
My3bIKU: JIEBUTAHOBCKOIO My3bIKasbHOrO
tectuansa B Nnéce u Poccuincko-uHCKoro
My3bIKaJIbHO-MO3TUYECKOrO (hecTUBanA

«B ctopoHy Bbi6opra». B pa3Hble roabl
Anekceit lopu6onb BbICTyNan UHULUATOPOM
MOHorpadu1yeckux tectusanen MNetpa
Unbuua Yaitkosckoro, AHa Cubenuyca,
Avutpusa LoctakoBuya, BeHakamuHa
BputteHa B MockBe u CaHkT-lNeTepbypre.

CONCERTS

Pianist who is appreciated as

the renowned master of chamber
performing, music leader, Honored
Artist of the Russian Federation.

He gives concerts on the principal
stages of Russia, Europe, the US and
Japan; keeps recording on the radio;
performs at the Russia’s and world
most prominent music festivals.

Since 1989, Alexei Goribol has been a
founder and music director of a number
of projects devoted to the works by the
outstanding Russian composer Leonid
Desyatnikov. The “Moscow” movie
soundtrack written by Desyatnikov and
recorded by Goribol was awarded the
Grand Prix of the 4th Bonn International
Biennale (2002). Alexei Goribol was the
first to perform a number of works by
modern composers such as Alexander
Tchaikovsky, Georgs Pelécis, Vladimir
Martynov, Giya Kancheli, Yury Krasavin,
and as well as with composers of the
new generation like Pavel Karmanov,
Vladimir Rannev, Alexei Aigui, Sergey
Akhunov. Alexei Goribol is known for
his unique repertoire and performing

of piano and film music by Mikael
Tariverdiev and Isaac Schwartz.

In 2009-2010 Goribol has produced
and conducted more than 30 series
of the talk-show “Night. Sound.
Goribol” at the Petersburg —
Channel 5. In 2004-2007 he was
the director of the Kostomuksha Art
Festival (Karelia, Russia). In 2008
he became the founder and the
artistic director of two chamber music
festivals: Levitan Music Festival in
Plyos and Russo-Finnish Music and
Poetic Festival “Towards Vyborg.”

Alexei Goribol initiated monographic
festivals devoted to Pyotr llyich
Tchaikovsky, Jean Sibelius, Dmitri
Shostakovich, Benjamin Britten

in Moscow and St. Petersburg.
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@ 3aBoA WnaruvHa

conpaHo: aHHa NlocuA pUXTep
AUPUHEp: TeoA0p KYPEHT3UC
Hauaso koHuepra B 22:00

B nporpamme:
rycras manep

@ MNepMCHKUMK TeaTp
onepbl U 6aneta

COMpaHo: aHHa JIIOCUA pUXTEP
6ac-6apuToH: iopruaH 6éw
AUPHIKEp: Teo40p KYPEHT3UC

B NporpamMmmMe COYUHEHUs
ryctasa manepa:

CONCERTS

& shpagin plant

soprano: anna lucia richter
conductor: teodor currentzis
concert begins at 10 p. m.

the programme includes:
gustav mahler

@ perm opera
and ballet theatre

soprano: anna lucia richter
bass-baritone: florian boesch
conductor: teodor currentzis

the programme includes
works by gustav mahler:
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Yy BOPOT
pas

MUHTepec K Manepy cywiectsoBan
haneKko He Bcerga. B nocneBoeHHble
roabl npownoro Beka Manepa
KpaWhHe Masio UCMOJIHAMU HEe TOJIbKO
B CoBeTtckom Coto3e, Ho U B EBpone.
MocTeneHHO yxo4MM B nNpolioe
MUCMNONHUTENbCKUE TPaAULIUM,
BocxoaAwwMe K camomy Manepy,
KoTopble B ABajuaTtbie U Tpuauartbie
NpoAo/IKaAM TakUe MacTepa, KaK
ero y4eHuK U apyr bpyHo Banbtep

W ApPYr U UHTepnpeTaTop Bunnem
MeHrenb6epr. MogNUHHBIN KyNbT
Manepa, noaaepxuBaembli
My3bikoBeaoM MBaHOM
ConnepTUHCKUM, cyliecTBoBan A0
BOWMHbI B JIeHUHrpaae, rae 4acto
racTposiMpoBasnu BblaatoLmecs
HeMeLKHUe U aBCTPUMCKKE
AUpUKepbl — TOT e Banbtep

M Apyrue ydyeHUKku Manepa —

OT110 Knemnepep, ®puu WTnapu,
HEeKoTopoe BpeMs PYKOBOAUBLUUI
CUMGOHUYECKUM OPKECTPOM
JleHUHrpaacKoi thMnapmoHUm,
6eaBLUMni, Kak U LUTtnapwm, ot
Hauu3ma B CCCP, Ockap ®Ppua,
KoToporo noowpan cam Manep,
nopy4y1B emy 6epsIMHCKOEe UCTONIHEHWEe
cBoew Btopo# cumcboHuu. B
CopoKoBble 6onee paHHWe CUMHBOHUA
Manepa npoaonanu urpatb

TaKue AupuKepbl, Kak PaxiuH,
PabuHoBHU4, MpaBUHCKUN.

Ho B nocneBoeHHble rogpl
aKcnpeccuBHocTb Manepa crana
KasaTbcA Ha 3anage ycrapesluei,

a KJIIOYM K ero MHOro3Ha4HOCTU U B
0CO6EHHOCTH K NOCTPOMaHTUYECKOM
MPOHUMU (KOoTOpasa AenaeT ero

B KaKOM-TO Mepe npeareyeu
nocrmoaepHuama) 6blIM BO MHOrOM
yTpa4yeHbl. KaK 1 Npu XRU3HK
KOMMO3UuTOopa, AeN0 A0XOAUNO 40

CONCERTS

at the gates
of paradise

Let us remind the audience that
there hasn’t always been such an
acute interest in for Mahler’s works.
After the Second World War Mahler’s
works remained unpopular both

in Europe and in Russia (USSR).
Performing traditions conceived by
Mahler himself, espoused by masters
such as his student and friend Bruno
Walter and his friend and interpreter
Willem Mengelberg in 1920s-1930s,
were gradually becoming a thing

of the past. A true Mahler cult
inspired by the musicologist Ivan
Sollertinsky, existed before the
Second World War in Leningrad,
often visited outstanding German
and Austrian conductors such as
Bruno Walter and other Mahler’s
students including Otto Klemperer,
Fritz Stiedry (who for some time
directed the Leningrad Philharmonic
Symphony Orchestra), or Oskar
Fried, who like Stiedry had sought
refuge from Nazism in the USSR,
and was encouraged by Mahler
himself who had set him to perform
his Symphony No. 2 in Berlin.

In the 1940s Mahler’s earlier
symphonies were still performed

by conductors such as Rakhlin,
Rabinovich, and Mravinsky.

But in the post-war years, Mahler’s
expressiveness turned out to be
behind the times in the West and
the keys to his ambiguity and, in
particular, to the postmodernist irony
(which makes him to some extent
the forerunner of postmodernism)
were largely lost. Just like during the
life of the composer, his music was
reduced to being defined as “music
for conductors,” “esoteric” and in
some cases even “fabricated.”
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onpeaeneHu ero My3bikM KaK
«AUPUIKEPCKOM», « TOJIOBHOM» U Jame
«cthabpuroBaHHOM». Mano-nomany
ero CHoBa Hayaau UCNONHATDb JIMWb B
wecTuaecATble roabl — BepHcTaitH,
Bynes, XaluTUHK, a B Poccun Kupunn
KoHAapaluH U NpoaUPHUHHUPOBaBLUWKA
NOJIHbIM LIUK/IOM ero CUMGOHUIA
leHHagui PoxaecTBeHCKUNA.

K KoHuUy XX BeKa cTana, ogHaKo,
Ha3peBaTb HEO6XOAUMOCTb B
NnoMucKax HoBbIX Noaxoaos K Manepy,
oTpa3uBLLasAcA B 6onee caepKaHHOM
U « aHaJIMTUYECKOM» NPOYTEHUH

ero bynesom. 3anucu «Bcex
cumdoHui Manepa» BbINyCTUAU
A66ano, Mytu, LLaiun, bynes,
duweHbax, ABamabl — BepHcTaiH.
YnomsaHem, HakoHeu, Mahlerfest-1995,
npoweawuii B AMctepaame,
«ManepoBcKkom barponTe» K
75-netuto nepBoro ManepoBcKoro
thectuBana 1920 roga — Ha 060MUX
nposBy4yana BcA My3bika Manepa,

M NoAo6HbIN e thecTuBanb 2011
roaa B Jlennuure, opraHU30BaHHbIN
Pukkapao LLanu, B KoTopom
yyacTBOBas/IU AeCATb OPKECTPOB.

HoBbiM cnoBoM B MUPOBOA
ManepuaHe ABUNACb cepus
KoHueptoB Teosopa KypeHT3uca.

[oBopa cnoBamu UHHBLI BapcoBo#,
aBTOpa HeAaBHO Nepers3AaHHON
MoHorpadum « CumcoHuu Manepa,
TPYAHOCTb YeTBepTor CUMMbOHUHU
3aK/II0YaeTCA B ee KaxyLlencs
«MpOCTOTE», C €€ OTHIAb He
NpPAMOSIMHEeHbIM obpalleHrueM K
BEHCKOM KNnaccuke (KaK, Hanpumep,
coHaTHasA ¢opma U «LuybepToBCcKasa»
MeNIoAUKa NepBOM YacTu), CTOMBLLMM

Manepy 06BMHEHMI B U3eBaTe/IbCKOM

CTapoMOAHOCTH W, HapAaay ¢

HEeMnoHATbIM HOBAaTOPCTBOM, OYepeAHbIX

NpoBaoB NepBbIX UCMOJMHEHHH.

OpHKecTp 34ecb oTan4YaeTcs
3HaYUTENbHO MEHbLLUMM COCTaBOM, YeM
B APYrMX MasiepOBCKUX CUMMDOHUAX.

CONCERTS

Little by little, it was not until the
1960s that Bernstein, Boulez,

and Haitink began to perform

it again, and in Russia it was

Kirill Kondrashin and Gennady
Rozhdestvensky who conducted the
full cycle of his symphonies. By the
end of the 20th century, however,
the need to find new approaches to
Mahler became evident, which was
reflected in a more restrained and
analytical interpretation of his works
by Boulez. Complete collections

of “the complete Mahler’s
symphonies” were released by
Abbado, Muti, Chailly, Boulez,
Eschenbach, as well as twice by
Bernstein. Finally, Mahlerfest-1995
was held in Amsterdam —
“Mahler’s Bayreuth” — dedicated
to the 75th anniversary of the first
Mahler Festival held in 1920. Both
festivals featured all Mahler’s works
and a similar festival attended by ten
orchestras took place in Leipzig in
2011, organized by Riccardo Chailly.

The aforementioned series of
concerts by Teodor Currentzis
constituted a milestone in

the world’s Mahleriana.

According to Inna Barsova, the
author of the recently reissued
monograph Mahler’s Symphonies,
the difficulty of Symphony No. 4 lies
in its apparent “simplicity,” with its
not so straightforward reference to
the Viennese classics (such as the
sonata form and the “Schubert”
melody in the first part) as a result
of which Mahler faced accusations
of mocking old-fashionedness, while
his attempts at innovation were
misunderstood and some of his first
performances were utter failures.

The orchestra here is much

smaller than in other of Mahler’s
symphonies. What is unusual for the
history of European symphonies,
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®duHan, 4To pegKocTb B UCTOPUU
€BPONenCcKoro CUMMOHU3Ma, BKJIlOYaeT
BOKa/IbHYIO NapTUo. ITO NecHA
Manepa « Mbl BKyllaem He6ecHble
pagocTtu» (« HebecHas HU3Hb», 1892)
Ha cnoBa U3 COOPHUKA HeMEeLKUX
HapoAHbIX neceH ApHMma U bpeHTaHO
«Bonwe6Hblit por manbyuKka» (1806 —
1808), My3blkanbHble TeMbl KOTOPOK
pa3pabaTbiBaloTCA B NpeALleCcTBYOLWUX
yacTsax, U ot4acTu B TpeTbei
CUM(hOHUU (NecHA nepBOHa4yaIbHO
npeaHasHavyanacb Manepom ansa

ee (hmHana nop Ha3BaHueM «YT1o
paccKasasno MHe AUTA»).

370 yTOonMYecKasa uauNNUa, yBuaeHHasn
«CUAKOWMMU rnasamu pebeHKay,

HO TeKcT 3ToT Manepom 6bin

M36paH He C/ly4alHO: OH NPOHUKHYT
NPUCYLLUMU HAPOAHOMY CO3HaHUIO
yepTaMu KapHaBasna U rpoTecka,
KoTopble pa3pabaTbiBan U cam
KoOMMNo3uTop. AHrenbl, Hanogobue
«[Motowmx aHrenos» BaH Jiika

WNn, cKopee, U3 « bnaroBeleHbA»
Anb MpeKo, 34ecb NOT U UrpatoT

Ha My3blKa/bHbIX HHCTPYMEHTax

(3TOT MOTMB 4acTo NoBTOPSETCA B
€BPONEeNCKOM HUBOMUCH), Apyrue
nekyT xne6, cBATOM eTp NOBUT pbIGY,
cBATaA MapTa CNyXUT KyXxapKou, a
OAMHHaAUAaTb TbICAY AeBCTBEHHUL,
KpYKaTcA B TaHUe Noj My3blKy
«cBAToOM Lleunnuu c ee 6IU3KUMHY.

BbicKa3biBaHuA camoro Manepa

no NoBoAYy 3HAY€HUA 3TOW NECHU

B CUM(OHWUU NPOTUBOPEYMBDI:
nepBoOHa4yasibHO OH roBOPUA O
«CUM(MOHUYECKOWN IOMOpECKe»,
BMOCNEACTBUM e oTpuuan
npUcyTcTBUE B (hUHaNe KaKMX-
nubo anemeHToB napoauu. Cama
3Ta necHs, Kak u «[MepBo3aaHHbIN
cBeT», Boweawun B duHan Bropoi
CUM(MOHUH, B3ATA U3 TPUHKADI
nepepabaTtbiBaBLUIErOCA BOKa/IbHOrO
uukna Manepa Ha cnoBa pas/IM4HbIX
TEeKCTOB U3 c60opHUKa ApHUMa U
BpeHTaHo, HOCALWEro TO e Ha3BaHue,

CONCERTS

the finale includes a vocal part —
namely Mahler’s song Wir geniessen
die himmlischen Freuden

(The Heavenly Life, 1892) set to
words from a collection of German
folk songs by Arnim and Brentano —
Des Knaben Wunderhorn (The Boy’s
Magic Horn) (1806-1808) — the
musical themes of which are
developed in the previous parts

and also used in Symphony No. 3.
The song was originally intended

by Mahler for its finale and was
entitled What a child told me.

It is a utopian idyll seen through the
“shining eyes of a child,” but this
text was not chosen by Mahler by
chance. Moreover, it is interwoven
with the spirit of carnival and the
grotesque inherent in popular
consciousness, on which the
composer himself elaborated. Within
it, the angels, similar to the Singing
Angels of Van Eyck, or rather, the
ones from The Annunciation by

El Greco, sing and play musical
instruments (this motif is often
repeated in European painting)
while others bake bread, St. Peter
catches fish, St. Marta serves as a
cook, and eleven thousand virgins
swirl in a dance to the music of
“Saint Cecilia with her loved ones.”

Mahler’s own statements on

the meaning of this song in the
symphony are contradictory:

initially he mentioned “symphonic
humoresqu,” though later he denied
the presence of any elements of
parody in the finale. This song as well
as Urlicht (Primeval Light) included
in the finale of the Symphony No. 2
was taken from triply reworked
Mahler’s vocal cycle to different
texts by Arnim and Brentano from
the collection of the same name Des
Knaben Wunderhorn (The Boy’s
Magic Horn); pieces from this cycle
will be performed within a concert.
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'Cm.: bapcosa WU.

Cumdonunu MNyctasa Manepa.

U3a. 2-e. — CN6: Usa. um.
Hosurosa, 2010. C. 11—19.

2Inna Barsova. Symphonies
of Gustav Mahler. Second
edition. SPb: Novikov
edition, 2010. Pages 11-19.
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4YTO U caM COOPHUK — « Bonwwe6HbIN
por MajibuyuKa»; (parmMeHTbl U3 3TOro
LMKNa TaK*Ke Npo3By4YaT Ha KOHLepTe.
Ewe oaHy necHio U3 céopHrKa Manep
MCNONb30Ba/ B CBOEM BOKa/IbHOM
uuKrne «lNecHu cTpaHcTByOLWEro
noamacTtepbsi», CBA3aHHOM, B CBOIO
oyepeab, ¢ ero MNepBoit cMMBOHUEN.

BapcoBa 060cHOBaHHO

OTHOCHUT TBopYecTBO Manepa K
APeBHeWLWen Tpaguunu UCKyCCTBa
«aKlaCCUYEeCKOoro»: ecsim
K/lacCUYeCKOe UCKYCCTBO OCHOBaHO
Ha NPUHLUMUNAX paBHOBECHS,
NPONOPLMUOHANILHOCTH, COPa3MEPHOCTH
yacTten, 3aKOHYEHHOCTH, TO
aKJlaccuyecKoe TAroTeeT K

OTKPbITOM (hopme, AoNyCKaloLen
3/IeMeHTbl HenpeACcKa3yemMoCTH:
HOBas rapMOHHWSA BO3HWUHKAET B HEM
yepe3 60pbOy NPOTUBOMNONOKHbBIX
HayvaJl, KoTopble MOryT BbIiCTynaTb B
pa3/INYHbIX 3Ha4YEeHHUAX, BNIOTb A0
MPOHUYECKUX U FPOTECKHbIX, Ha XoAay
MEeHATbLCA MecTaMH, NapoAupoBaTbCA,
nepeocmbicnATbeA'. UMeHHO

CONCERTS

Mahler also used one more song
from this collection in his vocal cycle
Lieder eines fahrenden Gesellen
(Songs of a Wayfarer), connected

in turn to his Symphony No. 1.

Barsova reasonably relates Mahler’s
work to the ancient tradition of
“aclassical” art: if classical art

is based on the principles of
balance, proportionality, equality
of parts, completeness, the
“aclassical” gravitates towards an
open form, allowing elements of
unpredictability: a new harmony
arises from it through the struggle
of opposing principles that can take
the form of various guises, from
the ironic to the grotesque, change
places on the go, be parodied,
reinterpreted?. It is exactly the lack
of understanding of this peculiarity
of Mahler’s aesthetics — both
during the life of the composer

and after — that led his work

to be dismissed as “barbaric”

or “inharmonious.” It should be
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HenoHUMaHWe 3TOM 0OCOBEHHOCTH
MaNiepoOBCKOM 3CTETUKHU U NPU HKU3HHU
KOMMNO3UTOpa, U BNOC/NEACTBUM,
NPUBOAUNO K HEMPUATHUIO €ro
TBOPYECTBA KaK « BapBapCKOro»

WU « HErapMOHUYHOro». Henb3sa

He 3aMeTUTb, YTO K 3TUM
ocobeHHocTAM cuMdoHu3ma Manepa
avpukep Teoaop KypeHTauc
nposiBNfieT 0Cobyo YYTKOCTb.

Mocne NoOYTHU NONHOIO TPEXNIETHEro
nepepbiBa B TBOP4YeCTBE,
BbI3BaHHOIO NpeMae BCero
neperpyeHHoCTbo paboTon

B BeHckown onepe, Manep
3aBeplunn YerBepTyio CUMMOHUIO
(no caenaHHbIM roAOM paHblue
HabpocKaMm) 3a TPU NETHUX
Hegenu 1900 roaa. B atom
nNpousBeAeHUH, No MbiC/IH
BapcoBoi, pa3Bopa4yuBaeTcA
6opb6a rapMOHUYECKOro U
AWUCrapMOHHUYECKOro Havan,
COOTBETCTBYLOLWMX Hayanam Jobpa
1 3na, 6eccmepTUa U cmepTH (cam
Manep 3aecb BnepBble OTKa3ascA
OT pa3BepPHYTbIX KOMMeHTapueB
ANA cnylwaTtenen, HoO HeKoTopble
ero BbiCKa3biBaHUA 0 YeTBepTon
3ahMKCUPOBaHbI B €ro nNMcbmax

W BOCMOMWHaAHUAX APY3eN U
61n3Kux). Kak Ham KareTcs,
MOHO YBUAETb HEKOTOpOe
CXO0ACTBO B CTPOeHUU YeTBepTon
cumcboHua Manepa m lNAaTHaguaTon
LLloctakoBHu4ya: B nepBoi 4acTu
TOM U APYron AOMUHUPYET

« AEeTCKoe», KoTopoe, nNponan y
0601X KOMNO3UTOPOB Pa3HOro poaa
TpaHchopMaLm1 U Tparuyeckue
UCNbITaHWUA, pa3peLuaeTcs

UX npeogoneHvem: y Manepa
HapoO4YMTO HAaUBHOW UAWUIJIUEN,

y LloctakoBU4Ya — ollyLLeHUeM
HEeKoero CTOM4YeCKOro rnoKos.

CuMdboHMA OTKpbIBaeTcA Tpems
TaKTamMu 6pAuatowmx 6ybeHLoB B
COMpPOBOKAEHUU hopLLiaroB /IEUT,
C MPUCYLUUM TEM U APYrUM OTTEHKOM

CONCERTS

noted that it is precisely these
features of Mahler’s symphonic
style to which conductor Teodor
Currentzis is particularly sensitive.

After almost a three-year break

in his work, largely due to being
overloaded by work at the

Vienna Opera, Mahler completed
Symphony No. 4 (based on
sketches made one year prior to
that) during a three-week period

in the summer of 1900. In this
work, in Barsova’s opinion, the
struggle of harmonious and
disharmonic principles unfolds
according to the principles of Good
and Evil, immortality and death.
Mahler himself for the first time
refused to elaborate on this or
provide any detailed commentary
to the audience, but some of his
statements on No. 4 are noted

in his letters and memoirs of
friends and relatives. We believe
that a degree of similarity can

be noted in the structure of
Mahler’s Symphony No. 4 and
Shostakovich’s Symphony No. 15.
In the first movement of both,

the childish dominates, which,
after going through all kinds of
transformations and tragic tests, is
resolved by it being overcome — in
Mahler’s work by deliberately naive
idyll and in Shostakovich’s — by
the sense of a certain stoic calm.

The symphony opens with

three bars of jingling bells,
accompanied by the appoggiatura
of flutes, with an inherent shade
of infantility, which chimes with
the song of heavenly joys in the
fourth movement. This musical
theme will return several times
during the symphony, in the first
movement serving to distinguish
between different movements and
underscoring the appearance of

a disharmonic beginning; in the
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MH(AHTUNBHOCTH, CO3BYYHbIM MecHe
0 He6eCHbIX PagoCTAX B YETBEPTOM
4yacTh. ATOT My3bIKa/ibHbIM MOMEHT
6yZeT HeCKOJIbKO pa3 BO3BpalLaTbCcA
Ha NpOTAKeHUU CUMPOHUH, B
NepBOM YaCTH CNyKa paszenuTenem
3NU3040B U MapKUpyA NosiB/ieHWe
ANCrapMOHWYECKOro Havyana; B
nocneaHem Xe 4acTh OH CNYHKUT
pasaenutenem cTpod, BNUCbIBAACh
NPU 3TOM B KOHTEKCT «1€TCKOCTH».

«AucrapmoHryeckoe» Bnepsble
nosiIBNAETCA yHe B pa3paboTke
nepBoOM 4YacTu ¢ 6€CKOHEeYHOH
BapUaTUBHOCTLIO U IMaBHOW, U
no6o4YHOM, IMPUYECKON NapTHUM,
noAsepraroLmUxca pasHoro poaa
MUCKaMeHMAM U caBuram. 3atem
OHO TOPMECTBYET B 4aCTU BTOPOW
(no cywectBy, Ckepuo) —

NAsACKe CMepTH, HaBEAHHOM,

No BOCMOMWHaHUAM MHeHbl
Komno3utopa, « ABTONOPTPETOM CO
CmepTbio, UrpatoLer Ha CKPUNKe»
ApHonbaa BéxknuHa (1872), rae
cMepTb NepcoHudpuUuupoBaHa
CpeAHeBEKOBbIM HapOAHbLIM
nepcoHamem — «/Jpyrom
XanHom» (oTCcloaa posib B 3TOM
4YacTHU COMbHOM NapTUU CKPUIKM,
HacTPOEHHOM TOHOM BbILLE).

ST0M NNsAAcKe cmepTH
NPOTUBOMNOCTaB/NEHbI, KaK

M B TpeTben YyacTtu lNMepBon
CUMMDOHUU, ABa 6e3MATEHHbIX

M rapMOHUYECKU CTPOrUxX TPHO.
FapmMoHWA BOCCTaHOBNEHA B 4acTH
TpeTber (AAamno), To NOAIMHHO
co3epuare/sibHOM (rnaBHaA Tema),

TO rNy60KO 3MOLMOHANIbHOM
(nobo4yHasA) U UX Bapuauuax

(Manep np13HaBasncs, 4YTo 3a

MX KOHTPACTHOCTbIO ANA HEro

CTOS/1I0 BUAEHWE MaTePUHCKOro
iMua, oAHOBPEMEHHO lo6ALLEero U
ropectHoro). OHM NOABOAAT K B3pbIBY
tutti — Koae, KoTopylo cpaBHUBaNU c
«pacnaxHyBLUMMUCA BpaTaMu pas»,
npeABOCXULLAIOWEN [/TAaBHYIO TEMY

CONCERTS

latter movement, it separates
the stanzas, while fitting into
the context of childishness.

The “disharmonious” first appears
in the development of the first
movement with infinite variability

of the main and subsidiary lyrical
parts, that are subject to various
distortions and shifts. Then

it triumphs in movement two
(essentially the Scherzo) with the
dance of death, which according to
the memoirs of the composer’s wife
was inspired by the Self-Portrait
with Death Playing the Fiddle

by Arnold Bécklin (1872). Within
the aforementioned work, death

is embodied by a medieval folk
character — “Friend Hein” (hence
the role of the solo violin tuned a
tone higher). This dance of death is
contrasted, as in the third movement
of Symphony No. 1, with two serene
and harmoniously strict trios.

Harmony is restored in movement
three (an Adagio), at times

truly contemplative as with the
main theme and at times deeply
emotional subsidiary theme and
their variations (Mahler admitted
that for him, their contrast was
represented in a vision of a
mother’s face, loving and sorrowful
at the same time). They lead to
explosion of outro, which was
compared to the “open gates of
paradise,” in anticipation of the
main theme of the fourth and

final movement. Here the song
Wir geniessen die himmlischen
Freuden is performed by a
soprano, a reflection of a naive
childhood dream featuring an
unparalleled heavenly paradise.

Here, in the symphony’s meditative
finale, with its song and a properly
Mahlerian “deceived expectation”
of an apotheosis, the idyll finds
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nocneaHen, 4eTBEpTOM 4YacTu: 34eCb
3BYYUT B UCMOSIHEHUKU COMPaHO

Ta caman necHa Manepa « Mol
BKyllaeM HebecCHble pagoCcTu» —
HauBHaA AeTCKaA MeyTa O HUYEM He
OMpa4YeHHOM parCKOM U306UIUM.

3aecb, B MeaUTaTUBHOM (huHane
CUMMPOHUHU, C ero NeCeHHOCTbIO U
YUCTO MaANIEPOBCKMUM « OOMaHyTbIM
oxuagaHuem» anodeosa, nocne
HOBOro, CMAr4YeHHOro atana
NPOTUBOCTOAHMA ABYX Havan,
CHOBa OTMEYEeHHbIX BO3BpalleHUuem
MaTepuana nepBbiX TPEX TaKTOB
CUMMDOHUU, UAUNIUA HAXO4UT
CBO€ COBepLUeHHOe BblpameHue.

OaHako Teoaop AaopHo, cunocod,
My3bikoBea U apyr Manepa,

BUAEN B UHaNe, KaKk U BO BCEH
CUM(GOHUU, HEe CTONIbKO MeuTy

06 «06pPEeTEHHOM paey, CKONbKO
TPOHYTYIO UPOHMEN Neyanb O pae
yTpayeHHoM. A Ha ¢oHe BceobLlero
NOHOLIEHWA, KAKUM 6bINIM BCTPeYeHbl
nepBble UCNOJIHEHUA CUMQOHUM,
BblAeNAeTcA NPoHULaTe/IbHoe
MHEHWe My3blKaJIbHOr0 KPUTUKa
Aptypa 3aiiana, nicasluero:
«Manep, B cylwHOCTH, 6OoroMcKarenb.
Ero TaiiHoe BHYTpeHHee CyL,ecTBO
NOCTOAHHO obpallaeTcA K 3aragke
6bITUSA, C NOAJIMHHO PE/TIUTUO3HbIM
pBeHWeM pasrnagbiBas
Heo6bATHOCTb MUpa».

CONCERTS

its perfect expression after a new,
relaxed stage of confrontation
between the two principles
marked again by revisiting the
first three bars of the symphony.

However, the philosopher and
musicologist Theodor Adorno found
the finale, as well as the whole
symphony, being not so much a
dream of a newfound paradise but
rather a nostalgic dream of paradise
lost. Furthermore, against the
backdrop of general reproach, with
which the first performances of the
symphony were met, one might vie
the perceptive opinion of the music
critic Arthur Seidl as rather welcome,
insofar as he goes against the grain
in observing that “Mahler, in fact, is
a God-seeker. His secret inner being
constantly turning to the mystery of
existence, examining the immensity
of the world with true religious zeal.”
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das himmlische leben

Wir geniefen die himmlischen Freuden,
d’rum tun wir das Irdische meiden!
Kein weltlich’ Getummel

hoért man nicht im Himmel!

Lebt Alles in sanftester Ruh’!

Wir fihren ein englisches Leben!
Sind dennoch ganz lustig daneben!
Wir tanzen und springen,

wir hiipfen und singen!

Sankt Peter im Himmel sieht zu!

Johannes das Lammlein auslasset!

Der Metzger Herodes drauf passet!

Wir fUhren ein geduldig’s,

unschuldig’s, geduldig’s,

ein liebliches Ladmmlein zu Tod!

Sankt Lucas den Ochsen tét schlachten
ohn’ einig’s Bedenken und Trachten!
Der Wein kost’ kein Heller

im himmlischen Keller!

Die Englein, die backen das Brod!

Gut’ Krauter von allerhand Arten,

die wachsen im himmlischen Garten,
gut’ Spargel, Fisolen

und was wir nur wollen,

ganze Schiisseln voll sind uns bereit.
Gut’ Apfel, gut’ Birn’ und gut’ Trauben!
Die Gartner, die alles erlauben!

Willst Rehbock, willst Hasen?

auf offener Strafien sie laufen herbei!

Sollt ein Fasttag etwa kommen,

alle Fische gleich mit Freuden angeschwommen,
dort lauft schon Sankt Peter

mit Netz und mit Kdder

zum himmlischen Weiher hinein!

Sankt Martha die Kéchin muf sein!

Kein’ Musik ist ja nicht auf Erden,
die unsrer verglichen kann werden.
Elftausend Jungfrauen

zu tanzen sich trauen!

Sankt Ursula selbst dazu lacht.
Kein’ Musik ist ja nicht auf Erden,
die unsrer verglichen kann werden.
Cécilia mit ihren Verwandten

sind treffliche Hofmusikanten!

Die englischen Stimmen
ermuntern die Sinnen!

DaB Alles fur Freuden, flir Freuden erwacht!
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U3 c6opHuKa A. hoH
ApHuma 1 K. BpeHTaHo

«Bonwe6HbIi por

ManbyuKa» (1806—1808),

1. 1, leiigensbepr,

c. 305—306
(opdhorpadma yacTU4HO
MOAePHU3UPOBaHa).
MepeBog HuKonas
HecegnoBa,

pea. M. Me#naxa
(Bapcosa U.
Cumdonuu lNyctasa

Manepa. 2-e usgaHue.

Cné6: Usa. um. HoBuKoBa,

2010. C. 173—174).
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HebecHasa U3Hb

Mbl BKylwaem HebecHble pagocTH,

<MW notomy yypaemcs BCero 3eMHoro,>
MupcKo# cyeTbl

He cnbilwHoO Ha Hebe,

Bcé xuBeT B HeHenweM noKoe!

Mbl MBeM aHreNIbCKON HU3HbIO

W Becenbi noatomy!

MbI TaHUyeM U npbiraem,

MbI nnAwem 1 noem,

CeAaTtom MeTp cMOTpUT Ha Hac B Hebecax!

MoaHH BbinyckaeT arHua,

MsacHuK Upoa He cBOAUT C Hero rnas!
M mbl Begem cTpaganbua,
HeBWHHOro, Tepnen1Beoro,

Jllo6rMmoro arHua K cmeptu!

CeaToii Jlyka 3aKkanbiBaeT Bona,

He 3Hasa coMHeHuH,

BWHO He CTOMUT HM rpoLua

B He6GecHoM norpe6bke,

A aHrenbl nexyt xneb6.

OTnnyHas 3eneHb N060ro poaa

Pactet B He6ecHom caay!

OTnAnyHaAa cnapa, haconb

M BCE, 4yero ToNbKo Aywia He noxenaert!
MonHble Tapesku ANA Hac roTosbl,
MpeKpacHble A6/10KH, FPYLLU U BUHOrpas —
CaZl0BHMKH BCE NO3BONAIOT.

3axoyellb ONeHA, 3axo4yellb 3anua —

Mo aoporam

OHKM NpUGeEryT Ha KyxHio.

A B NOCTHbIW A€Hb

Bce pbibbl C paa0OCTbIO NPUMNJILIBAIOT.
Bexut CBAaToi MeTp

C HeBOAOM U C HaKUBKOM

K He6ecHoMy npyay.

Ceataa Mapta cnyuT KyxapKoi!

HuKaKaa 3emHaa mMy3biKka

He moreT cpaBHUTbLCA C HaLlew.

OauHHaauaTh TbicAY AeBCTBEHHML,

KpyaTca B TaHLUe.

Cama CsATaa Ypcyna ynbi6aercs, rnaasa Ha HUx!
Lleunnuna co cBOMMHU 6NUSKUMU —

OTMeHHble NpUABOPHbIe My3blKaHTbI!
AHrenbcKue ronoca

Booaywesnsior,

YT106bI BCE NPOGYAUNOCH ANA pasocTu!
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the heavenly life

We enjoy the heavenly pleasures,
so can dispense with earthly things!
No worldly turmoil

is to be heard in heaven!

Everything lives in gentlest repose!

We lead an angelic life!

We are, however, at times quite merry!
We dance and jump,

we skip and sing!

Translated Dr. Renate Saint Peter in heaven looks on!

Stark-Voit and Thomas

Hampson © Hampsong Saint John drains the blood of the little lamb!
Foundation Herod, the butcher looks out for it!

We lead a patient,

innocent, patient,

a lovable lamb to its death!
Saint Luke slaughters the ox
without giving it thought or mind!
Wine costs not a penny

in heaven’s cellars!

The angels, they bake the bread!

Tasty herbs of every kind

grow in heaven’s gardens,

good asparagus, beans

and whatever we desire,

Whole dishfuls are ready for us.

Good apples, good pears and good grapes!

The gardeners, they let you have anything!

Do you want roebuck or hare?

In the middle of the street they come running to us!

Should, per chance, a day of fasting occur,

all the fish immediately swim up to us with joy,
there’s Saint Peter already running

with his net and bait

to the heavenly fishpond!

Saint Martha must be the cook!

No music on earth

can compare with ours.

Eleven thousand maidens

are bold enough to dance!

Even Saint Ursula herself laughs at the sight.
No music on earth

can compare with ours.

Cecilia with her relatives

are excellent court musicians!

The angelic voices

delight the senses!

So that everything for joy awakens.
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@ 3aBoA WnaruvHa

Hadajo koHuepta 22:00
MUCMNOJIHUTENU:

shortparis (caHKkT-neTep6bypr),
sal solaris (MocKBa),
gnoomes (nepmb)

Jo 2014 ropga natbii uex 3aBoaa
mm. LnaruHa npomMsBoaun KabuHbl
OJ19 CHEroyb60opoYHbIX MaLUUH.
lMocneaHue yeTbipe roaa, nocne
TOro, Kak NPOM3BOACTBO ObINIO
3aKpbITO, HM3Hb 34€Cb 3amepia.
Ceityac 310 MeCTO BHOBb OMWJIO:
NPOCTPaHCTBO MJIOWaAabio

2 TbIC. KB. M NpeBpaTU/IKM B MECTO
TBOpYecKou cunbl. O60opyaoBaHue
LEMOHTMPOBAaJU, a Ha ero mecTte
pasbunu CueHy U 3pUTENbHbIA 3al.
HoByto }K13Hb B HOBYIO FOPOACKYHO
JNIOKaUM1IO BAOXHY/IU YY4aCTHUKHU
JAarnneBcKoro ¢ectuBans.

CONCERTS

& shpagin plant

concert begins at 10 p. m.
performed by

shortparis (st. petersburg),
sal solaris (moscow),
gnoomes (perm)

Up until 2014 the fifth department
of the Shpagin plant was specialized
in production of cabins for snow
removal machines. Life has been
frozen here for last four years,
after the factory closed. Now

work is going to start there again:
2000 square meters are turning

to a concert venue. Machinery

is getting dismantled while a stage
and seats are being built instead.
Participants of the Diahilev Festival
are breathing life into the new city
location.
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pynna Shortparis He BnucbiBaeTcA
B MHOTME U3 NMPUHATbLIX KaTeropun.
WX BbICTynNieHWe He BMoJjHe
KOHLLEepT, HO HEYTO cpejHee
Mexay nepchopMaHCOM, pUTyasnoM
M CEeaHCOM 3KCTpeMasibHOM1
ncuxotepanuu. MnowaaKon

ONA HUX CTAHOBWJIUCb KNy6
«NoHoTeKa» n dectusanb SKIF,
noauvym Ha Mercedez-Benz
Fashion Week 1 npoayKToBbIi
MarasuH B HoBOKy3HeLKe.

OHM npeKpacHO 3HaKOMbI C
aKkafeMU4YeCKOM My3bIKOM U
NpakTUKaMU COBPEeMeHHOro
MCKYCCTBa, HO YepnatoT 3Hepruto
13 non-xutoB 1990-x. PeneTtupytot
Yyacamu, HO Npo6yIT camble
AWUKWEe UMNpoBU3aLMu. Anb6om
«CTbla», BbINYLWEHHbIAX B 3TOM
roay, yrBepaun Shortparis B

POJIA UCKYCHbIX NMPaKTUKOB
paAuKanbHOro 3cTeTcTBa U
OZHOIO0 U3 MOLLHEHWLIUX ABNEHUH
OTe4yeCTBEHHOro aHaerpayHaa.

CONCERTS

Shortparis is out of many
conventional categories. A gig
they use to have is not actually a
concert but a sort of performance,
ritual or a session of extreme
psychotherapy. The stages they
played at were the “lonoteka”
club, SKIF festival, a podium

of the Mercedez-Benz Fashion
Week and grocery shop in
Novokuznetsk. They are very
knowledgeable of academic music
and practices of contemporary art
but get inspired by pop-hits of the
‘90s. They rehearse for hours but
then try the wildest improvisations.
The Shame album released earlier
this year approved Shortparis in
the role of sophisticated masters
of radical aesthetics and one of
the most expressive phenomena
of the Russian underground scene.
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Ayat KoHcTtaHTMHa Mesepa 1

MBaHa HanpeeHKO BO3HUK B KOHLE
1990-x. C Tex nop My3blKaHTbl MNPOLU/IH
NyTb OT 3M6UEHTa K TEMHOMY TEXHO

¥ noctuHaactpuany. Sal Solaris
BAOXHOBNAKTCA Hay4YHOW haHTaCTUKOM
M NCUXOaHaN30M, @ CaMU YBEpAIoT,
YTO UX CayHZ, OPUEHTUPOBaH Ha
nponaraHay Nt06BU, HEOTEHUU U
0CBOEHWE KOCMOCa — BHELUHEro U
BHyTpeHHero. B nocneaHue roapl

Sal Solaris genunu cueHy co cTonb
HenoxXoXuMK NpoeKkTaMu, Kak Ancient
Methods u Bad Sector, Demdike
Stare 1 Ambidextrous, Inade u
SHXCXCHCXSH. CBoit HegaBHUH,
NnoAYePKHYTO IKCNEPUMEHTaNbHbIN
anb6om Villes Radieuses ayat
BbINYCTUN HAa CO6CTBEHHOM

neiibne NEN Records. Co3aaHHbIH
COBMECTHO C aMmepUKaHCKUM
My3blkaHToM xumom Mposom 1
KynbTyponorom Me6om HanpeeHKo,
3TOT peNiu3 NOoCBALLEH YTONUYECKOH
apxutekType XVIII—XX BeKos.

ToT cnyyan, Koraa B NOHATUH
«3KCNEPUMEHTaNIbHAA INEKTPOHUKa»
o6a cnosa paBHO3Ha4HbI.

JTa KomaHAa NpyBbIKNa CMas3biBaTb
rpaHuubl C NOJb30M ANA ceba

M CBOeN My3biKU. MNosaBMBLUUCH

B [Mepmn U Heus6exHO BNUTaB
MEeCTHbIM KOHTeKcT, Gnoomes

CcTanu pesvaeHTamu He3aBUCUMOro
6puTaHcKoro neinbna Rocket
Recordings v BopBanucb B NOBECTKY
BeAyLMX 3apy6eHbIX Meaua, B

ToMm yucne NME, Clash u BBC 6.
KpayTpoK, wyremns U NcUXoAe/IM4eCKyIo
3N1EKTPOHUKY rpynna nepennaBnaeT
B TAFYYMH cayHj, C HETPUBUA/IbHOM,
OTTOYEHHOW AeTann3aumen.
BbinuBwurch B nnacTtMHKU Ngan! u
Tschak!, ceroaHa my3bika Ghoomes
OAAMHaKOBO BoCcTpeboBaHa B

Mepmu, MocKkBe 1 JIoHAOHeE.

CONCERTS

The duo of Konstantin Mezer and
Ivan Napreenko was originated at
the end of 1990s. Since then the
musicians has passed from ambient
to dark techno and postindustrial.
Sal Solaris are inspired by science
fiction and psychoanalysis and, as
they admit, their sound is aimed at
the propaganda of love, neoteny
and investigations of space —

both outward and inward. For last
years Sal Solaris has appeared

to share the vwstage with totally
different projects like Ancient
Methods and Bad Sector, Demdike
Stare and Ambidextrous, Inade

and SHXCXCHCXSH. Their recent
distinctively experimental album Villes
Radieuses was out via duo’s own
label NEN Records. As recorded along
with American musician Jim Mroz
and culturologist Gleb Napreenko,
this work is devoted to the utopian
architecture of the 18th — 20th
centuries. That’s the case of equal
value of the words in “experimental
electronic music” possess.

This band used to blur boundaries
and succeed both personally and
creatively by doing so. As those who
had risen in Perm and absorbed
inevitable local context, then Gnoomes
signed to the independent British
label Rocket Recordings and broke
through to the agenda of leading
foreign media including NME, Clash
and BBC 6. Krautrock, shoegaze,
psychedelic electronic music are
melted by the band to the viscous
sound with non-trivial and sharp
detailing. Gnoomes music that has
already been formed to Ngan! and
Tschak! albums is now in-demand
equally in Perm, Moscow and London.
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experimental evidence of string theory

before — between — after
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VISUAL ART

@ BCe naowaaku ecrusansd

BU3YyaJIbHOE COTMPOBOXKICHUE
dhecrusans

XYAOHHUKU:
aneHa KoraH,
BaAuM ronono6os
KypaTtop:

ln3a caBuHa

Teopu1sa CTpyH ocHOBaHa Ha runortese
0 TOM, YTO d/IeMEeHTapHble

YacTuubl U CBA3U MeHAY HAMU
BO3HUKAIOT B pe3ysibTate

Koneb6aHuit U B3aMMoAenCTBUM
YNIbTPAMUKPOCKOMUYECKUX KBAHTOBbIX
cTpyH. B 1984 —1986 roaax ¢dpu1suKu
NOHANMU, YTO TEOPUA CTPYH MOrna

6bl onucaTtb BCe 3N1eMeHTapHble
YacTuubl U B3aUMOOTHOLLEHUA MeHAy
HUMM, U COTHU YYEHbIX Ha4yanu
paboTy B 3TOM HanpaBneHUM KaK
Hanbonee NepcneKTUBHOM uaeen
o6begmMHeHUA PU3UYECKUX TEOPUN.

CepeavHa 1990-x o3HameHoBanacb
6ypHbIM pasBUTUEM TEOPUU CTPYH,
OXKAAaNoCh, 4YTO B 6UKanLIee
BpeMA Ha ee OCHoBe 6yaeT
cchopmynmMpoBaHa Tak Ha3blBaeMas
«eAuHasa Teopusa», U1K «Teopus
BCEro», NOMCKam KOTOpon JUHLITENH
6e3ycnewHo NOCBATUN AECATUNETHUSA.
HecmoTpsa Ha MaTemaTUYECKYIO
CTPOroCTb U LeNIOCTHOCTb TEOPUH,
BapuaHTbl €e KCNepUMEeHTasIbHOro
noATBEpPHAEHUA NOKa He HaWAeHbI.
PasBuTHe HayKM npoaonkaercsa, U
eCTb Hagemaa, YTo HeaoCTaLwme
3/IeMEHTbI CTPYHHbIX TEOPUIN U
COOTBETCTBYHOLWMUE (heHOMEHbI

6yAyT HarAeHbl B 6MKavluem
6yaywiem, B TOM Yicne B pesynbtare
3KcnepuMeHToB Ha BonbLuom
aApoOHHOM Kosnanaepe.

VISUAL ART

@ all festival venues

festival’s visual support

artists:

alena kogan,
vadim gololobov
curator:

liza savina

String theory is based on the
hypothesis that all elementary particles
and their fundamental interactions
appear as a result of vibrations and
interactions of ultramicroscopic
quantum strings. In 1984-1986
physicists realized that string

theory could be used to describe all
elementary particles and interactions
between them, and hundreds of
scientists began to concentrate on
string theory owing to its immense
potential to unite all physical theories.

The mid-1990s were marked by the
rapid development of string theory;
there was a feeling that in the near
future, on the basis of string theory,
the so-called “unified theory” or

“the theory of everything” would

be formulated. The search for an
answer is something to which
Einstein himself devoted decades
(albeit even he did not succeed).
Despite the mathematical rigor and
integrity of the theory, experimental
evidence of it has not yet been found.
The development of string theory
continues, and there is a hope that
the missing elements of string theory
and the corresponding phenomena will
be uncovered in the near future, with
the help — amongst other things —
of the experiments conducted at

the Large Hadron Collider.
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VISUAL ART

HecmoTpA Ha TO YUTO KBaHTOBbIE
CTPYHbI NPEANOSIOHUTENBbHO
LENCTBYIOT aHaNoOrMyHoO KonebaHuam
CTPYH My3blKa/ibHbIX MHCTPYMEHTOB
M UX CNeKTpasibHble cocTaBAalolme
CTPYH BO3MOMHbI TONLKO ANA
onpeaeneHHbIX 4YacToT, HA O4HOMY
Y4E€HOMY He MPULLIO B rOJIOBY
NOMTU OT 06PATHOro U NPOBEPUTL
He rapMoOHHUI0 (BU3UKOH, a (HU3URY
rapmoHuen. Mysbika Kak BUA
UCKyccTBa Hanbonee 6U3KUIA

K MaTteMaTuKe, BUAUTCA 34€eCb
camMbIiM NnepcrneKkTUBHbIM NonemMm AnsA
COOTBETCTBYIOLLErO 3KCMNEePUMEHTa.

B pamKkax npoeKTa Ans Kamaon
thecTMBaNbHOM NAOWAAKHU Gblna
BbICTPOEHA CBOA CTPYKTYpa,
oTpamarowasa Bubpauumio
KBaHTOBbIX CTPYH B COOTBETCTBUU

C OCHOBHbIMW NOCTY/1IaTaMU TEOPUMH,
HO B MHOTFOKPaTHO YBeJIN4EHHOM
MacwTabe. dTa CTPYKTypa He TOJIbKO
nepezaet 3ByKoBble Kone6aHuA,

HO U Pe30HAHCHO yCcUuBaeT
apXUTEKTYpy, KoTopanA ABNfeTcA,
No pacxoemy YTBEepHAEHUIO,
3acTbiBLWIEN MY3bIKOK.

TpaeKTopusa NpoeKTa Ha4YUHaeTCA
ot OpraHHoro 3ana, rae yCTaHOB/IEH
«BonblLol OpraHHbIM Konnanaep»,
KOTOPbIA CNYHUT YCTAHOBKOW,
Npo13BOAALLEN My3blKaNbHO-
KBaHTOBble CTPYHbl. OCHOBHOE
HenCcTBUe NpoeKTa pa3sopaynBaeTca
B 3ane YacTtHoi cmnapmoHuu
«Tpuymc», rae npoCTpaHCTBO
CLeHbl U 3pUTeNbHOro 3ana
yTpayuBaeT rpaHulbl, 3pUTeNb
CTaHOBUTCA YacTbl0 OFrPOMHOM
AeKopauuu, COCTOAHUE KOTOPOH
MeHSAEeTCA B 3aBUCUMOCTH

OT MY3blKanbHOro AeUCTBUA,
NPOUCXOAALLEro Ha CLeHe —

He TONbKO U3-3a (PU3UYECKOro
M3MEHEeHMA CTPYKTYpPbI 3a1a, HO U
6narogaps cBeTOBbIM NapTUTypam,
Kamaan U3 KOTOpbIX COOTBETCTBYET
MUCNOJIHAEMOM Nporpamme.

VISUAL ART

In spite of the fact that quantum
strings presumably behave the same
way as the string vibrations of musical
instruments and their spectral
components are possible only for
certain frequencies, no scientist has
seen fit to adopt a different point

of departure, i.e. that of testing
physics with harmony as opposed

to testing harmony with physics.
Music, as an art form closest to
mathematics, currently represents the
most promising field for conducting
an appropriate experiment.

Within the framework of the project,
a structure will be built for each
festival site that would reflect

the quantum strings’ vibration in
accordance with the basic postulates
of the theory, except on a much larger
scale. This structure will not only
transmit the sound vibrations, but
also have a resonance-multiplying
effect on the architecture, which is
often referred to as frozen music.

The Organ Hall is designated as

the project’s starting point. A large
organ collider installed within it, which
actually serves as an installation,
producing these musical-quantum
strings. The flashes of the quantum
structures serve not only as food for
reflection for the inquisitive viewer,
but also it outlines the main navigation
routes around the festival venues.

The main part of the project action
unfolds in the Philharmonic Society
“Triumph”, where the stage and
the auditorium finally stripped of

all borders, with the spectators
forming part of the vast set, which
continuously changes depending
on the musical action taking place
on the stage — not only due to the
physical changes in the structure of
the hall — but also due to the light
scores, each one corresponding

to the programme performed.
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VISUAL ART

@ ranepes «40M 60He»
& 6ap young fathers
@  BbICTaBOYHbIA NABU/IbOH

BBICTaBKa pa60TaeT

¢ 12 o 25 urong 2018 rona
KypaTopbl NpOeKTa:
TaTbAHa HEYEeYXUHa, XYAOHKHUK
aneKkcaHgp HOBMKOB, apT-AUPEKTOp
rasepen «40M 60He»
YYaCTHUKM NpOEKTa:
TaTbAHa HEYeyXuHa
MaKCHUM HYPY/JIUH

ofibra Mos4aHoBa-nepmMsaKoBa
10/IMA NepMAKOBa
aneKkcaHgp HOBMKOB
apTeM KyTepruH
paamMuna eHUCEHKO
eBreHus runbgeHbpanar
aHApen No6eperHUK
aHaTo/NuMn (bpeHKenb
enleHa NoCcTHoBa

KCEHUA Ko3noBsa

MUWXauW1 NaBJIOKEeBHUY
onbra cy660TuHa
aneKkcaHgp renbar
aHapen rapmaHoB
aneKkcaHgp KasHavyeeB
Uropb HOBUKOB

Nnaua epoxuHa

aHa JyyranHoBa

eBreHUA HaMMylUUHa
angap axatoB

WNbA LeNuueB

Mapus apxunosa
W/IbHYp AyCKaeB

MWHe BanBep

NIUNKaH BaH ongopn
¢tabbeH 60HLM

pycnaH upumoB

MaKCUM TUTOB
KOHCTaHTUH HUKONaeB
eBreHus cepreesa
aneKkcaHp LWYLIYHOB
naesen 6aa3MToB
BAYec/siaB CMUPHOB

VISUAL ART

@ “bonnet house” gallery
@ “young fathers” bar
@ exhibition pavilion

the exhibition is open from june 12,
and will run until june 25, 2018
project curators:

tatiana necheukhina, artist
alexander novikov, art director
of the “bonnet house” gallery
project participants:

tatiana necheukhina

maxim nurulin

olga molchanova-permyakova
julia permyakova

alexander novikov

artem kutergin

radmila denisenko

eugenia hildenbrandt

andrey poberezhnik

anatoly frenkel

elena postnova

ksenia kozlova

mikhail pavlyukevich

olga subbotina

alexander geldt

andrey garmanov
aleksander kaznacheev

igor novikov

lydia erokhina

ana chugainova

eugenia naymushina

aydar akhatov

ilya tselischev

maria arkhipova

ilnur duskaev

minne vijver

lilian van opdorp

fabien bonzi

ruslan tsrimov

maxim titov

konstantin nikolayev
eugenia sergeeva
aleksander shushunov

pavel bayazitov

vyacheslav smirnov
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« 0 — MEXKAY — NOCNE» —

3TO COCTOAHUE NpeABHYLLUEHUA,
noAroToBKU, BOCMNPUATHUA,
rnepeocmbICneHuUs, peteKkCuun
XYAOMECTBEHHOro BbICKa3biBaHUA —
My3blKH, 6aneTa, TeaTpanbHOM
MOCTaHOBKH, HUBOMUCHOIO MOJIOTHA,
CHYNIbMTYPbl, MY/IbTUMJIMKaALMUMN. ..

Npena npoeKkta poamnacb U3 HenaHusA
YAUBUTb 3pUTENA Pa3MbILIEHUAMU U
XYAOHECTBEHHbIMU NPOU3BEeAEHUAMU
Ha Temy «6bITUA» apTUCTa,

ero BpemAnpenpoBOKAEHUA

BHE KOHLEePTHbIX BbICTYMJI€HUH

W ractpoJsien.

Bpema « 10 — MEXAY — MOC/IE»
npespalLaeTca B CBOEro poaa
«Apyryo» cueHy. Npekpawiaerca am
«TeaTp» c BbIX04AOM 3a ero npeaenbi?
WcuesaeTt M UCKYCCTBO 3a Npeaenamu
nonotHa? Ha 3T U MHOKecTBO
APYrux BONpoCcoB MeHAyHapoaHas
KOMaHAa XyA4OXHUKOB NbiTaeTcsA
HaWTK OTBETbI, ONUPAAChb Ha
COGCTBEHHDIW OMNbIT U 3HAHUA, a
TaKke NpeacTaBneHus U haHTasuu,
COMYTCTBYIOLIUE NPOLLECCY TBOPEHUS. ..

“BEFORE — BETWEEN —

AFTER” is dedicated to the
anticipation, preparation, perception,
rethinking and reflection of artistic
expression, be it through music,
ballet, theatrical production,
painting, sculpture, animation...

The idea of the project was born out
of a desire to surprise the viewer with
reflections and works of art exploring
the life of the artist — their pastimes
outside performances and tours.

The time “BEFORE — BETWEEN —
AFTER” becomes another stage.
Does the theatre cease to exist
outside of its limits? Does art exist
beyond the canvas? The international
team of artists tries to find answers
to these and many other questions,
based on their own experience and
knowledge, as well as imagination
and fantasies accompanying

the process of creation...

The exhibition displays in three venues
in Topolevy Lane in Perm (“Bonnet
House” Gallery, “Young Fathers” Bar



VISUAL ART

JKcno3uuuA NpoeKTa pasmeLleHa
Ha Tpex naowaaKkax B Tononesom
nepeynke ropoaa lNepwvu (ranepen
«Jom BoHe», 6ap Young Fathers
1 BbicTaBOYHbIM NaBUNbLOH),

YTO TaKKe CO3BYYHO Ha3BaHUIO

Y OCHOBHOM Uaee npoexTa.

«J10» — 3T0 HOBaA AnA

Mepmu ranepena «lom boHe»
(MeTtponaBnoBcKasn, 57). 3aecb
3pUTE/Ib MOMKET NPOYYBCTBOBATb
MOMEHT, NnpeaLecTBYOLWUA
BCTPeYe C UCKYCCTBOM, MOMEHT
npeaBHYLWEHUA U OXUAAHUH, BeAb
«TeaTp HaYMHAETCHA C Beluanku».
XyOOMHUKKU NpeacTaBnatoT

nyTb K Hayany NnpousBeaeHus,
COCTOSIHUE MOATOTOBKM,
peneTuuun, MOMEHT, Koraa
NPOUCXOAUT NepeBornoweHue B
apTUCTa, XyAOKHUKaA, 3pUTens.

«MEMAY» pacnonoeH 6ap
Young Fathers (Tononesbi

nep., 6), rae Xxya0XHUKH
pa3MbILWAAOT Ha TeMy NepepbiBa,
aHTpaKTa, 60Kana UrpucToro

B NPeABRYLIEHWH 3pentLua.
BeckoHe4yHoe U He3ameTHoe
«MEMAY», HU4ero He 3Havalee
BpeMA rnepemMeLleHum B
NPOCTPaHCTBE U BPEMEHMU,

a MOKeT, caMmoe BarKHoe

BpemMsA co3peBaHUA Uaen?

«MOCNE» — ¢uHanbHasa

TOYKa NyTeleCcTBUSA, OrPOMHbIA
NaBWNbOH, CNPATaHHbIMA B KOHLE
Tononesoro nepeynka (CoseTtcKas,
64). 3aecb pacnonaraertca
TeppuUTOpUA NocT-TeaTtpa,

MecCTO, rae BCEé 3aKaH4YMBaeTcA

M HayMHaeTCA CHoBa.

Ha BbicTaBKe npeacraBieHbl
XyAOMeCTBEHHbIE NPOU3BEAEHUA
pasNUYHbIX Hanpas/ieHUH

Y BUAOB: MUBOMUCH, rpaduKa,
CKyNbnTypa, BUAE0-apr,
oTorpadua, MHCTaNNALUA.

VISUAL ART

and the Exhibition pavilion), which
also chimes with the title and the
main idea surrounding the project.

“BEFORE” is a new gallery in Perm
“Bonnet House” (57 Petropavlovskaya
Street). Here, the viewer can
experience the moment preceding
the meeting with art, the moment

of anticipation and expectation, as
“the theatre starts with the hallway.”
The artists show the way to start
the work, the state of preparation,
rehearsals, the moment when the
reincarnation into the artist, the
painter, the spectator takes place.

“BETWEEN?” is the “Young Fathers”
Bar (6 Topolevy Lane), where artists
contemplate the theme of a break

or an interval, of having a glass

of sparkling wine in anticipation

of a performance. The infinite and
inconspicuous “BETWEEN”, the
time of movement through space
and time, in which virtually nothing
happens but perhaps is vital for

the development of ideas?

“AFTER” marks the final destination
of our trip, a huge pavilion, hidden
at the very end of Topolevy Lane

(64 Sovetskaya Street). It’s here
that the post-theatre domain locates,
a place where everything comes

to an end and begins anew.

The exhibition features various

art works in a range of mediums:
painting, graphics, sculpture, video
art, photography, installation.
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MPOEKTDI

JJIA CTYACHTOB TBOPYECKUX
CHeHI/IaHLHOCTeﬁ pOCCHfICKPIX BY30B U
BOHLHOCHyIHaTeJ'Ieﬁ

onepHo-cUM(pOoHHUYECKoe
LOUPUKMUPOBaHHE

CTPYHHOE MUCMNONIHUTENLCTBO /
CKpMINKa

* chopTenmaHo

CTPYHHOE MUCMNONIHUTENLCTBO /
BUOJIOHYE/b

* aKageMMuyecKoe neHuve

* UCTOPUA U TeopUA
6aneTHOro UCKyccTBa

onepHo-cCUM(pOoHHUYECKOe
AUPURUPOBaHUE
yAapHble UHCTPYMEHTbI

* KNnapHeTt
npoACcUpoBaHue

PROJECTS

for students of creative specialties
in russian universities
and auditing students

opera / symphony conducting
string performance / violin

* piano

string performance / cello
academic singing

history and theory of ballet

* opera / symphony conducting
* percussion instruments

e clarinet

* production
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MPOEKTDI

MemxayHapoaHbii JAaruneBcKUin
thecTuBanb cam no cebe aABnAeTcA
YHUKaNbHbIM UCTOYHUKOM 3HaHWH,
BMe4YaT/IeHUH U onbiTa, U BA0OABOK
BOT Y}Ke TPETUM rog noapas oH
npeanaraet O6pasoBaTte/ibHyI0
nporpamMmmy* ona CTyaeHTOB
TBOP4YECKUX By30B Poccuu.

B Hee BxoAAT macTep-Kaacchbl
MUCNOJIHATENIEN — YYaCTHUKOB
tecTMBanA, NeKUUM My3biIKOBEAOB
M UCTOPUKOB UCKYCCTBA, OTKPbITble
OWUCKYCCUM, Aatolye BO3MOMHOCTb
MONOAbIM My3blKaHTaM NOrpy3uTbCA
B MUPOBOM KOHTEKCT COBPEMEHHOM
RY/IbTYPbl, PacWUPUTb B3rNA4

Ha Npoeccuio U NONYy4YUTb
MHOPMaLMIO 06 aKTyanbHbIX
TeHAEeHUMUAX B UX chepe
aeatenbHocTU. C MOMeHTa 3anycKa
KRypaTtopom O6pa3oBaTte/ibHOM
nporpamMmbl BbICTynaet
UcKyccTBoBe AHHa dedenoBa.

LleHTpanbHbIM cO6bITUEM
nporpammbl 2018 roga craHeT
npembepa, oT U A0 NOAroTOB/IEHHAA
CUNaMM y4aCTHMKOB MpPOLLIOroAHero
Habopa. 9To 6yaeT coBpeMeHHoe
onepHoe npo4teHue pomaHa Penopa
JoctoeBcKoro «[pectynneHuve 1
HaKa3aHue» — «[lpecTynneHue 1
HaKasaHue. Onepa-Konnam #1» Ha
My3bIKy MOJIO4Or0 KOMMO3UTOpa
KapuHbl ApcamuKoBOI B NOCTaHOBKe
Kcenuu LWWocTtakoBuy U nog,
ynpaBneHuem aupuepa Huxonasn
LUnHmaHa. BuaeoconpoBoaeHue —
KOnua Komaposa 1 Kupunn Tapacos.
KoHCynbTaHT NpoeKkTa — My3blKOBEA
Bnagumunp HanHuH. B coctaBe
WUCNONHUTENEN: CONUCTbl MOCKOBCKHUX
TeaTpoB AHApei KOpKOBCKUMA,
Kupunn HoBoxaTtbKo, BuKkTopua
Buptokosa, MaprapuTta PasapeHoBa
M CTPYHHbIX aHcambnb CTyAEHTOB
MocKoBCKOM rocyaapcTBeHHOM
KoOHcepBaTopuu um. . U.
YaiKoBcKoro. (BrnepBble y4yacTHUKH
O6pa3oBaTe/ibHOM NporpaMmbl
BbILWIA K LUUPOKOM NybsiMKe C

PROJECTS

The International Diaghilev Festival
is a unique source of knowledge,
impressions and experiences to
begin with; and in addition, for the
third year in a row, it offers students
from creative higher education
establishments in Russia the chance
to take part in its Educational
programme.* It comprises
workshops by festival participants,
lectures by musicologists and

art historians as well as open
discussions that enable young
musicians to immerse themselves
in the international context of
contemporary culture further their
understanding of the profession and
learn about current trends in their
sphere of activity. PhD in Art Science
Anna Fefelova has been the curator
of the Educational programme

since the very beginning.

The main event of the 2018
programme will be the premiere,
painstakingly put together by the

last year’s educational programme
participants. It will be a modern
operatic performance of Fyodor
Dostoyevsky’s novel Crime and
Punishment. Opera-collage #1

to the music of young composer
Karina Arsamikova, staged by
Ksenia Shostakovich and conducted
by Nikolai Tsinman, with video
montage by Julia Komarova and

Kirill Tarasov. The project consultant
is musicologist Vladimir Zhalnin.
Amongst the performers are Moscow
theatre soloists Andrei Yurkovsky,
Kirill Novokhatko, Victoria Biryukova,
Margarita Razarenova and the

string ensemble of the students

of the Moscow State Tchaikovsky
Conservatory. (The educational
programme participants premiered

a similar project to the general
public in 2017, and their performance
The Bradbury-Opera was immediately
included on the “Golden Mask”
Theatre Award longlist.)
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aHanoruyHbIM npoexktom B 2017 roay,
M cpa3y — npemMbepa noj HasBaHueM
«Bbpag6epu-onepa» nonana B JIOHr-
nucT pectuBana «3onotad MacKa».)

OtaenbHoe BHUMaHWe B 3TOM rogy
yAENeHO reHAEepPHOMY acrneKTy.
CneunpoeKkt Women in Art

(« MHeHLUUHbI B UCKYCCTBEY)

npu3BaH nogAeparb CTYAEHTOK
POCCUMCKUX My3blKa/bHbIX By30B

B OCBOEHWH, MO CTEPEOTUNHOMY
MHEHUIO, « HEMEHCKHUX Npodeccrum».
K TakoBbIM OTHOCATCA, Hafnpumep,
OUPUMHRUPOBaHUE, @ U3 UHCTPYMEHTOB
B OPKECTpe — KJIapHeT, yaapHbie U np.
[MpoeKT NPOXoAMT MO UHULMATUBE U
npyu noaaepHxKe 6eHetrLMapPHOro
Bnagenbua MAO « MeTtadpaKe»
CendeaanunHa PycramoBa.

lMnoTHoe pacnucaHue macrtep-
K/1accoB MO CeMH UCTMONHUTENIbCKUM
cneuuyanbHOCTAM AOMOMHAET
NeKTopuii. U 3aecb BO BceycblwaHue:
UcKyccTBoBe AneKkcein lNMapuH — ¢
MHWUHU-KYPCOM, NMOCBSALLEHHbIM }aHpY
opaTtopuu; AHactacusa u lMpuropun
ApXunoBbl — C NCUXOaHaIMTUYECKUM
pa3bopoM TBOpYECTBa peuccepa
Pomeo KacTtennyuuu; a Takxe co
CBOMMM JOKNagamMu — Apamatypr

M uccnegoBaresib U3 JIOHAOHCKOM
KoponeBckon Akaaemuu
ApamaTtu4yeckoro uckyccrea KatanuH
TpeH4eHH, npoatocepbl BUKTOopUa
KopwyHoBa U Huka NMapxomoBcKas,
MCTOPUK TaHua UpuHa CUPOTKUHA.

O6pasoBartenbHana nporpamma — 2018
3aBepLUMTCA open air-KoHLLepToM
yyacTHUKOB B TeaTpa/bHOM CKBepe.

* Bce meponpuaTUa
OTKPbITbl HE TONIbKO ANA CTYAEHTOB,
HO Y ANA WWMPOKOW Ny6AnKH

PROJECTS

This year there is a special focus
on the gender aspect. “Women in
Art” — a special project designed
to support female students of the
Russian musical higher education
establishments to break into and
establish themselves in what have
traditionally been regarded as
“non-feminine professions.” These
include, for example, conducting,
and, as for the instruments played
within the orchestra, the project
hopes to see more female clarinet
players, percussionists, etc. The
project is initiated and supported by
Seyfeddin Roustamov, the beneficiary
owner of PJSC “Metafrax”.

In addition to the intensive workshop
schedule on seven performance
specialties, a list of experts will

hold a lecture course. Art critic
Alexey Parin will give a mini-course
dedicated to the oratorio genre;
Anastasia and Grigori Arkhipovs

will present a psychoanalytic
analysis of the work of director
Romeo Castellucci; playwright and
researcher from the Royal Academy
of Dramatic Art (RADA) Katalin
Trencsényi will make a report, as well
as producers Victoria Korshunova
and Nika Parkhomovskaya, and
dance historian Irina Sirotkina. The
educational programme 2018 will end
with an open air concert given by its
participants in the Theatre square.

* All events are also
open to the public
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@  NaBWIbOH « MECTO BCTPEYU» @ the hall “meeting place”
JBa roga Ha3zaa PecTuBanbHbINA The Diaghilev Festival Club has
KNy6 cTan 4acTblo OTAE/IbHOro become a part of a new stand-
npoekTta. MaBnnboH «MecTto alone project two years ago. The
BCTPEYM» B Ny6JIUYHOM hall “Meeting Place” in the public
npocTpaHcTBe TeaTpa/lbHOro CKBepa space of the Theatre Square was
3aayMaH Kak MHOrotyHKLMOHanbLHas conceived as a multifunctional
nnoiiaaKka, cnoco6eTByowwasn platform that promotes the
pa3BUTHUIO 06LLECTBEHHOM development of social life, urban
HU3HU, FOPOACKOM KYNbTYpbl, culture, the territory of the square
TEPPUTOPHUU CKBEpa U KayecTBy and the quality of the organization
opraHusaumMu cBo604HOro BpeMeHH! of the modern citizen’s free time.

COBpPEMEHHOro ropoMaHuHa.
The project is based on the

B ocHOBY uaeu npoeKTa nosoHeHbl idea of putting together the
NMPUHLUMNbI COBMECTHOIO Y4acTHs, principles of participation,
COTBOpYECTBa U COAaBTOPCTBA. co-creation and co-authorship.
napTHepbl NPH ®UHAHCOBOI - NPOEKT «TEATPA/TbHBIM CKBEP — MECTO BCTPE4M»
¢hecTuBanbHOro TIOAJEPKKE il ABNAETCA NOBEAMUTENEM XX FOPOZICKOTO KOHKYPCA
Kny6a AJIMUHUCTPALUM | .\_{ COLIMANILHO 3HAYMMBIX MPOEKTOB «FOPOA— 3TO Mbl»,
1 npoekTa T'YBEPHATOPA l\\-:___.r TIOCBALLEHHONO 295-NIETUIO FOPOAA MEPMM
«MECTO BCTPeUn»: MEPMCKOTIO KPASI

Kepa >

FORLLIERE

«ONMEPA HA 9KPAHE» — COBMECTHbI/ MPOEKT OMEPHOIO ®ECTUBAJIA B KC-AH-TIPOBAHCE, ®OHZIA OPAHK U TEJIEKAHAIA ARTE;
MPEACTABJIEH B POCCMX MOCKOBCKUM AKAZIEMUYECKUM MY3bIKA/IbHBIM TEATPOM UM. K .C. CTAHUC/IABCKOIO U B. U. HEMUPOBUYA-AAHYEHKO
COBMECTHO C ®PAHLY3CKUM UHCTUTYTOM MPU NOCO/bCTBE ®PAHLIMM B POCCUW. BUAEOTOKA3bI CMIEKTAKNEN
B MOCTAHOBKE AMWUTPUA YEPHAKOBA, K3TU MUTHE/I/I, PUYAPAA JHKOHCA, TUTEPA CE/IIAPCA, MATPUCA LIEPO, CAMMOHA MAKBEPHM
B PAMKAX AArMNEBCKOrO ®ECTUBA/A B NMEPMU NMPOXOAAT NPU NOAAEPHKE ANIbAHC ®PAHCE3 — MEPMb.

Sy e

Fondation =200

AT 5

e

WHOPMaLUOHHbIA
naptHep
thecTMBanbHoOro Ky6a
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Xy40HeCTBEeHHbIA Artistic

pPYKOBOAUTENb TeaTpa Director

aBHbI 6aneTmencTep Principal Ballet Master
naBHbIA XOpMmeKcTep Principal Chorus Master
UcnonHuTenbHbIM AUPEKTOp TeaTpa Executive Theatre Director
[eHepanbHbI MeHeaxep General Manager
®UHaAHCOBBINA AUPEKTOP Financial Director
JvpeKTop no pasBuUTHIO Director of Development
TexHUYeCKU AUpeKTop Technical Director
JnpeKTop nNo NpoM3BoACTBY Production Director
IMOMOLLHWK XyA0MeCTBEHHOro Assistant

pyKkoBoauTensa Artistic Director
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Mpoatocep
AarnneBcKoro ctectuBansa

HavyanbHWK oTAaena no opraHW3auum
W NpOBeAEeHUI0 KOHKYPCOB U (hecTuBanem

MeHepaepbl oTaena

Executive Producer
of the Diaghilev Festival

Head of department for the organization
of festivals and competitions

Department managers
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U3patenb:

PykoBoauTtens otaena
no cBA3AM C 06LLEeCTBEHHOCTbLIO

naBHbIX peaaKkTop
MU3aartenbCKoro otaena

Jn3aiiH, BepCTHa,
NOAroToBKa K neyaTu

Bbinyckatowmin peaaktop

HomaHaa BbinycKa

®doro

B noarotoBKe 6ykneta npUHUManu
y4yacTue MarmcTpaHTbl NporpamMmmbl
«My3sblKanbHasa KpUTUKa»

®daKynbTeTa cBO60AHbIX UCKYCCTB M HayKk CIM6IrY:

MepeBoa

Mevatb

[MepMCKuiA rocyaapCTBEHHbIN
aKkageMU4yecKun Teatp
onepbl U 6aneta

mnmenu IN. U. YaitkoBcKoro

B CETU UHTEPHET

OTaen no cBA3AM C 06LLEeCTBEHHOCTbIO

JArnneBcKkui hecTMBanb B CETU UHTEPHET
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Bbl MOMETE OKA3ATb BJIATOTBOPHTE/IbHYHO MOMOLLb
MEPMCKOMY TEATPY OMEPbI U BAJIETA UM. 1. K. YAUKOBCKOI0
C NOMOLLbH MOBWIbHOTO NPUNOKEHHA

«CBEPBAHK OHJAMH>

v 1. BBIBEPUTE PASHEN «[IJIATEH(W>»
B MO6WJIbHOM NPUNOKEHUH

2. B CTPOKE NMOUCKA HABEPUTE «JIETKUE MOKYMKKW»,
HAMMUTE «HAUTW> U BbIBEPUTE YCAYTY

3. CKAHUPYUTE QR-KOL
W BBEAWTE
CYMMY NEPEYUCITEHMS
WIH
BEAMTE 000888
W CYMMY NEPEYUCTEHNSA
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