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Kowgameponan halipaxa

YECTHbIMA —
“wamge  COCTAB// o

Apysba!
CerogHs y HAC — NPeMBEPHEIH NDKA3 HOBOTO IPOAYKTA.

Hopuuku Kosgarepcrkoi dabpuxn «[IEPMCHAA»]
TM «MecTHRii cOCTaE» — KA4YECTBEHHLIE TPAAHIHOHHLIE CAAJOCTH A/IH TeX,
KT0 3a60THTCH 0 CBOEM 310POELE H 3J0POELE CEOHX G/IHIKHX.

Mpeacrasasem BaweMy sHHMAHHIO:
e
v Tprodens KraccAYecknil. TEMHBIH mokonag =
CocTan: caxap; KaKao-Nopomos; KAKA0 MBCH0; KAKAD TEPTOE; MACAD KOKGCOBOE, o T
T
&
¥ Tpwdens kraccudecknii. Mookl mokoaas,
CocTas; caXIp: MONOKD CYXDE GEBHOE; KINA0 MAC0; KAKA0-NOPOWOK; MACAD KOKOCOBoE;
CHIBOPOTEA MOOYHAR CYXan; HATYPATLHL apoMaTHaaTop sBanunks.

v Badym «Cinpouanbies, «llokonagusies, «KTy6HHIHEIE)
HacwmeHHi RKYC H GPOMAT B XPYCTAWEM BIdeNsHOM KOPIyCe.

CAEAZHE HA KOKOCOBOM MACAE H N0 BCEM MPaBwian: P
FOCT, Ge3 nansMoBOro MAcha H TPAHORHPOR. ‘ ’

dunocodus Hamero Gpenja %0 mpoc®
=+ MEI BEPHM B TO, 9T0 MKWG0OEL K ce6e H CROHM G/TH3KHM — caMoe

CBET/I0e YYBCTEC, H CTPEMHMCA CAENATE 3TY N0G0EL elllé Apde H BRYCHes;

— Mbl HCKPEHHE XOTHM, 4T06bI HAWH CAALOCTH HECAH CHACTHE M OT/IHYHOE

HACTPOEHHE B KOKObIH goM.
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MHWHUCTEPCTBO KY/NbTypbl
nepMCKOro Kpasa

AenaptamMeHT KyNbTypbl

q Y MONOAEHHON NONUTUKKU

LArUNEBCHUN aZAMMHUCTPALUKU ropoaa nepmu
tectusanb o }
diaghilev npu 6naroTBOpUTE/IbHOM
festival noaAepKe nao c6epbaHk

NAruieBCKUU
decTuBa/ib

MeHAYHapOAHbIA

- thecTUBanb UCKYCCTB
B ropoje AArunesa

XYAOHECTBEHHbIN
PYKOBOAUTENb:
TEOAOP KYPEHT3UC

iaghilevf
d ilagniie est.ru
NPOEKT NEPMCKOro
- TeaTpa onepbl U 6aneta
WM. M. K. YaKKOBCKOro
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IOMUTPUHA
MAXOHWH,
F'YBEPHATOP
MEPMCKOIO KPAA

DMITRY
MAKHONIN,
GOVERNOR

OF THE PERM
REGION

NPUBETCTBUA

aoporuve aApy3bs!

Jo6po noxanosatb B [Nepm-
CKHUM Kpa#, Ha XIV MexayHapoa-
Hbi JAaruneBcKun hectnBanb!

B atom roay cectuBanb Bo3BpallaeTcA
B NpexHeM hopmaTte. ITO 3HAYMUT, YTO

lMepmb Ha HECKOMBKO AHel BHOBb CTa-
HeT UeHTPpOM MHUPOBOIro UCKyCCTBa.

He cnyyaitHo uMeHHO MepMcKuit

Kpah — poauHa [laruneBcKoro ¢ecTu-
Bansa. B NMepmu npowno aercteo Ceprea
JaruneBa, 3aecb HaxXoAUTCA €AUHCTBEH-
HblK B Mupe [lJoM-My3ei ero UMeHH.
HemuyxuHa TeaTpanbHoM Mepmu —
OnepHbIA TeaTp — 6blN NOCTPOEH 6na-
rogaps noaaepHke cembu [Arunesblx.

CerogHsa MepmcKui Kpait 3aHMMaeT
0cob60e MeCTO Ha Ky/lIbTYPHOM KapTte
Poccuun. Ha nepmcKoM 3emne npoxo-
OAT APKUE KyNbTypHble COObITUA U NMpe-
Mbepbl, Hall PErMoH CTaHOBUTCA MECTOM
NPUTAMEHUA TaNlaHT/IUBbIX JIOAEN,
MUCKPEeHHe B/I06NEeHHbIX B UCKYCCTBO.

JAaruneBcKMiA thecTUBaNb Ha NpoTA-
EeHUU MHOTMX NeT 0CTaeTCA OAHUM
M3 CaMbIX AONTOMAAHHbIX U 3aMeT-
HbIX CO6bITUI B KYNIbTYPHOM MU3HU He
TonbKo MepmMcKoro Kpas, HO U Bcer
Poccuu. To, 4TO CTaBUTCA Ha nno-
WwaaKax decTuBans, 4acto nonagaet
B BbICLUYIO My3bIKaJIbHYIO JIUTY U CTa-
HOBUTCA COBPEMEHHOM K1aCCUKOW.

B 3TOM rogy Hac BHOBb JeT YAUBUTENb-
HaA U YHUKanbHaa atmocdepa Aarunes-
cKoro dectuBana. byaeT npeacraBneHa
HacblILWeHHaa nporpaMmMa ¢ MMPOBbIMM

M POCCUMCKUMU NpemMbepamu, Co6bITUA
NPOMAYT Ha HECKOJIbKUX M/OLLaAKaX.

VYBepeH, 4YTo U thecTUBasb, U Hall 3amMme-
yaTesibHblK [TepMCKUIM Kpan Haaoro
3anoMHATCA Yy4aCTHUKaM U roctam
3TOoro cobbiTusA. Henaw BceM He3sa-
6biBaeMbIX 3MOLUK U BrieyaTieHum!

WELCOME MESSAGES

dear friends,

Welcome to Perm Region, to the
14th International Diaghilev Festival!

This year the festival comes back as
in its usual format. This means that
Perm will again become the center
of world art for a few days.

It is no coincidence that Perm Region
is the birthplace of the Diaghilev
Festival. Sergei Diaghilev himself
spent his childhood in Perm, and
here we have the only house museum
named after him. The pearl of the
theatrical Perm, the Opera and

Ballet Theatre, was built thanks to
the support of the Diaghilev family.

Today Perm Region occupies a
special place on the cultural map
of Russia. Bright cultural events
and premieres take place on Perm
land; our region is a place of
attraction for talented people who
are sincerely in love with art.

The Diaghilev Festival for many
years remains one of the most
anticipated and significant events
in the cultural life of not only Perm
Region but all of Russia. Stagings
made specially for the festival often
get into the major league of music
and become modern classics.

This year, once again, the amazing
and unique atmosphere of the
Diaghilev Festival is waiting for us.
World and Russian premieres will

be presented in the programme, the
events will be held at several venues.

| am sure that both the festival and

our wonderful Perm Region will

be remembered for a long time by

the participants and guests of this
event. | wish you all unforgettable
emotions and impressions! .
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TEOZOP
KYPEHT3UC,
XV/IOMECTBEHHbIM
PYKOBOAMUTE/b
MEMIYHAPO/IHOTO
AATUNEBCKOrO
®ECTUBANA

TEODOR
CURRENTZIS,
ARTISTIC DIRECTOR

OF THE INTERNATIONAL
DIAGHILEV FESTIVAL

NPUBETCTBUA

ceprev AgAaruvnes

6b11 TEM 4YeIOBEKOM, KOTOpPbIM

OTKPbIN 3aHaBeC UCKyccTBa 6yayluero.

OH nokasan Takue NepcreKkTUBHI,

O KOTOPbIX /IIOAU He MO AaMe
nombIC/IUTb. B cBoei HU3HU

M B CBOEW AleATENbHOCTU OH Bceraa
6blN1 HA HECKOJIbKO LLAroB Bnepeau.

JAaruneBcKU hecTuBanb cneayet
3aToMy Kpeao. Mbl 40MHKHbI CMOTPETb
AaneKko snepej, 4tobbl yBUAETb CBET
6yaywero. Bo Bce BeKa Mbl 3agaemca
OAHUMU U TEMHU e BONpocamu:

0 CMbIC/ie CyLLeCTBOBaHUA, CMEPTH,
no6su. byayuiee 3aBucuUT ot

TOr0, CMOX¥EM JIU Mbl B3MNAHYTb

Ha Belu UHa4ye, — OT Haluen
BHYTPEHHEN 3BOIOLUMK. Koraa mbl
OTKasbiBaeMcs OT NPUBbIYHOIO,
3abbiBaem TO, YTO 3HaeM, —

Toraa Mbl UAem Bnepea.

MUcKyccTBO naeT Ham cBo6oay
MU3MEHUTb yron 3peHusa. OHo aaet
HaMm LIaHC NepeocMbICIUTb cebs

WU MUP, UCMbITaTb 3TO HeBblpa3umoe
YYBCTBO OTKPbITUA HOBOIO.

M Mbl XOTUM NOAENUTBLCA UM

C KamabIM, KTO XO4eT MeHATbCA.

MUcKyccTBO He ANnA Nioaen, KoTopble
yBepeHbl, a 418 NoaeN, KoTopble
cnpawwusatot. He ana Tex, Kto
3HaerT, a ANA Tex, KTo Aymaer.
Jlymaert, noToMy 4YTO He 3HaerT.

AArnneBcKUA hecTuBanb, Kak
npexae, o6beIUHAET TeX, KTo
3ajaeT BOMpoChl U ULLET UHOKN
cnocob cylLlecTBOBaHHUA.

Bb110 04eHb CnoKHO 6e3 Bac 3TU

ABa roga. A cyactTamB cHoBa 6bITb
aoma. lNMpuBeTcTBYIO Bac U ¢ 60/bIKUM
TPENeToM HAY Halleih BCTPeUM.

®decTuBanb — 3TO He opraHu3auuA,
310 Mbl ¢ Bamu. [o3apaBnsaio
C Bo3BpalleHuem!

WELCOME MESSAGES

sergei diaghilev
raised the curtain on the future of art.
He showed people the prospects they
couldn’t have fathomed. In his life,
just like in his professional activity,

he was always a few steps ahead.

The International Diaghilev Festival
follows his credo. We should look

far ahead in order to see the light

of the future. We keep questioning
ourselves over the same things at all
times: the meaning of our existence,
death, love. The future depends on
whether or not we can view the world
from a different angle; it depends on
our inner evolution. When we give up
our habits, when we forget what we
know — that’s when we move forward.

Art gives us the freedom to change
our point of view. It gives us a chance
to redefine ourselves and the world
around us, to experience the ineffable
sensation of discovery. And we want to
share it with anyone willing to change.

Art is not for those who are sure.
It is for those who ask questions.
Not for the ones who know, but
for the ones who think — who
think because they don’t know.

As before, the Diaghilev Festival
unites all those asking questions and
looking for a new form of existence.

The two years without you have
been very tough. I’'m happy to
be home again. | salute you, and
I’'m filled with excitement waiting
for the moment we meet.

The festival is not an organization,
it is you and us. Welcome back!
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10.06..r

14:00

i) nepMcKaa XyaoxecTtBeHHasa
ranepes

CTO/Mbl PYCCKOro aBaHrapaa.

TPU TOYKKU 3PEHMA.

HUKOJ1aK BaTaruH.

reoprumv TMTUMEBCKUMN.

BAYECNaB KONIEUYYK

OMKpuIMUE 8BICMABKY

(2000 12+
@ ABopeL KynbTypbl
MM. congaTtoBa
* OTHpbITUE hecTuBana
KOHUEepPT OpKecTpa
M Xopa musicaeterna
COJIUCTDI:
arHewHKa agam4yak (conpaHo)
aHApei Hem3ep (KOHTpaTeHop)
AUPUIKEDP: Teoa0p KYPEHT3UC

16+

puxapg wrpayc

«CMepTb U NpocBeT/IeHUe»,
op. 24
JIeOHUA4 AeCATHUHKOB

«3uMa cBALleHHaa 1949 roga»

21:30, 22:00, 22:30

@ 3aBoA wnaruvHa / al

* pPOCCUMCKaA npembepa
double helix

dance company nanine linning
nepgopmanc

KOHLeNuUUsA, peruccypa,
Xopeorpatua: HaHUH JIMHHUHT
06BbEKTbI, KOCTIOMbI, BUAEO: 6apT xecc
My3blKa: AMOH AOYNeHA,

AKO6 Tep BeNAXENC, MULLIEb AHCEH U
Ap.

16+

DIAGHILEV FESTIVAL 2021

10.06. v

2p-m. 16+
@@ perm state art gallery
cornerstones
of russian avante-garde.
three points of view.
nikolay vatagin.
georgiy litichevskiy.
viacheslav koleichuk
opening of exhibition
8 p.m. 12+
@  soldatov

culture palace
* opening of the festival
concert of musicaeterna
orchestra and choir
soloists:
agnieszka adamczak (soprano)
andrey nemzer (countertenor)
conductor: teodor currentzis

richard strauss
tod und verklarung
(death and transfiguration), op. 24

leonid aé-s"yatnikov
the rite of winter 1949

09.30 pm, 10 pm,10.30pm 16+
@  shpagin plant / d1

* russian premiere

double helix

dance company nanine linning
performance

concept, regie, choreographie:
nanine linning

objects, costumes, video: bart hess
music: john downland,

jacob ter veldhuis, michiel jansen e.a
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NMPOrPAMMA

11.06. nr

03:30 18+
@ fnepMcKas

XyZOXeCTBEHHasn ranepes
BU3aHTUICKaA YTPEHA
KOHLepT Xxopa musicaeterna byzantina

LicHele) 6+
@  OpraHHbIM 3an

nepMcKoun thunapmMoHUH
KOHLepT MOOHaca axoHeHa
(dbopTenuaHo)

cajibBaTtope wappHUHO
HOKTIOPH N2 2

pebeKKa coHaepc
* POCCUMCKaaA npembepa
to an utterance — study

6epHxapg raHgep
* poccuicKana npembepa
«nuTep naprep»

NoABUI BaH 6eTXoBeH
« 33 BapuaLun Ha BabC
Aunabennu», op. 120

21:30, 22:00, 22:30 16+
@ 3aBoA wnaruHa / al

* poccuicKana npembepa

double helix

dance company nanine linning
nepgopmanc

@ 3aBoA wnarvHa / uex Ne 5
KOHLepPT neTpa rnaBaTCKMX
«yenoBeK-6apabaH»

B nporpamMmmMme CO4YUHEeHUA

netpa rnaBaTCKHMX,

rpMropusa CMMpHOBa,

aneKcen clomMaka,

AIHUCA KCeHaKuca,

mMaTtTUhaca WmuTTa

PROGRAMME

11-06- FRI

03.30 a. m.
@ perm state

art gallery
byzantine orthros
concert of musicaeterna byzantina

7 p-m. 6+
@ perm philharmonic
organ concert hall
joonas ahonen, piano.
recital

salvatore sciarrino
notturno nr 2

rebecca saunders
* russian premiere
to an utterance — study

bernhard gander
* russian premiere
peter parker

ludwig van beethoven
diabelli variations, op. 120

@ shpagin plant / d1

* russian premiere

double helix

dance company nanine linning
performance

10 p. m. 16+
@ shpagin plant / hall no. 5
concert of petr glavatskikh

“the drum man”

the programme includes works

by petr glavatskikh,

grigory smirnov,

alexey sioumak,

iannis xenakis,

matthias schmitt
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12.06. cs

03:30

i) nepMcKaa XyaoxecTtBeHHasd
ranepes

KOHL,epT CO/IMCTOB

opKecTpa musicaeterna

UCNOJIHUTEJIN:

MUpuUam npaHau

aNneKcen HWUIUH

18+

B NporpaMme ClouTbI
ANA BUOJIOHYENU COJI0
MoraHHa cebacrtbaAHa 6axa

19:00, 19:30, 20:00

@ 3aBoA wnaruvHa / al

* poccuicKana npembepa
double helix

dance company nanine linning
nepgopmanc

16+

W 4AOM AArunesa
piano-gala
MUCMOJIHUTENHU:
aHTOH 6araros,
BaAUM XON04EHKO,
MOOHaC axoHeH

@ 3aBoA LnarvHa / nuTepa a
lux aeterna

KOHLepT XopoB musicaeterna

¥ musicaeterna byzantina
AUPUIKEpbI:

TEoA0p KYPEHT3UC

aHTOHMOC KYTPYyNMC

DIAGHILEV FESTIVAL 2021

12.06. sar

03.30 a. m. 18+
@ perm state

art gallery
concert of soloists
of musicaeterna orchestra
performed by
miriam prandi
alexey zhilin
the programme includes
cello suites
by johann sebastian bach
7 pm, 07.30 pm, 8 pm 16+
@ shpagin plant / d1
* russian premiere
double helix
dance company nanine linning
performance

09.30 p. m.

@ the house of diaghilev
piano-gala

performed

by anton batagov,

vadym kholodenko,

joonas ahonen

11.59 p. m.

@ shpagin plant/ litera a
lux aeterna

concert of musicaeterna choir
and musicaeterna byzantina
conductors:

teodor currentzis

antonios koutroupis
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NPOrPAMMA

13.06. =c

f=Hele) 6+
& [ABOpeL, KynbTypbl UM. congaTtoBa
KOHLLepT BaauMa X0N104EHKO
(dbopTenuaHo)

tpeneprK pHeBCKHUHN

«Koraa Mbl e4UHbl,

Mbl Heno6eaumMbi»

NoABUI BaH 6eTXoBeH

BapuvaLUuU Ha PYCCHYIO TeMY

19:00, 19:30, 20:00 16+
@ 3aBoA wnaruvHa / al

* poccuicKana npembepa

double helix

dance company nanine linning
nepgopmanc

200 16+ |
@ 3aBoA wnarvHa / uex Ne 5

* MUpOBas npemMmbepa

aHTOH 6aTaroBs

ONTUYECKUMN OBMAH

HECHU HA CIMUXU ANEKCAHOPA NYMKUHA

U 0aHuuAa xapmea

BOKaJi: ajleKcaHAp KOPeHKoB

CHKPMIKA, 3/1IeKTPOHMKA: acA CopLUHeBa
6ac-rutapa, 3/IeKTPOHUKa:

cepreu KanayeB «grebstel»
6apabaHbl: BnaguMup HKapKo

posi/b, 3/IeKTPOHUKA, FroNoC:

aHTOH 6araroB

=icHele) 18+
@ 3aBoA LWnarvHa / nuTepa a
LuepeMOHHA NaMATH

nayna uenaHa

KaMepHbIH KOHLEPT COJIUCTOB
musicaeterna

B NporpaMmme COYMHEHHUA

HEBCKOro, PeTUHCKOro,
KypeHT3uca, MyCTyK1ca, paHHeBa,
TapTaHuca U (pmnaHoOBCKOro

PROGRAMME
13-06- SUN
6 p.m. 6+

@ soldatov culture palace
vadym kholodenko, piano.
recital

frederic rzewski

the people united

will never be defeated!

ludwig van beethoven
variations on a russian theme

7 pm, 07.30 pm, 8 pm 16+
@ shpagin plant / d1

* russian premiere

double helix

dance company nanine linning
performance

9 p. m. 16+
@ shpagin plant / hall no. 5

* world premiere

anton batagov

OPTICAL ILLUSION

songs to the poetry of alexander pushkin
and daniil kharms

vocals: alexander korenkov

violin, electronics: asya sorshneva
bass guitar, electronics:

sergey kalachev "grebstel"

drums: vladimir zharko

piano, electronics, voice:

anton batagov

11 p. m.

@ shpagin plant/ litera a
memorial ceremony

for paul celan

chamber concert of soloists
of musicaeterna

the programme includes works

by newski, retinsky, currentzis,
moustoukis, rannev, tartanis,
filanovsky
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14.06. n+

LicHele) 6+
@ 3aBoA LnarvHa / nuTepa a
plorate et gaudete

KOHLIepT Xopa parma voices
AUpUKep: eBreHnii BopobbLeB

15.06. &t

03:30 18+
@ fnepMcKas

XyAOMeCTBEeHHas ranepen
rncanmbl

=icHele) 18+
@ 3aBoA LnarvHa / nuTepa a
MUCTEPUA

KaMepHbIA KOHLEPT CO/IMCTOB
opKecTpa musicaeterna

COJIUCTKA: cohma B6yproc (conpaHo)
AUPUIKEDP: Teoa0p KYPEHT3UC

16.06. cF

~{eHele) 16+
@ 3aBoA wnaruHa / al

* poccuicKana npembepa
superposition

ryoji ikeda studio

ayduoeu3yavuulii nephopmanc
KOHLenuuaA, NocTaHOBKa, My3blKa:
péasu ukeaa

=icHele) 18+
@ 3aBoA wnarvHa / uex N2 5
zero point

NEKMPOAKycmuneckuli nepopmanc
Komno3uTop, live-electronic,
AYyXOBble, KOHLEeNT:

aneKcen peTUHCKUMN
BUAEOUHCTanAUUA: noir films

TaHel: MMnMA 6ypaUHCKasn

XOopoBoe neHue: musicaeterna 4

DIAGHILEV FESTIVAL 2021

14.06. von

7 p-m. 6+
@ shpagin plant/ litera a

plorate et gaudete

concert of parma voices choir
conductor: evgeny vorobyov

15.06. rue

03.30 a. m. 18+
@ perm state

art gallery
psalms

10 p. m. 18+
@ shpagin plant/ litera a
mysteria

chamber concert of soloists

of musicaeterna orchestra

soloist: sophia burgos (soprano)
conductor: teodor currentzis

16.06. weo

8 p.m. 16+
@ shpagin plant / d1

* russian premiere

superposition

ryoji ikeda studio

audiovisual performance

concept, direction and music:

ryoji ikeda

11 p. m. 18+
@ shpagin plant / hall no. 5

zero point

electroacoustic performance

composer, live electronic,

brass, concept:

alexey retinsky

video installation: noir films

dance: liliya burdinskaya

choral singing: musicaeterna 4
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17.06. ur

@ OpraHHbIM 3an
nepMcKoun thunapmMoH1H

NIeOHU ], AeCATHUKOB.

aBTOPCKUM Beyep

anexceu ropubonb (hoptennaHo)
Tapac NPUCAXKHIOK (TEHOP)
COJIUCTbI OpKecTpa musicaeterna
B NporpaMmme COYMHEHHUA
neoHUaa AeCATHUKOBA

@ 3aBoA wnaruvHa / al

* poccuicKana npembepa
superposition

ryoji ikeda studio
ayduo8u3yarviulii nephopmanc

PROGRAMME

17.06. v

7 p-m. 12+
@ perm philharmonic
organ concert hall
leonid desyatnikov.
author’s evening

alexei goribol (piano)

taras prysiazhniuk (tenor)

soloists of musicaeterna orchestra

the programme

includes works by leonid desyatnikov

10 p. m. 16+
@ shpagin plant / d1

* russian premiere

superposition

ryoji ikeda studio

audiovisual performance
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18.06. nr

03:30

@ nepMcCKas XyAoMeCcTBeHHas
ranepes

KOHLIepT Xopa parma voices

AUPUKep: eBreHnii BopobbLeB

18+

18:00
@ OpraHHbIM 3an

nepMcKon thnunapmMoHUH
KamepHbIA KOHLEPT COJ/IUCTOB
opKecTpa musicaeterna
MUCMOJIHUTENHU:
MUpHaM NpaHau,
aneKkcen HUJUH,
eBreHMM pymAaHLeB,
pa66aHu angaHrop

6+

B NporpamMme ClouTbl
ANA BUOJIOHYENU COJIO
MoraHHa cebacrtbaAHa 6axa

@ MNepMCHKUM akaaeMUYEeCKUH
TeaTp-TeaTp

* pPOCCUMCKaA npembepa

AUnTUx

«rnponasluasa aAsepb /

noTtepAHHaA KOMHara»

MAHYeBANbHBLI NEPPHOPMAHC

KoMnaHuu peeping tom

KOHLeNuusa U NnocTaHoBKa:

rabpuana kappvso v ¢paHK WapTbe

=icHele) 18+
@ yYacTHaAa hpunapmoHuA
« TPUYMD»

fuzz (and the lost time)
KamepHaa My3blka
aHapeaca MyCTyKuca

COJIUCTbI OpKecTpa musicaeterna

DIAGHILEV FESTIVAL 2021

18-06- FRI

03.30 a. m. 18+
& perm state
art gallery

concert of parma voices choir
conductor: evgeny vorobyov
6 p.- m. 6+
@ perm philharmonic
organ concert hall
chamber concert of soloists
of musicaeterna orchestra
performed by
miriam prandi
alexey zhilin
evgeny rumyantsev
rabbani aldangor
the programme includes
cello suites
by johann sebastian bach
9 p. m. 16+
@ perm academic
theatre-theatre
* russian premiere
diptych:
the missing door
and the lost room
peeping tom
dance performance
concept and direction:
gabriela carrizo and franck chartier

11 p. m. 18+
@@ private philharmonia
triumph

fuzz (and the lost time)
chamber music
of andreas moustoukis

soloists of musicaeterna orchestra
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19.06. cs

03:30 18+
@ fnepMcKas

XyAOMHeCcTBeHHasn ranepes
KOHLIepT Xopa parma voices
AUPUKep: eBreHnii BopobbLeB

LicHele) 16+

@ MepMCHKUM akaaeMUYEeCKUH
TeaTp-TeaTp

* POCCUMCKaaA npembepa

AUnNTUX

«rnponasluasa Asepb /

noTtepAHHaA KOMHara»

MAHYeBANbHBLI NEPPHOPMAHC

KoMnaHuu peeping tom

=t-Hele) 18+
@ 3aBoA wnarvHa / uex Ne 5
HWKOM1an NOnoB.
//_diffusio.extensio
ayduo8u3yarviulii nephopmanc
KOMMO3MUTOP: HUKOJait NonoB
peruccep: IopuMi KBATKOBCKUM
XYZAOXHHUK MO CBETY: cepreit BacUIbes
KypaTop: MaKCUM LLOCTaKOBHY
MUCMONHUTENIU:

aHcambJ/ib « KOMOHb»

CTPYHHbIW KBapTeT vacuum quartet
AMUTPUM BNRacuK (yaapHble)

ceprei YUpKoB (aKKOPAEOH)

WUrHaT KpacuKoB (KNapHeT)

MapuHa pybuHLITEeHH (hnenTa)

PROGRAMME
19.06. sar
03.30 a. m. 18+
& perm state

art gallery

concert of parma voices choir
conductor: evgeny vorobyov

7 p-m.

@ perm academic
theatre-theatre

* russian premiere

diptych:

the missing door

and the lost room

peeping tom

dance performance

10 p. m. 18+
@ shpagin plant / hall no. 5
nikolay popov.
//_diffusio.extensio
audiovisual performance
composer: nikolay popov
director: yuri kviatkovsky
lighting designer: sergei vasiliev
curator: maxim shostakovich
performed by
kémon ensemble
vacuum quartet
dmitry vlasik (percussion)
sergey chirkov (accordion)
ignat krasikov (clarinet)
marina rubinstein (flute)
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20.06. =c

1900 12+
@ ABopeL KynbTypbl
MM. congaTtoBa
* 3aKpbiTHUe hecTuBangd
KOHLepT
opKecTpa musicaeterna
AUPUKEP: Teoa0p KYPEHT3UC

BO/IbhraHr amagen mouapt
cumdoHma N2 40 conb MUHOD,
kv 550

«MACOHCHKasdA
TpaypHasa My3blKka»
A0 MUHOD, kv 477

cumcoHna N2 41 no maxop,
kv 551 («ionutep»)

F-¥-Hele)
& 3aBoj wnaruvHa / al
diaghilev festival party

18+

MUCMONIHUTENIU:
yTpoO (poccus)

puce mary (gaHus)
schwefelgelb (repmaHus)

* B nporpamme
BO3MOHbI U3MEHEeHUA

DIAGHILEV FESTIVAL 2021

20.06. sun

7 p-m. 12+
@ soldatov

culture palace
* closing of the festival
concert of musicaeterna
orchestra

conductor: teodor currentzis

wolfgang amadeus mozart
symphony no. 40 in g minor,
kv 550

maurerische trauermusik
(masonic funeral music)
in ¢ minor, kv 477

symphony no. 41 in ¢ major,
kv 551 (jupiter symphony)
10 p. m. 18+
@ shpagin plant / d1

diaghilev festival party

performed by

utro (russia)

puce mary (denmark)
schwefelgelb (germany)

* the programme
is subject to change
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JBsopeL KynbTypbl M. ConaatoBa
Komcomonwvckuii np., 79

3aBog LnarunHa
Cosemckas, 1a

JAowm Aarunesa
Cubupckas, 33

MepMCcKUi akageMU4eCKUmr
Teartp-Teatp
Jlenuna, 53

OpraHHbli 3an
MepmcKoi thmnapMoHUn
Jlenuna, 516

MepmcKan xyaomecTBeHHanA ranepes
Komcomonwvckuii np., 4

YacTtHaa dunapmoHusa « Tpuymd»
Jlenuna, 44

PROGRAMME

VENUES

Soldatov Culture Palace
Komsomolsky Prospect, 79

Shpagin Plant
Sovetskaya Street, 1a

The House of Diaghilev
Sibirskaya Street, 33

Perm Academic
Theatre-Theatre
Lenin Street, 53

Perm Philharmonic
Organ Concert Hall
Lenin Street, 51b

Perm State Art Gallery
Komsomolsky Prospect, 4

Private Philharmonia Triumph
Lenin Street, 44
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OTKPbITUE ®ECTUBAJIA

@ ABopeL KynbTypbl
UM. congaroBa
* OTKpbITUE (hecTUBana

KOHLUEPT OPKECTPA
M XOPA MUSICAETERNA

COJIUCTbI:
arHewHKa agamyak (conpaHo)

aHApen Hem3ep (KOHTpaTeHop)

AUpUKEp: Teoa0p KYPEHT3UC

puxapg wTpayc
«CMepTb U NPOCBET/NIEHUEY,
op. 24

JIeOHUA4 AeCATHUKOB
«3uMa cBsALleHHaa 1949 roga»

OPENING OF THE FESTIVAL

@ soldatov culture palace

* opening of the festival

CONCERT OF MUSICAETERNA
ORCHESTRA AND CHOIR

soloists:
agnieszka adamczak (soprano)

andrey nemzer (countertenor)

conductor: teodor currentzis

richard strauss

tod und verkldrung

(death and transfiguration),
op. 24

leonid desyatnikov
the rite of winter 1949
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AHHA ®E®E/IOBA
ANNA FEFELOVA
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Heyracaiowasn cnasa Puxappoa
LLITpayca B KoHUepTHbIX 3anax
YBE€PEHHO NMOKOUTCA Kak MUHUMYM

Ha NATU U3 AECATHU ero CUMMOHHUYEe-
CKMX NMO3M, CO3AaHHbIX meHay 1886 1
1915 rogamu. EMy npuHaanexar, Bo3-
MOHO, camblie n3BecTHble 90 ceKryHA
eBpOonencKon My3biku nocne berxo-
BeHa — nepBble akKopabl « Tak roBo-
pun 3apartyctpa». Ho cBoit ronoc, cBo-
604HbIM oT BonM Jlucta U BarHepa,
OH obpen eLle 3a AECATb NIET A0 TOrO,
co34aB NepBbii LMK U3 TPEX MO3M
(«Makrb6eT», «loH MyaH», « CMepTb

M NMPOCBET/NIEHHEY), U Aa/ee Ha Npo-
TAMEHWU LIEeCTU AEeCATUNETUIN TBOP-
YECKOro NyTH 3TOT ro/I0C MEHSJ1 UHTO-
Hauuu, Tem6pbl, HO OCTaBaJICA y3Ha-
BaeMbIM M BarKHbIM AN1A KamA0ro U3
HOBbIX NMOKONEHWUI cnylaTtenen.

Bce ero cumdoH14ecK1e Noambl UMEIOT
Ha3BaHUA U NPOrpamMmmy pasHOM CTEMNeHU
AeTann3auuu, HO cneayeT NOMHUTD,

yto LUTpayc, Kak u Manep, ctpemunca
OCTaBUTb 3Ty NPOrpaMMy BHYTPH
Npou3BeAEeHH!sA, a He NpeaBapATb en
BOCnpUATHE NybnuKu. MoaTnyecKan
raen HyxHa 6bina emy, 4YTo6bl
NpeoAoNeTb rpaHULLbl COHAaTHOM
thopmbl, OCTaBLUEUCA B HAacneaCTBO

OT BEJIMKUX NpeALeCTBEHHUKOB.

«fl pasgymbiBalo Hag NErMTUMHbLIM
TBOPYECKMM METOAOM CO3AaHUA HOBOM
hopmbl ANA KaKA0W HOBOM Uaeun».

B 1905 roay oH nucan PomeHy PonnaHy:
«/lnA MeHA noaTuyecKasa nporpamMma —
He 60/blLe, YeM OCHOBa thopMbl

M UCTOYHUK YUCTO MY3bIKa/IbHOrO
pa3BUTMA MOMUX YYyBCTB — a BOBCEe

He My3blKa/bHOe OnUcaHue
KOHKPETHbIX COBbITUIA HU3HUY.

OaHaKo ana csoero Opus 24,
CUMMOHUYECKOM NO3Mbl « CMepTb

W NPOCBET/IeHUe», 24-NeTHUH
KOMMO3UTOP, HE UMEBLLMWIA JIMYHOTO
onbiTa TOro, YTo eMy XOTeNoCb
nepeaartb B My3blke, 3athMKCUpOBan
B C/10Bax NoApO6HbIA « CIOHET»

DIAGHILEV FESTIVAL 2021

Richard Strauss’s

undying fame in concert halls
incontestably rests upon at least five
of his ten symphonic poems created
between 1886 and 1915. We owe

to him probably the most famous

90 seconds of European music after
Beethoven — the first chords of Also
sprach Zarathustra (Thus Spoke
Zarathustra). However, he had found
his own voice, free from Liszt and
Wagner’s authority, ten years earlier
when composing his first cycle of
three tone poems (Macbeth, Don Juan
and Tod und Verkldrung (Death and
Transfiguration)). During subsequent
six decades of creative work, that
voice constantly changed in intonation
and timbre, but still it has remained
recognizable and significant for
every new generation of listeners.

Each of his tone poems has its

own title and program detailed

to various extent, but we have to
remember that Strauss as well as
Mahler tended to leave this program
within the composition rather than

to predetermine the audience’s
perception with its help. He needed
the poetic idea to surmount the limits
of the sonata form — the legacy of his
great predecessors. “l am thinking
over a legitimate method of creating a
new form for every new idea.” In 1905,
he wrote to Romain Rolland: “For me,
the poetic program is no more than
the basis for the form and the source
of the purely musical development of
my feelings — but never a musical
description of any specific life events.”

However, for his Opus 24, the

tone poem Tod und Verklédrung,

the 24-year-old composer, who had
no experience of what he wanted to
convey in his music, worded a detailed
“plot” of the poem. The artist, lying

on his deathbed, recalls his past and
re-experiences an unsatisfied yearning
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Npou3BeAeHUA. XYAOMHUK, IeHallmi

Ha CMEpPTHOM oApe, BCOMUHaEeT

CBOE€ MNpOLLU/IOe U 3aHOBO NepeMBaeT
HeyAOBNETBOPEHHOE CTPEM/IEHUE

K ugeany. lNMocne cmepTtH, n3basnaoLLen
OT MYK, ero aywa BO3HOCUTCA Tyaa,

rae 3ToT uaeasn HaKoHeL, JOCTUHMM.

LLTpayc BHOBb NOAYMHUN COHAT-

HyI0 (hOpMy CBOEMy 3aMbICJly, COYU-
HAA « CBOIO JIYYLLYIO U Camylo 3penyio
paboTy», KaK OH OMMCbIBaJ NO3MY

B NMCbMe K usgartento. O4HoBpeMeHHO
C Her OH paboTtan HaA IM6peTTo AnA
CBO€e1 NepBoOM onepbl, U 3Ta cUMdo-
HUYECKasA No3ma OKasanacb Ha ocTpue
XPYNKoro 6anaHca mexay My3blKa/ib-
HOWM ApPaMOM U «YACTOM» MY3bIKOW.
HauuvHatowemy gpamartypry yaanocb
nepeaaTtb My3blKaJlbHbIMK CPeACTBaMH
HaCTPOEHHUA, MbIC/U, 06pas3bl U Aae
Cco6bITUA, @ OTCYTCTBUE CLLEHUYECKOrO
BOIJ/IOLLEHUA NO3BOJIU/IO HENPepPbIBHO
nepemelaTb BHUMaHWe cnywarens
MEHAY NPOLW/IbIM U HAaCTOALLMM reposi.

Wpena cnaceHus yepes cTpagaHue,
KOHEYHO, He MOrJla He pe30HUPOBaTb
¢ nobrmoin onepow LLtpayca « TpucraH
v Usonbaa» BarHepa, U Hegapom
YYTKHUE KPUTHKH ychbiwanu B « CmepTH
M NPOCBET/IEHUHU» OnepHble aMoULUK
Komnosutopa. OHa 3aBepLuMaa LUK
CUMMBOHUYECKUX MO3M, CTaBLUWK
NposIoroM K HOBOMY, ONepHOMY

aTany TBopyectBa LUTpayca.

Cnycta 60 nert, B coBepLUEHHO UHbIX
peanusx, KOTopble HeBO3MOKHO

6b1710 M NpeACTaBUTb Ha NpeMbepe

B 6axoBcKoM AiseHaxe, LUTtpayc
BepHy/icA K cBoemy Opus 24. B 1948
roay B ogHoi U3 «YeTbipex nocnesHux
neceH», «lm Abendrot» Ha cThxu
I;103e(ba toH JiixeHaopda, Ha cnoBax
«Ist dies etwa der Tod?» 84-netHun
KOMMO3UTOP LMTUPYeT Temy U3 « CMepTH
¥ npocseTneHus». O ToM, HaCKOJIbKO
TOYHO €ero HOLWeCKoe npeaBuaeHHe,
eMy NpeAaCToAIO Y3HaTb YHKe CKOpO.

OPENING OF THE FESTIVAL

for the ideal. Delivered by the Death
from his sufferings, his soul ascends
to where this ideal is finally attainable.

Once again, Strauss subdued the
sonata form to his design and
composed “his best and most
mature work” as he described the
poem in a letter to his publisher.

At the same time he was working

on the libretto for his first opera,

and this tone poem turned out to

be balancing on the edge between
musical drama and “pure” music.
The beginner dramatist succeeded in
conveying his moods, ideas, images
and events through musical means,
and the absence of scenic realization
allowed to continuously shift his
audience’s attention between the
past and present of the protagonist.

And of course, the idea of salvation
through suffering could not but
resonate with Strauss’s favorite
opera Tristan und Isolde (Tristan
and Isolde) by Wagner; it is no
wonder that shrewd critics spotted
the composer’s opera ambitions in
Tod und Verklérung. It concluded
the cycle of tone poems that became
the prologue to a new, opera period
in Strauss’s creative work.

60 years later, under completely
different circumstances, which had
been unimaginable at the premiére in
Bach’s Eisenach, Strauss returned
to his Opus 24. In 1948, in one of
his Vier letzte Lieder (Four Last
Songs), “Im Abendrot” (“At Sunset”)
inspired by the poem by Joseph

von Eichendorff, in the line “Ist dies
etwa der Tod?”(“Is this Death?”)

the 84-year-old composer quoted
the theme from Tod und Verklérung.
Very soon he was to find out how
accurate his youth prophecy had been.
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AArTUIEBCKUU GECTUBAJb 2021

YyTO A XoTen
Bblpa3uTb

B « 3MMe
CBALLEHHOW»

«Stories for Boys and Girls»,

HKHUra 4151 YTeHHUA Ha aHr/IMAHCKOM
A3bIKe 414 5-ro Knacca ceMUIeTHeH
1 cpegHei Wwrosbl (3-# rog
oby4yeHns), MockBa, 1949

3Ty BETXYIO KHUMEYKY A Hallen

TO /U B NoABase, TO /iU Ha YepAaKke
NoAMOCKOBHOM fja4u B cepeguHe
1990-x rogos. Torga A eweé

He 3HaJ, 4YTO TaKoro poza
NOMOEYHO-apXeoioruyeckme
MU3bICKaHUA — HenpemeHHoe
YC/I0BUE KOHLEeNTYaJIMCTCKOM Mrpbl.
Al noKkasbiBan CBOI HaxOAKY ApPYy3bAM,
n A. C. crasana: «llo4yemy 6bI Tebe
He MNOJIOMUTb 3TO Ha MY3bIKY?»

To 6bln NepBbIX UMNYALC.

«BcAKoe UCKYCCTBO 3uHKaeTCA

Ha UHTEJIEKTYallbHbIX
npeAnocbliKax U Bcerga Ha NOHHbIX
MHTEJIeKTYaNbHbIX NPeAnoCblIKax»
(1. A. MH36ypr).

Ecnu 3to TaK (a 310 AENCTBUTENBHO
Tak! — Kak roBopun T. JIeHUH),

TO NPeAnOCbUIKA MOTyT 6bITb
3aBeZlOMO JIOHHbIMH.

MpuTBOPUMCA, YTO Mbl NOHUMaeM
CNIOBO «NMPEANOCbIIKU» CNULLKOM
6YKBa/IbHO — KaK, CKaXeMm,
«rnpaBuna urpbi». YcTaHOBUM
«HenpaBW/ibHbIe» NpaBuna.

DIAGHILEV FESTIVAL 2021

what

| wanted

to express in
the rite of winter

“Stories for Boys and Girls”,

an English reading book for 5th grade
students of the seven-year secondary
school (the 3rd year of studying
English), Moscow, 1949

| found this shabby little book

either in the basement or in

the attic in a dacha near Moscow

in the mid-1990s. | did not know
then that for the conceptualist game
such kind of garbage archeology

is an essential condition. | showed
my find to my friends and A. S. said,
“Why don’t you set it to music?”

That was the first impulse.

“All art rests on intellectual
premises and they are
always misleading intellectual
premises.” (Lidiya Ginzburg)

If it is true — and it really is,
as comrade Lenin used to
say — so the premises may
be deliberately misleading.

Let us pretend that we understand
the word “premises” as, let us say,
“game rules”. Let us establish

the irregular rules.
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Boo6pasum, 4TO HUYTOKHAA
npo3a 1 6ecnomMoLLHbIe
CTUXMU HanucaHbl He 70 net
Hasaz, HO MPULLK K HaMm U3
rny6oKon apeBHOCTU. Bpema
o61aropoanno, OCBATUIO UX.

MpumKnTHBHBIN basic soviet
English ctaHoBUTCA MepTBOM
CaKpa/ibHOM NaTblHbIO.

CmMyTHO noapasymeBaeTcH,

YTO 3TO NepeBoy, C He MeHee
MepTBOro basic soviet Russian,
KOTOPbIX, B CBOIO o4yepesb,
HeBeAOM aBTOPY MY3bIKH.

JIN4HOCTb KOMNo3uTOpa

TaKM¥e WHU30(hpeHUYeCKHU
paccnauBaetca. C oaHoM
CTOPOHbI, OH, YCJIOBHO rOBOpA, —
leHpenb, 6naroroeerHo
TOJIKYIOLLMUIM CBALEHHDbINA TEKCT.
PaccTosaHue oT Komno3suTopa
[0 TEeKCTa CTONb BEJIMKO,

yTo Haw leHAenb BpemA

OT BpeMeHH olinbaeTcs;
BNpoYeM, OLUIMOGKHU 3TU He OYEeHb

3amMeTHbI, OH BeAb NpoteccuoHan.

«leHpenby», Kak MmaTpeLlKa,
nomeLLaeTca BHYTPHU « MEHAY,
ONA KOTOPOro 3Ta Bellb
ABNAETCA O4YeHb JINYHOM,
ucnoBeganbHon. DaHobapbl,
MapLuu, }KU3HeyTBepKaaoLan
MOTOPUKA U JIMPUKA « KONXO3HOIO
NpPUBOJIbA», MMOHEPCKUE NECHU

M NAACKHK, a TaKkke YanKOBCKUHA,
Manep, CTpaBUHCKHKIA, NceBao-

M KBasvUUTaTbl U3 aMepPUKaAHCKOMN
MWHUMAJIMICTUYECKON MY3bIKH,
Yyen Jiyye3apHblii MAUOTU3M
obHapyXuBaeT napagoKcanbHoe
CPOACTBO C BbIWEYNOMAHYTbIM

« COBETCKMM Cpe3oM» — BCE 3To
4YacTb MOEro CJlyxoBoro onbiTa,
MOeM, NpoLly NPoLLEeHUA, Cyab6bl.

OPENING OF THE FESTIVAL

Let us imagine that the paltry
prose and helpless poems were
not written 70 years ago, but came
to us from deep antiquity. Time has
ennobled them, sanctified them.

The primitive “basic
Soviet English” turns into
a sacred dead Latin.

It is vaguely implied that this

is a translation from the equally
dead “basic Soviet Russian”,
which, in its turn, is unknown
to the author of the music.

The composer’s personality is also
schizophrenically stratified. On the
one hand, he is let’s say a Handel
(for the sake of the discussion),
reverently interpreting the sacred
text. The distance from the
composer to the text is so great
that our Handel occasionally
makes mistakes; however,

these errors are not very easy

to spot, for he is a professional.

“Handel,” like a matryoshka

doll, fits inside “me”, for whom
this piece is very personal and
confessional. Fanfares, marches,
the life-affirming motorics and
lyrics of “kolkhoz freedom”,
young pioneer songs and dances,
as well as Tchaikovsky, Mahler,
Stravinsky, pseudo- and quasi-
citations from American minimalist
music, whose radiant idiocy
reveals a paradox affinity with

the aforementioned “Soviet cut”;
all this is part of my listening
experience, my — pardon

my saying so — destiny.
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B peaakuunun 2006 roga cumdoHusa
COCTOMT M3 LWECTU YacCTen.

Tekct 1-1 (Prologue) coaepmut
LUMTaTy U3 NyWKKUHCKoro « Mouapta

u Canbepu», a TaK#e pacneBaemoe
Ha BCe Jlagbl Ha3BaHWe COYUHEHHUA.

MasHasa Tema 2-n (Moscow
is our Capital) cnerka
HarNoOMMWHAaET rMaBHYIO He TeMy
«[lMpasgHUYHOM yBEPTIOPbI»
LLloctakoBHUua; 06LMIA XapaKTep
My3bIKH, Kak U y LLlocTaKkoBuua,
NaTo/IOrMYECKU HU3HEPALOCTHDIN.

3-a vyactb (Moscow is full
of Wonderful Things),
6onee npocTpaHHasn, Yem
npeablayluiasn, Takxe NocBslleHa
MockBe. TeKCT npeacraBnser
cob0oi KaTanor 4yaec COBETCKOM
cTonuubl, obliee HaCTpoeHue —
MOJIMTBEHHO-6naroroserHoe (4acTb
OTKpbIBaeTcA Xopom a cappella).

3aKnunTenbHbIM pasaen nepej,
KOAOM — OCHoOBaTeslbHoe,
AO0BOJ/IbHO-TaKKU UNINIOCTPATUBHOE
onucaHMe MOCKOBCKOIo MeTpo.
AsTop(bl) 3aTpyaHsAe/loTCA

He TO/IbKO ONnpaBAaThb, HO JaMe
06BbACHUTb HEOHKMAAHHOE NosiBieHue
Ha4anbHoI TeMbl U3 « BecHbl
cBAweHHon» CTpaBUHCKOro

B KY/IbMMHALMOHHbIA MOMEHT.

4-7 yacTtb

(From Chaikovsky's
Childhood) nosectsyet

06 0OAHOM M3 rMaBHbIX repoeB
COBETCKOM Ky/NIbTYPHOU MUMONOrUH,
M UCMONIb30BaHHbIA 34€Cb TEKCT
penpes3eHTUpyeT 3Ty MUMDONIOrUto

B Haubonee, Tak CKasarb,
ouMlieHHom Buge. Mysbika,
KOHEYHO, OYeHb HarnoMUHaeT
YalKoBCKOro, HO nNpAmMoe

(BO BCAKOM cJiy4ae, CO3HaTesIbHOe)
LMTUPOBaHME 34eCb OTCYTCTBYET.

DIAGHILEV FESTIVAL 2021

The 2006 version of the symphony
consists of six movements.

Text 1 (Prologue) contains
a quote from Pushkin’s Mozart
and Salieri, as well as the title
of the work chanted in every key.

The main theme of the 2nd
movement (Moscow is

our Capital) is slightly
reminiscent of the main theme

of Shostakovich’s Festive Overture;
the general character of the

part and Shostakovich’s work

alike is pathologically gleeful.

Lengthier than the previous one,
the 3rd movement (Moscow
is full of Wonderful
Things) is also devoted to
Moscow. The text is a catalog

of the Soviet capital wonders,

and the general mood is devout
and reverent (the movement opens
with an a cappella chorus).

The final section before the outro
is a thorough, rather illustrative
description of the Moscow Metro.
The author(s) find(s) it difficult not
only to justify, but even to explain
the sudden appearance of the
opening theme from Stravinsky’s
Le Sacre du printemps (The Rite
of Spring) in the climax.

The 4th movement

(From Chaikovsky's
Childhood) tells the story

of one of the protagonists of Soviet
cultural mythology; the text used
here represents this mythology

in its, so to speak, most purified
form. The music, of course, is very
reminiscent of Tchaikovsky,

but there is no direct (at least
conscious) quotation here.
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UcknioueHne coctaBnseT cpeaHun
pasgen, rae UMTUPYIOTCA MOYTH
LOCJIOBHO MHCTPYMEHTOBKA

¥ o6wure pUTMHUYECKUE KOHTYPbI
nonysIipHOM U K TOMY e HeCKa3aHHO
npexkpacHon Temsbl MeTpa Unbuua.

5-a yacts (Sport) —
KyIbMUHaLMUA « TeMbl
TOTaIMTapM3mar

M KaTtacTpocduryeckasa (nogobHo
TOMY, KaK Ha 3KpaHe B panuae
PYLUMTCA BbICOTHOE MOCKOBCKOE
3/1aHUe) pa3BA3Ka, rae B o6paTtHOM
nopsake (ot 5-v Ko 2-K)

nNpoxoAAT My3blKa/ibHble TeMbI
npeabiaylWwmux 4actem, a Xxop B TOM
e nopsAaKe AeKnamMmupyeT BONpoChl
«Ha 3aKkpenjieHne maTtepuana».

B opuruHane 3t Bonpocholi
nomeLLasuCb B KOHLIE Kamaoro
TEeKCTa, KaK 3TO 6bU10 NPUHATO

B y4ebHMKax MOero AeTcTBa.

B 6-it yactn (Three Wishes),
KOPOTKOM CEHTUMEHTaJIbHOM
tmHane «ot aBTopa» (feHgenb

M XOp UCYe3aloT), Ha MaHep
CHUPOTCKOM MEeCHU 3BYYUT COJIO
COMNpaHoO U OrpaHUYeHHbIM COCTaB
opKkecTtpa — 6e3 meau (TonbKo
BaJITOPHbI), YAapHbIX U KOHTpabacos.

Ecnu ncxogutb TONbKO U3 TEKCTOB
M 3TOro KpPaTKoro onvcaHus,
MOMHO cAaenaTb BbiBoA, 4TO « The
Rite of Winter 1949» nonpocty
nepenaraeTt Ha A3blKk My3blKH
uaeun cou-apta. OgHaKo, MHe

6bl HE XOTeNoCb, YTO6bI 3Ta

Bellb BOCMPUHUMAanNachb TOJIbKO
KaK caTupa Ha CTaJIMHCKUI
ctunb. Monarato, CMbICN 3TOH
MY3bIKU rNy6He, U CIoBaMK1 ero
ucyepnaTb HEBO3MOKHO.

CumeoHua nocesAwjaeTcs
MoeH maTepH.

OPENING OF THE FESTIVAL

The exception is the middle section,
where the instrumentation and the
general rhythmic contours of the
popular and avlso unspeakably
beautiful theme of Pyotr Tchaikovsky
are quoted almost verbatim.

The 5th movement (Sport)

is the culmination of the “totalitarian
theme” and the disastrous

(just like on the screen when

a high-speed camera captures

the collapse of a Moscow

high-rise) climax, in which the
musical themes of the previous
movements run in reverse order
(from the 5th movement to the
second one), and the chorus recites
the questions in order to “reinforce
what you have learned” in the same
manner. These questions used

to be placed at the end of each

text; that was customary for the
textbooks of my childhood.

In the 6th movement

(Three Wishes), a brief
sentimental finale “from the
author” (the Handel and the chorus
disappear), there is a soprano

solo in the manner of an orphan’s
song and a limited orchestra —

no brass instruments (only French
horns), drums and double-basses.

Based only on the lyrics and this
short description, we can conclude
that The Rite of Winter 1949 simply
translates the ideas of social art into
music. However, | do not want this
piece to be perceived only as a satire
on the Stalinist style. | think the
meaning of this music is deeper
than that, and it is impossible

to cover it with words.

The symphony is dedicated
to my mother.
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MonbcKana neevua ArHewka
ApamM4ak obnagaeT U3bICKaHHO
OKpaLLeHHbIM JIMPUHECKUM COMPaHo.
Cpeau ee nocnesHUX BbICTYMIEHUH —
Ae61oT B NapTnm J1IoHHbI NbBUPDI
(«JoH MyaH» Mouapta) B OBbego,
Mumun (« Borema» My4yunHm)

B Marae6ypre, ®bopannuaxu

(« Tak NOCTYyNaloT BCE HEeHLMHbI»
Mouapta) B KpakoBcKow onepe 1
Opera Nova B Bbiarowe; loHHa AHHa
B HOBOM nocTtaHoBKe «/JloH HyaHa»,
AanHa B «J1l060BHOM HaMUTHe»
JonuuettH, AHeK B « EHyde» AHayeKka
B Bonbliom Tearpe Mo3sHaHu, daBura
B «Po6uH3oHe Kpy3o» OddeHbaxa

B LLeunHe, [loHHa dnbBUpa

B MamnnoHe, Haspa B « ApuagHe

Ha Hakcoce» LTtpayca B Litoprxckom
onepHoM Teatpe, MaHHa B « CTpawuHom
Asope» MoHowHKo B [paHbcKe

1 JloHaoHe, a Tak#e Mumu B [aaHbCKe.

Cpeau Apyryux ApKUX BbICTYMAEHUA —
MiosetTta B « Boreme» B TeaTtpe
®dunapmoHuKo B BepoHe, HuKkonetta
B «J1l06BU K Tpem anesbCUHam»
MpoKodbeBa B Bonbluom Teatpe
HeHeBbl, Mio3eTTa Ha racTponsx
ManHa6opHCKoro ectuBana U apyu
Mouapta Ha decTtuBane B JKc-aH-
MpoBaHce.

ArHeluka Agamyak yymnacb

Bokasny B My3sblkanbHOM aKagemuu
um. U. A. Naaepescroro B NMo3HaHK,
3aKaHuyMBana obyyeHue B PumcHom
onepHoM CTyauU Nnoj, pyKoBoACTBOM
PeHatbl CKoTTO. Byayum yyacTHULUEN
MeayHapoaHOM onepHoM CTyauu

B Lliopuxe, He pa3s BbicTynana Ha
cueHe LlloprxcKoro onepHoro Tearpa.
YyactBoBana B mactep-Knaccax

noa pykosoacteom Tepesbl Hunuc-fapa
1 ®paHcucKo Apaichbl.

BwmecTte ¢ nuanuctom Mpamom
JHoHCOHOM 3anucana

«Bocemb nonbCcKUx neceH» lMNyneHKa
Ha newbne Hyperion.

DIAGHILEV FESTIVAL 2021

Polish singer Agnieszka
Adamczak is a proud owner

of an exquisitely colored lyric soprano.
Her recent performances include

her debut as Donna Elvira (in Mozart’s
Don Giovanni) in Oviedo, Mimi

(in Puccini’s La bohéme) in Magdeburg,
Fiordiligi (in Mozart’s Cosi fan tutte)

at the Krakow Opera and Opera Nova
in Bydgoszcz; Donna Anna in a new
production of Don Giovanni, Adina

in Donizetti’s L'elisir damore, Janek

in Janacek’s Jendfa at the Grand
Theatre in Poznan, Edwig in Offenbach’s
Robinson Crusoé in Szczecin, Donna
Elvira in Pamplona, Naiad in Strauss’s
Ariadne auf Naxos at the Opernhaus
Zirich, Hanna in Moniuszko’s

The Haunted Manor in Gdansk and
London, and Mimi in Gdansk.

Other notable performances

of the singer include Musetta

in La bohéme at the Teatro
Philharmonico in Verona, Nicoletta

in Prokofiev’s The Love for Three
Oranges at the Grand Théatre

in Geneva, Musetta on tour of

the Glyndebourne Festival and arias by
Mozart at the Aix-en-Provence Festival.

Agnieszka Adamczak studied singing
at the Paderewski Music Academy

in Poznan, completed her studies

at the Rome Opera Studio, class

of Renata Scotto. Being a member

of the International Opera Studio

in Zurich, she performed on the stage
of the Opernhaus Ziirich on numerous
occasions. She took part in master
classes led by Teresa Zylis-Gara and
Francisco Araiza.

Together with the pianist Graham
Johnson, she recorded Poulenc’s

Huit Chansons polonaises (Eight Polish
Songs) for Hyperion.
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C camoro Ha4yana Kapbepbl KOHTpaTe-
Hop AHOpen Hem3ep nonyuun
M3BECTHOCTb 6naroaapa YHUKanbHOM
cune, rM6KOCTHU U AnanasoHy CBOEro
ronoca. Jlaypear Operalia (2014)

1 no6eauTeslb KOHKYpPca OnepHbIX
neBuoB MeTtpononuTteH-onepa (2012),
OH ae6ioTupoBan Ha cueHe Metpono-
NIUTeH-onepa B « }eHwmnHe 6e3 TeHU»
Puxapaa LLTpayca, a no3gHee UcnonHun
naptuio KHA3a OpnoBscKoro B «JleTyyei
Mbiwm» UoraHHa LUTpayca.

HauaB cBOlO My3blKa/lbHYIO0 Kapbepy

KaK JIMPUKO-ApamMmaTU4e€CKUA TEHOD,
nesew Ae6l0TUPOBan Ha CLieHe TeaTpa
lenukoH-Onepa B ponu AnbBbl B POCCHIt-
CKOM npemMbepe onepbl «Jlyny» bepra.
Mo3Ke UCMoNHAN 3Ty NapTUIO Ha onep-
HbIX hecTuBanax B Ucnanum u Kurae.

AHgpei Hem3sep noeT rnaBHble NapTuu

B onepax leHaenA, a TaKHKe CTapUHHbIX U
COBPEeMEHHbIX KOMMNO3UTOPOB Ha U3BECT-
HbIX MUPOBbIX CLIEHaX, B YUC/le KOTOPbIX
tectuBans Cnoneto (CLLUA), OnepHbliit
TeaTp Buktopua (KaHaga), JleTHui e-
ctuBanb OnepHoro Teatpa MuTTcbypra
(CLUA), Bonbuoi Teatp Benapycy,
tectuBans benb-Unb (PpaHuuA).

Kpome Toro, nesew cotpyaHuyan ¢ Mur-
TCOYPrcKMUM CUM(OHUYECKUM OPKECTPOM,
BonbwmMm cCUMBOHUYECKUM OPKECTPOM
um. M. K. YankoscKoro n/y Bnaagumupa
®denoceeBa U ApYrMMU POCCUMCKUMH

Y 3apy6erHHbIMU KONNTEKTUBaMM.

MockBuy no poxaeHuio, AHapen Hem-
3ep yunnca B MOCKOBCKOM XOpOBOM Y4U-
nvue vm. A. B. CeewHnKkoBa. B 2012-m
OKOHYMN acnupaHTypy YHUBepcuTeTa
[iokeiH B Muttc6ypre (CLLA).

C 2018 roaa napannenbHO C COJib-

HOW KapbepoW BbICTYNaeT Kak apTUCT

M conuct xopa musicAeterna. Momumo
MBbIX KOHLIEPTOB, IO/I0C apTHUCTa MOM-
HO ycC/iblWwaThb B (hunbmax «JIeHUHrpaa»
(pex. Uropb BuwwHeBeuKkuit), « Lapb»

1 «upuep» (pex. MNaBen JIyHruH).

OPENING OF THE FESTIVAL

From the very beginning of his career,
countertenor Andrey Nemzer
became famous for the unique strength,
flexibility, and range of his voice. Laureate
of the Operalia Competition (2014) and
the winner of the Metropolitan Opera
Singing Competition (2012), he made his
debut at the Metropolitan Opera in Richard
Strauss’s Die Frau ohne Schatten, and
later performed Prince Orlovsky in Johann
Strauss’s Die Fledermaus.

Having started his musical career as a lyric
and dramatic tenor, Andrey made his debut
on the stage of the Helikon-Opera Theatre
as Alva in the Russian premiere of Berg’s
Lulu. Afterwards he performed this part at
opera festivals in Spain and China.

Andrey Nemzer performs the main parts

in Handel’s operas, as well as in operas
by ancient and modern composers on

the renowned international stages, such as
the Spoleto Festival (USA), Victoria Opera
House (Canada), Summer Festival of the
Pittsburgh Opera House (USA), Bolshoi
Theater of Belarus, Belle-lle festival
(France).

In addition, the singer collaborated with
the Pittsburgh Symphony Orchestra, the
Tchaikovsky Bolshoi Symphony Orchestra
under the direction of Vladimir Fedoseev
and other Russian and foreign music
ensembles.

Andrey Nemzer was born in Moscow
and studied at the Moscow Sveshnikov
Choir School. In 2012, he completed his
postgraduate studies at the Duquesne
University in Pittsburgh (USA).

Since 2018, Andrey has been performing
as a soloist at the musicAeterna Choir,
balancing it with his solo career.

In addition to live concerts, the voice of
the singer can be heard in such films as
Leningrad (directed by Igor Vishnevetsky),
Tsar and The Conductor (directed by Pavel

Lungin). B
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DOUBLE HELIX
NOAAEPUBAETCA
®OHAOM 3EMIU
BALEH-BIOPTEMBEPI

DOUBLE HELIX
IS SUPPORTED
BY THE BADEN-
WURTTEMBERG-

. 8

JBOMHAS CMUPAJb

& 3aBoj wnaruvHa / al

*  POCCHUMCKasA npembepa

DOUBLE HELIX
dance company nanine linning

nepgopmanc

npembepa:
8 HoA6pA 2019 roaa, repmaHua

KOHLIENuUMA, pexuccypa,
xopeorpadua: HaHUH TMHHUHT
06BbEeKTbI, KOCTIOMbI, BUAEO: 6apT xecc
My3blKa: AHOH AOYyNneHa, AKo6 Tep
BeNAXENC, MULIeNb AHCEH U Ap.

COBETHHUK MO XYA0HEeCTBEHHOMY
pelleHuto: nerru onucnerepc
thmnocod: Aanne rpyHeHAenK
aCCUCTEHT Ha peneTuuMaAx:
KOHCTaHTUH Kenxenb
aCCUCTEHT No cueHorpaduu:
non 6yp6om

TEXHUYECKUI AUPEKTOP:
MapTHUH BYKOBUY

TaHel;:
HAOMM KaMMXMraLlu,

ny Tabap,

TOMac MaTUMC BabCXOT,
KOHCTaHTUH KeKxenb,
aneKcaHap 4envase,
eBreHwmn raHees,
€BreHum ceprees,
lonMaHa aHgpumoBa,
BJIaAUMUP KUPbAHOB,
e/leHa norosa,
eKarepuHa nacblHKOBA,
Basieprui 60pUCOB,
aHacTacua CMUPHOBa,
30A MUPOHOBa,

apuvHa cyxoBa,
aHacTacuA Ky3oB/eBa,
Mapusa nonbLua,

KCeHUA 3auLeBa

npoatocep:

dance company nanine linning
MeHegHMEHT NpoeKTa:

TOMac rya*u

DOUBLE HELIX

@ shpagin plant / d1
* russian premiere

DOUBLE HELIX
dance company nanine linning
performance

premiere:
november 8, 2019, germany

concept, regie, choreographie:
nanine linning

objects, costumes, video: bart hess
music: john downland, jacob ter
veldhuis, michiel jansen e.a

artistic advice:

peggy olislaegers

philosopher: jappe groenendijk
rehearsal assistence:
konstantin keykhel
scenographic assistence:

paul boereboom

technical direction:

martin vukovic

dance:

naomi kamihigashi,
lou thabart,

thomas matthijs walschot,
konstantin keykhel,
aleksandr chelidze,
evgeny ganeev,
evgeny sergeev,
juliana anfimova,
vladimir kirianov,
elena popova,
ekaterina pasynkova,
valery borisov,
anastasia smirnova,
zoia mironova,

arina sukhova,
anastasia kuzovleva,
maria polshcha,
ksenia zaitseva

producer:

dance company nanine linning
project management:

thomas guggi
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HAHWUH JIMHHUHT,
2018

NANINE LINNING,
2018
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eCJWI MCKYCCTBEHHbIA UHTENIIEKT
CMOMET B3/I0MaTb KOA U OTBETUTb

Ha BOMNpPoC «YTO 3HA4YUT 6bITb
4yesloBeKOM?», TO YTO ByAeT o3HavaTb
«fA», 4YTO ByAeT AenaTb MEHA MHOM?
Ecnu mbl cmoKeM U3MEHATb CBOKO
AHHK, 10 uyTO CcTaHeT B 6yayliem

C ayTEHTUYHOCTbIO JINYHOCTU U

B YeM OHa 6yaeT NpoABAATbLCA?

Ecnu ncuesHeT 4yBCTBO «A», TO

yeM B 6yayLLEeM CTaHYT XYAO0HHUKU?
CoBpeMeHHbIM 3TarnoM 3BOJIIOLUH
OBUKET CTPeM/IeHHe K COBEPLUEHCTBY.
HauyvHasa ¢ onTMMM3UPOBaHHbIX
M306parKeHui, KOTOPbIMU MOTYYIOT
Hac couuManbHble cetu u CMU,

M 3aKaH4YnBaA TEXHOJIOrMYECKUMM
LOCTUHEHUAMH, NO3BONAIOLLMMHU
OonTUMU3NpPOBaTh cebs; cerogHn

yHe Henb3A 6bITb NPOCTO
4yesIoBeKOM, NMPOCTO CTapeloLmnm
OpraHUYeCKUM CYLLECTBOM.

Bce XOTAT AOXWUTb A0 CTApOCTH,
HUKTO He Xo4eT ObITb CTapbiM.

DIAGHILEV FESTIVAL 2021

” If artificial intelligence can crack
the code what it means to be human,
what does “I” mean in the future,
what makes me, me? If we can alter
our DNA, what will authenticity mean
and how will authenticity be expressed
in the future? What will it mean to be
an artist in the future if the feeling

of “me” disappears? The search

for perfection is what is driving this
development in evolution. From the
optimized imagery (social) media is
presenting us, to the technological
advancements we can use to optimize
ourselves; being just human, being
just an organic creature growing old is
no longer accepted. Everyone wants to
become old, no one wants to be old.”

»The autonomous body; what is that
and does it still exist in the future?
The moment technology enters the
body; who controls the data inside
us? Big companies like Facebook?
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Teno KaK camocroATeNnbHanA
eZIMH1LA: YTO 3TO TaKoe U byaeTt
JIU OHO cyLLecTBOBaTb B 6yayLiem?
HKoraa B Teno BmeluMBaloTcs
TEXHONIOTUU — KTO KOHTPOSIUpPYeT
MHdOPMaLM1IO BHYTPU Hac?
Bonbwne Kopnopauuu, Takue
KaKk Facebook? lNMpaBuTtenbctea?
MexaHuku? Bpauu? Kto

HeceT OTBETCTBEHHOCTb

3a pesynbTaTbl NOBeAeHUA
HoBoro suaa Homo deus?
YyeHble NepeHOCAT KOHLEMNUM1Io
JlekapTa, CKa3aBLLero «f MbIC/o,
cneaoBaresibHO, A CYLLEeCTBYIO»,
Ha cneaylowui ypoBeHb: Teno
6onblie He paccMaTpuBaeTcA
KaK AAaHHOCTb, AOCTaToO4YHasA

ONA CYLeCTBOBaHUA, CerogHs
TeNo — 3TO TO, YTO HYHHO
ONTUMU3UPOBATb, YTOObI
AOCTUYDb BEYHOM HKHU3HW.

Y10 Nnpon3onaeT, ecim Mbl
HayHeM paccmaTpuMBaTb TeNo
KaK MalUKHY; €C/Iu Mbl OTAENUM
pa3ym ot Tena? He npuBeaet nu
B AOJIFOCPOYHOM NnepcrneKkTuse
uaes 0 NpeBoCXoACcTBe pasyma
Hag TeJIOM K CaMOYHUUYTOHEHUIO
yenoBeyecTBa? Y1o npousonaer
C npeacTaB/lieHUEM O TOM,

YTO Halle Teno — 3TO AUKUH
HeynpasiAeMbl¥ OpraHu3m

C TbICAYENETHAM MO3roM
penTuiuK, CBA3aHHbIA C HaWWUMKU
npeakavu, XpaHsawun orpoMHbIv
apxuB (hM3UYECKUX OLLYLLEHUH,
OCO3HaHWM, SMOLIUIA, MHCTUHKTOB?
N neACTBUTENLHO IU Mbl XOTHUM
CBEeCTM Hally CYLWHOCTb K 6a3am
AaHHbIX? Heyxenu mMmbl npocTo
Ha6bop anroputmoB? TaKoe
paguKanbHoe BUAEHWE Halwero
6éyayuwiero U HactoATeNnbHas
noTpe6HoCTb B oTBETax

C NO3ULMU ITUKU U hunocopumn
cocTaBnAT ocHoBy Double
Helix («lBoiHOM cnnpanu»).

DOUBLE HELIX

Governments? Mechanics or
doctors? Who carries responsibility
for the results or behaviors of this
“homo deus” species? Scientist are
continuing the theory of Descartes
who said “je pense, donc je suis”
(“I think, therefore | am”) to a next
level: the body is no longer seen
as a given and enough to exist,

but a body as something we need
to optimize for eternal survival.”

»What happens if we start to see the
body as a machine; if we separate
mind and body? Is the idea of the
mind being superior over the body
setting humanity on a path of self-
destruction in the long run? What
happens with our notion that our
bodies are a wild and uncontrollable
organism, carrying a thousands year
old reptile brain, connected with our
ancestors, filled with a huge archive
of physical sensations, awareness,
emotions, instincts? And do we really
want to narrow ourselves down to
databases? Are we simply just a
collection of algorithms? This radical
vision of our future, and its urgent
demand for answers from an ethical
and philosophical point of view

form the base of Double Helix.”
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HaHuH JIMHHUHr n BapT
Xecc npogon#aloT ycneliHoe
COTPYAHWUYECTBO, paspabaTbiBas
HOBble MHCTANNALUNU-TUOPUABI MU
(hHU3MYECKHe CRYNbNTYPbl — Bapu-
aHTbl 3BO/IOLUUK Halwwero Buaa. OHK
pa6oTtatoT ¢ hrunocohCKUMU BONPO-
camu, KoTopblie 3By4aT BCE rpomye
no Mepe TOro, KaK y4yeHble B NOMUCKaXx
BEYHOM KU3HU PaCLUMPAIOT rPpaHULbI
BO3MOHOCTEM ANA CaMOONTUMU3aLUK
W COeAUHSAIIOT UCKYCCTBEHHYIO HU3Hb
C HallMM OpraHUYeCcKUM Hacneguem.

AsTopbl Double Helix y:e He nep-
Bbli pa3 ycnewHo paboTalT BMme-
cTe: no npurnaweHuio HaHuH J1uH-
HUHI AU3aliHep U BUAEOXYAOKHUK
Bapt Xecc cotpyaHuuan ¢ Heli B ABYX
nocraHoBKax. Ha atot pa3 JIMHHUHI
MAeT elle Aanblie U BMECTO MNoJIHOMe-
TPaMHOro TaHUEBaJIbHOro CreKTaKNsA
cosaaert ropaszo 6onee OTKPbITbIN,
3KCMepUMeHTanbHbIA (hOpMaT — KOH-
LenuuIo, KoTopana coyeTaeT B cebe
YyepTbl My3eMHOM BbICTaBKH, TeaTpab-
HOM NOCTaHOBKMK U NeptopmaHca.

B ueHTpe BHMMaHuA Double Helix Ban-
fiHue BUOTEXHONIOrUIM Ha YenoBeYecKoe
Teno v obuiectBo. NMpoeKT usyyaer
B3aUMOAEMNCTBHE YEe/I0BEKA U MALUUHDI,
TEXHOJIOrMU U HPUNOCOUN U coYeTaeT
B cebe BU3yanbHOE UCKYCCTBO, BUAEO
¥ nepthopmMaHCc ¢ UCNOJIb30BaHHUEM
MHTEPaKTUBHbIX 31€MEHTOB. B pe3ynb-
TaTe NpoeKT ¢ 20 TaHUOBLMKAMUK B
YyeTbIipex KOMHaTax CTaHOBUTCA ANA
3pUTeNIer He NPOCTO 4YacoBbIM ynpaB-
NIieMbIM TYPOM, HO MHAUBUAYA/IbHBIM
BonoweHuem naen Gesamtkunstwerk.

Huaepnanackuin xopeorpad HaHUH
JINHHWHT co3HaTenbHO cBopa-
YuBaeT C NPOTOPEHHON TeaTpasibHOM
OOPOXKK. OHa BbIXOAWUT 3@ pamMKH
LLeXOBOM NMPUHAANIEKHOCTU U pabo-
TaeT B MeXAUCLUUNIMHApPHOW ccepe,
co4yeTan TaHel M onepy, KOHLUEPTbI

U uHcTannAauun. CoeguHANA AU3aiH,

DIAGHILEV FESTIVAL 2021

Nanine Linning and Bart
Hess continue their successful
collaboration in developing new
hybrid installations or physical
sculptures as proposals for evolution
of our species. They create around
the philosophical questions which
are getting louder and louder as
scientist push the envelop of the
possibilities for self optimization and
blending artificial life with our organic
heritage in search for eternal life.

The two artists behind Double Helix
have collaborated very successfully
several times: Nanine Linning asked
designer & video artist Bart Hess

to collaborate with her for two stage
productions. This time Linning wanted
to go a step further and created,
instead of a full-length dance piece,

a much more open, experimental
format: a concept which combines a
museum exhibition experience with a
theatrical and performative experience.

Double Helix is dedicated to

the effects of biotechnological
developments in our society and
within our bodies. The exploration

at the interface between man and
machine, technology and philosophy,
this project, with 20 dancers divided
over 4 rooms combines visual

art, video and performance using
interactive elements for the audience
to experience an one-hour guided tour
as an individual Gesamtkunstwerk.

Dutch choreographer Nanine
Linning consciously leaves

the beaten theatrical track. Moving
beyond divisions and working across
disciplines, combining dance and
opera, concerts and installations.
Crossing fields of design, video,
visual arts and music, her productions
are characterized by an explosive
movement language and an equally
vivid imagery. Linning designs
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BUAE0, U306pa3UTeNIbHOe UCKYCCTBO U
MY3blKy, OHa CO34aeT CNeKTaKk/u, KOTo-
PbIM CBOMCTBEHHbI B3PbIBHOW A3bIK
OBUKEHUHA U HACTOJIbKO e fApKUe
o6pa3sbl. JIMHHUHI CO3AaeT HacbILWEeH-
Hble NO3TUYECKUEe NPoU3BeaeHUA; No
CBOEMY BU3YyaJIbHOMY M ApamaTtypru-
YeCKOMY COAepHaHuIo ee nosHome-
TpaMHble NOCTAHOBKU — 3TO CamMOCTO-
ATeNbHble MUPbI. Ee HecTaHaapTHbIe
KOHLIEMNLUMM KacaloTCA KaK yenoBeye-
CKHUX SMOLIMM, TaK U acreKToB UCTOPUU
KY/IbTYPbl U COLUA/IbHON KPUTHUKM.

JIMHHUHT nonyuuna npemuio dununa
Moppuca (2003), Swan B HOMUHaL WK
«Jlyywan TaHueBanbHaA NOCTaHOBKa»
3a «baKkoHa» (2006) 1 6bina ABaHKAbl
HOMWHUPOBaHa Ha HEMEeLKYI0 NPeMHUIO
«®PaycT» 3a «lonoc 3a kagpom» (2012)
u Zero (, 2013). Ee «PexkBuem» (2015)
ana locyaapcTBeHHOro Teatpa bepHa
nonyumn LLiBeiuapcKylo Teatpanb-
Hylo npemuio. HemeuKHi TeaTpanbHbIA
#ypHan Die Deutsche Bihne HasBan
€e B YMC/ie YeTbipex cambixX Bnevartns-
towmx xopeorpacos 2017 roga. Hyp-
Han tanz ynomaHyn ee B KaTeropuu
«Xopeorpac 2017 roga». B 2019 roay
OHa 6bina HasBaHa lo4yeTHOM apTUCT-
Kol MapKTeaTpa B JiHAXOBEHE.

Mo oKOH4YaHuKU y4ebbl JIMHHUHI OCHO-
Bana co6CTBEHHYIO Tpynny « TaHue-
BaJibHasA KoMnaHuA HaHWH JIMHHUHI Y.
C 2001 no 2006 roa oHa 6blna xopeo-
rpacom-pe3unaeHTom PoTTepaamcKoro
6anera CkanuHo. C 2009 no 2012

roa — XyAOMEeCTBEeHHbIM pyKoBoauTe-
JleM Y rnaBHbIM Xopeorpadom B Tea-
Tpe OcHabpiok. CneKTaknb « Magam
Battepdnain» Myyunnu B 2010 rogy
ctan ee Aebl0TOM B KayecTse onep-
Horo pexuccepa. « PeKBUEM», MOHY-
MeHTaJibHaA NOCTaHOBKA C y4acTUeM
6onee 90 TaHUOBLUMKOB, My3blKaH-
TOB U NeBLOB, Ha My3bIKy « PeKBU-
ema» Ma6puena dope, 6bina nNoKa-
3aHa B HECKOJIbKMUX OMNepHbIX Tea-
Tpax 'epmanun U HuaepnaHaos.

DOUBLE HELIX

opulent poetic work; her evening-
length productions are worlds

on their own in their visual and
dramaturgical content. Her

out of the box concepts make
reference to human emotions

as well as aspects of cultural
history and social criticism.

Linning received the Philip Morris
Prize (2003), a Swan for Best
Dance Production for Bacon
(2006), and was nominated
twice for the German ‘Faust’
Award (2012 and 2013) for Voice
Over and Zero respectively. Her
Requiem (2015) for Konzert
Theater Bern, gained the Swiss
Dance Award. Die Deutsche
Biihne named her top 4
Impressive Choreographers of
2017. Magazine tanz mentioned
her in the Category Choreographer
of the Year 2017. In 2019, she
was named Honorary Artist

of Parktheater Eindhoven.

After graduating Linning founded
her own ensemble, Dance
Company Nanine Linning. From
2001 to 2006, she was appointed
resident choreographer for
Scapino Ballet. From 2009 to
2012, she was artistic director and
chief choreographer at Theater
Osnabriick. Puccini’s Madama
Butterfly was her debut as opera
director in 2010. Requiem,

a monumental production

with more than 90 dancers,
musicians and singers, set to
Fauré’s Requiem, was performed
in several opera houses in
Germany and the Netherlands.

From 2012 to 2018, she headed
the newly established dance
company of Theater und
Orchester Heidelberg where she
created 7 dance productions set

>
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C 2012 no 2018 roa JINHHUHT BO3-
rnaensna TaHueBanbHyl Tpynny
«Teatp v oprectp lerigennbepra», rae
Ha cneuManbHO 3aKa3aHHYI My3blKy
OHa co3jana ceMb TaHLeBasbHbIX
NOCTaHOBOK B cOTpyAHH4YecTBe ¢ Cum-
(hOHUYECKUM OPKECTPOM M XOPOM oA,
ynpaeneHuem Mupru MpaxuHute-Tuna
(2014). B uioHe 2014 roaa cocrosanacb
npembepa BTOpOW ee ornepHoMr nocra-
HOBKU — «dxHaToH» ®ununa Macca.

[na cBoel CO6CTBEHHOM TPYMMbI
JIMHHUHI co3zana U CNpoACUPO-
BaJsia Takue 6aneTbl, KaKk « BAKOH»

0 XyAOHHUKe DpaHcuce BaKoHe,
«Mnayb, N10O60Bb» U, HAKOHEL,, CBOIO
3HaMeHUTYI0 TaHLEeBasbHYI0 U BUAEO-
nocTaHoBHY « BeCKoOHe4YHasn necHb
TULWKHbI», B coaBTopcTBe ¢ Upuc

BaH XepneH. B 2019-m oHa co3gana
Double Helix, nepcdopmaHc-uHcTanns-
L1 B coaBTopcTBe ¢ baptom Xeccom.

B 2019-m, Kk 100-netuio bayxayca,
LUtyTrapTckuii 6anet 3akasan JIuH-
HUHI NoCcTaHOBHRY « MaTex» ana
CTPYHHOIO OpKecTpa U 16 TaHUoB-
LLMKOB. B TOM e ce3oHe MIoHXeH-
CKHUI onepHbIA hecTuBanb U baBap-
CKHWMW rocyAapCTBeHHbIA 6aneT 3aKa-
3a1u el HoBYIO nocTtaHoBKY Duo
Ana 19 TaHUOBLKMKOB U 9 My3bl-
KaHToB (Komno3uTop XaHc A6pa-
XxamceH, aupuep leopr Maipxo-
tep, accucteHT CaiimoHa PatTna).

Mpembepa « Optea» MoHTe-

BEpAM, KOTOPYIO cnpoalocMpoBana
Nederlandse Reisopera, coctos-
nacb B 2020 roay v noay4una npu-
3HaHWe KPUTUKOB. KoHuenuuio aTon
onepbl BMecTe ¢ HaHWH JINHHUHT
paspa6otanu MoHUK Bengxmen-
Kepc 1 JloHHeKke lopaenH (cTtyama
Drift). OHu npeacrtaBunm 3ty paboty
KaKk COBpeMeHHOe BOIMJIOWEHUe naeu
Gesamtkunstwerk, rae cueHuuyecKkan
pexuccypa, xopeorpadua U BU3y-
aNbHOEe UCKYCCTBO paBHbl U €4UHbI.

DIAGHILEV FESTIVAL 2021

to newly commissioned music and
in collaboration with the Symphonic
Orchestra and Choir under

the baton among others Mirga
Grazinyte-Tyla (2014). In June 2014,
Nanine premiered her second opera
direction; Philip Glass's Echnaton.

Linning created and produced
with her own company evening
length productions such as Bacon
about the painter Francis Bacon,
Cry Love and Endless Song of
Silence, her acclaimed dance and
video production in collaboration
with Iris van Herpen. In 2019,

she created Double Helix, an
installation based performance

in collaboration with Bart Hess.

In 2019, Stuttgart Ballet
commissioned Linning to create
Revolt for string orchestra and
16 dancers, celebrating 100 year
Bauhaus. In the same season,
the Opernfestspiele Miinchen
and Bavarian State Ballet
commissioned her for a new
production, Duo for 19 dancers
and 9 musicians, with Danish
composer Hans Abrahamsen,
with Simon Rattle’s assistant
Georg Mayrhofer as conductor.

L’Orfeo from Monteverdi, produced
by the Nederlandse Reisopera
premiered to critical acclaim in
2020. Monique Wagemakers,
Lonneke Gordijn (Studio Drift)

and Nanine Linning developed

the concept for this opera.

They envisoned this opera as a
contemporary Gesamtkunstwerk
that fully integrates stage direction,
choreography and visual art.
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B okTtAbpe 2020 roaa cocrosanacb
npembepa Ha weaeBp KOMMNo3uTopa
OpnaHao au Jlacco «IMnay CeAToro
Metpa» ¢ HuaepnaHacKMm Kamep-
HbIM XopoM. CneKTaKknb Npoaos-
MUT ractponu secHon 2022 roaa.

«YenoseyecKui ronoc» MpaHcuca
lMyneHKa o3HameHoBan Ae610T JInH-
HUHr B CLLUA, KMHOBEPCUIO KOTOPOIrO
3aKasan bocTtoHcKuit 6anet. OceHbio
COCTOMTCA NpeMbepa HOBOM nocra-
HOBKM anA Teatpa bunedenbaa
«AHMMa 06CHypa» Ha My3blky « Hemewu-
Koro pekBuema» bpamca 1 HoBoro
Cco4uHeHun AHuca Kupuarkupeca.

BapT Xecc yyunca B Akagemuu
Au3aitHa B dnHaxoBeHe. O6napartenb
MHOMeCTBa Harpag, Xecc ¢ camoro
Ha4yana npoABAA/ UHTEPEC K Tesy BO
B3aUMOAENCTBUU C UHTEPAKTUBHBLIMH
TEXHONOrMAMM, a TaKHKe C HaTypa/b-
HbIMW U UCKYCCTBEHHbIMW MaTepUua-
namu. Cpeau ero paboT UHCTaNNALMM,
nepdopMaHCbl U BUAEO-apPT, TaKKe
OH 3aHMMaeTCA AU3aliHOM ofeXRAabl

M TEKCTUNIA. XecC perynapHo ocBa-
MBaeT Heu3BeAaHHble TEPPUTOPUMA

B paboTax, KoTopbie He noaaatoTcs
TPaAULMOHHOM MUCKYCCTBOBEAYECHKOM
Knhaccudurauuu. MNMeHa, cnusb, KUa-
KUK laTeKC U npeameTbl NOBCeAHEB-
Horo obuxoaa, KoTopbie 6biu npe-
o6pa3oBaHbl HEOXUAAHHbBIM CNOCO-
60om, — Xecc 3aurpbiBaeT C HYTKUM
M rpoTecKHbiM. Cpeau ero KaueH-
TOB — aBCTpaJIMMCKan XyAO0MKHULa-
thaHTacT n 6oau-apxurteKTop Jliocu
MakPeii, MOgHbIM GPUTAHCKHUKA (hOTO-
rpacd U AoKymeHTanuct HUK Hair,
HUAepnaHAcKaa moaenbep Upuc BaH
XepneH n 6enbruicKkMn Mmoaenbep
Banbtep BaH BelpeHaoHK. Xecc Hau-
6onee usBecTteH CBOUMMU paboTamu

C Nnon-uKkoHow Jleau Marou u LWOK-
pokepom MapunvHom MaHcoHOM.
Double Helix — TpeTtba coBmecT-
HaA pa6ota Baprta Xecca ¢ HaHuH
JIMHHUHT, nocne Silver u Khora.

DOUBLE HELIX

Lagrime di San Pietro with

the Netherlands Chamber
Choir set to the masterwork

of composer Orlando di Lasso
premiered October 2020, and
continues touring spring 2022.

La voix humaine from composer
Francis Poulenc marked her debut
in the United States through a

film commission of Boston Ballet.
Coming fall her Anima Obscura,

a new evening length production
for Theater Bielefeld set to Ein
Deutsches Requiem from Brahms
and a new composition by Yannis
Kyriakides will premiere.

Bart Hess studied at the
Design Academy Eindhoven. Early
on, the multi-award winning Hess
developed an interest in the body
in interaction with interactive
technologies as well as natural
and artificial materials. His work
includes installation, performance
and video art as well as fashion
and textile design. Hess regularly
enters uncharted territory with
works that can not be classified in
any artistic drawer. Foam, mucus,
liquid latex or everyday objects
that have been transformed in an
unusual way — Hess plays with
the grotesque and macabre. His
clients include Australian science
fiction artist and body architect
Lucy McRae, British fashion and
documentary photographer Nick
Knight, Dutch fashion designer Iris
van Herpen and Belgian fashion
designer Walter van Beirendonck.
Hess is most prominent in his
work for pop icon Lady Gaga

and shock rocker Marylin

Manson. After Silver and Khéra,
Double Helix is Bart Hess’ third
collaboration with Nanine Linning.




50

AArTUIEBCKUU GECTUBAJb 2021

DIAGHILEV FESTIVAL 2021

© emmanuel viverge

© emmanuel viverge



51

ANME rPYHEHAENK —
dunocod, nucartennb

W Apamarypr.

OH coTpyaHU4aeT

¢ AmcTtepaamcKom
LKOJION UCKYCCTB,

rae Bo3rnaenAeT
marucTpartypy
«O6pasoBaHue

B UCKyCCTBE»

Y npenogaet
hurnocouio UCKycCcTBa.
OH TaKHe TeaTpanbHo-
My3blKanbHbIA

M TaHUeBasbHbIH

Apamarypr.

JAPPE GROENENDUK
is a philosopher, writer
and dramaturge. He is
affiliated with the
Amsterdam School

of the Arts, where

he heads the masters
in Arts Education and
teaches philosophy

of art. He also works
as a music-theatre and

dance dramaturge.
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double helix:
3a npegenamu
yesioBe4yecTBa

Mbi BXogmum B 60/1bLLOE TEMHOE
npoctpaHctBo. CneBa u crpasa,

Ha ypOBHe I/1a3, U3 CTEeH Top4yar
BOCEMb O4MHAKOBbIX FOBOPALLMX IOJI0B.
lMoaorianTe 621Ke, U Bbl YCAbILINTE,
4YTO OHM rOBOPAT O 6UOXaKUHIe U
KPHOHHKe. B AByx AanbHUX yrnax,
6yaTo He obpalyas Ha Hac BHUMaHHA,
BO3ATCA ABa CyLecTBa: ryMaHoOMUAbI,
OA4MH JIbICbIH, APYroM ¢ o6BHCLUEH
KoMeH. BHumaHne npusneKaet 60/1bLuok
noAcBe4eHHbI aKBapHuyM B LieHTpe
KOMHaTbl, 3arno/IHEHHbIH MUAKOCTbIO
MOJI04HOro uBeta. BHyTpu 3aragoyHas
O6HaMeHHasa purypa — MeHwmHa?
3MOPHOH? B MyTHOH MHUAKOCTHU pUrypa
KaeTcs npuspaqHoi. 3atem oHa
npuABUraeTca K CTeHKe akBapuyma 1
CTaHOBMUTCH XOPOLUIO pa3nnynmoi. OHa
NPUKUMAET NafoHb K CTEKY U, NMoKa
ny3bipbKHU BO34yXa BbI/IETAIOT U3 ee
pTa, CMOTPUT HaMm NPAMO B /71a3a.

A Haxorycb B Double Helix, BpemeHHOMH
uccnenoBaTesIbCKOM nabopaTtopuum

B NONYNYCTbIHHOW NPOMbILLUNEHHOM

30He Ha tore lfepmaHuu. 3aecb
uccneaylot 6yayLiero YenoBeKa: Ho He
cymacluesiwme yyeHble, a xopeorpad
HaHuH JIUHHUHT 1 ausaiiHep Bapt

Xecc, HUAepaHACKUE XYAO0HKHUKM,
KOTOPbIX 06 beAUHSAET YB/IeYEHHUE
6MOTEXHONOIUAMM U ThiCAYA KBaApaTHbIX
METPOB NyCTOro NPOM3BOACTBEHHOIO
NoMeLLEeHKA, BPeMEHHO HaxoaALWerocs

B UX MOJIHOM pacnops*eHuu. B yeTbipex
KOMHaTax OHM c03A4anu haHTaCTUYECKUH
MHWP U HaceNuIu ero ru6puaHbIM1
cywecrtBamu. Mo Hemy moryT
OAHOBPEMEHHO 6POAUTb NATLAECAT
nocetutenen.  He Bepua CBOUM rnasam.

DOUBLE HELIX

double helix:
beyond the
boundaries
of mankind

We enter a large dark space.

To our left and right, at eye level,
eight identical talking heads protrude
from the walls. Come closer,

and you can hear them talking
about bio-hacking and cryonics.

In the two rear corners, seemingly
oblivious to us, two creatures are
scurrying around: humanoids, one
bald and one with sagging skin.
Eye catcher in the middle of the
room is a large illuminated aquarium
filled with a milky liquid. Inside

is an enigmatic naked figure —

a woman? an unborn? The opaque
liquid renders her shadowy.

But then she moves towards

us and becomes clearly visible.
She presses her hand against

the glass, and while air bubbles
spiral upwards from her mouth
she looks us straight in the eye.

I’m in Double Helix, a temporary
research laboratory in a semi-
deserted industrial area in
southern Germany. Here research
is taking place into the future

of man: not by mad scientists,

but by choreographer Nanine
Linning and designer Bart Hess,
two Dutch artists with a shared
fascination for biotechnology and
a thousand square metresempty
industrial space temporarily at
their disposal. They have created
an alienating world, spread over
four rooms and inhabited by hybrid
beings. Fifty visitors at a time get
the chance to roam around in

it. | couldn’t believe my eyes. }
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Ha 6os1bLUOM 6/1104€ /1eXar, KaK AB8e
JIOMEYKH, ABEe AE€BOYKU-NOAPOCTKA.
OHK1 noacoeanHeHbl K 3arajo4HOMy
annapary, CToALeMy B HEer/1y6oKom
Bogoeme. U130 pta y HuX

TOpYaT NPo3payqHble LLUIaHrH,
MPUKPEr/IeHHbIe K MeXaHU4eCKUM
nerkum. Co 3/10BeLLMM CHPEKETOM
3TH IErk1e KadarotT Bo3agyX —
BBEepX, BHU3. [leBO4KM nieHar

W Abiwat, 6ecrnomoLyHbie

U yA3BUMble. VX rnasa 3aKpbiThbl,
HKaK y HOBOPOM/AEHHbIX KOTAT.
Jlexalyas c3aamu caeno rmnagut
APYryio no Bosocam.

O6pa3sbl y JIMHHUHT U Xecca
BbIXOAAT MOLLHbIMHK U, K CHAaCTbHO,
HeoAHO3Ha4HbIMU. Mbl BUAUM
Lenbli CNEKTP rMOPUAHDIX
JIMYHOCTE — OT MYTMPOBABLLUX
Noaei U MUBOTHbIX-PO60TOB

A0 «CyLllecTB», /IUlb eaBa
HanoMMHaloLKX YesnoBeKa.

M Mbl NOHUMaeM, 4YTO pasnuymusa
MeHAay NI0AbMU, HUBOTHbIMU

M MallMHaMK NOCTENeHHO
ctupatotca. Ewe B 1985 roay
6vonor v cmnocod JloHHa Xapayau
B cBoeM « MaHuecTe KUGOProB»
npuvsbiBana nosyyarb yA0BOILCTBUE
OT HaMePeHHOro nepecevyeHus
3TUX rpaHuL,. KubepopraHusm —
0TYaCTU OpraHUYECKMUH, OTHaCTH
WUCKYCCTBEHHbIH — YHUKa/lbHOe
TPaHCrpecCUBHOE CYLLECTBO.
J1to60#, KTO pasmMbiWwnsAeT

0 cTaTyce Kubopra, AO/MHKeH
OTKasaTbCA OT pAAa GUHAPHbIX
MPOTUBOMONOMKHOCTEN,
TPaAWULUOHHO AOMUHUPYIOLLUX

B 3anasHOM MbILIEHWUU: YeNnoBek/
MallKWHa, Ye/I0BEK/HUBOTHOE,
MY}KUYUHA/HeHLKHa, npupoaa/
Ky/bTypa, YacTHOE/06LLEeCTBEHHOE.
370 yA06HbIE crnocobbl
KNlacCUthMKaLUM MUPa, HO OHU He
COOTBETCTBYHOT L€UCTBUTENIBHOCTH.

DIAGHILEV FESTIVAL 2021
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In a large dish, two teenage girls
lie like spoons. They’re attached
to a strange machine in a shallow
pool of water. Transparent hoses
sticking out of their mouths are
attached to mechanical lungs

that pump up and down with an
ominous rattle. The girls lie there
breathing, helpless and vulnerable.
Their eyes are closed like newborn
kittens. The girl at the back blindly
strokes the hair of the one in front.

These are powerful images that
Linning and Hess serve up, but
luckily an unambiguous message
can’t directly be extracted.

We see a whole spectrum of
hybrid identities — ranging

from mutated people and robot
animals to ‘things’ with a mere
hint of humanity. This makes

us realise that the distinction
between humans, animals and
machines has gradually faded.
As early as 1985 the biologist
and philosopher Donna Haraway,
in her Cyborg Manifesto, had
already made a plea for the
pleasure derived from deliberately
confusing these boundaries.

A cybernetic organism — part
organic, part artificial — is a
uniquely transgressive being.
Anyone considering the figure of a
cyborg is challenged to abandon
a range of binary opposites that
have traditionally dominated
western thinking: man-machine,
man-animal, man-woman,
nature-culture, private-public.
These are comfortable ways of
classifying the world, but they
don’t do justice to the reality.

Identities, according to Haraway,
are obviously ‘contradictory,
partial, and strategic.” There
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CornacHo Xapayai, UAeHTUYHOCTH
o4YeBUAHbIM 06pa3om
«MPOTUBOPEYUBbLI, HE 3aBepLUEHDI

M CTPaTerMyecKy BarHbI».

He cyuiecTBYyeT TakoM BeluM, Kak
€CTeCTBEHHbIH UKW NOAJIMHHBIN
yenosek. Moatomy KM6opr — 3To

He NepCcoHax (YTYPUCTUHECKOro
thaHTE3U, Mbl BCE KHOOPTH.

Hawwu Tena gaBHO cannmcb

C TEXHONIOrUAMM, C HaLMMH
MCKYCCTBEHHbIMU 6eApeHHbIMH
cycTtaBamu, KapAUOCTUMYIATOPaMM,
CUJIMKOHOM B rpyau U 60TOKCOM

B ry6ax. Haw o6pa3 }MU3HM NOIHOCTbIO
onocpeAoBaH TEXHOJIOTUAMM,
6narogapa BCEM NepeHOCHbIM
YCTPOMCTBAM Ha Haluem Tene,

OT CMapT(OHOB MU YMHbIX YacoB

00 HayLWHUKOB YU MOHUTOPOB
cepaeyHoro puTtma. lNMporger

COBCEM HEMHOIO BPeMEHH,

npexae 4em 6MOTEXHOIOrMYECKHEe
MHHOBALMK COTPYT pas/ityme mMexay
610I0rM4ECKON U UCKYCCTBEHHOM
HU3Hblo. JTlo6oi 3putens Double Helix
0CO3HaeT, 4YTo Nnpeaenbl YenoBeyecTsa
CTPEMUTENIbHO PaCLLUMPAIOTCA.

* k%

U3 TeHn Ha ocBeLyeHHoe
NMpPOCTPaHCTBO BbIXOAAT

ABa TaHuyoBwMKa. Jytbie
CHUJ/IMKOHOBbI€ KOCTIOMbI UCHKa»arT
UX HaTpeHUPOBaHHbIe Tena,
co3faBas OKpyr/ible BbIMyK/10CTU
B HEOMHUAaHHbIX MecTax.

OHU UCMIONHAIT CYA0POMHKHbIH
CMHXDOHHbIﬁ TaHel, KaKk
K/IOHUpOBaHHbIe B na6opa'ropnu
4YUucTornoposHble *HUBOTHbIe,
BriepBbie BbiMnyLeHHblIe Ha
cBo6oay. Yepe3 HEeCKO/IbKO
MUHYT OHU UCYHEe3aloT B TEHHU,

U3 HOTOpOﬁ TOJIbKO 4YTO BbILUJIN.

OHM HaNnoMHHaIOT MHe NoABAAoLUECH
B UHTepHeTe oTorpadpumn
KUTaUCKUX MyTUPOBAaBLLMX COBaK-

DOUBLE HELIX

is no such thing as a natural or
original human being. The cyborg
is therefore no futuristic fantasy
figure, we are the cyborg. Our
bodies have long been fused with
technology, with our artificial hips,
pacemakers, silicone breasts and
botox lips. Our way of being in
the world is completely mediated
by technology, thanks to all the
wearables on our bodies, from
smart phones and smart watches
to earpods and heart rate monitors.
It won’t be too long before
biotechnological innovations have
erased the distinction between
biological and artificial life. Anyone
wandering around Double Helix
will realise that the boundaries of
mankind are rapidly being pushed
back.

*k Kk

From the shadows two dancers
step into an illuminated square.
Bulging silicone suits distort their
trained bodies, creating round
bulges in unusual places. They
perform a jerky synchronized
dance, like thoroughbred, cloned
laboratory animals set free for the
first time. After a few minutes they
disappear into the shadows from
which they had just emerged.

They remind me of the pictures
circulating on the internet of
Chinese mutant bodybuilder dogs.
Genetic modification has removed
the myostatin gene from these
animals, leading to rampant muscle
growth. As | watch the bulky
creatures in front of me, | think
about another parallel between
dance and biotechnology: both
cherish the desire to stretch the
boundaries of the body. Dancers

>



AArTUIEBCKUU GECTUBAJb 2021

60a16unaepos. Mpu nomowu
reHHO MoAUtUKaLUU 3TUM

HUBOTHbIM yAanuiu reH MMOCTaTHHa,

YTO NPUBENIO K 6e3yaepKHOMY
Mbilwe4yHoMy pocty. Habnoaan
3a MacCMBHbIMU CO3AaHUAMMU
nepeao MHOM, A4 agymato ewe

06 oaHOM napannenu mexay
TaHUEeM U GUOTEXHONOrUAMM:
o6a neneoT Hagemay pacluMpUTb
BO3MOMHOCTU TeNna. TaHLOBLLMUKHK
exeZHeBHO 3aHUMAIOTCA B 3ane,
4yTO6bI NPEoAoNeTb HU3UYECKHE
OrpaHU4YeHUs CBOEro Tena 1
6pOCUTb BbI30B rpaBUTaLUMN.
CoBpeMeHHbIe y4yeHble-61Monoru
MOTYT YAanATb reHeTU4YeCKue
aHomanuu Hanpsamyo u3 HK wnn
[06aBnATb Henaemble CBOMCTBA.
O6e AMCLMNINHBI OTKa3bIBalOTCA
MUPUTLCA C HaBA3aHHbIMKA Ham
6MO0/IOrM4YE€CKUMH OrpaHU4YEHUAMU
Y NbITalOTCA YCOBEPLUEHCTBOBATb
yenoseyecKoe Teno. MomHo
CKasaTb, YTO GMOUHKEHEepUAa —
3TO NPOAOMKEHHUE TaHLa

APYrMMA cpeacTBaMM.

HenaHue KNoOHUPOBaTL TENO

TOME He YYHAO0 TaHLeBa/lbHOMY
Mupy. TpaAULMOHHO TaHLOBLUUKOB
YYMUIU BbIXOAWTb 3@ PaMKU CBOeM
WHOWBUAYANbHOCTU U CIUBATbLCA

B OAHO KONNEKTUBHOE TeNo.
MpeacrtaBbTe ce6e KnacCUYECKUM
Kopaebanetr — KOpnyc UAEHTUYHbIX
TeN: O4HOro pocrTa, B 0AUHAKOBbIX
naykax, ¢ MaeaabHO CUHXPOHHbIMU
ABueHuAMK. Ho ecny gns MHormx
TaHLeBa/bHbIX TPYNN uaeanbHoe
TeNno — BCé ewe HopMa, JIMHHUHT
1 Xecc, KarKeTcs, oMapoBaHbl
HecoBeplueHcTBaMu. Ux mup
Hace/ieH oTLeneHuamMmM U MyTaHTaMM,
CBepX/AbMU CO 3HAYUTENIbHbIMU
aeteKktamyi. OHU NOrNoLLEHbI
co60i 1 NOYTHU He 3aMeyaloT Hac,
Habnoaatenen. Kamerca, 4to HU
OAMH U3 HWUX He HazeneH 6oraToi

BHYTPEHHEeH 3MOLIUOHANBbHOMN HUSHDIO.

DIAGHILEV FESTIVAL 2021

discipline their bodies daily in
the studio, so as to transcend
their physical limitations and defy
gravity. Modern life scientists are
able to directly remove genetic
abnormalities from the DNA or
add desired properties. Both
disciplines refuse to settle for
the biological limitations we’ve
been given and try to perfect the
human body. You could say that
bioengineering is the continuation
of dance by other means.

The desire to clone bodies

is also not alien to the dance
world. Traditionally, dancers
have been trained to transcend
their individuality and merge into
a collective body. Think of the
classical corps de ballet with its
corpus of identical bodies: all the
same height, in the same tutus,
moving in perfect synchronicity.
But while for many dance
companies the perfect body is
still often the norm, Linning and
Hess seem to be fascinated

by imperfections. Their world

is populated by misfits and
mutants, Ubermenschen with
serious flaws. They are self-
absorbed and barely notice us,
the onlookers. None of them
seems to be endowed with

a rich inner emotional life.

That makes this lab seem like

a warning. Yet Double Helix is
neither utopia nor dystopia —

it shows us no future perfect
society or its downside. It is
rather what Michel Foucault called
a heterotopia: a heterogeneous
space, or counter-site. It’s a
space in which different realities
are ‘simultaneously represented,
contested, and inverted.’ A space
that is already present and yet
remains strange, because we
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Mono6Hoe olyleHWe 3acTaBnsaeT
3aaymaTbCs, He AABNAETCA /M 3Ta
nabopaTtopus npeaynpeKaeHUeMm.
OpaHako Double Helix Hu yTonus,
HW aHTUYTONUA — nepctopMaHC

He NoKa3biBaeT Ham byayliee
naeanbHoe o6LecTBO UK ero
o6paTHyI0 CTOPOHyY. ITO CKopee

T0, 4To Muwenb PyKo HasbIBan
reteporonuei: HeoagHOPOAHOE
NPOCTPAHCTBO W/IM KOHTPNPOCTPAHCTBO.
MpocTpaHCcTBO, B KOTOPOM pasHble
peanbHOCTU « O4HOBPEMEHHO

W NpeACTaB/ieHbl, U ONPOBEPrHYThI,
M nepeBepHyTbI». MpocTpaHCcTBO,
KOTOPOE YKe NPUCYTCTBYET BOKPYT,
HO BCE e OCTaeTCA YYHMUM,
MOTOMY YTO Mbl OTKa3blBaeMcs ero
BocnpuHUMaTb. MecTo, KoTopoe urpaet
C 3aKOHaMM Hallero Boo6pameHus,
KOTOpPOE NPOHWUKAET MOA KOKY,
OTKpbIBas 061acTv yAUB/IEHUA

M KPUTHUYECKUX Pa3MbILLIEHUN.

* %%k

/1Ba TaHLOBLUMKA /lexar,

KaK ABWKYLUMECA CKY/IbNTYpPbI,

Ha YepHbIX N1ato, TeCHO
nepernsieTeHHble ¢ MeXaHN4eCKUMM
4epBeobpa3HbIMU CyLLECTBaMM.

Ewje oaHa MeHLHHa, KaMeTcs,
COCYLLeCTBYET C ropoi ron3aroLmnx
«MUAWH», KOTOpble 06BO/1aKMNBaIOT
ee Tes0, KaK Be4yepHee naarbe. OHa
HenoABUMHO JIEMUT B ITOH LUypLUALLEeH
Ky4ye. Ha noBepxHOCTH BUAHbI TOJIbKO
rosioBa U pyku. Ee cnuHa onacHo
M30rHyTa, PyK1 CBUCAIOT Ha3aj,

a r71asa v poT LUMPOKO OTKPbITbI.

Double Helix pa3Hbiv1 cnoco6amu
3acTaBffeT Hac nepecrtaTtb

MbIC/IUTb CTEPEOTUNHO. ITO
MeXAUCLMIIMHapHasa nabopaTopus,
BbIXOAALLAA 3a paMKH TaHLa,
uccneaoBaTeibCKoe NPOCTPaHCTBO
Ha CTbiKe nepopMaHca U BbICTaBKHU.
XoTA UeHTpanbHOe MeCTO 3aHUMaloT
Tena 06y4eHHbIX TaHLOBLLMKOB,

DOUBLE HELIX

refuse to perceive it. A place
that plays with the order of
the imagination, that crawls
under the skin, opening up
a space for astonishment
and critical reflection.

* %%k

Two dancers lie like moving
sculptures on black plateaus,
intimately intertwined with

mechanical worm-like creatures.

Another woman seems to live
in co-existence with a mountain
of crawling ‘mussels’ that
envelop her body like a gala
dress. She lies motionless in
that rustling heap. Only her
head and hands stick out. Her
back is dangerously curved, her
arms hang back and her eyes
and mouth are wide open.

Double Helix challenges

us in multiple ways to stop
thinking in boxes. This is an
interdisciplinary lab, beyond the
boundaries of dance, a research
space at the intersection of
performance and exhibition.
Although trained dancers’
bodies occupy a central place,
the project makes it clear

that dance can be so much
more than choreography.

Since the beginning of the
twenty-first century, museums
have increasingly been
programming dance within
their walls. And more and

more choreographers are
seeking answers outside
conventional theatres with their
hierarchical division between
stage and audience. In Double
Helix, the viewer is given

the opportunity to wander freely
through the space, so there

>
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NPOEKT AaeT NOHATb, YTO TaHew
MOMET 6bITb YEeM-TO 60/IbLUAM,
4YyeM npocTo Xopeorpadua.

C Havana XXI BeKa My3eu

BCE Yalue NpUrnawialT TaHew,

B CBOM CTeHbl. U BCé 6onblue
xopeorpagoB ULLYT OTBETbI

Ha CBOM BOMpPOCHI 3a npeAesiamu
CTaHAapTHbIX TeaTpaibHbIX 3a/10B
C UX UEPAPXUYECKUM LeJIeHUEM
Ha cLeHy 1 ny6nuKy. B Double
Helix 3puTens BoneH cso60aHO
ocBauBaTb NPOCTPAHCTBO,
COOTBETCTBEHHO, Yy co3aarteneun
MeHbLLEe KOHTPONA Hag TeM,

KyAa Hanpas/eH ero B3rnsa,

yem 3T0 6bIN10 B TPAAULMOHHOM
TeaTpa/ibHOW ApaMaTypruu.
OueBuaHo, 3Ta cBob6oAa
nNpoABNAETCA U B NPUHLMUNHANIBHO
MHOM OTHOLUEHMH NYGIUKK:
HEKOTOpbIe NOCETUTE/IU COBEPLLUEHHO
He CMYLLAIOTCA U AepHaTca paaom
C UCMONHUTENAMU WU NbITAOTCA
Bbl3BaTb B3aMMOAENCTBHE,
APpyrye xe CoXpaHAlT
KPUTUYECKYIO AUCTaHLMUIO.

Double Helix Takxe HocuT
TPaHCAUCLMIIMHAPHbIM XapaKTep:
NPOEKT BbIXOAMT 3a PaMKK UCKYCCTBa
M CTPEMMUTCAH K COTPYAHUYECTBY

C TaKUMM Hay4YHbIMU AUCLUIVIMHAMM,
KaK po60TOTeXHUKa U BUOITHKA.

Y npoeKkrta ecTb, HanNpumep,
KOHTEKCTHaA nporpamma ¢ y4eHbiMH
u dunococamu. OHa BnNUCbIBaeTcA
B 60/1€€ LWMPOKYIO KOHLEMNUMIO,
COIJ1aCHO KOTOPOKM TPaAULMOHHOEe
pasgefieHue Mexay « TOYHbIMUY

WU « TBOPYECKUMMU» AUCLUIMIMHAMMU
ctano 6onee pa3mbiTbiM. Ceituac
Mbl HaX0AUMCSA NOCpear YeTBEPTOH
NPOMbILLIEHHON PEBONIOLUH, B X046
KOTOPOW PO60Tbl U UCKYCCTBEHHbIH
UHTENNeKT 6epyT Ha ceba Bcé
60nblue YenoBe4YeCKUX hyHKLUN.
BuotexHonorMyeckue MHHOBaLUH
6yayT BCEé GbiCTpee U paaUKa/bHee

DIAGHILEV FESTIVAL 2021

is less control over your gaze
than in conventional theatre
dramaturgy. This also clearly
evinces a different attitude: some
visitors are totally unembarrassed
and stick close to the performers
or try to elicit interaction, others
maintain their critical distance.

Double Helix is also trans-
disciplinary: the project goes
beyond the boundaries of art

and seeks collaborations with
such scientific disciplines as
robotics and bioethics. There

is, for example, a contextual
programme with scientists and
philosophers. This also fits into

a broader development in which
the traditional separation between
‘exact’ and ‘creative’ disciplines
has become more diffuse. We are
now in the middle of the fourth
industrial revolution in which robots
and artificial intelligence are taking
over countless human functions.
Biotechnological innovations will
increasingly and more radically blur
the boundaries between biological
and artificial life. Hybrid networks
of scientists, philosophers and
artists will be able to explore
these wicked problems across

the board, beyond the boundaries
of professional disciplines.

We need this badly, as the
consequences of biotechnology
are too far-reaching to be left to
biomedical scientists and big tech
companies. Scientists still too often
operate in a moral vacuum, driven
solely by the ‘will to knowledge’.
Technology companies and the
pharmaceutical industry regularly
allow their shareholders’ dividends
to take precedence over the
general interest. Once a new
invention appears, it is impossible
to undo the knowledge. As soon
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Hugepnaracrasa
BepcHs IToro

acce nosasunack

B HKY/IbTYPHO-
HKPHUTHYECKOM }ypHane

rekto:verso.

A Dutch version of this
essay appeared
in rekto:verso, a journal

for culture and criticism.
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CTUpaTb rpaHu1Lbl Mexay
6M0NOrMYECKOM U UCKYCCTBEHHOM
HU3Hblo. Co3aaHue rMbpUaHbIX
rpynn U3 y4eHblx, hmnocotos

M XYAOHHUKOB MOMOMET uccnenosaTtb
3TU 3/10CYACTHbIE NPOo6/IeMbI

C pasHbIX CTOPOH, 3a npeaenamu
npoeCcCUOHaNbHbIX AUCLMIMIUH.

Ham 310 He06X0AMMO, NOCKONBbRY
nocneacTBrUs 6MOTEXHONIOMMA C/IULLKOM
MacwwTabHbl, YTO6bl UX MOXKHO 6bIN0
0OCTaBUTb Ha YCMOTPEHUE TONbKO
YYEeHbIX-OUMOMEANKOB MU KPYMHbIX
TEXHONOrMYECKUX KOMMaHUH.

YyeHble no-npexHeMy C/ULLKOM 4acTo
OEHUCTBYIOT B MOpa/ibHOM BaKyyme,
OBUHUMbIE UCKJTIOUYUTENIbHO « BONEN

K 3HaHUAM». TeXHONIoruyecKkue
KOMMaHWU 1 hapmaleBTUYECKan
MHAYCTPUA PEryisipHO No3BONAKT
OVBUAEHAAM CBOUX aKLMOHEPOB
6paTb Bepx HaA 06WMMHU UHTEpecamM.
Kak TonbKo noABnAeTcA HOBoe
M3o6peTeHre, 3HaHUe O HEM YiKe
HEBO3MOXKHO OTMEeHUTb. KaK TonbKo
nepBbie NPUIOKEHWUA NOABNAIOTCA

Ha pPbIHKE, OHM TYT e HayuHaloT
pabotaTb Ha HOpManusaLluio

HOBOW TEXHOJIOrMU: Halla Mmopasib
MEHAETCA BMeCTe C TeXHONIOrUAMM,
KoTopble Mbl UCMOJIb3YEM.

JINHHUHT U Xecc norpyatoTt

Bac B (YU3U4YECKHUH OnbIT,

KOTOpbIM 3acTaBNAeT 3agyMmaTbCA

0 NOCNeACTBUAX 3TUX U3SMEHEHUM.
[MocKoNbKy aBTOPbI NOAXOAAT K 3TOMY
BOMPOCY CKopee ah(eKTUBHO,

YeM KOrHUTUBHO, UX BIUAHUE

BO MHOrO pa3s cunbHee. Bot nouemy

A BO3/Marato Hagexabl No NoJIMTU3aumMm
TEXHONOIMIA Ha XYAO0MHUKOB

1 au3ariHepoB. UMeHHO OHU

€O34al0T AN HaCc MOLLHOe BUAEHUE
6yayuiero, KOTopoe CTUMYIMpYET
obLecTBeHHble AUCKYCCUU. U 3TK
OUCKYCCUU JaBHO Haspesu,

Ha KOHy 6yayuiee yenoBeyecTBa.

DOUBLE HELIX

as the first applications come
on the market, they contribute
to the normalization of this
technology: our morality moves
with the technology we use.

Linning and Hess immerse
you in a physical experience
that makes you think about
the consequences of these
changes. Because they
approach this issue affectively
rather than cognitively, their
clout is many times greater.
That is why | am pinning my
hopes on artists and designers
to politicize technology. It is
artists in particular who allow us
to experience powerful visions
of the future that stimulate
public debate. It is high time
we had such debates, the
future of mankind is at stake.
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KOHLIEPTbI XOPOB

@  nepMcKas XyaoMecTBeHHas
ranepesn

BU3AHTUMCKAA YTPEHA

KOHLepT Xxopa musicaeterna byzantina

& 3aBoj lnarvHa / nuTepa a

LUX AETERNA
KOHLepT XopoB musicaeterna
¥ musicaeterna byzantina

AUpUKepbI:
TEOoA0p KYPEHT3UC
aHTOHWOC KyTpynuc

CONCERTS OF CHOIRS

@ perm state
art gallery

BYZANTINE ORTHROS
concert of musicaeterna byzantina

& shpagin plant/ litera a

LUX AETERNA
concert of musicaeterna choir
and musicaeterna byzantina

conductors:
teodor currentzis
antonios koutroupis
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Xop musicAeterna

Xya0HeCTBEeHHbIH PYKOBOAUTE/Ib:
Teoaop KypeHT3uc

naBHbIH xopmericTep:
Butanuit MonoHcKni

«ACKNIOUUTENBHO CNaMeHHbIA»,
«YOUBUTENbHbIA aHCambb,
NPaKTUYECKU HE UMEIOLUUI
KOHKYPEHLMHU» — TaK
XapaKTepusyoT xop musicAeterna
POCCUMCKHUE U UHOCTPaHHbIE
My3blKa/lbHble KPUTUKH.

Xop musicAeterna 6bin co3aaH
Teopopom KypeHTtaucom B 2004
roay B HoBocubupcke, ¢ 2011

no 2019 rog 6bln YacTbio TPYNMbI
lMepmcKoro Tearpa onepsbl U 6anera,
XYAOHECTBEHHbIM PYKOBOAMTENEM
KOTOPOro B 3TOT Nepuos BpeMeHHU
6bin Teoaop. C ceHTAGpA 2019

roga Ha4yasncs HOBbIA 3Tan B XU3HHU
musicAeterna — KaK He3aBUCUMOIro
KONNeKTuBa, hMHaHCUPYEeMOro 3a cyeT
CpeACTB CMOHCOPOB C TBOPYECKOM
pe3uaeHuuen B nereHgapHom Jomve
Paguo B CaHKT-lleTtepbypre, rae no
nHuuuatmee Teoaopa KypeHT3uca
CcOo34aH MeXAUCLUUNIMHAPHBIN
KYNbTYpHO-06pa3oBaTte/ibHbIN
LeHTP, 06beAUHAIOLLUI TBOPYECKUE
M o6pasoBaTteibHble NporpaMmbl,
aBTOPCKHE 3KCMNepUMeHTabHble

M UccnefoBaTe/IbCKUE NPOEeKThI.

B peneptyape xopa musicAeterna
co4yeTarloTcAa Npou3BeeHUs pasHbIX
cTunen 1 anox. B nporpammax
3By4YaT COYMHEHUA KOMMO3UTOPOB
3anoxu 6apoKKo, WeaeBpbl PyCCKOM
xopoBon My3biku XVIII—XX BeKkos,
a TaKMe onepHblA penepTyap U
npousBeAeHUA COBPEeMEeHHbIX
aBTOpPOB, B TOM YMC/le HanucCaHHble
cneuuanbHo ana musicAeterna.

DIAGHILEV FESTIVAL 2021

The musicAeterna Choir

Artistic Director:
Teodor Currentzis

Principal Chorus Master:
Vitaly Polonsky

The musicAeterna Choir is described
by Russian and foreign critics as an
“incredibly coordinated” ensemble
which “is second to none.”

The ensemble was founded in 2004

in Novosibirsk by conductor Teodor
Currentzis, and from 2011 to 2019 it
was part of the Perm Opera and Ballet
Theatre, where Teodor was the artistic
director at that time. In September
2019, musicAeterna embarked on

a new phase of its development as

a privately sponsored independent
institution. The ensemble’s

creative residence is now located

at the legendary Dom Radio

in St. Petersburg. There, musicAeterna
has created a multidisciplinary centre
for culture and education, which hosts
creative and educational programmes
along with unique experimental and
research projects encompassing
multiple areas of modern art.

The repertoire of the musicAeterna
Choir embraces different styles
and historical periods. It includes
works by Baroque era composers,
masterpieces of Russian choral
music of the 18th to 20th centuries,
the operatic repertoire and
contemporary music, including
specifically commissioned pieces.
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Xop perynsipHoO coTpyaHU4YaeT

C TAaKUMU AUPUKEPAMH, KaK
Anapec MycToHeH, Mon Xunnuep,
BeHcaH [iomecTtp, Padasnb MNULIOH,
Angpea MapHKoH U ap. B uicne
KOJINEKTUBOB-NapTHEPOB Xopa —
¢hpaHuy3CcKui aHcambnb Le Poéme
Harmonique 1 MHTepHaUUOHaNbHbIA
Mahler Chamber Orchestra.

Xop musicAeterna npMHMman yyactue
B NOCTaHOBKax pemuccepa lMNurtepa
Cennapca «KoponeBsa uHaemnues»
(2013) Népcenna B Koponesckom
Teatpe Maapuaa, « Munocepave Tuta»
(2017) n «UpomeHen» (2019) Mouapta
Ha 3anbubyprckom dectusane,
Po6epTa YuncoHa « TpaBuaTta»

(2016), cosaaHHOM B KONPOAYKLUHU
lMepMCKMM TeaTpoM onepbl U 6aneTta,
Unlimited Performing Arts (Janus),
Landestheater Linz (ABcTpusa) 1

Les Théatres de la Ville de Luxembourg
(Jlrokcembypr), Pomeo Kactennyyum
«aHHa Ha KocTpe» (2018) OHerrepa,
NOCTaB/IEHHON B KOMPOAYKLUWH
lMepMcCKMM TeaTpoM onepbl U 6aneTta,
JINOHCKOM HauMOHaIbHOWU onepon
(dpaHuuAa), Teatpom Jla MoHHe/

Je MioHT (Benbrusa) u Teatpom
Basena (LUseiuapua). CneunanbHo
Ana xopa musicAeterna 6bi11un
HanucaHbl onepbl « Hocdhepaty»
KypnaHackoro (2014), Tristia ApcaHa
(2016), Cantos Ciomaka (2016).

Bwmecte ¢ Teogopom KypeHT3ncom
xop musicAeterna perynapHo
ractponupyet no Eepone v mupy,
BbICTynas Ha CambiX NPECTUHKHbIX
niowazaKax, TaKUX Kak: BeHCKuin
KoHuepTxayc, bepnnHcKas,
AnbbcKan, MioHxeHcKas u MapukcKan
thMnapMOHUM, KOHLEPTHbIE 3asbl

B KénbHe, Maapuae, ®ectwinunbxayc
BapeH-baaeHa v Teatp Jla Ckana.

B 2019 roagy reorpacua ractponeu
musicAeterna cywecTBeHHO
paclmMpunacb: KOJNIEKTUB BnepBble
BbicTynun B Anonuu 1 CLLA.
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The choir frequently collaborates

with such conductors as Andres
Mustonen, Paul Hillier, Vincent
Dumestre, Raphaél Pichon,

Andrea Marcon and others.
MusicAeterna’s partnering ensembles
include Le Poéme Harmonique
(France) and the international

Mahler Chamber Orchestra.

The musicAeterna Choir has
participated in numerous opera
productions: Peter Sellars’s versions
of Purcell’s Indian Queen (Teatro
Real, Madrid, 2013), Mozart’s

La clemenza di Tito (2017) and
Idomeneo (Salzburg Festival, 2019);
Verdi’s La traviata (2016, directed by
Robert Wilson and co-produced by
Perm Opera, Unlimited Performing
Arts (Denmark), Landestheater Linz
(Austria) and Les Théatres de la Ville
de Luxembourg); Honegger’s Jeanne
au bicher (2018, directed by Romeo
Castellucci and co-produced by
Perm Opera, Opéra National de Lyon
(France), Theatre of La Monnaie/

De Munt (Belgium) and Theater
Basel (Switzerland)). Several works
have been specifically commissioned
for the musicAeterna Choir: Dmitri
Kourliandski’s Nosferatu (2014),
Philippe Hersant’s Tristia (2016) and
Alexey Sioumak’s Cantos (2016).

Together with Teodor Currentzis,

the musicAeterna Choir regularly
tours Europe and the world

with performances in numerous
prestigious venues including Wiener
Konzerthaus, Berliner Philharmoniker,
Elbphilharmonie Hamburg, Miinchner
Philharmoniker, Philharmonie de
Paris, Kélner Philharmonie, Auditorio
Nacional de Musica (Madrid), Baden-
Baden Festspielhaus, and Teatro alla
Scala (Milan). In 2019, the ensemble’s
touring geography was greatly
expanded when the choir had its debut
performances in the USA and Japan.



63

© alexandra muravyeva

KOHLIEPTbI XOPOB

Y musicAeterna n Teoaopa
HypeHT3uca noanucaH 3KCKAO3UBHbIN
KOHTPAKT C O4HWUM U3 Nenbs0B
«60NbLLIOW TPOUKU» MY3blKa/lbHOM
uHaycTpun — Sony Classical.
BbinyweHHble MK 3anucu MouaprTa,
Manepa, beTxoBeHa, YalikoBcKoro,
Pamo u CTpaBMHCKOro 6bl/IM BbICOKO
OLleHeHbl My3blKaJIbHON KPUTUKOM

M CTanu naypeartamu npecTUHHbIX
My3blKanbHbIX npemuii: ECHO
Klassik, Edison Klassiek, Japanese
Record Academy Award, BBC

Music Magazine’s Opera Award.

B 2018-m xop musicAeterna ctan
naypeaTtom MeXAyHapoAHOM NpeMuu
Opera Awards U pOCCUMCKUX NMpemMUit
Casta Diva u «3onortaa Mackany.

CONCERTS OF CHOIRS

Teodor Currentzis and musicAeterna
are exclusive Sony Classical

artists. Their critically acclaimed
recordings of works by Mozart,
Mahler, Beethoven, Tchaikovsky,
Rameau and Stravinsky have received
prestigious music awards: ECHO
Klassik, Edison Klassiek, Japanese
Record Academy Award, and BBC
Music Magazine’s Opera Award.

In 2018, the musicAeterna Choir
became the laureate of the
international Opera Awards and
also received the Russian Casta
Diva and “Golden Mask” awards.
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Xop musicAeterna
byzantina

Xya0HeCTBEeHHbIH PYKOBOAUTE/Ib:
Teoaop KypeHT3uc

naBHbIV xopme#cTep:
AHTOHHOC HyTpynuc

Co3aaHHbIf N0 UHULMUATUBE
aunpukepa Teogopa KypeHT3uca

B 2018 rogy KaK 4acTb « cemencTBa»
musicAeterna, HOBbI KONNEKTUB
npu3BaH OTKPbITb 6GOraTcTBo
My3blKanbHOM KynbTypbl BusaHTum,

B TOM YUC/ie APEeBHErpe4yecKux
LLepPKOBHbIX NEeCHOMNeHUn. Xop
BbICTYNaeT NnoA PyKoBOACTBOM TEeHOpa
AHTOHMOCa KyTpynuca — BbINyCKHUKa
BOKaJIbHOro ¢haKynbTeTa CaHKT-
MeTepbyprckoi rocyaapcTBEHHOM
KoHcepBaTopuu um. H. A. Pumckoro-
HKopcakoBa, no4eTHOro NpaBoro
neB4yero KadeapanbHoro co6opa

Cs. leoprusa B BeHeLuu.

DIAGHILEV FESTIVAL 2021

The musicAeterna
byzantina Choir

Artistic Director:
Teodor Currentzis

Principal Chorus Master:
Antonios Koutroupis

Founded by conductor Teodor
Currentzis in 2018 as a member of
the musicAeterna “family,” the new
choir is meant to rediscover the
treasures of Byzantine musical
culture, including the ancient Greek
church singing. The choir works
under tenor Antonios Koutroupis,

an alumnus of the vocal department of
the Rimsky-Korsakov St. Petersburg
State Conservatory, and an honorary
right-side cantor of the Greek orthodox
cathedral of Saint George in Venice.

© alexandra muravyeva
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B coctaB xopa Bowwau 12 ayywimx
BbIMYCKHUKOB LUKO/ BU3aHTUHNCKOMN
My3blKk4 B peumn. Y Bcex He npocTo
MHOrONETHUM ONbIT UCMONIHEHUA
BMU3aHTUUCKUX NECHOMEHNH —
KarKabl U3 NeBYMX cnywian 3Ty
MY3bIKY C KOMbl6enu U npoLuen
HECKOJIbKO CTyrneHerh — OT NpoCcToro
yTeua A0 rnaBHOro, NpaBoro
neB4Yero BU3aHTUMCKOM TpaauUL UK.

PeneTULUMOHHBLIM NpoLecc xopa
musicAeterna byzantina coBmelyaer
aKkagemMuyecKue BOKaslbHble NPaKTUKKU
¥ APeBHUE TPaaULMKU FPEYECKUX
LLlepKOBHbIX necHoneHun. MybuHa

M €MKOCTb TEKCTOB Kamaoro
BU3aHTUUCKOro rMMHa nepegaHa
HeNoBTOPUMbIMKU MENOAUYECKUMHU
y3opamu, TpebyowmMMmn TOHKOH
paboTbl Haa hpa3upoBKavu,
3BYKOBOM 3KCrpeccuen,
BblBEPEHHbIMK YHUCOHAMM.
3By4yaHWe ApeBHerpe4yeckux

nazaoB NepeHoCUT cayLwiartens,
NPUBbLIKLLEro K TeMnepaLuu,

BO BpeMeHa, Koraa My3blKa Kak
HUKOrAa OTKPOBEHHO NpoABaAna
CBO€ CaKpasibHOe npejHa3Ha4yeHue.

Mocne pe6tota Ha dAruneBcKoOM
tectuBane B lepmu B mae 2019
roga xop musicAeterna byzantina
ycneLwHo BbicTynun B BeHe,
CaHKT-MeTtepbypre (PrunapmoHus,
HUcaaKuneBcKuit co6op), MockBee
(Bonbuion 3an KoHcepBaTopuK),
Mapue (Teatp LWartne, Can-llanens),
BaaeH-BaaeHe (decTwnunbxayc)
1 AdmHax (MerapoH). Mo3ie

B 3TOM ce30He Xop musicAeterna
byzantina BnepBbie BbICTYNUT

Ha 3anbubyprcKkom thectuBane.

Xop musicAeterna byzantina
co34aH Npyu CoAernCTBUU
Aksenov Family Foundation.

CONCERTS OF CHOIRS

The choir consists of twelve best
graduates of schools of Byzantine
music in Greece. Apart from having
many-year experience of singing
Byzantine chants, each of them has
been listening to this music since
childhood and has made a step-by-
step way to perfection: from a common
reader to a right-side cantor, the
principal position in a Byzantine choir.

The rehearsals of the musicAeterna
byzantina Choir combine classical
vocal training and ancient traditions
of Greek sacred singing. Depth and
significance of each Byzantine hymn
are embodied in the unique melodic
patterns which require careful work
on phrasing, vocal expression, and
precise unisons. The sound of ancient
Greek scales takes the listener, who
is accustomed to temperament, to
the times when music was as openly
sacred in its purpose as ever.

After an acclaimed debut at the
Diaghilev Festival in Perm in May
2019, the musicAeterna byzantina
Choir performed successfully in
Vienna, St. Petersburg (Philharmonia,
Saint Isaac's Cathedral), Moscow
(Great Hall of the Conservatory), Paris
(Théatre du Chatelet, Sainte Chapelle),
Baden-Baden (Festspielhaus) and
Athens (Megaron). Later this season
the musicAeterna byzantina will

debut at the Salzburg Festival.

The musicAeterna byzantina Choir
was established with support from
Aksenov Family Foundation.
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canbBaTope wappuHO
HOKTIOPH N2 2

salvatore sciarrino
notturno nr 2

pebeKKa coHaepc
* POCCUMCKaaA npembepa
to an utterance — study

rebecca saunders
* russian premiere
to an utterance — study

6epHxapAa raHaep
* poccuicKana npembepa
«nuTep naprep»

bernhard gander
* russian premiere
peter parker

NoABUr BaH 6eTXoBeH
« 33 BapuaLuM Ha BanbC
Aunabennu», op. 120

ludwig van beethoven
diabelli variations, op. 120
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TPELLEHKOB

ALEXANDER
TRESHCHENKOV
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MAeT peneTMumua NpousBeaeHUnA
COBPEMEeHHOro komnosutopa. Kpome
aBTOpa U My3blKaHTOB — B 3a/e
NIOOUMBIM YYEHUK KOMMNO3MTOpa.

Ho paxe emy 3ata My3blKa KamkeTca
CTPaHHOW, ABUHEHUE XaOTUYHbIM,

a pasBUTUE — HesIoruyHbIM. Kamercs,
YTO OAHa rpymnna MHCTPYMEHTOB
owunbaeTca B CHETE U OMneperaeTr
APYrylo, ¥ NOCTENEeHHO Xaoc
BTOpraetca B mMy3biky. LLlen 1805

rog. Penetnumio « leponueckomn»
cumboHmMn betxoBeHa cnywan

ero yyeHuKk PepauHang Puc.

3HaTOKM YTBEPHKAAIT, YTO NPUMEPHO
B 3TO BpemMs U 6narogapA UMeHHO
JlioaBury BaH beTxoBeHy U NpoU3OLLIO
BnepBble OTCTaBaHWe OXUAAHWUA
ny6auKKU OT uaen TBopLa, KoTopoe

B UTOre NPUBENIO KO BCEM U3BECTHOM
M neyvyanbHOM NponacTtyu Mexay
ciaywarenem U KOMNO3MTOPOM.

OAHO U3 TaKMX, onepeamBLLMX

CBO€ Bpems Npou3BeAeHUn, —
«33 Bapvuaunm

Ha Banbc Ouabennu»
BeTrxoBeHa — npo3syyuT

B KOHLepTe (OUHCKOro NMaHUcTa
MooHaca AxoHeHa. Ho npemae
ciaywarTenio NpUaeTcA caenartb

TPM LWara, KoTopble, BO3MOMHO,
NOMOryT COKpaTUTb 3TO PacCTosHUe.

War nepebit. HokTIOpH N2 2
CanbBaTtope LLappuHoO.
Bcnywarbca B TULWIWHY, B MOMEHT

A0 BO3HUKHOBEHMA 3BYKa. « Camblit
M3BECTHbIX U Haubonee UCNOJIHAEMbIN
UTaNbAHCKUMA KOMMO3UTOP
COBPEMEHHOCTHU», KaK 4acTo HasblBaeT
LLlapp1HO npecca, y:e AaBHO
paboTaeT B chepe, norpaHU4HOM
MeMAY 3BYKOM M TULUMHOM, Fae « Cayx
npeaenbHo 06ocTpsaeTcA, U Aywa

C rOTOBHOCTbIO BOCMPUHUMAET

nobble 3By4aHUA — KaKk ecsin Obl

Mbl C/bllaan UX Brnepsbie». [loaTomy
B My3blKe LLlapp1HO TaK BaMHbI
NPU3BYKHK, NPeABOCXMLIAIOLUE CaMO

DIAGHILEV FESTIVAL 2021

a rehearsal of a work

by a modern composer is underway.
There are musicians, the author
himself, and his favourite student
in the hall. Even the student finds
the music strange, the progression
chaotic, and the movement
illogical. It seems that one group
of instruments is counting wrong,
ahead of the other, and gradually
chaos invades the music. It

was 1805. Beethoven’s student
Ferdinand Ries came to the
rehearsal of the Eroica symphony.

Experts say that the first gap
between public expectations and
ideas of a composer appeared
around that time due to that figure
of classical music history, the
great Ludwig van Beethoven, which
resulted in the now-infamous
distance between the listener

and the composer. One of the
works ahead of their time,
Beethoven’s Diabelli
Variations, will be performed
by the Finnish pianist Joonas
Ahonen. But first, the listener
should take three steps that may
help to shorten the distance.

Step one. Salvatore
Scarrino’s Notturno
Nnr 2. Listen to the silence, the
moment before the sound comes
out. “The most famous and most
performed Italian composer of our
time,” as media often call him,
has long been working on the
edge between sound and silence,
where “the hearing becomes
extremely acute and the soul is
ready to perceive any sounds, as
if for the first time.” This is why
the sounds that anticipate the
birth of a note are so important in
Scarrino’s music: a touch of a key,
a sound of blowing air into wind
instruments or friction of a bow.
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poMAeHue HOTbl — MPUKOCHOBEHUA
K KNnaBuLUe, 3BYKU BAyBaHUA
BO34yXa B AyXOBble UHCTPYMEHTDI
WK TPEHUA CMbIYKa CTPYHHbIX.

Ero BTopoi HOKTIOPH, HECOMHEHHO,
«HOYHaA My3biKa» (OT (hpaHL.

nocturne — «HoO4YHOM»). OaHaKo
HOKTIOPH Ha py6exke XX—XXI BeKkoB
COBCEM APYron no CpaBHEHUIO

C co61asHUTENbHbIMU ANA NYy6AUKK,
MeJIaHXO/IMYHbIMU NPOTOTUNaMH1
KOMMO3UTOPOB-POMaHTUKOB JKOHa
dunpa n dpeaepura LoneHa.
lMpenensHoO pa3BeaeHHble, TeMOpanbHO
¥ AMHAMUYECKH, JIMHWUU NPaBOMU U N1EBOM
PYK PUCYIOT NMPUYYAAUBbIA HOYHOMN MUD,

3acTbIBLUMK B OXUAAHUA HEU3BECTHOCTH.

BHumaHue cnywartensa nocreneHHo
BCE 60/blle KOHLIEHTPUPYETCA Ha
MOMEHTE [0 HacCTyrJIeHUA 3ByKa.

LWar sTopoi. TO an
utterance — study
Pe6ekkn CoHpaepc.
Bcnywartbcsa B WwyM, NoYyBCTBOBaTb
3BYK M NoiMaTb ero OT3BYK.
BpuTtaHckuit Komno3uTop PebeKKa
CoHaepc Ha NMpoTAXEHUU BCen
TBOPYECKOM }U3HU O4apoBaHa
pe3oHaHCOM 3BYKa U NOCTOPOHHWUMM
LUyMaMU: CKPUMOM CMeHbl CMbIYKa,
CTYKOM neaaneu coprenvaHo

W/IN CKOJIbHHEHUEM IEBOI PYKH

no rpudy CTPYHHOrO UHCTPYMEHTa.
N3-3a TOHKOCTH U cneundUKru

3TWX 3BYKOB-NpU3BYKoB CoHAepc
BH/IIOYaET BO MHOMMe CBOW MapTUTYPbI
OJIMHHbIE TEKCTOBbIE MOACHEHHH,
4YTO6bI ONUCaTb KarAabli 3hheKT,
KOTOpPbIH, M0 ee MHEHUIO, LO/THEH
NpoU3BOAUTb McnonHUTeNb. CoHaepc
TaKMke uccneayet U pusrMyecKroe
NPOCTPaAHCTBO B CBOEN My3blKe:

ANA Hee BaMHO AaTb caywaTenio
BO3MOMHOCTb NOYYBCTBOBaTb
(h1M3UYHOCTb 3BYKa, €ro Tem6p, LBeT,
maccy. Komnosutop cpaBHUBaeT
CBOI0 paboTy Hag, 3ByKaMu ¢ paboTon
CHy/NbNTOpa C pa3HbIMA MaTepuanami.

JOONAS AHONEN. RECITAL

His Second Nocturne is undoubted
“night music” (in French, nocturne
means “night”). But as one might
expect, the nocturne at the turn

of the 20th and 21st centuries is
quite different from the audience-
pleasing, melancholic prototypes

by the romanticist composers John
Field and Frédéric Chopin. Extremely
divided, timbrally and dynamically,
the lines of the right and left hands
paint a bizarre night world, frozen in
suspense. The listener’s attention
gradually becomes more focused on
the moment before the sound begins.

Step two. Rebecca
Saunders’s To an
utterance — studly. Listen
to the noise, feel the sound and catch
its echo. For all her career, the British
composer Rebecca Saunders has
been fascinated by the resonance

of sound and the extraneous noises
made by instrumentalists, such as the
creak of a bow change, the thump of
piano pedals or the left hand sliding
over the fingerboard. Because of

the subtlety and specificity of these
sounds and side tones, Saunders
includes long commentaries in many
of her scores and describes each
effect she believes the performer
should produce. Saunders also
explores physical space in her music:
she wants to give the listener a
chance to feel the physicality of sound,
its timbre, colour, mass, its weight.
The composer compares her work on
sound to that of a sculptor working
with different materials. Saunders
believes that music already exists in
the sounds and noises that surround
us. As a composer, she provides

a frame and a context, filters out
nuances, and cuts away the excess.
In her works, the development and
elaboration of the musical material are
defined rather by sound and texture
than by traditional vocalization. }
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Mo ee MHeHH1I0, My3blKa yKe In To an utterance — study, written
CYLLECTBYET B OKpPYHaloLmx for solo piano, musical expression
Hac 3BYKax W Wymax, a 3aga4a is achieved through a variety of
KOMMO3uTOopa — AaTb pPamKy, acoustic timbres. This piano piece
KOHTEKCT, OT(hMNLTPOBaTb HIOAHCbI mostly consists of glissandi, which

M OTCeub JIMwHee. PasButue seem to float freely on the keyboard,
¥ pa3paboTKa My3biKaJIbHOIro ripping up the sound space and then
MaTepuana B ee NpousBeaeHUAxX making it vibrate gently. Usually, when
onpeaenAloTca 60nble 3ByYHOCTbIO playing this piece, Joonas Ahonen, for
M haKkTypou, Yem TpagULMUOHHDBIM whom, in fact, it was written, protects
ronocosegeH1UeM. his hands with woollen gloves to

avoid injury during the performance.
B nbece To an utterance — study,

HanuMcaHHoMn AnA dopTenraHo Step three. Bernhard

COJ10, My3blKasibHaA 3Kcnpeccus Gander’s Peter Parker.
AocTuraerca pasHoobpasvem Now, loosen up a little. No wonder,
aKyCTUYECKUX TeMOPOB. this Austrian composer is considered
Mpou3BeseHne COCTOUT B OCHOBHOM a rebel in the music community. He
M3 rMUccaHau, CNoBHO CBO60AHO constantly undermines the boundaries
nyTeLecTBYIOLWMUX NO KnaBuaTtype, between serious and popular music
KOTOpble TO pa3pblBaloT 3BYKOBOE and questions the very gap between
NPOCTPAHCTBO, TO NO3BONAIOT “high art” and entertainment culture.
emMy HeHo BubpupoBatb. Urpas Sometimes, his work combines MCs
3Ty nbecy, MooHac AxoHeH, AnA and DJs with an acoustic orchestra,
KOTOpOro, CO6CTBEHHO, OHa U 6bina one of his pieces has premiered in a
HanucaHa, 3aliuLiaeT CBOU PyKH shopping centre, and his list of operas
LEepPCTAHbIMK NepYyaTKkaMu, YTo6bl He includes the sitcom Life at the Edge
NopaHUTLCA BO BPEMSA UCMONIHEHMA. of the Milky Way. Many of his works

are inspired by electronic music, rap,
War tpetuin. «Mutep Napkep» and heavy metal, while others are

BepHxappaa MNHaepa. dedicated to comic characters such as
CHU3UTb rpaayc cepbe3HOCTH. Hulk and Spider-Man. Such “homage”
Hepapom B my3blKanbHoMm coobuiectee  to popular culture is his Peter Parker.
3TOro aBCTPUMCKOro KOMMNO3uTopa We will leave it to the listener to
cyuTalT 6yHTapem. MpaHULbl Mexay look for connections of this music
Cepbe3HOM U NonyaApHOW My3bIKOW with the popular comic book hero.

B €ro TBOpYeCcTBe NOCTOAHHO

noApbIBalOTCA, a Hasin4YMe nponacTtu Now we can safely move on to

MeMAY « BbICOKUM UCKYCCTBOM» M Beethoven’s Variations,
Ky/NIbTYPOM pasB/ieHeHUH KamablH which may seem a kind of reward

pa3 nogsepraeTcA COMHEHMUIO. for some listeners. In any case,

B cBoux paboTtax KOMMO3UTOP MOMHET after all we have heard, this music
06beAUHUTL PINEPOB U AULKEEB will sound in a special way, and

C aKyCTUYECKUM OpPKeCcTpoMm (oaHa the big talk of musicologists that

M3 ero npembep npos3sy4yana B Beethoven’s Diabelli Variations are
TOProBOM LI€HTPE), a B CMUCKEe ero the music of both the past and the
onep — CUTKOM-onepa « *HU3Hb future may no longer ring hollow.

Ha Kpato Mne4Horo MyTu». MHorne

M3 ero COMMHEHUN BAOXHOB/EHbI It is worth saying a few words about
3N€KTPOHHOMW MY3bIKOM, P3romMm, the origins of these variations.

X3BU-METaN/IoM, Apyrue xe — Two centuries ago, a major Viennese
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nepcoHaxamu MynbTUIbMoB, cpeau
KoTopbix XanK unv YenoseK-nayk.
Takum « peBepaHCOM» MOMyAPHON
Ky/ibType ABnAetcA v ero «lMNutep
Mapkep», OTCbINAOWMA K 06pasy
nonysifsipHOro reposi KOMUKCOB.

Tenepb cmeno MOXHO NepexoauTb
K «Bapunaunam»
BeTxoBeHa, KoTtopble aAnA
HEKOTOPbIX caywaTtenein MoryT
noKasaTbCA CBO€06pa3HOM Harpagoun.
B no6om cnyyae, HET COMHEHUH,
YTO Noc/ie BCEro yC/bIlaHHOro
paHee 3Ta My3blKa NPO3BYYUT
0Cco6biM 06pa3om, U rpoOMKHe
C/loBa My3blKOBEZOB, YTO Bapuauuu
BetxoBeHa Ha Banbc [nabennu

He TOMIbKO My3blKa NpOLUIoro,

HO U My3biKka 6yayLLero, BO3MOMHHO,
nepecTaHyT 6biTb MYCTbIM 3BYKOM.

CTouUT cKasaTb HECKOJIbKO C/OB

0 BO3HUKHOBEHWU 3TUX BapUaLUM.
JlBa BeKa Ha3az y KpynHoro BeHCKOro
nspartena AHToHa [lnabennu pogmunacb
Kommep4ecKas uaed. OH npeanoKun
M3BECTHbIM My3blKaHTam HanucaTb
Ha Temy CBOero Basbca BapyMauum —
Nno OA4HOM OT KamAaoro. ATOT NPOEKT
obewan 6bITb haHTaCTUYECKH
yCrneLwHbIM: nog, oben 0610KKo1
«Bapuauuu Ha Banbc Juabennu»
OKasanucb 6bl UMEHa Bcex

CaMbIX U3BECTHbIX KOMMO3UTOPOB
TOro BPEMEHHU: OT CEMUNETHErO
ByHAepKuHAa PepeHua Jlucta go

yHe npakTUYecKU BenuKux PpaHua
LLly6epta u JlioagBura BaH beTxoBeHa.
MocneaHemy naea HanUcaHUA
KOJINEKTUBHbIX BapuauMui oKkasanacb
He 6/1M3Ka — B TO BpeMs OH yHe
3aKaH4uBan paboty Haa [eBAToun
cumMmdoHrer U TopkecTBEHHOM
MeCCOM1, HaxoAACb B 3€HWUTe CaBbl
KoMno3uTopa-punocodga, cosaatoLLiero
rno6anbHble My3blKaNbHble MUPbI.
Moatomy BeTxoBeH 3a TOT e
roHopap, 4To 6bi/1 NpeA/oHeH

M APYrMm Komnosurtopam, obewan
APYry-u3gatento HanucaTtb He OAHY

JOONAS AHONEN. RECITAL

publisher Anton Diabelli had a
commercial idea. He invited well-
known musicians to write variations on
a proposed theme — one from each
of them. The project had every reason
to be a fantastic success as the
Variations on a Waltz by Diabelli would
feature the most famous composers
of the time: from the seven-year-old
prodigy Franz Liszt to the almost
legendary Schubert and Beethoven.
Beethoven did not relish the idea

of composing a collective variation:

he was already completing the Ninth
Symphony and Missa Solemnis,

being at the height of his glory

as a philosophical composer creating
whole worlds of music. Therefore,

for the same fee as other composers,
Beethoven promised his publisher
friend to write not just a variation, but
twenty of them. In the end, he did not
stop at 20 and wrote 33 variations,
almost an hour of sounding music,
which came out as a separate volume.

In the first four bars of the theme by
Diabelli, Beethoven found everything
necessary and sufficient to build

a large form: a motif, that had

both rhythmic variety and gradual
movement, a leap and a bend in the
melodic line. Moreover, the composer
liked the very idea of creating a truly
symphonic work out of the motif,

the conception seemingly devoid

of grandiosity. “l think he enjoyed

the vulgarity of that theme, which
allowed him to express all his irony,”
suggests the German pianist Andreas
Staier. “Beethoven’s innovation lies,
among other things, in this irony

and in the fact that the variations

rise incomparably above the given
theme.” Another renowned pianist,
Alfred Brendel, wrote: “The theme
has ceased to reign over its unruly
offspring. Rather, the variations
decide what the theme may have

to offer them. Instead of being
confirmed, adorned and glorified, }
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Bapuauuio, a ABaguatb. B utore

Ha ABajuaTh OH He OCTaHOBU/ICA

W Hanucan Tpuauatb TPU — MNOYTH
yac 3By4allen My3blKU, — KOTOpble
BbILU/W OTAENbHbIM TOMOM.

ViKe B NepBbIX YeTbIpex TaKTax Tembl
JOuna6ennu beTxoBeH 06HapyHMN

BCE, YTO He06X0AUMO U AOCTAaTOUYHO
ANA NOCTPOEHUA KPYNHOM hopMbl —
MOTUB, B KOTOPOM €CTb U PUTMHUYECKOE
pa3Hoobpasue, U NOCTyneHHoe
OBUXeHWe, CKauoK U U3rub B
MeJIoAM4ECKOMN IMHUK. Kpome Toro,
KOMMO3UTOPY NpULLAach Mo Aylie cama

uaeA co3aatb U3 MOTUBA, Kasanoch 6bl,

He pacnosiaratowero K rpaHauo3HOCTH
3ambicna, NOUCTUHE CUMMOHUYECKOoe
nonotHo. « MHe KaeTcs, oH 6bln paa
BY/IbFrapHOCTU 3TOM TE€MbI, YTO AaBasio
€My BO3MOXHOCTb Bbipa3uTb BCHO
CBOIO MPOHUYHOCTb, — Npeanosiaraet
HeMeLKUH nMaHucT AHapeac

LLitanep. — B 310 MPOHMUYHOCTH,

B TOM, YTO Bapyauuv NogHUMaloTCA
HeCpaBHEHHO Bbille 334aHHOW TeMbl, U
COCTOMT, Cpeau Npo4ero, HOBaTopCTBO
BetxoBeHa». [lpyroi 3HaMeHUTbIN
nuaHucT Anbdpea BpeHaens nucan:
«Tema nepecrana rocnoacTsoBaTtb
Haz CBOMM HEMNoC/yLHbIM AETULLEM.
Tenepb BapyaLu1 peLlatoT, YTo

Tema MOXeT UM NPeasIORUTb.

BmecTo TOro 4t06bI NOATBEPKAATD,
yKpawaTtb ¥ NPOCNaBnATb TEMY,
Tenepb cama Tema ynyylaeTtcs,
napoaupyetcs, BbiIcCMeuBaeTcA,
oTBepraetcs, npeobpaaercs,
OnlakUBaeTCA, UCKOpPeHsaeTCA

W, HaKOHeL, BO3BbIlIAETCAN.

JItlo60nbITHO, YTO €C/u NepBbie
CTpaHu1Lbl pykonucu « Bapuauui
Anabennu» HanucaHbl BeTxoBeHOM
OOCTaTOYHO aKKypaTHO, TO Aasblue,
Nno Mepe YCAOKHEHUA MbIC/IA, NOYEPK
KOMMO3UTOpa CTAHOBUTCA BCE MeHee
pa3bopuuBbiM. [MapTUTypa coaepHKuT
MHOMECTBO UCNpPaBieHUH, cneabl
ONPOKWUHYTON Y€PHUNbHULbI ABaKAbI
YKpaLawT PYKOMUCb, a LUTUAN HOT

DIAGHILEV FESTIVAL 2021

it is improved, parodied, ridiculed,
disclaimed, transfigured, mourned,
stamped out and finally uplifted.”

Curiously, while the first pages of
the Diabelli Variations manuscript
are quite neat, as the idea becomes
more complex, the composer’s
handwriting becomes less and less
legible. Further, the score contains
numerous corrections, in two
places, the manuscript is adorned
with traces of an overturned inkpot,
and the note stems increasingly
turn to the right, which is said to
be evidence of the composer’s
gradually growing interest in the
material. Beethoven’s ability to
oppose clichés and established
opinions on appropriate ways to
compose music has proven to us
that the Thirty-Three Variations
embrace the entire history of
European music from its past
(including a witty quotation of
Mozart) to its future, anticipating
the 20th and 21st centuries. Many
musicians claim that the Variations
are yet to be solved. According

to Sviatoslav Richter, they are a
Sisyphean stone that a musician
diligently rolls up a mountain,

only to discover in the end that he
knows nothing about this music
and has to start all over again.

Undoubtedly, the programme of
this concert reflects rather the
personality of the performer.

The Finnish pianist Joonas
Ahonen, a specialist in
contemporary music, is well-known
for his interpretations of Beethoven
on period instruments. In addition
to his solo work, he is a musician
of one of the leading contemporary
music ensembles, Klangforum
Wien, and is also a member of
Rodberg fortepianotrio. Over the
years, Ahonen has performed

as a soloist with the Helsinki
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KOHLIEPT MOOHACA AXOHEHA

BCE 60/iblLe YCTPEeMIAIOTCA BNpaBo,
YTO MOMET CBUAETE/IbCTBOBATb

0 NOCTEeNeHHO pasroparoLiemcs
MHTEepece KOMMO3uTopa K MaTtepuany.
YmeHue BetxoBeHa uaTtu npotyse
MO6bIX WTAaMMNOB, MPOTUB YCTOABLUUXCA
npeacTaB/ieHUA O TOM, KaK MOKHO U
KaK Hefb3A COYMHATb MY3bIKY, NPUBEH
K TOMY, YTO NOTOMKHK €AUHOINIacCHO
CXOAATCA BO MHEHMM: My3blKa

«33 Bapuauu» CNoBHO 06HUMaeT
BCIO UCTOPUIO €BPONENCKON MY3bIKH.
M He TONbKO My3bIKK NPOLLIOrO
(BRJ/IIOYAA OCTPOYMHOE LUTUPOBaHUE
Mouaprta), HO U My3blKK 6yayLiero,
npeasocxuwwaa XX u XXI seka.

MHorve my3sblKaHTbI YTBEPHKAAIOT, YTO
«Bapuauuu» Ao cuMx nop A0 KoHUaA

He pasragaHbl, a CBAaTtocnas Puxtep
rosopun, 4to « Bapuauuu Ha Banbc
JOunabennu» — 310 CU3UGHOB KaMeHb,
KOTOPbIX My3bIKaHT CTapaTe/bHO KaTUT
B ropy, 4To6bl B UTOre BbIACHUTb, YTO
OH HUYero He 3HaeT 06 3TOU My3blKe

M BCE HYXHO HauyMHaTb 3aHOBO.

Mporpamma 3Toro KoHLepTa oTpaKaeT
UHAMBUAYANLHOCTb U CaMOro
UCNOJIHUTEeNA. ¢MHCHMH NMAQHUCT
MooHac AXOHEH He ToNbKo
CneLManucT No CoBpeMeHHOM My3blKe,
HO W U3BECTHbIN UHTEpnpeTaTop
MY3bIKH BeTXOBeHa Ha UCTOPUYECKHUX
MHCTpyMeHTax. [laBas conbHble
KOHLepTbl, KOOMe TOro, oH ABNAeTCA

Y/eHOM OAHOrO U3 BeAyLUX aHcambnen

coBpeMeHHOW My3bikM — Klangforum
Wien, a TaKkke BXoguT B aHCamMb6/b

Roédberg fortepianotrio. Ha npotaxeHuu

MHOrux n1eT AXOHeH BbIcTynan B
KayecTBe CO/UCTa C XeNIbCUHKCKUM
thrUnapMOHUYECKUM OPKECTPOM,

CuMmbOoHUYECKUM opKecTpoM PUHCKOro

paano, CUMGBOHHUYECKUM OPKECTPOM
BBC 1 6enbruinCKMM OpPKeCTpoM
Ictus, HeM3MeHHO nonyyas BbICORYIO
OL€HRY MeXAYHapPOAHON KPUTUHKM.
KaK u ero 3anucu ®oprenrMaHHoro
KoHuepta Abépana Jluretn u

BTtopoii hopTennaHHOM COHaTbI
Yapnb3a AiiB3a Ha nein6bne BIS.

JOONAS AHONEN. RECITAL

Philharmonic Orchestra, the Finnish
Radio Symphony Orchestra, the BBC
Symphony Orchestra, and Belgian
Ictus Ensemble, consistently receiving
international critical acclaim, as

well as his recordings on BIS label,
Gyorgy Ligeti’s Piano Concerto and
Charles lves’s Piano Sonata No. 2.
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KOHLEPT NETPA NMABATCKUX

& 3aBoA wnarnHa / uex N2 5

KOHLEPT
METPA TMABATCKUX
«4YEJIOBEK-BAPABAH»

CONCERT OF PETR GLAVATSKIKH

@ shpagin plant / hall no. 5

CONCERT
OF PETR GLAVATSKIKH
“THE DRUM MAN”

neTp rnaBaTCKUX
intro «nnay agama»

petr glavatskikh
intro “lament of adam”

MaTTHac LWMWTT
chanaya

(PaAHMA3UL HA CIMUXU HUKOAAS 2YMUACEA
(pedakyus nempa enasamexux)

matthias schmitt

chanaya

fantasy on verses by nikolay gumilyov
(version by petr glavatskikh)

neTp rnaBaTCKUX
«TenedoH AxeMob63»

petr glavatskikh
jembe phone

afleKcen cromak
«KNATBa» A9 Mapum6bbl

alexey sioumak
oath for marimba

rpyMropui CMUpPHOB

«3epKana nycroTbi»

ANA Mapumbbl U 31IEKTPOHHOIO
addeKTa delay

grigory smirnov
mirrors of emptiness
for marimba

with a digital delay

neTp rnaBaTCKUX
«anutapuma»

petr glavatskikh
epitaph

AHUC KCeHaKUC
rebonds a ana yaapHbIX
rebonds b ana yaapHbIx

iannis xenakis
rebonds a for percussion
rebonds b for percussion
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B cBOMX aBTOPCKUX KOHLepTax
MeTp MNMaBaTCKUX coyeTaeTt
eBponencKoe My3blKasbHoe
ob6pasoBaHWe U BOCTOYHYIO NMPAKTURY
WUrpbl Ha yAapHbIX UHCTPYMEHTaX.

«Koraa MaBaTcKUX UCMONHAN YacTH
13 BruonoHyenbHom cloutbl baxa,
AYManoch: *aljb, YTO BO BpemMeHa
Baxa mapum6y ewe He U3o6penn»
(Metp MocnenoB, « BegomocTu»).

TBopyecKana nanutpa lNetpa Tak

e MHoroobpasHa, Kak CeMenCcTBO
MHCTPYMEHTOB, Ha KOTOPbIX OH UrpaeT.
OT paboT ¢ reHUAMMU TeaTpa —
KOpuem JTiobumosbiMm 1 Tagacu
Cya3yKU 40 3KCNEePUMEHTOB C M3TPOM
pycckoro conbkiopa Cepreem
CrapocTuHbiM. OT 3anMcHU CoNbHOM
nnactuHKKU The Unfound Sound

Ha nenbne Fansymusic, nonaswen

B WWOPT-MCT npemuu International
Music Awards, Ao npemuu

«3onoTtaa Macka» 3a y4actue

B crneKTtakne «lMetp u deBpoHUA
Mypomcuue» TeaTpa « npaHTMHa».

BbicTynaa Kak aBTop, KOMMNO3UTOP,
MCMONHWUTENb U Npoatocep,
[naBaTCKUX co3aaeT cobCTBEHHbIe
nepgopmMaHChbl U CNEeKTaKIun

CO 3Be34aMU POCCUMCKOro TeaTpa U
KWHO, B Tom yucne « Moi CebacTbaAH»
¢ UHre6opron [lankyHaiTte 1
«J6eHoBan Koa» ¢ Onuei
Mepecunba. My3bliKaHT coTpyAHHU4YaeT
C BeAyLUMMU COBPeMEeHHbIMH
KomnosuTopamu: Anekceem CiomaKom,
Anexceem PeTuHCKUM, puropnem
CMUpPHOBbIM, AneKkcaHApom
MaHouKoBbIM. Mo npurnaweHuio
NIOHAOHCKOMW KomnaHuu Intermusica
urpaet B npoekte Sacred
Imagination, rae BbicTynaeTt Kak
KOMMO3MUTOP U UCMONHUTEb.

DIAGHILEV FESTIVAL 2021

In his original concerts,

Petr Glavatskikh
combines European musical
tradition and Eastern style of
playing percussion instruments.

“When Glavatskikh was performing
parts from Bach’s Cello Suite,

| thought it was such a pity that

in Bach’s time marimba had

not been invented yet” (Pyotr
Pospelov, “Vedomosti”).

Petr’s creative palette is as diverse
as the family of instruments

he plays. He has worked with

such theatre geniuses as Yuri
Lyubimov and Tadashi Suzuki, and
experimented with the master of
Russian folklore Sergey Starostin.
His achievements also include a
solo album “The Unfound Sound”,
recorded with FancyMusic label
and shortlisted for the International
Music Awards, and the “Golden
Mask” Award for his participation
in Peter and Fevronia of Murom
staged by the Praktika Theatre.

An author, composer, performer and
producer, Glavatskikh creates his
own performances and stage plays
with Russian theatre and movie stars,
including My Sebastian with Ingeborga
Dapkiinaité and Eben Skin with Yulia
Peresild. The musician collaborates
with such leading contemporary
composers as Alexey Sioumak,
Alexey Retinsky, Grigory Smirnov, and
Alexander Manotskov. He has also
been invited by Intermusica, a music
agency from London, to participate

as a composer and performer

in Sacred Imagination project.
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KOHLEPT NETPA NMABATCKUX

B 2019 roay BmecTe co 3Be340M
Bonnusyaa Llpueit CapaH

u pexunccepom Enusasetoin Mopos
npeacrtaBun B 3ane « 3apaabe»
KoHuepT-theeputo « ManaHTHaA
MUHaMa», NOCTPOEHHbIA Ha
conocTaBneHuu TBopyecTBa HHaHa
dunmnna Pamo u TpaaULIMOHHOM
MHAUMACKON MY3bIKM B UCMOJTHEHWH
aHcambna « XMHAYyCTaHW».

BbICTynMB Kak coaBTOP My3blKH

M UCMONHUTENb B HallyMeBLUEN
npemMbepe 3TOro ce3oHa — CMNeKTaKle
«JlaBp» dayapaa bBosAxoBa Bo

MXAT um. M. MopbKoro, MaBaTcKux
BbIBOAUT UCMONIHUTENIbCKOE UCKYCCTBO
Urpbl Ha yAapHbIX HHCTPYMEHTax

B PoccuM Ha HOBbI YPOBEHbD.

MeTp MaBaTCcKuX,

KOMMNO3UTOP, UCMOJIHUTENb

Ha yAapHbIX MHCTPYMEHTAX:

— «...xBanute Ero B TumnaHax», —
BOCK/IML@eT BEJIMKMIA Ncanmonesew
JaBng. U 310 AeNCTBUTENBHO TaK,
BeAb nepBble 6apabaHbl 6bi1n
B Pato y aHrenoB 1, KOHe4YHoO,
nepsbleé YPOKU Agam B3AN UMEHHO
y Hux. Mocne rpexonaaeHua Agam
caenan He4yTo noxoxee U3 gepesa
M1 KOMM, U 3TOT 6apabaH cTan ero
nepBbIM APYroM, MOMOLLHHUKOM,

a BNocneacTBUU faxe CpeacTBOM
cBA3un. [poxoaaT TbicAveneTus,
YMUPAIOT U poraaloTCA
UMBUIN3ALUU, HO UHCTPYMEHT U3
KOXMU U AepeBa eCTb B KaxAoMn
My3blKanbHOW Tpaguumu ot Adpurku
Ao TyHapbl. B KaKoM-TO cmbicne
yenoBeK-6apabaH — 3TO KamAbln
M3 Hac. Kak uctopua yenoseuecTtsa
Havanacb ¢ 6apabaHa, TaK

M 3aKOHYMTCA OHa, Korga

ncye3HeT nocneaHUn 6apabaH.
Mo# KoHLUepT — 3TO nonbITKa
BHOBb C6/IM3UTLCA C CaMbIM
nepBbiM, BEYHbIM U MY3blKaNbHbIM
APYromMm BCero Yenose4vyecrsa.

CONCERT OF PETR GLAVATSKIKH

In 2019, together with a Bollywood star
Shriya Saran and a director Elizaveta
Moroz, he presented an extravaganza
concert Les Indes galantes in the
Zaryadye Hall. The show combines
music by Jean Philippe Rameau and
traditional Indian music performed

by a Hindustani ensemble.

By co-writing and playing

music in The Lavr, this season’s
sensational premier staged by
Eduard Boyakov at the Gorky
Moscow Art Theatre, Glavatskikh
brings the art of percussion
playing in Russia to a new level.

Petr Glavatskikh,

composer and percussionist:

— “Praise Him with tympanum,”
exclaims David, the great psalmist.
And it is true, because the first
drums were played in Paradise
by the angels, and it was from
them that Adam took his first
lessons. After the Fall, Adam made
a similar instrument out of wood
and leather, and that drum became
his first friend and a means
of communication afterwards.
Millennia pass, civilizations die
and reemerge, but the instrument
of leather and wood can still be
found in every musical tradition
from Africa to Siberia. In a sense,
each of us is a drum man. As the
history of mankind began with
the drum, so it will end when
the last drum disappears. My
concert is an attempt to reconnect
with the very first, eternal and
musical friend of all mankind.
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18.06
18:00

CIOUTbI BAXA

@  nepMcKas XyaoMecTBeHHas
ranepesn

KOHLEPT CO/IUCTOB
OPKECTPA MUSICAETERNA
WUCTMONIHUTENN:

MUpHUaM NpaHAaM, aneKkCcen HUAuH
MoraHH cebacTtbAH 6ax

clouTa AN BUONOHYENU

no. 1 conb maxop, bwv 1007

clouTa AN BUOSIOHYENU NO. 6

pe maxop, bwv 1012

@ OpraHHbIA 3an NepMCHOM1
thrnnapmoHum

KAMEPHbIA KOHLIEPT
COJIUCTOB OPKECTPA
MUSICAETERNA

WUCIMONIHUTENN:

MUpUaM NpaHau, aneKkcemn HuauH,
€BreHui pymsaHueB, pab6aHn anaaHrop
MoraHH cebacTtbAH 6ax

ctouta N? 2 pe muHop, bwv 1008

ctouta N2 3 go maxop, bwv 1009

ctouta N? 4 mu-6emonb marop, bwv 1010
ctouta N2 5 g0 muHop, bwv 1011

OAMH U3 cambiX 3HAa4YUMbIX

B UCTOPHUU MY3bIKM LIUKIOB COJIbHbIX
npousBeAeHWA ANA BUOIOHYENU —
MHCTPYMEHTa, KoTopbii A0 Baxa
CYMUTaNCA NPUrOAHbIM JIMWb ANA JIMHUA
6aca. bax He 6bln BUOIOHYENUCTOM,
HO B o4yepeaHOM pa3 onepeaun

cBoe BpeMs. B3aAB 3a ocHOBY ClouTy
6apOoyHbIX TaHUEB, OH CO3A4a WeCTb
pa3HbIX UICTOPUIH, PaCKpPbIBaOLWKUX
HEeBEPOATHbIA NOTEeHLMaN BUOJIOHYENH
LeHOM npeaenbHOro TeXHUYECKOro
MacTepcTBa U, YTO He MeHee BaxkHo,
0CcO60M AyXOBHOM rNy6MHbI. Jaxe

B CBETCKMX COYMHEHUAX Bax ocraetca
KOMMNO3UTOPOM PEJIMFUO3HOIO
MbILIEHHA.

BACH'S SUITES

@ perm state art gallery

CONCERT OF SOLOISTS

OF MUSICAETERNA ORCHESTRA
performed by

miriam prandi, alexey zhilin

johann sebastian bach

cello suite no. 1

in g major, bwv 1007

cello suite no. 6

in d major, bwv 1012

@ perm philharmonic organ
concert hall

CHAMBER CONCERT

OF SOLOISTS

OF MUSICAETERNA ORCHESTRA
performed by

miriam prandi, alexey zhilin,

evgeny rumyantsev, rabbani aldangor
johann sebastian bach

cello suite no. 2 in d minor, bwv 1008
cello suite no. 3 in ¢ major, bwv 1009
cello suite no. 4 in e-flat major, bwv 1010
cello suite no. 5 in ¢ minor, bwv 1011

It is one of the most significant cycles
for solo cello, an instrument that
before Bach had been considered
suitable only for the bass line. Bach
was not a cellist, but once again, he
was ahead of his time. Inspired by a
suite of baroque dances, he created
six different stories that revealed the
incredible potential of the cello through
extreme technical skill and, just as
important, remarkable spiritual depth.
Even in secular music, Bach remained
a religious thinking composer.
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PIANO-GALA

@ AOM AArunesa
PIANO-GALA

WUCMNOJIHUTENU:
aHTOH 6araros,
BaAuM XONI04EHKO,
MOOHaC axoHeH

Cobupasnchb K nonyHouu B [lome
JaruneBa, My3blKaHTbl UrpalOT

CBOM /Ilo6MMble NPOU3BeeHUs

B TEMHOTE MpPU CBETE KPOXOTHbIX
namn. Cnywarenu y3HawT nporpaMmmy
NUWb B camom ¢rHane. Mo 3ambicny,
LeNnaetca 3T0 He paau WYTKA UK

NPOBEPKU 3PYAUPOBAHHOCTU NYOIUKM.

MpocTo cTepeoTunbl, KOTOpble
BO3HMKAIOT NPU aHOHCUPOBAHWUU TOrO
WK UHOTO NPOU3BeAeHUsA, UHOM pas3
MeLLaloT yCAblwaTtb ero NoAJIMHHYI0
cyTb. [pembepa KamepHoro
npoekTa Piano-gala coctosanacb

Ha JlaruneBcKkoMm thecTuBane

B 2012 roay, ¥ C Tex nop nporpamma
KarKaoro cneayowero roga
HeMbIC/IMMa 6e3 3Toro hMpMeHHOro
KOHLepTa-MeauTaLuu.

PIANO-GALA

& the house of diaghilev
PIANO-GALA

performed by
anton batagov,
vadym kholodenko,
joonas ahonen

The musicians gather in the House

of Diaghilev at midnight to play their
favourite pieces almost in darkness,
the space illuminated by just a few
small lamps. The audience has no
idea of the programme content right
up until the concert finale. And it’s
not a joke or an erudition test. It’s the
way to cleanse people’s minds from
stereotypes: sometimes it’s hard to
hear the essence of a piece when its
name is preannounced. The premiere
of the chamber project Piano-gala
took place at the Diaghilev Festival in
2012. Ever since then it has remained
a firm fixture on the programme to the
point at which it would be seen as
unthinkable not to include this brand-
name meditation concert.
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PoccUMCKMIA KOMNO3UTOP M MUAHUCT
AHTOH BaTtaroB — ogHa us
CaMmbIX 3HA4YUTE/IbHbIX Uryp B MMpe
HOBOW KNlacCUKUK. B ero TBOopuyecTBe
NPaKTUYECKU OTCYTCTBYET rpaHuua
MeHAY NMOHATUAMU « COHMHEHUEN

M «ucnosiHeHue». Jliobble nnacTbl
MUCTOPUM — OT APEBHUX PUTYasbHbIX
NPaKkTUK A0 POK/NON-KYALTYPbI

M BUPTYa/IbHbIX TEXHOIOTUIA —
OpraHM4yHO CMJIeTaloTCA B e4uHoe
uenoe. « bararoB nepesopayuBaer
HallW NpeAcTaBiieHUsa O TOM, YTO
TaKkoe KOHUepT topTenMaHHOM
my3biku» (The Gathering Note).

B HacToAwee Bpema bataros
BbICTYNaeT C LUKIaMKU YHUKaNbHbIX
KOHLepTHbIX Nporpamm. MpemMbepbl
€ro COYMHEeHUM Kamabln pa3s

CTaHOBATCA 3HAaKOBbIMU COBLITUAMM.

DIAGHILEV FESTIVAL 2021

Anton Batagov is a Russian
composer, pianist, one of the most
significant figures in the world of

new classical music. He eliminates
boundaries between “composing” and
“performing” in his creative work and
makes everything, from ancient rituals
to rock/pop culture and computer
technologies, into one harmonic piece.
“Batagov he surely shakes up our
notion of what a solo piano recital can
sound like” (The Gathering Note).
These days Batagov performs cycles
of unique concerts. First performances
of his new works are always significant
events in the world of music.
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PIANO-GALA

«OaHo M3 Hanbonee APKUX
npoteccUoHanbHbIX Ka4ecTB NUaHMCTa
Bapuma XonoaeHKo —
3TO ero noparmarLue CBOMM 3BOHKUM
3By4aHWeM AJIMHHbIE HOTbI, KOTOpble
6yATO 3aBMCalOT B BO3Ayxe Aosblue,
4yem TOro npeanonaraeT akyCTUHKa.
Jpyraa oco6eHHOCTb ero urpbl —

3TO BnevaTnAwLwas BUPTYO3HOCTb...
HeT HUKaKUX COMHEHUN, 4YTO nepez,
HaMWU NMUAHUCT BbICOKOIO YPOBHSAY.
(Los Angeles Times)

«[MMlooHac] AXOHEH HuKoraa
He TepAeT coOCpeAOTOYEHHOCTU U
camoobs1iagaHua — HU MYacb CKBO3b
NOTOKMU HOT B 3aBepLUAIOLLMX YaCTAX
dopTenrMaHHoOro KoHuepTa Jlvrety,

HU MOrpyanacCb B MeNaHXOJIMYHYIO
pecieKcUlo B cpeaHen 4actu ¢
NOMOLLbIO O4HON-€4UHCTBEHHOH
HUYEM He YKpaLUeHHOM MesIoAUYEeCKOMN
NuHuKM». (The Guardian)

PIANO-GALA

“One of Vadym
Kholodenko’s two most notable
qualities as a pianist are his stunning
ringing tone, which allows him to leave
notes hanging in the air longer than the
physics of acoustics would suggest

is possible. The other is an opposite
crisp and spectacular digital speed...
There is little doubt that he is a pianist
of stature.” (Los Angeles Times)

“[Joonas] Ahonen’s playing
never loses focus or composure,
whether hurtling through torrents

of notes in the outer movements of
Ligeti’s Piano Concerto or underpinning
the melancholy introspection in its
central ones with an unadorned single
line.” (The Guardian)
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EEX-I-N
18:00

KOHLUEPT BAAUMA XO/NOAEHKO

@ ABopeL KynbTypbl
UM. congaroBa

KROHLUEPT
BAAWUMA XOJIOAEHRO
(POPTEMHUAHO)

VADYM KHOLODENKO. RECITAL

@ soldatov
culture palace

VADYM KHOLODENKO,
PIANO. RECITAL

dpenepuK pHeBCKUH
«Koraa Mbl e1uUHbl,
Mbl Heno6eaumMbi»

frederic rzewski
the people united
will never be defeated!

naBuUr BaH 6eTxoBeH

12 Bapuauum

Ha Temy pyCCKoro TaHua

U3 6aneTa «JiecHada AeBYyLUKa»
naynsa BpaHuuKoro, woo 71

ludwig van beethoven

12 variations

on the russian dance

from paul wranitsky’s ballet
das waldméadchen, woo 71
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ANIEKCAHAP
TPELLEHKOB

ALEXANDER
TRESHCHENKOV

AArTUIEBCKUU GECTUBAJb 2021

«HAMEeTCA y A no6biBan

B agy. HepBbl. TaxKo. Becb

ropoj, B HanpseHu1, Bce 3TUM
HUBYT...» — CJIOBa NMaHMCTa
Baauma XonogeHKo mornu 6bi
CNYHUTb 3NMrpacom K KaKom-
HUOYAb 3aMeTKe O BOEHHbIX
pencteuax. Ho oHn — o KoHKypce
nuaHUcToB UMeHn BaHa KnubepHa,
npoxoAfweM B amepUKaHCKOM
ropoae PopT-Yapt. XonoaeHKo
NPUHAN y4acTUe B 3TOM KpynHenwem
MeXAayHapogHOM cocTA3aHMu B 2013
rogy, KOTopoe 3aKOH4YMUI0Cb ANA
Hero TpuymdpoM — nepBor npemuen
M 30n10TOM Mepanbio. Hecmotpa

Ha MOJI0A40M BO3pacT My3blKaHTa
(Toraa emy 6bl10 BCero Asaauartb
LIeCTb NeT), B ero Kapbepe 310

6bin NOCNeAHUM KOHKYPC, HO TaK

1 6bIn0 3aaymaHo: CO6bITUE
OTKPbII0 NHaHUCTa XONOAEHKO
LLMPOKOM NybarKe, U OTHbIHE

0 KOHKypcax MOMHO 6b1/10 3a6bITb.

TsopyecKkui nytb Baguma
XonogeHKo, 04HAKo, He « UCTOPHUA
3onywKkuy. Yike B TPUHaAUaTb net
OH Havan e3guTb € ractTponaAmMu

no mupy. NMotom — roabl 0by4yeHUA
B MocKoBCKoO KoHcepBaTOpUH

B K/Jlacce OAHOro M3 BeayLmx
POCCHUMCKUX MY3bIKAHTOB —

Bepbl lopHOCcTaeBoM, NOCTOAHHOE
COTPYAHUYECTBO C OPKECTPOM
«Hosas Poccua» FOpua Bawmerta
MU BHYLLUUTE/IbHbIX CMIUCOK NpeMUH
Ha KPYMHbIX MeXAYHaPOAHbIX
KOHKypcax. CaM NMaHUCT roBOpMT,
YTO My3blKaJibHble COPEBHOBaHMA
ONA HEero TAMKUA TPyA, U eCnu

6bl He no6eaa B KoHKypce
KnunbepHa, To « npyuwnocb 6bi»
yyacTBOBaTb B CaMOM TAME/NIOM AnA
My3blKaHTa, N0 MHEeHUIO X0JI0AEHKO,
cocTA3aHnuM — KoHKypce
YankoBcKoro. Ho no6eaa B Texace
ye caenana cBoe AeNo: NUaHUCT
He TOJIbKO NOJIYYU/ aHTaKeMeHT

DIAGHILEV FESTIVAL 2021

“l think I’ve been to hell. Nerves.
Stress. The whole town is wired,
and everyone is bound up in it...”
The words of the pianist Vadym
Kholodenko could serve as an
epigraph to a war story. But they are
about the Van Cliburn Competition
in Fort Worth, USA. In 2013,
Kholodenko took part in this major
international competition, which
ended in triumph for him: the first
prize and a gold medal. Despite
his youth (he was only twenty-six),
this was the last competition in his
career, intentionally, though: the
event introduced Kholodenko to a
wide audience, and henceforth he
could forget about competitions.

However, Vadym Kholodenko’s
career in music is not “the story of
Cinderella”. At the age of thirteen, he
began touring in the USA, Hungary,
Croatia, and China. He studied at

the Moscow Conservatoire under
Vera Gornostayeva, one of Russia’s
leading musicians, then he regularly
collaborated with Yuri Bashmet’s

New Russia Orchestra and won an
impressive list of awards at major
international competitions. The pianist
says that music competitions are hard
work for him, and if he had not won
the Cliburn Competition he would have
“had” to participate in the toughest
contest for a musician, according

to Kholodenko, the Tchaikovsky
Competition. But the victory in Texas
had already done its work: not

only had he got engagements for
concerts around the United States,
but also a contract with IMG, a

major music agency that promotes
musicians around the world.
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Ha KoHuepTbl no CLUA, HO U KOHTpaKT
C KpPYMHeMNLWUM My3blKaNbHbIM
areHtcTtBom IMG, npoaBuratomMm
MY3bIKaHTOB MO BCEMY MHUPY.

Co BpemeH KOHKypca npoLu/io

OKOJ10 BOCbMH JIET, U XONOAEHKO
noaTBepAUN: OH He KOHKYPCHbIN
NUaHUCT U B TOM CMbIC/IE, YTO
OTCYTCTBME KOHKYPCOB B €ro
Kapbepe HMKaK He BAUAET Ha ee
yCnewHocTb. NMoyMTaB OT3bIBbI
Npecchbl Ha BbICTYMIeHUA XON04EeHKO,
MOMHO TaKKe NoATBepAUTb ITOT
(haKT: KPUTUKHU OMMUCHIBAIOT,

KaK o4yapoBaHbl « HE}KHOMN U
3a4yMYUBOM rpaHblo €ro NMaHUu3ma»
M KaK NpUBOAMT UX B BOJIHEHUE
«BOCXUTUTENIbHAsA BUPTYO3HOCTb»
NUaHUCTa, HAYUCTO JIMLIEHHanA
BHELLHEero, HanyCKHOro TeMmnepamMeHTa.
Cam e My3blKaHT yTBepHAaeT:
«My3blka — TaKkaAa cy6CcTaHuuA:

Al ee Urpato Uau He g, soobLye He
MMeeT HAKAKOro 3Ha4YeHUA».

Mporpamma KoHuepTta Baguma
XonoaeHKo Ha [laruneBcKom
¢thecTuBane He coBcem NpUBbIYHA ANA
ob6biBaTeNad KOHLUEepTHbIX 3as10B. B Hel
COCEeACTBYIOT iBa BapHUaLMOHHbIX
uvkna — The People United
Will Never Be Defeated!

(B 06LLENPUHATOM PYCCKOM NepeBoae:
«Horga Mbl eanHbl, Mbl HeNo6eaAnMbI»)
Mdpenepuka P>xeBckoro

v A BeHaguaTb Bapuauun
Ha TemMy pyCcCcKoro taHua
JTropBura BaH BerxoBeHa.

U ecnu nocnegHee npovsBeseHue,
TEeMOM ANA KOTOPOro NOoCayHuna
«HKamapuHckasa» u3s 6aneta
BpaHuuKoro «JlecHasa geByluKa»,
[OCTaTOYHO MOny/aApHa y NMaHMUCTOB,
TO BapyaLMH HblHe 34PaBCTBYIOLLEro
aMepMKaHCKOro KOMMno3uTopa
®dpenepurKa PeBcKoro —
npousBefeHue, He 4acTo 3Byvallee
Ha OTe4yeCTBEHHOM 3CcTpazse.

VADYM KHOLODENKO. RECITAL

About eight years have passed since
then, and Kholodenko has proved
that he is also not a “competition”
pianist in that the lack of contests
does not affect his career in any
way. Critical reviews of the pianist’s
performances confirm this fact:
critics describe their fascination by
“the delicate and thoughtful side

of his pianism” and thrill of his
“exquisite virtuosity” devoid of any
superficial, assumed temperament.
The musician himself states:
“Music is such a substance:

there is no difference whether it’s
played by me or anybody else.”

The program of Vadym Kholodenko’s
recital at the Diaghilev Festival is
not quite familiar to the average
concert-goer. It features two
variation cycles — The People
United Will Never Be
Defeated! by Frederic
Rzewski and 12 Variations
on a Russian Dance by
Ludwig van Beethoven.
While the latter, based on
Kamarinskaya from Wranitsky’s
ballet Das Waldmédchen, is quite
popular with pianists, the Variations
by the living American composer
Frederic Rzewski is a work rarely
performed on the Russian stage.

The cycle of thirty-six piano
variations on a Chilean song

iEl pueblo unido jamas sera vencido!
(“The People United Will Never Be
Defeated!”) was composed in a sign
of support for the Chilean people

in their struggle against Augusto
Pinochet’s dictatorial regime.

In addition to this song by Sergio
Ortega, the cycle develops the theme
of German composer Hans Eisler’s
Solidaritétslied (Solidarity Song)

and the theme of the Italian
communist anthem Bandiera rossa }
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Lnkn u3 36 sapuauui gna
thopTenMaHo Ha TeMy YUSTMMCKOM
necHu "El pueblo unido jamas sera
vencido" (« EauHbIM Hapoa HUKoraa
He 6yaeTt nobemxaeH!») HanucaH
KOMMO3UTOPOM B 3HaK NOAAEPHKHU
YUJIMIACKOrO Hapoaa B ero 6opbbe
NPOTUB OUKTAaTOPCKOro pexuma
Ayrycto MNMuHo4eTa. Momumo 3Ton
necHu aBtopctBa Cepxuo Optery,

B UMKNe pa3pabaTtbiBaloTcA Tema
necHu « ConuaapHoctb» (Solidaritat)
HeMeLKKOro Komnosuropa XaHca
Avicnepa 1 Tema rmMmHa UTa/IbAHCKHUX
KOMMYHUCTOB « KpacHoe 3Hamsa»
(Bandiera rossa). MupoBas npembepa
LMKNa cocToANach NOYTH NosiBeKa
Hasaga, 7 deBpana 1976 roga, npu
y4yacTUM aMepUKaHCKOM NMUAHUCTKU
VYpcynbl OnneHc B pamKax ectuBans
ctopTenMaHHoOM My3bikK LleHTpa
MCMNOJIHUTENIbCKUX UCKYCCTB MMEHH
AxoHa KeHHeau. Tpemsa roaamu
no3se NUaHUCTKa BbiNycTUNa

CD c BapuauuaMH, KOTopbli 6bia
Ha3BaH «3anucblo roga» No BepcUu
HMypHana Record World 1 nonyumn
HOMMHAaLMIO Ha NpemMuto « PaMmMm».

B atom aerctBUTENBHO
MOHYMEHTaJIbHOM, 3By4alleM Nno4Tu
yac, NnpousBeAeHUU My3biKoBeAbl
HaxoAAT napaniesivi ¢ KpynHernwumm
BapUaLUOHHbIMHK LIMK/IaMK NPOLLIOro:
«lonbab6epr-eapuaumamm» baxa,
«Bapuauuavu Ha Banbc Auabennu»
BetxoBeHa, « CUMOHHUYECKUMH
aTioaamu» LLlymaHa v « Bapnauuaviu
Ha Temy MaraHuHn» Bpamca.

B 6onbluen yactu LMKNa PxeBCKUMA
MCNONb3YeT A3bIK POMaHTU3Ma, HO
CMeLUUBaeT ero U ¢ aTtoHalbHbIM
NMACbMOM, U C HEOMOAalbHOM
TEXHUKOMW, U C CePUMAHBLIMU
npuemamu. KomnosuTtopckue
pemMapKMu K BapyauMaM BCKPbIBAOT
ApamaTypruyecKuim nnad
npousBeaeHus. lNMpu Bcem ux
pa3Hoo6pa3vuM OCHOBHOM TOH
MY3blKX CTAHOBUTCA O4YeBUAEH

DIAGHILEV FESTIVAL 2021

(“Red Flag”). The cycle had its
world premiere almost half a century
ago, on February 7, 1976, with the
American pianist Ursula Oppens

as part of the John F. Kennedy
Center for the Performing Arts Piano
Festival. Three years later, the pianist
recorded an album of variations
which was named “Record of the
Year” by Record World magazine
and received a Grammy nomination.

In this truly monumental, almost
hour-long work, musicologists

find parallels with great variation
cycles of the past: Bach’s Goldberg
Variations, Beethoven’s Diabelli
Variations, Schumann’s Symphonic
Etudes, and Brahms’ Variations on
a Theme of Paganini. In most of the
cycle, Rzewski uses the romanticist
language mixing it with atonal
writing, neo-modal technique, and
serialism. The composer’s notes to
the variations reveal the dramatic plan
of the work. The general tone of the
music becomes obvious even with
a quick look at the score: the notes
“with determination”, “with a sense
of victory”, “in a bellicose manner”,
“ruthlessly, uncompromisingly”
clearly outline the emotional

mood of the entire cycle.

The structural beauty of Rzewski’s
variations is of special interest.

The 36-bar theme is performed
twice — at the beginning of the
cycle and at the end (no doubt, as in
the Goldberg Variations, partly this
is done to make the theme heard
from a new perspective after a long
journey through the variations).

In between, there are thirty-six
variations, which may be divided into
six groups (six variations in each).
Before the final statement of the
theme, which expands by twenty bars,
the composer includes an additional,
optional improvisation of the pianist.
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Jame npu 6ernom 3HaKoMcTBe
C NapTUTYPOM: MOMETKU —

«C PELUMMOCTbIO», « C YyBCTBOM
nob6eapl», «B BOUHCTBEHHOWM
MaHepe», « 6e3KaNoCTHO,
6eCKOMNPOMMUCCHO» — ACHO
04YepYMBalOT IMOLUOHAJIbHDbIN
HacTpoM BCero LuKna.

Jlio6onbITHa CTPYKTYpHasA KpacoTa
Bapuauuii PxeBcKoro. Tema

13 36 TaKTOB NPOBOAUTCA ABa

pasa: B Hauasie UMK/Ia U B KOHLE
(HeCOMHeHHO, Kak u B «llonbabepr-
BapuauuaAx», 3T0 CAEeNaHo ANA TOro,
4yT06bl TEMa OblNia yC/biWaHa C HOBOM
CTOPOHbI Mocne CToJb A0JIFOro
nyTewecTBuA No Bapuauuam),

a Mmexay HUMM — 36 BapuaLumi,
KOTOPbI€ YC/IOBHO MOMHO pasaesivTb
Ha wecTb rpynn no wectb. Mepes
nocnegHUM e npoBeAeHUeM TeMbl,
KoTopas C/IOBHO pa3pacTteTcA, CTaB
Ha 20 TaKToB 60/bLlEe, KOMNO3UTOP
BH/IIOYMA B LUK AOMNONHUTE/IbHYIO
MMNPOBU3aLUIO CaMOro NUaHUCTa,
HoOCALLYI0 Heobs3aTeNbHbIM XapaKTep.

MHorve nuaHucTbl,
cneuuyanusupylowmecs

Ha UCNOJIHEHUU COBPEMEHHOM
aKkaaeMU4YEeCKOW MY3blKKU, CHMTAIOT
TeXHU4YeCKue TpeboBaHUA Bapyauui
The People United Will Never

Be Defeated! ogHumu u3 cambix
CYPOBbIX U3 BCEX U3BECTHbIX
¢opTenMaHHbIX NPOU3BeAEeHUM

XX BeKa. Beab nuaHucT,

B AOMNO/IHEHUE K He06X0AUMOM

ANA UCMONTHEHUA 3TOro
npousBeAeHUA NOUCTUHE BUPTYO3HOM
aKkaaeMUYECKON TEXHUKH, a TaKkKe
YMEHUIO UMMNPOBU3UPOBATb, AOMKEH
YMeTb CBUCTETb, KpUYaTb, XJloNaTb
KPbILWKOK poAnA, ynaBiMBaTb
OCTaTO4Hble BU6paLMM1 rapmMmoOHUM
nocne ataku U MHoOroe Apyroe,

YyTO NoApasymeBaeT nog cobom
3HaHWe « PaCLUMPEHHDbIX» TEXHUK

B hoprenMaHHoM nucbMe XX BeKa.

VADYM KHOLODENKO. RECITAL

Many pianists who specialize in
performing contemporary academic
music consider the technical skills
required by The People United
Will Never Be Defeated! variations
one of the most exceptional in
20th-century piano music. The
pianist, in addition to the truly
virtuoso academic technique
necessary for the performance

of this work and the ability to
improvise, must be able to whistle,
shout, slam the piano lid, catch
the residual harmony vibrations
after an attack, and much more,
which implies knowledge of

the “extended” techniques of
20th-century piano writing.
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Bagum XonoaeHKo 6bicTpo
3aBOEBbIBaET penyTauuilo OAHOro M3
camMbiX My3blKa/lbHO AUHAMUYHbBIX U
TEXHUYECKU 0AapeHHbIX MMaHUCTOB.
Mo6eantenb KOHKypca UM.

KnubepHa (2013), OH HacToNbKO
o4yapoBa’ Ny6sIMKYy U KPUTUKOB, YTO
CumdboHUuecKuin oprecTp DopT-Yapra
Ccpasy e Npurnacui ero B Kadectee
CBOEero NepBoro apTMcra-napTHepa
CPOKOM Ha Tpu roga. Ero nocneaHui
CONbHbIM gUCK Ha harmonia mundi ¢
npousBegeHUAMU CKpAGUHa nosyumn
npemuio Diapason d'Or de I’année
(«3anucb roga»). MNpeabiaywue
Harpazbl BK/IOYAIOT NepBble NpeMuu
KOHKypca nuaHuctoB um. LLly6epta

B JoptmyHae (2011) u CeHaaicKoro
KOHKypca nuaHuctos (2010).

Baaum XonoaeHKko poaunca B Knese
W yie B TpMHaAaLUaTb neT gan

CBOU NnepBble KoHLEepTbl B Kutae,
BeHrpuu, XopBatun u CLUA. OKoHuuA
MOCKOBCKYI0 rocyAapCTBEHHYIO
KOHCepBaToOpUIO B Kiacce
npodeccopa Bepbl lopHOCcTaeBoM.

My3bIlKaHT coTpyaHU4an
C BblAalOWUMUCA AUPUKEPAMH,
cpeau Kotopbix Banepwui leprues,

Teoaop KHypeHTt3uc, JleoHapa CnaTkuH,

Bnagumup depocees, Knpunn
Kapabuu, Murenb Xapt-begoiis,

Mon Aaxuen, MuHxac LlykepmaH,
Opwmit BawmeT, Bnagummup Cnusakros,
HNoH MapuH 1 Kasyku Amaaa.
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Vadym Kholodenko is
rapidly gaining a reputation as one

of the most musically dynamic and
technically gifted pianists. The winner
of the Van Cliburn International Piano
Competition (2013) charmed both the
audience and critics. No wonder that
the Fort Worth Symphony Orchestra
immediately offered him to be its first
partner artist for a term of three years.
His latest solo album of works by
Scriabin was released on harmonia
mundi and won the prestigious Diapason
d’Or de I’Année (Record of the Year).
His previous awards include the first
prizes at the International Schubert-
Competition Dortmund (2011) and the
Sendai International Music Competition
(2010).

Vadym Kholodenko was born in Kiev.
At the age of thirteen, he began
touring in China, Hungary, Croatia,
and the USA. He graduated from

the Moscow State Conservatory under
Professor Vera Gornostayeva.

The musician has collaborated

with renowned conductors including
Valery Gergiev, Teodor Currentzis,
Leonard Slatkin, Vladimir Fedoseyev,
Kirill Karabits, Miguel Harth-Bedoya,
Paul Daniel, Pinchas Zukerman,

Yuri Bashmet, Vladimir Spivakov,

lon Marin, and Kazuki Yamada.
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Kpome Toro, nMaHMcCT BbicTynan

¢ KoponeBckuM thniapMOHUYECKHUM
opKecTpowm, LLloTtnaHacKkum
CUMGPOHUYECKNUM OPKECTPOM

BBC, J/llokcembyprckum
hrnapMOHUYECKUM OPKECTPOM,
CrMbOHUYECKUM OPKECTPOM
Manbmé, opkectpom HopBeckoro
paauvo, dunapmoHUYECKHUM
opKecTpom HoneHrareHa, MpamcKkum
CUMMOHUYECKUM OPKECTPOM,
CumdboHuyeckum oprectpom RTVE
B Maapuae v HaunmoHanbHbIM
opKecTpom UcnaHuu,
dunagenbHUACKUM OPKECTPOM

¥ CuMpOHUYECKUM OPKECTPOM
AtnanTbl B CLUA.

JlaBan conbHble KoHUEepTbl B BeHcKom
HKoHuepTxayce, Yurmop-xonne

u LSO St Luke’s B JloHAoHe,

B Akagevuu Jlncta B byaanewre,

Ha KpYNHeWLWnX naowaaKax

CLUA, AnoHuun 1 Kutan, a Takxe

Ha dectuBanax um. LLlonena

B Bapwase, SWR Schwetzignen,

La Roque d’Anthéron,

My3blKanbHOM thecTuBane B AcneHe
v JaruneBckom cdectuBane

B Mepmu. YBNeYeHHbIH KaMepHbIi
MY3bIKaHT, OH C YAOBO/IbCTBUEM
BbICTynaeT B cepun Spectrum
Concerts B BepnuHe, coTpyaHuyan

¢ Baaumom PenuHbiM, Knapoi-tOmu
KaH, AneHon BbaeBoi, Makcumom
PbicaHoBbIM, Anekceem Kyp6aToBbiM
v AnexkcaHapom BysnoBbim.

VADYM KHOLODENKO. RECITAL

The pianist has also performed with
the Royal Philharmonic Orchestra,

the BBC Scottish Symphony
Orchestra, the Luxembourg
Philharmonic Orchestra, the Malmé
Symphony Orchestra, the Norwegian
Radio Orchestra, the Copenhagen
Philharmonic Orchestra, the Prague
Symphony Orchestra, the RTVE
Symphony Orchestra and the Orquesta
Nacional de Espafa in Madrid, the
Philadelphia Orchestra and the Atlanta
Symphony Orchestra in the USA.

He has given recitals at the Wiener
Konzerthaus, Wigmore Hall and

LSO St Luke’s in London, the Liszt
Academy in Budapest, major venues
in the USA, Japan, and China,

as well as at the Chopin Festival

in Warsaw, SWR Schwetzignen,

La Roque d’Anthéron, the Aspen
Music Festival, and the Diaghilev
Festival in Perm. As a keen chamber
musician, he has successfully
performed at the Spectrum Concerts
in Berlin and collaborated with Vadim
Repin, Clara-Jumi Kang, Alena Baeva,
Maxim Rysanov, Alexei Kurbatov, and
Alexander Buzlov.
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ONTUYECKWUMN OBMAH

& 3aBoA wnarnHa / uex N2 5

AHTOH BATAIOB

ONTUYECKUHX OBMAH

necHu Ha cmuxu Aaexcandpa Iymkuna
u Jlanuuna Xapmca

Anekcangp KopeHkoB
BOKan

Acsa CopluHeBa

CHKDMIKa, 3/1eKTPOHHUKA
Cepreit KanaueB « Grebstel»
6ac-rutapa, 3/1eKTPOHHUKA
Bnaaumup Hapko
6apabaHbl

AHTOH Bartaros

DPOA/b, 3/IEKTPOHHUKA

PycnaH 3aiinonba
3BYKopemuccypa

1 Aea noata (MywKuH / Xapmc)

2 MNocnaHue B Cu6Upb (MyLKKUH)

3 HeussectHoi Hatawe (Xapmc)

4 Becbl (MywKKH)

5 MunnnoH (Xapmc)

6 OnTnyecKkuit oomaH (MywKuH / Xapmc)

7 3umHui Bevep (MyLKKH)

8 MatemaTtuk 1 AHgpeit CemeHOBHY
(Xapmc)

9 Mow TanucmaH (MywKuH)

10 Wapuku (Xapmc)

11 Anerusa (MywKKH)

OPTICAL ILLUSION

@ shpagin plant / hall no. 5

ANTON BATAGOV

OPTICAL ILLUSION

Songs to the poetry of Alexander Pushkin
and Daniil Kharms

Alexander Korenkov

vocals

Asya Sorshneva

violin, electronics

Sergey Kalachev “Grebstel”
bass guitar, electronics
Vladimir Zharko

drums

Anton Batagov

piano, electronics

Ruslan Zaipold
sound engineer

1 Two Poets (Pushkin / Kharms)

2 A Message to Siberia (Pushkin)

3 To Anonymous Natasha (Kharms)

4 Devils (Pushkin)

5 Million (Kharms)

6 Optical lllusion (Pushkin / Kharms)

7 Winter Evening (Pushkin)

8 The Mathematician and Andrey
Semyonovich (Kharms)

9 My Talisman (Pushkin)

10 Balloons (Kharms)

11 Elegy (Pushkin)
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A Hanucan
«OnTUYeCKUi
o6MaH» B mapTe
2020 ropa —

B nepuoa
KapaHTWHa, Koraa
BCE /oAU UCKYCCTBa
BAPYr OKasanucb
B CMUTyaLuM
«6ONAUHCKOMN
oceHu». Kak

1 6ONbLUMHCTBO
MOMUX BeLlen,

3Ta My3blka
YXOAWUT KOPHAMMU

B pasHble CTUIU

W ¥KaHpbl pa3HbixX
BpeMeH, U BCé

3T0 06BEAUHEHO
MWUHUMaNUCTCKUMH
Tpaguumuamu. JTot
LMKN NneceH —
NpoAo/iKeHUe Moero
COTPYAHUYECTBA

C U3BECTHbIMH

W YHUKaNIbHbIMU
KPOCC-*aHPOBbIMU
My3blKaHTaMH,
KamAabln

W3 KOTOPbIX —
€/IMHCTBEHHbIN

B CBOEM poje.

AArTUIEBCKUU GECTUBAJb 2021

UTtaK, nytewecrsre anuHoto B 1 yac
20 muHyT B MeTepbypr-JlIeHUHrpaa,
rae ABa noata — AnekcaHap

MywKuH 1 JaHuun Xapmc —

MUK, pabotanu u ymepau. U Tor,

M APYroi XOpoLlO 3Ha/H, 4YTO TaKoe
LeH3ypa U B3aUMOOTHOLLEHUSA

C rocyAapCTBeHHOM MaLlMHOM
penpeccuii. B « OnTuyeckom o6maHe»
3TU ABa reHUasibHbIX YesioBeKa, Mexay
KotopbiMK 100 neT, NULIYT OAWH U TOT
e TeKCT, NoJIb3yACb O4HOW U TON

e HaBurauuveu, segylien CKBO3b
caHcapy K ceoboge. B caHcape —
KaK U3BECTHO, «TpyA, U ropey,

M }U3Hb 4N1MTCcA Bcero 37 nerT.

A cBo60aa — 3TO Takoe MecTo,

KyAa 3aKpbIT Bxog, beHkeHgopdy

¥ ueH3opam [letusaara. Tam
YarikoBckum cnywaert Bl LoctakoBury
UrpaeT Ha K/laBULLaxX B NOMN-MexaHuKe,
a CemeH CeMeHOBMY, CHAIB OYKM,
CMOTPUT Ha COCHY — W B 3TOT CaMbli
MOMEHT AOCTUraeT NPOCBEeT/IeHHUSA.

Ab

DIAGHILEV FESTIVAL 2021

Optical lllusion is a journey to

St. Petersburg/Leningrad, a city
where two great Russian poets,
Alexander Pushkin and Daniil Kharms,
lived, worked and died. Both of them
were censored and persecuted by
the repression machine. In Optical
lllusion these two geniuses separated
by a century are writing one and

the same text and using the same
navigation that leads them through
samsara to freedom. In samsara,
both of them had short lives limited
to 37 years. The entrance to freedom
is closed to their censors and
torturers. Freedom is a place where
Tchaikovsky listens to BG (a Russian
iconic rock star), Shostakovich plays
keyboards in a band, and Semyon
Semyonovich from Kharms’ poem
looks at the pine tree with his glasses
on, and at this very moment he
attains enlightenment.

AB

© ira polyarnaya
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OPTICAL ILLUSION

Alexander Pushkin (1899—1937)

was a Russian poet, playwright, and
novelist. He is considered to be the
greatest Russian poet of all times

and the founder of modern Russian
literature. Pushkin was committed

to social reform and emerged

as a spokesman for literary radicals.
That angered the czar and led to
Pushkin’s transfer from the capital:
he was sent into exile. He was later
pardoned but continued to live under
the czar's close scrutiny. In early 1837
Pushkin was fatally wounded in a duel.

Daniil Kharms (1905—1942) was

a Soviet avant-gardist and absurdist
poet, writer and dramatist. In 1931

he was arrested as a member

of “a group of anti-Soviet writers”
and exiled. Kharms continued to write
for children’s magazines when

he returned from exile. His plans

for more performances and plays were
curtailed, and Kharms receded into

a mostly private writing life. In 1941
he was arrested again. To avoid
execution, he simulated insanity.

The military tribunal ordered him to
be kept in the psychiatric ward of

the “Kresty” prison where he died

of starvation in 1942,
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AHTOH BaTaroB —
KOMMNO3MUTOP, NMUAHKUCT,
3BYyKoperuccep. OgHa U3 cambix
3HAYUTE/IbHbIX U KY/IbTOBbIX

¢hMryp B MMpe HOBOM KNAaCCUKM.
"BararoB nepeBopayYuBaeT Halu
npeacTaB/leHUA 0 TOM, YTO TaKoe
KOHUEepT ¢opTenMaHHOMN My3bIKK"
(Batagov shakes up our notion

of what a solo piano recital can
sound like) (The Gathering note,
CLUA). "Ero vrpa BbIXoAMT 3a
npeaensi matepruanbHoro mupa" (His
performance transcends the material
world) (Crescendo magazine).

B ero tBopuyecTBe NpakTU4eCKH
OTCYTCTBYET rpaHuua MeHKay NoHsA-
TUAMMU “COYMHEHHe” U “UcnonHe-
H1e”, 1 nobble NnacTbl 3BYKOBOM
KYNbTypbl — OT APEBHUX pUTyallb-
HbIX MPaKTHUK 40 POK/MOMN-My3bIKU

W BUPTYaJibHbIX TEXHONOIMIA — opra-
HUYHO CM/IeTalOTCA B €4UHOEe Lenoe.
Ero aucKorpactua Ha gaHHbIA MOMEHT
HacuuTbiBaeT 6onee 50 anb60moB.

B 1997 roay BaTtaroB oTkasancs

OT KOHLePTHbIX BbICTYM/IEHUNA.
Cnepytowue 12 net npownu

B CTYAWMHOM 3aTBOPHUYECTBE:

HOBble COYUHEHUS, 3aMUCH,
cayHATPEeKH, My3blKa AN1Al KpynHenLmMX
TeneKkaHanos. B 2009 roay bararos
BepHY/CA Ha cLeHy. "Bo3BpalleHue
AHTOHa BbaTtaroBa Ha cLeHy OKa3asocb
cobbiTUEeM: CaMOM My3blKe C/IOBHO
BEPHY/NOCb yTpayeHHoe 06l ecTBEHHOe
3HayeHue" (BeaomocTh).

B nocneaHue 10 net bararos urpaet
YHUKaNbHble COJIbHbIe KOHLEePTHble
nporpamMmbl, BbICTYNaeT B KPyNHen-
wwux 3anax Poccun, EBponbl n Ame-
PUKH, COTPYAHUYAET C TaKUMKU MY3bl-
KaHTamu, Kak ®unun Macc, Teogop
KypeHT3uc, Bnagumup HOpoBCKUiA,
Bopuc NpebeHwmKoB, AHr4yeH Jixamo.
HoBble anbb6ombl BaTarosa v npe-
Mbepbl ero COMMHEeHUM KaxAablh pa3s
CTaHOBATCA 3HAKOBbIMU COBOLITUAMM.

DIAGHILEV FESTIVAL 2021

Anton Batagov is a composer,
pianist, and sound engineer, one of
the most significant and iconic figures
in the world of new classical music.
“Batagov shakes up our notion of
what a solo piano recital can sound
like” (Gathering Note, USA). “His
performance transcends the material
world” (Crescendo Magazine).

There is almost no boundary between
composing and performing in his
work, and any cultural phenomena,
from ancient ritual practices

to rock/pop music and virtual
technologies, weave seamlessly
together. His discography currently
includes more than 50 albums.

Batagov gave up performing on stage
in 1997. He spent the next 12 years

in studio seclusion, working on new
compositions, recordings, film scores,
and music for major TV channels. In
2009, Batagov returned to the stage.
“Anton Batagov’s return to the stage
turned out to be an event: the music
itself seemed to have regained its lost
social significance” (Vedomosti).

For the past ten years, Batagov
has been performing unique
recitals, appearing at major
venues in Russia, Europe, and
America, and collaborating with
such musicians as Philip Glass,
Teodor Currentzis, Vladimir
Jurowski, Boris Grebenshchikov,
and Yungchen Lhamo. Batagov’s
new albums and music premieres
always become landmark events.
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ONTUYECKWUMN OBMAH

AnexcaHap KopeHkoB
(6ap1TOH) — BbINYCKHUK MocKoBcKoM
KOHCepBaToOpWH, naypear
BCEPOCCUMCKUX U MEHAYHaPOAHbIX
KOHKYpcoB. BbicTynan Ha cueHe
BeAyLUUX MUPOBLIX ONEPHbIX TeaTpoB
Poccuu, AnoHuu, CLLUA, dpaHuuu,
Fepmannu. C camoro Havana cBoew
TBOPYECKOW AeATeNIbHOCTU AneKkcaHap
coyeTaeT K/lacCU4ecKoe onepHoe

M KamepHoe NneHWe C COBPeMeHHOM
aBaHrapAHoOM My3bIKOW, POKOM,
3KCNepUMeHTaIbHOM 3NE€KTPOHUKOM

M TeaTpasibHbIMWU NOCTaHOBKaMM.

Pa6oTa ¢ BbiaalOWUMHUCA AUPUHKE-
pamu, KOMNO3UTOPaMH U TeaTpaJib-
HbIMW AeATENAMU COBPEMEHHOCTH
pacKpbina B neBLe HeNnoOBTOPUMYIO
Nno 3KCNpPecCuM U TOHKOCTU NOHMUMa-
HUA My3blKaJIbHO-XyA0MECTBEHHOro
mMaTtepuasia MaHepy UCMOSIHEHHUA.

Acs CopuwHeBa (CKpunKa,
3NEeKTPOHMKa). byayuu ycnewHon
KNaCCUYECKOM CKPUMaYKoW,

He MeHee YCMNeLwHO y4yacTByeT

B HeaKaZeMHU4YEeCKUX NPOeKTax.

Ee amnnya — OT CTapuHHOM My3bIKK
[0 POK- U NOMN-KOHLEPTOB Ha
ctaguoHax. OHa coxpaHAeT BCé camoe
LeHHOoe U3 Hacneaus MacTepos,
uccneayeT HoBble TPaAULUU —

M UAeT Brnepea no cBoemy nyTw.

B oHble rogbl Acqa cTana naypeatom
OAWHHAALATU KOHKYPCOB, B TOM
yucne BcepoccHitCKOro IOHOLECKOro
KOHKypca uvenu I. U. YanKoscKoro,
B KOTOPOM OHa MPUHANA y4acTue eLle
BOCbMWJIETHEN AeBOYKOW. B 13 net
OHa nony4yvna CTUNEHAUIO NporpamMmmbl
ONA OflapeHHbIX My3blKaHTOB
«HoBble umeHa», a B 20 crtana
ctuneHguatom doHaa « PyccKoe
MUCMOJIHUTENIbCKOE UCKYCCTBO®.

Aca — ocHoBaTeNb U pyKoBoAUTENb
aHcaména iCQO-Project. C 2012

no 2017 roa — apT-AUpPEKTop
thectuBana LegeArtis Lech (ABcTpuA),
¢ 2015 roaa — nocrtoAHHaA

OPTICAL ILLUSION

Alexander Korenkov
(baritone) is a graduate of the
Moscow Conservatory, winner

of Russian and international
competitions. He has performed at
the world’s leading opera houses

in Russia, Japan, the USA, France,
and Germany. Since the start of his
career, Alexander has combined
classical opera and chamber singing
with contemporary avant-garde
music, rock, experimental electronic
music, and theatrical productions.

Working with outstanding
conductors, composers, and
theatrical artists of our time, he
found a manner of performance
recognised for its expression
and subtle understanding of
musical and artistic material.

Asya Sorshneva (violin,
electronics). A successful classical
violinist, she is no less successful
in non-academic projects. Her
repertoire ranges from early music
to rock and pop stadium concerts.
She preserves the most precious
legacy of the masters, explores
new traditions, and goes her way.
In her early years, Asya has won
eleven contests, including the
Tchaikovsky Competition for Young
Musicians, in which she took part
being eight years old. At the age of
13, she received a grant for gifted
musicians from The New Names
Foundation, and at 20, she became
a scholarship holder of the Russian
Performing Arts Foundation.

Asya is the founder and leader of

the iCQ-Project ensemble. From

2012 to 2017, she was Art Director

of the LegeArtis Lech festival

(Austria), since 2015 she has been

a permanent participant of Robert
Wilson’s projects together with

the freak-folk band CocoRosie, }
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yyacTHuuUa npoeKToB Pob6epra
YuncoHa Bmecte ¢ hpUK-ONK
rpynnoi CocoRosie, ¢ 2021 roaa —
yyacTtHuua Jlabopatopuu «lopox»
Tteatpa AXE (CaHkT-leTep6ypr).
Cpeau My3bIKaHTOB, C KOTOPbIMM
OHa coTpyaHu4yana — Lynn Harrell,
MaoH Kpemep, David Grimal,

Udo Jirgens, rpynna Tintal,

AHTOH BaTtaros, Bnagnmup
KOpoBcKkuii, Teoaop KypeHT3uc.

«fl coxpaHA BHYTPEHHIOW

cBo6oagy, — rosoput Aca, —

W cTapalocb BepHYTbLCA K COCTOAHMIO,
KoTopoe 6biN10 B AeTCTBe: He 60ATbCA,
YTO OCYAAT, €C/IU YTO-TO caenatb

He TaK, HO NpoeuupoBaTb TO,

C Yem poaunacb, Ha HOBble€ 3HaHMAY.

Ceprem Kanaues
«Grebstel» (6ac-rutapa,
3NeKTpoHMKa). bes npeyBennyeHun,
3TO OAWH U3 CaMblIX BblAalOWKUXCA
6acuCTOB HA MMPOBOM MY3blKa/IbHOM
cueHe. Urpa KanayeBa — 3to
3KCMNepUMEHTaNbHbIA NOAXOZ,

K MHCTPYMEHTY, UCNOJIb30BaHHUe
HOBEMLUMUX TEXHONOMUM,
NpOLLeCCOPOB U « IPUMOUEK.

W rnaBHoe, uTO Bbiaensetr Kanayesa —
3TO BbICOKUM BKYC, YHUKANIbHOCTb
My3blKaJlbHOX MH(OPMaLMKU U YMHbIN,
TOHKUH, UHTEJIIUTeHTHbIM CNoco6

ee nepegavn. Ero HeopauHapHbIi
cTUNb oTmedvanu Peter Gabriel, Robert
Fripp, lan Anderson, Joe Boyd.

B TBOpuecKkou 6uorpacmmn Kanayesa —
COTPYAHUYECTBO C TAKUMKU MUPOBbLIMH
3Be34aMu, KaKk 6acuct Trey Gunn,
HopBeMcKaa nes1ua Mari Boine,
caKkcodoHucT George Brooks,
nepKyccuoHucT Pete Lockett.

MHorue roabl Cepreit Kanayes
ABnAeTcA 6eCCMeHHbIM 6acCUCTOM
rpynnbl UHHBbI HenaHHOW, coaBTOpOM
60MblUMHCTBA NPOM3BEeAEeHUN,
apaHXUPOBLUMKOM rpynnbl.

DIAGHILEV FESTIVAL 2021

and since 2021 she has been

a member of the AKHE Theatre’s
Gunpowder Lab (St. Petersburg).

The list of her collaborations includes
projects with Lynn Harrell, Gidon
Kremer, David Grimal, Udo Jurgens,
Tintal, Anton Batagov, Viadimir
Jurowski, and Teodor Currentzis.

“l| keep my inner freedom,” says
Asya, “And | try to return to the state
| had as a child: not to be afraid

of being judged if | do something
wrong, but to project what | was
born with on new knowledge.”

Sergey Kalachev
“Grebstel” (bass guitar,
electronics). It is not an overstatement
to say he is one of the most
outstanding bass players on the world
music scene. Kalachev’s playing
involves an experimental approach to
the instrument, the latest technologies,
processors, and gadgetry.

The thing that makes Kalachev
stand out is his refined taste, unique
musical information, and smart,
subtle, intelligent way of sharing

it. His extraordinary style is noted
by Peter Gabriel, Robert Fripp, lan
Anderson, and Joe Boyd. His artistic
biography includes collaborations
with such stars as bassist Trey
Gunn, Norwegian singer Mari Boine,
saxophonist George Brooks, and
percussionist Pete Lockett.

For many years, Sergey Kalachev
has been the permanent bassist,
co-author of most works, and
arranger of Inna Zhelannaya’s band.
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Bnaopumup >XXKapko
(6apabaHbl). OAWH U3 NTYYLIKX
POCCUMACKUX 6apabaHLIUKOB,
€JMHCTBEHHbIW B CBOEM poae
aptuct. Ero dhaHTacTuyeckan
BUPTYO3HOCTb, TOHKOCTb

M CNOCOBHOCTb K NepPeOoCMbIC/IEHUIO
No60ro MysblKanbHOro matep1ana
He YKNaAblBaloTCA B PaMKHU KaKKUX
6bl TO HU GbLNO CTUNEN U HOPMAaTOB.
Byayyn nOCTOAHHBIM Y4aCTHUKOM
aHcaménsa "4:33", Bnaaumup
napannesibHo ¢ 3TUM COTpPyAHUYaeT
C APYrMMHU My3blKaHTaMmH,

urpas poK, MMHAMaU3M,

3THUKY U MHOroe gpyroe.

B oTBeT Ha npocb6y npucnaTtb
CBOIO TBOPYECKYI0 6Morpacduio
BnagmMmup Hanucan BOT 3TOT TEKCT
M Nnonpocun ony6/iMKoBaThb ero.

Poauncsa B r. YenabuHcKe,
6apabaHamu yBnéxca B 10-m Knacce
wKobl. CTpacTHO U3y4yan poK-
My3bIKY (4/1MHHbIEe BOJIOCbI, PpBaHble
AMUHCBI, - BCE KaK nojiaraetcs)

M HEeMHoOro npo6oBas Urpartb Aas,
6e3 ocobbix ycnexoB. My3biKanbHOro
obpasoBaHuA Het. B 2001 rogy
nepeexan B Mocksy.

C Tex nop akTMBHO y4acTBYyiO

B pas/IMYHbIX My3blKa/lbHbIX
KoJsu1eKTMBax (CeCCUOHHO

M CTYAMHHO), YeM U HaMepPeH
3aHUMaTbCA B Aa/ibHeHLIeM.
Cnacnbo 3a BHUMaHmne!

OPTICAL ILLUSION

Viadimir Zharko (drums).
One of the best Russian drummers,
a one-of-a-kind artist. His fantastic
virtuosity, subtility, and ability to
reinterpret any musical material is
beyond any style or format. A regular
member of the 4:33 ensemble,
Vladimir also collaborates with

other musicians, playing rock,
minimalism, ethnic music, and much
more. When requested to send his
creative biography, Vladimir wrote
this text and offered to publish it.

I was born in Chelyabinsk and
became interested in drums in the
10th grade of school. | passionately
studied rock music (long hair, ripped
jeans, everything as it should be)
and tried to play some jazz without
much success. No musical education.
In 2001, I moved to Moscow.

Since then, | have actively
participated in various musical
ensembles (sessions and studio),
which | intend to continue to do.
Thanks for your attention!
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KAMEPHbIW KOHLEPT

& 3aBoj lWnarvHa / nuTepa a

LEPEMOHWA NMAMATHU
MAYIA LEJTIAHA
KaMepHbIH KOHLEPT COJIUCTOB
musicaeterna

COYUHEHUA HEBCKOro, PETUHCKOrOo,
KypeHT3uca, MyCTyKuca, paHHeBa,
TapTaHuca U (pmnaHoOBCKOro

TBOpYECTBO HEMELKOA3bIYHOIO

nosta 1 nepesoayuKa lMNayna

Llenana (1920—1970) no rny6uHe
(HUNOCO(PCKON MbICIU CTOUT B OAHOM
pAay ¢ Hacneanem Ppuapmxa
FénbaepnuHa, PaiHepa Mapuu
Punbke m leopra Tpakna v okasano
OrpoMHOE BUSIHUE Ha MUPOBOE
MCKyccTBO B Lenom. Kasanoch 6bl,

€ro CTUX1 1 3cce U3y4yeHbl BAO/b

Y Nornepek, Ha HUX HanucaHbl Toma
My3bIKH, UM MOCBALLEHbI (hrunocodcrmue
TPpyAbl, OAHAKO U CEeroAHsA UHTepec

K LlenaHy 1 ero nepe1MBaHH1IO rpaHmLL
A3blKa, Tena, KyAbTypbl U NaMATH

B NOC/IEBOEHHOE BpeMsA He ocnabeBaer.
B 2020 roay, K 100-neTu1to co gHA
POMKAEHUA No3Ta, COBPeMEHHbIe
KOMMO3UTOPbI U3 pa3HbIX CTpaH BHOBb
obpaTuanch K ero Tsop4yectsy. Utorom
«BCTPEYM C MO3TOM» CTajia MporpamMmva
«Lepemonusa namatu MNayna LlenaHa»,
B KOTOPOX CBOMMMH MbICNIAMU AENATCA
HeBcKkuit, PeTnHCcKUK, KypeHT3uc,
MycTtykuc, PaHHeB, TaptaHuc

u dunaHoOBCKUA.

CHAMBER CONCERT

& shpagin plant/ litera a

MEMORIAL CEREMONY
FOR PAUL CELAN
chamber concert of soloists
of musicaeterna

works by newski, retinsky,
currentzis, moustoukis, rannev,
tartanis, and filanovsky

The legacy of the German-speaking
poet and translator Paul Celan
(1920-1970) is on a par with
Friedrich Hélderlin, Rainer Maria
Rilke, and Georg Trakl in terms of
philosophical depth and has had

a huge impact on world art. While
his poems and essays may have
been studied inside out, set up to
volumes of music, and analysed in
philosophical treatises, interest in
Celan and his post-war experience
of the language, body, cultural, and
memory boundaries remains as
strong as ever. In 2020, on the 100th
anniversary of the author’s birth,
contemporary composers from various
countries once again turned to his
work. Their “conversation with the
poet” culminated in the programme
“Memorial ceremony for Paul Celan”,
where Newski, Retinsky, Currentzis,
Moustoukis, Rannev, Tartanis, and
Filanovsky share their thoughts.
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XOP PARMA VOICES

& 3aBoj lWnarvHa / nuTepa a

PLORATE ET GAUDETE
KOHLIepT Xopa parma voices

@  nepMcKas XyaoMecTBeHHas
ranepesn

KROHLEPT XOPA
PARMA VOICES

@  nepMcKas XyAoMecTBeHHas
ranepesn

KROHLEPT XOPA
PARMA VOICES

XY[,OMECTBEHHbIH PYKOBOAUTENb
W OUPUKEpP: eBreHui Bopo6bes

MNepmckuii Xop Parma
Voices (6yks. «lonoca Mapmbi»;
«napMa» — MHOrosHa4yHoe
NOHATUE; 3TO U TEMHOXBOMHbIE
neca, ¥ NepMCcKue 3eMJn) NoABUJICA
Ha My3blKaJIbHOM KapTe coBceMm
HeaaBHO. HOBbIM KONNEKTUB

noA, pyKkoBOoACTBOM [/1aBHOI0O
xopmencTepa MepmcKoi onepbl
EBreHusa Bopo6beBa Aan nepBbli

KoHuepT B heBpane 2021 roga u cpasy

e obpaTtun Ha ceba BHUMaHUe
KPUTUKU U NY6AUKKU. KoHuepT-
npe3eHTauusa NpoaeMOHCTPUPOBaJl
KaK KpacoTy U CWUJTy rosioca COIMCTOB,
TaK U MacTepCTBO KOJIIEKTUBaA

B UCMNOJIHEHUU CTU/IUCTUYECKH
pa3Hoo6pa3Horo penepryapa ¢ NoyTu
200-neTHUM pasberom: oT COMMHEHUH
®dennkca MeHaenocoHa-bapronbau
Ao pa6ot Hukonaa CuaenbHUKoBa,
lyctaBa Xoncra u ®paHKa MapreHa.

PARMA VOICES CHOIR

& shpagin plant/ litera a

PLORATE ET GAUDETE
concert of parma voices choir

@ perm state
art gallery

CONCERT
OF PARMA VOICES CHOIR

@ perm state
art gallery

CONCERT
OF PARMA VOICES CHOIR

artistic director and conductor:
evgeny vorobyov

“Parma” means dark

coniferous forests and at the

same time Permian lands.
Parma Voices Choir

has appeared on the music map
quite recently. Led by Evgeny
Vorobyov, principal chorus master of
the Perm Opera, the new ensemble
gave its first concert in February
2021 and immediately attracted the
attention of the public and critics.
The debut concert demonstrated the
beauty and power of the soloists'
voices as well as the excellence

in performing a stylistically diverse
repertoire with a timespan of nearly
200 years: from the compositions of
Felix Mendelssohn Bartholdy to the
works of Nikolay Sidelnikov, Gustav
Holst and Frank Martin.

>
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B uucne HanpaBneHui, KOTOpble
MHTEPEeCHbI KOJ/IIEKTUBY NpeMae
BCEro — xopoBas My3blKa XX BeKa.
Oco6oe mecTo B peneprtyape Parma
Voices 3aHMmaeT AyxoBHaA My3blKa,

B TOM YMC/le NPOU3BeLeHUs,

KOTOpbI€ UCMOMHAITCA He3aCyHeHHO
peAKo U HaxoAATCA 3a npeaenamu

XpecTomaTUMHOro XopoBOro penepryapa.

Cpeau HUX — «CTpacTHaa ceamuua»
MaKkcumunmnana LUtenH6epra,
KOTOPYIO XOP UCMOJIHUA B anpene.

B nnaHax KonnektuBa o6patuUTbCA

K My3blKe U paHHUX 3MNoX, CTaBA
nepeg coboi 3aja4ymM UCTOPUYECKHU
MH(OPMHUPOBAHHOIO UCMOIHEHUA.

EBreHut Bopo6beB, XyA0HeCTBEHHbIN

pykoBoauTenb xopa Parma Voices:

— MbI xoTenu 6bl NpeacTaBUTb
MY3bIKY KaK NpoCTPaHCTBO,
KOTOpoe He 06peMeHEeHo
TpadapeTHbIMKU UHTEpNpeTaLuUaMU
M He 3arHaHo B PaMKM KECTKUX
My3bIKOBe44YECKUX KOHLIeMNLUUA.

[na Hac BaXHO UCMOJSIHATL MY3bIKY
6e3 WTamnoB, BHe CTEPEOTUNHbIX
TpaKToBOK. Mbl cCTpemumcA aatb
chnywaTento BO3MOXKHOCTb MONAYYUTb
JIMYHBIA OMbIT e BOCMNPUATHSA,

6e3 nocpegHUKa B BUae
MacCHKy/NbTypbl, — TaK, Kak 6yATo OH
HUKOrZa C Her He CTaJIkMBasCA.

MonyynuTb NOA06HbLIA TUYHDBINA OMbIT
BOCMNPUATHSA, YC/bilLaB pa3HOO6pa3HyLo
naauTpy XOpoBOM My3bIKU CO BCEro
cBeTa, NO3BOJIAT TPU KOHLepTa Parma
Voices Ha [laruneBcKom cecTuBane.
14 UIOHA apTUCTbI XOpa npeacTaBAT

B npocTtpaHcTee 3aBoaa LUnarnHa
nporpammy «plorate et gaudete»

(c nat. «nnaybTe U paaymntecb!»),
BH/IIOYAKOLLYIO COYUHEHMUA
Komno3utopoB XVII u XXI sBekos,

B TOM YMC/le MMPOBYIO U POCCUICKUE
npembepsbl. 18 1 19 UIOHA rocTm

W 3pUTeNn hecTUBansA BCTPETAT paccBeT

B lMepMcKoW xyaoxecTBEHHOM ranepee,
Nnorpy3vBLUUCL B My3blKy XX BeKa.

DIAGHILEV FESTIVAL 2021

Among various genres, the choir

is particularly interested in the choral
music of the 20th century. Particular
attention is given to sacred music,
including works beyond a typical
choral repertoire that seem to be
unfairly forgotten. Among them is
Maximilian Steinberg’s Passion Week,
which the choir performed in April
2021. The ensemble’s ambition

is historically-informed performance,
so it plans on turning to the music

of earlier times.

Evgeny Vorobyov, Artistic Director

of Parma Voices Choir:

— We would like to present music
as a space that is not burdened
with conventional interpretations
or limited by the framework of
rigid musicological concepts. It is
important for us to perform music
avoiding any clichés or stereotypes.
We strive to give our audience
a chance to get their personal
experience of music — as if they
have never heard it before —
without any intermediary from mass
culture.

Three concerts of Parma Voices
Choir at the Diaghilev Festival will
allow you to get such personal
experience by enjoying a diverse
palette of choral music from around
the world. On June 14, in the media
space of the Shpagin Plant, the choir
will present the program “plorate et
gaudete” (“cry and rejoice”), which
includes the works by 17th and 21st-
centuries composers as well as the
World and Russian premieres. On
June 18 and 19, the festival guests and
audience will greet the sunrise in the
Perm State Art Gallery, immersed in
the music of 20th century.
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XOP PARMA VOICES

EBreHunn Bopo6beB
InaBHbIM xopmencTep MepMcKoro Teatpa
onepbl U 6aneTa, XyA0KECTBEHHbIN
pykoBoauTenb xopa Parma Voices.

B 1998 rogy oKOH4YMN My3blKoBeA4YECKUM
thakynbTeT HUKeropoackom
rocyAapCTBeHHOM KOHCEpBaTOpUU

um. M. U. ThuHKK. Cneaytowme

Tpu roga oby4yanca B acnvpaHType
locyaapCTBEHHOro UHCTUTYTa
ucKyccTtBo3HaHuA (MocKsa).

B HacToALee Bpems nonyyaer
LOKTOPCHYIO cTeneHb B PereHcOyprckom
YHUBEpCHUTETE.

BobicTynan B coctaBe ocyaapcTBeHHOM
aKkageMHU4YeCKon CUMPOHUYECKOH
Kanennbl Poccuu, MocyaapcTBeHHON
Kanennbl um. A. A. IOpnoBa, BOKanbHbIX
aHcambnen CTapuHHOM MY3bIKH.

B 2011—2013 6bin apTUcTOM X0pa
musicAeterna NepmcKoro Teatpa

onepbl U 6aneTa, COBMeLLan TaKHKe
0653aHHOCTU UHCMEKTopa xopa
(2012—2013) u gupeKTOpa OpKecTpa
musicAeterna (2013—2014). C ce3oHa
2019/20 — rnaBHbIM XOpmMeHncTep
[MepmcKoro TeaTpa onepbl U 6aneta.
XopmencTep-nocTaHoBLLMK onep «JloH
HyaHn» Mouaprta (pex. Mapar Mauanos,
2020), «J1t060Bb K TPEM anejibCUHam»
MpokotbeBa (pex. Pununn MpuUropbAH,
2021), « KapmeH» Buse (pe. KoHCTaHTUH
Boromonos, 2021). Kak aupukep
BbICTYNWA C PAAOM NPOrpaMm ¢ Xopom
Parma Voices u xopom Teatpa, Ha
KoTopbix Npo3Byyanu « Mecca» ®paHKa
MaprteHa, «/JlyxoBHbI KOHLepT» HUKonana
CupenbHuKoBa, A Ceremony of Carols
BeHaamuHa BputteHa, « CTpacTtHas
ceamuua» Makcumununana LLtenH6epra,
a TaKke npousBegeHua PpaHcuca
MyneHKa, Mopuca dioptodne, NyctaBa
Xoncra, ®enukca MeHaenbcoHa-
Bapronbau, Hukonaa MonosaHoBa, MaBna
YecHoKoBa, Buktopa KanvHHuKoBa u
psaa Apyrux KOMMNO3UTOPOB.

PARMA VOICES CHOIR

Evgeny Vorobyov
Principal Chorus Master at the Perm
Opera and Ballet Theatre, Artistic
Director of the Parma Voices Choir.

In 1998, he graduated from the
musicology faculty of the Glinka
Nizhny Novgorod State Conservatoire.
For the next three years, he studied
at the graduate school of the State
Institute of Art History (Moscow).

He is currently pursuing his doctorate
at the University of Regensburg.

He performed at the State Symphony
Capella of Russia, the Yurlov Capella
Choir, vocal ensembles of early music.

In 2011-2013, he was a member of

the musicAeterna Choir at the Perm
Opera and Ballet Theatre, at the same
time performing the duties of the

choir inspector (2012-2013) and the
director of the musicAeterna Orchestra
(2013-2014). Since the 2019/20
season, he has been Principal Chorus
Master at the Perm Opera and Ballet
Theatre. Production Chorus Master

of the operas such as Mozart’s

Don Giovanni (stage director Marat
Gatsalov, 2020), Prokofiev’s The Love
for Three Oranges (stage director
Philipp Grigorian, 2021), Bizet's
Carmen (stage director Konstantin
Bogomolov, 2021). As a conductor,
Evgeny Vorobyov performed on several
programs with the Parma Voices

Choir and the theatre chorus, which
included the Frank Martin Mass,
Nikolay Sidelnikov’s Sacred concerto,
Benjamin Britten’s A Ceremony of
Carols, Maximilian Steinberg’s Passion
Week, as well as works by Francis
Poulenc, Maurice Duruflé, Gustav
Holst, Felix Mendelssohn Bartholdy,
Nikolay Golovanov, Pavel Chesnokov,
Viktor Kalinnikov, and many other
composers.
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@  nepMcKas XyaoMecTBeHHas
ranepesn

@ perm state art gallery

MNCAJIMbI PSALMS

onbra 6anaHavHa
anna KasakoBa
BUKTOPMA XapKeBUY (3N1€KTPOHMKA)

olga balandina
alla kazakova
viktoriya kharkevich (electronics)

Nina Werb: Nina Werb:
— Tbl CTOMLIb Ha rpaHULEe MUPOB, — You stand at the edge of worlds,

3aBOPOMKEHHbIH. OuyLeHue
CBfILLLEHHOro TpeneTa U cTpaxa
He No3BONAET YBUAETb BCE
06beKTHUBHO. JIULb oTAeNbHbIe
OT3BYKM — TO JI1 B rosioBe, TO
JI1 NeTalolLMe B CTEHax Xxpama —
npo6yKAalT U3 CHa B MOJIYCOH,
3BYKOBble 06pa3bl NPesIoOMIAIOTCA,
CTPOYKM paccbinatoTcA Ha
3BeHsALMe 6YCHUHbI OTAeNbHbIX
3BYKOB, a NoTOM, TpenelLya,

KaK nTyua B pyKe, BHOBb
obpeTaloT, Kasanocb 6bl, COBCEM
YCKO/Ib3HYBLUWE CMbIC/IbI.

BHuM3y, TUXUM BogonagoMm, 3Byyar
3BYKU OKTOHaca, oTparkanacb

OT CTeH, KaK OT NpU3Mbl,

M1 U3 6en10ro 3ByKOBOro NoToKa
pacnaaancb Ha 3BYKOBYIO paayry.
lonoca, oKyTaHHble YacToTamu
NPOAABNEHHOI0 3/IEKTPOHHbIM
cnoco6omM pe3oHaHca, KOTopbIA
BO3HWKaeT B CaMOM MpPOCTpaHCTBe,
CTaHOBATCA rosiocaMmy CTUXUHA,
TepAAa YenoBeyeCKU 06auK

M He NPUOBPETA aHreSIbCKUM,
3aZepiKaBLLIMCb Ha NOJINYTU OT CHa
K NOJIYCHY.

mesmerised. A feeling of sacred
awe and fear prevents you

from seeing things objectively.
Only some echoes in your head

(or maybe within the walls of the
temple) awake you from dream to
dreaminess. Sound images refract,
lines scatter into tinkling beads of
distinct sounds, and then, fluttering
like a bird in your hand, they regain
their seemingly lost meanings.

A soft waterfall of the octobass

is heard below. Reflected by the
walls as by a prism, its white
stream of sound splits into a sonic
rainbow. The voices, shrouded in
the frequencies of the electronic
resonance that arises in space,
become the voices of the elements,
losing their human form but not
morphing into the angelic one,
hesitating halfway from dream

to dreaminess.
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KAMEPHbIW KOHLEPT

& 3aBoj lWnarvHa / nuTepa a

MUCTEPUA
KaMepHbIA KOHLIEPT CO/IMCTOB OpKecTpa
musicaeterna

COJIUCTHA: cotua byproc (conpaHo)
AVPUHKEP: Teoa0p KYPEeHT3UC

Mporpamma KoHUepTa-MUCTEPHUU

B UCMOJIHEHWUU CONIUCTOB OPKeCTpa
musicAeterna coCTouT U3 peako
3BYYaLMUX COYMHEHUA 6apOYHbIX
KOMMO3UTOPOB, aBaHrapaucToB XX Beka
M COBPEMEeHHbIX aBTOpOB. HeobbI4HbIM
COCTaB MHCTPYMEHTOB (OT MaHAOMMUHbI
00 NMWbl), HeOpAUHAPHbIE NPUeMbl
3BYKOU3B/IEYEHUA U TeXHUKa
MCMOIHEHWA OT/IMYAIOT 60/bLUMHCTBO
Npou3BeAeHUN U AenalT UX CBoero
poAa BbI30BOM AJ1A1 My3blKaHTOB

W cnywartenen.

CHAMBER CONCERT

& shpagin plant/ litera a

MYSTERIA
chamber concert of soloists of
musicaeterna orchestra

soloist: sophia burgos (soprano)
conductor: teodor currentzis

Soloists of the musicAeterna
Orchestra will play a mystery concert,
including rarely performed works by
Baroque composers, 20th-century
avant-garde musicians and modern
artists. The unusual combination

of instruments, from mandolin

to saw, as well as extraordinary
techniques of sound production and
performance make each piece stand
out and challenge both performers and
audience.
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[MyapTopvKaHCKaa U amepUKaHCcKan
conpaHo Codusa Byproc
CTPEMUTE/IbHO 3aBOEBbLIBAET MUPOBYIO
M3BECTHOCTb 6s1arogapa UCKJIOUYU-
TeNbHOMY YMY, MY3bIKa/lbHOCTU U
Xapu3maTuyHocTU. lNeBuua paboTaer
C lyMwuMK my3bikaHTamu CLUA uw EB-
ponkl, @ B ee penepTryape eCTb MecTo
M KOHLEPTHbIM apuaM, U KaMepPHOMH
My3blKe, U COBPEMEHHOM onepe.

MocnegHue ce30HbI GblIM OTMEYEHbI
pa6boramu: Tepe3sa B « beHBeHyTO
YennuHu» ¢ capom JxoHom InMoTom
lapanHepom v xopom MoHTeBepAU;
[JecnuHa B « TaKk NOCTYNawT BCe HeH-
WKHbI» B pexuccype Moccu Bunepa

B HauunoHanbHoi onepe HuaepnaHaos
(avpwvep Aiop BonToH); Cro3aH-

Ha B «CBagbp6e durapo» u Lepnu-

Ha B «JJoH HyaHe» B NOCTaHOBKe

Le Lab (anpuxep AHToHenno MaHaKkop-
Aa); dHH Tpynas B «[MoxomaeHUAX nose-
cbl» C JIOHAOHCKUM (hUNaPMOHUYECKUM
opKecTpom n/y Bnaaumupa KOposckoro.

Codtua 3anucbiBana npoMsBeaeHUs
Jlyyuano Bepuo 1 Manyana ae danbu

¢ basenbckMm cMMMOHUYECKUM OpKe-
ctpom 1 AinBopom BontoHom ana Sony
Classical, ucnonHana c seaywmmu
OpKecTpaMu Mmupa couMHeHusa Kamuna
Cen-CaHca, bearta ®yppepa, Jleowa
AHaueka, JleoHapaa bepHcraiiHa.

Cpeau apyrux pa6ot: naptusa JHeHHH
B HbIO-MOPKCKOM nNpembepe Higglety
Pigglety Pop! OnuBepa HacceHa; ae-
6toT B HapHeru-xonne B « KoppecnoH-
AeHuunax» AHpu [oTuiné ¢ AMepUKaH-
CKUM CUM(OHUYECKHUM OPKECTPOM;
«nniommHaumu» BputteHa Ha
BpereHuckom ectuBane; « OgUHOKUIA
pe6eHoK» Knoaa Busbe ¢ Teogopom
HKypeHT3ucom u KamepHbIM opKecTpom
Manepa B TeaTpe npuHLa-pereHTa
(MioHxeH) 1 dnb6CKOM HUNAaPMOHUM;
Songdfest BepHcraitHa ¢ CumdoHUue-
cKuMm opkectpom BBC 1 OpKectpom
LleHTpanbHoro paauo repmanum;
«MecHn Ammnu AnKHUHCOH» PobUHa

DIAGHILEV FESTIVAL 2021

Puerto Rican-American soprano
Sophia Burgos is fast
emerging internationally as a young
talent of outstanding intelligence,
musicality and stage presence.

Her repertoire ranges from concert
repertoire and chamber music to
contemporary opera, collaborating
with artists in the United States and
Europe.

The last two seasons saw important
role and house debuts: as Teresa
(Benvenuto Cellini) with Sir John Eliot
Gardiner and the Monteverdi Ensemble
at the BBC PROMS; as Despina in
Jossi Wieler’s production of Cosi

fan tutte at Dutch National Opera,
conducted by Ivor Bolton; as Susanna
(Le Nozze di Figaro) and Zerlina (Don
Giovanni) in the new Da Ponte Trilogy
directed by Le Lab and conducted by
Antonello Manacorda; as Ann Trulove
(The Rake’s Progress) with the
London Philharmonic Orchestra and
Viadimir Jurowski.

She also recorded works by Berio and
de Falla with the Sinfonieorchester
Basel and Ivor Bolton for Sony
Classical, performed performed with
the world’s leading orchestras works
by Camille Saint-Saéns, Beat Furrer,
Leos Janacek, Leonard Bernstein.

Other recent appearances include the
title role of Jennie in the New York
premiere of Oliver Knussen’s Higglety
Pigglety Pop!, her Carnegie Hall
debut in Correspondances by Henri
Dutilleux with the American Symphony
Orchestra, Britten’s Les llluminations
at the Bregenzer Festspiele, Claude
Vivier’s Lonely Child with Teodor
Currentzis and the Mahler Chamber
Orchestra at the Prinzregententheater
in Munich and the Elbphilharmonie
Hamburg, Bernstein’s Songfest with
the BBC Symphony Orchestra and
the MDR Sinfonieorchester, Emily
Dickinson songs by Robin de Raaf
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KAMEPHbIW KOHLEPT

Ae Paadda c Het Gelders Orkest

v AHTOHenno MaHakopaon (M34aHbl
Ha CD nen6nom Challenge Records);
«YeTblpe necHH, 4TobbI NEPECTYNUTb
nopor» Hepapa puse B Anb6CKOM
¢tnapmoHuu; dHoa B « [0 NyHbI U 06-
paTtHo» JHapto HopmaHa ¢ BepauH-
CKUM (hUSTapMOHUYECKUM OPKECTPOM
¥ JIOHAOHCKUM CUM(OHUYECKUM
opKecTpom n/y capa CaimoHa PatTna;
BenuHpa B «AnaoHe U JHee» B JKc-
aH-lpoBaHce.

B uncne ApKKUX cobbITUA Ce30Ha
2020/21 MO¥HO OTMETUTb « Ye-

Tbipe necHu» puse c Ensemble
intercontemporain B Mapuxe 1 mupo-
BYIO NpeMbepy HOBOIo NpoM3BeAeHUA
Ma#rna MaHagonbdu ¢ BocToHCKUM
CUMGPOHUYECKNUM OPKECTPOM.

Bceraa oTKpbiTaA HOBOW My3blKe,
Cotuna Byproc pabortana ¢ npocnas-
JNIeHHbIMU KOMMNO3MUTOPaMH, BH/OYasA
AHape lNMpeBWHa: neBULA y4acTBOBa-
na B NPeMbePHOM MUCMOJIHEHWUH ero
«/1BYX TMPUYECKUX NECeH» B pamMmKax
75-netna TaHIMNBYACKOro My3bliKanb-
Horo ueHTtpa. Cpeau Apyrux MUpOBbIX
npembep — 3arnaBHadA naptua B Maria
Republica ®paHcya Mapuca c AHxe-
HaHTtcKoM onepo# u Jliunu Bpucko B
onepe «Ha mask» Llecceca Cernunaca
Ha decTtuBane B bpereHue. B 2014
roay byproc BbicTynana B AKkagemuu
JliouepHcKoro dectusansa B Coro be-
puo (aupuikep — cap CaiimoH PatTh).

Codua Byproc okoHunna 6akanaspuart
UCTMEHCKOM LKONbI My3blKH

W noJsiyumna creneHb marucrpa

no cneuunanbHocTH « BokanbHoe
UcKyccTBo» B KoHcepBaTopuu
Bapa-Konneaka nog YyTKUM
pykoBoacTBom JloH Anwoy. B uucne
ee Harpag German Lied Prize

Ha MexayHapoaHOM KOHHypce

um. Haau v lunu BynaHe

B Mapuike (2017), a TaKe BTOpaA
npeMus U cneuunanbHbli NpU3

Ha KoHKypce LLlly6epta B paue (2018).

CHAMBER CONCERT

with Het Gelders Orkest and Antonello
Manacorda (released on CD by
Challenge Records), Quatre Chants
Pour Franchir Le Seuil by Gérard
Grisey at the Elbphilharmonie, the
lead role Enoa in Andrew Norman’s
To the Moon and back, with the

Berlin Philharmoniker and the London
Symphony Orchestra, both conducted
by Sir Simon Rattle, and Belinda in
Dido and Aeneas at the Festival d’Aix-
en-Provence.

Highlights of the season 2020/21
include Grisey’s Quatre Chants with
the Ensemble Intercontemporain in
Paris, the world premiere of new piece
by Michael Gandolfi with the Boston
Symphony Orchestra.

A champion of new works, Ms. Burgos
has collaborated with esteemed
composers such as Andre Previn,
premiering his Two Lyric Songs:

The Waking as part of the 75th

year anniversary of the Tanglewood
Music Center. Other world premiere
performances include the title role of
Maria Republica by Francois Paris with
Nantes-Angers Opera and Lily Briscoe
in To The Lighthouse by Zesses
Seglias at the Bregenzer Festspiele.
In 2014 Ms. Burgos appeared at the
Lucerne Festival Academy as a soloist
in Luciano Berio's Coro, conducted by
Sir Simon Rattle.

Sophia Burgos holds a Bachelor
degree from the Eastman School

of Music. She completed her
Master’s Degree at the Bard College
Conservatory’s Graduate Vocal Arts
Program. She is proud to receive
close mentorship from Dawn Upshaw.
Awards include the German Lied Prize
at the 2017 Nadia and Lili Boulanger
International Voice-Piano Competition
in Paris and 2nd Prize and Special
Prize at the 2018 “Schubert und die
Musik der Moderne” competition

in Graz. .
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CYNEPMNO3HNLUUNA

& 3aBoj wnaruvHa / al

*  poCCUMCKas npembepa
SUPERPOSITION

ryoji ikeda studio
ayduo8u3yarviulii nephopmanc

KOHLenuusa, NOCTaHOBKA U My3blKa:
péasu ukeaa

B COTpyAHUYECTBE
WUCMNOJIHUTENU:

ctedaH rapeH

amMenu rpynbg,
nporpaMmMupoBaHue, rpacmvra

M KOMMbIOTEPHAA CUCTeMa:
TOMOHara ToKyama

HOPUMMUTHU XHUpPaKaBa

ECUTO OHUCH

OnTHUYECKHEe YCTPOMUCTBA:
HOPUMMUTHU XUpaKaBa

MeHeAKep CUEHbI:

CarMOH MaKKon

MeHeAKep CLUEHbl Ha racTponsax:
TOMac nebnaHk

TeXHUYECKUM MEHeHep:
TOMOHara ToKyama

npeBblo:
5 aBrycrta 2012 roga, zkm
(Kapncpya, repmaHu1a)

MUpOBas npembepa:
14, 15, 16 HoAGpA 2012 roaa,
centre pompidou /

festival d’automne a paris
(hpaHums)

no 3akaasy festival d’automne a paris
ANA My3blKaNbHOM YacTH

€o3/aHo 1 paspaboTaHo

B eppgh la villette (napu, dpaHuma),
[ycam] yamaguchi center

for arts and media (AanoHuA)

u zkm (Kapncpya, repMmaHus)

SUPERPOSITION

@ shpagin plant / d1

* russian premiere
SUPERPOSITION
ryoji ikeda studio
audiovisual performance

concept, direction and music:
ryoji ikeda

in collaboration with
performers:

stéphane garin

amélie grould
programming, graphics
and computer system:
tomonaga tokuyama
norimichi hirakawa
yoshito onishi

optical devices:
norimichi hirakawa
stage manager:

simon maccoll

stage manager on tour:
thomas leblanc
technical manager:
tomonaga tokuyama

preview:
august 5, 2012, zkm
(karlsruhe, de)

world premiére:

november 14, 15, 16, 2012,
centre pompidou /

festival d’automne a paris

(fr)

commissioned by festival d’automne
a paris for the musical part

created and developed

at eppgh la villette (paris, fr),
[ycam] yamaguchi center
for arts and media (jp)

and zkm (karlsruhe, de)
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nocTaHoBKa:
ryoji ikeda studio,

quaternaire (hpaHuus),

forma (BennKkob6puUTaHun)

KOMpoAYKLUMSA:

festival d’automne a paris (dbpaHuus),
les spectacles vivants-centre pompidou
(napu, hpaHumAa),

the barbican (noHaoH, BenMko6pUTaHKSA),
concertgebouw brugge (6enbrus),
festival de marseille (bpaHums),

eppgh la villette (napuxk, dpaHuua),
kyoto experiment (anoHus),

zkm (Kapncpya, repmaHus),

strp art and technology festival
(3MHAXOBEH, HAAEP/IaHAbI),

stereolux / festival scopitone /

le lieu unique (HaHT, dpaHuUUA)

npuy noaaepxKe
dicréam-cnc (bpaHumA)

TYpHe:
epidemic (pywap Kactennu,
AaCCHUCTeHTbI Yapa CKMaLesu,
tnopaHc 6epTo)

¢oro:

Kaasyo (yKyHara,

no6e3HO npeaocTaB/ieHbl
kyoto experiment

superposition
(«cynepno3uums») paccMaTpyBaeT
TO, KaK Mbl MOHMMaeM peasibHOCTb
NpUpoAbl Ha YPOBHE aTOMOB.

3TOT NPOEKT 6blN BAOXHOBNEH
MaTeMaTUYEeCKUMU UaeAMU

W NpeaCTaB/IieHUAMU O KBAHTOBOM
none, UMelOLLLEM AeN0 C AAHHOMK
KOHKPETHOM XapaKTepUCTUKOMN
NPUPOAbI: HEBO3MOMKHO MOJIHOCTbIO
onucaTb NoBeAeHUe OTAEeNbHOM
4yacTuLbl, KPOME KaK C TOYKU 3peHUs
TEOPUU BEPOATHOCTEN. YTObbI onucaTb
4yacTuLy, HY}HO NePeYUCIUTb BCe
BO3MOMHbI€ COCTOSIHWA, B KOTOPbIX
yacTvua MOMET HaxX04UTbCA, a TaKKe
BEPOATHOCTb TOro, YTO YacTuua
Haxo4MTCA B 3TOM COCTOAHWM.

DIAGHILEV FESTIVAL 2021

production:

ryoji ikeda studio,

quaternaire (fr),

forma (uk)

co-production:

festival d’automne a paris (fr),
les spectacles vivants-centre
pompidou (paris, fr),

the barbican (london, uk),
concertgebouw brugge (be),
festival de marseille (fr),
eppgh la villette (paris, fr),
kyoto experiment (jp),

zkm (karlsruhe, de),

strp art and technology festival
(eindhoven, nl),

stereolux / festival scopitone /
le lieu unique (nantes, fr)

with the support of the
dicréam-cnc (fr)

touring:

epidemic (richard castelli,
assisted by chara skiadelli,
florence berthaud)

photos:

kazuo fukunaga,

courtesy of kyoto experiment

superposition oks

into how we understand the reality of
nature on an atomic scale. This project
was inspired by the mathematical
ideas and notions of quantum field that
deals with this particular characteristic
of nature: one cannot fully describe
the behaviour of a single particle,

but in terms of probabilities. To
describe a particle, one must list all
possible states a particle can be found
in alongside probability of the particle
being in that state.
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superposition ctaBUT Nog cCOMHeHue
rpaHuLbl MeXay My3blKOW, U306pasu-
TeJIbHbIM UCKYCCTBOM M UCMOJIHUTENb-
CTBOM, NMpU 3TOM rNy6OKO Uccneaysa
nepecevyeHrue UCKYCCTBa U HayKM.

MepdopmaHc Péasu UKeabl
superposition co3gaH B HoaA6pe
2012 roga B Mapuxe.

BnepBbie B ero pabote Apyrue Uc-
NONHUTENU NOABNAIOTCA Ha CLieHe

B KayecTBe oneparopa / Aupuepa /
HabnoaaTena / a3K3aMeHyeMoro, 4Tobbl
AOMONHUTDL LUMPOKUIN CMEKTP BUAEOU30-
6paeHrui U HHHOBALMOHHbIX TEXHONO-
rvi. Becb matepuan, UCnosib3yembli Ha
CLeHe, NoKasaH B COCTOAHWM Cynepno-
3ULUMU — 3BYK, BU3yaslbHble 3((eKThbl,
¢h13nYeCKHe ABNEHUA, MaTeMaTUYeCK1e
KOHLenNuuu, noseaeHue YyenoseKka

W CNy4anHoOCTb, — OAHOBPEMEHHO

OHU PaHXMPYIOTCA U NepecTpauBaloTcsA
B paMKax eiMHOro Npou3BeAeHuUs.

BbicTaBKka supersymmetry, cosgaH-
HaA B anpene 2014 roaa, npea-
CTaBNAeT CO60M XyA0HEeCTBEHHOE
BonsoweHue nepdopmaHca Ukeabl
superposition (2012-). OHa cocToUT U3
OBYX NPOCTPAHCTB U KOHLEeNTyaNbHO
AEKOHCTPYUPYET U BOCCO3AaEeT CBOM
OpWUIrHHaNbHbIe 3/IeMeHTbl — npeobpa-
30BaHusA, BU3yaM3aUmu U 03By4YMBa-
HUEe OrPOMHOIO KOMYeCTBa Hay4HbIX
OaHHbIX, MaTeMaTUYEeCKUX onepauui

¥ MHopMaLuM1 B peaslbHOM BPEMEHH
M3 UHCTANNALMUK, NpeacTaBNeHHbIX

Ha BbicTaBKe. MKeaa v ero komaHaa
MCMONb3YIOT BbIYMC/IEHUA, CAeNaHHbIe
NporpamMmMon B peasibHOM BPEMEHH,

M CKaHupoBaHWe / 06paboTHY AaHHbIX
ONA cO3AaHUA AOMNONHUTENbHOM ab-
CTPaKLUKU UCXOAHOM NPOU3BOAUTEb-
HOM BepCHUM cynepnosvumu. InHamuKa
BOCNPOU3BEAEHHUSA, Npeanoaratouias
Yype3Bbl4aiHO BbICOKYIO YacToOTy
KaZpoB M NepeMeHHYI0 rTyGUHY 6UTa,
no-npexHemMmy 6pocaeT Bbi30B U UCC/e-
AyeT rpaHuLbl Halero BOCNPUATHA.

SUPERPOSITION

superposition questions

the boundaries between music,
visual arts and performing arts, while
exploring in depth the intersection
between art and science.

superposition [performance] is Ryoji
lkeda’s performance piece which was
created in November 2012 in Paris.

For the first time in his work,

other performers appear on stage
as operator / conductor / observer /
examinee to complement a wide
range of video images and other
innovative technologies. All material
used on stage are shown in

a state of superposition — sound,
visuals, physical phenomena,
mathematical concepts, human
behaviour and randomness — and
are simultaneously arranged and
re-arranged in a single performance
piece.

The exhibition supersymmetry

created in April 2014 is an artistic re-
orchestration of lkeda’s performance
piece superposition (2012-). This
exhibition version consists of 2 spaces
and conceptually deconstructs and
re-composes its original elements —
transformations, visualizations and
sonifications of a vast amount of
scientific data set, mathematical
operations and real-time information
from the installation works themselves
at the exhibition. lkeda and his

team employ real-time program
computations and data scanning/
processing to create a further
abstraction of the original performance
version of superposition. The technical
dynamics, such as extremely fast
frame rates and variable bit depths,
continue to challenge and explore

the thresholds of our perceptions.
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A=438.5Hz

ienna (1834}

Prich given by Schelsier an
e e G

superposition uccneayer
HOBOE onpeaeneHne nHpopmaumm:
KBaHTOBYIO MH(hOpMaLUIO.

Knaccuueckuin A3bIK nepegayu
uHdopmaumm — BIT (aBOUYHBIN
Koa) — O mam 1, ABnAeTcAa Hanbonee
¢hyHAaMeHTa/IbHbIM CTPOUTE/IbHbIM
MaTepuasioM ANA HaLMX CYRAEHUM U
NIOrMYEeCKUX MbICNEN.

KBaHTOBbLIM A3bIK Nepegayn
uHthopmauun — QUBIT (KBaHTOBbIH
6ut) — 0 1 1 HaKnaabiBalTCA
OAHOBPEMEHHO, YTO ABNAETCA ANA

Hac HOBbIM CMOCO60OM YNOBUTb UCTUHY
nNpUpoAbl B Ype3Bbl4alHO MasleHbKOM
cy6aTtoMHOM mMacwTtabe — Ha npumepe
noseAeHUA (HOTOHOB W/IU 3NIEKTPOHOB.

HKoraa mbl Habnogaem cy6aToMHyO
4yacTuly, Mbl HE MOXEM 3HaTb

€€ MNoJIoKEHUE U CKOPOCTb
oAHoBpemeHHo. Habnogana

DIAGHILEV FESTIVAL 2021

superposition explores a
new notion of information: quantum
information.

The language of classical information
is BIT (binary digits) — 0 or 1, which is
the most fundamental building block of
our judgement and logical thoughts.

The language of quantum information
is QUBIT (quantum binary digits) —
0 and 1 superposed at the same time,
which is a new way for us to capture
the truth of nature at an extremely
small sub-atomic scale — such as
behaviors of photons or electrons.

When we try to observe a sub-atomic
particle we cannot know both its
position and its speed at the same
time. Once we observe the position,
we understand the information of the
position but lose that of the speed.
Before we observed the position, the

© kazuo fukunaga / courtesy of kyoto experiment
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3a NoJIoKEeHUeM YacTuLbl, Mbl
noJsiysaem UHGOPMaLMIO O NMOJIOKEHUM,
HO ynycKaem UH(opmaumio o
CKOpPOCTH. [lo TOro Kak mbl Habnwganu
noJsioeHue, oTaesibHaA cybaTtomHas
yacTtvua aKTMYeCKU Haxogunacb

BO BCEX BO3MOMHbIX MOJIOHKEHUAX
OAHOBPEMEHHO, YTO ABNAETCA

TaK Ha3biBaeMbIM « COCTOSIHUEM
cynepno3uuumn». Kopoye roesops, Hawe
HabnoaeHne (HUKCUPYET NOJIOKEHUE.
3TO HEBEPOATHO HEJIOrMYHO

M BbIXOAWUT 3@ paMKMK Hawlero
4yesioBe4YeCKOro NoHUmaHuaA. HUKTo

He MOMET No3HaTb camy NpUpoay
npupoabl. B Takom 4ype3BblyaiiHO
MasieHbKOM MacluTabe Mbl MOKeM
y3HaTb TOMIbKO OAHO 3Ha4yeHue

OAHOro napameTpa U3 6€CKOHEeYHOro
KoJIyecTBa rpaHein Nnpupoapl.

BIT — uudposoit koa. QUBIT —
aHanoroBblA KoA, aHanor npMpoAabl.
BIT auckpeteH. QUBIT
HenpepbiBEH — 3TO KOHTUHYYM.
KBaHTOBbLI€ BbIYUCNEHUA —

3TO YTE€HWe NpU NOMOLLU A3blKa
QUBIT, Kak cy6aToMHble YacTULbl
BeAyT cebA, TO eCcTb KaKk npupoaa
NPOU3BOAUT BblYUCNEHUA. Mbl Ux
pacludpoBbiBaem.

Mpupoaa Bceraa 3aecb U TaM.

MbI HacTOM4YMBO NbiTaeMcsl NMOHATb
M AeMUCTUdULUPOBaTb CyTb
NpPUPOAbI C NOMOLLbIO HayKHU, HO Mbl
TaKKe ABNAEMCA 4acTbio NPUPOAbI,
npupoia HeBepoATHO 06LIMpHa —
OT aToMa 40 BcesieHHOW. HeKkoTopble
330TepHUYEeCKHUe KoAbl OCTaHyTCA
CEKpeTHbIMWU U HEAOCTYMNHbIMU
YyenoBe4yeCKOMY NOHUMaHHUIO,
BO3MOHO, HaBceraa.

superposition BaoxHoBNeHa BceMu
3TUMU MbICNAMU U 6e3paccygHo U no-
DOHKMXOTCKM CTPEMUTCH UCCNeaoBaTb
HOBbIM BUA UH(hOPMaLUK Yepes
MCKYCCTBO.

SUPERPOSITION

single sub-atomic particle was actually
located at all possible positions
simultaneously, which is the so-called
“superposition state.” In short, our
observation fixes the position. It is
unbelievably counterintuitive and is
beyond our human comprehension.

No one can know the very nature of
nature. On such an extremely small
scale, we can know only a single value
of a single parameter from the infinite
facets of nature.

BIT is digital. QUBIT is analog —
analogous to nature.

BIT is discrete. QUBIT is

continuous — a continuum.

Quantum computing is to read how
sub-atomic particles behave by means
of the language of QUBIT; i.e. Nature
computes. We decipher it.

Nature is always here and there.

We forcefully try to understand and
demystify the nature of nature by
means of our scientific knowledge,
but we’re also part of nature, nature
is unthinkably vast — from an atom
to the universe. Some esoteric codes
will remain secret and beyond human
comprehension, perhaps forever.

superposition is inspired by all these
thoughts and is foolhardily and
quixotically aiming to explore the new
kind of information through art.
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Beaywuii KoMnosutTop U3 ANOHUM,
paboTaloliunii B Hanpas/eHWUH
3NEKTPOHHOMU MY3bIKWU, U XYAOHKHUK
Pénsau Ukepa doxycupyercs
Ha OCHOBHbIX XapaKTepUCTUKaxX 3ByKa
Y BU3yasibHbIX 3(MMEKTOB, TAKUX KaK
CBeT, NPy NOMOLM MaTeMaTUYECKOH
TOYHOCTU U MaTeMaTU4eCKomn
3CTeTUKU. UKeaa umeert penyrauuio
OAHOro U3 HEMHOIMX XYAOMHUKOB,
y6eauTenbHo paboTaromx

KaK C BU3yaJibHbIMKU Meaua,

TaK U co 3ByKoM. OH TwaTtenbHo
OpraHu3syeT 3BYK, BU3yasibHble

3 deKTbl, Matepuasnbl, PU3U4ECKUe
AIBIEHUA U MaTeMaTU4YeCKUe NOHATUA
B MMMEPCHBHbIE }UBbl€ BbICTYINJIEHUA
M MHCTa/NALMM.

MomMmuMO cO6CTBEHHO MY3blKasbHOM
peAtenbHocTU, UKeaa pabotan Hag,
LONrOCPOYHbIMK NPOEKTaMH, co3gaBas
*UBble BbICTYM/JIEHWUA, UHCTANNALUM,
KHuru u CD, cpeau KoTopbIxX
datamatics (2006-), test pattern
(2008-), spectra (2001-), coBMeCTHbIA
npoekT ¢ KapcteHom Hukonaem cyclo.,
superposition (2012-), supersymmetry
(2014), micro | macro (2015-) u
HeaaBHWUM NpoeKT data.verse (2019).

Ero anb6ombl +/- (1996), 0°C (1998),
matrix (2000), dataplex (2005), test
pattern (2008) u supercodex (2013)
OTKPbUIN HOBbIH MUHUMAaNIUCTUYHDBIN
MUP 3JIeKTPOHHOM MYy3blKKU 6naroaaps
OCTPbIM, KaK 6pMUTBa, TEXHUKaM

M NMPOH3UTENIbHOW 3CTETHUKE.
OrpaHu4yeHHbIA TUpaXK anbboma

The Solar System (2016) Ha BUHWNE
1 music for percussion (2017) 611
BbinyweHbl 1ené6nom The Vinyl
Factory.

DIAGHILEV FESTIVAL 2021

Japan’s leading electronic
composer and visual artist Ry oji
Ikeda focuses on the essential
characteristics of sound itself and
that of visuals as light by means of
both mathematical precision and
mathematical aesthetics. Ikeda has
gained a reputation as one of the
few international artists working
convincingly across both visual

and sonic media. He elaborately
orchestrates sound, visuals,
materials, physical phenomena and
mathematical notions into immersive
live performances and installations.

Alongside of pure musical activity,
lkeda has been working on long-term
projects through live performances,
installations, books and CD’s such
as datamatics (2006-), test pattern
(2008-), spectra (2001-), cyclo.

a collaborative project with Carsten
Nicolai, superposition (2012-),
supersymmetry (2014), micro | macro
(2015-) and more recently data.verse
(2019).

His albums +/- (1996), 0°C (1998),
matrix (2000), dataplex (2005),

test pattern (2008) and supercodex
(2013) pioneered a new minimal world
of electronic music through his razor-
sharp techniques and aesthetics.

The Solar System (2016) a limited
edition vinyl and music for percussion
(2017) was released by The Vinyl
Factory.
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B 2012 roay ana OceHHero
thectuBana B Mapuxke UKeaa cosagan
ayauoBU3yanbHbIK nepdopmaHc
superposition, KoTopbIX NoceTun

C racTponavu 6onee gBaauatv
ropozos no Bcemy mupy. B Hauane
2018 roga, 0o4HOBPEMEHHO

C BbINyCKoM music for percussion
[cd + 6ykneT], OoH co3aan
COGCTBEHHbIA OHNaKH-NOpTan NnoA
Ha3BaHueMm codex | edition.

MKeaa BbiCTynaeT v BbiCTaBAAETCA
no BCeMy MMUpPY Ha TaKMWX MioLliagKax,
KaK: CHHranypcKuit Xya0XecTBeHHbIN
my3ei, Myseit coBpemeHHOro
ucrycctBa Ars Electronica Center

B JluHue, dectuBanb Elektra B
MoHpeane, dectusanu Grec u

Sonar B bapcenoHe, Concertgebouw
B bptorre u Amcrepaamve, Auuu
TpueHHane B Harowe, Manauyo
paccu B BeHeunu, bueHHane B
LWapae, TpueHHane B OKneHae,
lanepesn Yarityenen, bap6ukaH-
ueHTp 1 ComepceT-Xayc B JIoHAOHE,
OceHHuit hecTuBanb U napk Jla-
Bunnet B MNapure, KynbTypHbIX LEHTP
A3uu B KBaHamy, CuHranypckui
XyAOKECTBEHHO-Hay4YHbI My3eHn,
XyaorecTBeHHbIM My3en MaHHOBepa,
RUHRtriennale, Myseit coBpemeHHOro
HUcKyccTBa «apax» B MockKse,
LleHTp ncKycctB KanudopHuiickoro
yHuBepcuTeTa B Jloc-AHaKenece,
MeTtpononuteH-my3en, ecTuBasb
Crossing the Line B Hbio-Mopke,

a TaKkie ¢ectuBanb Kyoto Experiment.

SUPERPOSITION

In 2012, he created the audiovisual
performance superposition

for the Festival d’Automne a Paris,
which has toured in more than twenty
cities around the world. In early 2018,
accompanying the release of music
for percussion [cd+booklet], he
established his online source under
the name codex | edition.

He performs and exhibits worldwide
at spaces such as Singapore Art
Museum, Ars Electronica Center
Linz, Elektra Festival Montreal, Grec
and Sonar Festivals Barcelona,
Concertgebouw Brugge, The Royal
Concertgebouw Amsterdam, Aichi
Triennale Nagoya, Palazzo Grassi
Venice, Sharjah Biennial, Auckland
Triennial, The Whitechapel Gallery
London, The Barbican Centre,
Somerset House London, Festival
d’Automne a Paris, La Villette Paris,
ACT Centre Gwangju, Singapore
Art Science Museum, Kunstverein
Hannover, RUHRtriennale, Garage
Museum of contemporary art
Moscow, UCLA Center for the art of
performance Los Angeles, The MET,
Crossing the Line Festival New York
as well as Kyoto Experiment. He



AArTUIEBCKUU GECTUBAJb 2021

WUKepa cospaaBan nepcoHanbHble
BbICTaBKM U paboTbl MO 3aKasy
Opy:eiHoi nanaTbl ceabmMoro
nosika Ha lNapkK aBeHto B Hblo-
Mopke, XyAOHeCTBEHHOro My3ef
BoroTbl, My3es coBpeMeHHOro
UCKyccTBa ambyprcKkui BoKk3an
B bepnuHe, doHaa DHC/Art

B MoHpeane, Myses ctaporo

1 Hosoro uckyccrea (MONA)

B TacmaHuu, choHaa Telefonica
B Maapuae, XyaA0KeCTBeHHOro
ueHTpa Carriageworks B CuaHee,
LleHTpa 3NeKTPOHHbIX UCKYCCTB
(hek) B Basene n mysbiKanbHOM
KomnaHuu The Vinyl Factory

B JloHAOHe.

B 2018-2019 Ukeaa

npeacTaBui NepCcoHabHbIe
BbICTaBKM B Tai63nNCKOM mMy3ee
M306pasuUTeNIbHOro UCKYCCTBa,
napu:crkom LleHTpe Momnuay

¥ HuaepnaHaCKOM UHCTUTYTE KUHO
EYE B AmcTtepaame. OH 3anyctun
spectra B KayecTBe NOCTOAHHOM
uHcTannAauun B My3see ctaporo

u Hosoro uckyccrea (MONA)

M nNpeacTtaBun CBOKO CUMMOHUIO
ANAa apoHoB drone symphony,

A [ana 100 aBTomob6unei],

no 3aKkasy ectuBana Red Bull
Music Academy B Jloc-AHaKenece.
Mo 3aKa3y ®dunapmoHuun Jloc-
AHareneca anAa dectuBansa
Fluxus, Péasn Ukena cospan
aKYCTHUYECKYIO KOMMO3ULIUIO

noa HassaHuem 100 cymbals,

no 3aKasy 6aneTHoM Tpynnbl
[MapuKcKoi onepbl COBMECTHO

¢ Xupocu Cyrumoto yyactsoBasn

B noctaHoBKe At the Hawk’s well.
HUKepa npeacraBnan cBou pabotbl
1 nepopMaHCbl Ha TaKMUX
naowagKax, Kak KynbTypHbii
ueHTp OHaccuca B AcduHax, LleHTp
Momnuay B LLlaHxae, ApXUTEKTYpPHO-
yp6aHucTUyecKana 6ueHHane Bi-City
B LLsHbYK3He, B PoHae HoaHa
Mupo B BapcenoHe,

DIAGHILEV FESTIVAL 2021

presented solo exhibitions and
commission works at Park Avenue
Armory New York, Museo de Arte
Bogota, Hamburger Bahnhof Berlin,
DHC/Art Montreal, MONA Museum
Hobart — Tasmania, Telefonica
Foundation Madrid, Carriageworks
Sydney, HeK Basel and The Vinyl
Factory London, among others.

In 2018-2019, he presented

solo exhibitions at Taipei Fine

Arts Museum, Centre Pompidou
Paris and Eye Filmmuseum
Amsterdam. He launched spectra
as a permanent installation at
Mona Hobart and presented a
drone symphony, A [for 100 cars],
commissioned by Red Bull Music
Academy Festival Los Angeles. Ryoji
lkeda was commissioned by the

LA Philharmonic for Fluxus Festival
where he presented a new acoustic
composition titled 100 cymbals, and
collaborated with Hiroshi Sugimoto
on a commission by the Ballet de
I’Opéra de Paris At the Hawk’s well.
He presents works and
performances at institutions such
as Onassis Cultural Centre Athens,
Centre Pompidou Shanghai, Bi-City
Shenzhen Biennale of Urbanism\
Architecture Shenzhen, Joan Miro
Foundation Barcelona, Reina Sofia
Museum Madrid, among others.
lkeda’s new audiovisual works,
data-verse is commissioned by
Audemars Piguet. The first variation
of the trilogy was revealed at
Venice Biennale 2019, ‘May You
Live in Interesting Times’ curated
by Ralph Rugoff. data-verse 1 and
data-verse 2 are presented as a
solo exhibition at Kunstmuseum
Wolfsburg.



121

CYNEPMNO3HNLUUNA

B Mysee KoponeBbl Cotuu

B Maapuae. HoBble
ayauoBuU3yasbHble paboThbl
UKeabl (Hanpumep, data-verse)
6blIM 3aKa3aHbl LWBEHALLAPCHKON
KomnaHuen Audemars

Piguet. MNepBbi BapyaHT
Tpunoruu 6bin NnpeacTaBneH

Ha BeHeunaHcKon 6MeHHane
2019 roga noa KypaTopCcTBOM
Panbda Pyrodda. Data-verse 1
v data-verse 2 npeacraBnieHbl
Ha NepcoHa/IbHOM BbICTaBKe
UKeabl B XyaoeCcTBEHHOM My3ee
B Bonbcoypre.

B 2020 roay Ukepa npeacraBun
cBOU pab6oTbl B LleHTpe
coBpeMeHHoro uckycctesa UCCA
B [eKknHe, OTKPbIN NEPCOHaNbHYIO
BbICTaBHY B XyA40MeCTBEHHOM
ranepee 180 The Strand B

JloHaoHe, BbicTynun B BepnauHcKon

cnnapmMoHUU Ha hecTuBane
STROM, Asia TOPA B MenbbypHe
U T. 4. UKeaa BbicTynan Ha
tectuBane Musica B Ctpacbypre,
y4acTBoBan B HOBOW NOCTaHOBKe
xopeorpada lNMoHTtyca JIuHa6epra
CENTAUR ansa KoponescKoro
AaTtcroro Teatpa B KoneHrareHe
M KypUpoBas My3blKaJibHbIA

¢ectuBans MODE 2020 B JloHAoHe.

JlaypeaT npemuu Prix Ars
Electronica Collide@CERN 2014.

CoTtpyaHuyaert ¢ ranepeamu Almine

Rech Gallery (Bptoccenb, Mapu,
JNoHgoH, Helo-MopK) 1 Taro Nasu
Gallery (ToKkuo).

SUPERPOSITION

In 2020, Ikeda presents works at
UCCA Beijing, a solo exhibition at 180
The Strand London, performances

at Berlin Philharmonie — STROM
festival, Asia TOPA Melbourne, and
more. He is portrayed at Festival
Musica Strasbourg, collaborates to the
new performance of choreographer
Pontus Lindberg for the Royal Danish
Playhouse — CENTAUR Copenhagen
and is curating MODE 2020 music
festival in London.

He is the award winner of the Prix Ars
Electronica Collide@CERN 2014.

Ryoji Ikeda is represented by Almine
Rech Gallery (Bruxelles, Paris,
London, New York), and Taro Nasu
Gallery (Tokyo).
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ZERO POINT

& 3aBoA wnarnHa / uex N2 5

ZERO POINT
NEKMPOAKYCMUUecKull nephopmanc

Komno3uTop, live-electronic,
AyXOBble, KOHLENT:
a/leKcen peTUHCKUM

BUAEOUHCTaNNIALMA:
noir films

TaHew:
nunua 6ypaAnHCKasa

XOpOBOE NneHwue:
musicaeterna 4

Komnosutop Arekcemn
PeTuHCcKWUM ussecteH B EBpone
n Poccum KaK aKcnepumeHTaTop,

roToBbIA BbIATU B 30HY HEU3BECTHOrO.

B EBpone, rae oH nonyyun
aKkagemMuyecKkoe obpasoBaHue

B 0611aCTHU 3JIEKTPOAKYCTUKH,
PeTUHCKMIA paboTaeT no 3aKasy
My3eeB, rasiepein U TeaTpoB: co3aaeT
MY3bIKY K NMPOEKTaM XyAO0HHUKOB

M PEHMUCCEPOB, KOTOPbIE ULLYT
COBPEMEHHbIH A3bIK B TaHUeE,
M306pa3uTeIbHOM UCKYCCTBE WU
NepeoCMbIC/IAIOT FOPOACKYIO Cpeay.
3TH NPOEKTbI NIer/IM B OCHOBY
anbboma Zero Point — cobpaHue
3NEeKTPOaKYCTUYECKUX aBTOHOMHbIX
paboT, KoTopble 6bINIM CO34aHbl
KOMMNO3MTOPOM 3a nocnegHue
[ecATb N1eT U 06pas3yloT eauHoe
BbICKa3biBaHHe, OTpaalowee
onbIT PETUHCKOro B NoMcCKe HOBOIO
3By4YaHuA.

ZERO POINT

@ shpagin plant / hall no. 5

ZERO POINT
electroacoustic performance

composer, live electronic,
brass, concept:
alexey retinsky

video installation:
noir films

dance:

liliya burdinskaya
choral singing:
musicaeterna 4

Composer Alexey Retinsky
is known in Europe and Russia as

an experimentalist ready to enter the
terra incognita. In Europe, where he
completed his academic studies in
electroacoustics, Retinsky has been
commissioned by museums, galleries,
and theatres to create music for
projects of artists and stage directors
who seek a contemporary language
in dance and visual arts, as well as
re-imagine the urban environment.
Such projects formed the basis

of the album Zero Point, a collection
of electroacoustic stand-alone works
created by the composer over the
past ten years, forming a coherent
statement that reflects Retinsky’s
experience of searching for a new
sound.
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AneKTpPoaryCTUYECKUi NeptopMaHC
Zero Point Ha 3asoge
LLinarnHa BbIXOAUT 3a paMKKU NPOCTOM
My3blKaJlbHOM Npe3eHTauuu 1
npeacraBnfaeT co60 MHOroMmepHoe
3AIeKTPOaKyCTUYECKOE AelcTBo. B ero
OCHOBE BCE TaK e rnaBeHCTByeT
My3blKa, HO Ha 3TOT pa3 OHa BbIXOAWT
3a npeaesibl UCKNIOYUTENBHO
ayauanbHOro BO34enCcTBuUA:
cnywaresb OWYTHUT ee ByKBaNbHO
hr3n4ecKU. Ero okpyuT cuctema
MHOrOKaHanbHoro 3Byka Surround
Sound, ¢ nomoLbio KoTopoW 6yaeT
C/blLlUHA aHTOJIOrUA 3ByYalLero Mmupa
BOKpYr. MNepdopmaHc conpoBoaaeT
MacwTabHaA BUAEOUHCTaNNALMA,
co3faHHaA KoMaHAoM neTepbyprckmx
BuaeoxyaoxHukoB NOIR Films.
HOHTpanyHKTOM K CypOBbIM 3BYKam
3NEeKTPOHHOM MY3bIKM BbICTyNaoT
neHue musicAeterna 4, TaHey, Jlunuu
BypAWHCKOM U TUXKIA ronoc AyAyKa.

Kapbepa Anekces
PeTnHCKOro, vHoroyMcneHHblie
npoekKTbl B JlIoHaoHe, [lpe3saeHe,
ana LleHTpa MUpOBOM KyNLTYPbI

M. Koponsa A6ayn-Asusa

B JlaxpaHe (CayaoBcKaa ApaBus)
WK Ha NPEMbePHOM MoKase duibma
«Jay» B MNapuke — pesynbrat
MHOro/1eTHen NPaKkTUKKU, KOTOPOH
npeawecTBOBaio AJIMTeNIbHOe
ob6yyeHue.

AneKcen PETUHCKUIA OKOHYM
CumdepononbcKoe My3blKanbHOe
yyuauLle No Kaaccy cakcodoHa,
TpYy6bI U ro6osa (2005), npogonun
y4eby no Kaaccy KOMNo3nuuuu

B My3blKanbHOM akagemuu
YKpauHbl um. M. KU. YarikoBcKoro
(2005—2009), nonyunn creneHb
MarucTtpa B LitopuxcKoii Bbicluen
LLKOJI® UCKYCCTB NO Kiaccy
KNacCUYECKOMN U INIEKTPOaKyCTUYECKOH

DIAGHILEV FESTIVAL 2021

Zero Point, an electroacoustic
performance at the Shpagin Plant,
goes beyond a simple musical
presentation and offers a multi-
faceted electroacoustic experience.
The music still dominates at its core,
but this time it exceeds the limits of
purely auditory impact: the listeners
will feel it physically. With Surround
Sound multichannel audio system,
they will hear a whole anthology of the
ambient sounds. The performance is
accompanied by a large-scale video
installation, created by video artists
of NOIR Films from St. Petersburg.
A counterpoint to the harsh sounds
of electronic music is the singing of
musicAeterna 4, the dance of Lilya
Burdinskaya, and the soft voice of
duduk.

Alexey Retinsky'’s career,

his numerous projects in London,
Dresden, works for the King Abdulaziz
Center for World Culture in Dhahran,
Saudi Arabia, or for the premiere of
the film DAU in Paris, are the result of
many years of practice preceded by
extensive study.

Alexey Retinsky graduated from
Simferopol College of Music (2005)
as a saxophone, trumpet, and oboe
player, studied composition at the
Tchaikovsky Music Academy of
Ukraine (2005-2009), and obtained
a Master’s degree in classical and
electroacoustical composition at the
Zurich University of the Arts (2009-
2014). He completed his postgraduate
studies at the University of Music and
Performing Arts Graz (class of Beat
Furrer; 2015-2016).
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Komnosuuuu (2009—2014). OKoHUUA
acnupaHTypy YHUBepcuTeTa My3blKU

W UCMONIHUTENLCKUX UCKYCCTB B paue
(knacc bearta ®yppepa; 2015—2016).

B 2013—2014 PeTuHCKUIM paboTan

B CTYAUU MYNbTUKaHaNbLHOIo

3ByHKa ldee und Klang B Basene
(Weeiuapua). C 2014 roaa *HueeT

1 pabotaeT B BeHe, a ¢ 2020 roga —
TaKe B CaHKT-leTepbypre.

B Poccum TBOpUYecTBO Anekcen
PeTHHCKOro nony4nno npusHaHve
nocsie COTpyaHUYECTBA C AUPUHKEpaMH
Teopopom KypeHT3aucom u Bnaanmmpom
lOpoBcKMM. PaboTa Hag TaHUeBalbHbIM
nepdopmaHcoM xopeorpadga

AnHbl MapadeeBoir « Kamunnar,
NOCBALEHHbIM TaJIaHTY U TParn4yecKom
cyab6e KHamunnbl Knoaenb, npuHecna
PetnHcKomy B 2019 rogy HOMUHaLMIO
Ha TeaTpasbHylO nNpemuio « 3onoTas
Macka». B Tom e rogy Bmecre

¢ pexuccepom Makcumom naeHKko

1 aKTepamu MactepcKoin BpyCHUKMHa
KOMIMO3UTOP BbIMYCTUJ1 CNEKTaK/b
«Hopma», KOTOpPbIA OTKPbLLT HOBbIA
ce30H Teatpa Ha Manoi BpoHHoM

B MocKBe 1 Bowlen B ero noCcTosiHHbIA
peneprtyap.

KamepHble U cuMbOHHUYECKUE
npousBeAeHUsA PeTUHCKOro

3By4art B KoHuepTHOM 3ane

um. IN. K. YankoBckoro MocKkoBCcKoM
trnapMoHuu, 3ane « 3apagbe»,
Mapu1HCKOM TeaTpe U 4p.

B 2020-m no npurnaiweHuio

Teopopa KypeHT3uca, ctas

nepBbIM Pe3UAEeHTOM KOJUIEKTUBA
musicAeterna, AneKkceit PeTUHCKUI
COYMHAN MY3bIKy U peneTupoBan

B OTKPbITOM Noc/ne pecraBpauuu
Jome Paguo B Metep6ypre. C 2021
roga KoMNosuTop — pe3uvaeHT doHaa

noaaepHKU CounanbHbIX U RYJIbTYPHbIX

npoekToB Alma Mater Foundation
Worldwide.

In 2013-2014, Retinsky worked at the
multichannel audio design studio Idee
und Klang in Basel, Switzerland. Since
2014, he has been living and working
in Vienna, and since 2020 also in

St. Petersburg.

In Russia, Alexey Retinsky is
recognized for his collaboration

with conductors Teodor Currentzis
and Vladimir Jurowski. Working on
choreographer Anna Garafeeva’s
dance performance Camille, dedicated
to the talent and tragic fate of Camille
Claudel, earned Retinsky a nomination
for the “Golden Mask” Theatre Award
in 2019. In the same year, together
with director Maxim Didenko and

the cast of the Brusnikin Studio, the
composer worked on Norma, which
opened the new season of the Theatre
on Malaya Bronnaya in Moscow and
became part of its repertoire.

Retinsky’s chamber and symphonic
works are performed at the
Tchaikovsky Concert Hall of the
Moscow Philharmonic, Zaryadye Hall,
Mariinsky Theatre, and others.

In 2020, at the invitation of Teodor
Currentzis, Alexey Retinsky became
the first resident of the musicAeterna
ensemble, composing music

and rehearsing at St. Petersburg

Dom Radio, which reopened after
restoration. Since 2021, the composer
has been a resident of the Alima Mater
Foundation Worldwide, a foundation
supporting social and cultural projects.
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INMununa BypauHckas
Xopeorpad, dance artist. OKkoHuuna
LIKONY Klaccuyeckoro 6aneta

uMm. Hukonasa Jlerata v JIOHAOHCKYIO
LLKOJly COBPEMEHHOro TaHua

The Place B Bennko6puTaHum.
CtuneHauat nporpammbl DanceWeb
(bectuBanb ImPulsTanz, BeHa, 2016).
Bbina conucTkon HaunoHanbHoM
TaHUeBa/IbHOM KOMMaHUU

VYanbca Diversions, yyacTtBoBana

B npoeKTtax Mepca KaHHUHrema

v Tpywu bpayH, oby4anacb

A3bIKY ABUMeHUA gaga y Oxaaa
HaapuHa B Komnanuu bartweBa.
OcHoBaTeNb U XyAOHECTBEHHbIN
PYKOBOAUTE/b LleHTPa COBPEMEHHOIO
TaHua Bye Bye Ballet 1 TaHueBanbHoM
KomnaHuu B CaHKT-lNeTepbypre.
Mo6epuTenbHULa KOHKYpca MOOAbIX
xopeorpadoB dectuBana Context.
Diana Vishneva (2014). B 2011-

M NnpoBesia 3K3UCTEHUHasbHbIN
nepcdopmaHc « MapadoH», B KOTOPOM
OHa TaHUeBana 6e3 nepepbiBa 31 yac.
Pexunccep 1 xopeorpac cnexkraknn
«Pacnaa atoma» ¢ Anucon XasaHoBOM
B rMaBHOMN PoOJiM, MOCTaB/IEHHOIO ANA
MexayHapoaHoro JaruneBcKoro
tectuBana (2017). CoasTop
JOKYMeHTaNnbHOro crnexkrakna Baby
Blues, aBTop MOHOCNEKTaKNA
«Obenuna B 6GuHTax» U White

cell. MpurnalleHHbIM xopeorpad
lMepmcKoro TeaTpa onepbl U 6anera,
Xopeorpad U peuccep onepbl

The Piped piper and the cars (Teatp
onepbl U 6aneta B ropoae Mnosaus,
Bonrapus). YuactHuua EBponeiickon
6ueHHane coBpeMeHHOro

ucKycctea Manifesta 13 (2020).
ABTOp Xopeorpaduu Ana YacTu,
nocesieHHoM anoxe CpeaHeBeKOBbA,
B munbme « Cnenok» (2021) ¢ AnaHoi
BuwHéBOM B rnaBHOM ponu (peruccep
AHapein CunbBecTpoB).

DIAGHILEV FESTIVAL 2021

Liliyva Burdinskaya

A choreographer and a dance artist.
She graduated from the Legat School
of Ballet and Contemporary Dance
and the London Contemporary Dance
School at The Place in the UK.

In 2016, she received the DanceWeb
Scholarship (ImPulsTanz Festival,
Vienna). She was a soloist of the
National Dance Company Wales
(formerly Diversions), participated

in projects by Merce Cunningham

and Trisha Brown, and studied the
gaga movement language under
Ohad Naharin at Batsheva Dance
Company. Liliya is the founder and
artistic director of the contemporary
dance centre Bye Bye Ballet and

a dance company in St. Petersburg.
She won the Competition for young
choreographers at the Context.Diana
Vishneva Festival in 2014. In 2011,
Burdinskaya held the existential
performance Marathon, during

which she was dancing for 31 hours
straight. For the International Diaghilev
Festival in 2017, she staged and
choreographed the performance
Atomic Decay starring Alisa
Khazanova. Liliya is a co-author of the
documentary production Baby Blues,
author of the solo performances
Ophelia in Bondages and The White
Cell. She worked as a guest
choreographer at the Perm Opera and
Ballet Theatre, choreographed and
staged the opera The Piped Piper and
the Cars at the State Opera in Plovdiv,
Bulgaria. A participant of Manifesta 13,
European Biennial of Contemporary
Art (2020). Burdinskaya also
choreographed a “medieval” episode
in Andrey Silvestrov’s film Slepok
starring Diana Vishneva (2021).
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©nikita chuntomov

ZERO POINT

musicAeterna 4

BoKkanbHbI aHcambsib U3 cemencTBa
musicAeterna co3gaH B 2012 roay.

B ero cocraB BOLUIM YETbIPE CONIUCTKU
xopa musicAeterna: conpaHo Enena
MoaKracuK u Anbtua XamuaynnuvHa,
Meuuo-conpaHo EneHa LlectakoBa

M KoHTpanbTto AHacTtacua lynaesa.

B aanbHeHwem K HUM NpUcoeguHUNacChb
KoJiziera no xopy meuuo-conpaHo EneHa
lypuyeHKro. Ha npoeKTe Zero Point

C NeBULAMM TaKHe BbICTYMUT COIUCTKA
xopa musicAeterna meuuo-conpaHo
AHactacua Epodeesa.

OcHoBy peneptyapa musicAeterna 4
COCTaB/AIOT aBTOPCKUE apaHHUPOBKH
HaLUUOHaNbHbIX NeceH (PYCCKUX,
LbIrAHCKHKX, FPEYECKHUX, TaTapCKMUX,
MCMaHCKKUX U Ap.), AYXOBHAA My3blKa,
npousBeAeHUA COBPEeMEeHHbIX
KoMno3uTopoB. AHCamb6/b BbICTynaeTt
a cappella (6e3 conpoBoxaeHHA).

B 2018 roay musicAeterna 4

Y (DONbKAOPHbIM aHcambnb « TpuronOc»
(MepMb) NpeacTaByUIN COBMECTHYIO
nporpammy « BcennucrBeHHbI MoM
BEHOK», KoTopas 6blna BrnepBble
ucnonHeHa B PectuBanbLHoM Kny6e
MexayHapoaHoro JarnneBcKoro
cthecTuBans, a 3ateMm ¢ 601bLLIMM
yCNexom — Ha KpynHeMnLwmnx
KOHLLePTHbIX, My3eHHbIX U
thecTUBanbHbIX naowazaxkax Poccum,

a TaKe B MapUMCKUX TeaTpax ae Na
Bunnb v WWatne B pamKkax npoeKrta
WUnbu XpxaHosckoro DAU.

ZERO POINT

musicAeterna 4

The vocal ensemble from

the musicAeterna family was
founded in 2012. It consists of four
soloists of the musicAeterna Choir:
sopranos Elena Podkasik and Alfiya
Khamidullina, mezzo-soprano Elena
Shestakova, and contralto Anastasiya
Gulyaeva. A fellow mezzo-soprano
Elena Gurchenko later joined them in
the ensemble. The Zero Point project
will also feature musicAeterna’s
mezzo-soprano soloist Anastasiya
Erofeeva.

The core of musicAeterna 4’s
repertoire includes arrangements

of folk songs (Russian, Gypsy,
Greek, Tatar, Spanish, etc.), sacred
music, and works by contemporary
composers. The ensemble performs
a cappella (unaccompanied).

In 2018, musicAeterna 4, in
collaboration with the Trigolos

folk ensemble (Perm), presented
“Vselistvennyi moy venok” (My
motley grass wreath). The programme
premiered at the Festival Club of

the International Diaghilev Festival
and then was performed with great
success at major concert, museum
and festival venues in Russia, as well
as at the Parisian Théatre de la Ville
and Théatre du Chatelet as part of llya
Khrzhanovsky’s DAU project.
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17.06
12+

thoTorpacduu
npeaocTaBeHbl CO30M

KOMMO3UTOPOB POCCUU

NEOHWA AECATHUKOB

@ OpraHHbIA 3an NepMCHOM1
thrnnapmoHumn

NEOHUA AECATHUKOB.
ABTOPCKWH BEYEP

aneKkcen ropubonb (poprennaHo)
Tapac NPUCAHKHIOK (TeHop)

COJIUCTbI OpKecTpa musicaeterna:
B/laAUcnaB NecuH (CKpUnKa)
MBaH Cy660TKUH (CKPUIMKa)

Haun 6aKkueB (anbT)

€BreHuMM pymsaHUeB (BUOJIOHYE/b)
anexkceu snacoB (KoHTpa6ac)
naypa noy (dnewnra)

MBaH LiepcTHeB (ro6omn)

cepreu eneurui (KnapHer)

NneoHUa JeCATHUKOB

| OTAENEHUE

TUTPbI

M3 KMHO(UNbMA

«MOAMOCKOBHbIE Beyepa»

« CaMOyOUMCTBO MapKa»

M3 KUHOUNbMA « MOCKBa»
«HOKTHOPH»

M3 KUHOMUNbMA « MAHUA HKU3ETU»
«BO3BpaleHue»

ANA WeCTU UHCTPYMEHTOB
«BaJbC» U «anerna»

M3 MY3bIKU K CMEKTaKIo
aNeKcaHapUHCKOro Tearpa
«HMUBOW Tpyn»

«3CHKU3bI K 3aKarty»

KBUHTET ANnA GnenTbl, KNapHeTa,
CKPUINKH, KOHTpabaca v ¢opTenMaHo

Il OTAENEHUE
« MO KaHBe acTopa»

ANA CKPUNKHK, asibTa, BUOJIOHYENTU

M hopTenuaHo

«J1I060Bb U *HU3Hb NO3Ta»
BOKaJ/lbHbIA LKMKN Ha CTUXHU HUKONaA
OJIeMHUKOBA U AaHUuuNa XxapmMmca

LEONID DESYATNIKOV

@ perm philharmonic
organ concert hall

LEONID DESYATNIKOV.
AUTHOR’S EVENING

alexei goribol (piano)
taras prysiazhniuk (tenor)

soloists of musicaeterna orchestra:
vladislav pesin (violin)

ivan subbotkin (violin)

nail bakiev (viola)

evgeny rumyantsev (cello)

alexey vlasov (double bass)

laura pou (flute)

ivan sherstnev (oboe)

sergei eletsky (clarinet)

leonid desyatnikov

PART 1

credit titles

from the film moscow nights
mark’s suicide

from the film moscow
nocturne

from the film giselle mania
return

for six instruments

waltz and elegy

from the music

for alexandrinsky theatre’s
performance

the living corpse

sketches to sunset
quintet for flute, clarinet, violin,
double bass, and piano

PART 2

tracing astor

for violin, viola, cello, and piano
the poet’s love and life

a song cycle on the poetry

of daniil kharms

and nikolai oleinikov
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ANIEKCAHAP
TPELLEHKOB

ALEXANDER
TRESHCHENKOV
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KaK NPaBUIIO, scew mow-

JIMYHBIM KOMMO3UTOPaM MOJIOKEHO UMETb
TPU Nepuoaa TBOpYECTBa — PaHHUM,
cpeaHui U no3aHUin. CKOMIbKO UX Hacum-
TaloT 6naroaapHbie NOTOMKU B Hacneavu
JNleonnaa lecATHUKOBA, Mbl MOXKEM
TONIbKO MpeAnonararb (CTaBKa Ha « TPU»
CO CTOMPOLIEHTHON BEPOATHOCTbIO Bbl-
urpaet). Ho cam KoMnNo3uTop yTBEPHKAAET,
nepuvoaa asa — Ao «/Jleteit PoseHTansa»

Y nocne; CKkaHaan, CnpoBOLMPOBaHHbIN
BOKPYT Onepbl 0 KIOHaX KOMMO3UTOPOB-
KNTaCCUKOB Ha TeKkcT Bnagumupa Copoku-
Ha, caenan umsa JleCATHMKOBA U3BECTHbIM
LUMPOKOW Ny6nnKe, pa3aenuB ero TBopye-
CKUM NYTb Ha «40» U «MOCNe».

CBOUM e TBOPYECKUM OpUEHTUPaM
KOMMO3UTOP YAUBUTENbHbIM 06pa3om
OCTaeTCA BepeH Ha NPOTAXKEHUU BOT yke
NOYTH NMOJIYyBEKOBOro NyTH. BbipareHbl
OHU NpeaenbHO TOYHO (KaK M BC&, YTO ro-
BopuT/nnLLeT [leCATHUKOB) B €ro aBTo-
6uorpacdun. 3atepran KPUTUKaAMK 40 AbIP
(hpasza — «CTWU/Ib — 3MaHcUnauusa
KOHCOHaHca, npeobpaeHne 6aHanbLHOro,
MWUHUMAZNU3M C Y€JIOBEYECKUM JTIULIOMY;
W3/I0ONEHHBIN HaHp — « Tparu4ecKu-
IaNoB/MUBanA BelyLa» — U HblHE aKTy-
aNbHa, C/yKa KI4YoM, KaK K ero « Tpem
necHaAM Ha cTuxu [oHa Yunapau» 1976
roaa, Tak U K « BYyKOBUHCKMM NecHAMY,
npemMbepa KOTopbIX COCToANach Ha Aaru-
NIeBCKOM hecTUBasne TpY roaa Hasag,.

KpaiHaA TparMyHoCTb coaepHaHusa
My3blKM JlecATHMKOBA 3anpsATaHa,

KaKk NpaBWno, B LLAJIOBAMUBYIO (hOpMY:

TO TEKCT He pacnonaraet K Cepbe3HOCTH,
TO B Ky/IbMMHALMOHHbIA MOMEHT BHe-
3anHble UMUTaTbl U3 WIArepoB comusaloT
cnywarens ¢ Tosika. [osHbI MpaKa

U 6e3HaaeRHOCTU « yK» U3 ero «J1i06BuU
W HU3HU NO3Ta» 3aKaHYMBAETCA LIMTaTOM
13 3acTaBkU « CIOKOWHOM HOYM, Mabl-
wu!», a B KyIbMUHALUOHHbIE MOMEHTbI
04HOI U3 YacTel « ACKU30B K 3aKaTty»
BPbIBAeTCA MapLUeBbIii NPOUrpbIL COJb-
MWUHOPHOM npenioavM PaxvaHuHoBa.

DIAGHILEV FESTIVAL 2021

aS a I'U|e, all decent

composers are supposed to have
three periods: early, middle, and late.
The number of periods that future
generations will count in the legacy

of Leonid Desyatnikov is anybody’s
guess (a bet on “three” will surely
win). However, the composer

insists there are two of them: before
The Children of Rosenthal and after it;
the controversy arisen over the opera
about clones of classical composers
to a libretto by Vladimir Sorokin made
Desyatnikov’s name known to the
general public, dividing his career into
“before” and “after.”

Surprisingly, the composer has
remained faithful to his creative
principles for almost half a century.
They are described extremely
precisely (as is everything that
Desyatnikov says or writes) in his
autobiography. The worn-out formula:
“style: emancipation of consonance,
transformation of banality, minimalism
with a human face”; favourite genre:
“tragically mischievous little piece” is
still applicable today, providing a key
for both Three Songs to the Verses
by John Ciardi composed in 1976 and
Songs of Bukovina, which premiered
at the Diaghilev Festival three years
ago.

A playful form often conceals an
utterly tragic content in Desyatnikov’s
music: either a text dispels the
gloom or sudden quotes from old hits
confuse the listener at the climax.
Full of darkness and hopelessness,
The Beetle from The Poet’s Love and
Life ends with a quotation from the
opening to a TV show “Good Night,
Little Ones!”, and the culmination
points of Sketches to “Sunset”

are interrupted by the march from
Rachmaninoff’s Prelude in G minor.



NEOHWA AECATHUKOB LEONID DESYATNIKOV

© aneKcei KOCTPOMMH
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B my3bike [lecATHUKOBA MOXHO
BcTpeTtuTb Manepa u Mycoprckoro,
PaBena u LlymaHa, Baxa u
CrpaBuHcKoro. MoHavany BO3HUKaeT
BrneyaTt/ieHue, YTO aBTOP MONIHOCTbIO
pacTBOPAETCA B YyHKOM MaTepuane,

HO MOCTeNeHHO Ha4YMHaellb OTYET/IMBO
CAblWwaTtb, YTO 3TO U ecTb JecATt-
HUKOB, KOTOPbLIM NPOCTO CrpATancA 3a
ouyepeaHyo Macky. Cam KOMNoO3UTOp
pacLeHUBaeT 3Ty CBOIO 0CO6EeHHOCTb
KaK UMUTaLUIO camoybuiicTBa. « Tak
BeAb KOHeL, BPEMEHU KOMMO3UTOPOB,
anne!» — LWYTIMBO BOCK/IULIAET OH,
OTCblNas Hac K He6e3bI3BeCTHON KHUre
Bnaaumupa MaptbiHoBa. My3biKanbHble
LMTaTbl KNACCMKOB HapPO4HO 4acTo
TOpYaT WBAMU HapYKy, U y cayluiatens
BCeraa eCTb BO3MOXKHOCTb
noynpaxHATbCA B 06pa3oBaHHOCTH,
pasrajbiBan oyepeaHON My3blKaibHbIM
pebyc.

MuHUManU3m e KomMnosuTopa
COBEpLUEHHO 0CO6bI B COBPEMEHHOM
MYy3blKa/IbHOM NPOU3BOACTBE: KaK Obl
nagoCcHO HU 3By4ano, 3T0 MMHUMAaNU3M
npentogui LLoneHa, MUHUMaNU3m
HOPHLUTEMHOBCKUX MY/Ib(HUIbMOB WU/,
[ONyCTUM, Aame NYLKUHCKON « MNMKoBoOM
Aambl» (Hn4ero cebe pasbpoc).
PacKpbliBaeTcA OH npexae Bcero

B @CKETUYHOM U TOYHOM MCMOJIb30BaHWUU
cpeAcTB Bblpa3uTenbHOCTU. Ha
BOMPOC, YTO HpaBuTcA JleCATHUKOBY

B My3blke [lecATHMKOBA, NOAYMaB OH
orBeyaeT: « MHe KaxeTcA, y MeHA ecTb
HECKOJIbKO AECATKOB TaKTOB B pa3HbIX
Npou3BeAeHUsIX, FAe HET JIULHKUX HOT».
AcKeTU4YHO oTHolLeHue [lecATHMKOBA

Y BOOGLLE K CO34aHUIO OMYCOB: OH, YTO
Ha3bIBaeTCA, He MI0AUT CYLLHOCTH, U

B NocneaHee BpeMs €ro NOKAOHHUKK
HAYT NPeMbepbl HOBOro NPOU3BeAeHUsA
NOpOM TaK e A0Nro, KaK hnibMoB —
noyuTaTenn pexuccepa Xamgamosa.
HecmoTp#a Ha 310, TBOpYECKan
6uorpacua KomnosuTopa oxasaTbiBaeT
60nbLLOE NoJe HaHPOoB: TYT eCTb

M KMHOMY3blKa, ¥ NapTUTYpbl ANA
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In Desyatnikov’s music one finds
Mahler and Mussorgsky, Ravel and
Schumann, Bach and Stravinsky.

At first, it seems that the composer

is completely lost in someone

else’s material, but gradually you
understand that it is Desyatnikov who
is hiding behind another mask. The
composer regards this feature as

an imitation of suicide. “That’s the
end of composers’ time, hey!” he
exclaims kiddingly, referring to the
well-known book by Vladimir Martynov.
The musical quotations from the
classics stick out on purpose, and

the listener always has the opportunity
to practice in erudition, solving yet
another musical puzzle.

His minimalism is unique in
contemporary music production:
however pompous it may sound, this is
the minimalism of Chopin’s preludes,
Norstein’s animation, or, let us say,
even Pushkin’s The Queen of Spades
(quite a range!). It reveals itself,
above all, in the ascetic and precise
use of expressive means. When
asked what Desyatnikov likes about
Desyatnikov’s music, on reflection, he
replies: “l think | have a few dozen
bars in some works, where | have no
extra notes.” Desyatnikov’s attitude
towards the creation of opuses is
also ascetic: he, if you will, does not
multiply entities, and in recent years,
his admirers have been waiting for
premieres as long as the fans of the
film director Khamdamov.

Nevertheless, the composer’s creative
biography covers a wide variety of
genres; there are film scores, music
for choir, and chamber music. There
are ballets and operas, one symphony
and two cantatas. For all this, no

one could accuse Desyatnikov of
musical snobbery: he admires ABBA
and Soviet songs, pseudo-Ukrainian
folklore and electronic musician
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X0pa, U KamepHas My3biKa. EcTb
6anetbl U onepsbl, 0aHa CUMMOHUA

U ABe KaHTartbl. [pu Bcem aTom
06eCKypamMUBaeT MoJIHoe OTCYTCTBUE

y [lecATHMKOBa My3bIKaJIbHOIO
CHOGM3Ma: OH MOMET BOCXULLATbCA
ABBA ¥ COBETCKUMH NECHAMM,
NceBAOYKPaUHCKMM (hONbKIOPOM U
3aNeKTpoHLWMKoM Venetian Snares.

«fl He o6nagalo BKYCOM — W He AO/MHKEH
o6bnagatb. MHe 6onblue NpUIMYHECTBYET
My3blKanbHas BCEAAHOCTb», — JIYKaBO
pestomupyeT JleoHna ApKaabeBuy.

KomnosuTtopa-pemecieHH1Ka
JecATHUKOB CTaBMT BblilLe
KOMMNO3UTOpa-TBOpLa. TO XOPOLLO
pudmMyeTcA ¢ ero npeacraBneHUem

06 MaeanbHOM NPOU3BEAEHWH:
CyBepeHHOM, NPOU3BOAALLEM TaKoe
BrnevarnieHue, « 6yaTo OHO NOABUNIOCH
Ha cBeT 6€3 NOCTOPOHHEN MOMOLLM,
C/lyLLas KOTOPOe YesIOBEK UCTIbITbIBaeT
KaTtapcuc, He aymas npy 3TOM, YTO OH
06A3aH KaKOMY-TO TaM KOMMO3UTOPY».
Soli Deo Gloria, Kak rosopuTca.

Kpacota my3biku JlecATHUKOBaA —
Kpacorta yassaaouasn. J1lo6o0Bb
KOMIMO3MUTOPA K CYXOCTH, HECTKOCTH,
6ecneganbHOMY 3BY4aHuIo hopTenraHo,
K « TEKCTYpe BblGeIeHHbIX BpeMeHeM
KoCTeW», nHoraa ewe 6onblue
OTArOLLLAEeT ee 3TO CBOMUCTBO,
OTTaNKMBasA OT ce6a HEKOTOPbIX
cnywarenen, U OGHOBPEMEHHO CNYKUT
NnoBOAOM pPasroBopoB 06 U3JIULLHEN
WHTeNIeKTyanbHOCTH aBTopa. Ho B
6opbbe 3a cnywarensa JleCATHUKOB He
yyactsyeT. «[lamATya 0 NocMepTHOM,
ABYXCOT-, @ TO U TPEXCOT/IETHEM
3abBeHnn Knayamno MoHTeBepam,
HaZo NPOCTO Bbly4YUTLCA HAATb», —
MPOHU3UPYET KOMMNO3UTOP.

LEONID DESYATNIKOV

Venetian Snares. “l don’t have taste,
and | shouldn’t. Musical omnivory
befits me more,” Leonid Arkadievich
slyly sums up.

Desyatnikov puts the artisan composer
above the artist. It rhymes with his
concept of an ideal piece of art:

an independent one that gives the
impression “it was born without any
help, listening to which one feels
cathartic, without thinking that one
owes it to any composer whatsoever.”
Soli Deo Gloria, as they say.

The beauty of Desyatnikov’s music
is poignant. His love for coldness,
harshness, piano sound without
pedals, and “texture of bones
bleached by the time” sometimes
even aggravates this trait, repulsing
part of listeners. At the same time,

it serves as an excuse to talk about
the author’s excessive intellectuality.
But Desyatnikov does not fight for
his listener. “Mindful of two- or even
three-hundred-year oblivion after the
death of Claudio Monteverdi, one must
simply learn to wait,” the composer
says ironically.
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Anexkceun Nopubonob
MunaHKUCT, NPU3HaHHBIN BblAAKOLWUMCA
MacTepoM KamepHOro aHcaménsa, My3bl-
Ka/lbHblW AeATeNb, 3aCNyHeHHbIN
aptuct Poccun. HoHuepTUupyeT B rnaBe-
HbIX (hMNAapPMOHHUYECKUX 3anax Poccum,
Esponbi, CLLUA u AinoHuuK, 3anucbiBa-
eTcA Ha paauo, NPUHMMAaEeT yyacTue B
KPYMHEMNLIMX POCCUMCKUX U MeRAYHa-
POAHBIX My3bIKaJIbHbIX heCTUBANAX.

C 1989 roga BbICTynaeT UHALUATOPOM

Y My3bIKa/IbHbIM PYKOBOAUTENEM MHOIMX
NPOEKTOB, CBAA3AHHbIX C TBOPYECTBOM KOM-
nosuTopa JleonMaa JlecATHUKoBa. 3anu-
CaHHbIA NOJ €ro PyKoOBOACTBOM CayHA-
Tpek [lecATHUKOBA K thnnbmy « MocKBa»
6b1n yaoctoeH Mpan-npu IV BcemupHoi
6ueHHane B boHHe (2002). OH aBnseTcA
nepBbIM UCMOJIHUTENIEM MHOMUX COYM-
HEHWH U APYrUX COBPEMEHHbIX KOMMO-
3uTopoB: AnekcaHapa YalKoBCKOro,
leoprusa Meneuuca, Bnagummpa Map-
TbiHOBa, MK KaHuenu, tOpua Kpaca-
BUHA; aKTUBHO COTPYAHUYAET C HOBbIM
nokoneHvem aBtopos: [MaBnom Kapma-
HOBbIM, Bnaaumupom PaHHeBbIM, AneK-
ceem Aiirn, Cepreem AxyHoBbIM. AneKcen
lopubonb — obnaaatenb YHUKaIbHOIO
peneptyapa U 3KCK/IO3UBHbIA UCNOMHU-
TeNb hopTenMaHHOM U KUHOMY3bIKK MuKa-
ana TapuBepaueBa U Ucaaka LLsapua.

B neproa 2009—2010 my3bIKaHT noa-
roToBUN U NpoBen 6onee TpUaLaTH Tene-
nporpamMm nog HassaHuem « Houb. 3BYHK.
Fopu6onb» Ha MaTtom KaHane. C 2004 no
2007 roa, pykoBoaun PectuBanem Kamep-
Horo Uckycctea B KoctomyKiue. B 2008-m
6blN1 XyA0KEeCTBEHHbIM PYKOBOAUTENEM
ABYX (hecTUBanein KamepHoM My3blKu:
JleBUTaHOBCKOrO My3bIKaJIbHOro (hecTU-
BanA B Nnéce u Poccuitcko-tMHCKOro
My3blKaJIbHO-NO3TUYECKOro (hecTUBansa
«B cTopoHy Bbi6opra». B pa3sHble rogbl
Anekcew Mopubonb BbICTynan UHULUATO-
pom MoHorpaduyecKkux dectusanei MNetpa
Mnbuya Yakosckoro, AHa Cubenuyca,
Amutpua LoctakoBuya, BeHaammuHa
BputteHa B MockBe 1 CaHKT-leTepbypre.
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Alexei Goribol

Pianist who is appreciated as

the renowned master of chamber
performing, music leader, Honored
Artist of the Russian Federation.

He gives concerts on the principal
stages of Russia, Europe, the US and
Japan; keeps recording on the radio;
performs at the Russia’s and world
most prominent music festivals.

Since 1989, Alexei Goribol has been a
founder and music director of a number
of projects devoted to the works by the
outstanding Russian composer Leonid
Desyatnikov. The “Moscow” movie
soundtrack written by Desyatnikov and
recorded by Goribol was awarded the
Grand Prix of the 4th Bonn International
Biennale (2002). Alexei Goribol was the
first to perform a number of works by
modern composers such as Alexander
Tchaikovsky, Georgs Pelécis, Vladimir
Martynov, Giya Kancheli, Yury Krasavin,
and as well as with composers of the
new generation like Pavel Karmanov,
Vladimir Rannev, Alexei Aigui, Sergey
Akhunov. Alexei Goribol is known for
his unique repertoire and performing

of piano and film music by Mikael
Tariverdiev and Isaac Schwartz.

In 2009-2010, Goribol has produced
and conducted more than 30 series of
the talk-show “Night. Sound. Goribol”
at the Petersburg — Channel 5. In
2004-2007, he was the director of

the Kostomuksha Art Festival (Karelia,
Russia). In 2008, he became the
founder and the artistic director of two
chamber music festivals: Levitan Music
Festival in Plyos and Russo-Finnish
Music and Poetic Festival “Towards
Vyborg.” Alexei Goribol initiated
monographic festivals devoted to Pyotr
llyich Tchaikovsky, Jean Sibelius,
Dmitri Shostakovich, Benjamin Britten
in Moscow and St. Petersburg.
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Tapac NpUCcsHKHIOK (TeHop).

B 2014 roay okoH4un [loHeLKyto
rocyZapCTBEHHYI0 My3blKaJibHYIO
akagemuio um. C. C. MNMpoKodbeBa
no cneuManbHOCTH « AKageMUYEeCKUi
BOKan». B cneaywoliem roay
noctynun B HauuMoHanbHyo
My3blKa/IbHYIO akaAeMUio

YKpauHbl um. M. KU. YaikoBcKoro

B KMeBe, OKOHYUN MarucTpaTypy

M acnuMpaHTypy By3a.

B 2015-m ctan o6nagartenem

nepBoi npemun MexayHapoaHOro
KOHKypCa OMnepHbIX NEBLIOB UM.

E. B. O6pa3suoBoi (CaHKT-INeTepbypr)
M NpUcoeanHUNCA K AKageMuum
MOI0AbIX OMepHbIX NeBLOB
MapuMHCKOro Teatpa, C KOTOpPbIM
ractponupoBan B Ucnavmm n Utanum.

C 2016 no 2019 roa 6bin apTUCTOM
MonoaeHoi onepHoi NnporpaMmbl
Bonbworo Teatpa Poccuu, B
cocTaBe KOTOpOM y4yacTBoBasn

B MHOTFOYMUC/IEHHbIX KOHLepTaXx,
NPUHUMAanN yyacTue B NOCTaHOBKaX
TeaTpa U ractponuposan B ABCTPUM,
®dpaHuumn u OuHAAHANUN.

B 2020-m noanuMcan KOHTpaKT
c Akagemueit Teatpa Jla CKana.

C 2020 roaa conuct Bonbluoro
Teatpa Benapycu.

B peneptyape: Anbtpes
(«TpaBuarta» Bepau), Pyaonbo
(«Borema» My4yuynHH), JIeHCKUH
(«EBreHuit OHervH» YaiKkoBcKoro),
Monoao# dayct (« dayct» yHO).

LEONID DESYATNIKOV

Taras Prysiazhniuk (tenor).
In 2014, he graduated from Prokofiev
Donetsk State Music Academy in
academic vocal. Then he did his
master’s degree and postgraduate at
the Ukrainian National Tchaikovsky
Academy of Music in Kyiv.

In 2015, he won 1st prize in the Elena
Obraztsova International Competition of
Young Opera Singers (St. Petersburg)
and joined the Mariinsky Academy

of Young Opera Singers, with

which he toured Spain and Italy.

From 2016 to 2019, Taras was soloist
of the Bolshoi Theatre Young Artists
Opera Program (Moscow), with troupe
he participated in numerous concerts,
took part in theatre productions and
toured Austria, France and Finland.

In 2020, he signed a contract with
the Accademia Teatro alla Scala.

He has been a soloist of the Bolshoi
Theatre of Belarus since 2020.

In his repertoire: Alfredo
(Verdi’s La traviata), Rodolfo
(Puccini’s La bohéme), Lensky
(Tchaikovsky’s Eugene Onegin),
Young Faust (Gounod’s Faust).
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@  NEepMCKUIK aKazeMUYeCKUH
TeaTp-Teartp

*  pOCCHUMCKaA npembepa
ANNTUX

NPOMABLUAA ABEPDb /
NOTEPAHHAA KOMHATA
ManyeeanvHylil nepghopmanc
KoMnaHuu peeping tom

KOHUEMNuuA 1 noctaHoBKa:
rabpuana kappvso U hpaHK WapTbe
WUCMOJIHEHUE:

KOHaH Aano,

(OHC aoce,

JNIOPEH NaHrnya,

naHoOC MaJiakToc,

anexaHapo Mows,

(haHHU CeNaH,

3nuKaHa cTparaneae,

BaH yH 10

XyZAOKeCTBEHHaA aCCUCTEHTypa:
TOMa MMLLO

3BYKOBaA KOMMO3ULMUA

M apaHXUPOBKHU:

padaanb natuHw,

MCMa3/lb KOJIOMbaHH,
NyU-KNnemaH Aa Kocra,
apyauKe ae 6en

CBETOBOW AU3aWH:

TOM BUCCEP

cueHorpagpua:

rabpuana Kappuso,

HIOCTUH 6yreponb

AU3anH KOCTIOMOB:
CONIbAMKUH KUM,

HYYH 10,

NyU-KnemaH ga Kocra
MU3roToBJIEHUE KOCTIOMOB:
capa BaH meep,

Nyny TUKOBCKMH,

BY GUHraH (CTaXMpoBKa)
TeXHUYECKOE COMPOBOXKAEHUE:
neTp aMKeH6ym (MOCTaHOBKA)
AMynnMaHa pyeHuM (ractposu)
TeXHUYECKUE UHIKEHepbI:
6pam renbaxoo (cBeT)

TUM TUNEeMaHc (3BYK)

DIPTYCH

& perm academic
theatre-theatre

* russian premiere
DIPTYCH:

THE MISSING DOOR
AND THE LOST ROOM
peeping tom

dance performance

concept and direction:
gabriela carrizo and franck chartier
performance:

konan dayot,

fons dhossche,

lauren langlois,

panos malactos,
alejandro moya,

fanny sage,

eliana stragapede,
wan-lun yu

artistic assistance:
thomas michaux

sound composition

and arrangements:
raphaélle latini,

ismaél colombani,
louis-clément da costa,
eurudike de beul

light design:

tom visser

set design:

gabriela carrizo,
justine bougerol
costume design:
seoljin kim,

yichun liu,
louis-clément da costa
confection costumes:
sara van meer,

lulu tikovsky,

wu bingyan (internship)
technical coordination:
pjotr eijckenboom (creation)
giuliana rienzi (tour)
technicial engineers:
bram geldhof (lights)
tim thielemans (sound)
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MEHEAHMEHT CLeHbl:
OXyMaHa pUeHLUH

(MeHeaXep CUEHbI)

K/leMaH MULLO

(NOMOLLHUK MeHeaKepa CLeHbl)
cTaxKepbl NOCTAHOBKM:

JIU3a raHCTOH, po61H annenc
TYyp-MeHeAHep:

TOMa MMLLO

pr-meHezep:

cebacTbeH napusenb
MeHeZAHKep KOMMaHU:

BepJie MaHC

nocTtaHoBKa:

peeping tom

KOMpoAYKLUMSA:
opéra national de paris,

opéra de lille, tanz kéIn, géteborg
dance u theatre festival, théatre
national wallonie-bruxelles,

desingel antwerp, grec festival

de barcelona, festival aperto /
fondazione i teatri (peao amunua),
torinodanza festival / teatro stabile

di torino — teatro nazionale (TypuH),
dampfzentrale bern, oriente occidente
dance festival (poBepeTo)

npy nogaepKe npaBvUTeNIbCTBa
tdnaHgpumn

AUCTPUbYLUA:
frans brood productions

AMNTUX «Nponasluas asepb /
noTepsAHHasA KOMHaTa» CcO3A4aH

npy NoAAEPKKE HaNoroBoro
NPUKPbLITUA NpaBUTENbCTBa 6eNbruu

Ha ocHoBe NocTaHOBKHM adrift,
CO34aHHOM ANA apTUCTOB

HUAepnaHAcKoro TeaTpa TaHua (ndt 1):

xnof anbb6ape, NMAUA 6YCTUHAYH,
cesap thapua hepHaHaec,
thepHaHA0 3pHaHAo MarajaH /
crneHcep AUKXayc, aHHa XepMaHH,
3HH IOHI, MapHe BaH OncTalb,
poaep BaH Aep M03/b, M3H-K3BY,
3Ma toaca / peHa Hapymu

DIAGHILEV FESTIVAL 2021

stage management:
giuliana rienzi

(stage manager)

clement michaux

(stage assistant)
production interns:

lisa gunstone, robin appels
tour manager:

thomas michaux
communication manager:
sébastien parizel
company manager:
veerle mans

production:

peeping tom

co-production:

opéra national de paris, opéra de lille,
tanz koéln, géteborg dance

and theatre festival, théatre national
wallonie-bruxelles, desingel antwerp,
grec festival de barcelona, festival
aperto / fondazione i teatri (reggio
emilia), torinodanza festival /

teatro stabile di torino — teatro
nazionale (turin), dampfzentrale bern,
oriente occidente dance festival
(rovereto)

with the support of the flemish
authorities

distribution:
frans brood productions

diptych: the missing door

and the lost room

was created with the support
of the tax shelter of the belgian
federal government

based upon adrift, created with

the dancers of ndt 1:

chloe albaret, lydia bustinduy,

césar faria fernandes,

fernando hernando magadan/spencer
dickhaus, anna hermann, anne jung,
marne van opstal, roger van der poel,
meng-kewu, ema yuasa/rena narumi
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3aropaeTcs ce:,

W 3pUTENIN NOrpyKaroTCA B CO3HaAHUe
yesioBeKa: MU3Hb NPOXoAUT

nepej ero rnasamMmum Kak ¢usibm

WU, BbITb MOMET, 3TO OUJIbM

O MHU3HAX, OT/IMYHbIX OT €ro — OAHU
yHe npoweawue, Apyrue ewe
npeacrosAwMe. TaKk HaYMHaeTcA
nyrewecTeue no nabupuHTam

KaloT U KOPUAOPOB OKEAHCKOro
nanHepa, KoTopoe U ecTb « AUNTUx».
B aton gunoruu Bpems, namAaTb

Y NpeavyBCTBUE BpaLaloTCA BOKPYr
WANIO3UA, YTOMUA U NOTEPAHHOMN
N06BU OCNeNnIEHHbIX NEPCOHAMKEN,
BOMJIOLWAIOLMUX COBCTBEHHbIE
ctoxeTbl. HeKOHTpoONUpyemble CUbl
3acTaBAAT UX MbITb NO TEYEHUIO

B 3TOM MOMUCKe.

B «AunTtuxe» nepcoHamu,
NnoTepsAHHbIE BO BPEMEHHU

M NPOCTPaHCTBE, MOCTOAHHO
OTAANAIOTCA U ULWLYT APyl Apyra.
OTnpaenaAch B 3TO nyTellecTBUe
3a uaeanom, oH1 6blIM NOJHbI
Hagema, HO peanbHOCTb NpuBena
MX K HeonpeaeneHHocTU. OHuU
NbITalOTCA HAUTKU NyTb, GNyHAaA

B CBOMUX MbIC/IAIX, OXUBAAA
BOCMOMWHAHUA U NepexuBasn

MX BHOBb M/ CO34aBan HOBbIe
BapuauWM, OTKPbITble ANA
UCHamKeHUn. « unTux» BonoLwiaet
MeNIaHXO0/IMYECKYIO HOCTaJIbrUio No
6yaywewmy.

BHyTpeHHWI NOUCK nepcoHaen
OoTparKeH U B cLueHorpaduu.

OHM U30NUPOBaHbI, NOTEPSHDI
BO BCeo6bemoLLeN TbMe
CLeHbl, B 1abUPUHTE NponasBLUnX
ABepen U NOTePAHHbIX KOMHaT.

DIAGHILEV FESTIVAL 2021

as the lights comes

on the audience is plunged into

a man’s mind: his life is passing
before him like a film — or maybe

it is the film of lives other than his,
some past, others still to come. And
so, in the cabins and hallways of an
ocean liner, begins the labyrinthine
voyage that is Diptych. In this dilogy,
time, memory, and premonition
revolve around the illusions, utopias,
and lost loves of blinded characters
who act out their own fiction.
Uncontrollable forces set them adrift
at each stage of their search.

In Diptych, the characters, lost in
time and space, are continually
drifting away and searching for one
another. When they embarked on
this voyage in pursuit of an ideal
they were full of hope, but reality
led them towards an uncertain
destiny. They try to find a path
through the wanderings of their
thoughts while reviving and reliving
their memories — or creating

new versions of them, open to
distortions. Diptych thus reveals a
melancholy nostalgia for the future.
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CueHorpach1na 3agymbiBanacb Kak
nocnenoBartesibHbie CbeMOYHbIe
nnowaaKku. [lBoMHanA TarHa 3a
3aKpbITbIMK ABEPAMU, B KOTOPOWH
NepcoHaXHM TLIETHO NbITAOTCA CO34aTb
HOBYIO BEPCUIO CBOEH M/NIO30PHOM
peasibHOCTH.

3TOT KMHemaTorpadUYeCKUt acneKT
NPoAB/AETCA TaK*Ke B 3BYKOBOM
cpeze, HaWNUroBaHHOM 3BYKOBbIMH
acddeKTamu: 34ecb 3BOH pasbUToro
CTeKna, xJonaHbe ABepH, bblolieecs
cepaue, 3ByK MeTpoHOMa, CKpun

M CKpeMeT Kopabna. 3To Bcé
MHOTOYUC/IEHHbIE€ AKOPHbIE TOYKU ANA
nepcoHaxen, KOTopbIX MPOCTPAHCTBO
TO 3aTArMBaeT, TO BbiTa/IkUBaeT.
Bpemsa BU6pUpyeT, GyKcyer,
tparMmeHTUpPyeTCA U NposBAseTcA
Nno-pasHoOMYy ANA KamKaoW U3 Uryp Ha
cueHe.

«Auntnx» — 3Tto nepepaboTaHHanA
BePCHUA ABYX KOPOTKUX MNbec,
nocTaB/ieHHbIX Tpynnon Peeping
Tom ana HuaepnaHacKoro TeaTtpa
TaHua. Mabpuana Kappuso —
peruccep «lponaBlien aBepu»,

a PpaHK LlWapTtbe — «[MoTepAHHOM
KOMHaTbI». « AUNTUX» — npumep
TOro, Kak pasHble Tena, A3blKK U
MeToAbl paboTbl MOryT He TOMIbKO
nepeceKkarbcs, HO 1 oborawarb Apyr
apyra. B 2020 roay ®paHk LLapTtbe
nocTaBu/ eLe O4HY KapTUHY —

« CKpbITble 3aTamu», U «AMnTnx» cran
« Tpuntnxom». Ha MexayHapogHom
AaruneBcKom cdecTuBane nybauKa
YBUOUT CNEKTaK/Ib B ABYXY4aCTHOM
BEPCHM.

DIPTYCH

The characters’ inner quest is
reflected in the scenography.
They are isolated, lost in the
encompassing darkness of

the stage, in a labyrinth of
missing doors, and lost rooms.
The scenography was conceived
as two successive film sets.

A double huis-clos in which the
characters try in vain to create
a new version of their illusory
reality.

This filmic aspect manifests
itself likewise in the show’s
soundscape, which is dotted
throughout with Foley effects:

a falling glass, a door slamming,
a beating heart, a metronome,
the creaking and grinding noises
of the ship. They act as so
many anchor points while the
characters are sucked in and
ejected, while time vibrates,
stagnates, fragments, and
manifests itself differently for
each of the figures onstage.

Diptych is a reworked version of
two short pieces that Peeping
Tom created for the Nederlands
Dans Theater. Gabriela

Carrizo directed the first part,
The Missing Door, while Franck
Chartier directed that followed,
The Lost Room. Diptych shows
how different bodies, idioms, and
working methods can not only
overlap, but also mutually nourish
one another.

In 2020, Franck Chartier staged
another piece — The Hidden
Floor — and Diptych has
become Triptych. Audience of the
International Diaghilev Festival
will see the original two-part
version.
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AArTUIEBCKUU GECTUBAJb 2021

KownaH Oano npucoeanHunca

K Peeping Tom B 2020 roay ansa
pa6oTbl Hag NOCTaHOBKOW « TPUNTUX».
OH nonyynn obpasoBaHUe B KOHCEp-
BaTopun HaHTa Ha oTaeneHuu aKaso-
BbIX 6apabaHoB, K1aCCUYECKUX yaap-
HbIX U COBPEMEHHOIO TaHUa. TaKKe
oby4yanca no nporpamme o6MeHa B
Amynbapackon wkrone. B 2010 roay
KoHaH nonyuun gunnombi MapucKon
Bbicluel HauMOHaNbLHOW KOHCepBaTo-
pUM My3bIKU M TaHUua U HauuoHanb-
HOro ueHTpa TaHua. OH pabotan ¢
TaKUMK apTUCTamMH, Kak Bopuc LLap-
mau, Teeppu Cmutc, Onusua MoaH-
BWb, Xenbre JleToHbA, wnu Yen,
[oH CKoTT, Toma JlebpeH. CTpacTHO
yB/leYeHHbI MY3bIKOM, OH BbICTynaer
KaK NepKYCCHUOHMCT B cocTase Trio
Dayot, a TaKke pabortaer B macrtep-
cKoi Terre et Son, KonNeKUUOHU-
pyeT My3blKalbHble HHCTPYMEHTbI U
urpaet Ha 6apabaHax yay. AKTUBHO
pa6oTaeT B TaHLe U B My3blKe, MHO-
raa coyetas 3TU Hanpae/ieHUA U
BbICTyNnas Ha pas/M4yHbIX niowaa-
KaX, B HaLMOHa/bHbIX TeaTpax,

B JlyBpe, B ranepee Tert MoaepH,

a TaKk¥e B 60siee HethopMasbHbIX NPO-
CTpPaHCTBax, TakKUX KaK: 6a3a noa-
BOAHbIX 040K B CeH-Hazepe, neca
Co6opa CeAaTbix leoprua u Makx-
cuma B JI’AKynne unv nbinawowas
6eCKOHeYHOCTb NycTbiHK Caxapa.

M oHc Ooce npucoeauHuncsa

K Peeping Tom B 2020 roay

AnA paboTbl Hag NOCTAaHOBKOM
«Tpuntux». B aeTcTBe OH nocewan
YPOKH aKTEPCKOro macTtepcrBa B
HonepreTtepu, TeaTpanbHOM LWIKONE
ONA AeTer U NoAPOCTKOB B eHTe.

C 2008 roga B TeyeH1We BOCbMU NeT
paboTtan ¢ 6epIMHCKUM TeaTpasbHbIM
Konnektneom Gob Squad. B 2017 roay
®DOHC OKOHYM LLIKOJTY COBPEMEHHOIro
TtaHua MUDA B leHTe. B HacToAwee
BpeMsA 3aKaH4YuBaeT oby4yeHue Ha
cTteneHb 6aKkanaBpa B CoBpeMeHHOM
TeaTpe TaHua (MTD) B AmMcTtepaame.

DIAGHILEV FESTIVAL 2021

Konan Dayot joined Peeping
Tom in 2020 for Triptych. He received
an education in jazz drums, classical
percussion and contemporary dance
at the Nantes conservatoire. He also
did an exchange programme at the
Julliard School. In 2010, he obtained
degrees from the Conservatoire
Supérieur de Paris and the Centre
National de la Danse. He has worked,
amongst others, with Boris Charmatz,
Thierry Smits, Olivia Granville, Helge
Letonja, Ashley Chen, John Scott,
Thomas Lebrun. Being passionate
about music, he is a percussionist

in the Trio Dayot and works with the
atelier Terre et Son, where he collects
and plays udus. He has collaborated
intensively, both within dance and in
music, sometimes combining both,

in conventional spaces but also

in national theatres, in the Louvre
museum or in Tate Modern, as well
as more informal spaces, such as
the submarine base of Saint-Nazaire,
the scaffolded cathedral of I’Aquila or
the burning inmensity of the Sahara.

Fons Dhossche joined
Peeping Tom in 2020 for Triptych.

As a child, he took acting classes in
the Kopergietery, a theatre for children
and teenagers in Ghent. In 2008,

he worked with the Berlin-based
theatre collective Gob Squad, working
with them for eight years. In 2017,

he graduated from MUDA in Ghent,

a high school for contemporary
dance. Fons is currently finishing

his Bachelor in Modern Theater
Dance (MTD) in Amsterdam.



£
]
L
o)
£
=1
o
o
=1
o
]
°
2
8
£
2
>
©

143

ANNTUX

INMopeH JlaHrnya
npucoeauHunachb K Peeping Tom

B 2020 roay ana pabotbl HaA
nocraHoBKoM « Tpuntux». OHa Havyana
CBOIO Kapbepy B ABCTpa/IMACKOM
TeaTpe TaHua, rae paborana ¢ 2008
no 2010 roa, BbiCTynas U racTponupys
C ABYMSA OCHOBHbIMUW NMPOU3BEAEHUAMU
Tpynnbl G u Be Your Self. B 2011 roay
OHa npucoeauHunach K Tpynne Sydney
Dance Company noa pyKoBoACTBOM
Pacdaana BoHavenbl, BbicTynasa B
TaKKUX NocTaHoBKax, Kak LANDforms,
6 Breaths, We Unfold, The Land of
Yes 1 The Land of No. B 2012 roay
JlopeH nepeexana B Menb6ypH,

4yT06bl NPUCOEAUHUTBLCA K TPpyNne
Chunky Move 1 pa6oTtaTb ¢ HTOHHM
FamunbTOHOM B ero noctaHoBke Keep
Everything, 3a KoTOpylo OHa 6blna
HOMWHMpPOBaHa Ha npemuu Helpmann,
Green Room u Australian Dance
Awards. AKTUBHO COTpyaHU4Yana

¢ AHyYK BaH [leliK, BbicTynas B ee
noctaHoBKax An Act of Now (2012),
247 Days (2013), Complexity of
Belonging (2014) u LUCID (2016).

3a cBot paboTy B NOCTaHOBKe
Complexity of Belonging B 2015 roay
OHa nony4yuna npemuto Green Room
KaKk nydwias TaHuosluMuUa. JlopeH
TaKxe pabortana c Force Majeure,
Lucy Guerin Inc, Stephanie Lake
Company, Mpto JI1aur, Chamber Made
1 Poccom MakKkopmakom. B 2017
rogy oHa 6bina ctuneHguatom doHaa
Tanu JluatKe, Aenana noCTaHOBKU
Ana HoBo3enaHACKOM LWKO/bI TaHUEB,
Tpynnb! Transit Dance, Footnote
Dance Company 1 Akaaemuu
MCMONHUTENIbCKUX UCKYCCTB 3anagHomn
ABcTtpanuun. B 2018-m JlopeH co3aana
Heb6onbluylo noctaHoBKY Nether

no 3akasy Chunky Move, npembepa
KoTopo# coctoanacb B MenbbypHe

B paMmKax ce3oHa Next Move.

DIPTYCH

Lauren Langlois joined
Peeping Tom in 2020 for Triptych.
She began her career with

the Australian Dance Theatre from
2008-2010, performing and touring
in two of the company’s major
works G and Be Your Self. In 2011,
she joined Sydney Dance Company
under Artistic Director Rafael
Bonachela, performing in LANDforms,
6 Breaths, We Unfold, The Land of
Yes and The Land of No. In 2012,
Lauren relocated to Melbourne to join
Chunky Move to collaborate with
Antony Hamilton on his work Keep
Everything, for which she has been
nominated for Helpmann, Green
Room and Australian Dance Awards.
Lauren has collaborated with Anouk
van Dijk intensively, performing

in An Act of Now (2012), 247 Days
(2013), Complexity of Belonging
(2014) and LUCID (2016). For her
work in Complexity of Belonging,

she received the 2015 Green Room
Award for Best Female Dancer.
Lauren has also worked with Force
Majeure, Lucy Guerin Inc, Stephanie
Lake Company, Prue Lang, Chamber
Made and Ross McCormack. She was
the recipient of the prestigious 2017
Tanja Liedtke Fellowship and has
since choreographed works for the
New Zealand School of Dance, Transit
Dance, Footnote Dance Company,
and the Western Australian Academy
of Performing Arts. In 2018, Lauren
was commissioned by Chunky Move
to choreograph Nether, a short work
which premiered in Melbourne as
part of the Next Move season.
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MaHoc ManakToc
npucoeauHunca Kk Peeping Tom

B 2020 roay ana paboTtbl Ha4
NoCTaHOBKOM « TpunTux». B 17 ner
OH nepeexan B JIOHAOH, 4YTO6bI
M3y4yaTb My3biKaJibHbll TeaTp B
HKonnepxe Bepa. 3atem npoaonun
oby4yeHue B LLIkone Pamb6ep, rae
nosyyun crteneHo 6akanaepa B
obnactu 6aneta U COBPEMEHHOro
TaHua. B Uspaune MaHoc pa6oTan

¢ Tpynnoi Fresco Dance Company,
UCNoNHAA npousBegeHun Mankna
letmaHa u Mopama Kapmu, a Takke
¢ 6aneTmencTepamu Tpynnbl

Inbal Dance Theatre Mop LaHu

v Hoa LWaaypowm. MaHoc pa6otan

¢ xopeorpacom JxercoHom MabaHon
Haj co34aHUeM U UCMNONTHEHUeM
Ayata MAMA v ¢ NOCTaHOBLUMKOM
Anuacom AgaMoM U aKTpUCOM
CrtununaHoit MoaHHy Hag, cosaaHuem
M ucnosHeHuem nbecbl Eyolf Machine.
OH TaKe cTaBWN CBOU CO6CTBEHHble
pa6oTbl ANA TaHUeBabHbIX
thectuBanen u teatpos. MaHoc
TaHueBan gna Emma Evelein Dance,
X-it Dance Theatre ®otnca Hukonay
v MuneHbl YrpeH Kynac. Pa6otan B
®dectuBanbHoM ueHTpe St. Polten

B ABCTpPHUH, TaHLYA B NOCTaHOBKe
Deca Dance Oxaga HaapuHa v HoBoM
nocrtaHoBKe Lllaxapa BUHbAMWUHU
Ballroom. B 'epmanuu NaHoc
pa6otan ¢ xopeorpadom JiunaHoun
Bappoc Haa co3gaHuem ayata
MEMORABILIA. B HacToALwee BpemaA
OH paboTaeT HaZ CBOUM COJIbHbIM
npoexkTom Hire me, please. ansa
Cyprus Choreography Platform 2019.

DIAGHILEV FESTIVAL 2021

Panos Malactos joined
Peeping Tom in 2020 for Triptych.

At the age of 17, he moved to London
to study musical theatre at the Bird
College. He then continued his
training at the Rambert School where
he obtained his BA Degree in Ballet
and Contemporary Dance. In Israel,
Panos worked with Fresco Dance
Company, performing works by
Michael Getman and Yoram Karmi,
and Inbal Dance Theatre working with
the choreographers Mor Shani and
Noa Shadur. He collaborated with

the choreographer Jason Mabana
creating/performing the duet MAMA
and with the director Elias Adam and
the actress Styliana loannou creating/
performing the play Eyolf Machine. He
also choreographed his own works for
dance festivals and theaters. Panos
danced for Emma Evelein Dance, X-it
Dance Theatre by Fotis Nikolaou and
Milena Ugren Koulas. He worked at
the Festspielhaus St. Polten in Austria
performing Deca Dance by Ohad
Naharin and a new creation Ballroom
by Shahar Binyamini. Lately he
worked with the choreographer Liliana
Barros in Germany, creating the duet
MEMORABILIA. He is currently working
on his solo Hire me, please. for the
Cyprus Choreography Platform 2019.
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AnexaHppo Mownsa
npucoeauHunca Kk Peeping Tom

B 2020 roay ana pabotbl HaA
noctaHoBKoM « TpunTtux». B 10 net
OH Havan TaHueBaTb 6perK-4aHC Ha
ynuue. Ero npurnawanu TaHueBaTb
B PasHbIX 4acTAX MUpaA, OH nojayyan
Harpaabl B CLUA, LBeiuapum,
AHrnum, KOxHon Kopee 1 Kutae.

C 2006 roga ero komaHaa Fusion
Rockers BbivrpbiBana 60JbLMHCTBO
rnaBHbIX TYPHUPOB NO 6GpenK-
LaHcy U npeacTaenana UcnaHuio Ha
MeXAYHapPOAHbIX COPEBHOBAHUSAX.

B 2009 roay, B Bo3pacTe 16 ner,

OH npuUcoeaMHuaCcA K Tpynne Dani
Pannullo Dancetheatre. C 1ex

nop OH y4acTBOBa/ B HECKOJIbKUX
nocraHoBKax: Desordances_5,
Uirapuru, Soul Pait, Bird of Fire, Alma
Malabar 1 Avalanche, ractponupysa
C HAMM no Bcemy mupy. B 2010 roay
OH Hayan U3yyaTb COBpPeMeHHbIM
TaHeL, B KoponeBCcKoW KOHcepBaTopun
TaHueB Mariemma B Magpuae,
06y4anCb KlaCCUYECKOMY TaHLy,
MMNPOBU3aLUH, ore, My3blKe U
npo4vum HanpasneHuamMm. C 2013

no 2016 roa AnexaHapo paéotan B
Tpynne Sharon Fridman Projects,
y4acTByA B pas/IMyHbIX CNEKTaKNAX,
KaK TaHuoBIUMK B Caida Libre u Kak
NnocTaHoOBLUMK AyaTta Hasta Donde.
B 2015 roay oH Hayan pa6oTtaTb Haa
noctaHoBKoi Cul de Sac ¢ Tpynnoi
KORSIA, ¢ KoTopoii npoAaosHKaeT
paboTtaTtb U ceryac. B 2018 roay
AHTOHHWO pabotan ¢ Tpynnoi Company
Antonio Ruz Haa nocTtaHoBKoOM
presente. B KayecTBe npenoaaBartens
NpoBOAWN TaHLUEeBaslbHble MacTep-
Knaccobl B lepmaHnu, Utanum,
HU3paune n CuHranype.

DIPTYCH

Alejandro Moya joined
Peeping Tom in 2020 for Triptych. He
began to dance “break” on the street
at 10. In this discipline he has been
invited to dance in different parts of
the world, receiving awards in the
United States, Switzerland, England,
South Korea and China among others.
Since 2006, his crew Fusion Rockers
has been a reference, winning much
of the main events to date and

being the Spanish representation

in international competitions. In 2009,
at the age of 16, he joined the
company Dani Pannullo Dancetheatre.
Since then he has participated in
several productions: Desordances_5,
Uirapuru, Soul Pait, Bird of Fire, Alma
Malabar and Avalanche, performing
around the world. In 2010, he began
studying contemporary dance at the
Royal Professional Conservatory of
Dance Mariemma in Madrid, receiving
training in classical dance, graham,
release, improvisation, yoga, music,
etc. From 2013 to 2016, he worked in
the Company Sharon Fridman Projects
in Mouvement, participating in different
productions, as a dancer in the piece
Caida Libre and as interpreter of the
duet Hasta Donde. In 2015, he began
working with the Company KORSIA in
the piece Cul de Sac, with whom he
still works. In 2018 he began working
with Company Antonio Ruz in the
piece presente. As a teacher he has
given dance workshops “Contact” in
different countries such as Germany,
ltaly, Israel and Singapore.
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daHHu Cenpx
npucoeauHunach K Tpynne Peeping
Tom B 2020 roay ansa pa6otbl

Haj, NocTaHOBKOM « TpuUnTUX». OHa
nony4yrna AUnNJoM TaHUOBLLMLbI B
JINOHCHOM BbICLIEX HALUOHANIbHOM
KOHCepBaTOPUU MY3bIKU M TaHLa.
®daHHK paboTaeT B pasHbIX
BCeJIeHHbIX: Kak xopeorpacg 1
TaHUOBLUMLUA AnA peknambl Chanel,
Cartier, Hermeés, Kenzo, Nina

Ricci, Vogue, Valentino, Lancome,
Gucci, Bulgari, Swarovski, a Take

B BUAeoKaunax ana Stromae, Placebo,
AntoHa JxoHa, Angéle, ManuKa
Jxyan m 1. 4. OHa TaKKe BbiCTynana
TaHUOBLUULEN U Xopeorpadom B
TaKMX TaHUeBalbHbIX TPynnax, Kax
Cie d'Abou Lagraa, La Baraka, cie
Maryse Delente, cie Paul les oiseaux.
HepaBHo co3pana nocTtaHOBHY
coBMmecTHO ¢ La Compagnie
SanslLettres, ayat ¢ Tpynnoit Art
Track U }eHCKUI Ay3T C TPynnow
LAC. Ee nocneaHee TBOopeHUe —
cono AMA, BAOXHOB/NEHHOE AMOHCKOMU
cunocopumein. PaHHU NO6UT
CcoBMellaTb TaHeL U aKTepcKoe
MacTepCTBO, TaK¥e OHa CHUMaeTcs

B KOPOTKOMETpPaXHbIX thrUnbmax

ana MapuKcKoi onepbl UK B
XYZI0HeCTBEHHbIX (hunbMax, Hanpumvep,
« TaHuoBwMLa» (ayénupya Jinnnu-
Poy3 Jenn). Kpome atoro, ®aHHu
pa6otana ¢ PomeHom [ioprucom

Haa Tenecepuanom « BepHoH»

(pex. Katu BepHu, Canal+).

DIAGHILEV FESTIVAL 2021

Fanny Sage joined Peeping Tom
in 2020 for Triptych. She obtained

a degree as a dancer at the
Conservatoire National Supérieur

de Musique et de Danse de Lyon.

She works in different universes:
choreographer and dancer for
publicity for Chanel, Cartier, Hermés,
Kenzo, Nina Ricci, Vogue, Valentino,
Lancéme, Gucci, Bulgari, Swarovski,
and in video clips for Stromae,
Placebo, Elton John, Angéle, Malik
Djoudi... She has also worked as

a performer and choreographer

for dance companies including Cie
d’Abou Lagraa, La Baraka, cie Maryse
Delente, cie Paul les oiseaux. More
recently, she created a solo with

La Compagnie SansLettres, a duo
with the company Art Track and a
female duo with the company LAC.
Her latest creation is a solo, AMA, that
was inspired by Japanese philosophy.
Fanny enjoys mixing dance and
acting, working also in short films for
the Opéra de Paris or feature films,
such as La Danseuse (double for Lilly-
Rose Depp). Finally, she worked with
Romain Duris in Vernon, a tv series
for Canal+ by Cathy Verney.
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AnuaHa CTtparanepe
npucoeauHunachb K Peeping Tom

B 2020 roay ana pabotbl HaA
nocraHoBKoM « Tpuntux». CBoe
TaHLeBa/lbHOe 06pa3oBaHUe OHa
Ha4ana B YacTHbIX LUKOMax CBoero
pervoHa. B 2011 rogy noctynuna

B Junior Dance Company, nepsyio
MOJIOZEHHYIO TaHLleBaJIbHYIO

Tpynny Ha tore UTanuu noa
pykoBoacTBoM Capbl A4yeTTypa.
34echb y Hee 6blla BO3MOMKHOCTb
MCMNONHATL NpousBeaeHuA OcHara
KenbHepa, Keppu Hukonnc,
Jmwolwya CbeHdyaroca v ap.

AnuaHa npoaonKuna obyyeHue

B YHMBepcuTeTe UcKyccTB Codarts

B PoTtTtepaame, pa6otana ¢ Club Guy
& Roni, Jlykacom Tumynakom, Upxu
KunuaHom, Pacdasnem BoHauyenon

v ap. Bo Bpema cTaxupoBKK paboTtana
¢ MapuHoit Mackapenn u Club Guy
& Roni/Poetic Disasters Club. Mocne
nonyyeHusa aunnaoma B 2018 roay
dnuaHa ABa ce30Ha BbicTynana

B cocTaBe Tpynnbl Tanzmainz
Ensemble npu NcyaapctBeHHOM
Teatpe MaiHua. 3aecb oHa paboTtana
¢ Poem Accachom, Club Guy & Roni,
BukTopom Kuxaga, Pennkcom
BepHepom u NMbepom Puranem.

DIPTYCH

Eliana Stragapede joined
Peeping Tom in 2020 for Triptych. She
started her dance education in private
schools in the region. In 2011, she was
part of the Junior Dance Company,

the first youth company in the south

of Italy under the direction of Sara
Accettura. Here she had the possibility
to work and perform pieces of Osnat
Kelner, Kerry Nicholls, Yoshua
Cienfuegos etc. She continued her
studies at the Codarts University of
the Arts in Rotterdam, working with
Club Guy & Roni, Lukas Timulak,

Jiti Kylian, Raphael Bonachela and
others. During her internship period
she worked with Marina Mascarell

and Club Guy& Roni/Poetic Disasters
Club. Graduated in 2018, she became
a part of the Tanzmainz Ensemble at
Staatstheater Mainz for two seasons.
Here she worked with Roy Assaf,

Club Guy & Roni, Victor Quijada,

Felix Berner and Pierre Rigal.
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Ban JTyH KO nipucoeanHunach
K Peeping Tom B 2020 roay ansa
paboTbl Ha4 NOCTaHOBKOM « TPUNTUXN.
OHa oKOHuMNa haKynbTeT TaHua
Tan63MCKOro HaLMOHaIbHOIO
YHUBEpCcUTETa UCKYCCTB. 3aTem

OHa paboTana TaHUOBLUULEN U
MCMNOJIHUTENIbHULIEHA C TAKUMH
TanBaHbCKUMM apTUCTaMH, Kak Cso
Msit Xo, MeH Yenr Jlio u Mun Yen
Jlu. C 2017 no 2019 roa BaH JlyH
ractTposMpoBasia ¢ OTME4YeHHbIM
HarpagamMmu TaHUeBaJbHbIM
cnekTaknem Kids (2016) B noctaHOBKe
HyaH CsaH Jlio. BaH JlyH nomorana

B npouecce peneTuuum ansa
noctaHoBkM Metamorphosis (2018),
cosgaHHoi KyaH Can ansa Cloud

Gate 2. BaH JlyH HanamxuBaeT M4Hoe
B3auMoaencTBue meay Tanbaem u
Bptoccenem. BmecTe ¢ 6en1brmicKkum
ayANOBU3YaNibHbIM XyAOHKHUKOM
Mopu Bepbeccentom oHa Uccnegyet
B3aUMOCBA3b MeHay 06pa3om 1
ucnonHeHuem. OHU CHANU HECKOJIbKO
KOPOTKOMETpaKHbIX (hHUIbMOB U B
HacTosiLee BpeMs paboTaloT Haj
COJIbHbIM cneKTarknem Tableau

Vivant npu dmMHaHcoBOM noaaepHKe
TaliBaHbCKOro HaLWOHAaNbHOIO
¢oHAA KYNbTYPbl U UCKYCCTBaA U
npasuTenbcTBa dnaHapuu.

DIAGHILEV FESTIVAL 2021

Wan Lun Yu joined Peeping Tom
in 2020 for Triptych. She graduated

in dance at the Taipei National
University of Arts. Subsequently, she
has worked as a dancer and performer
with Taiwanese artists like Hsiao-Mei
Ho, Yen-Cheng Liu and Ming- Chen

Li. Between 2017 and 2019, Wan

Lun toured with the award-winning
dance theatre piece Kids (2016) by
Kuan-Hsiang Liu. For Metamorphosis
(2018), Kuan-Hsiang's creation for
Cloud Gate 2, she assisted the
rehearsal process. Between Taipei
and Brussels, Wan Lun is establishing
personal work. With Belgian
audiovisual artist Joeri Verbesselt,
she investigates the relation between
image and performance. They

made the short film retreat and
currently they are developing the

solo performance Tableau Vivant

with financial support by the Taiwan
National Culture and Arts Foundation
and the Flemish Government.
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raépuana Kappwus3o0 Havana
TaHueBaTtb B 10 neT B eAUHCTBEHHOM
Ha TOT MOMEHT LUKONe COBPEMEHHOIO
TaHua Ana AeTer U NoAPOCTKOB B
UcnaHuun. Moa pykoBoactBom Hopmbl
ParimoHAaM WKoNa npeBpaTuiach B
YHuBepcuTeTCKU 6anet Kopaosbl,
roe Mabpuana BbICTynana HECKOJIbKO
NeT U co3aana CBOM nepsble
Xxopeorpaguyeckue NOCTaHOBKM.

B 19 net oHa nepeexana B EBpony 1
Ha NPOTAXKEHUU MHOIUX NeT paboTtana
¢ KaponuHoit MapKkaae, Tpynnou

les ballets C de la B (La Tristeza
Complice, 1997 u lets op Bach, 1998),
Koen Augustijnen (Portrait intérieur,
1994) n Needcompany (Images

of Affection, 2001). HuKoraa He
npekpawana paéoratb Hag CBOMMH
Cco6CTBEHHBIMU XOpeorpaUyeCKUMHU
NocTaHOBKaMH, B 3TU oAbl COYUHUNA
E tutto sara d’ombra e di caline u
Bartime B coTpyaHuyecTBe ¢ ditHaToM
TyxmaHom 1 Jlusu Ictapac. OHa TaKHe
cTaBusia xopeorpacuio 4na onepbl
Wolf (2002) tpynnbi les ballets C

de la B. Cbirpana rnaBHyo po/b B
¢dunnbme PoeHa Tpowa Kid (2012),

a B 2013 rogy cosaana He60MbLUYIO
nocrtaHoBHyY «[lponaBluas ABepb»
(2013) ana HuaepnaHacKoro TeaTpa
TaHua (NDT 1) B Maare. B 2015 roay
Kappu13o noctaBuna cnekrakib

The Land B coTpyaHu4yecTBe C
MIOHXeHCKUM Residenztheater.

OpHa 13 ee nocnegHux pabor —

31 Rue Vandenbranden (2018) —
ajanTtauusa OpUrMHanbHOro
cneKktakna Peeping Tom anna
JIMOHCKOWM onepbl B COTPYAHUYECTBE
¢ dpaHKom LLlapTbe. HoBas
NoCTaHOBKa OTKPbl/la NPECTUKHYIO
JInoHckyto 6ueHHane B 2018 roay.

BmecTe ¢ PpaHKom LLlapTbe
[a6bpuana Kappn3o — oauH U3
XYZ0XECTBEHHbIX PyKOBOAUTENEN
Peeping Tom ¢ momeHTa co3gaHunA
Tpynnbl B 2000 roay.

DIPTYCH

Gabriela Carrizo was ten
years old when she started dancing
at a multidisciplinary school that
had, at the time, the only group of
contemporary dance for children
and teenagers. Under Norma
Raimondi’s direction, the school went
on to become Cérdoba’s University
Ballet, where Gabriela danced for

a couple of years, and where she
created her first choreographies.

She moved to Europe when she

was nineteen, and over the years

she worked with Caroline Marcadé,
les ballets C de la B (La Tristeza
Complice, 1997, and lets op Bach,
1998), Koen Augustijnen (Portrait
intérieur, 1994) and Needcompany
(Images of Affection, 2001). She
never stopped working on her own
choreographies, and these years saw
the production of a solo piece, E tutto
sard d’ombra e di caline, and Bartime,
a collaboration with Einat Tuchman
and Lisi Estaras. She also created

the choreography for the opera Wolf
(2002), by les ballets C de la B. She
plays a leading role in Fien Troch’s
movie Kid (2012), and in 2013 she
created the short piece The missing
door (2013) for the Nederlands Dans
Theater — NDT 1in The Hague.

In 2015, Carrizo created The Land,

a collaboration with the Munich
Residenztheater. More recently,

she worked with Franck Chartier on
31 Rue Vandenbranden (2018) an
adaptation with Le Ballet de I'Opéra
de Lyon of Peeping Tom's original.
The new piece opened the prestigious
Biennale de la Danse de Lyon in 2018.

Gabriela has been the artistic
director of Peeping Tom, along
with Franck Chartier, since they
co-founded the company in 2000.
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MpaHk LWapTbe Hayan TaHue-
BaTb, Koraa emy 6bU10 O4MHHAALATD,

a B NATHagLUaTb NIeT MaTb OTNpaBuia
€ro usyyartb KnacCU4eCcKu 6anet

B WHKoay TaHueB Posennbl Xanta-

yap B KaHHax. C 1986 no 1989 roa oH
coctoan B Tpynne Mopuca bexapa
«Bbanet XX Beka». B nocneaywouime
Tpu roga ®paHK pabotan ¢ AHKeNeHoOM
lMpenbxoKamkem, TaHUyA B NOCTAHOBKEe
«BuaeHue po3bi» B MNapukcKom onepe.

B 1994 roay oH nepeexan B bpioccenb,
4yTO6bl BbICTYNMUTL B NOCTAHOBKE TPYNMbI
Rosas — Kinok (1994), u octanca B
Benbruu, 4To6bl NPOAONHKUTL paboTy
Haa ayatamu ¢ UHe Buxtepux u AHH
MycnerT, a Takie Hag nocTaHOBKaMM
Tpynnbl Needcompany (Tres, 1995)

u les ballets C de la B: La Tristeza
Complice (1997), lets op Bach (1997)
n Wolf (2002). B 2013 rogy oH nocra-
Bun 33 rue Vandenbranden ana MNére-
60prcHoit onepbl Ha OCHOBE CMNeKTa-
KknAa 32 rue Vandenbranden, cosaan-
Horo Tpynnon Peeping Tom, U counHUN
xopeorpaduio ana onepbl Marouf,
Savetier du Caire epoma Jewama B
napucKkom Teatpe Opéra Comique.
Ana HuaepnaHacKoro Teatpa TaHua

B 2015 roay noctaBun «lloTepAHHYIO
KOMHaTy», YAOCTOEHHYIO HUAep/aHa-
cKoi npemun Swan Most Impressive
Dance Production 2016. B 2017 roay
cocroanacb MUpoBas npeMbepa

« CKpbITbIM 3TaM» — ero BTOporo
COBMECTHOrO NpoeKTa ¢ HUAepnaHAa-
CcKoM Tpynnoi. HeaaBHO OH pa6oTan ¢
[a6puanoin Kappuso Haa aaanTtauuen
OpUrnHanbHoM noctaHoBKKU Peeping
Tom 31 Rue Vandenbranden (2018)
Aana JInoHcKomn onepbl. HoBoe npo-
u3BeAeHWe OTKPbLIIO NPECTUHKHYI0
JInoHckyto 6ueHHane B 2018 roay.

®paHK WWapTbe — XyaoMecTBEHHbIM
pykoBoauTenb Peeping Tom BmecTe
c Mabpuano Kappuso ¢ MOMeHTa
co3aaHua Tpynnbl B 2000 roay.

DIAGHILEV FESTIVAL 2021

Franck Chartier started
dancing when he was eleven,

and at the age of fifteen his mother
sent him to study classical ballet
at Rosella Hightower in Cannes.
Between 1986 and 1989, he was

a part of Maurice Béjart’s Ballet

du 20éme Siécle. The following
three years, he worked with Angelin
Preljocaj, dancing in Le spectre de
la rose at the Opéra de Paris.

He moved to Brussels in 1994, to
perform in Rosas’ production Kinok
(1994), and he stayed on, working on
duos with Ine Wichterich and Anne
Mouselet, as well as in productions
by Needcompany (Tres, 1995) and
les ballets C de la B: La Tristeza
Complice (1997), lets op Bach (1997)
and Wolf (2002). In 2013, he created
33 rue Vandenbranden for the
Goteborg Opera, based on Peeping
Tom’s 32 rue Vandenbranden, and
he developed the choreography for
the opera Marouf, Savetier du Caire
by Jerome Deschamps at the Opéra
Comique de Paris. For Nederlands
Dans Theater, he directed The lost
room in 2015, for which he received
the prestigious Dutch price ‘Swan
Most Impressive Dance Production
2016°. 2017 marked the world
premiere of The hidden floor, his
second collaboration with the Dutch
company. More recently, he worked
with Gabriela Carrizo on 31 Rue
Vandenbranden (2018) an adaptation
with Le Ballet de I'Opéra de Lyon

of Peeping Tom's original. The new
piece opened the prestigious Biennale
de la Danse de Lyon in 2018.

Franck has been the artistic
director of Peeping Tom, along
with Gabriela Carrizo, since they
co-founded the company in 2000.
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ANNTUX

Peeping Tom — 6enbruiickan
TaHLUeBa/bHaA TeaTpasbHas
KoMMaHuA, ocHoBaHHaA Ma6puanon
HKappu3o n ®paHxom LLaptbe.

B Peeping Tom BCcé HauuHaeTcA

C runeppeajMcTUYHOM 06CTaHOBKMU.
MpocTpaHCTBO KarKeTcA 3HaKOMbIM,
Hanpumep, A0M NpecTapenbix

B Vader, nBa AOMa Ha Konecax B

32 rue Vandenbranden nnu roctuHan
B Le Salon. 3atem cosgarenu
JIOMaloT peasibHOCTb U OTBEepralwT
JNIOrMKY BpeMeHHW, NPOCTPaHCTBa

M HacTpoeHuAa. Bbl ctaHoBUTECH
cBUAETeNIeM, a TOYHee: TalHbIM
Habnoaartenem Toro, 4To 06bI4HO
OCTaeTCA CKPbITbIM U HeOCKa3aHHbIM,
Bbl nonazaete B NOACO3HaTe/bHble
MHUPbl U OTKPbIBaeTe CBOW KOLLUMapbl,
CTpaxu U ®enaHusa. HaunMHaetcA
3axBaTbiBawLlasa 6UMTBa CO CBOUM
OKpYMEHUEM U C caMUM COo60oH,
BOMowWaemasn ApKUMU obpasamH.

C mMomeHTa cBOero ocCHoBaHuA

B 2000 roay B Bptoccene Tpynna
Peeping Tom npeacraeBnsana cBou
TBOPEHUA N0 BCEMY MUPY U UMeeT
HECKOJ/IbKO 3HaYMMbIX Harpazg, B TOM
yucne 6pUTaHCKylo npemuio JlopeHca
Onusbe 3a 32 rue Vandenbranden,
npemuto Patrons Circle,

nony4yeHHyo Ha MexayHapogHoOM
cthectuBane uckyccts B MenbbypHe,
a TaKMe HeCKOIbKO NpemMum
6eNbrMMCKUX U HUAEPSIaHACKHUX
TeaTpasbHbIX thecTuBanen. Tpynny
Peeping Tom noaaepxuBaet
npaBuTenbcTBo dnaHapuu.

DIPTYCH

Peeping Tom is a Belgian
dance theatre company, founded by
Gabriela Carrizo and Franck Chartier.
Everything at Peeping Tom starts
from a hyperrealist setting. The space
feels familiar, such as a retirement
home in Vader, two trailer homes in
32 rue Vandenbranden or a living
room in Le Salon. The creators then
break open this realism and begin

to defy the logic of time, space and
mood. You become the witness —

or rather, the voyeur? — of what
usually remains hidden and unsaid,
you are taken into subconscious
worlds and discover nightmares,
fears and desires. Presented using

a rich imagery, a fascinating battle
arises, against one’s environment and
against oneself. Since its foundation
in 2000 in Brussels, Peeping Tom
has presented its creations around
the world. The company has received
several important awards, including
and Olivier Award in the United
Kingdom for 32 rue Vandenbranden,
a Patrons Circle Award at the
International Arts Festival in Melbourne
as well as several selections for

the Belgian and Dutch Theatre
Festivals. Peeping Tom is supported
by the Flemish Authorities.
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18.06

FUZZ

@ 4yacTHaAa MnapMoHUA « TPUYMD»

FUZZ (AND THE LOST TIME)
KamepHaA My3blKa aHApeaca MYCTYKUCa

aHApeac MYCTYKUC

fuzz

ANA oprenrMaHo, 6apUTOH-CakcodoHa
M CKPUINKH

c¢opTenMaHo: anexkcaHapa JIMcToBa
6apUTOH-CaKCOOH: cepacthnma Bepxonar
CKpUWMNKa: eBreHun cyb660TUH

CTPYHHbIA KBapTeT

consumed

nepBas CKpUMNKa: eBreHui cy660THUH
BTOpas CKPUNKa: AMUTPUIA 60pOaUH
anbT: UpMHa conoBa

BUOJIOHYE/Ib: cepreir noHomapes

va
ana ¢nenTbl, KNapHeTa,

CKPUIKK, BUOJIOHYENH, (hopTENMUAHO
Y YAapHbIX

thnenTa: naypa noy

KNapHeT: reoprui MaHcypoB
CKpUWNKa: eBreHun cyb660TUH
BMOJIOHYE/b: ceprer noHomapes
thopTenuMaHo: anexkcaHapa JuMcrosa
yAapHble: aHAper BOJIOCOBCKUM,
anexkcen amocos

lost highway

AnAa dnenTtbl, 6ac-KiapHeTa,
CKPMIIKHM, aNbTa, BUOSIOHYENH,
¢toprenmMaHo 1 KoHTpabaca
dnenTa: naypa noy
6ac-KnapHeT: reopruii MaHcypoB
CKpMIKa: eBreHun cy660TuH
anbT: UpMHa conosa
BUOJIOHYE/Ib: Ceprev nNoHomapeB
ctopTenMaHo: anexkcaHapa JIMcToBa
KOHTpabac: Kapaoc HaBappo

FUZZ

@@ private philharmonia triumph

FUZZ (AND THE LOST TIME)
chamber music of andreas moustoukis

andreas moustoukis

fuzz

for piano, baritone saxophone,

and violin

piano: alexandra listova

baritone saxophone: serafima verkholat
violin: evgeny subbotin

string quartet
consumed

violin 1: evgeny subbotin
violin 2: dmitry borodin
viola: irina sopova

cello: sergey ponomarev

va
for flute, clarinet, violin,

cello, piano,

and percussion

flute: laura pou

clarinet: georgy mansurov
violin: evgeny subbotin

cello: sergey ponomarev
piano: alexandra listova
percussion: andrey volosovsky,
alexey amosov

lost highway

for flute, bass clarinet,
violin, viola cello, piano,
and double bass

flute: laura pou

bass clarinet: georgy mansurov
violin: evgeny subbotin
viola: irina sopova

cello: sergey ponomarev
piano: alexandra listova
double bass: carlos navarro
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HUKOJIAM NONOB

& 3aBoA wnarnHa / uex N2 5

HWUKOJIAM NOMMOB.
//_DIFFUSIO.EXTENSIO
ayduo8u3yarviulii nephopmanc

KOMMO3UTOP: HUKOMAK NornoB
peruccep: IopMi KBATKOBCKUM
XYAOHHUK MO CBETY: ceprel BacUbLeB
KypaTop: MaKCKMM LUOCTAKOBMY

UCMONHUTENN:

aHcamb6/lb « KOMOHb»

nenna 3ena KUnaHwu,

MapuAa meaBeAyYeHKoBa
MapuHa paxmaTyJi/IHa,
aHacrtacuAa 4yeHuoBa

WNbA WapoB, MapuA WKLIoBA

CTPYHHbIW KBapTeT vacuum quartet
I0NIUA MUryHOBa (BUOJIOHYE/Ib)
BAYEC/IaB YUPKYHOB (CKPMIKaA)
rne6 xoxnoB (CKpUNKa)

3MUIIb canapuase (anbT)

AMUTPUM BNacuk (yaapHble)
ceprer YUpKoB (aKKOPAEOH)
WUrHaT KpacuKoB (KNapHeT)
MapuHa pybuHLITEeHH (hnenTa)

TBopuyecTBo HuKonaa NMonosa — 3Tto
HenpepbIBHbIX NOUCK HOBOIO My3bl-
KanbHoro A3blka. B cBoux paborax
KOMMNO3UTOP UCCNneayeT BbiCLUe U
HU3LWHEe POPMbI HHU3HU, TPAEKTOPHUH
CNYTHUKOB U ABUKEHWE acTepomuaoB
no ranaxkTukam. Mpu aTom B ero npo-
M3BeAEeHUAX ABHO NPOCNEXUBAIOTCA
TeMbl coupeannsma, TeMbl NPOU3BOA-
CTBa U YenoBeKa, NnpeoosieBatoLero
CBOM BO3MOMHOCTU U CTPEMALLErocsA
K 6ecKoHe4yHocTHU. KoHeYHoM uenbio
NpPoOU3BOACTBEHHOIO Npouecca ABnA-
eTCcA 0CO3HaHWe cebs 4acTbio BCeNeH-
HOW. BHYTpeHHUH CloMKeT KoHLepTa
6yaet aTomy cnocobecTBoBatbh. Kamaan
M3 YyacTer KoHuepTa 6yaeT NocTeneHHo
Hac NPUGNHKATb K 3TOMY OLLYLLEHHIO.

NIKOLAY POPOV

@ shpagin plant / hall no. 5

NIKOLAY POPOV.
//_DIFFUSIO.EXTENSIO
audiovisual performance

composer: nikolay popov
director: yuri kviatkovsky
lighting designer: sergei vasiliev
curator: maxim shostakovich

performed by

kémon ensemble

leila zeid kilani,

maria medvedchenkova
marina rakhmatullina,
anastasia chentsova

ilya sharov, maria shishova

vacuum quartet

yulia migunova (cello)
viacheslav chirkunov (violin)
gleb khokhlov (violin)

emil salaridze (viola)

dmitry vlasik (percussion)
sergey chirkov (accordion)
ignat krasikov (clarinet)
marina rubinstein (flute)

Nikolay Popov’s work is a continuous
quest for a new musical language.

In his works, composer explores the
highest as well as the lowest life
forms, satellites trajectories and the
motion of asteroids across galaxies.
At the same time, in his compositions
one can easily trace the themes of
socialist realism, those of industry
and man surpassing himself in his
pursuit of infinity. The ultimate goal
of the industrial process is perceiving
yourself as a part of the Universe.
This is what the inner plot of the
concert will contribute to. Every

part of the concert will be gradually
bringing us closer to this perception.
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BOAHaA raab

noAeNUT NPOCTPaAHCTBO
Ha ABe 4acTu. B oTpaxeHuun
BO3HUKHET MUP — C OAHOM CTOPOHbI
WIIO30PHbINA, HO B TO e BpeMs

3TO MHUP, Kyaa CTPEMATCA repou
npousseaeHui MNMonosa. « Hanau

10 oTAnumii». dTa AeTcKanA urpa
CTaHeT OCHOBOM ANA BOCNPUATUA
BU3YyaNIbHOr0 KOHTEKCTa ayauMopsaa.
YacTb ucnonHuteneu byaer
pacnonoeHa B CTPOUTE/bHbIX
NoNbKax Haz BOAHOM rnaablo,

OT Yero BO3HMKHET OLUyLeHHe, YTO
06beKTbl B HeBecoMOoCTH. [pyrasa
yacTb aHcambnsa 6yaet cywecTBoBaTb
B BOAE M TO U AieN0 BO3HUKaloLWmue
OT 3TOr0 UCKaMKEHUA ByayT KarKablH
pa3 paspywarb CO3aHHYI0 CBETOM

M NpoeKuMen BceneHHyo. BHyTpu
KarKAoM KOMMNO3ULMKU Mbl Npocieanm
pOXAeHUe U UCHE3HOBEHUEe
HEenoBTOPUMOM BCE/IEHHOM.

Mpous3BoACTBEHHDINM Lex 3aBoaa
LLinarnHa ¢ NomMoLLblo My3blKaibHbIX
nbec U MynbTumeama peLlueHun
paclwMpUT CBOU (hU3U4YeCKue
rpaHuubl U NPEAJSIOHUT NpuULLesLuen
Ha KOHUepT ny6auKke npeogoneTb
3eMHO€e MPUTAKEHHE.

B anunore npo3By4art hONLKAOPHbIE
OnbITbl KOMMO3UTOPa C aHcambnem
«KOMOHb» — KaK BbIXoz,

B 6ecco3HaTesIbHYIO MJIACKY.
BosBpallueHue K tonbriopy

He cny4yarHo. KaK Bo3BpalleHue

K BEYHOMY UCTOYHUKY HU3HH,
Boae. lMocne npeb6biBaHUA

B KMPMUYHbIX Lexax, TaK U nocne
nyTewecTBUA N0 6€CKOHEYHbIM
raflakTMkam, Mbl NpuaemM K csoen
JAHHK BmMecTe ¢ KOMNO3UTOPOM.

DIAGHILEV FESTIVAL 2021

the mirror-like

water surface will divide the space
into two parts. In its reflection,

we’ll see a world which is illusory,
on the one hand, but at the same
time, the one where the heroes of
Popov’s compositions strive. “Spot 10
Differences” — this child’s play will
serve as the basis for the perception
of the visual context of the audio
sequence. Some of the performers
will take up positions on the swinging
platforms hanging above the water
surface, making an impression of
hovering in zero-gravity. The other
part of the ensemble will stay in

the water and ensuing aberrations
every now and then will destroy the
Universe created by means of light
and projection. In every composition
we will trace a unique universe

from its birth to its collapse.

The production shop of the Shpagin
Plant, through musical pieces and
multimedia solutions, will widen its
physical boundaries and invite the
audience to subdue the Earth.

As an epilogue, the composer will
offer his folklore experiments with
the Kémon ensemble developing
into a senseless dance. This return
to folklore is perfectly natural. As
a return to the eternal source of
life, to water, after being confined
within the factory’s brick walls and
after exploring endless galaxies,
together with the composer, we
will get back to our DNA.
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Hukonanm Nonos

KomnosuTtop, neaaror, uccneaosaresb.

YneH Cotosa KomnosuTopoB Poccuu,
usieH TBOPYECKOro COK3a XyA0KHU-
KoB Poccuu, uneH npaeneHusa Cotosa
MOCKOBCHKHUX KOMMO3UTOPOB, Hay4HbIA
COTPYAHUK LleHTpa aneKTpoaKycTu-
YeCKoMW My3biKM MOCKOBCKOM KOH-
cepBaTopuM, NpenogaBartesb Kade-
APbl UCTOPHUU U TEOPUU MY3biKK Poc-
CHICKOro MHCTUTYTa TeaTpaJibHOro
ucKycctea — T'MTUC. MNobeaguTtenb
MHOIOYMCNIEHHbIX BCEPOCCUNCKUX U
MeMAYHapPOAHbIX KOHKYPCOB KOM-
nosutopoB. KomnosuTtop 2018 roaga
Nno BEPCUU MEHAYHAPOAHOIo Kyp-
Hana « My3bikanbHOe 0603peHHer.

B 2011-M OKOHYMN KOMNO3UTOP-
ckun harynbtetr MK mm. IN. U. Yan-
KoBcKoro (Knacc Bnaaucnasa Ara-
cthoHHUKOBa U Uropa Kedanuan),

B 2014-m — acnupanTypy MI'K nog
pykoBoacTBoM BceBonoaa 3aaepau-
Koro. YyacTtBoBan B MmacTep-Knac-
cax TaKMUX KOMMNO3UTOPOB, Kak dpaHK
BeapocsaH, UBaH dPeanene, Mapk
AHape, MapKo Yeunnuanu, Pacaanb
CeHpo, ®paHyecko Punuaen, duavnn
JNepy, Muwenb ®PyproH, Boiiuex Bua-
nak, AneH lNocceHn, PoguoHn LLeapuH,

Bopuc TuweHKo, Cepreir CIOHUMCKHIA.

ABTOpP KamepHbIX, CUM(BOHUYECKHUX,
3NIEKTPOAKYCTUYECKUX U MYSIbTUME-
JAWMAHBIX KOMNO3ULMUK, Tpex 6ane-
TOB, B TOM yucne «O yem monyar
KamMHW» U « CBeT noraciuei ssesabi»
(xop. PuHaTt A6yluaxmaHoB); My/ib-
TUmeauiHon onepbl Curiosity (pe.
AneKceit CMMPHOB), MyLTUMEAUIA-
Horo aenctBa « Mnucrepuu Bbicokoro
JasneHusa» (pex. FOpuit KBaTKoB-
CHKWUM); MY3bIKU ANA TeaTpa U KUHO.

CounHeHnusa Huronaa Monosa
ucnonHanu Bnaaucnas lNMecuH,
Avntpuii WWenkuH, Metp MaBaTcKux,
UpuHa Conosa, Cepreit YupKos,
Maia BanawoBa, MocKkoBCKUiA

NIKOLAY POPOV

Nikolay Popov

Composer, teacher, and researcher.
He is a member of the Union of
Composers of Russia and the Creative
Union of Artists of Russia, board
member of the Union of Moscow
Composers, researcher of the
Moscow Conservatory Centre for
Electroacoustic Music, lecturer

at the Department of History and
Theory of Music of the Russian
Institute of Theatre Arts — GITIS.
Winner of numerous national and
international composer competitions.
“Muzykalnoe obozrenie” magazine’s
Composer of the year 2018.

In 2011 he graduated from the
Department for Music History and
Theory of the Tchaikovsky Moscow
State Conservatory (class of Vladislav
Agafonnikov and Igor Kefalidi); in
2014, he completed his postgraduate
studies there under Vsevolod
Zaderatsky. He has participated

in masterclasses given by such
composers as Franck Bedrossian,
Ivan Fedele, Marc Andre, Marco
Ceciliani, Raphaél Cendo, Francesco
Filidei, Philippe Leroux, Michel
Fourgon, Wojciech Widtak, Allain
Gaussin, Rodion Shchedrin, Boris
Tishchenko, and Sergei Slonimsky.

He has written chamber, symphonic,
electroacoustic, and multi-media
compositions, three ballets,
including What the Stones Keep
Silence About and The Light of an
Extinguished Star (choreography by
Rinat Abushakhmanov), the multi-
media opera Curiosity (directed by
Alexey Smirnov), and a multi-media
performance Mystery of High Pressure
(directed by Yuri Kviatkovsky) as well
as music for theatre and cinema.
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AHcam6nb CoBpemeHHOW My3bIKM,
C1yauAa HoBOM My3blkM, AHCam6/b
yAapHbIX MHCTpymeHToB MapKa
MeKkapckoro, FAM-aHcaménb, Opus
Posth, OpensoundOrchestra, cTpyHHbIM
KBapTeT Cantando, aHcam6nb
«KomoHb», Alter Ego, EX NOVA;

noZ ynpaBNneHWEM TakUX AUPHUIKEPOB,
KaK Uropb [poHoB, AMUTpUI
BonocHuKkoB, Cepreit CKpunKa,
BaneHTuH YptonuH, AmuTpuii Jlucc,
®bpeaaun KageH, AmuTpuii Bacunbes.

My3blKa KoMno3uTopa 3By4ana

B Poccuu, EBpone v CLUA, B Tom
yucne Ha BeHeunaHcKon 6UeHHane,
thecTuBane HoBoM My3blKM MunaHcKomn
KOHCcepBaTopuHu, hectuBane
3NEeKTPOAKYCTUYECKON MY3bIKU
EMUfest, dectuBansax Opus 52,
«MockoBcKana oceHb», «[lpyroe
NPOCTPaHCTBO», « YaapHble AHU MapKa
Merapcroro», MemxayHapoaHOM
thecTMBane Knaccuyeckoro 6aneta

uMm. Pyaonbcda Hypuesa.

IO pun KBATKOBCKUMA
Peruccep. BoinycKHUK LLKonbI-
cryauu MXAT (Kypc AmuTpua
BpycHWKKUHA). B 2020—2021 3aHuman
OOJIKHOCTb I1aBHOIO pexuccepa
Pocrocuupka. C 2006 roga oguH

M3 OCHoBaTeNien He3aBUCUMOM
TBOpUecKon rpynnbl Le Cirque

de Sharles La Tannes, a TaKkxke
nezaror no aKTepCKOMy MacTepcTBy
B LUKone-ctyaum MXAT (Mactepckas
Amntpua BpycHUKKUHA). B HacToAwwee
BPeMs MOMOLHUK XY40KECTBEHHOIO
pyroBoauTensa teatpa «[pakTuKar.

B uucne Hanbonee U3BECTHbIX
npoeKToB: « Konbl B orHe»

(Le Cirque de Sharles La Tannes),
«JT0 TOMe A. Bepb6aTtum», « 3aHoc»
(ceMb HOMWHaLUUIK Ha POCCUICKYIO
TeaTpasibHyl0 NpeMuto « 3onoTtasn
MacHKa»; Teatp «[lpaKkTUKa»),
«KyKonbHbIM Aom» (Y4eTbipe
HOMMWHaLMK Ha npemuio « 3onoTan

DIAGHILEV FESTIVAL 2021

The works by Nikolay Popov were
performed by Vladislav Pesin,

Dmitry Shchelkin, Petr Glavatskikh,
Irina Sopova, Sergey Chirkov,

Maya Balashova, the Moscow
Contemporary Music Ensemble,

the Studio for New Music, Mark
Pekarsky’s Percussion Ensemble,
GAMEnsemble, Opus Posth,
OpensoundOrchestra, the String
Quartet Cantando, the Kbmon
ensemble, Alter Ego, and EX

NOVA; conducted by Igor Dronov,
Dmitry Volosnikov, Sergei Skripka,
Valentin Uryupin, Dmitry Liss, Freddy
Cadena, and Dmitry Vasiliev. The
composer’s music has been played
in Russia, Europe, and the USA,
including the Venice Biennale, the
Milan Conservatory Music Festival,
EMUfest, Opus 52, Moscow Autumn,
Other Space, Pekarsky Percussion
Days, and Rudolf Nuriev International
Classical Ballet Festival.

Yuri Kviatkovsky
Director. He graduated from

the Moscow Art Theatre School
(Dmitry Brusnikin’s course).

In 2020-2021, he was the chief
stage director at Rosgoscirk. In
2006, he co-founded the theatre
company Le Cirque De Charles
La Tannes. Since the same year,
he has been an acting teacher at
the Moscow Art Theatre School
(Brusnikin Studio). Currently,

he is an assistant art director

at the Praktika Theatre.

His most famous projects are

Cops on Fire (Le Cirque De

Charles La Tannes), It Is Also

Me. Verbatim, Skidding (seven
“Golden Mask” Award nominations;
Praktika Theatre), Dollhouse (four
“Golden Mask” nominations;

Priyut Kommedianta Theatre),
Normansk (a “Golden Mask”
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MacKa»; Teatp «[puiot
KoMeZauaHTa»), « HopmaHCK»
(HomMHauMA Ha «3onoTtyio MacKy»;
LleHTp um. Bc. Melepxonbaa),
«CBaH», «MorpaH1M4yHoe cocToAHUEY,
«3apHuua» (aBe «3on0Tbix MacKkuy»;
MacTepcKaa Amutpusa BpyCHUKMHA).

Ceprem BacunbeB
XyaoMHUK no ceeTy. B 1994 rogy
OKOHYMN (haKyNbTeT NPUKNaAHOM
MaTtemaTUKu MOCKOBCKOro MHCTUTYTa
3/IeKTPOHHOrO MaLUMHOCTPOEHMUSA.

C 1996 no 2016 roa pa6otan B TeaTpe
Ha lMokpoBKe. B 2007-m Havan
COTPYAHUYaTbL C TeaTpoM « MpaKTuKay.

XyAOMHUK MO CBETY
cnektaknen bonbworo Teatpa
Poccuu, dnektpoTeatpa
CranucnaBckuin, Teatpa Hauui,
BAT vm. I". A. ToBCTOHOrOBa,
AneKcaHapUHCKOro TeaTtpa,
Teatpa Ha TaraHKe,

Teatpa um. EBr. BaxtaHroBsa,
MoCKOBCKOro aKagemMmu4ecKoro
Teatpa um. Bn. MasKkoBcKoro,
Teatpa um. A. C. MNywKuHa,
TeaTpa « CoBpeMeHHHUK,
TeaTtpa Ha Manoi BpoHHoO#H,
LleHTpa um. Bc. Metiepxonbaa,
lMepmcKoro akageM1U4ecKoro
TeaTtpa-TeaTtpa u Ap.

ABTOp CBETOBOIrO AM3anHa onsA
PEKOHCTPYKUUU 3ana « YTpo
KOCMMWYECKOM 3pbl» B MOCKOBCKOM
MemopuanbHOM My3ee KOCMOHABTHUKH.
Beget Kypc « TeaTpanbHbiA

An3aiiH» B BpUTaHCKOM BbicLLen
WKoNe Au3arHa. MaBHbIK 3KcnepT

B KOMMETEHUMU « XyAO0MHUK MO CBETY»
MepBoro HaunoHanbHOro OTKPbLITOro
YyemnuoHaTa TBOPYECKUX KOMMNETeHLUH
ArtMasters (2020, 2021).

TpuKAbl naypeaT pOCCUMCHOM
TeaTpasbHOW NPeMuu
«3onortaa Macka».

NIKOLAY POPOV

nomination; Meyerhold Centre),
Svan, Border State, Zarnitsa (two
“Golden Mask”; Brusnikin Studio).

Sergei Vasiliev

Lighting designer. In 1994,

he graduated from the Faculty

of Applied Mathematics of the
Moscow Institute of Electronics and
Mathematics. From 1996 to 2016,
he worked at the Na Pokrovke
Theatre. In 2007, he began working
with the Praktika Theatre.

He has designed lighting for the
Bolshoi Theatre, the Stanislavsky
Electrotheatre, the Theatre of Nations,
the Tovstonogov Drama Theatre, the
Alexandrinsky Theatre, the Taganka
Theatre, the Vakhtangov Theatre, the
Mayakovsky Theatre, the Pushkin
Theatre, the Sovremennik Theatre,
the Theatre on Malaya Bronnaya,

the Meyerhold Centre, the Perm
Academic Theatre-Theatre, etc.

The lighting designer of the
reconstructed Dawn of the Space
Age hall in the Moscow Museum

of Cosmonautics. He teaches the
course Theatre Design at the British
Higher School of Art & Design.

The chief expert in the “Lighting
designer” competence of the First
National Open Championship of
Creative Competencies ArtMasters
(2020, 2021). Three-time winner
of the “Golden Mask” Award.
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Makcum LLlocTakoBU4
HKypatop. BbinyCKHUK thakynbTeTa
MHUpOBOM 3KoHOMWUKKM HUY BLLJ.

B 2017—2019 B cocTtaBe
npomorpynnbl NormaSound
opraHu3oBbiBan MylLTU(OPMaTHble
MEePOMNpPUATUA W BbICTYNan Kak
Anaxen Ha nnowaakax MocKkBbl: ApT-
ueHTp MyTta6op, RNDM, Powerhouse,
Fantomas Chateau&Rooftop, Au3aiH-
3aBog, dnaKoH, MNapkK UCKyccTB
MY3EOH, Mapk MopbKoro u ap.

B 2019-m BbICTyNUA B Ka4yecTse
npoAlocepa MOCKOBCKOM NpemMbepbl
nepdopmaHca « APKUM» Hurkonas
Monosa 1 Maii1 bBanawoBou

B ApT-LeHTpe « MyTta6op».

B HacToALwee BpemA MeHeaHep
obpasoBaTenibHOro otaena

M paboTbl C ayaAUTOPUEN
MockoBcKoro My3bikanbHoro
Teatpa um. K. C. CtaHucnaBcKoro
v Bn. L. HemnpoBuya-ZlaHyeHKo.
Pa6oraeTt Haa pa3BuUTUEM
NPOCBETUTENIbCKOro NPoeKTa
MAMT KNVB, uenbto Kotoporo
ABIAIETCA NpUB/IeYEHMEe U BOB/leYeHUe
MOJIOZEHHU B TeaTpasibHylO cpeay.

HasBaHue aHcam6na

«KKOMOHBb» — aaHb
0Te4YeCTBEHHOW UCTOPUU U TPaAULUM.
C ApeBHEPYCCKOro C/IoBO « KOMOHb»
nepeBOAUTCA KaK « 60€BOM KOHbY

W BriepBble BCTpPe4YaeTcA B 04HOM

M3 APEeBHEMNLUX NaMATHUKOB
PYCCKOM nnuTepaTtypbl —

«Cnose o nonky Uropese».

Bce yyacTHUKM aHcambna —
BbINYCKHUKKU POCCUMCKOMN aKkagemMuun
MY3bIKHU UM. THECHUHbIX.

DIAGHILEV FESTIVAL 2021

Maxim Shostakovich
Curator. Graduate of the Faculty
of World Economy of the Higher
School of Economics. In 2017-2019
as a member of the NormaSound
group, he organized events and
DJed at Moscow venues: Mutabor
Art Centre, RNDM, Powerhouse,
Fantomas Chateau&Rooftop,
Flacon Design Factory, MUZEON
Art Park, Gorky Park, etc.

In 2019, he produced the Moscow
premiere of the performance ARKIM
by Nikolai Popov and Maya Balashova
at the Mutabor Art Center.

Currently, he is the manager

of the educational and PR department
at the Stanislavsky and Nemirovich-
Danchenko Moscow Music Theatre.
He is working on the educational
project MAMT CLUB, which aims

to attract and involve young people

in the theatre community.

“Komon’™ Ensemble

The name of the ensemble is a tribute
to Russian history and tradition. The
word “Komon’” is translated from

Old Russian as “warhorse” and

is first found in one of the oldest
monuments of Russian literature,

The Tale of Igor’s Campaign.

All members of the ensemble
are graduates of the Gnesin
Russian Academy of Music.
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B peneptyape aHcam6nsa
TPaAULMUOHHDbIE NECHU U HAUIPbILLM,
3anucaHHble 3THorpadamvu

B AepeBHAX U cenax Poccum.
HKonnekTuB UCNONHAET CTapUHHbIE
NeCH!, COXpaHAA MaHepy, AUaNIeKT

M 0COOGEHHOCTH, KOTOpble XapaKTepHbl
OJIAl KaXO0ro permoHa, o6nactu

M Aaxe cena. AyTeHTUYHOCTH
BbICTYMJIEHUAM aHcambna aobaBnaet
OpUrMHanbHas KpecTbsAHCKas
oaemxaa KoHua XIX — Havana XX BB.,
cobpaHHaA B aKCNeauuuax

no mecram 6bITOBaHUA.

Yepes B3aumMogencTBue ¢ apy-
FT’MMHUA HaHpaMHU UCKYCCTBa KOJIJIEK-
TUB CTPEMUTCA BbIWTH 3a rpaHb
TUNMHUYHOIO BOCMNMPUATUA d)onbunopa,
OTKPbITb €ro HOBOW ayAUTOPUH

U CHOBA cAeNaTb ero aktyas/ibHbIM.

NIKOLAY POPOV

Their repertoire includes traditional
songs and folk tunes recorded by
ethnographers in Russian villages.
The ensemble performs old songs,
retaining the distinctive manner,
dialect, and features of each region
or even village. The ensemble
increases the authentic effect of their
performances by original peasant
clothing of the late 19th and early 20th
centuries, collected in expeditions

to traditional places of habitation.

Through interaction with other
genres of art, the group is trying to
go beyond the typical perception of
folklore, open it for a new audience
and make it relevant again.
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Vacuum Quartet
CTpyHHbIM KBapTeT 6bl1 co34aH

B 2016 roagy B MocKkoBCKoOM
rocyAapCTBeHHOM KoOHCepBaTopuu
um. . K. YanKoBcKoro

noa HasBaHuem A&C (Ancient

and Contemporary). MNepBoHa4yansHO
B €ro CocTaB BOWJIA CTYAEHTbI
haKynbTeTa UCTOPHUYECKOIO

M COBPEMEHHOr0 UCMOJIHUTENIbCKOIO
ucrycctea MI'K. OcHoBHoM
3aza4en KonnekTuea 6bu1o
a@yTEeHTUYHOE UCMOJIHEHWE MY3bIKK
XVIII BeKa, a Takke COYMHEHUH
COBpEMEHHbIX aBTopoB. B HosA6pe
2020 roaa KBapTeT U3MEHUN CBOEe
Ha3BaHWe Ha Vacuum Quartet.

B HacTtosAlwee Bpema Vacuum Quartet
cneuyanusnpyeTca Ha UCMOSIHEHWUH

¥ nonynApusaumMm NpousBeaeH1UH
HOBeWLen KBapTETHOM MY3bIKHU.

B peneptyap aHcambna BXxogAaT
COYMHEHUA KOMMO3UTOPOB BTOPOW
nonoBuHbl XX — Ha4yana XXI BB.,

Ha cueTy KBapTeTa 6onee aecATKa
POCCUMACKUX U MUPOBbLIX NPeMbep.

DIAGHILEV FESTIVAL 2021

Vacuum Quartet

The string quartet was founded in
2016 at the Tchaikovsky Moscow State
Conservatory and originally called
A&C (Ancient and Contemporary).
Initially, it consisted of students of the
Department for the Art of Performance
on Historical and Contemporary
Instruments. The ensemble’s
speciality was the historically informed
performance of 18th-century music

as well as contemporary pieces. In
November 2020, the quartet changed
its name to the Vacuum Quartet.

Currently, the Vacuum Quartet
performs and popularise contemporary
quartet music. The ensemble’s
repertoire includes works by
composers of the second half of the
20th and early 21st centuries; the
quartet has had more than a dozen
Russian and world premieres.
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Cepremn YmpkosB
(aKkopaeoH). OKoHuMn CaHKT-
MeTepbyprcKylo KOHCepBaToOpPHUIO
uM. H. A. Pumcroro-KopcakoBa,

a TaK*Ke aCCUCTEHTYPY-CTarKUPOBHY
noa pykoBoAcCTBOM npodeccopa
AneKkcangpa AmuTtpueBa.

Ceprei YupKoB npenoaaer

Ha Kacdeape COBPeMEHHOM My3biKK
MrK um. M. KU. YaikoBcKoro,
3aHMMaeTcA Hay4yHOH
AeATenbHocTblo B LleHTpe
COBPEMEHHOM MY3blKH, a TaKkke
pab6oTtaeT B KayecTBe NOMOLLHMKA
XYAOHECTBEHHOro pyKoBOAUTENA

B aHcambne CTyaust HOBOM My3bIKM.

OAMWH U3 HEMHOIMX My3blKaHTOB
B Poccuu, cneunanusmpyowmxcs
NOYTU UCKIOYUTENBHO Ha
MCMONHEHUU HOBOM MY3bIKW.
Mpeactasun 6onee 200 MUPOBbLIX
npemMbep 418 aKKopAeoHa, B TOM
yucne TaKUX KOMNO3UTOPOB, KaK
Mbepnynaxn bunnoxe, Autep
LLIHe6enb, UBaH deaene, Tomac
Keccnep, Hepap LnHcTar, XaHHa
Anmepmaxep, Knayc JlaHr, Xoce-
Mapua CaHuyec-Bepay, MapTuH
LWnymnd, 3sa-Mapua XoybeH,
Bopuc dunaHoBcKuii, Enena
PbikoBa, Cepreit HeBckuid,
Amuntpuii KypnaHackui.

YYaCTHUK MHOTrOYUC/IEHHBIX
MeMAyHapoaHbIX (hecTuBanemn
COBPEMEHHOM MY3bIKH, BbICTynan
¢ opKectpamu BasapcKoro paguo,

CaHKT-leTepbyprcKoit thrunapMoHuu,
MapuuHcKoro Teatpa, musicAeterna,

FACO um. E. ®. CBetnaHosa,
OPKEeCTPOM rocyAapCTBEHHOro
JpmuTaxa noa ynpassieHUeMm
TumoTtn PeamoHpa, Banepus
lepruesa, Teogopa KypeHT3uca,
Bnagumupa KOpoBcKoro, a TaKk*e
COTPYAHUYaAN C KOJIIEKTUBAMM:
Neue Dresdner Kammermusik,
Kammerensemble Neue Musik —
KNM Berlin, AJO Ensemble Bodo,

NIKOLAY POPOV

Sergey Chirkov
(Accordion). He graduated from
the Rimsky-Korsakov Saint
Petersburg Conservatory and
completed an assistantship under
Professor Alexander Dmitriev.
Sergey Chirkov teaches at the
Contemporary Music Division

of the Tchaikovsky Moscow
Conservatory, is engaged in
research at the Centre for
Contemporary Music, and works
as assistant artistic director of the
Studio for New Music ensemble.

He is one of the few musicians
in Russia who specialise almost
exclusively in the performance

of contemporary music. He
presented more than 200 world
premieres for accordion, including
composers such as Pierluigi
Billone, Dieter Schnebel, lvan
Fedele, Thomas Kessler, Gerard
Zinstag, Hanna Eimermacher,
Klaus Lang, José Maria Sanchez-
Verdu, Martin Schlumpf, Eva-
Maria Houben, Boris Filanovsky,
Elena Rykova, Sergej Newski,
and Dmitri Kourliandski.

He has participated in numerous
international contemporary music
festivals and performed with the
Bavarian Radio Orchestra, the
Saint Petersburg Philharmonic
Orchestra, the Mariinsky

Theatre, musicAeterna, State
Orchestra “Evgeny Svetlanov”,
The Hermitage Museum Orchestra
and with such conductors as
Timothy Redmond, Valery Gergiev,
Teodor Currentzis, and Vladimir
Jurowski. He has also collaborated
with ensembles including:

Neue Dresdner Kammermusik,
Kammerensemble Neue Musik —
KNM Berlin, AJO Ensemble

Bodo, Collegium Novum Zirich,
Interface, Proton Bern, MCME,

>
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Collegium Novum Zirich, aHcambnamu
Interface, Proton Bern, MACM,
Ensemble fiir Neue Musik Zrich,
Alter Ego, Ensemble BATIDA, United
Berlin, Computer and New Music
Research Group, uHctutytom IRCAM.

UrHat KpacukoB

(KnapHeT, KOMMO3UTOP).

B 2018 roay ¢ oTAH4MEeM OKOHYUA
locynapcTBEHHYIO KNacCUYECKYHo
aKkagemuto umeHu ManmoHuaa (Knacc
EBreHus lMetposa). B 2017 rogy
ocHoBan Moscow Clarinet Quartet

u LUX Ensemble. C 2015 roga
npurnawleHHbli conuct Ctyauu
HoBOM My3blKU U Kymatic Ensemble,
¢ 2017 roga — MocKoBCKOro
AHcambna CoBpemeHHON My3bikH.
CoTpyaHH4an ¢ TaKUMKU AUPUIKEPaMU,
Kak Cepreit ®epynes, Muxaun

HKau, MaBsen KoraH. Jlaypeat
MHOFOYUCNEHHbIX MeXAYHaPOAHbIX
KOHKYPCOB MY3blKaHTOB.

Omutpun Bnacuk
HUcnonHuTtenb, KOMNO3UTOP

¥ nonynApusaTop COBpeMeHHOM
aKkaAeMU4YECKOM My3blKHU, COJIUCT
MocKoBcKo# hunapmoHuur

um. M. K. YarikoBcKoro, MocKoBcKoro
aHcambna coBpeMeHHOn

My3biKkK1. B 2008-M OKOH4YMA

MIK um. M. U.YanKoBCKoro

(knacc Mapka lNekapcHKoro).

MepBbiMm B POCCUU UCNONHUA
COYMHEHUA ANA YAapHbIX
MHCTPYMEHTOB TaKUX KOMMO3UTOPOB,
Kak CanbBatope LLlappuHo, BpaitaH
®depHeiixoy, Mbepnynaxu Bunnoxe,
AHnnc Kcenakruc (Mepcedacca),
AxoH Agamc, Knayc JlaHr, MopToH
denamaH, JxoH Keitam v ap.

DIAGHILEV FESTIVAL 2021

Ensemble fiir Neue Musik Zrich,
Alter Ego, Ensemble BATIDA, United
Berlin, Computer and New Music
Research Group, IRCAM Institute.

Ignat Krasikov

(Clarinet, composer). In 2018,

he graduated with honours from
the Maimonides State Classical
Academy (class of Evgeny Petrov).
In 2017, he founded the Moscow
Clarinet Quartet and the LUX
Ensemble. Since 2015, he has
been a guest soloist at the Studio
for New Music and the Kymatic
Ensemble, and since 2017, at

the Moscow Contemporary Music
Ensemble. He has collaborated
with such conductors as Sergey
Ferulev, Misha Katz, and Pavel
Kogan. He has won numerous
international music competitions.

Dmitry Viasik

Performer, composer, and
popularizer of contemporary
classical music, soloist of the
Moscow Philharmonic Society and
the Moscow Contemporary Music
Ensemble. In 2008, he graduated
from the Moscow Conservatory
(Mark Pekarsky’s class).

He was the first in Russia to perform
compositions for percussion by such
composers as Salvatore Scarrino,
Brian Ferneyhough, Pierluigi Billone,
lannis Xenakis (Persephassa),

John Adams, Klaus Lang, Morton
Feldman, John Cage, and others.
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ABTOp 3BYKOBbIX NephopmMaHcoB,

a TaK*Ke My3blKU K paay
TeaTpa/bHbIX NPOeKToB. B LleHTpe
uM. Bc. Menepxonbaa yyactsoBan
KaK UCMONHUTE/Ib B CNEeKTaK/e

« B yalie», a TaKHKe BbICTYNWA
KOMMO3UTOPOM crnieKTakna « PoanHa»
(naypeat cneunpemuu « 3onoras
MacKa» KaKk « JKCrepumeHT»).

MapuHa Py6uHWTENH
(dbnenTa). B 2002-m ¢ oTMuMem
OKOH4Ynna MocKOBCKyto
rocyAapCTBEHHYI0 KOHCEepBaToOpHUIO
um. M. U. YanKoBcKoro (Knacc
AneKkcangpa KopHeeBa),

B 2004-Mm — acCUCTEHTYpy-
craxupoBry MIK, HanpaBneHue
«OpKecTp COBPEMEHHON MY3bIKW».

BeaeT perynsipHylo KOHLEPTHYIO
LeATe/IbHOCTb MO BCeMY MUPY KaK
COJIUCTKA, TaK U B COCTaBe KaMepHOro
aHcamb6na. C 2005 roga conucTha
aHcam6na CTyauA HOBOM My3bIKM.

JlaypeaT u AMnnomaHT
MHOIOYUCNEHHbIX MeXAYHaPOAHbIX
KOHKYPCOB My3blKaHTOB.
CtuneHaunat MexayHapogHoOro
BnarorBoputenbHoro ®oHaa
Bnagumupa CnusakoBa, PoHaa
MMeHHbIX cTuneHauit McTtucnaBa
PocTtponoBuya (ctuneHgusa

mmMm. Hukonaa MackoBcKoro),
MexayHapogHoro ®oHaa KyNbTYPHOMO
obmeHa KoHcTaHTMHa Op6ensaHa.

NIKOLAY POPOV

He has created sound performances
as well as music for several theatre
projects. At the Meyerhold Centre, he
has been a performer in In a Grove
and a composer for the production
Homeland (winner of the Golden
Mask Award for Experiment).

Marina Rubinstein

(Flute). In 2002, she graduated with
honours from the Tchaikovsky Moscow
State Conservatory (class of Alexander
Korneev); in 2004, she completed

her assistantship with a speciality

in Contemporary Music Orchestra.

She frequently performs recitals

all over the world both as a soloist
and in chamber ensembles. Since
2005, she has been a soloist of the
Studio for New Music ensemble.

She has won numerous international
music competitions. She has
received scholarships from the
Vladimir Spivakov International
Charity Foundation, the Mstislav
Rostropovich Foundation (the Nikolai
Myaskovsky Scholarship), and the
Constantine Orbelian International
Fund for Cultural Exchange.
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3AKPbLITUE ®ECTUBANA

@ ABopeL KynbTypbl
UM. congaroBa
* 3aKpbiTHUe hecTuBangd

KOHLUEPT OPKECTPA
MUSICAETERNA

AUpUKep: Teoa0p KYPEHT3UC

CLOSING OF THE FESTIVAL

@ soldatov culture palace

*  closing of the festival

CONCERT OF MUSICAETERNA
ORCHESTRA

conductor: teodor currentzis

BO/IbhraHr amagen mouapTt

cumdboHma N2 40
coNb MUHOP, kv 550

«MaCOHCKas TpaypHasa My3blKa»
00 MUHOD, kv 477

cumcoHna N2 41
A0 maop, kv 551
(«ronuTep»)

wolfgang amadeus mozart

symphony no. 40
in g minor, kv 550

maurerische trauermusik
(masonic funeral music)
in ¢ minor, kv 477

symphony no. 41 in ¢ major,
kv 551
(jupiter symphony)
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B OOLLMPHOM cumponn-

YyecKom Hacneauu BonbdraHra Amagen
MouapTta, HacuYMTbIBalOLWEM OKOJIO

50 cumboHUi, BCero ABe U3 HUX Ha-
nUcaHbl B MMHOPHOM TOHANbHOCTH, U
o6a pasa 3Ta TOHaNbHOCTb CO/Ib MUHOP.
MepBana 13 HUX, KV 183, HocAwanA N 25
no npuHAToM B XIX BeKe Hymepauumu,
6bina cos3gaHa 17-neTHUM KOMMNO3UTOPOM
B KOHUe 1773 roga nocne ero Bo3spa-
weHuna B 3anbubypr us Utanuu, sBTopasn,
KV 550, N2 40, — netom 1788-ro
M CTana O4HUM M3 CaMbIX U3BECTHbIX CO-
YUHEHUM He TonbKo y MouaprTa, HO U BO
BCeM KNacCUYEeCKOM My3blKe.

UcTtoprKam u3BecTHa NpocTaB/eHHasn
camum MouapTom AaTta OKOHYaHUA CUM-
toHumn, 25 uona 1788 roaa, 1 31o, no-
Hanyri, eAMHCTBEHHOE AOKYMEHTa/IbHOe
CBUAETE/IbCTBO, OCTaB/IeHHOE KOMMO3U-
TOPOM KacaTesibHO CBOero 6eccMepTHOro
weaesBpa. Mouapt HArae Aaxe HaMeKoMm
He YNOMWHAET O HanucaHWM, Ucnon-
HEHWUU U YK TeM 6onee 0 coaepHaHun
CcBOeH CUM(OHUU. XOPOLLO U3BECTHbIE
nucbma MouapTta nera 1788 roaga, oT-
npaefieHHbIE B UIOHE-UIONE ero cobpary
no macoHcKom noxe Muxaanio Myx6epry
C NpocbOOM O40MKUTL AeHer, — CBUae-
TeNbCTBO 6€ACTBEHHOro (hMHaHCOBOIO
NOJIOMKEHUA, B KOTOPOM OKasaJiCA aBToOp
yHe NOCTaB/IeHHbIX K TOMY BPEMEHH
«CBaab6bl Purapo» u «JJoH HyaHa», HO
He noBoJ, CBA3bIBaTb ApamaTtuam 40-¢1
C XU3HEeHHbIMU HeypAaauLaMK TOro, KTO
ABUN ee MUpy. ABTOp hyHAaMEeHTa/IbHOH
6uorpacdum o Mouapre 'epmaH A6ept
COBEpLUEHHO CrpaBeAsIMBO MULLET, YTO
«TeMHble CUMbl», 4EUCTBYIOLWUE B COMb-
MWHOPHOW CUM(OHMU, « BEAYT CBOE
NPOUCXOHAEeHHUe OT COBCEM UHOM, 6onee
BO3BbILLEHHOW AEUCTBUTE/IbHOCTHU, YEM
6yaHMYHaA NOBCEAHEBHOCTb, U MNO-
TPACaloT Aylly ropasgo rnyo:e, yem ata
nocneaHaA».

CoBpeMeHHUKHK MouapTa XopoLlo 4yB-
CTBOBasM OT/IUYME ero My3biKK OT TOrO,
4TO MUcanu B Ty anoxy. Yepes ABeHaa-

DIAGHILEV FESTIVAL 2021

the VaSt legacy of Wolfgang

Amadeus Mozart includes about

50 symphonies, however only two of
them are written in a minor key, and
both are in G minor. The first of the
above-mentioned symphonies, No. 25,
KV 183, according to the numeration
of the 19th century, was composed
by the seventeen-year-old Mozart at
the end of 1773, after his return to
Salzburg from Italy. The second one,
No. 40, KV 550, was created
in the summer of 1788 and became
one of the most famous compositions
not only among Mozart’s works, but
also in world classical music.

It is known that the symphony was
completed on July 25, 1788, as

dated by Mozart himself. It is likely

to be the only documentary evidence
left by the composer regarding his
enduring masterpiece. Mozart never
mentioned composing or performing
it, let alone explained the meaning

of his symphony. The famous letters
to his fellow member of the Masonic
lodge, Michael von Puchberg, dated
June-July, 1788, contain Mozart’s
request to borrow some money.

They are evidence of the dire financial
situation, in which Mozart found
himself, though being the author of
already staged operas Le nozze di
Figaro and Don Giovanni. However,
they give no reason to associate the
dramatic tension of Symphony No. 40
with the life’s struggles of its creator.
Hermann Abert, who wrote a major
biography of Mozart, rightly points out
that the “dark forces” that prevail in
the G minor Symphony “originate from
a completely different, more sublime
reality than everyday life, and thus
they shake souls more severely than
the latter.”

Mozart’s contemporaries definitely
felt the difference in his music from
other typical compositions of those
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LaTb JIET NOC/I€ KOHYUHBI KOMMNO3MUTOPA
B COJIb-MWHOPHOM CUM(OHWUK BUAENU
«U306pareHne oxBa4eHHOM CTpacTa-
MU BEJIMKOM AYLUK, Nepexoasiuen ot
rny6oyanllero CTpasaH1a K BEJIMYMION.
Mocnepaytoulee nokoneHNe poMaHTUKOB
M3 Bcero Kopnyca cumcoHui Mouapra
6onee Bcero BOCNpUHANO 40-10 Kak
Hanbonee 61U3KYI0 TparMyecKomy
MUPOBO33PEHUIO, MPUKPENMB K HEr MU
06 OAMHOKOM HEMOHATOM XYZAOMHUKe,
NULLYLLIEM « B CTO/M», U 06pa3s « napALwen
rpeyecKkomn rpauumn», npUAyMaHHbIN
Po6epTtom LLlymaHom. Ha camom pene,
KOHEYHO, NPH BCEX MOLLAPTOBCKUX
«HapyLeHUsX» OH TBepAO onupan-

CAl Ha TPaAULMIO, B TOM YMC/E U Ha
PUTOPUYECKYIO, YXOAALLYIO KOPHAMM

B LIEPKOBHbIE 60rocnyeHus, 1, ecnu
3TO KacanocCb TeMbl CTPaZaHWM, CNyHO
CrpactHoit ceamuubl. Ho BmecTe ¢ Tem,
cpaBHuBas 40-t0 MouapTa ¢ TemMH e
«CTPaCTHbIMU» cUuMdOHUAMHK largHa,
FICHO OCO3Haellb €€ UCKIIOYUTE/IbHOCTb
W HEBEPOATHYIO HOBU3HY, OLLEJIOMJIAIO-
LLYIO IO CUX NOp.

HeoxunaaHHoctu B 40-1 HaunHatloTCA
6YKBaNbHO C NEPBOro TaKTa NapTUTYpbI,
KoTopyto Mouapt no cBoemy 06biK-
HOBEHMIO 3anMCbiBan « MO FOPU3OH-
Tanu» (TO €CTb NOOYEPEAHO Kamablr
MHCTPYMeHT). MNepBoe, ¢ Yero HayMHaeT
KOMIMO3UTOP, HE MeJIOAUA, a KObILLY-
wreca ¢urypauum B napTMM anbToB,
co3ZaloLue TPEneTHyIo « 3blbb», Ha
thoHe KOTOpPOM NoABNAETCA 3HaMeHUTasn
menoausa (MHTepecHo, YTo cnycta 78
JIeT TOYHO TaK He HauyHeT cBoto epByto
(conb-MuHOpHy0!) cumdonuio Metp
YaiKkoBCKUN).

MHoruve uccnegoBartenu BepHO cpaB-
HWUBalOT 06pa3s rnaBHOW NapTUU U3

40-# ¢ 1oHbIM naxkom KepybuHo us
3aBepLUEeHHON ABYMSA rogaMmy paHee
«CBaabbbl Purapo», ykasbiBad Ha ero
BbIXoAHYI aputo « Non so pili, cosa son,
cosa faccio» («PaccKa3aTtb, 06bACHUTb
He Mory fi» B nepeBoAe YaliKoBCKOro).

CLOSING OF THE FESTIVAL

times. Twelve years later, after the
composer’s death, the G minor
Symphony was perceived as “the
representation of the great soul seized
by Passion, in transition from the
deepest suffering to greatness.” The
following generation of romanticists
singled out Symphony No. 40 from the
entire corpus of Mozart’s symphonies.
It was perceived as being the closest
to their tragic worldview, along with
the myth of “a lonely, misunderstood
artist who writes without any
publication prospects,” and the image
of “the soaring Grace” invented by
Robert Schumann. In fact, despite all
the “liberties” Mozart took, he drew
heavily on the tradition, including the
rhetorical one, rooted in the Liturgy,
and especially in the Holy Week
services, when appealing to the theme
of suffering. At the same time, if to
compare Mozart’s Symphony No. 40
with “the Holy Week” symphonies

by Haydn, one can clearly see its
exceptionality and incredible novelty,
which are astounding even today.

Symphony No. 40 surprises literally
from the first bar of the score. Mozart
writes it down “horizontally” (i.e. each
instrument in turn) and starts the
composition not with a melody, but
with swinging figurations in the violas
part, creating a quivering “swell.”
Against this background the famous
melody appears. It is noteworthy that
Pyotr llyich Tchaikovsky opens his
Symphony No. 1in G minor in the
same way 78 years later.

Many music experts rightly compare
the main theme of Symphony No. 40
with the entrance aria of a young page
Cherubino “Non so piu, cosa son,
cosa faccio” (“l do not know what

| am, what do | do?”) from Le nozze

di Figaro completed by Mozart two
years earlier. But despite that,

one should not let the opera >
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370 TaK, HO NYCTb He 3aC/IOHAIT onep-
Hble accouuaumu ToM yaUBUTENbHOM
MenoAU4YeCKOM U MHTOHALMOHHOM pa-
60TbI, KOTOPYo MouapT passopauMBaeT
Ha NPOTAMXEHUU BCEX CBOEKH NapTUTYpbI.
Kamabii B340X, KaMAblM HECT, Kaxaan
penanKa, Kamablk yaap oOKasbiBaloTCsA
y4aCTHUKaMHU 0co60i HeBepOATHOM
Urpbl, HE OTMYCKaloLWen HA Ha CeKyHAY.
KHak B «[loH HyaHe», KaK B no3gHee
HanMcaHHoM « Bonwe6Hon dnente»

M B LEJIOM pAae CBOUX UHCTPYMEH-
Ta/lbHbIX WeAEeBPOB, B COMIb-MUHOPHOM
cumdoHmMM Mouapt 3arnagbiBaeTt B Npo-
CTpPaHCTBa, KOTOpPble OAHOBPEMEHHO
nyratoT U 3aBOPaKMBaloT, rae Npu-
BblYHble NPeAMETbl YTPa4yMBaloT CBOU
3HaKoMble oYepTaHusA. 3a ano/IoHUYe-
CKUM CTporum acagom CKpbiBaloTCA
BMnosHe ce6e AUOHUCUICKHUE 6e3aHbl,
Hecny4aiHo elle B Havane XIX BeKa
3CTETUKU 06BUHANM MouapTta B U3NUL-
HUX KOHTPacTax — «MacTyX U BOMH,
NbcTew, U xpabpeLy.

B camom gene, ecnu npUrnageTbca

K CumdoHuun N2 40 noBHUMaTeNbHEE,
TO MOMHO JIErKO 3aMeTUTb, YTO NpHU-
BblyHoe ana XVIIl Beka onepHoe
lamento HeceTcA B nepBoOi YacTU B He-
BEPOATHOM, COBEPLUEHHO HE TUMUYHOM
ONA Hero 6bICTPOM Temne, B nog4ep-
KHYTO-LlepeMOHHUaNIbHOM LUECTBUU BTO-
POM YacTU BAPYr OTYET/IMBO Ha4YMHAIOT
C/bIWATbCA BbI3biBalOWME YHKaAC «Luaru
KomaHzopa», MeHyaT He TaHLyeTcA,

a NOCTOAHHO « COMBAETCA C HOTUY,
MOTOPUKa (hHana B Hayane paspa-
60TKU pe3Ko paspybaeTtca pybaeHbIMU
YHUCOHaMM y BCEro opkecrtpa. B Tpa-
rMYyecKMx KynbmuHaumax 40-m MouapT
He OrnyLuaeT, Kak 3To 6yayT nosxe
AenaTtb POMaHTHUKH, €ro My3blKaJibHbIA
MHCTPYMEHT NoA06EH XUPYPruieCKoOMy
CKasbnesnto, OH 0O4eHb TOHOK U OCTep,
HO, YTO6bI 3TO YC/bIWAaTb MU NOHATD,
HY*HO 06paTUTb BHUMaHWE, OT6POCHUTL
NPUBbIYHbLIE CTEPEOTHIbI U LWAGIOHDI

M YC/blWaTb 3Ty My3blKY Kak nepBbii

M €UHCTBEHHbIA pa3 B HU3HM.
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associations divert the attention

from the amazing melodic and
intonational work that Mozart carries
out throughout his score. Every
breath, every gesture, every line,
every beat becomes the participant

of an incredible play, holding the
attention completely. In Don Giovanni,
as well as later, in Die Zauberfléte,
and in a number of other instrumental
masterpieces, in his G minor
Symphony Mozart dives into the
depths that frighten and mesmerize at
the same time, space where familiar
objects lose their familiar outlines. The
austere Apollonian fagcade hides the
Dionysian abysses. No wonder that yet
at the beginning of the 19th century,
aestheticians criticized Mozart for
implementing too striking contrasts,
e.g. “a shepherd and a warrior,

a flatterer and a brave man.”

An attentive listener can easily notice
that a typical for the 18th century
operas lamento is at an incredibly

fast tempo in the first movement

of Symphony No. 40. Later, in the
deliberately ceremonial nature of the
second movement the terrifying “steps
of the Commander” are suddenly
heard. The minuet is not properly
danced, but constantly “falls out of
step.” The final movement at the
beginning of its development is sharply
interrupted by abrupt unisons in
different instrument parts. Mozart does
not mute the tragic culminations of
Symphony No. 40, as the romanticists
will do later. His musical instruments
resemble a scalpel being very thin and
sharp. But to hear and understand
that, one has to pay attention, to

put aside familiar patterns and
stereotypes, and to listen to this music
as if it were the first and the only
chance in his life.
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TeMa «MouapT U MacoHCTBO» —
OZIHa U3 CaMbIX MHTPUIYIOLUX

B 6uorpacduu Komnosutopa. Mouapt
NO3HAKOMMCA C Y4€HUEM BOJbHbIX
KaMeHLLMKOB, ye nepeexas B BeHy.
Yka3 MNanbl PumcKoro Knemenra XiIl,
rpoO3ALLMHA OT/TYYEHUEM OT LIePKBH
TeM, KTO BCTYNUT B TaWHbIX OPAEH,
He UMen peasnibHOM Cuibl B BeHe.
[MoaTomy KOMNO3UTOP, OCTaBasAChb
BCIO }U3Hb 60ro60A3HEHHbIM
KaTo/IMKOM, 6e3 cTpaxa Mor BOWTH

B pAAbl MacoHoOB, uaenAm 6parcTsa,
CcB060Abl U B3aUMOBbIPYYKH

OH ABHO codvyBcTBOBas. 1o BepHOMYy
3ameyvaHuto Anbpesa dMHLWITENHA,
«MacCOHCTBO BOMJIOLLAN0

ana Mouapta ctpemneHue

K HPABCTBEHHOMY OYMLLEHHIO,

TpyA Ha 6naro yenoBe4vecTBa,
NPUMHUPEHUE CO CMEPTLION.

14 pexabpa 1784 roga Mouapt
Nnosy4y1n noceseHne B cTeneHb
y4YeHMKa BO/IbHOMO KaMeHLLMKa B
noxe «HK 6narorBOpUTENIBHOCTUY,
a netom 1785 roaa ye 6bin
MHULMUPOBaAH B CTeNeHb MacoHa-
macTtepa. UMeHHO K aTomy
BPeMeHW OTHOCUTCA NosiBlieHUe
COYMHEHHS, MONYYUBLLENO
Ha3BaHue « TpaypHas
MacOHCKas My3blika»
ANSA AYyXO0BbIX U CTPYHHbIX
MHcTpymMmeHTOoB (KV 477).
Jonroe BpemA c4YUTaNoChb,

4YTO NpousBeAeHUe 6bl1o
NPUYPOYEHO K norpe6eHuto
BbICOKOMNOCTAaB/IEHHbIX BEJIbMOM,
BXOAMBLUMX B MAaCOHCKHH

Kpyr, repuora leopra Aerycra
MerneH6ypr-LUtepanuKoro

M BEHIrepCHKOro KOpoIeBCKOro
NPUABOPHOIO COBETHUKA rpacda
®paHua Screprasu doH ManaHTa.
OAHaKo KOHYMHA 0B6OUX BamHbIX
Uy, npou3oLuna B HoA6pe 1785
roga, a My3blka gaTUpoBaHa
camum MouapTtom vionem.
BuamMmo, my3blka couMHANachb
MouapTom K co6CTBEHHOM

CLOSING OF THE FESTIVAL

“Mozart and Freemasonry” is one
of the most intriguing themes in
the composer’s biography. After
having moved to Vienna, the
composer became acquainted
with the teachings of Freemasons.
The papal decree issued by
Clement XII threatening to
excommunicate those who joined
the secret order had no real power
in Vienna. Therefore, despite being
a lifelong God-fearing Catholic,
Mozart could join the ranks of
Masons without fear — he clearly
sympathized with the ideas of
brotherhood, freedom and mutual
support. As Alfred Einstein once
noticed, “for Mozart, freemasonry
was the embodiment of pursuit

of moral purification, work for the
good of mankind, reconciliation
with death.”

On December 14, 1784, Mozart
was admitted into Freemasonry
as an Apprentice to the lodge
“Zur Wohltatigkeit” (Beneficence)
in the degree of Apprentice,

and as early as the summer

of 1785 he was initiated in the
degree of Master Mason. That
was exactly the period when the
work named “Maurerische
Trauermusik” for wind
and string instruments
(KV 477) was brought into
being. For a long time, it was
believed that the work was timed
to coincide with the burial of high-
ranking nobles from the Masonic
Circle, Duke George Augustus

of Mecklenburg-Sterlitz and a
Hungarian court counsellor Count
Ferenc Esterhazy de Galantha.
However, the death of both
important persons occurred in
November 1785, while the music
had been dated July by Mozart
himself. Apparently, the music was
composed by Mozart to his own
initiation, and later was used for
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MHULMALMMK, a YKe No3ke 6bina
MUCMNoJIb30BaHa B TpaypHoOM1
LepeMOHUH (AOKYMEHTa/IbHO
M3BECTHbl €e UCMNOJIHeHUA Ha
NOMMHANbHbIX 3aceaHUAX JIOK

«K KOpOHOBaHHOM HaaeHae»

(17 HOA6pPA) N « K Tpem opaam»

(7 nerabps). [lo Hawero BpeMeHH!
LOLLeN TOJIbKO UHCTPYMEHTa/IbHbIN
BapUaHT 3TOr0 COYMHEHMA, OAHAKO

B NepBOM MUCMOJIHEHUU y4acTBOBas
XOp, NponeBalLWuii Ha MOTUB
rPUropuaHCKOro xopasna nepBoro ToHa
cTpodbl U3 KHUIK «Tnay npopoKa
HUepemumn» (« OH npecbITUN MeHA
ropeubto, Harnow/ MeHA NONbIHbIO. ..
Boabl NOAHANUCH A0 rosIoBbl MOEW;

A cKkasan: “lMoru6 a”»). PpaHUy3CKUI
uccneposarenb Pununn OTeckbe
npeanonaraert, YTO BO BpeMSA NeHUsA
3TUX CTPOG NMPOUCXOAUIIO « UCTIbITAHUE
3eM/Jier 1 BOAOHY.

Ctunuctuka « TpaypHOi MaCOHCKOM
My3bIKW» YKa3blBaeT Ha ee CBA3b

C COYMHEHMAMM ANA LEPKBU.
ToHaNbHOCTb 0 MUHOP POAHUT

C TaK U He3aBeplUueHHoH « bonbluon
Meccoii», 3Byvallei B 3anbubypre

M No3:e nepesenaHHOW B OpaTopUio
«Katowunca Jasug», a o6wumn
CKOPOHbIN XapaKTep 3By4aHUA —

C «MaCCHUOHHbLIMHU» CUMGOHUAMM
MangHa, kotopble MouapT, KOHe4YHO
e, xopoLuo 3Han. Bnocneacreum
MouapT co3gan ewe psaa COMMHEHUH
ONA MACOHCKUX LLlepEMOHUI, B TOM
yucae CBOM NocneaHUn 3aBepLUeHHbIN
onyc KaHTaTty «Laut verkiinde unsre
Freude» («pOMKO Hally paaocTb
Bo3BecTU») KV 623, KoTopoit
OVUPUHUPOBan He3aAo0nro A0 CBoeun
KOHYMHbI 18 HoAGpA 1791 roaa.
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the funeral ceremony (its performance
has been documented at least twice,
at the memorial meetings of the
lodges “Zur Neugekrdonten Hoffnung”
(New Crowned Hope) on November 17
and “Zu den drei schwarzen Adlern”
(The Three Eagles) on December 7).
Only the instrumental version of

this work has survived to our time,
however, at first the choir took its
part in the performance by singing
the stanzas from Prophet Jeremiah’s
Book of Lamentations (“He hath

filed me with bitterness, he hath
made me drunken with wormwood...
Waters flowed over mine head; then

| said, | am cut off”) to the tune of the
Gregorian chants of the first mode.
The French researcher Philippe
Otesquier suggests that during the
singing of these stanzas the «trial by
earth and water» took place.

The style of Maurerische Trauermusik
indicates its connection with musical
works for church. The key C minor

is related with never finished “Great
Mass” that was performed in Salzburg
and was later transformed into the
cantata Davide penitente, and the
general mournful character of the
sound has much in common with
Haydn’s “passion” symphonies
which, of course, Mozart was very well
familiar with. Mozart subsequently
created a number of other works for
Masonic ceremonies, including his last
completed opus of the cantata “Laut
verkiinde unsre Freude” (“Announce
Loudly Our Joy”) KV 623, which he
conducted not long before his death
on November 18, 1791.
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MocnepgHasa cuMmpoHns
MouapTa oo Mmaxop,
3aBepLueHHasa um 10 asrycra 1788
roaa, Hassanve «FOnMuUuTep»
nony4yuna yxe B Hayane XIX Beka,
cnycta noytn 30 NeT nocse KOHYUHbI
cosaartens. CbiH Mouapra, ®paHu
KcaBep, curTan, 4to 3TOT 3aro/l0oBOK
nosaBunca 6narogapa AUpUKepy

¥ umnpecapuo UoraHny lMetepy
CanomoHy, opraH1M3aTopy 06eux
noe3aoK MangHa B JIoHaoH. Tak nu 3To
6b1710 Ha camom gene, CKasaTb cenyac
C/IOXHO, BNepBbie C TAKUM UMEHEM
MoLapTOBCKaA cUMOHHUA 6bina
o603Ha4yeHa B NporpaMme KOHUepTa

B 1819 roay B 3aMHbypre, Koraa
CanomoHa yre 4eTbipe roaa He 6bi10
B *u1BbIX. B 1822 rogy B nepenoxeHuu
KnemeHTH COYMHEHHE C 3TUM
HasBaHWeM 6bl10 usaaHo B JIoHAOHe,
M C TeX NOp OHO MPUKKUIOCH

Ha TUTYIbHOM JIUCTE.

OAMH U3 caMblIX APKUX U BAYMYUBBIX
uHTepnpetatopoB MouapTta BO BTOPOH
nonosuHe XX BeKa, aBCTPUACKUMN
avpuxep Hukonayc ApHOHKYp
cnpaBeg/iMBO nonaran, 4Yto Tpu
nocnegHue cumdboHnn Mouaprta
MbIC/IM/IUCb Kak cBoeobpa3Has
«UHCTPYMEeHTanbHanA Tpyaga»,

rae Nerko MOXHO O6HapyXUTb
MeNoAnYEeCKME U UHTOHALMUOHHbIE
cBA3U. CpaBHUBaA 4O-MaKOPHYIO
cumdoHuio N2 41 ¢ npeawecTsyloLwen
en conb-MUHOpPHOM N2 40, ApHOHKYP
nULLeT o ToMm, 4To B 40-i Temn
nocreneHHo 3ameansetca (« Kaxaan
4YacTb METPHUYECKU HECKOJIbKO
3ameanserca»), a B 41-1, HanNnpoTuB.,
ycKopsieTca (« Mbl BUAUM Npeay-
CMOTPEHHOE KOMMO3UTOPOM
BbINUcaHHoe accelerandoy).

B otniMumne oT Cy6BLEKTUBHO-
CTPaCTHOM COJIb-MUHOPHOM
CUMGOHUK, NpeACTaBNAIOLWEN
TparnyecKyto rpaHb 3eMHOro 6bITus,
[O-MaropHas, HeCMOTPA Ha BCLO
CBOI repOMYECKYIO0 MOLLb, 03apeHa
MArkum tomopom. MouapT cnoBHO 6bl

CLOSING OF THE FESTIVAL

Mozart's last symphony
in C major, completed on August
10, 1788, got its name “Jupiter”
only at the beginning of the 19th
century, almost 30 years after the
death of its creator. Mozart’s son,
Franz Xaver, believed that it had been
nicknamed by the conductor and
impresario Johann Peter Salomon,
the organizer of both Haydn’s trips

to London. It is difficult to say now
whether that was the case, as the
first public notice of this name of the
Mozart symphony occurred in 1819 in
the Edinburgh concert program, when
Salomon had been dead for four years.
In 1822, the composition, transcribed
by Clementi and titled “Jupiter,” was
published in London, and since then
this nickname has taken root on the
title page.

One of the brightest and most
thoughtful interpreters of Mozart of
the second half of the 20th century,
the Austrian conductor Nikolaus
Harnoncourt rightly argues that
Mozart’s last three symphonies

were intended to be some kind

of “instrumental triad,” where one can
easily trace melodic and intonational
coherence. When comparing
Symphony No. 41 in C major with

the preceding one, No. 40 in G minor,
Harnoncourt writes that the tempo

in No. 40 slows down gradually (“each
movement slows down metrically”),
and in No. 41, on the contrary,

it accelerates (“we see accelerando
marked by the composer”). In contrast
to the subjective and passionate
Symphony in G minor, which reflects
the tragic edge of earthly existence,
the Symphony in C major, despite

all its heroic power, is illuminated

by light humor. Mozart seems to be
recapitulating and finally confirming
the symphony as a serious rather
than entertaining musical genre that
requires the listener’s attention and
participation.
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noABOAUT UTOMU U OKOHYaTeNIbHO
yTBEepHAaeT CUMMOHUIO KaK
Tpe6yoLMA BHUMaHUA U CoyHacTma
cnylwiaTens ¥aHp cepbe3HoM, a He
pasBneKaTesibHOM My3blKH.

« KOnutep» OTKpbIBaeTCA MOLLHOM
YHUCOHHOW TUPATOM Y CKPUMOK

M AYXOBbIX, 3@ KOTOPOM cneayet
YyBCTBUTE/IbHbIA apUO3HbINA OTBET
CTPyHHOro KBaprterta. lNogo6Hoe
conocTtaB/ieHUe BOIU U MOKOPHOCTH,
«MY¥CKOIrO-K€HCHKOro» He eAMHORAbI
MOHO BCTpeTUTb Y MouapTta
(Hanpumep, B yBepTiOpax K onepam
«pomeHen», « Munocepaue Tuta»
WX BO BCTYIJIEHUU K « [parKCKom»
pe-MaxopHoin cumcoHnM). B nepson
yacTtu « fOnuTepa» Ananoru cnoBHO
NepeHOCATCA B NPOCTPAHCTBO
KOMUYECKOM onepbl, rae 1omMop
Be34ecyLl, a TEHW MUMOJIETHbI.
Hecny4yaiiHo B no604HOM napTuu
MouapT Aae LUTUpYyeT CBOIO
apuetTy «Un bacio di mano»

(«Mo# munbin Momneoyr), KV 541,
HanMCcaHHylo B KayecTBe BCTaBHOIO
Homepa B onepy lMackyane AHdoccu
Ha nu6petTto JlopeHuo Aa MNMoHTe

La gelosie fotunade («CyactnuBasn
peBHOCTb»). BTopasa yactb cumboHuu
no ceoemy o6pasHoMy CTPOLO

yHe HanoMMHaeT 6eTXOBEeHCKUe
cdurnococrue agarkmMo ¢ Ux
MrHOBEHHbIMHW NEPERIIOYEHUAMU OT
cBeTa K TeHWM U Hao6opoT (CKopee
BCEro, Hec/1ly4amHo, YTO UMEHHO

3Ty CUM(OHUIO BeTXOBEH BROUYUN

B NporpaMmmy CBoew nepsoil BeHCKOM
axkagemumn). TpeTba YacTb, MEHY3T,
CBOEN XpOMaTU4ECKOM HUCXOAALLLEN
TEMOM CXoA4UTCA C NOH6OYHOM NapTUen
M3 NepBoOr YacTU COJIb-MUHOPHOM
cuMdoHuU. B He3ambicnoBaTbIX
BpoAe 6bl cKonbHeHnAax Mouapt
YMENo CTaBUT XUTPble « MOAHOMKKUY,
OMNATb e OTCbU1aloLWue He CTONbKO
K MangHy, CKONbKO K rpy6oBaTomy
tomopy betxoBeHa. HaKoHel,
ocnenuTenbHbIi huHan, B KOTOPOM

DIAGHILEV FESTIVAL 2021

“Jupiter” opens with a powerful
unison tirata of violins and wind
instruments, followed by a sensitive
arioso response from the string
quartet. Similar juxtaposing of

will and obedience, “male and
female,” can be traced in several
Mozart’s works (for instance,

in the overtures to his operas
Idomeneo, La clemenza di Tito, or
in the introduction to the Prague
Symphony in D major). In the

first movement of “Jupiter”, the
dialogues seem to be carried into
the space of a comic opera, where
humor is omnipresent and shadows
are transient. It is no coincidence
that in the second subject group,
Mozart quotes his arietta “Un bacio
di mano” (“My dear Pompeo”)

KV 541, composed as an insert
number for Pasquale Anfossi’s
opera to the libretto by Lorenzo Da
Ponte La gelosie fotunade (Happy
Jealousy). In its turn, the imagery of
the second movement resembles
Beethoven’s philosophical adagios
with their instantaneous shift from
light to shadow and vice versa

(it is probably no mere chance

that Beethoven included this very
symphony in the program of his
first Vienna Academy). The third
movement, the minuet, with its
chromatic descending theme
converges with the second subject
part from the first movement of the
symphony in G minor. Mozart’s
seemingly uncomplicated slides are
skillfully enriched with witty “nods,”
which refer us not so much to
Haydn as to Beethoven’s irreverent
humor. And in the end, the

dazzling finale where the composer
demonstrates his incredible mastery
of counterpoint.

Pyotr Tchaikovsky, who adored all
Mozart’s works and called him the
“Christ of music,” wrote in one
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KOMMO3UTOP pa3BopayYnBaEeT
HeBepOATHOe MacTePCTBO
KOHTPanyHKTUCTA.

O6o0:aBwwmin Bcero Mouapra u
CpaBHMBaBLUUM ero ¢ « Xpuctom
My3blKa/lbHbIM», [eTp YanKoBCKUM
B OQHOM U3 CBOUX KPUTHUUYECKUX
crate# nucan: « CumdoHua
“KOnutep” Mouapta — 04HO U3
yyaec CUM(GOHUYECKON MY3bIKH,
ocobeHHo 6naroaaps ¢uHany, B
KOTOPOM MNOJIM(HOHNUYECKUIA FreHUH
BEJIMKOro MacTtepa, obnazasLunin
CMOCOGHOCTBLIO U3 HUYTOHHOIO
Matepuasnia CTPOUTb KOMOCCalbHble
3/1aHUA, NPOABUJICA BO BCE CBOEN
HenoCTUXMUMOM cunex». Hacuer
«HUYTOMHOIO MaTtepuana» pycCKUm1
K/1IaCCUK, KOHeYHo, owmrbanca.
M3naraemas uenbiMu HOTamM
nepsasa Tema uHana « fOnutepa» —
uuTaTa M3 rpuropMaHcKoro ruMHa
«Lucis creator» (« CorBopuBLUMIA
CcBeT»). ATOT MOTUB NPOXOAUT

B NapTUU BanTOpPH B CaMOM

nepBor CUM(MOHUU BOCbMUJIETHEIO
Mouaprta, 3By4uT B rumHe « Credo»
B €ro loHowecKon mecce KV 192

W, HaKoHeL, 3aBepLuaeT ero
nocneaHow CUMGOHUIO, YTBEPHAan
BorecTBeHHOe LapcTBO cBeTa, Aobpa
M UCTHHbI, MONUPAIOLLEro 3/10 U
TOPECTBYIOLLEro B KOHEYHOM UTOre
Haj BCeMMU HeB3rogavu.

CLOSING OF THE FESTIVAL

of his critical articles: “Mozart’s
symphony “Jupiter” is one of the
miracles of symphonic music,
above all due to its finale, where
the polyphonic genius of the great
master, who possessed the ability
to construct colossal buildings from
minor material, manifested itself in
all its incomprehensible power.” The
great Russian composer happened
to misjudge the “minor material.”
The first theme of “Jupiter’s” finale,
recited in whole notes, is a quote
from the Gregorian hymn “Lucis
creator” (The Creator of Light). This
motif is stated by the French horns
in the very first symphony of the
eight-year-old Mozart, makes an
appearance in the hymn “Credo”

in his juvenile mass KV 192 and,
finally, concludes his last symphony,
proclaiming the Kingdom of God,

of light, of the good and the truth,
trampling on evil and eventually
triumphing over all miseries.
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Teopop KypeHT3uc —
OCHOBaTeJlb U XyA0HECTBEHHbIN
PYKOBOAUTE/Ib OPKECTPa U Xopa
musicAeterna, rnaBHbIf gUpUKep
repMaHcKoro opkectpa SWR
Symphony Orchestra.

Poaunca v Bbipoc B peuuu, rae Ha-
Yyanocb ero MysblKanbHoe obpa3oBa-
Hue. C yeTblpex neTt oby4yanca urpe Ha
¢opTennaHo, a ¢ BOCbMW — Ha CKpHMI-
Ke. MNo3e yunnca sokany y lmo-

Ha ApuBaca n Kocrtaca lNMackanuca.
MapannenbHO U3y4an KaMepHyo
MY3bIKY U AUPUHKUPOBaHHUE Yy npodec-
copa leoprusa XaamuMHUKoca, KoTopbli
OKasas Ha Hero 60nbLoe BUAHUE.

C 1994 roaa, Koraa Teoaop npuexan
YUYUTbLCA Y SlereHaAapHoro npodeccopa
CaHKT-leTepbyprcKoii rocyaapcTBeH-
HOM KoHcepBaTopuu Unbn MycuHa,
€ro *M3Hb TECHO cBA3aHa ¢ Poccuen.

B 2004 roay, 6yay4v rnaBHbIM
Aupuxepom HosocnbupcKoro teatpa
onepsbl U 6aneta (2004—2011), ocHoBan
OpKecTp U xop musicAeterna, ctaBwmn
OZIHUM U3 CaMbIX BOCTPE60BaHHbIX
My3blKaJIbHbIX KO/JIEKTUBOB EBpoONbI.

B 2011—2019 6bin XyA0HKeCTBEHHbIM
pyKoBoguTenem Teatpa onepbl U 6aneta
B MNepmu, Kyaa BMecTe ¢ HUM Nepeexanu
My3blKaHTbl musicAeterna. Byayuu
XYZAOMECTBEHHbIM PYKOBOAUTENEM
MepmcKou onepbl, Teogop KypeHTauc
06HOBMN TPAAULMOHHBIK ANA
POCCHUIACKOro My3bIKasbHOrO TeaTpa
peneptyap. C musicAeterna oH paboraer
Haj CpeAHEBEKOBOM AYXOBHOM
My3bIKOK, 6apO4YHbIMK OnepamMu

U 3KCNepUMeHTaNbHbIMU COYMHEHUAMMU
COBpPEeMEHHbIX aBaHrapaHbIX aBTOpPOB,

B TOM YACJIE U HaNUCaHHbIMU MO ero
3aKasy, KaK, Hanp1Mmep, xopoBas onepa
Tristia ®ununna dpcaxa (2016), onepa
Cantos Anekcen CiomaKa (2016),
CKpunuyHbIi KoHuepT Ceprea HeBckoro
(2015), onepa «Hocchepaty» AmUTpua
Kypnanackoro (2014).

CLOSING OF THE FESTIVAL

Teodor Currentzis

is the Founder and Artistic Director of
the musicAeterna Orchestra and Choir,
as well as the Chief Conductor of the
SWR Symphony Orchestra Stuttgart.

Teodor Currentzis was born and
raised in Greece, where he began
studying music. He started learning

to play the piano at the age of 4 and
the violin at the age of 8. Later, he
went on to study vocals under Dion
Arivas and Kostas Paskalis. At the
same time, he was studying chamber
music and conducting under professor
George Hadjinikos, who became a big
influence on him. Teodor has been
calling Russia his home since 1994,
when he began studying conducting at
the St. Petersburg State Conservatory
under the tutelage of the legendary
professor llya Musin.

In 2004, during his time as the
Chief Conductor at the Novosibirsk
Opera and Ballet Theatre (2004-
2011), Teodor Currentzis founded the
musicAeterna Orchestra and Choir,
which ended up as one of Europe’s
most in-demand music ensembles.
In 2011-2019, Currentzis was the
Artistic Director at the Perm Opera
and Ballet Theatre, prompting the
musicAeterna members’ move to
Perm. As artistic director at the
Perm Opera, Teodor Currentzis
refreshed the traditional Russian
theatre repertoire. Together with
musicAeterna, he works on medieval
sacred music, baroque opera and
experimental pieces by modern avant-
garde composers, including scores
he has specifically commissioned.
The latter include Philippe Hersant’s
Tristia (2016), Alexey Sioumak’s
Cantos (2016), Sergej Newski’s
Violin concerto (2015), and Dmitri
Kourliandski Nosferatu (2014).
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OawuH U3 cosparenein MexayHapoaHoro
¢thecTMBaNA-WKONbl COBPEMEHHOro
MUCKyccTBa « TeppUTOpUA»,
ocHoBaHHoro B 2006 roay.

C 2012 roaa Teogop ABnsAetcA
XYAOHECTBEHHbIM PYKOBOAUTENEM
JaruneBcKoro tectuBans, KOTOpbIA
npoxogut B MNepmn, poaHOM ropoae
3HameHUToro umnpecapuo Cepres
Oarunesa.

B 2019 rogy Teopop KypeHT3uc

u musicAeterna nepees:katot B CaHKT-
MeTepbypr, UX TBOPYECKON pe3naeH-
uMen ctaHoButca Jom Paguo.

HauuHasa ¢ ce3oHa 2018/19 oH TaKke
rnaBHbl gupuxep CUMGbOHUYECKOro
opKecTtpa l0ro-3anagHoro paauo
Fepmannn (SWR Symphony Orchestra)
B LUTyTrapre, camoro 60nbWOro cUm-
¢thoHMYecKoro opkecTtpa B EBpone.

Bmecte ¢ musicAeterna u apyrumu
opkectpamu Teogop KypeHT3uc pery-
NAPHO racTponupyet no EBpone u mupy,
BbICTyNnanA Ha CaMbIX MPECTUHKHbIX
naowazakKax, Takux Kak BeHckuin Kon-
uepTxayc, bepnvHcKkana, Anb6eKan, MioH-
XeHcKasdA U MapuKcKana hru1apMOHUH,
KOHLepTHbIe 3anbl B KénbHe, Maapuae,
The Shed B Hblo-Hopke, Suntory Hall

B Tokro, Royal Albert Hall B JToHaoHe,
®dectwnunbxayc bageH-baaeHa u Teatp
JNa Crana.

HKaK aupuKep-nocTaHOBLUWK U My3bli-
Ka/lbHbl PYKOBOAUTE/Ib COTPYAHMUYAN
C KPYNMHEHLWMMHU ONepHbIMK TeaTpamu
EBponbl u Poccuu, TaKMMK KaK:
MapuKCKaa HauMoOHanbHasA onepa,
BaBapckas rocyaapcTBeHHas onepa,
Litopuxckaa onepa, KoponeBCcKuit
TeaTtp B Magpuae, bonblion Teatp
Poccun — v Beaywumm mactepavu
3anagHoM cueHbl: Po6epTtom Yunco-
Hom, Pomeo KacTtenny4uu, Mutepom
Cennapcom, imutprem YepHAKOBbIM,
Teopopocom Tep3onynocom U ap.
Teoaop KypeHT3MC — NOCTOAHHBIA

DIAGHILEV FESTIVAL 2021

Teodor Currentzis is one

of the founders of “Territory”,

an International Festival-School

of Contemporary Art established

in 2006. Since 2012, Teodor has
been the Artistic Director of the
Diaghilev Festival, which takes place
in Perm, the hometown of the famous
impresario Sergei Diaghilev.

In 2019, Teodor Currentzis

and musicAeterna moved to

St. Petersburg, turning Dom Radio
into their creative residence.

Since the 2018/19 season, Teodor
Currentzis has also been the Chief
Conductor at the SWR Symphony
Orchestra Stuttgart, the biggest
symphony orchestra in Europe.

Together with musicAeterna and
other orchestras, Teodor Currentzis
regularly tours Europe and the world
with performances in numerous
prestigious venues including Wiener
Konzerthaus, Berliner Philharmoniker,
Elbphilharmonie Hamburg, Minchner
Philharmoniker, Philharmonie de
Paris, Koélner Philharmonie, Auditorio
Nacional de Musica (Madrid),

The Shed (New York), Suntory Hall
(Tokyo), Royal Albert Hall (London),
Festspielhaus Baden-Baden, and
Teatro alla Scala (Milan).

As a stage conductor and musical
director, Teodor Currentzis has
worked with the leading opera theatres
in Russia and Europe, including Opéra
de Paris, Bayerische Staatsoper,
Opernhaus Zirich, Teatro Real
(Madrid), and the Bolshoi Theatre
(Moscow). He has also collaborated
with the key figures in modern
Western theatre: Robert Wilson,
Romeo Castellucci, Peter Sellars,
Dmitri Tcherniakov, Theodoros
Terzopoulos and others. Teodor
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y4yacTHUK ecTtuBanei B 3anbL-

6ypre, JliouepHe, JKc-aH-MpoBaHce U
RUHRtriennale B Boxyme. B 2017 roay
coBMecTHas noctaHoBKa KypeHT3uca

v Cennapca « Munocepaue Tuta»
MouapTa oTKpbina onepHyo nporpam-
My 3anbubyprckoro dectusansa. C tex
nop musicAeterna cran nocToAHHbIM
y4yacTHUKoOM tectuBana: B 2018 roay
6bI/1 UCMOJIHEH NOJIHBLIA LKA CUMMOHUH
BeTtxoBeHa, a B 2019 roay — «Uaome-
Hei» Mouapta (coBmecTHO ¢ Cen-
napcom n ®paiibyprckum 6apo4HbIM
opKecTpoM). CoBMECTHO ¢ YUNCOHOM
KypeHT3uc noctaBun B 2016 roay onepy
« TpaBuaTa». lNocTtaHOBKa 6bl1a Npu-
3HaHa rnaBHbIM CO6bITUEM TeaTpanbHO-
ro cesoHa 2016/17 B Poccuu, nonyyms
TpY Harpaabl HaunoHanbHoOM npemun
«3onotaa Macka». NMpembepa agpamaTu-
YEeCKOW opaTopuu « KaHHa Ha KocTpey,
noctaBneHHon KypeHT3aucom u Kacren-
ny4uu, coctoanacb B 2018 rogy, cras
obnaaarenem AByx « 3o/10Tbix MacoKk».

VY Teopgopa KypeHT3uca u musicAeterna
NoANMUCaH 3KCKJIO3UBHbINA KOHTPaKT C
OAHWUM M3 NeN6N0B « 6O/bLLIOA TPOUKU»
My3blKanbHOM UHAYCTPUKM — Sony
Classical. BbinylieHHble UMK 3a-

n1ucu Mouapta, Manepa, beTxoBeHa,
YaiKoBcKoro, Pamo n CtpaBUHCKOro
6bI/IU BbICOKO OLleHEeHbl My3blKa/ibHOM
KPUTHUKOM U CTanu naypearamu npe-
CTUHHbIX My3blKanbHbIX npemuin: ECHO
Klassik, Edison Klassiek, Japanese
Record Academy Award, BBC Music
Magazine’s Opera Award. Teoaop
HypeHT3uC TaKkKe ABNAeTCA AeBATU-
KpaTHbIM JlaypeaToM POCCUMCKOM Tea-
TpanbHoM npemun « 3onotaa MacKa»,
naypeatom npemun KAIROS. OH 6bin
TaKKe yAO0CTOeH rocyaapCTBeHHOM
Harpaabl peuun — opaeHa deHuKca
M rocyaapcTBeHHoM Harpaabl Poccuir-
cKon denepaumu — OpaeHa ApyH6bl.
B 2018 roay xop musicAeterna 6bin
NpU3HaH Ny4ylwnum B MUpe, CTaB faypea-
Tom MexayHapoaHOM onepHOM npeMuu
Opera Awards.

CLOSING OF THE FESTIVAL

Currentzis is a frequent guest at the
RUHRtriennale (Bochum), as well

as at festivals in Salzburg, Lucerne
and Aix-en-Provence. Co-directed

by Currentzis and Sellars, Mozart’s
La clemenza di Tito opened the opera
programme at the Salzburg Festival in
2017. Since then, musicAeterna has
been regularly featured at the festival:
the ensemble performed the full

cycle of Beethoven’s symphonies in
2018 and Mozart’s Idomeneo in 2019
(together with Peter Sellars and
Freiburger Barockorchester). In 2016,
Teodor Currentzis collaborated with
Robert Wilson on the production of
La traviata, which received three
“Golden Mask” awards and became
the main event of the 2016/17 theatre
season in Russia. The 2018 premiere
of the Jeanne au bdcher dramatic
oratorio (co-produced by Currentzis
and Castellucci) was awarded two
“Golden Masks”.

Teodor Currentzis and musicAeterna
are exclusive Sony Classical artists.
Their critically acclaimed recordings of
works by Mozart, Mahler, Beethoven,
Tchaikovsky, Rameau, and Stravinsky
have received numerous international
music awards: ECHO Klassik, Edison
Klassiek, Japanese Record Academy
Award, and BBC Music Magazine’s
Opera Award. Teodor Currentzis has
so far been awarded the “Golden
Mask” (Russia’s prestigious theatre
award) nine times in his career.
Additionally, he has been the
recipient of the Toepfer Foundation’s
prestigious KAIROS Award. He has
also been awarded the Greek Order
of the Phoenix and the Order of
Friendship of the Russian Federation.
In 2018, the musicAeterna Choir was
recognized as the best in the world
when it became the laureate of the
International Opera Awards.
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OpkecTp
musicAeterna

Xy40meCTBeHHbIH PYKOBOANTENlb —
Teoaop KypeHT3mc

OpKecTtp musicAeterna — oauH

M3 caMbIX BOCTPe6OBaHHbIX
POCCHUMACKUX KOJIJIEKTUBOB, MOCTOAHHO
pPacLMUPAIOLLMIA rPaHULIbl CBOUX
TBOPYECKUX BO3MOMHOCTEN, UAET U
peyb 06 ayTeHTU3ME, HEOMUAAHHDbIX
TPaKTOBKax coduHeHurn XIX—XX
BEKOB, U/IK O NMpeMbepax HOBEMLLIMX
npousBeaeHUA. KONNeKTUB COCTOUT U3
My3blKaHTOB M3 12 cTpaH U 20 ropoaos
Poccum.

OpKecTp 6bin co3aaH B 2004 roay

B HoBocHM6MpCKe AUpUHEPOM
Teoaopom KypeHT3aucom, ¢ 2011

no 2019 rog 6bln YacTbio TPYNMbi
lMepmcKoro Teatpa onepsbl U 6anera,
XYZI0XEeCTBEHHbIM PYKOBOAUTENIeM
KOTOPOro B 3TOT Nepuoa BpeMeHH 6bin

Teoaop. C ceHTaAbpa 2019 roaa HavancA

HOBbIW 3Tan B }MU3HU OpKecTpa —
KaK He3aBUCHUMOIO KOJINEKTUBA,
thMHaHCUpPYyeMOoro 3a c4YeT CpeacTB
cnoHcopoBs. Ceiyac TBop4YecKas
pe3ngeHuMa musicAeterna —
nereHaapHbii JJom Paguo B CaHKT-
[Metepbypre. Ha ero 6a3e musicAeterna
co3gaeT MeXAUCLUIMINHAPHDbIN
KYNbTYpHO-06pa3oBaTte/ibHbIA

LleHTP, 06beAUHSAIOLLUI TBOPYECKHUE
M obpasoBaTesibHble NporpaMmbl,
aBTOPCKHUE 3KCMNepUMeHTabHble

M UccnefoBaTe/ibCKUE NPOeKThl,
OXBaTblBaloLWUe pasiMyHbie 061acTU
COBpPEeMeHHOIro UCKycCTBa.

Bmecte ¢ Teogopom KypeHT3ucom
opKecTp musicAeterna perynapHo
ractponupyet no Eepone 1 mupy,
BbICTyNnas Ha cambiX NMPEeCTUMHbIX
njollagKax, Takux KaKk: BeHckui
KoHuepTxayc, BepnuHcKas,
AnbbcKana, MioHxeHcKan U MapucKan
¢tbMnapMoHUH, KOHLLEPTHbIe 3abl B

DIAGHILEV FESTIVAL 2021

The musicAeterna
Orchestra

Artistic Director:
Teodor Currentzis

The musicAeterna Orchestra is one
of the most in-demand Russian
ensembles which constantly pushes
the boundaries of its creative power,
whether in terms of authentic
performances, bold interpretations
of 19th- and 20th-century works,

or premieres of the latest musical
pieces. The ensemble consists of
musicians hailing from 12 countries
and 20 Russian cities.

The ensemble was founded in 2004
in Novosibirsk by conductor Teodor
Currentzis, and from 2011 to 2019

it was part of the Perm Opera and
Ballet Theatre, where Teodor was

the artistic director at that time. In
September 2019, musicAeterna
embarked on a new phase of its
development as a privately sponsored
independent institution. The
orchestra's creative residence is now
located at the legendary Dom Radio in
St. Petersburg. There, musicAeterna
has created a multidisciplinary centre
for culture and education, which hosts
creative and educational programmes
along with unique experimental and
research projects encompassing
multiple areas of modern art.

Together with Teodor Currentzis,

the musicAeterna Orchestra

regularly tours Europe and the world
with performances in numerous
prestigious venues including Wiener
Konzerthaus, Berliner Philharmoniker,
Elbphilharmonie Hamburg, Minchner
Philharmoniker, Philharmonie de
Paris, Kélner Philharmonie, Auditorio
Nacional de Musica (Madrid), Baden-
Baden Festspielhaus, and Teatro alla
Scala (Milan). In 2019, the ensemble’s



181

3AKPbLITUE ®ECTUBANA

KénbHe, Magpuae, PecTwinunbxayc
BageH-BageHa v Teatp Jla CKana.
B 2019 roay reorpacua ractponeu
OpKecTpa CyLeCTBeHHO paclupunacs.
B theBpane KonneKTUB BnepBble
BbICTynKA B ANOHWK, NpeacTaByB
3puUTeNAaM ABe NporpamMmmbl U3
co4YuHeHun YanKoBcKoro. B Hos6pe
opKecTp ae6iotupoan B CLUA, rae
ucnonHun « Peksuem» Bepau B
KoHuepTHoM 3ane The Shed. 3Tot
KOHLepT CTan O4HUM U3 rMaBHbIX
co6bITUI roaa no sepcun The New
York Times.

Opkectp musicAeterna perynsipHo
y4yacTByeT B MeXAYHapOAHbIX
thecTuBansax, Takux Kak: RUHRtriennale
(Ffepmanums), Klara Festival (Benbrus),
tectuBanb B dKc-aH-NMpoBaHce
(dpaHuuA), JlioLuepHCKUA thecTUBanb
(WWBenuapusn), AaruneBckui hectuBanb
B Mepmu. B 2017 roay opkecTtp
musicAeterna cran nepBbiM POCCUHACKUM
KOJ/IIEKTUBOM, KOTOPbIM 6bI1 yAOCTOEH
4YeCTH OTKPbITb OCHOBHYIO NpOorpammy
Camoro NpPecTURHOro My3blKasbHOIo
tectuBana — 3anbLOYprcKoro.
My3bIKaHTbl UICNOIHWUAKU onepy
«Mwunocepaue Tuta» B NOCTaHOBKE
Mutepa Cennapca U « PekBuem»
MouapTta. B 2018 roay opKecTtp
BepHyncA B 3anbubypr ¢ LUKAOM
cumctoHuin betxoBeHa. CoTpyaHUYECTBO
¢ thecTuBanem npoaonxaerca v B 2021
roay.

Y musicAeterna n Teoaopa KypeHtauca
noANUCaH 3KCK/IIO3UBHDBIN KOHTPAKT

C OAHWUM M3 NEer6NOB « 60NbLIOK
TPOMKWN» MY3blKaJIbHOW UHAYCTPUU —
Sony Classical. BbinyLieHHble MU
3anucu Mouaprta, Manepa, beTxoBeHa,
YaiikoBcKoro, Pamo 1 CtpaBUHCKOro
6b1/I1 BbICOKO OL,@HEHbl My3blKa/IbHOM
KPUTUKOM M CTanu naypearamu
NPECTUKHbIX My3blKa/IbHbIX NPeMWIA:
ECHO Klassik, Edison Klassiek,
Japanese Record Academy Award,
BBC Music Magazine’s Opera Award.

CLOSING OF THE FESTIVAL

touring geography was greatly
expanded. In February, musicAeterna
made their debut in Japan with two
programmes of Tchaikovsky’s music.
In November, the orchestra performed
in the USA for the first time, playing
Verdi’s Requiem at The Shed.

The New York Times later called that
performance one of the key events of
the year.

The musicAeterna Orchestra is

a frequent guest at international
festivals, such as RUHRtriennale
(Germany), Klara Festival (Belgium),
Aix-en-Provence Festival (France),
Lucerne Festival (Switzerland),

and Diaghilev Festival (Perm, Russia).
In 2017, musicAeterna became the first
Russian ensemble to have the honor
of opening the main programme

of the world’s most prestigious

music festival: the Salzburg Festival.
The musicians performed Mozart’s

La clemenza di Tito (directed by

Peter Sellars) and Requiem. In 2018,
the orchestra returned to Salzburg
with a cycle of Beethoven’s
symphonies. The partnership between
musicAeterna and the Salzburg festival
is still going strong in 2021.

Teodor Currentzis and musicAeterna
are exclusive Sony Classical artists.
Their critically acclaimed recordings of
works by Mozart, Mahler, Beethoven,
Tchaikovsky, Rameau and Stravinsky
have received prestigious music
awards: ECHO Klassik, Edison
Klassiek, Japanese Record Academy
Award, and BBC Music Magazine’s
Opera Award.
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DIAGHILEV FESTIVAL PARTY

& 3aBoj wnaruvHa / al
DIAGHILEV FESTIVAL PARTY

UCMNOJIHUTENU:
yTpO

puce mary
schwefelgelb

BeYepUHKa

nocse 3aKkpbITUa larunescKoro
¢thecTuBana TpagMLMOHHO COBUpaeT

B CBOEM nporpaMmMe pasHOLLEePCTHYIO,
HO OMHAKOBO CTUJIbHYIO MY3bIKY.

B 2021 roay 310 HeCTbIAHbIMA PYCCKUA
nocrTnaHk, 6eccrpaluHan HopauyecKas
3/IEKTPOHUKA U 60IMKoe 6epIMHCKOoe
TEXHO.

B 2010-x rogax pocToBCKaA rpynna
Motorama urpana menogmyHbI
@HI10A3bI4YHbIMA MOCTMNaHK,

B OnpeAeseHHbIA MOMEHT OKa3aBLUUCb
B YMCNe caMbiX BOCTPe6OBaHHbIX
KOMaHZA Ha OTe4eCTBEHHON UHAU-
cLeHe. JrUTeToB « HOPAUYECKUIAY,
«XUMCTEPCKUM», «3anagHU4YeCKUin»
6b1710 He u3beaTb BMECTe C APJIbIKOM
«pYyccKux Joy Division».

OaHaKo caia-npoekT «Y TP o»,
CO34aHHbIA ONATb e 2010-m, U3meHuUn
paccTaHOBHY aKUeHToB. MapannenbHo
TeM e coctaBoM rpynna Bnaaa
MapwuHa Ha4yana UCNONIHATbL NECHU

Ha PYCCKOM fi3blKe, OTKPbIB AnA cebs
HOBbl€ 3CTETUYECKUE FOPU3OHTDI.

B opbuTte KOMaHAbl 06HaPYHUIUCD U
COBETCKUM KMHematorpad, U ceBepHbIr
hONILKIOP, U POCTOBCKaA repasbAuKa,
Y YHUBEpCa/lbHbIH CUMBOJIU3M,
C/IO¥UBLUMECA B AOCTATOYHO Le/IbHOe
NPOCTPaHCTBO 06PasoB.

DIAGHILEV FESTIVAL PARTY

@ shpagin plant / d1
DIAGHILEV FESTIVAL PARTY

performed by
utro

puce mary
schwefelgelb

the closing party
of the Diaghilev Festival traditionally
brings together miscellaneous but
equally stylish music. In 2021, it is
going to represent proper Russian
post-punk, fearless Nordic electronic
music and spirited Berlin techno.

In the 2010s, the Rostov group
Motorama performed melodic post-
punk in English and at some point,
found itself among the most popular
bands at the domestic indie stage.
The group was often referred to as:
Nordic, hipster, Western and was even
called “the Russian Joy Division.”

However, the side-project of the group
called Utro (“Morning”),
founded in 2010, changed the
situation. At the same time and with
the same line-up, Vlad Parshin’s
group started performing songs in
Russian, discovering new aesthetic
horizons. The interests of the group
included Soviet cinema and northern
folklore, Rostov heraldry and universal
symbolism, which blended into a fairly
self-consistent array of images.
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MABEJ1 KATAEB

PAVEL KATAEV

AArTUIEBCKUU GECTUBAJb 2021

OT WwepLIaBo-roTU4EeCKOM AebI0THOM
NNacTUHKU A0 « TpeTbero anb6oma»
MapLlKH noacTynaeTca K BCE HOBbIM
rpaHaAM pyCCKOM NeceHHOCTU B
LLMPOKOM CMbIC/le — OT JIEKCUYECKOH
KpacoTbl A0 HaneBHOW (HOHETHKM.
YT106bI flenaTb Hernynbii NOCTNaHK
Ha PYCCKOM fi3blKe OKa3anocb
AOCTaTO4HbIM BC/YLUMBATLCA B
CMbIC/bl U 3By4YaHUe NPOCThIX CJ/IOB.

B cambIx TeMHbIX lakyHax
3NEKTPOHHOM MYy3bIKM AaT4yaHKe
®dpeaepurrKe Xodtdmeriep AbILMTCA
MaKCUMaJibHO CBO60AHO. Pe3ngeHT
HUwWeBbIX ernbnos Posh Isolation

u Pan Records, oHa 6eccTpalwHo
npopy6aeT CBOW NyTb CKBO3b
Kap60oHOBbIe TePHUMU COBPEMEHHbIX
UHZacTpuana U Homsa —

M CTAHOBMUTCA MHeNaHHOM rocTber Ha
aHaeprpayHAHbIX CLeHax no Bcemy
Mupy, ot bepaunna ao Jloc-AHaxeneca.

B aKkcnepumeHTanbHbIX 3BYKOBbIX
nonotHax Puce Mary 6ecwoBHO
cnasHbl no33uA boanepa 1 hunbmbl
AHTOHWOHH, YUCTOE 3CTETCTBO

M BbeAJ/IMBbIK NcuxoaHanus. B noToKe
3KCTpeMasibHbIX 3BYKOBbIX 3(h(eKToB
Xothdmerep yamBuTeNbHbIM 06pa3om
HalLynbiBaeT POBHYI0, MEAUTAaTUBHYIO
MHTOHALMIO, CPOAHM LENoTYy HUMMbI
M3 MI/bl 3anoBegHbIX 6€TOHHbIX
JKYHINIeNn.

DIAGHILEV FESTIVAL 2021

From the rough gothic debut record to
the Third Album, Parshin is opening
the new facets of the Russian
songwriting in a broad sense —

from humble lexical beauty to
melodious phonetics. As it turned out,
it is enough to listen attentively to the
meanings and the sound of the simple
word to make intelligent post-punk in
Russian.

In the darkest compartments of
electronic music, a Danish woman
Frederikke Hoffmeier breathes as
freely as possible. Resident of the
niche labels Posh Isolation and Pan
Records, she fearlessly makes her
way through the carbon thorns of
modern industrial and noise — and
becomes a welcome guest of the
underground stages around the world,
from Berlin to Los Angeles.

The experimental sound pieces

by Puce Mary contain
Baudelaire’s poetry and Antonioni’s
films, pure aesthetics and corrosive
psychoanalysis seamlessly blended
together. In the flow of extreme sound
effects, Hoffmeier surprisingly finds a
place for even, meditative intonation,
resembling the whisper of a nymph
from the mist of the concrete jungle.
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Schwefelgelb o3Hauaer

B NepeBoje C HeMeLKOoro «LBeT
YUCTOM Cepbi», TO €CTb CBET/0-
KeNTbIA C NIEerKUMHU OTTEHKaMU
3eneHoro. Cepa B onpezefieHHbIX
COeAUHEeHUAX U Konn4vyecTtBax uaet
JIMLWb Ha NoNb3y YeNI0OBEeKY —
NMPUMEPHO TO e caMoe MOMKHO
CKa3aTb O TeXHO-MYy3blKe.

BepnuHckuii ayaT Schwefelgelb
NULLET NoAKapylo TaHUEBaNbHYI0
3NEKTPOHHUKY — C PUTMHUYHOM
«BOYKOM» U NMOHATHbLIMH
CHUHTe3aTopamMH, He yxoasA B Ae6pu
NporpaMMUpoOBaHUA U NPU 3TOM
m3beraa KOMMEPYECKOM MOLIOCTH.
Jun3aiHepcku cbanaHcUpoBaHHas,
NoYTU yTUIUTapHaA KNy6Has My3blKa
6epet cBoe: Schwefelgelb BbicTynator
¢ nane-cetamu B Jloc-AHaenece,
JloHgoHe, Tenb-ABuBe, MocHKBe,
Téunucu, a Ux Tpeku cobuparot
MW/IJIMOHbI NPOC/YLWIMBaHUIA Ha Spotify.

DIAGHILEV FESTIVAL PARTY

In German Schwefelgelb
means the color of pure sulfur — light
yellow with a light shade of green.
Sulfur in certain compounds and
quantities is good for a person; the
same can be said about techno music.

The Berlin duo Schwefelgelb writes
crisp dance electronics with a rhythmic
kick and comprehensible synthesizers,
but without going into the jungle of
programming and at the same time
avoiding commercial vulgarity. Stylish
and balanced, almost utilitarian club
music speaks for itself: Schwefelgelb
perform live sets in Los Angeles,
London, Tel Aviv, Moscow, Thilisi, and
their tracks get millions of streams on
Spotify.
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NEPMCKAS
[ ] XYAOXECTBEHHAS
TFANEPES

Huxonalii
Bamazun.
Manesuy. 2003.
Hepeso, pocnuce.
Buvicoma 170.
MUPA xonrexyus,
Cysdanv

BbICTABKA

@  nepMcKas XyaoMecTBeHHas
ranepesn

CTOJIMbl PYCCKOIo
ABAHTIAPZA.

TPU TOYHU 3PEHUA.
HWUKOJIAK BATAIMH. .
FEOPIMN IUTUHEBCRKUMN.
BAYECJ/IAB KOJIENUYYK
omKpulmue 6vICMAaKU

BbICTaBKa NpoAnvTcA Ao 8 aerycra

NPOEKT NEePMCKOM rocyaAapCTBeHHOM
XYAOHECTBEHHOM ranepewm,
MeHAYyHapOAHOro AArMIeBCKOro
thecTUBanAa U MOCKOBCKOM ranepeu
«rpocapt»

«CTOJIMNDbI pyccroro

aBaHrapaa» — 3TO 3HaKOBble
(hMrypbl HOBaTOpOB OTEYECTBEHHOIo
MCKycCTBa Hayana XX BeKa:
ManeBuy, KaHaUHCKKMA, TaTnuH,
JNlapuoHoB, KoHuyanoBckui, MalkKos,
CrenaHoBa 1 Ap., Ha3biBaBLUMe cebs
tyTyprucTamu. « TpU TOUKHU 3PEHUA» —
B3r/1A4 Ha aBaHrapAMCTOB-
(yTYPUCTOB MacTepamMm U3 HalMux
OHel U HegaBHEro NpoOLLIOro:
Hukonaem Bataruubim, leopruem
JluTnueBcKkMM U BAavecnaBom
HKonenuykom. Barnag — npusBaHHbIK
«OXMUBUTbLY» KHJIIOYEBbIX Y4aCTHUKOB
aBaHrapAHoro npowuecca, nokasarb
MX 06/IMKK B OTHOCUTE/IbHOM NMOMHOTE
MHAUBUAYANbHbIX Npodunen, 4Tobbl
B pe3y/nbTaTe OTYeT/IMBee U rnyoe
OLLYTUTb YHUKAJIbHYIO 3HEPreTURY MX
XYAOMECTBEHHbIX OTKPbITHUM.

EXHIBITION

@ perm state
art gallery

CORNERSTONES OF
RUSSIAN AVANTE-GARDE.
THREE POINTS OF VIEW.
NIKOLAY VATAGIN.
GEORGIY LITICHEVSKIY.
VIACHESLAV KOLEICHUK
opening of exhibition

the exhibition runs until august 8

a joint project of perm state art
gallery, international diaghilev festival
and moscow art gallery “grosart”

the “Cornerstones of Russian
Avant-garde” honors the most
significant figures among the
pioneers of the Russian art of the
early 20th century. The title refers to
Malevich, Kandinsky, Tatlin, Larionov,
Konchalovsky, Mashkov, Stepanova
and others, who considered
themselves the representatives of
the Futurism art movement. “Three
Points of View” mark the avant-
garde Futurism masters seen by
contemporary artists, i.e. Nikolay
Vatagin, Georgiy Litichevskiy and
Viacheslav Koleichuk. Their views are
aimed at “reviving” the perception

of key representatives of the avant-
garde process, showing their identity
in its entirety in order to experience
the unique power of their artistic
novelties in clarity and depth.
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MepBbii U3 AEUCTBYIOLLUX JIUL, HOBOM
«MUCTEPUU» — «NPUCTPACTUBLUMMACA
K CKY/IbITYpe *MBOMUCEL»
NOTOMCTBEHHbIA XyAOHHUK
Hukonan BaTarmH.
Co3aaHHble UM NATHaAUATb
LepeBAHHbIX pacKpalleHHbIX Mac/iom
NoJIyMeTpOoBbIX (hHUryp TBOPLOB
aBaHrapaa noHauvasny nepegator
60nblUee UK MeHbLLee CXOACTBO C

UX MPUHHNIHEHHBIMU (hoTorpadPrUamMmn

M OMMCaHUAMU COBPEMEHHUKOB.

Ho npu 6auaniem paccmMoTpeHuun
BblpamaloT o6pasHoe nceBnosly6o4yHoe
BOCMNPUATUE aBTOPOM CBOUX MOAEsNIEN.
OHo HaLeNeHo Ha BbifiB/ieHUe
OCHOBOMOJIAraloLero CTepHHA UX
JIMYHOCTEM U XapaKkTepoB. JToT
«BeCe/ibli PO3bIrpbill MO NOBOAY
PYCCKUX XYAO0KHUKOB» o6opaunBaeTcs
y6eauTenbHbIM, « CEPbE3HbIM» U Jame
APaMaTUYHbIM « MAHTEOHOM» CTO/NMNOB
aBaHrapaHoro UCKyccTBa.

«HocuTtenb» BTOPOH TOYKHU

3peHUAa — MNpUBepHeHeLl, aKkTyasbHbIX
XYAOMECTBEHHbIX MPaKTUK
Neoprum Jintn4eBCKUN —
NPUBbIYHbIM 411 HEr0 MOHOXPOMHbIM
rpadM4eCKUM CNoco6om co3aaeT Ha
ABajuatv ABYX JIMCTaX OPUrMHANbHYIO
KOMMKCHYIO UCTOpPHIO. B Hel
pa3BopaymBaeTcA OCTPOyMHas,
AUHAMHU4YHaAn, cHab}eHHan
UCKPOMETHbIMA KOMMEHTapUaAMHU

M perniMkamu NieHTa CO6bITUM,
nocBALWEHHbIX OCHOBHbIM BexaM
CTaHOB/IeHUA, pa3BUTUA U JaHe

« KaHOHU3aLUMHU» PYCCHKOro aBaHrapAaa.

ABTOp TpeTbelr TOYKU 3peHUa —
K/1aCCHUK OTE€4YEeCTBEHHOro
KWHETUYECKOro UCKYCCTBa
BsadvyecnaB Konen4vyk,
aKTMBHO pa3BMBaBLUUI NiacTUYECKUe
naeu Manesuya, PoaueHko m
TatnuHa. OH yaa4yHoO NpeTBopsAs
napaaoKcasibHbl CUHTE3 NMUETETHO-
Cepbe3HOro U TpaBeCTUMHO-UIrPOBOIro
Hayana B pamMmKax CO6CTBEHHOro

DIAGHILEV FESTIVAL 2021

The first actor of this new Mystery is
Nikolay Vatagin. He comes
from the artists’ dynasty and is also
known as a “painter who got hooked
on sculpture”. He has created fifteen
half-meter wooden figures of the
masters of avant-garde and painted
them with oil. At first glance, the
portrait sculptures seem to bear

the likeness to the artists’ lifetime
pictures and descriptions of the
contemporaries. However, on closer
examination, they tend to express

a figurative pseudo-primitivistic
perception of these models by the
author. This intends to reveal the
fundamental core of their personalities
and characters. This “practical joke”
played on the Russian artists turns
them into a convincing, serious and
even dramatic “pantheon” of the
cornerstones of avant-garde art.

The second point of view belongs to
Georgiy Litichevskiy, an
advocate of modern artistic practices.
Using his usual monochrome graphic
technique, he creates the original
comic book story on twenty-two
pages. It unfolds an ingenious and
dynamic chain of events accompanied
with witty lines and remarks to
demonstrate the key milestones

in forming, developing and even
“canonizing” the Russian avant-garde.

The third artist is Viacheslav
Koleichuk, a prominent
representative of kinetic art in

Russia. He was actively developing
the plastic art ideas of Malevich,
Rodchenko and Tatlin. He successfully
implemented the controversial
combination of serious and

reverential attitude and travesty-

play approach in his own attempt of
avant-garde metamorphoses. The
“Gesamtkunstwerk” (Total Theatre) he
created includes all the components
of kinetic art, such as “Mobius strip,”
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Bauecaas
Koseiiuyx.
Konyenmyanvnas
MOO0enb My3es
pycckozo
asanzapoa
Maunesuua.

2001. Ligemmnoii
HAACMUK.
15x41x40,5

BbICTABKA

aBaHrapAHoro «NepeBOMNJ/IOLEHUA».
MpuaymaHHbIX UM « ToTanbHbIK TeaTp»
OXBaTblBaeT, NO CYyTHU, BC& UCKYCCTBO
KUHETUCTa C ero « mebuycamm,
«HEBO3MOXHbIMA 06 bEeKTaMm1»,

« CTOALLMMU HUTAMU», « NapALLUMH
BUNIKaMH, JIOXKaMHU» U NPOYUMU
anornaMamu.

CBeaeHHble BnepBble B NPOCTPaHCTBe
€IMHOro NPOoeKTa « TPU TOYKHU
3peHuA» Ha naowaaKe MepmcKon
XyAOKECTBEHHOW ranepev

npu3BaHbl BU3yasibHO NOAYEPKHYTb
HeoM¥unaaHHble HOpPMbl NPOAYKTUBHOIO
Auanora mMexay UCTOpUen 1
COBPEMEHHOCTbIO, MeXAay UPOHUYHOM
«MUconorusaumen» KnoyeBblX

(duUryp pyccKoro aesaHrapga v
«MOHYMEHTa/IbHOW» TpaHchopmaLuen
UX UAeNn, MeKay CYyGbeKTUBHbIM
MWPOM JIUYHbIX XyAO0KECTBEHHbIX
NPUCTPacTU U 06 bEKTUBHOM
HenpenoHHOCTbIO 3aKOHOB UCKYCCTBa,
KOTOpble noasear HenpectaHHOMY
MCMbITaHUIO U NOATBEPHAEHUIO
BpeMeHeM B pa3Hbix hopmax, B TOM
YUcne U B Urpe.

EXHIBITION

“impossible objects,” “standing
threads,” “soaring forks,” and other
irrational concepts.

“Three points of view” are brought
together for the first time as a single
project at the venue of Perm State Art
Gallery. The exhibition is designed

to visualize the offbeat forms of a
productive dialogue between history
and modernity, between ironic
“mythologization” of key figures of
the Russian avant-garde and global
transformation of their ideas, between
the subjective artistic preferences and
objective immutable laws of art, which
are constantly tested and confirmed
over time in various ways, for instance
through the game.
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@  3aBOA LWnaruHa. nepexon

JIMMB
UHCANAIYUSL

KypaTop: ¢eaop thenotos
XYAOMHWUKK: erop NweHUYHbIN,

apTem icona, KaTep1MHa 6apbIlUHUKOBA
Komno3uTop: taper

JepeBo. Benblit. 3ByK. Bapxar.

Munc. KopHu. Tionb. KpacHbiin. HUTB.
3eneHbin. CteHbl. 3emna. Ctekno.
KpacKa. ToH. Jluua. Macku. KamHu.
BetoH. Lisetbl. Monosbl. Bepw. Mbinb.
Cunuit. TpaBa. YepHbii. Buta. Xoncr.
BaHka. Kntou. Hox. MBo3ab. MpA3b.
MaHeKeH. MnuTta. KoHsepT. VYronb.
JNlenTa. Mnaw,. Pruonetosbiii. PBaHbIMN.
Cser. PxkaBuuHa. Mony6oi. LLym.
Tem6p. bBenbii. Metann.

MexaHuKa Bxoaa 3puTensa

B NPOCTPaAHCTBO CYyLLEeCTBYeT No
npuHumMny ARG (To eCTb «urpbl

B a/IbTEPHAaTUBHOM peasibHOCTUY,
Koraa B npeasiodeHHbIX
06CTOATENbCTBAX 3PUTENIO HYKHO
6yAeT NONy4YUTb KAKOY A0CTyna).

Bunet aaeT BO3MOXKHOCTb MOJIY4YUTb
KJIIOM OT CeKPEeTHOro npoxoaa

Ha 3aBoge LnarnHa. Kniou HaxoauTcsa
y YesioBeKa C 0CO6€HHbIMU NPUMETaMH,
KOTOPbIM HaXO0AUTCA Ha TEPPUTOPUU
3aBoga. YTobbl NONYYMTb KIIOY,
HaWgUTe 3TOro YesoBeKa U NOKamkuTe
eMy CBOM 6uner.

MpumeTbl 6yayT MeHATLCA

B 3aBMCMMOCTHM OT AaTthbl:

10 UIOHA — YenoBeK C NosieHOM
11 MIOHA — 4YeNnoBEeK C KpacHoOM

KHUMHKOWM

12 UIOHA — YenoBeK B ogexae
C KpacKkou

13 UIOHA — YenoBeK C PyKoH
MaHeKeHa

14 UIOHA — 4YenoBeK B LUUIUHAPEe

DIAGHILEV FESTIVAL 2021

@ shpagin plant. the passage

LIMB
installation

curator: fedor fedotov

artists: egor pshenichnyy,

artem icona, ekaterina baryshnikova
composer: taper

Wood. White. Sound. Velvet. Plaster.
Roots. Veil. Red. Thread. Green.
Walls. Earth. Glass. Paint. Shade.
Faces. Masks. Stones. Concrete.
Flowers. Heads. Doors. Dust. Blue.
Grass. Black. Bat. Canvas. Jar. Key.
Knife. Nail. Dirth. Mannequin. Plate.
Envelope. Coal. Band. Trench. Violet.
Torn. Light. Rust. Light blue. Noise.
Tone. White. Metal.

The mechanics of the spectator’s
entry into the installation is based on
the principle of ARG (i.e. Alternate
Reality Game, where the spectator
needs to get an access key in the
given circumstances).

The ticket enables you to get the

key to the secret passageway at the
Shpagin Plant. On the plant’s territory,
you can find a person with a sign who
has the key. To get the key, show
them your ticket.

The signs will vary depending

on the date:

June 10 — a person with a log

June 11 — a person with a red book

June 12 — a person in clothes with
paint

June 13 — a person with
a dummy arm

June 14 — a person in a top hat
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Mdepop Peporos

OKoHuun CpeaHiolo cneuuanbHyto
MYy3bIKabHYIO LWKOY-NHLei

npu CaHKT-leTepbyprcKomn
rocyaapCTBeHHOW KOHCepBaToOpHUH UM.
H. A. PumcKoro-KopcaKkoBa no Knaccy
ctonentbl. Negarorn — AnexkcaHapa
BaBunuHa-MpaBuHcKaa u Hatanba
LnbikoBa. B HacToALwwee BpemA
CTYZleHT KoHcepBaTopuu (Kadeapa
perMccypbl My3blKanbHOMo TeaTpa,
mactepckas lOpua Jlantesa).

B 19 net noctaBun nepsbii

CMeKTaK/b — onepy « TpaBuarta»
Bepayu — Bo [lBopue monoaexu
BacunbeBckoro octpoBa B [MeTepbypre
(aupurep daHuun KpacHoB).

B 2017—2018 craxupoBancs

B MapuHHCKOM TeaTpe, HEO4HOKPATHO
ctaBun B CaHKT-lNeTepbyprcKomn
ctrnapmormn um. . A. lWocrakoBuua,
npuHuman y4actue B MerayHapoaHOM
thecTuBane UCKyccTB « To4Ka
poctynay. NocToAHHbIA y4aCTHUK
He3aBMCUMbIX PasHOKaHPOBbIX
npoeKtoB B CaHKT-lMeTepbypre.

C ceHTA6GpPA 2020 roaa pexuccep
MepmcKoro akaaeMuyecKoro
TeaTpa onepbl U 6aneta UM.

M. U. YarnkoscKoro, rae ycnen
NoCTaBUTb HECKOJIbKO KOHLLEPTOB

M KOHUepT-nepthopmaHC Ha My3blKY
Banepua MNBpunnHa « BeuepoKkb».

JlaypeaT MmemrayHapOAHbIX
My3blKa/lbHbIX KOHKYPCOB.

INSTALLATION

Fedor Fedotov

Graduated from the Secondary Special
Music School at the St. Petersburg
State Rimsky-Korsakov Conservatory,
flute class. His teachers were
Alexandra Vavilina-Mravinskaya and
Natalia Shlykova. He is currently

a student at the Conservatory
(Department of Directing for Musical
Theatre, class of Yuri Laptev).

At the age of 19, Fedor staged his first
performance Verdi’s La traviata, at the
Palace of Youth of Vasilievsky Island
in St. Petersburg (conductor Daniil
Krasnov). In 2017-2018, he studied

at the Mariinsky Theatre, staged at
the St. Petersburg Shostakovich
Philharmonic, and took part in the
International Festival of Arts Access
Point. Fedor takes part in independent
multi-genre projects in St. Petersburg
on a regular basis.

Since September 2020, he has been
working as a director at the Perm
Opera and Ballet Theatre, where

he staged several concerts and a
concert-performance to the Evening by
Valery Gavrilin.

Fedor is a laureate of international
music competitions.
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@ 4AOM AArunesa

i yacTHaa unapMoHuA
«TPUyMd»

i  3aBOA WnaruHa:
apT-npoCTPaHCTBO

HAMNPABJIEHMUA 2021 TOAA:

* OnepHo-CUM(pOHHUYECKOoe
AUPUHKMPOBaHUEe

* XOpOBOE AUPUKMPOBaHUE

* onepHoe neHwe

* chopTenmaHo

* xopeorpadua

* COBpPEMEeHHbI TaHel

* KOMMNO3MLUA

B atom rogy O6pasoBartenibHas
nporpaMmma npoxoAuT B NATbIX pas.
Ee yyacTHMKamMu cTanu KOMMNO3UTOPGI,
nUaHUCTbl, CUMGOHUYECKHE U
XOpOBble AUPUHKEPDI, BOKANIUCTbI,
My3blKOBeAbl, Xopeorpadsbl,
TaHUOBLUMWKH, NpoAIOCEpbI.

Kypartop nporpammbl — KaHauaar
ucryccTBoBeseHUA AHHa dedenosa.

Tema O6pasoBaTesibHOM

nporpammbl B 3Tom roay « Cnoso u
My3biKka». B pasHbIx pakypcax ux
B3aUMOOTHOLUEHMA pacKpblBaloT
AneKceii MNapuH, UpnHa Cycuako,
MaBen JlyuKkep, AHTOHHMOC KyTpynuc,
Bnagumup MapTtbiHOB U Apyrve
MacTepa B paMKax JIEKLIMOHHOM YacTH.
JlononHsAeT ee KHUKHaA nNporpaMmma

B NapTHepcTBe C U3aarTesi.CTBOM
«HKnaccura-XXl».

MacTep-Kknaccbl 4nA MoioAbIX
MY3bIKaHTOB NPOBOAAT (hUHCKUIM
nuaHucT MooHac AXOHeH,
amMepuHKaHcKaa conpaHo Coduna
Byproc, XxyaomecTBeHHbIN
pyKoBoauTenb thectuBana Teogop
HKypeHT3uc, xopmencTep musicAeterna
Butanuit NMonoHCKUM.

DIAGHILEV FESTIVAL 2021

@ the house of diaghilev
@ private philharmonia
triumph
@ shpagin plant:
art space

STREAMS 2021:

opera / symphony conducting
choral conducting

opera vocals

* piano

choreography

contemporary dance
composition

This year, the Educational Programme
celebrates its fifth anniversary. Among
many guests will be composers,
pianists, symphony and choir
conductors, vocalists, musicologists,
choreographers, dancers, and
producers. The Programme curator is
Anna Fefelova, Ph.D. in Arts.

The agenda for this year is “Word
and Music.” The relationship between
the two will be revealed from different
angles in lectures given by Alexey
Parin, Irina Susidko, Pavel Lutsker,
Antonios Koutroupis, Vladimir
Martynov and other experts. The
lectures will be complemented by a
book club programme in partnership
with “Classica-XXI” publishing house.

Workshops for young musicians will
be conducted by the Finnish pianist
Joonas Ahonen, the American soprano
Sophia Burgos, the artistic director

of the festival Teodor Currentzis,

and the principal chorus master of
musicAeterna Vitaly Polonsky.
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NAPTHEP
OBPA30BATE/IbHOM
MPOrPAMMbI

%

A\

META®PAKC
reynn

OBPA3OBATEJIbHAA NMPOrPAMMA

KHomnosuuua — ogHO U3 OCHOBHbIX
HanpaB/eHUI NporpamMmmMbl B 3TOM
rogy, MacTtep-Kknaccbl U BCTPEYU C
IOHbIMW Konneramu npoBogAT JleoHupg,
JecatHuKoB, AHTOH BataroB, Cepreit
HeBcKuii, Anekceit PeTUHCKUN.

Mpu nopgaepxke 6eHedULUAPHOIO
Bnagenbua « MetadpaKkec»
CeittbeaaunHa PycramoBa
npoAoNHKaeTcA nporpamma

Women in Art, npegocrasnatowan
LONOJIHUTENbHbIE MeCcTa ANA AeBYLUEK,
BblGpaBLIKX ANnA cebsa npodeccumn

B chepe UckyccTBa. Kpome Toro,
6naroaapa noaaep:Ke « MetadpaKke»
B pamkax O6pasoBaTenbHOM1
nporpaMmbl NPOXOAUT TaHLUeBabHasA
na6éopatopua No man is an island,

B KOTOPOM NOJ PYKOBOACTBOM
xopeorpada HaHWH JIMHHUHT

W TaHu-apamatypra KatepuHbl
[aHIOLWKWHOM C MY3bIKOM MONOAbIX
Komno3uTtopoB lMonnHbl Kopo6KoBoi,
Japbu 3Be3guHoi, Ceprea JleoHoBa
pa6oTaloT CTyAeHTbl-xopeorpadbl

M TaHLOBLUMKU U BOKaNbHbIH
aHcambnb CONTENT (aupurep Mapu
YemuHaBa). UuTaTta U3 ctuxorBopeHus
JAxoHa [loHHa aana Ha3BaHue
TBOPYECKOMY UCC/lIef0BaHUI0 TEMbI
JINYHBIX U COLMaIbHbIX FPaHuL.
My3blkanbHaa yacTb nabopaTopum —
NPOEeKT BbinycKkHUubl Women in Art
2019 roaa, npoatocepa Mapuum
AHApIOLLEHKO.

Elie oaAWH NpOEKT BbINyCKHUKA

2019 roaa, avpukepa Pputboda
Janbraapga — nporpamma « CKasKku
AHaepceHa», B KOTOPOH 6yayT
npeacrtaBneHbl COHUHEHUS MONOAbIX
DATCKUX U PYCCKUX KOMMNO3UTOPOB
Aptypa 306HuHa, Apocnasa
CyasunoBcKoro, Anekcen MaskKoBa,
Amuna deiixeHa CTpébaKka, KoHHopa
MakrJluHa u camoro ®putboda
Janbraapaa.

EDUCATIONAL PROGRAMME

Composition is one of the main
directions of the Programme this year;
workshops and meetings with young
colleagues will be hosted by Leonid
Desyatnikov, Anton Batagov, Sergej
Newski, and Alexey Retinsky.

The support of Seyfeddin Rustamov,
the beneficial owner of PJSC Metafrax,
has made it possible to continue the
Women in Art programme. It aims

to provide jobs for women working

in art-related areas. In addition,
thanks to the support of Metafrax,

the Educational Programme will
include the dance laboratory “No

man is an island” directed by the
choreographer Nanine Linning and
dance dramaturg Katerina Ganyushina.
Here choreography students and
dancers together with CONTENT
vocal ensemble under the baton of
Mary Cheminava will work with the
music by young composers Polina
Korobkova, Daria Zvezdina and Sergey
Leonov. The quotation from John
Donne has given the title to a creative
exploration of the topic of personal
and social boundaries. The music part
of the laboratory is a project by the
producer Maria Andryushchenko, a
graduate of Women in Art 2019.

Another project by a 2019 graduate,
conductor Fridtjof Dalgaard, is
Andersen’s Fairy Tales programme
which includes the works by young
Danish and Russian composers Artur
Zobnin, Yaroslav Sudzilovsky, Alexey
Glazkov, Emil Fahen Strébeck, Connor
McLean and Fridtjof Dalgaard himself.



AArTUIEBCKUU GECTUBAJb 2021

@  3aBoA LWnaruvHa.
apT-npoCcTPaHCTBO

®ECTUBAJIbHBIW KNYB

« YHUKanbHoCTb [1ArMneBCcKoro B Tom,
YTO 3TO OAUH U3 HEMHOIMUX hecTUBa-
Nleii Ha NOCTCOBETCKOM NMpPOCTPaHCTBe,
rae Kamgas nporpaMma BbIriaauT
3aKOHYEHHbIM KYpaTOPCKUM BbICKas3bl-
BaHMeM C YyNopoM Ha CUHTETUYECKHUE,
NOUCKOBbIE BUAbI TeaTpa U My3blKH,

C aKLEeHTOM Ha BCE&, YTO He BMUChbI-
BaeTCcA B TPaAMLMIO U pacluupseT
npeacrTaBneHus Ny6anKK o opme

M coAepaHUK UCMONHUTENbCKUX
MCKyccTB», — oTmeyatoT CMW.

3TOT NPUHLUMN KacaeTca U Nporpammbl
decTuBanbHOro Knyba, HanoJHEHHOM
CO6bITUAMM, PACLUMPAIOLLUMU KOH-
TEKCT OCHOBHOWM NMporpaMmMbl U BO-
B/IEKAOWNUMHK B (heCTUBaANbHYIO OpOUTY
pasHble ropoAcK1e coobluecTsa.

B atom roay kny6 arnnescKoro thectu-
BanA pasmelyaerca B ApT-npocTpaHcTBe
Ha TeppuTopuu 3aBoaa LLnaruna. Mpo-
rpamma BMecTuna B ce6a OKOIO COTHU
CO6bITUI, pacCYMTaHHbIX Ha CamyHo LUK-
poryto ayautopuio. MNoceTuTb MX MOKHO
6ecnnartHo.

B ®ecTuBanbLHom Kaybe MOMHO NOC/y-
LaTb JIKUUHU U AUCKYCCUH, NOCETUTb
MacTep-Kaacchbl MO aKTePCKOMY MacTep-
CTBY, MOYYUTLCA Urpe Ha My3blKaJlbHbIX
MHCTPYMEHTaX, 3aHATLCA WOron U no-
npo6oBaTb pa3obpaTbCA B NCUXO/0-
rMYeCKMUX 0CO6EHHOCTAX TBOPUYECKOH
JINYHOCTU XYAOHHMKA, NOCMOTPETb
tbrnbmbl, B lounge-30He 06¢cyauTb yBU-
OEHHOoe, NePEeKyCUTb U NMPOHUKHYTLCA
tecTnBasIbHOM aTMOChepon.

DIAGHILEV FESTIVAL 2021

@ shpagin plant.
art space

FESTIVAL CLUB

“The Diaghilev festival is unique

in a way that it is one of the few
festivals in the post-Soviet region
where each programme looks like

a self-contained curatorial statement
focused on synthetic, exploratory
forms of theatre and music, with an
emphasis on everything that doesn’t
fit into tradition, and expands public's
ideas about the form and content of
performing arts”, writes critics.

The same principal works for the
programme of the Festival club, which
is full of events expanding the concept
of the main programme and inviting
various city communities into the
space of festival life.

This year, the Diaghilev Festival Club
is located in the Art Space on the
territory of the Shpagin Plant. The
programme includes about a hundred
events designed for the broadest
audience. You can visit all of them for
free.

In the Festival Club, you can listen

to lectures and discussions, attend
workshops in acting, learn to play
musical instruments, practice yoga,
try to understand the psychological
characteristics of the artist's creative
personality, watch films, discuss what
you have just seen over coffee in the
lounge zone, have a snack, and feel
the festival atmosphere through.



19%7

6ap,
cyBeHUpHasn

bar, gift shop,
bookstand

@ 3aBoj,
wnaryHa.
apT-
NPOCTPaHCTBO

@ shpagin
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®OECTUBA/IbHbIMA KNYB

10.06. ur

nora-Kny6
nora-ctyamMa Kopa
10 npedéapumenvHol 3anucy

11:00
MacTep-Kaacc no Mmaccaxy
ot faceroom

18+

AeTCcKasA nporpamma

10 0MOEABHOMY PACHUCAHUIO
U npedsapumenvroll 3anucu

TBOpYECKOEe 06beaUHEHHUE

«4O0M MY3bIKHU»

16:30

«9KCKYpPCHA MO NepKyCcCUU»
6apabaHHas WHKona

megapolis drums

18+

16:30

«PUCYEM MY3bIKY»
MY3blKa/IbHO-Xy40MeCTBEeHHOe
norpyxeHue ana B3pocCibiX
TBOpYECKOEe 06beauHEHHUE

«4O0M MY3bIKHU»

18+

20:00
MPAHCAIYUS
OTKpbITUE (hecTUBanda

18+

FESTIVAL CLUB

10.06. v

10 a. m. 3+
yoga club

by kora yoga studio

by registration only

11a.m.
massage masterclass
by faceroom

11.30 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project

4.30 p. m.
“percussion guide”
megapolis drums
drum school

4.30 p. m.
“drawing music”
musical and artistic immersion
for adults

house of music art-project

18+

8 p.m.
live stream
opening of the festival
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AArTUIEBCKUU GECTUBAJb 2021

11.06.nr

nora-Kny6
nora-ctyama Kopa
1o npedsapumenvHol 3anucy

11:00
MacTep-Kaacc no Mmaccamy
ot faceroom

18+

AeTCcKasA nporpamma

1O 0MOIEABHOMY PACHUCAHUIO
U npedsapumenvroll 3anucu
TBOpYECKOEe 06beguHEHHUE
«40M MY3bIKHU»

14:00
BCTpe4ya C 1eoOHNnA0M
A€CATHUKOBbIM

18+

MacTep-Knacc no Bokany
LUKO/MIa aKTEePCKOro MacTepcTBaa
M OpPaTOPCKOro UCKycCTBa
TaKk-To da school

KHWra gHA

aflekcen KpacuH

«MPO KHUMK U AUCKU»
MU3paTeNIbCKUM A0oM « KnaccuKa-XXli»

mpaﬂmﬂuuﬂ
KOHL,epT MOOHaca axoHeHa
(dbopTennaHo)

DIAGHILEV FESTIVAL 2021

11-06- FRI

10 a. m. 3+
yoga club

by kora yoga studio

by registration only

11a.m. 18+

massage masterclas
by faceroom

11.30 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project

2p-m. 18+
meeting with leonid desyatnikov

4.30 p. m.

vocal masterclass
acting and public speaking school tak-
to da school

12+

5.30 p.m.

book of the day

alexey krasin, “

about books and cds”
classica XXI publishing house

12+

7 p-m. 12+
live stream

joonas ahonen’s recital (piano)
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®OECTUBA/IbHbIMA KNYB

12.06. cs

nora-Kny6
nora-ctyamMa Kopa
10 npedéapumenvHol 3anucy

11:00 18+
MacTep-Kaacc no Mmaccaxy
ot faceroom

JeTcKasa nporpamma

10 0MOEABHOMY PACHUCAHUIO

U npedsapumenvroll 3anucu

TBOpYECKoe 06beAMHEHHNE «A0M MY3bIKH»

L Hele) 18+
NnekuyuAa snaguvumpa mMmaptbiHOBa
«CJZ1I0OBO U MY3blKa»

KHWra gHsa
aneKkceun napuvH

«camMble 3HaMeHUTble

onepHbIe CNeKTaKIn»
MU34aTeNIbCKUM AO0M « KnaccuKa-XXlI»

(=Hele)

mMacTep-Knacc

rNno aKTepCKoOMy MacTepcTBy
LUKOJZ1a aKTepCKOro Mmacrepcraea
M OpPaTOPCKOro UCKycCTBa
Tak-T1o da school

12+

19:30

KpYr/bl¥ cTOoN

C Apoc/iaBoOM BOJIOBOAOM
myth gallery

my3er COBPEMEHHOI0 UCKYCCTBA « rapar»
beceda 0 603MOICHOCIAX
CHEKYALMUBHO20 N00X004 K Oydyutemy,
NPOMAOMY U HACOSUWEMY

18+

=y Hele]

pempocnexmuéa
«6apoyHbIi KapHaBan»
KOHLLepT aHcambna

le poéme harmonique

18+

FESTIVAL CLUB

12.06. sar

10 a. m. 3+

by kora yoga studio
by registration only

11a.m.
massage masterclass
by faceroom

11.30 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project

2p-m,
lecture by vladimir martynov
“word and music”

4.30 p.m.
book of the day
alexey parin, “the most famous
opera productions”

classica XXI publishing house

12+

6 p-.m. 12+
acting masterclass
acting and public speaking school tak-

to da school

7.30 p. m.

round table discussion
with iaroslav volovod
myth gallery

garage museum of contemporary art
open talk about opportunities for

a speculative approach to the future,
past and present

18+

9 p. m.

retrospective

“baroque carnival”

concert by le poéme harmonique



200

[10:00— |
ErN
6ap,

CyBeHUpHas
naBKa,

KHU¥XHAaA NoJiIka

bar, gift shop,
bookstand

@ 3aBoj,
wnaruHa.
apt-
MPOCTPaHCTBO

@ shpagin
plant.
art space

AArTUIEBCKUU GECTUBAJb 2021

13.06. &c

nora-Kny6
nora-ctyama Kopa
1o npedsapumenvHol 3anucy

11:00 18+
MacTep-Kaacc no Mmaccamy
ot faceroom

AeTCcKasA nporpamma

10 0MOIEABHOMY PACHUCAHUIO

U npedsapumenvroll 3anucu

TBOPYECKOe 06beAMHEHHUE « A0M MY3bIKU»

NeKuMA aHTOHUOCa KyTpynuca
«CNOBO U MY3blKa B
BU3aHTUHUCKOMW TpaauLUHU»

L Hele) 18+
NeKunA anexcena napuHa

«My3blKa U C/10BO

B KaAMepHOM NeHUum»

16:00 18+

neKuusn ot art coordinate foundation
«nNpopoYyecTBa PycCKOro
aBaHrapga»

18:00

m])aHC/lﬂlﬂbl

KOHLILEPT BaAuMa XO/I0AEHKO
(dbopTenuaHo)

12+

20:00
KHUra gHAa
€BreHuWH repumaH « aHUUKIoneausa
JApPEeBHE3//IMHCKOM
Y BU3AHTUMCKOMN MY3bIKU»
U3aaTeNIbCKUM A0oM « Knaccuka-XXi»

16+

m])aHC/lﬂlﬂbl

aHTOH 6aTaroB

ONTUYECKUMA O0BMaH

NeCHU Ha CTUXU afleKcaHapa nywKHUuHa
U AaHUUNa XapMca

DIAGHILEV FESTIVAL 2021

13.06. sun

10 a. m. 3+
yoga club

by kora yoga studio

by registration only

11a.m. 18+

massage masterclass
by faceroom

11.30 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project
12 p. m. 16+
lecture by antonios koutroupis

“word and music in the byzantine
tradition”
2p-m. 18+
lecture by alexey parin

“music and word in chamber
singing”

4 p. m. 18+
lecture by the art coordinate foundation
“prophecies of the russian
avant-garde”

6 p- m. 12+
live stream

vadym kholodenko’s recital
(piano)

8 p. m. 16+

book of the day

eugeny gertsman, “encyclopedia
of the ancient greek and
byzantine music”

classica XXI publishing house
9 p. m. 16+
live stream

anton batagov

optical illusion

songs to the poetry of alexander
pushkin and daniil kharms
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®OECTUBA/IbHbIMA KNYB

14-06- nH

nora-Kny6
nora-ctyamMa Kopa

no npeasapume/lbl-toﬁ 3anucu

10:30 18+
MacTep-K1acc No Maccaxy

ot faceroom

11:00 18+

BCTpeYya C aHTOHOM 6aTaroBbiM
«csioBa B My3blKe U C/ioBa

o
=
<
w
o
x
o
M

JeTcKasa nporpamma

10 0MOEABHOMY PACHUCAHUIO

U npedsapumenvroll 3anucu

TBOpYECKoe 06beAMHEHHE «A0M MY3bIKH»

14:00

NeKkuuna ceprea HeBCHOro
« KOMMNO3ULMA KaK U3o6peTeHne
KOHTEKCTa»

18+

KHUra gHsa

BJlagUMUP MapTbIHOB

«KHUra nepemMmeH»

M34aTeNIbCKUM AoM « Knaccuka-XXI»

17:00

open talk <pacumugpposra»
NeKuua anekcaHjgpa wymMuianmHa
«0 nepdopmaHce»

18+

19:00
mpaHC/LSlI/;LUL
KOHLIepT Xopa parma voices

18+

~{eHele) 18+
W TeppuTOpUA 3aBoAa LUunarmvHa
nepcdopmaHc 33 cecTpbl

HemMxaT

FESTIVAL CLUB

14.06. von

9.30 a. m. 3+
yoga club

by kora yoga studio

by registration only

10.30 a. m.
massage masterclass
by faceroom

11.00 a. m.

meeting with anton batagov
“words in music and words
about music”

11.30 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project

2p-m. 18+
lecture by sergej newski
“composition as an invention
of context”

3:30 p. m.

book of the day

vladimir martynov,

“the book of changes”

classica XXI publishing house

12+

5p.m. 18+
“decoding” open talk
lecture by alexander shumilin

“about performance art”

18+

7 p-m.
live stream
concert of parma voices choir

8 p. m. 18+
@ the territory of the shpagin plant
33 sisters (performance)

nemhat



202

[10:00— |
ErN
6ap,

CyBeHUpHas
naBKa,

KHUXHAaA NoJIKa

bar, gift shop,
bookstand

@ 3aBoj,
wnaruHa.
apt-
MPOCTPaHCTBO

@ shpagin
plant.
art space

AArTUIEBCKUU GECTUBAJb 2021

15.06. &t

nora-Kny6
nora-ctyama Kopa
1o npedsapumenvHol 3anucy

11:00
MacTep-Kaacc no Mmaccamy
ot faceroom

AeTCcKasA nporpamma

1O 0MIEABHOMY PACRUCAHUIO U
npedsapumenvroli 3anucy
TBOpYECKOEe 06beguHEHHUE
«40M MY3bIKHU»

KHUra gHsA

KHUIM, HanucaHHble
KOMMO3UTOpamMu: AKOB
denbamaH, 6opruc HUNaHOBCKUM,
cdunnuvn rnacc

U3aaTeNIbCKUM A0oM « Knaccuka-XXi»

open talk <pacmugpposra»

« O MCUXONOrUYECKUX
0COBEHHOCTAX TBOPYECKOM
JIMYHOCTHU»

LEeHTpP NCUXosIorM4ecroro
obpaszoBaHUA NMrHAY

18+

19:00

pempocnexmusa

«30Hbl KOHTaKTa»

¢unbm o paboTte NUHbI 6ayLl
Haz CreKTakiem

C HenpogeccHuoHalbHbIMUH
apTucTamu

LeHTP HeMeLKOoro A3blKa
réTe-uHCTUTYT

18+

DIAGHILEV FESTIVAL 2021

15.06. rue

10 a. m. 3+
yoga club

by kora yoga studio

by registration only

11a.m. 18+

massage masterclass
by face room

11.30 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project

3p-m. 16+
book of the day

books by composers:

yakov feldman, boris filanovsky,
philip glass

classica XXI publishing house

5.30 p.m.
“decoding” open talk
“about psychological features
of the creative personality”
center for psychological education

16+

o
=h
O
"
c

7 p-m. 18+
retrospective

kontakthof

a film about pina bausch’s
production with non-professional
young performers

the goethe-institut
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®OECTUBA/IbHbIMA KNYB

16.06.cr

nora-Kny6
nora-ctyamMa Kopa
10 npedéapumenvHol 3anucy

10:30
MacTep-Kiacc no maccamy

]
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piHele)
MacTtep-Kjaacc neoHuvaa
AeCATHUKOBa

AeTCcKasA nporpamma

10 0MOEABHOMY PACHUCAHUIO
U npedsapumenvroll 3anucu

TBOpYECKOEe 06beauHEHHUE

«4O0M MY3bIKHU»

KHWra gHsa
I0/IUA CTPaKOBKY
«UUGDPOMIOLMA. YTO C/TYYMUIIOCH
C My3biKoH B XXI BeKe?»
M34aTeNIbCKUM A0M « KnaccuKka-XXl»

18:30

NeKuuna aneKkcea KapakKysoBa
«pasroBop CO 3puUTenem:
4YTO A YYBCTBYIO, KOrga CMOTPIO
CO CLeHbI?»

LUKOJZ1a aKTepCKOro Mmacrepcraea

M OpaTOPCKOro UCKycCTBa

Tak-T1o da school

18+

~{eHe e} 18+
raCTpoHOMHUYECKOE nyTewiecreue
CeTb Mara3uHoB « CeMbA»

FESTIVAL CLUB

16.06. weo

9.30 a. m. 3+
yoga club

by kora yoga studio

by registration only

10.30 a. m.
massage masterclass
by faceroom

11a.m.
masterclass by leonid
desyatnikov

13.00 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project

4.30 p. m.

book of the day

yulia strakovich,

“digilution: what happened
to music in the XXI century”
classica XXI publishing house

18+

6.30 p. m.

lecture by alexei karakulov
“conversation with the audience:
what do i feel when looking

from the stage?”

acting and public speaking school
tak-to da school

8 p.m.
wine tasting
semya food retail chain
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AArTUIEBCKUU GECTUBAJb 2021

17.06.ur

nora-Kny6
nora-ctyama Kopa
1o npedsapumenvHol 3anucy

11:00
MacTep-Kaacc no Mmaccamy
ot faceroom

18+

AeTCcKasA nporpamma

10 0MOIEABHOMY PACHUCAHUIO
U npedsapumenvroll 3anucu
TBOpYECKOEe 06beguHEHHUE
«40M MY3bIKHU»

mMacTep-Knacc

Nno CLueHU4YeCKoOM peyu
LUKOJ1a aKTepCKOro Mmacrepcraea
M OPaTOPCKOro UCKyccTBa
TaKk-To da school

16:00

KHUra gHAa

U3H 6OCTPUIMK

«3UMHUHA NyTb WybepTa:
aHaTOMUA O4EepPHUMOCTU»
U3aaTeNIbCKUM AoM « Knaccuka-XXi»

16+

No60Bb K LBETY

« TBOPYECKWUI NYTb UAIOCTPaTopa
JloHanbAa pobepTcoHa U ero
HOBaA aBTOPCKaA KOJIeKLUA
max mara»

NeKuMA eKaTepuHbl MasKoBOM,
AUPEKTOpa max mara nepmMb

19:00

m])dHC/lﬂlﬂbl

NIeOHUA, AeCATHUKOB.
aBTOPCKWM Beyep

DIAGHILEV FESTIVAL 2021

17.06. 1

yoga club
by kora yoga studio
by registration only

massage masterclass
by faceroom

children’s programme
according to the schedule;
by registration only

house of music art-project

masterclass in scenic speech
acting and public speaking school
tak-to da school

book of the day

ian bostridge,

“schubert’s winter journey:
anatomy of an obsession”
classica XXI publishing house

5.30 p.m.
love for colour
“the creative path of illustrator
donald robertson and his new
max mara collection”

lecture by ekaterina malkova,
director of max mara perm

18+

7 p-m. 16+
live stream
leonid desyatnikov.

author’s evening
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18.06.nr

nora-Kny6
nora-ctyamMa Kopa
10 npedéapumenvHol 3anucy

10:30
MacTep-Kaacc no Mmaccaxy
ot faceroom

18+

LiHele)
NeKkuua aHapeda KOpoBHUHa
«CKa3KKU aHAepCeHa»

18+

AeTCcKasA nporpamma

10 0MOEABHOMY PACHUCAHUIO
U npedsapumenvroll 3anucu

TBOpYECKOEe 06beauHEHHUE

«4O0M MY3bIKHU»

14:00

nexkuua-neptopmaHc
aJleKceAaA peTUHCKOoro
«(popMbl HacToALLEro BpeMeHn»

16:30
mMacTep-Knacc
no CLEHUYECKOMY ABUMEHUIO
LUKOJZ1a aKTepCKOro Mmacrepcraea

M OpPaTOPCKOro UCKycCTBa

Tak-T1o da school

18+

t=Hele) 18+

(2]
=]
(1]
x
35
Q
x
=
o

«6e3 Bbi30Ba He BXOAUTb»
CBOOOAHDbIN TeaTp
COBPEMEHHOro TaHua

~{eHe e}

pempocnexmusa

«calla Basnbl,. NOPTPETY,
¢duUnbmM 6pUrMTTblI KPpamep
LEeHTP HeMeLKOro A3blKa
réTe-uHCTUTYT

16+

FESTIVAL CLUB

18-06 FRI

by kora yoga studio
by registration only

10.30 a. m.
massage masterclass
by faceroom

11a.m.
lecture by andrey korovin
“andersen’s fairy tales”

11.30 a. m.

children’s programme
according to the schedule;
by registration only

house of music art-project

2p-m. 18+
performative lecture by alexey retinsky
“forms of the present”

4.30 p. m. 18+
masterclass in stage movement
acting and public speaking school
tak-to da school

6 p. m.

do not enter unless called
(performance)
free theatre of contemporary dance

8 p. m.

retrospective

a film by brigitte kramer
“sasha waltz: portrait”
the goethe-institut
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AArTUIEBCKUU GECTUBAJb 2021

19.06. s

nora-Kny6
nora-ctyama Kopa
1o npedsapumenvHol 3anucy

11:00
MacTep-Kaacc no Mmaccamy
ot faceroom

18+

AeTCKasa nporpavma.
duHanbHoe cobbiTue
My3blKasibHaA nepcopmaHc
«60/bLLOE N1aBaHUe»
TBOpYECKOEe 06beguHEHHUE
«40M MY3bIKHU»

13:00

MHCNUpaUuna LBETHOM
cdoTorpacduvein B HOBOM
KOMJIeKUMM max mara
hpaHKo hOHTaHa

NeKuMA eKaTepuHbl MasKoBOM,
AUPEKTOpa max mara nepmMb

18+

L Hele)

JIEKLMA UPUHBI CYCHUAKO
¥ naBna Nyuxepa
«HOBbIe 3HAaHUA O MoLapTe U ero
My3bIKe»

16:00

open talk <pacmugpposra»

« 0 CLLeHUYECKOM BOJIHEHUH,
MeTozax npeoaoneHUua»
LIeHTP NMCUXOJIOrMYECKOro
obpaszoBaHUA NMrHAY

18+

DIAGHILEV FESTIVAL 2021

19.06. sar

10 a. m. 3+
yoga club

by kora yoga studio

by registration only

11a.m. 18+

massage masterclass
by faceroom

11.00 a. m. 5+
children’s programme.

final event

musical performance

“the great sailing”

house of music art-project

inspired by colour photography
a new max mara collection

by franco fontana

lecture by ekaterina malkova,
director of max mara perm

2p-m. 16+
lecture by irina susidko and

pavel lutsker

“new knowledge about mozart
and his music”

“decoding” open talk

“about stage anxiety and
methods of overcoming it”
center for psychological education
of psu
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19.06. cs

KHWra gHsa
naeen ayukep, UpUHa CyCUAKO
«MoLuapT U ero BpemMsa»

M34aTeNIbCKUM oM « Knaccuka-XXI»

19:00

npemMbepHbIA NOKa3
«rerMaeHpemnx B 6enom,
B KpacHOM, B rojyéom»
dunbm onera henopyLLEHKO
KMHOCTYAMA «HOBbIKX KYpC»

16+

20.06. &c

10:00—16:00 18+
obpas3oBaTtenbHas nporpamMmma
mozart ted

16:00
NeKLUA UPHUHbI CYCUAKO
«KaK nucan mMmouapt»

19:00
MPAHCAIYUS
3aKpbITUA hecTUBand

16+

=y Hele]

KHWra gHsa
aneKkcaHap NacKuH
«4A0M AAruneBbIX»
M34aTeNIbCKUM oM « Knaccuka-XXI»

18+

FESTIVAL CLUB

19.06. sar

5.30 p. m.
book of the day
pavel lutsker and irina susidko,
“mozart and his time”

classica XXI publishing house

18+

7 p-m. 16+
premiere screening

"heidenreich in white, in red,
and in blue"

a film by oleg fedorushchenko

the film studio «new course»

20.06. sun

18+

10a.m.— 4 p.m.
mozart ted
educational programme

4 p. m.
lecture by irina susidko
“how mozart composed”

7 p-m.
live stream
closing concert

9 p. m.

book of the day

alexander laskin “the house
of diaghilev”

classica XXI publishing house
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AArTUIEBCKUU GECTUBAJb 2021

AUPEKLHA
AATMNIEBCKOIO ®ECTUBANA

XyZ0HeCTBEHHbIA PYKOBOAUTESb
MexayHapoaHoro
JAarunesBcKoro tectuBans
Teopop KypeHT3uc

AupeKTop tectuBana
AHHa HacumoBa

TexHWuYecKui anpeKTop decTuBans
Opwit YepHoB

KoopauHatop npoBeaeHus
MepPOornpUATUHA
EneHa 3aBepLUMHCKaA

MeHepaxepbl thecTuBansa
AneKkcangpa lompaueBa
HOnua AptemoBa
EBreHna BaBunuHa

DIAGHILEV FESTIVAL 2021

THE DIAGHILEV FESTIVAL
MANAGEMENT

Artistic director

of the International
Diaghilev Festival
Teodor Currentzis

Director of the Festival
Anna Kasimova

Technical director of the Festival
Yuri Chernov

Events coordinator
Elena Zavershinskaya

The Festival managers
Aleksandra Domracheva
luliia Artemova

Evgenia Vavilina
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NEPMCKWUM FOCYAAPCTBEHHbIN

AKAZLEMUYECKWH
TEATP ONEPbI U BAJIETA
MUM. N.U. YAMKOBCKOIO

leHepanbHbIM AUPEKTop TeaTpa
Josnet AH3apoKkoB

[naBHbIM AupuUKep
ApTtem AbawweB

[naBHbIN peruccep
Mapart Mauyanos

PykoBoauTenb onepHoM Tpynnbl
Mepena AcoHunam

PykoBoauTenb 6aneTHon Tpynnbl
AHTOH MuMoHOB

[naBHbIM XOopmMencTep
EBreHuit Bopo6bes

®drUHaHCOBbIN AUPEKTOP
TaTbAHa lNyWKMHA

JupeKTop no o6Lum Bonpocam
AmuTtpuii MNactyxoB

JUpeKTop No pasBUTHIO
Anna MNnaTtoHoBa

TexHUYECKU AUPEKTOP
Ceprei TeneruH

JWpeKTop No Npou3BOACTBY
Hatanba ManbKoBa

DIAGHILEV FESTIVAL 2021

PERM OPERA AND BALLET
THEATRE

General Manager of the Theatre
Dovlet Anzarokov

Principal Conductor
Artyom Abashev

Principal Stage Director
Marat Gatsalov

Head of the Opera Troupe
Medea lassonidi

Head of the Ballet Troupe
Anton Pimonov

Principal Chorus Master
Evgeny Vorobyov

Financial Director
Tatiana Gushchina

General Affairs Director
Dmitri Pastukhov

Director of Development
Alla Platonova

Technical Director
Sergei Telegin

Production Director
Natalia Malkova
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" ANDREA YAAQOV
ATTACHE MOI

BARBARA BOLOGNA
BOTTEGA PROFUMIERA
COTE & CIEL

CRAYON

DUSITA

ETAT LIBRE D'ORANGE
EXTRAIT D'ATELIER
FILIPPO SORCINELLI
FOB PARIS

HOLYNOSE

JOE CHIA

NIC/RIVE

KOBO CANDLES
LABORATORIO OLFATTIVO
MAISON MARGIELA MM6
MAISON TAHITE

NILOS

ONYRICO

PREMIATA

RUNDHOLZ

SOUS LES MANTEAU
TAGLIOVIVO

THE LAST CONSPIRACY
THOM/KROM

TRANSIT

UNITED NUDE

UNUM

WHAT WE DO IS SECRET
YS-UZAC X TEODOR CURRENTZIS

r. Mepmb, yn. CoseTckas 28a,
+7 (342}.;259-21-90

WWW.PLACESHOP.RU



