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MPUBETCTBUA

BukTtop BacapruH,
ry6epHaTtop lNepmcKoro Kpas

Pap, npuBeTcTBOBaThH OpraHM3a-
TOPOB, Y4aCTHUKOB U FrOCTEN
Aarnnesckoro tectusana — 2013!

®decTUBaNb 4aBHO CTasl BUSUTHOM
KapTo4ykor MepmcKoro Kpas.
ExerogHo ero acdwuiia npuBneKaet
npucTasbHoe BHUMaHUE He TOJIbKO
npodeccUoHanbLHOro coobLecTsa,
HO U 60/ILLLOIO YKUca lobuTenen
UCKyccTBa. bnarogapsa Twarens-
HOMY OTOGOPY B HeKl NoABNAIOTCA
no-HacTosWweMy 3Ha4yuMble, UHTe-
pecHble U aKTyaJibHble NPOEKTbI

M COObITUA COBPEeMeHHOM TeaTpasb-
HOW, KOHLLEPTHOM U HAy4YHOM HHU3HHM.

CHMBOJIMYHO, YTO UMEHHO Ha PoAaM-
He Cepresa [laruneBa, Be/IMKOro
MMnpecap1o W nponaraHaucra
pyCCKoOM KynbTypbl Ha 3anaje,
3HaTOKaM M LileHUTENAM UCKYCCTBa
npeAocTaBnsaeTcs BO3MOKHOCTb
06paTUTbCA K HET/IeHHbIM o6pasLam
K/lacCUYECKOro Hacneaus W yBUAETb
3KcnepuMeHTabHble paboThl,
obpalleHHble B 3aBTPaALLUHUNA AEHb.

Henato thectuBanto gonrou u yc-
MeLwHON *HU3HHU, a BCEM ero y4yacT-
HUKaM U FOCTAM HOBbIX APKUX
BneyatieHui!

WELCOME MESSAGES

Viktor Basargin,
Governor of Perm Territory

| am pleased to welcome the
organizers, participants and guests
of the 2013 Diaghilev Festival!

The festival has long been the
calling card of Perm Territory.
Every year its programme attracts
the close attention not only of the
professional community, but also
of a large number of art lovers.
Thanks to its careful selection
process, the festival features
genuinely significant, interesting
and topical projects and events
from contemporary theatre, concert
and academic life.

It is symbolic that here, in the birth-
place of Sergei Diaghilev, the great
impresario and promoter of Russian
culture in the West, art experts and
connoisseurs have the opportunity
to pay homage to immortal classics
and to see experimental works that
look towards the future.

| wish the festival a long and
successful life, and hope that all
performers and guests take away
vivid new impressions from their
time here!



MPUBETCTBUA

Uropb MaaHes,

WU. 0. MMHUCTPA KY/NbTYpbl,
MOJIOAEKHOM NONIUTUKKU

M MacCOBbIX KOMMYHMKaLUH
lMepmcKoro Kpasa

Hac ®pet notpAcatowee cobbi-
THe — [aruneBcKu hecTuBalb,
KOTOPbIM AaBHO CTan caMbiM
y3HaBaembiM 6peHgom Mepmu

Y AIBNeHWEeM MUPOBOro maclutaba.

Bnarogapsa dectuBanto B Nepmu
no6blBanu TaKUe U3BECTHble
[eATeNnu KynbTypbl U UCKYCCTBA,
Kak Mawusa MNnuceykana n PoauoH
LLleapuH, EKaTepuHa MakcumoBa
v Bnagumup BacunbeB, benna
AxviaaynvuHa u Bopuc Meccepep,
Knapmapu Octa 1 Hukonsa Jle Puw
M MHOrMe Apyrve macrepa

CLeHbl U3 pa3HbIX CTpaH MUpa.
Ypes3Bbl4aHO BaxKHO, 4To Mepmb,
rae Bbipoc U cchopmupoBancs
BeJIMKUA umnpecapuo Ceprei
Asarunes, BHOBb CTaHOBUTCA
LLeHTPOM O06beAUHEHUA MEMAY-
HapOoAHbIX TBOPYECKMX CUJI.

Avperuma [aruneBcKoro
tectuBana — 2013 nogroro-

BWNA YHUKaNbHYIO NporpamMmy.

W A yBepeH, 4yTo (hecTMBanb cTaHeT
ANA ero y4acTHUKOB, rocTen

W 3puUTenein 04HUM U3 caMbiX APKUX
KY/IbTYPHbIX COObITUI roga U,
BO3MOMHO, MOC/TYHKUT UMMY/ILCOM
ANA NoABNEHUA HOBbIX «aru-
NeBbIX» Ha POCCUMCKOM 3emie.

Henato Bcem He3abbiBaeMbIx
BreYyaT/IeHUM U TBOPYECKOro
BAOXHOBEHHUS!

WELCOME MESSAGES

Igor Gladnev,

Acting Minister of Culture,
Youth Policy, and Mass
Communications of Perm
Territory

We are on the threshold of

a tremendous event, the Diaghilev
Festival, which has long been

a recognizable brand in Perm

and an event of international stature.

The festival has brought to Perm
such well-known cultural and
artistic figures as Maya Plisetskaya
and Rodion Shchedrin, Ekaterina
Maximova and Vladimir Vasiliev,
Bella Akhmadulina and Boris
Messerer, Clairemarie Osta and
Nicolas Le Riche, as well as many
other stage stars from various
countries. It is extremely important
that Perm, where Sergei Diaghilev
grew up, is again becoming a centre
of attraction for international creative
forces.

The organizers of the 2013 Diaghilev
Festival have compiled a unique
programme. And | am certain that
the festival will be one of the cultural
events of the year for participants,
guests and audiences alike, and
may encourage for the appearance
of new Diaghilevs in Russia..

| hope that you will all enjoy
unforgettable experiences and find
creative inspiration!



MPUBETCTBUA

AneKcaHap Jlencpua,
npeacTaBuTe b lMpe3unaeHTa
OAO «JIYKOWJ1» B NMepmcKom Kpae

JHoporue apy3bsa!

Mo3apaBnAlo Bac C OTKPbITUEM
VIl MexayHapoaHoro iarmneBcKoro
tectuBana!

MopaepHKa KynbTYypbl — TpaguLMU-
OHHO OZHO U3 BeAyLUMX Hanpasne-
HUK GNaroTBOpPUTENIbHOM AeATeNb-
HocTu Mpynnbl npeanpUATUIA
«JIYKOW/» MepmcKoro Kpas.
Tonbko B 2013 roay B pamkax
CornaiwieHus mMexay perMoHoOM

u Komnanueit « TYKOW/»

Ha pa3BUTHE RyNbTYpbl 6yaeT
HanpasneHo 6onee 191 maH
py6nen.

MapTHepcTBO MPYNnbl NpeAnpUATUA
«JIYKOW/» MepmcKoro Kpas

C NpaBUTENLCTBOM pPervoHa

W OAHWUM M3 rNaBHbIX UHULMATOPOB
tectuBansa, Nepmckum akagemude-
CKUM TeaTpoM ornepbl U 6aneTa,
Y€ MHOrO JieT HOCUT yHAaMeH-
TanbHbIM XxapaKktep. Mbl MOCTOAHHBI
B obLem xenaHuu oborawatb
KY/IbTYPHYO COCTaBNAOLLYIO
COBpPEeMEHHOM HU3HU. Paa, uto
TaKoro e NoCcToAHCTBa A06unca

H (hecTuBaNb, KOTOPbIA HEMTAHUKHK
MpuKambA NnoaAepHUBaloOT C NepBbIX
AHel ero cylecTBOBaHMA.

Myctb 2013 rog, BNULIET B UCTO-
puvio (hecTUBaNA HOBbIe 30/10Tble
CTpaHuLbl U elle 60nblue CNAOTUT
HMUTENen MHOIMUX CTpaH B CTpeMm-
JNIEHUM K npeKkpacHomy! HoBbix
CBEPLUEHUIN U TPUYMDaNbHbIX
no6es B 6opb6e 3a Npemuio
Aarnnesa!l

WELCOME MESSAGES

Alexander Leifrid
Representative of the President
of LUKOIL in Perm Territory

Dear Friends,

| would like to welcome everyone to
the opening of the 7th International
Diaghilev Festival!

The LUKOIL Group in Perm Territory
has traditionally considered the
support of cultural events to be one
of the main aims of its charitable
work. In 2013 alone, over RUB

191 million will be channelled into
cultural development as part of an
agreement between LUKOIL and the
Territory’s government.

For many years, this partnership
between the LUKOIL Group, the
Government of Perm Territory,

and the Perm Opera and Ballet
Theatre, one of the main organizers
of the festival, has been of critical
importance. We remain committed
to our common desire to enrich
contemporary life with culture.

| am happy to see that the festival,
which has been supported by the oil
industry in the Kama region since
the early days of its existence, is
now also a permanent fixture.

| hope that 2013 adds new and
exciting pages to the festival’s
history, and that it further unites
audiences in countries around the
world in their pursuit of beauty!
Here’s to new accomplishments
and triumphs for the Diaghilev
Award contestants!



MPUBETCTBUA

AHTOH BaTtaros,
artist-in-residence
Aarunesckoro dectuBana — 2013

[Moporue apysbsa!

loa Hasaa A BnepBble Npuexan

B lMepmb U cTan yyacTHUKOM
AarnnesBcKoro dectuBana. Ckasatb,
YTO MHe 3/1eCb NOHPaBWU/IOCb, —
3HAYUT HUYErO He CKasarTb.

Bbl, nepMcKue cnywatenu,

ymMeeTe CNylaTbh Tak, KaK He ymewT
Hu B Mockse, Hu B Hbto-Mopke.
Urpana nepes Bamu, A 4yBCTBOBa,
YTO Bbl MPULLIN Ha KOHLEPT

He ANA Toro, YTobbl NPOCTO
noNy4YnTb YyA0BONILCTBUE U OTAO-
XHYTb. Bbl npuwwnu, 4tobbl cone-
pexuBaThb, YTO6bI AblllaTb BMeCTe
C My3bIKOM, 4YTOObI YC/bIWaTh TO,
YTO CKPbLITO B IMyO6UHE MY3bIKH.
Urpatb B TaKon aTmMocepe —

3T0 camoe 60/ibllioe cYaCcTbe

Ana my3blkaHTa. Bo Bcem mupe
04U NPUBbLIKAM K TOMY, YTO BCe
ABNAETCA NpeAMeToM noTpebneHus,
B TOM 4YMUC/ie U UCKyccTBO. Jlioau
60AT1CA rNy6OKUX NepernuBaHum

M He XOTAT, YTo6bl Npou3BeAeHUe
WUCKyCCTBa NPOHUKaNo B cepaue

M HapyLliano UX UANK30pHbIA
KomdopT. UMeHHO Ha TaKoW Tun
cnywarens U OpueHTUpoBaHa npak-
TUYECKU BCA MUPOBasA KOHLEpTHasA
HU3Hb. Moatomy cnacubo Bam 3a TO,
4yTO Bbl He TaKue! KaK HU napa-
J[IOKCanbHO, COeAUHEHUE TaKUX
nporpaMmm, TaKMx y4acTHUKOB,
TaKo# Ny6G/IUKKU U TaKOro ypoBHA
OopraHusaLMu BO3MOMKHO CerogHs
ToNbKO 3aecb. U A cyactnus,

4YTO CHOBa 6yay urpatb B [epmu.

A1 oueHb nNpu3HaTeneH Teoaopy
KypeHT3ucy 3a 10, 4TO OH npurna-
cun meHA. OrpomHoe cnacu6o
BCEeM, KTO nomoraet ectuBasnto,

1 BCEH KomaHae opraHusaTtopos!
Bbnarogapsa Bam HEBO3MOMHKHOE
CTaHOBUTCA BO3MOMHbIM.

WELCOME MESSAGES

Anton Batagov,
Artist-in-residence,
Diaghilev Festival 2013

Dear Friends,

A year ago | came to Perm for the
first time to take part in the Diaghilev
Festival. To say that | liked it here
would be an understatement.
Audiences here in Perm have a
much better musical ear than those
in Moscow or New York. Playing

for you, the audience in Perm, | felt
that you had come to the concert
not simply to enjoy yourselves and
to relax. You came to experience,
to draw inspiration, to discover

the hidden depths of the music.
Playing in such a setting is the
greatest possible joy for a musician.
People all over the world have got
used to everything becoming a
consumer item and this includes
art too. People are afraid of deep
emotions and do not want a work
of art to reach into the depths of
their hearts, destroying the illusions
that comfort them. Nowadays, it

is at this audience that virtually all
concerts in the world are aimed.

So thank you for being different!
Strange though it may seem, today
only in Perm is such a perfect
combination of programmes,
performers, audience and level

of organization possible. And

| am delighted that I’ll be performing
in Perm again. | am very grateful

to Teodor Currentzis for inviting

me. A big thank you to all those
who support the festival and to the
whole team of organizers behind

it! You are making the impossible
become possible.



MPUBETCTBUA

Pomeo Kactennyuum,
artist-in-residence
Aarnnesckoro ectuBana — 2013

Henato Bcem yyacTHUKaM ecTu-
BaNA NOKOPUTLCA BHYTPEHHEN
KpacoTe U TalHOMY Ha3Ha4yeHuIo
TeaTpa!

WELCOME MESSAGES

Romeo Castellucci,
Artist-in-residence,
Diaghilev Festival 2013

| hope all the festival’s participants
will be beguiled by the inner beauty
and mysterious vocation of the
theatre!
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MPUBETCTBUA

Teonop KypeHT3uc,
XY/ 0HEeCTBEHHbI PYKOBOAUTEb
AarunnescKkoro ectuBana

naBHbIA CMbICN Hallel AeATesNb-
HOCTU — MOWUCK NYTHU K KyNbType
6yaywero. Ho npexae, yem aABu-
ratbCs Aanblue, Mbl JOHKHbI
3agaTtbcA Bonpocom: « OTHyAa Mbl
npuwnu? Fae mbl ceiyac? Kyaa
XOTUM MPUATHU?» KpaiHe BaMHO
NMOHATb, YTO MPOLL/IOE U HacTosALLee
COeZUHAET HenpepbIBHasA JIMHUA,
Beaylas B 6yayuiee. Ita MUHUA
OoTparKaeT U3MEeHeHWs BO B3aMMOOT-
HOLLEHUAX UCKYCCTBa U 06LLECTBa,
M OHa He npsAmas, a U3BUIUCTaA,
KaK uepornud. MeHsaeTca obuwecTso,
COOTBETCTBEHHO, MEHAETCA U PoJb
WUCKYCCTBa: KPUTUKOBATb, NOMOraTh,
JIeYnTb UM HaKasbiBaTb.

Ctpemscb B 6yayliee, Mbl AOMKHbI
MCMO0/Ib30BaTh ONbIT HALWWMX Npea-
LUeCTBEHHUKOB, HO Ha HOBOM
ypoBHe. OLWKNOKKU NpoLLIOro CTaHo-
BATCA A1 Hac ypoKkamu 6yayLiero.
C Apyroi CTOpOHbI, NIWLIb BpemsA
rnomMoraeT 0co3HaTb, 4YTO 6bU10
CNy4alHOCTbIO U OLLMGKOM, @ 4YTO —
BaHEMNLUM NOBOPOTHLIM MOMEHTOM
B UCTOpPUU. MMeHHOo noaTomy

ANA MeHA ocoboe 3Ha4YeHUe uvieet
MoJIOKEHUE U OKPYKEHUE KarKaoro
COYUHEHUS Ha UCTOPUYECKOM « OCU
KOOpAMWHAT».

OAauH M3 BarKHEMLLMX YPOKOB

Ham gana « BecHa cBsALWeHHan»,
npemMbepa KOTOPOK cocTosANachb
CTO NiIeT Ha3aza. [laBainTe oKyHemcH
B aTmocdepy npeKkpacHoro mas
1913 roaa... CTpaBUHCKUI HaKoHel,
BbINYCTUN B CBET COYMHEHHUE,
KOTOpOEe AOJIKHO 6bl10 NPO3BYyYaTb
ewe rog Hazag. U oH, n arvunes
OTYET/IMBO NOHUMAJIU, YTO UMEHHO
POCCUMCKanA KynbTypa MOMeT AaTb
3anagy cTtonb He06X0AUMbIN B 3TO
BPEMA YPOK MoAEPHMU3MA.

WELCOME MESSAGES

Teodor Currentzis,
Artistic Director
of the Diaghilev Festival

Our main task is to find the path to
the culture of the future. But before
we move on, we have to consider
the questions, ‘Where did we come
from? Where are we now? Where
do we want to go?’ It is important to
realize that the past and the present
are connected by a continuous line
leading into the future. This line
reflects the changes in the relations
between art and society, and it is
not straight, but winding like a hiero-
glyph. Society is changing, and so
is the role of art, which should criti-
cize, assist, treat, or punish.

We should make use of the experi-
ence of our predecessors as we aim
for the future, but we should take it
to a new level. The mistakes of the
past shall become our lessons for
the future. On the other hand, only
time allows us to determine what
was an accident and a mistake, and
what was an extremely important
turning point in history. That is why
it is particularly essential for me

to know the exact context of every
work as though it were plotted on a
historical ‘reference axis’.

The Rite of Spring, which premiered
one hundred years ago, provides

us with one of the most important
lessons. Let's go back in time to that
beautiful May of 1913... Stravinsky
has finally published the work that
should have been performed a year
earlier. Both he and Diaghilev clearly
understood that it was Russian
culture that could give the West the
lesson in modernism that was so
needed at that time.
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MPUBETCTBUA

Ecnu mbl nonpobyem npeacTtaBUTb
mozepHu3m 1910-x, To yBUAUM
BblpaeHus nuu, Ceprea Maeno-
Bu4a U Uropa Pepoposuya, nepe-
rnAAbIBAOWMXCH, KaK 6bl roBops
apyr apyry: «C'est tout? U ato
Bce? [la B 06pAgax moen 6abyluKku
60/blue aKkTyasbHOCTH U MOoAEpP-
HU3Ma, YeM B TOM, YTO NPOUC-
XOOMUT ceryvac B UCKyccTBe!»

OHM NbITalOTCA HAUTU OCHOBY

ANA HOBATOpPCTBa B CBOEM OMbiTe,
B TOM, YTO Y}e XOpOLLO 3HaloT.

370 notpAacatouwee «C'est tout?»
W1 3HaMEeHMUTbIX aKkKopAa, U3 « BecHbl
CBALLEHHOM» — O4YeHb BarKHble
BelUU B UICTOPUM MY3bIKU. Hepgapom
CTpaBUHCKOMY yAanochb YAUBUTb
nawe [arunesa: « M g cbirpan emy
3TH aKKopAbl (Ha4ano « BeceHHUX
ragiaHui»), NoBTopmB Ux 59 pas,
JaruneB 6bin1 ob6ecrypaxeH. <...>
CMmyLLeHHbIH U pa3aocasoBaHHbIH,
HO, He }¥eslas MeHs 0b6UaeTb,

OH cnpocun: « U gonro ato 6yaer
npoaosKaTtbcAa?» A otBeTun:

«/Jlo camoro KoHUa, Mo# Aoporok!»
OH 3amonyan, Tak Kak MoHs/,

YTO MOH OTBET CEPbE3EH».

K yectu [larunesa, oH 6bICTPO
0CO3Ha UCTUHHOE 3HaYeHue
«BecCHbI CBALEHHOMY, U OHa OCTa-
BaJiacb ero N6UMbIM 6aneTom

[0 NOCNeAHUX AHeHN HU3HU.

OH cuuTan, 4Yto 3a ABaAuaTb neT
CBOE€ro cyliectBoBaHuUA « PyccKui
6aneT» He co3gan HU4ero 6onee
3HA4YUTENbHOIO U rNyGoKoro,

yem « BecHa».

3T YPOKKU MOAEPHU3MA CbIrpanv
ouyeHb 60/bLIYIO POJib CTO JIET Ha3aj.
MoTom ABUMKeHUe cTano pesue,

HO B UTOre OCTaHOBMJIOCb, U Mocse
BOMHbI NPOM30LUeN Craz B UCKYC-
CTBe — He CTO/IbKO U3-3a nepe-
MUTOM Tparenu, CKOJIbKO

noTomy, 4to o6LLecTBO nepecrano
no-HacTosLiemMy BOCNPUHUMATb CBOE
oTpameHue B UCKYCCTBe, NepecTano
60ATbCA peaKLUU UCKyCCTBa.

WELCOME MESSAGES

When we try to picture the
modernism of the 1910s, we can
see Diaghilev and Stravinsky
looking at each other as if to

say, ‘C'est tout? Is that all?

Yes, the rites of my grandmother
are more relevant and contain
more modernism than what is
happening in art now!” They are
trying to find a basis for innovation
from within their experience, from
something that they already know
well.

This awesome ‘C'est tout?’ or the
famous chord from The Rite of
Spring are very important moments
in the history of music. No wonder
Stravinsky managed to surprise
even Diaghilev. "l played him these
chords (from the beginning of
Augurs of Spring), repeating them
59 times, and Diaghilev became
discouraged. <...> Confused and
losing patience, but not wanting to
hurt my feelings, he asked: ‘How
long will it last?’ To which | replied,
‘To the very end, my dear!’ He fell
silent, since he realized that my
answer was serious."

To Diaghilev's credit, he quickly
realized the true significance of
The Rite of Spring, and it remained
his favourite ballet right up until

the last days of his life. He believed
that the Ballets Russes did not
achieve anything else as deep and
significant as The Rite of Spring
during the entire twenty years

of its existence.

These lessons in modernism played
a very important role one hundred
years ago. Later, the movement
became more strident, but it eventu-
ally ended. After the war, there was
a decline in the arts, not so much
because of the tragedy, but because
society had ceased to truly see its
reflection in art. It was no longer
afraid of art's reaction to society.
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Moatomy cerogHA Mbl He AOJMKHbI
WATH NMPOTOPEHHbIMU NYTAMM, Ham
HY¥HO HaWTK AOPOrU, KOTOpble
npMBeayT Hac B byaylliee, 0 KOTOPOM
Mbl MOKA HAYEro He 3HaeMm.
B03MOXHO, 3TO HEMHOIO CTPaLLHO,
onacHo, Heobbl4yHo... Ho onbIT

« BecHbI cBALLEHHOW» NOKa3bIBaeT,
4YTO TaKWe CobbITUA HEOBXOAUMDI,
4YTO6bI Pa3byauTb 06LECTBO

W ABUAraTbCA B HanpaB/ieHWUH
HacTOALLEero UCKycCcTBa.

WELCOME MESSAGES

Today, therefore, we should not
proceed down beaten paths. We
need to find a way that will lead us
into a future that we do not know
anything about yet. Maybe it's a little
scary, dangerous, unusual... But
the experience of The Rite of Spring
demonstrates that these kinds

of events are required in order to
shake society from its slumber and
go in the direction of true art.



I0 JIET
C « KEMUYUYXUHOU YPAJIA»

[ pEMYYIHHA YPANA

MEPMCKMHA MECTHBIH OBLLECTBEHHBIA ®OHA NMOAAEPKKH M PA3BMTHA
NEPMCKOTO AKAAEMMYECKOTO TEATPA ONEPBI M BAAETA
umenn . M. Yaikosckoro
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MPOrPAMMA

25.05

@& [epMCKUI aKageMUYeCcKUi
TeaTp onepbl U 6aneTta

TOPHECTBEHHOE

OTHKPbITUE ®ECTUBANA

* Poccuiickasa npembepa

PROGRAMME

25.05

@ Perm Academic
Opera and Ballet Theatre
FESTIVAL
OPENING CEREMONY
* Russian Premiere

Cepreii lNpoKkodbes
Pomeo u Jynbetta
baner B 3 akrax 13 kapTuHax

Sergei Prokofiev
Romeo and Juliet
Ballet in three acts, thirteen scenes

Xopeorpadusa

capa KeHHeta MakmunnaHa
BanetrmencTepbl-NOCTaHOBLLMUKU:
Fapu Xappuc

Kapn BepHetT
XyA0HHUK-NOCTaHOBLLMK:
Maypo Kaposu

AccucteHT
XYAOHHUKa-NOCTaHOBLLMKA:
YuHumsa Jlo Paumo
XyA4OHHMK NO KOCTIOMaM:
Opette Hukonettn
ACCUCTEHT XyA0KHUKa

no KocTioMaMm:

Nlynaxu Benepetrtn
XyAOHHUK MO CBETY:
Ceprei MapTbiHOB
My3bikanbHbI1
PYKOBOAUTENb U SUPUHKED:
Teoapop KypeHT3uc
XyAomecTBeHHbIN
PYKOBOAWUTE/Ib NOCTAHOBKM:
Anekceit MnpoLLHUYEHKO
UcnonHstoT:

apTucTbl NepmMmcKoro 6aneta
opKecTp MusicAeterna

26.05

@ [Jdom [arunesa
OTKpbiTHE MexayHapoaHoro
cUMno3nyma

« 1AruneBCcKUE YTEHUA»

Choreography

by Sir Kenneth MacMillan
Ballet Masters-Producers:
Gary Harris

Karl Burnett

Set Designer:

Mauro Carosi

Associate Set

Designer:

Cinzia Lo Fazio

Costume Designer:
Odette Nicoletti
Associate Costume
Designer:

Luigi Benedetti

Lighting Designer:
Sergei Martynov

Musical Director

and Conductor:

Teodor Currentzis
Production Artistic Director:
Alexei Miroshnichenko
Performed by:

Artists of the

Perm Ballet Company
MusicAeterna Orchestra

26.05

1lam 6+

@  The House of Diaghilev
Opening of the

International Symposium
Diaghilev Readings

JomeHuKo Yumaposa
MeHcKue xuTpocTh
Komnueckas orepa
(KOHIIEpPTHOE MCIIOJTHEHNUE)

Domenico Cimarosa
Le astuzie femminili
Comic opera

(concert performance)
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Perxunccep-noCTaHOBLUUK:
Mapusa Py6uHa

XYAOHKHUKK:

Mapusa lopowkKo

HOnua AcTtawKuHa
My3bIKanbHbI pyKOBOAUTEND
M napTva opTtenuaHo:
Megnesn AccoHuam
UcnonHsatoT:

conuctbl NepMcKol onepbl

17:00 6+
@& OpraHHbIX 3an
[MepmMcKoM thMnapmoHum

PROGRAMME

Director:

Maria Rubina

Designers:

Maria Goroshko

Yulia Astashkina

Musical Director

and accompanist:

Medeya Yassonidi
Performed by soloists

of the Perm Opera Company

@  Perm Philharmonic
Organ Hall

ConbHbIA KOHLEPT NMaHUCTa
AHTOHa BartaroBa
«BbuTBa Ha nnAxe»

Solo recital
by Anton Batagov
Battle on the Beach

B nporpamme:

3asapa Mpur

Menoausa

Xannuur

dunnn Macc

«Cya» n «HouyHoM noesa»

U3 ornepbl « JUHLITENH Ha NAAKe»
(boprenmannast TpaHCKPUITIUST
Amnrona Bararosa)

Yunbam Bépa,

butBa

Moaem rynAaTb B ApemMyyun nec?
xoH Kenax

B nensare

NoraHH MNaxenbbenb

YakoHa ¢a MuHOp

@& [epMCKUI aKageMU4eCcKuin
TeaTp onepbl U 6aneta

LlepemMoHUA BpyYeHUs

Mpemun Aarunesa

The programme includes:

Edvard Grieg

Melodie

Halling

Philip Glass

Trial and Night Train from the opera
Einstein on the Beach

(piano transcription

by Anton Batagov)

William Byrd

The Battell

Will you walke the woods soe wylde
John Cage

In a Landscape

Johann Pachelbel

Chaconne in F minor

@  Perm Academic

Opera and Ballet Theatre
Diaghilev
Award Ceremony

HoHuepTt Ensemble Modern

Concert by Ensemble Modern

B nporpamme:

YuH blHCYyK

Gougalon

Caung Xapgpag
CoBepLueHCTBO

O nwo6eu Il

AHaepc Xunnéopr
UcnapuBwuica Tusonum
XenbmyT JlaxeHmaH
ABukeHune

The programme includes:
Unsuk Chin

Gougalon

Saed Haddad

The Sublime

On Love Il

Anders Hillborg
Vaporized Tivoli

Helmut Lachenmann
Mouvement
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27.05
000 6+

& [Jdom [Aarunesa
MeayHapoAHbIM CUMMO3UYM
«lAruneBCKHe YTEHUA»

PROGRAMME

27.05

& The House of Diaghilev
International Symposium
Diaghilev Readings

Mpe3eHTaunA KHUIK
HaH-lNbepa MacTopu
«Cep Jludapb:
KpacoTa oT AbABona»

17:00 O+
@ lNepmcKana rocyaapcTBeHHasn
XyZOMeCTBEHHas ranepes

Presentation of Jean Pierre Pastori's
book

Serge Lifar:

La Beauté du Diable

@  Perm State
Art Gallery

OTKpbITHUE BbICTaBKHU
«Pomeo u Jynbettar.
lMpembepa nocne npembepsbl

19:00 6+
@& OpraHHbIX 3an
MepmcKon hMnapMoHUM

Opening of the exhibition
Romeo and Juliet.
Premiere after the Premiere

@  Perm Philharmonic
Organ Hall

KoHuepT ®ecTuBanbHOro xopa

Festival Choir Concert

B nporpamme:

Anbodpea LUHUTKe

KoHuepT AnA cMellaHHOro xopa
Aunpurep:

Teogop KypeHT3uc
XopmeWncTepbi:

ApvHa 3BepeBa

Jliogmuna Jlnuosa

Butanui MonoHcKkuin

21:00 16+

@ [epMCKUI aKaaeMUYeCKUi
TeaTp onepbl U 6aneTta

* MupoBas npembepa

The programme includes:
Alfred Schnittke

Concerto for mixed chorus
Conductor:

Teodor Currentzis
Choirmasters:

Arina Zvereva

Lyudmila Litsova

Vitaly Polonsky

@  Perm Academic
Opera and Ballet Theatre
* World Premiere

Bnaagummp Hukonaes
CKBO3b pa3buTble CTeKNa

Vladimir Nikolayev
Through the Broken Glass

My3bikanbHbIM PYKOBOAUTENb
W AUpPUKEp:

BaneHTuH YptonuH
UcnonHsaeT:

opKecTp MusicAeterna

Musical Director

and Conductor:

Valentin Uryupin

Performed by

the MusicAeterna Orchestra

HKoHuepT rpynnbl « AykubloH»

Concert by Auktyon
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23:00 16+

& [Jdom [arunesa

PROGRAMME

M1pm 16+
& The House of Diaghilev

Piano-gala

Piano Gala

UcnonHsatoT:
KOnnanHa ABaeeBa,
AHTOH BaTaros,
AmuTtpuii [ly6os,
Anekceii Jlio6umoB

28.05

@ [om Aarvnesa
MeayHapoaHbIM CUMMNO3UYM
«larmuneBcKUe YTeHUA»

Performed by:
Yulianna Avdeeva
Anton Batagov
Dmitry Dubov
Alexei Lubimov

28.05

@  The House of Diaghilev
International Symposium
Diaghilev Readings

MpeseHTauMa KHUrM
AneKcaHapa JlacKuHa
«daruneB W...»

12:00 6+
@ OpraHHbIX 3an
[MepmMcKoM thMnapmoHuu

Presentation of
Alexander Laskin's book
Diaghilev and...

@  Perm Philharmonic
Organ Hall

MacTep-Knacc opraHucTa
VYnbdepra Cmuara

18:00 6+
@& OpraHHbIX 3an
MepmcKon thMnapMoHUM

Master class by
organist Ulfert Smidt

@  Perm Philharmonic
Organ Hall

AHTOH BaTtaros

* MupoBasa npembepa
MN36paHHbie nMcbma
Cepresa PaxviaHuHOBa
doprennaHHbIA UK

Anton Batagov

* World Premiere
Selected Letters

of Sergei Rachmaninoff
Piano Cycle

UcnonHser
AHTOH BaTtaroB (hopTennaHo)

Performed
by Anton Batagov (piano)

Bnaagumup MapTtbiHOB
leoprui Meneuuc
Mepenucka
doprennaHHbI MUK

Vladimir Martynov
Georgy Peletsis
Correspondence
Piano Cycle

UcnonHsaoT:
MonnHa OceTuHcKasa (hopTennaHo)
Bnaagumup MaptbiHOB (hopTenuaHo)

Performed by:
Polina Osetinskaya (piano)
Vladimir Martynov (piano)
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22:00 12+

& [Jdom [Aarunesa

PROGRAMME

10 pm 12+
& The House of Diaghilev

HoHuepT MocKkoBcKoro AHcaménsa
CoBpemeHHon My3biku
«Ha naTb»

Concert by the Moscow
Contemporary Music Ensemble
On Five

B nporpamme:

leopruin JopoxoB
AnemeHTapHble YacTULbl
AneKcaHap Xy6eeB
Massimo Sempre
Hepap Npuse

Talea

Aasug Nanr

Sweet Air

Amutpuin Kypnanackuin
3HaKu1 npenuMHaHuA
xoH Kenax

Fontana Mix

29.05

& [NepMCKUIK rymaHUTapHoO-
neAarorMyecKkMi yHMBepcuTet

The programme includes:
Georgy Dorokhov
Elementary Particles
Alexander Khubeev
Massimo Sempre
Gérard Grisey

Talea

David Lang

Sweet Air

Dmitri Kourliandski
Punctuation Marks
John Cage

Fontana Mix

29.05

@  Perm Humanitarian
Pedagogical University

MacTep-Knacc
KOMMo3uTopa
AHTOHa bararosa

19:00 12+
@ [epMCKRUI aKageMUYeCKUi
TeaTp onepbl U 6aneTa

Master class by
composer
Anton Batagov

@ Perm Academic
Opera and Ballet Theatre

Hropb CTpaBUHCKUIA

Ceapebka

CrieHbI C IEHNEM 1 MY3bIKOH

Ha HapOJHbIE TEKCTbI

u3 coopuuka Ilerpa Kupeesckoro

Igor Stravinsky

Les Noces

Scenes with singing and music
to folk texts from the collection
of Pyotr Kireevsky

Xopeorpadusa

Upxu Kunuana
My3bIKanbHbI PYKOBOAUTENb:
Teoapop KypeHT3uc

Aupurep:

AHapei laHunos
BaneTtmernicTepbl-NOCTAaHOBLUUKHU:
Anbke Lenepc

®dunun Ternop
XyA4O0HKHMUK-NOCTAHOBLLMK:
AxoH MaKdapnenH
XyAOHHUK MO CBETY:

Keic Tbeb6ec

XopmeicTepbi:

Butanui MonoHcKkumn

Choreography by
Jii Kylian

Musical Director:
Teodor Currentzis
Conductor:
Andrey Danilov
Ballet Masters-Producers:
Elke Schepers
Philip Taylor

Set Designer:
John Macfarlane
Lighting Designer:
Kees Tjebbes
Choirmasters:
Vitaly Polonsky
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ApvHa 3BepeBa
XyAomecTBEeHHbIM
PYKOBOAUTENb NMOCTAaHOBKM:
Anekceit MnpoLLIHUYEHKO
UcnonHstoT:

apTUCTbI 6aneTHOM Tpynnbl
OrnepHoOM Tpynnbl

xopa 1 opkecTtpa MusicAeterna
Y NpUrnalieHHbIe COJIUCTbI
lMepmcKoro Teatpa

onepbl U 6aneta

PROGRAMME

Arina Zvereva

Production Artistic
Director:

Alexei Miroshnichenko
Performed by:

Artists of the Ballet

and Opera Company,
Choir, MusicAeterna Orchestra
and Guest Soloists of the
Perm Opera and

Ballet Theatre

The Second Detail
OnHOaKTHBIN OajeT

Yunbama ®opcaita Ha My3BbIKY
Toma Bunnemca

The Second Detail

One-act ballet

by William Forsythe

set to music by Thom Willems

CueHorpacusa, cBeT, KOCTIOMbI:
Yunoam Popcant

AccucTteHT xopeorpada: Hoa lenéep
TexHU4ecKkui KoopamMHaTop:

Auntpux Kprorep

XyAomecTBEeHHbIM

PYKOBOAUTENb NMOCTAaHOBKM:
Anekceit MnpoLIHUYEeHKO
UcnonHstoT:

apTucTbl NepmcKoro 6aneta

19:00 6+
@& OpraHHbI# 3an
[MepMcKo# thMnapmoHum

Set Design, Lighting and Costumes:
William Forsythe

Assistant Choreographer:

Noah Gelber

Technical Coordinator:

Dietrich Kriiger

Production Artistic Director:

Alexei Miroshnichenko

Performed by

Artists of the Perm Ballet Company

@  Perm Philharmonic
Organ Hall

HoHuepT opraHucTa
VYnbthepta Cmuara

Organ concert by
Ulfert Smidt

B nporpamme:

MoraHH CebactbAH Bax
Mpentogua, TpUo U dyra 40 MaMop,
BWV 545a

Xopan «[puyKpaluancs,

nobumas aywa»

NoraHH lNotno6 Téndep
KoHuepT-thaHTasua 40 MUHOP
Bonbdranr Amagen Mouapt
AHpaHTe tha maxop, KV 616

Jlyn BbepH

KonoKkona BectmuHcTepa

Po6ept LLUymaH

HaHoH na-6emonb maxop, op. 56.4
Makc Perep

Bctynnenue m Maccakanua

pe MUHOp

ToKKaTta u dyra pe mMHop/

pe maxop, op. 59

The programme includes:
Johann Sebastian Bach
Prelude, Trio and Fugue in C major,
BWV 545a

Chorale Schmticke dich,

o liebe seele

Johann Gottlob Topfer
Concert-fantasie in C minor
Wolfgang Amadeus Mozart
Andante in F major, KV 616
Louis Vierne

Carillon de Westminster

Robert Schumann

Canon in A flat major, Op. 56.4
Max Reger

Introduction and Passacaglia

in D minor

Toccata and Fugue in D minor /
D major, Op. 59
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21:30 12+

& [Jdom [Aarunesa

PROGRAMME
9:30 12+

& The House of Diaghilev

ConbHbIA KOHLEPT MMaHUCTKHU
KOnuaHHbl ABAeeBoM

Solo Piano Concert by
Yulianna Avdeeva

B nporpamme:

®paHy LWWy6epT

Tpu thopTenMaHHble nbeckl, D. 946
Mopuc PaBenb

HouHo# Macnap

Cepreii MNpoKothbeB

CoHaTta ana doprtenuaHo N27
cn-6emonb maxop, op. 83

30.05

@ OpraHHbIX 3an
MepmcKon hMnapMoHUM

The programme includes:

Franz Schubert

3 Klavierstiicke, D. 946

Maurice Ravel

Gaspard de la Nuit

Sergei Prokofiev

Piano Sonata No. 7 in B flat major,
Op. 83

30.05

@  Perm Philharmonic
Organ Hall

KoHuepTt
The Hilliard Ensemble

Concert by
the Hilliard Ensemble

B nporpamme:

Poakep MapLu

Il Cor Tristo

BepHapao MusaHo
Chiare, fresche, e dolci acque
Nova angeletta

Che debb’io far?

AKo6 ApKaaenbT

Solo e pensoso

L’aer gravato

Tutt’il di piango
MepoTuH

Viderunt Omnes
HockeH lenpe

Ave Maria

ApBo Mapt

M oauH 3 thapucees...
MpecBaTaa boropoauua
LLlapaKaHbl

(B apaH*upoBKe KomuTtaca):
Ov zarmanali

Hays hark nviranc ukhti
Amen hayr surp

Surp, Ter zorutheanc

The programme includes:
Roger Marsh

Il Cor Tristo

Bernardo Pisano

Chiare, fresche, e dolci acque
Nova angeletta

Che debb’io far?

Jacob Arcadelt

Solo e pensoso

L’aer gravato

Tutt’il di piango

Pérotin

Viderunt Omnes

Josquin Desprez

Ave Maria

Arvo Pért

And One of the Pharisees...
Most Holy Mother of God
Sharakans

(arranged by Comitas)
Ov zarmanali

Hays hark nviranc ukhti
Amen hayr surp

Surp, Ter zorutheanc
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20:00 18+

@& [epMCKUM aKageMU4eCcKUin
Teatp-Teatp

PROGRAMME

@  Perm Academic
Theatre-Theatre

PectopaH « BpemeHa roga»
(CrIeKTaKIIbh UCHOTHSIETCS
Ha UTAJILIHCKOM SI3bIKE

C PYCCKUMH THTPAMH )

The Four Seasons
Restaurant
(performed in Italian
with Russian surtitles)

lMocTaHOBKa, geKopauuu
M KOCTIOMbI:

Pomeo Kactennyyuu
My3bika:

CKoTT MM660HC
CgerT:

dabuo bepcennu
UcnonHstoT:
Cunbeua Kocra
JNaypa JoHaonu
Kbapa Kaysu

UpeH MeTpuc

31.05

@ Y4yeb6HbI TeaTp MepmcKoro
XopeorpahunyecKoro Konneaxa

Production, Set Design
and Costumes:
Romeo Castellucci
Music:

Scott Gibbons
Lighting:

Fabio Berselli
Performed by:
Silvia Costa

Laura Dondoli
Chiara Causa
Irene Petris

31.05

@& Student Theatre, Perm State
Choreographic College

KoHuepT yyawuxca Konneaa

18:00 6+
@& OpraHHbI# 3an
[MepMcKo# thMnapmoHum

Concerts by students of the College

@  Perm Philharmonic
Organ Hall

HoHuepT KBapteTa
um. JaBuaa OicTpaxa

Concert by the
David Oistrakh Quartet

B nporpamme:

Haranbsa lNpoKkoneHKo

* MupoBas npembepa
CTpyHHbIM KBapTeT N2 1

MeTp YankoBCcKUM

CtpyHHbIM KBapTeT N2 3, op. 30
Amutpuii LocTtakoBuy

CTpyHHbIM KBapTeT N29 mu-6emonb
marop, op. 117

The programme includes:

Natalia Prokopenko

* World premiere

String Quartet no. 1

Pyotr Tchaikovsky

String Quartet No. 3, Op. 30
Dmitry Shostakovich

String Quartet No. 9 in E flat major,
Op. 117
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20:00 6+

@& OpraHHbIX 3an
MepmcKon hMnapMoHUM

PROGRAMME

@  Perm Philharmonic
Organ Hall

HoHuepT n1aHucTa
Anekces Jllo6MmoBa U CONUCTOB
opkectpa MusicAeterna

Solo Piano Recital
by Alexei Lubimov and soloists
of the MusicAeterna Orchestra

B nporpamme:

AnekcaHap
Pa6buHoBu4Y-BapakoBCcKuit
Pacckas o cTpaHcTBMH

®paHy, LWybepT

YeTblpe 3KcnpomTa, op. 90:

[0 MUHOP, MU-6emMob MarKop,
conb-6emMosib Maxop, Na-6emMmonb
Mamop

xoH Kenamx

OnacHasA Houb

MaBsen KapmaHoB

JIto6UMbIX HEHaBUAUMbBIN FOPOA,

23:00 18+
@& MepMcKkun gom
HapoAHOro TBOpYecTBa

The programme includes:
Alexandre
Rabinovitch-Barakovsky
Le récit de voyage

Franz Schubert

Four Impromptus,

Op. 90: C minor,

E flat major, G flat major
and A flat major

John Cage

The Perilous Night
Pavel Karmanov

The City | Love and Hate

M1pm 18+
@  Perm House
of Folk Arts

HoHuepT-muctepusa « Kanu-tOra»
namAaTh PaBu LLlaHKkapa

Kali-Yuga mystery concert
in memory of Ravi Shankar

UcnonHsatoT:

lFaypaB Masymaap (cutap)
KyHTan Po# (Tabnbl)
AneKceit CepryHuH
(dbopTennaHo)

leopruit MaHcypoB (KnapHer,
KNaBULLHbIE)

xop v oprecTp MusicAeterna

1.06

@ My3sen COBETCKOro HamMBa

Performed by:

Gaurav Mazumdar (sitar)
Kuntal Roy (tabla)

Alexey Sergunin (piano)
Georgy Mansurov (clarinet,
keyboards)

MusicAeterna Choir
MusicAeterna Orchestra

1.06

@  Museum of Soviet Naive

®dunbm-cnekTakab « Cepco»

Video version of Cerceau

Pexunccep:
AHaTonui BacunbeB

15:00 6+
@ OpraHHbIX 3an
[MepMcKo# thMnapmoHum

Director:
Anatoly Vasiliev

@  Perm Philharmonic
Organ Hall

KoHuepT «lNpuHOLeHue
BeHaramuHy BputTeHy»

K 100-neTuto co HS poxKaeHHs
KOMIIO3UTOpa

Tribute to

Benjamin Britten

To mark the centenary
of the composer’s birth
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B nporpamme:

KaHTuknb |

Temporal Variations

3uMHuMe cnoBa

Beuep — YTpo — Houb

Kto 3t getn?

3onoTan TweTa

UcnonHsatoT:

3Hapto yaBuH (TeHop)

AneKceti Nopubonb (hopTennaHo)
Anekceit OrpuHyyK (roboit)
TBOpYECKMH KoNNeKTUB epMcKom
XOPOBOM Kanesibl Masb4yuKoB
XopmeicTep: Metp OpKoB

19:00 16+
@& [epMCKUM aKageMU4eCcKUin
Teatp-Teatp

PROGRAMME

The programme includes:
Canticle |

Temporal Variations
Winter Words

Evening, Morning, Night
Who are These Children?
The Golden Vanity
Performed by:

Andrew Goodwin (tenor)
Alexei Goribol (piano)
Alexei Ogrintchouk (oboe)
Perm Boys’ Choral Capella
Choirmaster:

Pyotr Yurkov

@  Perm Academic
Theatre-Theatre

Lo Real/Le Réel/The Real
My3bIKaJabHO-TaHIICBAIBHBIN

Lo Real/Le Réel/The Real
Music and dance

neppopmaHc performance
Xopeorpadusa, apamatyprus, Choreography,
My3blKa/IbHbIM CLLeHapuii: drama and musical script:
U3paanb ManbsBaH Israel Galvan

14:00 6+ 2pm 6+

@& My3el coBeTCKOro HamMBa

@ Museum of Soviet Naive

TBOp4YECKanA BCTpeYa C perUccepom
AHatonuem BacunbeBbim

@& [epMCKUI aKageMU4eCcKuin
TeaTp onepbl U 6aneta

TOPHECTBEHHOE

3AKPbITUE ®ECTUBANA

A chance to meet theatre director
Anatoly Vasiliev

@  Perm Academic

Opera and Ballet Theatre
FESTIVAL
CLOSING CEREMONY

KoHuepT decTuBanLHOro opkecrpa

Festival Orchestra Concert

B nporpamme:

Bena bapToK

HKoHuepT AnAa opKecTpa
Uropb CTpaBUHCKUIA

BecHa cBALLeHHanA

K 100-netuio

CO [HA NepBOro UCMNoJIHeHUA
Aunpurep:

Teogop KypeHT3uc

* B nporpammy moryr 6bITb
BHeCeHbl U3MEeHEeHMUA

The programme includes:

Bela Bartok

Concerto for Orchestra

Igor Stravinsky

The Rite of Spring

(marking the centenary of the first
performance of the work)
Conductor:

Teodor Currentzis

* The programme is subject
to alteration



25.05/19:00
12+

29.05/19:00
12+

31.05/12:00
6+

BANIET

cepreu npokogbeB
POMEO U AXYyNbeTTa

Wropb CTPaBUHCKUM
cBagebKa

TOM BUIIEMC
the second detail

KOHLEpPT yyaluxca
nepMcKoro
XopeorpauyecKkoro
Konneaxa



BALLET

25.05/7 pm sergei prokofiev

romeo and juliet
29.05/7 pm igor stravinsky
1 les noces

thom willems
the second detail

12+ |
31.05 /12 noon concerts by students
T  of the perm state

choreographic college

2+
2+
6+
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25.05 /19:00

OTKPbITUE
®ECTUBANA

POCCUMNCHKAA
MPEMbEPA

OPENING OF
THE FESTIVAL

RUSSIAN
PREMIERE

CMOHCOp
NoCTaHOBKH

PROGNOZ

BANET

@ [MepMCKUIM aKageMHUYeCKUH
TeaTp onepbl U 6aneta
um. M. U. YarkoBcKoro

BALLET

@ Tchaikovsky
Perm Academic
Opera and Ballet Theatre

ceprev npokoodbes
pomMeo U AXKY/beTTa

Ganet B 3 feficTBusIX 13 KapTHHAX
COBMECTHAsI IOCTaHOBKA
¢ OHJIOM KEHHETa MaKMUJIIaHA

xopeorpahua

C3pa KeHHeTa MakMu/IlaHa
XyAO)'KeCTBeHHbIFI pyKoBoAUTENb
NOCTaHOBKH

aNeKkCen MUPOLLUHUYEHKO
My3blKanbHbIX PYKOBOAUTE/b
NMOCTAHOBKHU U AUPUHKEDP

TeoA0p KYPEHT3UC
6aneTmencTepbl-NOCTaHOBLUKHU
rapu xappuc, Kapn 6epHeTT
XYO,0HHUK-TNIOCTaHOBLLMK

Maypo Kaposu

ACCUCTEHT XYAOMHUKa-
NMOCTaHOBLIMKA

YUHUMA no daumo

XYAOHHUK MO KOCTIOMam

oAeTTe HUKONETTH

ACCUCTEHT XyAO0XKHUKA NO KOCTIOMam
Nynaxu 6eHeaeTTv

XYOOXHUK MO CBETY

cepreri MapTblHOB

UCNOIHUTENU

[MYNbeTTa: HaTa/lba AOMpadeBa
pomMeo: pycnaH caBaeHoOB
apTUCTbI NnepMcKoro 6aneta
OpKecTp musicaeterna

«Camas neyanbHas noBecTb

Ha cBeTe» bnaroaapsa HeyBAAaoLEN
my3bike Cepres NpokodbeBa
nosiy4ynna OKoM0 COTHU GaneTHbIX
MHTepnpeTauui. [lBe U3 HUX cTanu
KaHOHWYeCKUMU — JleoHuaa
JlaBpoBcKoro (JIeHUHrpaacKum
TeaTp onepbl U 6aneta um. Knuposa,
1940) u capa KeHHeTa MakmunnaHa
(KHoponesckuit Teatp B KoBeHT-
lapaeHe, 1965). MakmunnaH nepe-
BEPHY/1 NPeACTaB/IeHUsA O CIOXKETHOM
6anete, BO3BeAA €ro A0 YPOBHA
NCUXONIOrMYECKOro TeaTpa,

He NIULIMB NPU 3TOM Xopeorpachuto
n3obpetatenbHocTU. Tpynna Mepm-
cKoro 6anerta nepBoi npeacTaBnsAeT
weaesp MakmunnaHa B Poccuu.

sergei prokofiev
romeo and juliet

ballet in three acts, 13 scenes
joint production with the kenneth
macmillan foundation

choreography by

sir kenneth macmillan
production artistic
director

alexei miroshnichenko
musical director

and conductor

teodor currentzis

ballet masters-producers
gary harris, karl burnett
set designer

mauro carosi

associate set designer
cinzia lo fazio

costume designer

odette nicoletti

associate costume
designer

luigi benedetti

lighting designer

sergei martynov
performers

juliet: natalia domracheva
romeo: ruslan savdenov
artists of the perm ballet company
musicaeterna orchestra

The immortal music of Prokofiev has
given rise to around a hundred ballet
interpretations of this, the world’s
most tragic story. Two of these

are regarded as classics — those
by Leonid Lavrovsky (Kirov State
Theatre of Opera and Ballet, 1940)
and by Sir Kenneth MacMillan

(Royal Opera House, Covent
Garden, 1965). MacMillan fundamen-
tally altered the perception of the
narrative ballet, raising it to the level
of psychological theatre without
making the choreography any less
inventive. The Perm Ballet is the
first Russian company to feature
MacMillan's masterpiece.
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CMOHCOp
NoCTaHOBKH

FPYNNA NPEANPUSTUIA
OAO IYKOWMII»
B NEPMCKOM KPAE

nykonn

TeXHHU4yecCKan
noaAaepxKa

IMELIGHT

BANET

@ [MepMCKUIM aKageMHUYeCKUH
TeaTp onepbl U 6aneta
um. M. K. YanKkoBcKoro

BALLET

@ Tchaikovsky
Perm Academic
Opera and Ballet Theatre

the second detail

OJJHOAKTHBIN OajeT
yuibsiMa opcaiita
Ha My3bIKy TOMa BIILIIeMca

xopeorpagwus,
cueHorpachus, KOCTIOMbI
yunbaAM opcamT
aCCUCTEHT xopeorpada

Hoa renbep

TeXHUYECKUIM KoopauHaTop
AUTPUX Kplorep
XYAOMECTBEHHbIN PyKOBOAUTENb
NOCTaHOBKH

aNeKkcen MUPOLUHUYEHKO
WUCMNONIHUTENHU

apTUCTbl NepMCKOoro 6anerta

He yyeHnur Mxopara BanaHumHa,
HO XyZlO¥eCTBEHHO — ero nocnego-
BaTe/lb, Pa3BUBLUMIA B COGCTBEHHOM
K/0Ye UAE YUCTOro TaHua, Xopeo-
rpacd Yunbam Popcait — HKuBanA
nereHga. Ero HasbiBalT « 4€KOH-
CTPYKTUBUCTOM» aKaZeMU4ECKOro
6aneTta, HO KOMNaHWKU No Bcemy
MUPY CTPEMATCA MONYYUTb NPaBo
WUCMOMHATbL ero cnektakau. CBoumx
rnaBHbIX YCNEXOB amepUKaHel,
®dopcanTt gobunca B NfepmaHum.

C 1984 no 2004 roa oH pabotan

Bo ®PpaHKdypTe U 3a ABaaUaTb NleT
3acTaBu/ BECb MUP 3aroBOpUTb

o heHoMeHe PpaHKDypTCKOro
6aneta. The Second Detail 6anet-
MencTep CouMHUn B Hadane 1990-x.
B atom 6anete, paccyMTaHHoM Ha 14
TaHUOBLLMKOB, OAETbIX B NPOCTbie
cepble KynasbHUKKU U TPUKO,
®dopcanT noa U3obpeTaTenbHbIi
CUHTeTHUYeCKu 6uT Toma Bunnemca
JIerko U HeoBUAHO noALlyYnuBaeT
HaJ MaHepoW apTUCTOB-KNAaCCHUKOB.
MpuHAB ero npasuna Urpbl, UCNoA-
HUTeNU (M 3pUTENU ToXKe) B3aMeH
nony4yaoT Hec/blXaHHy0 cBo6oay
camoBbIpameHUs.

MocTaHOBKa ocylecTB/eHa
npyv UHaHCOBOM NoAAepHKe
r-Ha TownxuKo TaKaxaluu.

the second detail

one-act ballet
by william forsythe
set to music by thom willems

choreography,

set design and costumes
william forsythe
assistant choreographer
noah gelber

technical coordinator
dietrich kriger
production artistic
director

alexei miroshnichenko
performers

artists of the perm ballet company

William Forsythe — not a pupil of
George Balanchine, but an artistic
disciple of his who has developed
the idea of pure dance in his own
way. He is a living legend in the
ballet world. He has been called
the ‘deconstructivist’ of classical
ballet, but companies throughout
the world vie for performance rights
to his productions. Although an
American, Forsythe achieved his
greatest successes in Germany.
From 1984 to 2004 he worked in
Frankfurt, and in those twenty years
the Frankfurt Ballet phenomenon
became a talking point throughout
the world. Forsythe composed The
Second Detail in the early 1990s.

In this ballet, choreographed for 14
dancers in simple grey swimming
costumes and leotards, Forsythe
gently and inoffensively mocks the
style of classical dancers to the
inventive synthetic beat of the music
by Thom Willems. Accepting his
rules of the game, the performers
(and the audience too) are rewarded
with an unprecedented freedom of
self-expression.

The production is financially
supported by Mr. Toshihiko
Takahashi.
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BANET

@ [MepMCKUIM aKageMHUYeCKUH
TeaTp onepbl U 6aneta
um. M. K. YanKkoBcKoro

BALLET

@ Tchaikovsky
Perm Academic
Opera and Ballet Theatre

Uropb CTPaBUHCKUHA
cBagebKa

Xopeorpadguieckue CIeHbI C IEHuEM
U MY3bIKO Ha HApPOJ{HbIE TEKCTHI
u3 coOpaHusi eTpa KUPeeBCKOro

COBMECTHAsI TOCTAaHOBKA
¢ hOH/IOM MP3KU KUIIHaHA
UCIIOHSIETCS C pa3pelIeHusT
chester music limited

xopeorpagus

WUPXKU KUNMaHa

My3blKa/lbHbI PYKOBOAUTENb
NMOCTAHOBKH

TeoAop KYpPeHT3UC

AUpUHKeEpP

aHapen faHunoB
GaﬂeTMeﬁCTepbl-I‘IOCTaHOBLLI,VIHVI
3/bKe wWenepc, MUIUN Teinop
XYAOHKHUK-MOCTAHOBLUUK

JMOH MaKtapienH

XYAOMHUK MO CBETY

KeHnc Tbebbec

XOpMencTepbl

apuvHa 3BepeBa, BUTa/IMiA NONOHCKUM
XyAO)'KeCTBeHHbIVI pyKoBoAUTENb
NOCTaHOBKHU

aNeKkCen MUPOLLUHUYEHKO
UCMOJIHUTE/TU

B NapTUKU HEBECTbI: MHHA 6unaw
B MapTUU HKEHUXa: UBaAH NOPOLUMH
apTUCTbl NepMcKoro 6anerta
COJIUCTbI onepbl

Hagemaa Kyyep (conpaHo)
HaTanbA 6yKnara (MeLuo-conpaHo)
CTaHUCNaB JIeOHTbeB (TeHop)
AMWUTPUI ynbsaHoB (6ac)
NMUAHUCTDI

MWUXaun MOpPABUHOB

anekcaHap OCMWHUH

OKCaHa nucsieruHa

MBaH COKOJIOB

NepKYCCUOHUCTDI

Uropb BUHHULIKKUHA

HUKONan Ay/bCKUN

WUropb rPULLKKUH

aHAapen HUKUTUH

BNagucnaB OCUINOB

pOMaH poMallKWH

xop musicaeterna

igor stravinsky
les noces

choreographic scenes with singing
and music to folk texts from
the collection of pyotr kireevsky

joint production with

the jifi kylian foundation
performed with the kind permission
of chester music limited

choreography by

jiri kylian

musical

director

teodor currentzis
conductor

andrey danilov

ballet masters-producers
elke schepers, philip taylor
set designer

john macfarlane

lighting designer

kees tjebbes

choirmasters

arina zvereva, vitaly polonsky
production artistic

director

alexei miroshnichenko
performers

the bride and groom:

inna bilash, ivan poroshin
artists of the perm ballet company
soloists

nadine koutcher (soprano)
natalia buklaga (mezzo-soprano)
stanislav leontiev (tenor)
dmitry ulyanov (bass)
pianists

mikhail mordvinov
alexander osminin

oksana pislegina

ivan sokolov
percussionists

igor vinnitsky

nikolai dulsky

igor grishkin

andrey nikitin

vladislav osipov

roman romashkin

musicaeterna choir
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BANET

Xopeorpaduyecku weaesp UpHu
KunuaHa B UCNONHEHWU apTUCTOB
MepmcKoro TeaTtpa onepbl U 6aneta
BO rnase ¢ Teogopom KypeHT3ucom
3acTaBnsieT 3pUTeNen « BONMUTb
«BbpaBo!» ¢ ToM e NuRyloLwen
MCTOBOCTbIO, KaK cBagebHoe
«lopbKo!»». TaK oueHuBaeT
nepmcryto « CBage6Ky» raseta

« KommepcaHTb».

Mpembepa «CBaae6xku» B nocra-
HoBKe BbpoHucnaBbl HUHUHCKOM

c 60/1bLUXM YCrexom npotuna

B 1923 roay B napuxcKom Théatre
de la Gaité. K naptutype Uropsa
CTpaBUHCKOro obpatlaimcb Xxopeo-
rpadbl 1 B NocneayoLWmx NoKo-
neHusax. Camoro rpoMKoro ycnexa
noébunca Upxu Knnuan, B 1982 roay
noctaBsvBWUiN « CBaaebry» ansa
Nederlands Dans Theater (NDT).

Ha pewenue Kunnana nepegatb
nepmsaKam npaBo MOCTaHOBKHU
3Toro 6anerta NOBIUANU TPU
thaKkTopa: BbICOKMI NpotdeccUoHa-
JIN3M TPYNnbl, }MBOE (B TO BpemsA
KaK cam OH MCMNoJib30Ban 3arnucb)
WUCMOJIHEHUE NapTUTYPbl U HETPUBU-
anbHaA UCTOpUA pasBUTUA Ganet-
Horo KaHpa B [lepmn — HeKorga
3aKkpbiTom ropoge CCCP.

BALLET

Jifi Kylidan’s choreographic master-
piece, performed by the artists of
the Perm Opera and Ballet Theatre
under the direction of Teodor
Currentzis, makes the audience
"shout ‘Bravo!’ with the same
exultant fervour with which they
would cheer a bride and groom

at a wedding." That was Kommer-
sant’s opinion of the Perm produc-
tion of Les Noces.

Les Noces, staged by Bronislava
Nijinska, was a great success when
it was first performed at the Théatre
de la Gaité in Paris in 1923. Subse-
quent generations of choreogra-
phers have also based their produc-
tions on Igor Stravinsky’s score.
The production that garnered

the most resounding success

was lJifi Kylian’s, when he

staged Les Noces for the Neder-
lands Dans Theater (NDT) in 1982.

Three factors persuaded Kylian to
grant the Perm Ballet performance
rights for his production: the compa-
ny’s high degree of professionalism,
their live performance of the score
(he himself had used a recording)
and the remarkable story of how
ballet has flourished in Perm,

once a closed city of the USSR.



33
31.05 /12:00
6+ |

6+

BANET

@ Y4yebHbi TeaTtp lNepmcKoro
Xopeorpatmyeckoro Konneaka

BALLET

@ Student Theatre, Perm State
Choreographic College

ROHUEPT y4yalwuxca nepmcroro
XopeorpaduyecKoro Koanea:a

lMepMCKuI xopeorpathUiecKkum
RoMleax CUMTaeTCa O4HOM

M3 NyYlWmMX 6aneTHbIX WKON

He TonbKo B Poccuu, HO U B mupe.
«Ky3Huuel» 6aneTHbIX Kaapos

ero Aenaet BepHOCTb TpagMUUAM
0co60ro TaHLeBasibHOro CTUAA,
ANl KOTOPOIO XapaKTepeH CUHTE3
pacdHUPOBAHHOW TEXHUKU UCNOJI-
HeHUA, Hacneayemon ot netepoypr-
CKoi BaraHoBCKoO#M LUKOJIbI, U OMUB-
JNIeHHOW MaHepbl TaHLa, KOTOPYIO0
npuBKAA BbINYCKHUL,A MOCKOB-
CKOM 6aneTHon WKonbl Jllogmuna
CaxapoBa.

B pamkax AaruneBckoro thectuBans
BOCMNUTaHHWUKK MepMCcKoro xopeo-
rpacMyYeCKoro y4YmuLLa NoKayT
[UBEPTUCMEHT U3 JIyYLIMX HOMEPOB,
3aroToBJ/IeHHbIX UMW ANA emeroa-
HOro OTYETHOro KOHLepTa BbIMyCK-
HUKOB. lnA 3puUTenen aTo YHUKab-
HaA BO3MOMHOCTb NepBbIMU
YBUAETb HOBOE MOKOJIEHUE ByAYLUMUX
3Be3/, Ye rotoBbIX WTYypMOBaTh
rnaBHble MMPOBbIE CLIEHbI.

concert by perm state
choreographic college students

The Perm State Choreographic
College is considered to be one
of the best schools of ballet —
not just in Russia, but in the whole
world. What makes it a ‘forge’ of
ballet dancers is its adherence to
the traditions of a particular dance
style — a synthesis of the refined
performance technique inherited
from the Vaganova School and the
lively style of dancing taught by
Lyudmila Sakharova, a graduate
of the Moscow State Academy of
Choreography.

As part of the Diaghilev Festival,
pupils of the Perm State Choreo-
graphic College will perform a
divertissement of the best numbers
which they have prepared for the
annual graduation concert. This
performance represents a unique
opportunity for the audience to be
the first to see a new generation of
budding stars who are now ready to
take the world’s stages by storm.
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NEP®OPMAHC

pecTopaH «BpeMeHa roga»
nepchopmMaHC pOMeo KacTessly4yyu

«cepco»
(hrUnbM-CrneKTaKk b
aHaTonuA BacuabeBa

lo real/le réel/the real
My3blKaNbHO-TaHLUEeBaIbHbIM
nepcopmaHc U3paana rasbBaHa



PERFORMANCE

30.05/8 pm the four seasons restaurant

performance by romeo castellucci
01.06 /12 noon video version of cerceau

by anatoly vasiliev

01.06 /7 pm lo real/le réel/the real

music and dance performance

by israel galvan



36

30.05 / 20:00

NEP®OPMAHC

@ [MepMCKUIM aKageMHUYeCKUH
Teartp-Teatp

PERFORMANCE

@ Perm Academic
Theatre-Theatre

pecTopaH «BpemMmeHa roga»

NMnoCTaHOBKa, AeKopauun
W KOCTIOMbI

pOMEO KacTennyyyu
My3blKa

CKOTT rM660HC
cBer

¢thabuo 6epcennu
WCMONHUTENU
CU/IbBUA KOCTa
naypa AoHA0NMU
Kbfipa Kay3a

WPEH neTpuc

«KapTUHKa» cneKktakneun
utanbaHua Pomeo Kactennyyum
TakoBa, YTO ONUCbIBaTb NpeacTaB-
JleHue KameTca 6osee IOrMYHbIM,
Yyem noaBepratb ero aHaauay:
3NU304bl NPOUCXOAALLErO TaK
3axBaTblBaloWM, YTO PAAOM C HUMHU
cnoBa obecueHuBatoTcA. O6be-
AVHAIOWKWI B CBOEM TBOpYeCcTBe
3afeMeHTbl neptopMaHca, apTta

Y nocTapamMaTU4ecKoro Teartpa,
pexuccep-npoBokratop Kacren-
Jly44u BbiCTynaeTt Ha JAruneBcKom
thectnBane — 2013 B KayecTBe
artist-in-residence v npeacras-
NAET CBOM CMEeKTaK/b.

«BpemeHa roga» (The Four
Seasons) — TaK HasbiBaeTcA
3HAMEHUTbIN HblO-MOPKCKUMN
pecTopaH, CYMTalOWMUINCA CUMBOJIOM
MaHxaTTeHa. KacTtennyyuu oTTtanku-
BaeTcs OT ()parmeHTa U3 6uorpacdum
XyAOHHUKa-abCTpaKkLMOHMCTA
Mapka PotKko. PykoBoacTBo thelue-
Heb6eNnbHOro 3aBeAeHUA 3aKkasano
eMy HeCKO/IbKO KapTuH. MoHavany
JiaB corsiacue, XyA0MHWUK B UTore
pasopBan KOHTPaKT, MOTUBMPOBaB
3TO TeM, YTO Le/ib UCKyCcCTBa —
AyXOBHasA NpUpoAa U 4YTO OH

He enaeT o6cnyHuBaTb «6ora-
Telwmx y6mioaKos Hbio-MopKay.

UcnonHsaeTcAa Ha UTanbAHCKOM
A3blKe C PYCCKUMU TUTPaAMU.

the four seasons restaurant

production, set design
and costumes
romeo castellucci
music

scott gibbons
lighting

fabio berselli
performers

silvia costa

laura dondoli
chiara causa
irene petris

The impression one receives from
the productions of Italian Romeo
Castellucci is such that rather than
analysing it one needs to describe
the performance: the episodes

are so gripping that words fail to
do them justice. Castellucci (the
artist-in-residence at the 2013
Diaghilev Festival who is staging
his own production there) is a
director who loves to provoke his
audience. He combines elements of
performance art and post-dramatic
theatre in his work.

The Four Seasons is the name

of a famous New York restaurant
that is regarded as a symbol

of Manhattan. Castellucci was
inspired by a passage from the
biography of the abstract artist
Mark Rothko. The management

of the fashionable restaurant had
commissioned several paintings
from Rothko. After initially accepting
the commission, the artist eventually
tore up the contract, saying that

art had a spiritual purpose and

that he had no desire to serve

the ‘rich bastards of New York’.

Performed in Italian with Russian
surtitles
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NEP®OPMAHC

@ My3el coBeTCcKOro HauBa

PERFORMANCE

@ Museum of Soviet Naive

(hrUnbM-CNeKTaK/b «Cepco»

pexuccep
aHaToNuKk BacuibeB
XYAOHHUK

WUropb nonos
UCNOJIHUTENU

anbbept hrnosos
NoaMUNa NoNAKoBa
AMUTPUHA Wep6aKoB
IOPUM rpebeHLMKOB
aJleKcen NeTpeHKo
60pUC pomaHoB
HaTasibA aHAPEeNYEeHKO

3 yaca 44 MUHYTbI

¢tbmunbm cHAT B 1986 roay.
CMOHTUPOBAaH U pecTaBpUpoBaH
B 2010—2013 rogax

«Cepco» ocHoBaTensa TeaTpa
«lWKona jpamatmnyecKoro UcKyc-
cTBa» 3anagHas nybnvka sHaet
Jae Nlydle, Yem 3puTenu

B Poccuu. B 1980-e aToT cnek-
TaKNb 6bI1 rBO34eM 3apy6erHbIX
racTposier noa Aes1som «IloptpeT
AHatonua BacunbeBa». B Hawel
cTpaHe, 4Tobbl YyBUAETb 3Ty NOBO-
POTHYIO AN1F1 TCUXOJIOrMYECKOro
TeaTpa Bellb, HY}HO 6bl/10 exaTb
B MOCKOBCKMUM TeaTp Ha TaraHKe.

Mpembepa « Cepco» no nbece
BuKTopa CnaBKuHa « MHe cOpoK
JIET, HO A XOPOLUO BbIM/IAMY» COCTOA-
nacb B 1985 rogy. Pasmbiwnas

O CBOEM MOKOJIEHUU, « OAUHOKUX
noaax ¢ 0604mHbI», Bacunbes,
noAo6HO TOMY, Kak B CTapUHHOM
Urpe cepco Ha nasjKy HaHM3bIBaloTCA
noa6pacbiBaemble KonbLa, co3gan
(HUNOCODCKUN CMEKTaK/Ib-HYETKU —
M3 TEeKCTa, My3blKK, A*Ka30BOro
TaHUa U MUMOJIETHbIX BNeYaT/IeHU.
He cnyyaitHo Peaepuro Pennunm,
YBUAEB CMeKTakab B Pume, cpaBHUN
ero ¢ monuteBou. Ha decrtusane
LEeMOHCTPUPYETCA BUAEOBEPCUA
NlereHAapHoro CneKTaKnA, a TaKke
COCTOMUTCA TBOPYECKas BCTpeya

c aBTopomMm, 2 uoHA B 14:00 B My3see
COBETCKOro HauBa.

video version of cerceau

director

anatoly vasiliev
production designer
igor popov

artists

albert filozov
lyudmila polyakova
dmitry shcherbakov
yuri grebenschikov
alexei petrenko
boris romanov
natalia andreychenko

3 h 44 min.

the film was shot in 1986.
edited and restored

in 2010—2013

Cerceau, directed by the founder of
the School of Dramatic Art, is better
known in the West than in Russia. In
the 1980s the production was a big
hit during its tours overseas under
the title of The Portrait of Anatoly
Vasiliev. Russians had to go to
Moscow’s Taganka Theatre to see
this watershed psychological theatre
production.

Cerceau, based on Viktor Slavkin’s
play I’m Forty Years Old, but | Look
Good, was first performed in 1985.
Vasiliev reflecting on his genera-
tion (‘lonely people who fell by the
wayside’), created a philosophical
play similar in form to a rosary bead.
Vasiliev strings together words,
music, jazz dance and fleeting
impressions like hoops sliding

down a pole in the ancient game of
‘cerceau’. Not surprisingly Federico
Fellini, who saw the play in Rome,
compared it to a prayer. A video
version of the legendary produc-
tion will be shown at the Diaghilev
Festival 2013, and there will also be
an opportunity to meet the on 2 June
at 2pm, Museum of Soviet Naive.
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NEP®OPMAHC

@ [MepMCKUIM aKageMHUYeCKUH
Teartp-Teatp

PERFORMANCE

@ Perm Academic
Theatre-Theatre

lo real/le réel/the real

MY3bIKaJILHO-TaHIEBAJILHBIN
nepgopmaHC

Konpoxaykuust teatro real (Mmaxpun),
théatre de la ville (mapmx), Tear-
panbHOM Mmiomaaku mercat

de les flors (bapcesnona), MmyHu-
LUIAJIBHOTO TeaTpa stadsschouwburg
(amcrepmam) u OneHHase GIaMeHKO
B HUJIEPJIaH/aX, IBOPLIOBOTO
My3bIKaJIbHOTO (hecTHBaIs

B JIFOIBUTCOypre, MEeXIyHapOJHOTO
(ecTHBa My3bIKU U TaHIA B TPAHAJE,
B COTPYAHHYECTBE C aHJAITy3CKHM
WHCTUTYTOM (pJITaMEHKO

Xopeorpacdusa,

Apamartyprus,

My3blKa/lbHbIW CLEHapui
M3pasasnb ranbBaH
TaHUOBLWHUKH

MU3pasanb ranbBaH

Xoce XMMeHec

6eneH mams

n3abenb 6anioH

KapMeH nepvaa

nesubl

Tomac epHaHAec CoTo
AaBua naroc

amunmo epHaHaec
MY3bIKaHTbI

XyaH romec «4uKyano» (rurapa)
3Munno hepHaHaec (rutapa)
XyaH XMmeHec anbba (cakcotoH)
anexaHApo poxac MapKoc
(bopTenunaHo)

@HTOHUO MOpPEHO (nepKyccus)
3/10U3a caH4yec (CKpUnKa)

lo real/le réel/the real

music and dance
performance

a production of the teatro real
de madrid co-produced by
théatre de la ville de paris,
mercat de les flors de barcelona,
stadsschouwburg amsterdam +
flamenco biénnale nederland,
ludwigsburger schlossfestspiele,
festival internacional de musica
y danza de granada, and with the
collaboration of the instituto
andaluz del flamenco de la junta
de andalucia

choreography,

drama,

and musical script

israel galvan

dancers

israel galvan

belén maya

isabel bayén

josé jiménez

carmen lérida

singers

tomas fernandez soto

david lagos

emilio fernandez

musicians

juan gémez ‘chicuelo’ (guitar)
emilio fernandez (guitar)

juan jiménez alba (saxophone)
alejandro rojas marcos (piano)
antonio moreno (percussions)
eloisa sanchez (violin)
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NEP®OPMAHC

MU3paanb NanbBaH — Apvanias
3Be34a (hraMmeHKo, UMEeHHO

OH cerogHA BO MHOIOM onpeaenAaeTt
pasBUTHE 3TOr0 TaHLEeBaJIbHOro
HanpaBneHusa. PUpPMeEHHbIN CTUNb
apTucta — xopeorpadusa B orpa-
HUYEHHOM MPOCTPAHCTBE, OCHO-
BaHHasA He Ha LWMPOKOM amnauTyae
ABWKEHWH, a Ha MosyToHaxX U nony-
HameKax. Ecnu roeBoputb 0606-
LWEeHHO, 3TO HeopeasiM3M B TaHLe.

CocTtaBfieHHOe M3 Tpex aHasioros
C/I0Ba « peasibHble», HarnMCaHHbIX
Ha eBPONENCKUX A3blKax (McnaH-
CKOM, (hpaHLLy3CKOM U aHIIMMCKOM),
Ha3BaHWe CMeKTaKNsa HaBoAMT

Ha pa3MbIWIEHUsA O NOAJIMHHOMN
PONK, BO3MOMKHO, CaMOro 3aragou-
HOro aTHoca — LpbiraH. Boctopr
nepea Ux TaHUamu coyeTaeTca

C nNpo6semMmoi BapBapCKOro YHHUUTO-
KEeHUA 3TOro Hapoza BO BpeMs
BTopoi MMpOBOIA BOMHbI.

B cneKTaKne 3BY4YUT OpUrHHabHasA
HMBaA My3blKa: ruTapa, CKpUnKa,
CaKcooH, hopTennaHo, NepKyccus.
BmecTe ¢ TaHUOBLIMKaMK (camum
ManbBaHOM U ero 3HaMeHUTbIMU
naptHepwaviu — beneH Mawsa

1 Usabenb baioH) B crneKTaKkne
y4yacTBYIOT NeBLbl U ApaMaTUYeCcKue
aKTepbl.

PERFORMANCE

Israel Galvan is one of flamenco's
leading lights and a defining force
in the development of the dance.
He has his own trademark style.

He dances in a restricted space
and his movements are subtle
shades and allusions rather than

a wide vocabulary of movement.
This has been termed neorealism in
dance.

The title of the performance,

which consists of the words ‘the
real’ in three European languages
(Spanish, French and English),
invites the audience to reflect

on the true role of possibly the most
mysterious people — the gypsies.
The elation of their dances is
contrasted with the barbaric exter-
mination of this people during the
Second World War. The perform-
ance is accompanied by original

live music: guitar, violin, saxophone,
piano and percussion. In addition

to the dancers (Galvan himself and
his famous partners Belén Maya
and Isabel Bayon), the production
features singers and actors.
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26.05/17:00
6+

26.05/ 21:00
6+
27.05/ 21:00
16+
27.05/ 23:00
16+

28.05/18:00
6+

28.05/22:00
12+

29.05/19:00
6+

29.05/21:30
12+

30.05/18:00
6+

31.05/18:00
6+

31.05/20:00
6+

31.05/23:00
18+

01.06 / 15:00
6+

27.05/19:00
6+

02.06 /19:00
6+

ROHLIEPTbI

«BUTBa Ha NAasaKe»
COJIbHbIM KOHLEPT
nMaHuMcTa aHToHa 6ararosa

KOHUEepT
ensemble modern

B/IaAUMUP HUKONAEB
CKBO3b pa3buTble CTeKNa
KOHLEepPT rpynmnbl «ayKLblOH»

piano-gala

aHTOH 6aTaros
13bpaHHbIe NMcbMa
cepref paxmaHuWHoBa

BAaZAUMUP MapTbIHOB
reoprui neneuuc
nepenucka

«Ha NATb»
KOHL,epPT MOCKOBCKOro aHcamé6nsa
COBPEMEHHOW My3blKH

KOHLIepT opraHucTa
ynbepTta cMuATA

COJIbHbIA KOHLEPT MUAHUCTKHK
l0/INaHHbI aBAeeBoMr

KOHLepT
the hilliard ensemble

KOHLepT KBapTeTa
MM. AaBuaa oMcTpaxa

KOHLUEepT NMaHUCTa
aneKkces N106MMOBa U COJIMCTOB
opKecTpa musicaeterna

«Ranu-rora»
KOHLUEepT-MUCTepua
namMATHU paBH LLaHKapa

«MPUHOLLUEHUE 6eHAKaMUHY
6GPUTTEHY»

KoHuepT K 100-neTuto co AHA
PO AEHMA KOMNO3UTOopa

KOHLEepT (hecTMBaIbHOro xopa

KOHLEepT (hecTMBaNIbHOro opKecTpa



CONCERTS

26.05/5 pm battle on the beach
solo recital by pianist anton batagov

26.05/9 pm concert by
6+ ensemble modern

27.05/9 pm vladimir nikolayev
6+ through the broken glass
concert by auktyon

27.05 /11 pm piano gala
16+

28.05/6 pm anton batagov
6+ selected letters
of sergei rachmaninoff

vladimir martynov
georgy peletsis
correspondence

28.05 /10 pm on five
2+ concert by the moscow
contemporary music ensemble

29.05/7 pm organ concert
by ulfert smidt

29.05/9:30 pm recital by pianist
12+ yulianna avdeeva

30.05 /18 pm concert

6+ by the hilliard ensemble

31.05/6 pm concert by

6+ the david oistrakh quartet

31.05/8 pm solo piano recital by alexei lubimov

6+ and the soloists of the musicaeterna
orchestra

31.05 /11 pm kali-yuga

18+ mystery concert in memory

of ravi shankar

01.06 / 3 pm tribute to benjamin britten
to mark the centenary
of the composer’s birth

27.05/7 pm festival choir concert
6+

02.06 /7 pm festival orchestra concert
6+

o —_ —_ —_ o
N
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26.05 /17:00
6+ |

6+

KOHLIEPTbI

@ OpraHHbIX 3an
MepmcKoM hrunapmMoHuu

CONCERTS

@ Perm Philharmonic
Organ Concert Hall

COJIbHbIM KOHLEPT NMUaHMCTa
aHToOHa 6arTaroBsa
«BUTBA Ha NAsAKe»

B Nporpamme:
3aBapA rpur

menoama

XaNUHr

cdunun rnacc

«CyA» U «HOYHOM noesa»

M3 onepbl « AUHLITENH Ha NAAKE»
(dbopTennaHHaA TpaHCKPUNLUMA
aHToHa 6aTaroBa)

yunbam 6épg

6uTBa

nomaem rynsatb B Apemy4yui nec?
JMOH KeraH

B Nensaxe

MOraHH naxenobenb

YyaKoHa (a MUHOpP

HKoHuepT AHTOHa bartarosa

rno atmoccepe MO¥HO CpaBHUTb

C MOJIMTBOM WU MeguUTalUeEN.
[Ana Hero my3blKasibHOe TBOpYe-
CTBO — 3TO MHCTPYMEHT MO3HaHUA
MWUpa U KOHTaKTa ¢ abCcosntoToM.
«fl ULHTYMTUBHO NbITaNCA HallynaTb
HeKoe Le/ibHoe MUPOoOoLLYyLIeHHe,
onuparoLieeca Ha BepTUKanb,

a He cneaoBaTtb 3a 06pbIBKaMK1
BrevyaT/IeHUH, MeJibKatoWwmummn
nepei ropusoHTanbHbIM B30OPOM,
U CUIOMUHYTHBLIMU YYBCTBEHHbIMUA
UMMYyNbCaMU», — roOBOPUT

OH B CBOMX HEYaCTbIX UHTEPBbIO.

PeaKo BbicTynaroLwmii nepes,
LUMPOKOM ayaUTOpPUENr, MMaHUCT

1 mbicnuTenb bataroB ana Aarvnes-

CKOro ¢hectuBans yxe BO BTOPOM
pas aAenaet UCKIoYeHue. A Bce
NMoTOMY, YTO « 3A4€Cb NMyAbCUPYET
HOBOE OLUyLIEHUE BPEMEHHU

1 mupa». CeroaHa oH npoTAruBaeT
HEBUAMUMYIO HUTb CKBO3b BeKa —
OT aBToOpa 3Mnoxu BospoxaeHusa
Yunbama Bépaa K MMHMMaNUCTy
dununy Maccy.

recital by pianist
anton batagov
battle on the beach

the programme includes:

edvard grieg

melodie

halling

philip glass

trial and night train

from the opera einstein on the beach
(piano transcription

by anton batagov)

william byrd

the battell

will you walke the woods soe wylde
john cage

in a landscape

johann pachelbel

chaconne in f minor

Anton Batagov’s performances
can be compared with prayer or
meditation. He sees music as a
means towards knowledge of the
world and contact with the absolute.
"l have intuitively attempted to find
an integral perception of the world,
supported on the vertical, not to
follow scraps of impressions that
flash before my horizontal gaze or
passing sensual impulses", he has
said in numerous interviews.

Batagov the pianist and thinker now
rarely appears in public, but this is
the second time he has made an
exception for the Diaghilev Festival.
And all because "one senses a new
age and a new world here". Today
he is stretching an invisible thread
across the centuries — from the
Renaissance composer William Byrd
to the minimalist Philip Glass.
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26.05 / 20:00
6+ |

6+

KOHLIEPTbI

@ [MepMCKUIM aKaaeMHUYeCKHUH
TeaTp onepbl U 6anerta
um. M. 1. YanKkoBcKoro

CONCERTS

@ Tchaikovsky
Perm Academic Opera
and Ballet Theatre

KOHUepT ensemble modern

B nNporpaMme:
YUH bIHCYK

gougalon

caup, xapaas
COBEpPLIEHCTBO

0 N106BMU 11

aHgepc xunnéopr
MCNapUBLLUKCA TUBOJU
XeNbMyT JlJaxeHMaH
ABUMKEHUEe

Ewe HUKoraa nporpavma [arunes-
CKoro thectuBans He 6bina CTO/b
HacbIlWeHa NpoM3BeAEHUAMU COBpe-
MEHHbIX KOMMNO3MUTOPOB, NPUYEM

He TOJIbKO NaTpuapxoB, HO TeX,
KOMY HeT TpuauaTtu. Ha npotsa-
KeHUU AEeCATU NeT CyLLeCTBOBaHUA
thecTuBansa B atuiue AOMUHMUPOBana
My3blKanbHaA Knaccuka. OgHaKko
HauuHaa ¢ 2012 roga, ¢ NPUXo40M
avpuxepa Teogopa KypeHTauca

B KaYeCTBe XyA0MEeCTBEHHOro pyKo-
BoauTensa ¢ecTtMBans, HoBenLwas
My3blKa cTana nosHonpaBHbIM
YYaCTHUKOM npoLecca.

370, B YaCTHOCTH, NOATBEpPKAAET
BbICTYINJIEHUE NPOCNABAEHHOIO
HemeLKoro opKectpa Ensemble
Modern, 3apatowiero cerogHs
MWUpPOBbLIe TpeHAbl B o6nactu
aKTyaNIbHOM akaZeMU4eCKOM
My3blKWU. KonneKkTuB coTpyaHuyaeT
C KOMMNO3UTOPaMK Mo BCEMY MUPY,
npeacTaBnAA B CpeaHEM OKOJI0

20 npembep B roa. CUMBOIUYHO,
YTO Ha hecTuBasne KOHUepT
Ensemble Modern cneayet

cpasy 3a LilepeMOHUeN Bpy4eHuUs
Mpemun Aarunesa, rae BbICOKOE
KIOPH, COCTOALLEee U3 BeAyLMX
TeaTpaJibHbIX NMPOAICEPOB U PEHUC-
CepoB, ONpeAenAeT yyliee Npous-
BeAeHWe CLLEHUYECKOro UCKyccTBa
M3 CEMM CaMbIX FPOMKUX NMpemMbep
MWHYBLLEro roaa.

concert by the ensemble modern

the programme includes:
unsuk chin

gougalon

saed haddad

the sublime

on love 11

anders hillborg
vaporized tivoli

helmut lachenmann
mouvement

Never before has the Diaghilev
Festival programme been as satu-
rated with works by contemporary
composers — and not just the
patriarchs, but some who are not
yet thirty. Over the ten years of its
existence, the festival had been
dominated by the musical classics.
However, since conductor Teodor
Currentzis became the festival’s
Artistic Director in 2012, the latest
modern music has become an
integral part of the process.

This is evident, for instance, in

the involvement of the renowned
Ensemble Modern from Germany, a
current trend-setter in the world of
cutting-edge contemporary music.
The ensemble collaborates with
composers from around the world,
averaging 20 premieres a year. It is
quite appropriate that the Ensemble
Modern’s performace follows directly
after the Diaghilev Award Ceremony,
where the jury comprised of major
theatrical producers and directors
will select the best from a shortlist
of the seven most prominent stage
productions of the past year.
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27.05 / 21:00

MUPOBAA
NMPEMbEPA

WORLD
PREMIERE

KOHLIEPTbI

@ [MepMCKUIM aKaaeMHUYeCKHUH
TeaTp onepbl U 6anerta
um. M. 1. YanKkoBcKoro

CONCERTS

@ Tchaikovsky
Perm Academic Opera
and Ballet Theatre

BlaAUMUP HUKONAEB
CKBO3b pa3buTble CTeKNa

My3blKabHbIA PYKOBOAUTE b
W AUPUKEP

BaJIeHTWUH YPIONUH
MCMONHUTENb

opKecTp musicaeterna

B ocHoBy npousBeaeHus « CKBO3b
pa3buTbie CTeKla», KoTopoe

cam aBTOP OTHOCHT K aHpy
«CUM(O-POK», Nerno TBoOp4YeCTBO
nereHgapHOM aHrIMMCKOM rpynnbl
Pink Floyd, a TouHee — paHHu#
nepuvog, (KoHew, 1960-x — Hayvasno
70-x), noAKynaowMn Heoby3aaHHbIM
Hanopom, « Henpu4yecaHHOCTLIO»

Y NCUXOAE/TMHECKUM ApParBOM.

Ewe coBcem monoable My3biKaHTbI
B Te roAbl ye CMesno paspyluanu
PaMKK NMPUBbLIYHOIO HaHpa, B Y4eM-TO
CMbIKaACb C 3KCNepUMEHTa/IbHON
MY3bIKOW aKaZeMHUYeCKoro aBaH-
rapaa.

My3bika Pink Floyd nocnyxuna

AnAa courHeHua Bnagumupa Huko-
NlaeBa CBOero poza CTpOUTE/IbHbIM
marepuanom. bonee pgecAtKka
MOTUBOB, PUTMOB, (haKTyp rpynnbl,
KaK KUPMUYMKHU, BCTPOEHbI

B CTPYKTYpPY KOMNo3uumn « CKBO3b
pa36uTble cTeknar. Yaue Bcero oHu
3By4aT B nepepaboTaHHOM BuUAe,
XOTA BCTPEYaloTCA U TOYHbIE
uymTaTbl. CoyeTaHMe 3HaKOMbIX
MOTUBOB CO C/IOHbIMW OPKECTPOBO-
COHOPUYECKMUMU KOMIMJIEKCaMH
CO34aeT HEeOXKUAaHHbIe CMbIC/IOBblE
ob6bembl.

vladimir nikolaev
through the broken glass

musical director

and conductor

valentin uryupin
performed by
musicaeterna orchestra

Through the Broken Glass, which
the composer classifies as ‘sympho-
rock’, is based on the music

of legendary British group Pink
Floyd — to be more precise, their
early period (late 1960s—early
1970s), when they won people over
with their unbridled power, their
unruly hair and their psychedelic
drive. Even as very young musicians
they were already boldly breaking
the bounds of familiar genres,
tending towards the experimental
music of the academic avant-garde.

Pink Floyd’s music has served as
a kind of construction material for
Vladimir Nikolaev’s composition.
Over ten of the group’s themes,
rhythms and textures have been
built into the structure of Through
the Broken Glass like bricks. They
usually appear in a reworked form,
though exact quotes can also be
heard. The combination of familiar
themes with complex orchestral-
sonoric structures creates a
surprising number of shades of
meaning.
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27.05 / 21:00

KOHLIEPTbI

@ [MepMCKUIM aKaaeMHUYeCKHUH
TeaTp onepbl U 6anerta
um. M. 1. YanKkoBcKoro

CONCERTS

@ Tchaikovsky
Perm Academic
Opera and Ballet Theatre

KOHLLEPT rpynnbl «ayKLbIOH»

KoHuepT rpynnbl « AyKubloH»,
OZHOTO U3 KOJIJIEKTUBOB-NaTPUapxoB
POCCUNCKOM POK-CL,EHblI,

B nporpamme [AruneBcKoro
thecTuBansa He TaKOM YyHepoAHbIH
3/IEMEHT, KaK MOMeT NnoHavany
nokasaTtbcA. CTUIb My3blKaHTOB
abCoNOTHO aleKBaTeH Ayxy
AaruneBa: UX HasbIBalOT BOJIbHO-
AyMUaMu, 3cTeTaMu, aBaHTIoOpU-
CTaMM; UX My3blKalbHbIA A3bIK

M NO3TUYECKUM CNor He noaaa-
€TCA YETKOMY OMUCaHMUIO;

OHMW He WTaMnyT anb6ombl,

a BbICKa3sbIBalOTCA Mo mMepe
HeO06XO0AUMOCTH.

« AyKubloHUCTBI» HUKOrAa He 3HaloT,
C KaKUM HabopoM NeceH BbICTYNAT
B oyepeaHoM pa3s. XuTbl U3 NOJI0-
6MBLUMXCA NYGMKOM anbbomoB

M HOBbl€ KOMMO3WULIUKU NoJlyyaloT
BTOpPOE poMAeHue B aTMoctepe
MMnpoBuU3aumnu. KoHuept
«AyKubloHa» cnepgyet cpasy

32 MMPOBOW NPeMbepPor HOBOro
COYMHEHUA OAHOro U3 camblIX

APKUX POCCUNCKUX KOMMO3UTOPOB
Bnaagumupa Hukonaesa B ucnon-
HEHWHU CUMMDOHHUYECKOrO OpKecTpa
MusicAeterna. BmecTe 3Th aBa
CO6bITUA 06Pa3yloT B3PbIBOONACHbIM
cnnaB He3abblBaeMbIX 3IMOLMH

M Bne4vaT/IeHUN.

concert by auktyon

A concert by Auktyon,one of the
founding groups of the Russian

rock scene, one of the founding
groups as it may initially appear.
The group’s style is quite in keeping
with the Diaghilev spirit: the musi-
cians have been called free-thinkers,
aesthetes and adventurists; their
musical language and poetic style
cannot be pigeonholed; they do

not churn out albums, and express
themselves only when necessary.

The group never know the selection
of songs they will be performing at
their next concert. Hits from their
popular albums and new composi-
tions are given a second birth in an
atmosphere of improvisation. The
Auktyon concert follows immediately
after the world premiere of a new
composition by composer Viadimir
Nikolaev, performed by the Musi-
cAeterna Orchestra. The juxtaposi-
tion of these two events will create
an explosive mixture of unforgettable
emotions and impressions.
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27.05 / 23:00

KOHLIEPTbI

@ Jdom AdaruneBa

CONCERTS

@ The House of Diaghilev

piano-gala

HUCNOJIHUTENN
loNMaHHa aBgeeBa
aHTOH 6artaroB
Muxaun ay6os
aneKkcewn no6UmMoB

Mporpammy 3TOro KoHuepTta
c/ywaTtenii y3HaoT TONIbKO

B CaMOM KOHLe, nocne anso-
JAUCMEHTOB. JTa NpaKkTUKa ke
3HaKOMa MHOIMM, KTO 6biBan

Ha KamepHbIX KOHL,epTax opKecTpa
MusicAeterna B HoBocubupcke,
Mockse u lNMepmu. U aenaetca

3TO He paju Urpbl B My3blKalbHYIO
«yraganry». Xyapyk AarunescKoro
ctectuBana Teogop KypeHT3auc
CYUTAET, YTO CTEPEOTHINbI, KOTOpble
BO3HMKAKT NPU aHOHCUPOBAHUU
TOr0 WU UHOIO NPOU3BEAEHUS,
MeLLaloT yC/bilWwaTb ero NoAJ/MHHY
cyTb. MHoOrve cuuTaloT, 4To NO6AT
MouapTta 1 YalKoBCKOro 1 He N6AT
LLIén6epra n MeccuaHa, Ho ocTa-
HEeTCA NIn 3TO MHEHWE TaKOBbIM,
€CJI1 OHU He ByAyT 3HaTb,

KTO Hanucasn My3blKy, KOTOpYIO

OHM CNyLalT B J@aHHbIK MOMEHT?
YeTBepKa BblAalOWMXCA NMUaAHU-
CTOB coBpeMeHHocTU — HOnunaHHa
ABaeeBa, AHTOH Bataros, Muxaun
Ay6oB, Anekcew Jllo6umoB —
MU3BECTHbl CBOUMU HEOHMUAAHHLIMU
Y LUMPOYAWLLMMU penepTyapHbIMU
novckamu. Ha Beuyepe Piano-gala
OHU Aendarca ¢ nyb/IMKoOM CBOUMM
CamMbIMU JIIO6UMbIMU COYUHEHUAMM.
U cnywatb 3Ty nporpammy npeana-
raeTtcs He rosioBoOM1, a cepaLlem.

piano gala

performers
yulianna avdeeva
anton batagov
mikhail dubov
alexei lubimov

The audience will find out what

is on the programme only at the
very end of the concert, after the
applause. This practice is already
familiar to many who have attended
the chamber concerts of the Music-
Aeterna Orchestra in Novosibirsk,
Moscow, and Perm. Yet this is not
done to play a musical guessing
game. Teodor Currentzis, the Artistic
Director of the Diaghilev Festival,
believes that the stereotypes people
have of given works prevents the
listener from gaining a true under-
standing of the works in question.
Many may feel that they like Mozart
and Tchaikovsky and do not like
Schoenberg or Messiaen, but will
their opinions remain the same if
they do not know who composed the
music they are listening to? These
four outstanding modern pianists,
Yulianna Avdeeva, Anton Batagov,
Mikhail Dubov and Alexei Lubimov,
are well-known for their unusual and
extremely wide repertoire. On the
evening of the Piano Gala, they will
share their favourite compositions
with the public. And the audience
will have the opportunity to listen

to this programme with their hearts
rather than with their heads.
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MUPOBAA
NMPEMbEPA

WORLD
PREMIERE

KOHLIEPTbI

@ OpraHHbIX 3an
MepmcKoM hrunapmMoHuu

CONCERTS

@ Perm Philharmonic
Organ Hall

aHTOH 6aTaroB
M36paHHHe niucbma
cepred paxmaHUHOBa

dopTenranHbIi UK

1.y MOrunbl paxmaHMHOBa
(KnaabMLle KeHCUKO,
BaJjixanna, WraT Hblo-MOPK)

2. NUCbMO cepresi paxMaHMHOBA
CUMEOHY TEH XONTY

3. NMCbMO cepres paxMaHUMHOBA
nuTepy rabpuany

4. nNUCbMO cepresd paxMaHUWHOBa
apBo nApTy

5. NUCbMO cepres paxMaHMHOBA
NIOA0BUKO 3MHayAU

6. nMcbMmo cepres paxMaHUWHOBA
tununy rnaccy

7. NUCbMO cepres paxmMaHWHOBa
BUMY MEPTEHCY U HUKKONO
naraHuHu

8. MUCbMO cepres paxmaHMHOBa
6panaHy UHO

9. NUCbMO cepresi paxMaHMHOBA
BAaAUMMUPY MapTbIHOBY

10. y MOrunbl paxmaHMHOBa.
nocToausa

UCNOJIHAET
aHTOH 6araroB (thopTenuaHo)

B oKTA6pe 2012 roga AHToH BaTtaros
nocetun moruny Cepresa Paxma-
HUHOBAa. BneyaTtneHue oT noesaku
BOMJIOTUNOCH B (hopTenMaHHOM
uMKne. CBoi 3ambicen aBTop
06BACHUN TaK:

«Marun4yecKkoe npucytcteme Paxmva-
HUWHOBA OLLYLLAETCA B My3blKe U TeX,
KOro Ha3bIBalOT « COBPEMEHHOM
K/IaCCUKOM», U POK-MY3bIKaHTOB...
Cpeau coBpeMEeHHUKOB KOMMO-
3UTOpa He HalWJ/oCb HU O4HOro
aZpecara, 4YTo BnoJiHe eCTeCTBEHHO:
My3biKaNbHbIM MUP 6bl1 NOrNOLWEH
aBaHrapAHbIMU UCKaHUAMW.

Ja v cneayiollee nokosieHMe

B OCHOBHOM TOMe YCTPEeMMU/IOCb

B 3TY e CTOpoHy. Ho PaxmaHuHOB
3arnAHyn YyTb Aanblue — W yBUAEN
TeX, C KeM eMy 3axoTeJIoCb NMoroBo-
PUTb MO Aylam».

anton batagov
selected letters
of sergei rachmaninoff

piano cycle

1. at the grave of rachmaninoff
(kensico cemetery, valhalla,
new york state)

2. letter from sergei rachmaninoff
to simeon ten holt

3. letter from sergei rachmaninoff
to peter gabriel

4. letter from sergei rachmaninoff
to arvo part

5. letter from sergei rachmaninoff
to ludovico einaudi

6. letter from sergei rachmaninoff
to philip glass

7. letter from sergei rachmaninoff
to wim mertens and niccolo
paganini

8. letter from sergei rachmaninoff
to brian eno

9. letter from sergei rachmaninoff
to vladimir martynov

10. at the grave of rachmaninoff.
postlude

performer
anton batagov (piano)

In October 2012 Anton Batagov
visited the grave of Sergei Rach-
maninoff. He incorporated his
impressions of that visit into a piano
cycle. The composer explained the
concept of his work as follows:
"The magus-like presence of Rach-
maninoff can be heard in the music
of some composers: both so-called
‘contemporary classical’ composers
as well as rock musicians... Rach-
maninoff had no real receptive
audience among his contempo-
raries, unsurprising given that the
musical world was engrossed in
avant-garde experiments. The next
generation continued in that same
avant-garde direction. Rachmani-
noff managed to see a little further
ahead — finding those to whom he
wanted to speak heart-to-heart".
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BJIa4UMWUP MapPTbIHOB
reopruv neneuuc
nepenuckKa

dopTenranHbIi UK

WUCMONHUTENU
BNaguMHUP MapTbiHOB (hopTenuaHo)
nosMHa oceTUHCKanA (thopTenMaHo)

«[MepenucKa» ABYX My3blKalbHbIX
rypy — POCCUMCKOro KOMnosuTtopa
Bnagumupa MapTbiHOBa U ero
naTBUICKoro Konneru leoprusa
Meneunca — 3To npousBeseHUe
ANA AByX hopTenMaHo, KoTopoe

B 6YKBaJIbHOM CMbIC/e C/l0Ba
6b1/10 CO34aHO « MO MepernucKe».
ABTOpPbl COBMECTHO NpuAaymanu
uaeto, a 3aTeM nepecblianu Apyr
APYry NMCbMa C HOTaMM HOBbIX
yacTten, pa3BUBaBLUUX U AOMNON-
HABLUMX 06K 3ambicen.
CoaepraHue U3 14 My3blKanbHbIX
3MM3040B UCYEepPNbIBAeTCA Tpems
Ha3BaHUAMM: YepeayoLuM1ca
«Meneunc — MapTbiHOBY»

1 « MapTteiHOB — [leneuucy»

M 3aBepliarolWUMK « [lepenucry»
4 Postscriptum’amu. Ha Aaru-
neBckom dectmuBane — 2013
aapecatom Bnagumupa MapTtbi-
HOBa 3a poAseM BbICTyNnaeT Kymup
B3bICKaTe/IbHOM Ny6nuKku MNMonvHa
OceTuHCKasn.

vladimir martynov
georgy peletsis
correspondence

piano cycle

performers
vladimir martynov (piano)
polina osetinskaya (piano)

The Correspondence between two
musical greats — the Russian
composer Vladimir Martynov and
his Latvian colleague Georgy
Peletsis — is a work for two pianos
created literally ‘by correspond-
ence’. The composers jointly
conceived the idea, then wrote
each other letters containing the
music for new sections that devel-
oped and supplemented their
original concept. The content

of the 14 musical episodes is
covered by just three names:
alternating Peletsis — Martynov
and Martynov — Peletsis and
culminating in Correspondence:
Postscriptum (Martynov), PostPost-
scriptum (Martynov), PostPostPost-
scriptum (Peletsis), PostPostPost-
Post-scriptum (Martynov). At the
Diaghilev Festival Martynov will be
accompanied on the piano by the
discerning public's idol, Polina Oset-
inskaya.
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KOHL,ePT MOCKOBCKOIO
aHcambna coBpeMeHHOM
MY3bIKH

«Ha NATb»

B rnporpamMmme:

reoprin 40poxos
3/1eMeHTapHble YacTuubl
anexkcaHap xybees

massimo sempre

Hepap rpuse

talea

A3BUA NaHr

sweet air

AMUTPUN KYPNAHACKUHA
3HaKK NpenuvHaHua

OHOH KenaMH

fontana mix

UCNOJIHUTENU

MBaH 6yLwyeB (thneiTa)

oner TaHUOB (K/1apHeT)
Muxaun ay6os (hoptennaHo)
BNaAucnaB NecuH (CKpUKa)
oner BeepHUKOB (BUOJIOHY€E/b)

BceMMUpHO M3BECTHbIM CBOMMU
NPOCBETUTENIbCKUMMU NPOEKTaMM1
MocKoBcKkuit AHcamb6ib CoBpe-
MeHHoM My3bIKMW napy neT Hasag,
caenan MysblKanbHOW O6LLECTBEH-
HocTu MNepmK HacToALWMIA NOAAPOK.
C 2011 roaa MACM npoBoaut

B ropose YalMKoBCKOM, YTO Ha

tore NepMCKOro Kpas, exeroaHyo
MeayHapoaHy0 akageMuio
MONOAbIX KOMNO3UTOPOB. MpoeKT
C nepBbIX AHEel MONYYUN BbICOKYIO
OLIEHKY npogeccuoHanos, a lNepvb
3a CYeT 3TOro yTBepAMnach Kak
NMPOrpeCcCUBHbIN KY/IbTYPHbINA LEHTP.

B pamKax KoHuepTa Ha [arunes-
CcKoMm thecTtuBane — 2013 MACM
npeacTaBnsieT COYMHEHUS HbiHe
3APpaBCTBYIOLUX U HEAABHO
ylweAlwunx KOMMO3UTOPOB,
OCTaBMBLUWX 3aMETHbIN cnej,

B Pa3sBUTHUKU My3blKalbHOIMO
ncryccTBa. KOHKpeTHO NepMCcKUM
cNyliatenam M3 yucna cectuBanb-
HOW NYy6/IMKU ByAEeT UHTepeCcHOo
y3HaTb, YTO OAWUH U3 U3OPaHHbIX
aBTOpoB, AnekcaHap Xybees,

WX 3eMNAK.

concert by the moscow
contemporary music
ensemble

on five

the programme includes:
georgy dorokhov
elementary particles
alexander khubeev
massimo sempre
gérard grisey

talea

david lang

sweet air

dmitri kourliandski
punctuation marks
john cage

fontana mix
performers

ivan bushuev (flute)
oleg tantsov (clarinet)
mikhail dubov (piano)
vladislav pesin (violin)
oleg vedernikov (cello)

A couple of years ago the Moscow
Contemporary Music Ensemble,
whose educational projects are
known all over the world, gave the
musical society of Perm a real gift.
Since 2011 the MCME has run an
annual International Academy for
Young Composers in the town of
Tchaikovsky in the south of Perm
Territory. From the very beginning,
the project was highly rated

by professionals, and it has helped
to confirm the status of Perm as

a progressive centre of culture.

During their concert at the Diaghilev
Festival 2013 the MCME will play
works by composers who are still
alive or have died recently, and who
have made a substantial contribution
to the development of music. People
from Perm in the festival audience
will be interested to know that one
of the featured composers is one of
their own — Alexander Khubeev.
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KOHLepT opraHucTa
ynbepTta cmmarta

B Nporpavme:
MoraHH cebactbsH 6ax

npentoauva, TpUo U cyra

A0 Maxop, bwv 545a

Xopan «rnpuyKpaluamcs,

nobumas aywa»

MOraHH rotnob Téndep
KOHUepT-thaHTasua 40 MUHOP
BOJIbraHr amagen mouapt
aHpaHTe a maxop, kv 616

JIyU BbepH

KOJIOKON1a BECTMUHCTEpA

pobepT wymaH

KaHOH na-6emonb MarKop, op. 56.4
MaKc perep

BCTYMJIEHUE WU NnaccaKkaausa

pe MUHOP

TOKKaTa U dyra pe MUHop /

pe maxop, op. 59

KoHuepT ny4ywero opraHicTa
rnaBHOIO JIlOTEPAHCKOro cobopa

B MaHHOBepe Ynbtepra CvuaTta
CNYHUT UNNIIOCTPALMEN K JIEKLUM,
KOTOPYIO My3blKaHT NpoyTeT
HakaHyHe — 28 mas (BTOPHHUK)

B 12:00 B OpraHHom 3ane [MepmcKo#
thmnapmoHun. Peub nonger

0 pPasBUTUU HEMELLKOM OpraHHOM
My3bIKU. CBOIN paccKas-KoOHUEepT
CMMAT HayHeT ¢ 3rnoxu 6apoKKo
(rnaBHbI repo — UoraHH Ceba-
CTbAH Bax) U NPoAOMIHKNUT IKCKYPCOM
B 30Xy POKOKO, ANA KOTOPOM 6blin
CBOMCTBEHHbI « CEHTUMEHTa/IbHbIA
CTWNb» U NEerkocTb. 3aTeM HacTaHeT
oyepeapb Lllymana u Bpamca, 4ybu
MMeHa B UCTOPUU MY3bIKKU CTOAT
pPAAOM: UX My3blKa OT/IMYaeTcA
CYyO6bEeKTUBHOCTbLIO U OCOO0OM
3aKcnpeccuen. Moa KoHel, Ynbdept
CMUAT NpeacTaBUT TBOPYECTBO
Makca Perepa, ana Kotoporo
XapaKTepHbl HOBAaTOPCKUE NPUEMDI
MU TEXHUKU — U 3TO YHe MoYepK
My3bikaHTa py6exa XIX—XX BeKoB.

organ concert
by ulfert smidt

the programme includes:
johann sebastian bach
prelude, trio and fugue

in ¢ major, bwv 545a
chorale schmicke dich,

o liebe seele

johann gottlob topfer
concert-fantasie in ¢ minor
wolfgang amadeus mozart
andante in f major, kv 616
louis vierne

carillon de westminster
robert schumann

canon in a flat major, op. 56.4
max reger

introduction and passacaglia
in d minor

toccata and fugue

in d minor / d major, op. 59

This concert by Ulfert Smidt, the
best organist of the main Lutheran
cathedral in Hanover, will serve as
an illustration to the lecture given by
the musician at 12 noon on Tuesday
28 May in the Perm Philharmonic
Organ Hall. His subject will be

the development of German organ
music.

Smidt will begin his recital with the
baroque age, when the principal
exponent was Johann Sebastian
Bach, and will continue with the
rococo period, which was charac-
terized by a ‘sentimental style’ and
lightness. Then will come the turn
of Schumann and Brahms, whose
names stand side by side in the
history of music: their works are
distinguished by their subjectivity
and are particularly expressive.
Ulfert Smidt will end his review with
the work of Max Reger, who charac-
teristically makes use of the innova-
tive methods and techniques that
were typical of musicians at the turn
of the 19th and 20th centuries.
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COJIbHbIMA KOHLEPT MUAHUCTKH
l0/IaHHbl aBAeeBoM

B Nporpavme:
thpaHL wybepT

TPpU hopTenuaHHble nbeckl, d. 946
MOpPMC paBesb

HOYHOM racnap

cepreu npokodbeB

coHaTta gna coprtenvaHo Ne7
cu-6emonb marxop, op. 83

MpoKotbeB U PaBenb — Komno-
3UTOPbI, YbH NPOU3BEAEHHUA MOYTH
BCeraa NpUCYTCTBYIOT B KOHLEPTHbIX
nporpaMmmax CTpemMmuTeIbHO BOpBaB-
WwencA B My3blKaNbHYIO 3/UTY
poccusaHKkK KOnnaHHbl ABaeeBOM.
CnoHOCOYMHEHHAsA My3blKa —

TO eLlle YyA0BOJIbCTBUE A1 YMHbIX
nanbLeB MONOAON NMUAHUCTKM,

M B CLLeHUYECKOM UMUAKE Npea-
NnoYMTaloLLEer 3NeraHTHyO Ae/I0BU-
ToCcTb. He 3psa 3anagHasa KpUTHKa,
He cBoAAwas ¢ ABgeeBon rnas
nocsie CeHCaLMOHHOM nobenbl

Ha KoHKypce um. ®. LLloneHa

B Bapwase B 2010 roay, okpe-
cTMNa ee «4eMOHOM BO (paKe»

U «pyccroi Hopx CaHa».

Mporpammbl CBOUX COMbHbIX
BbicTynieHui KOnaHHa ABaeeBa
BbICTpauBaet no ¢opmyne

«He 6oniee Tpex KOMMNO3UTOPOBY.

B 3ToT pa3 TpeTbUM B KOMNaHW1
Be/IMKUX ctan ®PpaHu LLy6ept —
aBTOp, KOTOPOIrO B YAC/IE HEMHOIMUX
K/IaCCUKOB NMUAHUCTKa CTaBUT

Ha BepLUUHY thopTenruaHHOro
peneptyapa.

recital by pianist
yulianna avdeeva

the programme includes:

franz schubert

3 klavierstiicke, d. 946

maurice ravel

gaspard de la nuit

sergei prokofiev

piano sonata no. 7 in b flat major,
op. 83

Yulianna Avdeeva, a Russian pianist
who has been rapidly elevated to
the heights of her profession, nearly
always includes works by Prokofiev
and Ravel in her concert repertoire.
The complexity of the music is pure
pleasure for the well-rehearsed
fingers of the young pianist, who
exudes business-like elegance on
stage. Western critics, who have
been in raptures over Avdeeva ever
since her sensational victory at the
2010 International Fryderyk Chopin
Piano Competition in Warsaw,

have aptly dubbed her ‘a demon

in evening dress’ and ‘the Russian
George Sand’.

Yulianna Avdeeva sticks to the
formula of ‘no more than three
composers’ when devising her
recital programmes. This time,
the third in this trio of greats is
Franz Schubert, who the pianist
regards as one of the best
composers for piano.
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KOHLepT concert

the hilliard ensemble

B nporpaMme:
poaep mapL

il cor tristo

6epHapAo n1M3aHo

chiare, fresche, e dolci acque
nova angeletta

che debb’io far?

AKO06 apKaaenbT

solo e pensoso

I’aer gravato

tutt’il di piango

NepoTuH

viderunt omnes

HKOCKeH genpe

ave maria

LapaKaHbl

(B apaH*KMpOBKe KOMUTaca):
ov zarmanali

hays hark nviranc ukhti
amen hayr surp

surp, ter zorutheanc

apBo NApT

1 O4UH U3 (hapucees...
npeceATasa 6oropoauua

BpuTaHCKUIA BOKa/ibHbIA KBapTeT
The Hilliard Ensemble 3a cBoto
6onee yem 30-N1€THIO UCTOPUIO

He TOJIbKO He pacTepsAn KayecTsa,
HO HanpoTMB, NPUOBPEN KPenocTb
1 BblaepHKy. OcTtaBasacb BEPHbIM
CBOEMY KpeAo — MWCMOJIHEHUIO
My3bIKkK CpeaHeBeKkoBbA U Bo3poi-
JleHuA, aHcamb/ib-Te3Ka XyA0MHUKa
BpeMeH Koponesbl Ennsasertsl |,
[EeNCTBYET eLle B HeCKOMbKUX
HanpaB/eHUAX: UCMONHAET COYU-
HEHUA HbIHE XUBYLLUX aBTOPOB

1 BbICTYNaeT He ToNbKo a cappella,
HO U B TaHAEeMe C UMEHUTbIMHU
WHCTPYMEHTa/IMCTaMM.

lMporpamma 3TOro KoHUepTa
BKJIIOYAET NPOM3BEAEHMSA IK30THUYE-
CKUX A1 CpeAHecTaTUCTUYECKOro
yXa KOMMO3UTOPOB U HaLlUX COBpe-
MEHHMKOB: OT }UBLUEro Ha py6exe
XII—XIll BekoB lMepoThHa, 3amMeTHO
oboraTuslLLEro TPaAULMIO YeTbIpex-
ro/10coro fneHus, A0 « cakpaibHOro
MWHUManucTa» Apso lMAapra.

the hilliard ensemble

the programme includes:
roger marsh

il cor tristo

bernardo pisano

chiare, fresche, e dolci acque
nova angeletta

che debb’io far?
jacques arcadelt

solo e pensoso

I’aer gravato

tutt’il di piango

pérotin

viderunt omnes

josquin des prez

ave maria

sharakans

(arranged by komitas)
ov zarmanali

hays hark nviranc ukhti
amen hayr surp

surp, ter zorutheanc
arvo part

and one of the pharisees...
most holy mother of god

The Hilliard Ensemble, a British
vocal quartet, has not only never
lost its touch during its more than
30-year history, but it has gained
depth and endurance. Staying
true to its mission of performing
music from the Middle Ages and
the Renaissance, the group, which
is named after an Elizabethan
painter, also performs works by
living composers, and sings both
a cappella and in tandem with
renowned instrumentalists.

This concert programme includes
works by both modern composers
and unusual composers from the
past who are not familiar to many
modern listeners, ranging from
Pérotin — who lived at the turn

of the 13th century and enriched

the tradition of four-part vocal
harmony — to Arvo Part, the ‘sacred
minimalist’.
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KOHLEepT KBapTeTa
UM. gaBuja oucTpaxa

B nporpaMme:
HaTa/ibA NPOKOMNEeHKOo

CTPYHHbIA KBapTteT N21

(MUpoBas npembepa)

neTp YamKkoBCKUM

CTPYHHbIA KBapTteT N23, op. 30
OMWUTPUA LLOCTAKOBMY

CTPYHHbIA KBapTteT N29 mU-6emoib
maop, op. 117

WUCMNOJIHUTENU

aHapei 6apaHoB (1 cCKpunKa)
POAUOH NeTPoB (2 CKpUMKa)
tenop 6enyruH (anbT)

aNleKkCer HUIUH (BUONOHYESb)

HoHuepT KBapTeta um. laBuaa
Oinctpaxa — 3TO BO3MOMXHOCTb
yCAbiWwaTtb 3By4aHUEe YHUKaNbHbIX
CTapUHHbIX MHCTPYMEHTOB, BeAb Bce
MY3bIKaHTbl UrPalT Ha HACTOALLMUX
npou3BeeHUAX UCKYCCTBA UTa/IbAH-
ckux macrtepoB XVIII—XIX BeKa.
Oco6oro BHUMaHUA 3aciyxuBaeT
ckpunka Huggins (1708) AHTOHUO
CtpaavBapu B pyKax AHapes
BapaHoBa: oHa 6bl1a npeaocTas-
NleHa emy 3a nobeay Ha NPeCTUHHOM
HoHKypce umenu Koponesbl Ennsa-
BeTbl B 2012 roay.

B uctopuu cosaaHua Keaprerta
3Ta nobeaa chirpana onpege-
NAOLWYI0 ponb. 76 net Hasaa

Ha TOM e camMOM KOHKypce npasa-
HoBan Tpuyme Jasua Onctpax.
3apy4MBLUMCb NOALEPHKON ero
CeMbM, My3blKaHTbl Ha3BaJI1 CBOM,
Ha TOT MOMEHT Y}Ke CM/I0YeHHbIN
aHcamb/ib, B YeCTb BEJIMKOrO
cKkpunada XX Beka. Ha cectuBane
OHUW UCTONHAT ABa COYUHEHUA

13 6a30BOro penepryapa cBoero
KBapTeTa U NpeacTaBAT HOBOE
COYMHEHHUEe repoMHU HalKUX AHeln
Hatanbu MpokoneHKo.

david oistrakh
quartet concert

the programme includes:
natalia prokopenko

string quartet no. 1

(world premiere)

pyotr tchaikovsky

string quartet no. 3, op. 30
dmitry shostakovich

string quartet no. 9 in e flat major,
op. 117

performers

andrey baranov (ist violin)
rodion petrov (2nd violin)
fedor belugin (viola)

alexey zhilin (cello)

This concert by the David Oistrakh
Quartet is a chance to hear unique
historical instruments, as all the
musicians play on genuine works

of art made by 18th and 19th century
Italian masters. Of particular interest
is the Stradivarius Huggins (1708)
played by Andrey Baranov: it was
presented to him when he won the
prestigious Queen Elisabeth Compe-
tition in 2012.

That victory played a defining role
in the history of the quartet. David
Oistrakh triumphed in the same
competition 76 years ago. With

the Oistrakh family’s consent, the
musicians named their already
fully-formed quartet after the great
20th century violinist. At the festival
the quartet will play two composi-
tions from their basic repertoire and
will present a new work by current
heroine Natalia Prokopenko.
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KOHLEepT NUaHUCTa
anexcesa niobumosa
MU COJIMCTOB OpKecTpa musicaeterna

B nporpaMme:
anexcaHap
pabuHOBUY-6apaKOBCKUM
paccKas o0 CTPaHCTBUMU

thpaHL, wybepT

yeTbipe 3KcnpomTa, op. 90:

210 MUHOP, MU-6€MOJIb Maop,
conb-6emMonb Marop, NA-6eMosb
Mamop

JMOH KeraH

ornacHas Ho4b

naBes KapmaHoB

NIO6UMbIM HEHaBUAUMbIA ropoj,
UCNOJIHUTENU

aneKkceun n6uMoB (hopTennaHo)
e/fieHa peBuY (CKpUMKa)

BaAUM TeH(UKOB (CKPUMNKA)
ceprei noiTaBCcKUi (anbT)
Uropb 60608uY (BUOJIOHYE/b)
NeoHua 6aKkyInH (KoHTpabac)
HUKONaMW AYNbCKUA (YAapHbIe)

LIMKNMYHBIA XapaKTep KOHLUEepTy
npuAaloT ABa NPOM3BEAEHHUS,
MMeloLMe HenocpeacTBeHHoe
OTHOLUEHHWe K NMYHOCTU AneKkcesn
JlobumoBa. MNMporpammy OTKpbiBaeT
NOCBALWEHHbIA NHAHUCTY « PaccKas
0 CTpaHCTBUM» (MO MOTUBaM
cloeTa o0 6nyaHOM CbiHe) AneK-
caHapa PabuHoBu4ya-bapaKoBcKoro,
Korga-To COBETCKOro, a nocne
amurpauuu B 1974 roay — wBeu-
LLapCcKoro Komnosurtopa. 3aBsepLuaet
KOHLLepT CeKCTeT AnA dopTennaHo
M CTPYHHbIX «JIlO6UMbIM HEHaBU-
Aumbin ropoa» Maena KapmaHoBa:
J1lo6MMOB — OAMH U3 CaMbIX APKUX
WHTEepnpeTaTopoB ero My3blku. O6a
npousseaeHusa JIlo6UMOB UCMONHAET
COBMECTHO C COJ/IMCTaMU OpKecTpa
MusicAeterna. Hy a cepaueBuHom
nporpaMmbl CTasiM COYMHEHUA
Knaccukos, LLly6epta n Kenaa, —
[Ba Npou3BeAeHUA, NO3BONAOLWUE
HaunyywMm o6pa3om NpPoseMOH-
CTPUPOBATb COJIbHbIE BO3MOMHOCTH
nuaHucra.

solo piano recital
by alexei lubimov and the soloists
of the musicaeterna orchestra

the programme includes:
alexandre
rabinovitch-barakovsky

le récit de voyage

franz schubert

four impromptus, op. 90:
¢ minor, e flat major,

g flat major, a flat major
john cage

the perilous night

pavel karmanov

the city i love and hate
performers

alexei lubimov (piano)
elena revich (violin)

vadim teyfikov (violin)
sergei poltavsky (viola)
igor bobovich (cello)
leonid bakulin (double bass)
nikolai dulsky (percussion)

A cyclical feel to the concert is
added by two compositions which
are directly associated with Alexei
Lubimov. The programme opens
with Alexandre Rabinovitch-Bara-
kovsky’s Le récit de voyage which
the composer dedicated to the
pianist. Rabinovitch-Barakovsky
once a Soviet composer, became
Swiss following his emigration

in 1974. The concert concludes
with Pavel Karmanov’s sextet for
piano and strings The City | Love
and Hate. Lubimov is one of the
most outstanding interpreters of
Karmanov’s music. Lubimov will
perform both works with soloists
from the MusicAeterna Orchestra.
The heart of the programme,
meanwhile, consists of works by
two classic composers of the 19th
and 20th centuries respectively,
Schubert and Cage. These two
compositions offer the perfect
means for the pianist to show off his
skills as a soloist.
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31.05 / 23:00

KOHLIEPTbI

@ [MepMcCKui gom
HapoAHOro TBOpYeCcTBa

CONCERTS

@ Perm House
of Folk Arts

KOHLUEepT-MHUCTepuUa
«Kanu-rora»
IMaMsITH paBU IIaHKapa

TbMa
. TaHeL, WMBbI

. para nosgHero Beyepa
. 6anaHc

. TPU IyHbl

. KOMIeco AxapMbl

ouhwWN™

UCNOJIHUTENU

raypaB masymgap (cutap)

KyHTan poi (Tabnbl)

aneKkcen cepryHuH (hoprennaHo)
reoprui MaHcypoB (KnapHer,
KNaBULLHbIE)

xop musicaeterna
opKecTp musicaeterna

«Kanu-KOra» He KOHLUEpPT B NpAMOM
CMbIC/ie C/IOBa U AaMe He CMneK-
TaKk/lb — 3TO CBALLEHHOAENCTBME.
Kamabii annu3on MUCTEPUU UMEET
CaKpasbHbIA CMbIC/ U TOYHbIe MaTe-
MaTU4YeCKH BbICYMTaHHbIe hopMybl.
3710 cBOEro poAa My3biKkaJibHbl
Ky6uK PybuKa. Takoi npuem nosso-
NAeT My3blKaHTaMm He NPoCTO UrpaTb
rno HoTam, a o6orawartb Ucnon-
HeHUWe 31eMeHTaMU UMMPOBU3aLIUH,
He BbIX0AA 32 paMKK (OpPMbl.

KoHuepT-MmucTepusa nocBsLLEH
namatu PaBu LLlaHKkapa —
BEJIMKOro MacTepa Urpbl Ha cuTape,
«KpecTHoro ortua ctunsa world
music», KaK HasblBan ero ruTapucT
The Beatles Jxopa XappHCOH.
CoBpeMeHHble nuaepbl UHAUACKOM
My3biku MaypaB Masymaap v KyHtan
Poi BCcTynAT B My3blKasibHbIA
AManor ¢ OpKecTPoM U XOpOoMm
MusicAeterna v nMyHo c aBTOpamu
npoeKkta — Anekceem CepryHuWHbIM
u leoprnem MaHcypoBbIM. YTO6bI
yepes KOHTPACT U KOHMIUKT UHCTPY-
MEHTOB pa3HbIX LMBUIU3aLUN
J[0CTUYb KaTapcuca U PoMAEHUA
HOBOrO, aKTya/lbHOro 3BYy4YaHUA.

kali-yuga
mystery concert
in memory of ravi shankar

1. darkness

2. shiva’s dance

3. late evening raga

4. balance

5. three gongs

6. the wheel of dharma

performers

gaurav mazumdar (sitar)
kuntal roy (tabla)

alexey sergunin (piano)
georgy mansurov (clarinet,
keyboards)

musicaeterna choir
musicaeterna orchestra

Kali-Yuga is not a concert in the
strictest sense of the word. Nor is
it a show. Rather it is a sacred rite.
Each episode of the mystery has a
sacred meaning and is based on
precise, mathematically calculated
formulae. This approach allows
the musicians to not only follow
the score, but also to embellish
the performance with improvised
elements, while not straying from
the limits of the overall structure.

The mystery concert is dedicated

to the memory of the sitar player
Ravi Shankar, who George Harrison
described as ‘the godfather of world
music’. Gaurav Mazumdar and
Kuntal Roy, leading lights of Indian
music, will perform in a musical
dialogue with the MusicAeterna
Choir and Orchestra and with the
project’s creators, Alexey Sergunin
and Georgy Mansurov. The aim is to
achieve catharsis and create new,
cutting-edge sounds through the
contrast and clash of instruments
from different civilizations.
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01.06 / 15:00
6+ |

6+

KOHLIEPTbI

@ OpraHHbIX 3an
MepmcKoM hrunapmMoHuu

CONCERTS

@ Perm Philharmonic
Organ Hall

KOHLLEPT «NPUHOLLEHUE
6eHAXKaMUHY OPUTTEHY»

K 100-1eTuto co gHs pOXKACHUS
KOMITO3UTOPA

B nporpaMmve
KaHTUKb |

temporal variations

BOKa/IbHbIM LIMKN

«3WUMHUE cnoBa»

BOKa/IbHbIM LIUKN

«BeYep — YyTPO — HO4Yb»
BOKa/IbHbIM LIMKN « KTO 3THU AeTU?»
BOAEBW/Ib ANA XOpa MaJibYUKOB

1 copTenmMaHo

«30/10Tas TLeTa»

HUCNOJIHUTENTU

3HAPIO rYABUH (TEHOP)

aneKkceu ropubonb (hoprenuaHo)
anieKkcer orpuHYyK (robom)
TBOPYECKUIN KOJIIEKTUB NEPMCKOM
XOPOBOM Kanensibl Masb4yuKoB
XOpMeKncTep

neTp IOPKoOB

Cpeau 1obuneeB, Ha KOTopble
6orat 2013 roa, ecTb U cToNneTue
CO JHA POMAEHUA KpYyNHeuwero
6pUTaHCKOro KomnosuTopa XX BeKa
BeHaxamuHa BputTeHa. AHrnnyaHe
C ero MMeHeM CBA3bIBalOT BO3POHK-
JleHWe HauMWOoHabHOM onepbl,
no4yTu Tpu BeKa nocne MNépcenna
npe6biBaBLIEr B MO/TYAHUM.

B cpeae pycckon My3blKaJibHOM
obuectBeHHOCTHM BputTeH

TOMe cBoM. BoaMoxKHO, noTomy

4YTO CBOIO 3aZa4yy OH BUAEN TaK:
«Mos 3aBeTHasa me4yTta — co3aaTtb
TaKylo ornepHyro opmy, KoTopasa
6bina 6bl IKBUBANEHTHA YEXOBCKUM
Apamam...»

MoMMMO CoOUYMHEHUI AnA TeaTpa,
BpuTTeH octaBun nocne cebsa
6oratoe U pasHoobpasHoe Hacneaue
CUMGOHHUYECKOMN U BOKasIbHOM
My3blKWU. Ero KamepHble npousBe-
AeHunA ny6auKa yCabIWWUT B UCNOS-
HEeHWH, BO3MOMHHO, Nydwmnx B Poccuun
CeroAHA UHTEpPNpPeTaTopoB TBOpYE-
CTBa BblAAOLWErocA aHrnM4yaH1Ha.

concert

tribute to benjamin britten
to mark the centenary

of the composer’s birth

the programme includes
canticle 1

temporal variations
winter words

evening, morning, night
who are these children?
the golden vanity
performers

andrew goodwin (tenor)
alexei goribol (piano)
alexei ogrintchouk (oboe)
the perm boys’ choral capella
choirmaster

pyotr yurkov

Among the many anniversaries in
2013 is that of Benjamin Britten, the
greatest British composer of the
20th century. This year marks the
centenary of his birth. In Britain his
name is associated with the renais-
sance of national opera, almost
three centuries after Purcell fell
silent.

Britten’s work also sits well with
Russian musical society. This is,
perhaps, because of the way he saw
his aims as an opera composer:

"My cherished dream is to create an
operatic form that would be equiva-
lent to Chekhov’s dramas..."

Besides his compositions for the
theatre, Britten also left a rich and
varied legacy of symphonic and
vocal music. The festival audience
will hear his chamber works
performed by possibly the best
interpreters of his music in Russia
today.
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27.05 /19:00
6+ |

6+

KOHLIEPTbI

@ OpraHHbIX 3an
MepmcKoM hrunapmoHuu

CONCERTS

@ Perm Philharmonic
Organ Hall

KOHLIepT (hecTUBaNbHOro xopa

B Nporpamme:
anbdpes WHUTKe

KOHLEepPT AN1A CMELlaHHOro xopa
AUpuUHKep

TeoA0p KYPEHT3UC
XOpMeuncTepbl

apuvHa 3BepeBa

ngMuna nuuoBa

BUTaNIUMA NOJIOHCKHH
UCMNOJ/IHUTE/TU

xop musicaeterna

capaToBCKUM ry6epHCKUM TeaTp
XOPOBOM MY3bIKH

BaoxHoBUBLIKCL ycnexom dDecTu-
BaJIbHOroO opKecTpa Ha [arunes-
cKom dectuBane — 2012,
avpukep Teogop KypeHT3uc pewumn
NOWTHU Aanblue U 06BLEAUHUTD

ANA pa3soBOro BbICTYM/EHUA

[Ba BOKa/lbHbIX KOJIJIEKTUBA.

Xop MusicAeterna o6pasoBaH

B 2011 rogy B MNepmu. CapaTtoB-
CKUM ry6epHCKUM TeaTp XOPOBOWM
My3blKWU BEAET CBOIO UCTOPULO

¢ 1991 roga. O6WMM NpU3HaKoM
ANA 3TUX KOJIIEKTUBOB AAIBNAETCA
TO, Kak 6epeHO U AeNIMKaTHO OHU
obpalLaloTcA C KOHTEKCTaMM pa3HbIX
3MN0X U PeKoMeHAaUUAMAU KOMMOo-
3UTOPOB, NMPOU3BEAEHUA KOTOPbIX
WUCMOJHAIOT.

Ha decTtuBane oHU UCMONHAT

OAMWH U3 Nly4lIKnX 06pasLoB coBpe-
MEHHOM My3blKa/lbHOM XPUCTHU-
aHCKoM KynbTypbl — KoHuepT

ANA cMellaHHoro xopa Anbdpeaa
LLIHWTKe, HaNUCaHHbIK Ha CTUXH
apMAHCKOro MoHaxa-6orocnoBa
puropa HapeKckoro us ero « KHurm
CKOP6HbIX necHoneHu» (XI BeK).

festival choir concert

the programme includes:
alfred schnittke
concerto for mixed chorus
conductor

teodor currentzis
choirmasters

arina zvereva

lyudmila litsova

vitaly polonsky
performers
musicaeterna choir
saratov province choral
music theatre

Inspired by the success of the
Festival Orchestra at last year’s
Diaghilev Festival, conductor
Teodor Currentzis has decided to
assemble two choirs to perform

at this year’s festival — the Music-
Aeterna Choir and the Saratov
Province Choral Music Theatre
Chorus. The MusicAeterna Choir
was formed in Perm in 2011.

The Saratov Province Choral Music
Theatre was founded in 1991. The
mark of both of these choirs is
that they approach singing with a
careful and delicate touch, paying
great attention to the context of the
various eras from which the music
in their repertoires is derived.

At the festival, they will perform one
of the finest examples of contem-
porary Christian music culture —
Concerto for Mixed Chorus by
Alfred Schnittke, written for verses
by Armenian monk and theologian
Grigor Narekatsi from his Book of
Lamentations (11th century).
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3AKPbITHUE
®ECTUBAJIA

THE CLOSING
OF THE
FESTIVAL

KOHLIEPTbI

@ [MepMCKUIM aKaaeMHUYeCKHUH
TeaTp onepbl U 6anerta
um. M. 1. YanKkoBcKoro

CONCERTS

@ Tchaikovsky Perm
Academic Opera
and Ballet Theatre

HOHLLepT hecTuBasibHOro opKecTpa

B nNporpamMme:
6ena 6apToK

KOHLepT A/ OpKecTpa
WUropb CTPaBUHCKWM

BEeCHa CBfLLeHHasn

K 100-1eTuto co gHS MepBOro
HCIIOJTHEHUS

AUpUHKep

TeoAop KYPEHT3UC

HauuHas ¢ 2012 roga Aarunes-
CKui thectuBanb B MNepmu nepe-
HUMaeT Tpaauuuio JTlouepHCKoro
thecTMBana U cobrpaeT BpeMeHHbIH
OPKECTP M3 BblAAIOLWMUXCA MY3bl-
KaHToB. Nog pyKoBOACTBOM Ma3aCTpo
Teogopa KypeHT3nca o6beauHsA-
IOTCA UCMOJIHATENIU C YHe COCTOAB-
LENCAH COoNbHOM KapbepoWn. bonee
YeM ycneLwHbIA OnbIT NPOLUIOro
roga noKasblBaeT, YTO KOHLEepT
®decTrMBaNbHOro opKecTpa craHo-
BUTCA anodeo3om BCEH KyNbTYPHOM
nporpaMmbl HacbILWeHHbIX hecTu-
Ba/bHbIX AHeKW. B atoT pa3s cunamu
JIYHLIKMX COBPEMEHHbIX MY3bIKaHTOB
6yAyT UCNOJIHEeHbI ABa BE/IMKUX
TBOpeHMAa — KoHuepT 418 opKecTpa
BapTtoKa u « BecHa cBALeHHaaA»
CTpaBWHCKOro, CToNeTHe Co AHA
npemMbepbl KOTOPOKM B 3TOM roay
OTMeYaloT No BCEMY MUPY.

festival orchestra concert

the programme includes:

béla barték

concerto for orchestra

igor stravinsky

the rite of spring

to mark the centenary of the first
performance

conductor

teodor currentzis

Since 2012, the Diaghilev Festival
in Perm has adopted the tradition
of the Lucerne Festival in forming a
temporary orchestra of outstanding
musicians. Performers with already
established solo careers have been
assembled under maestro Teodor
Currentzis. Last year’s more than
successful experiment showed that
the Festival Orchestra’s concert

is the apotheosis of the Festival's
packed cultural programme.

This year the best contemporary
musicians will perform two great
works — Barték’s Concerto for
Orchestra and Stravinsky’s Rite

of Spring. The centenary of the
premiere of Stravinsky's work is
being celebrated throughout the
world this year.



26.05/20:00
6+

26.05—28.05
10:00
6+

27.05/17:00
0+

CMELMPOEKTbI

LepeMOHUA BPYYEHUA
npemMuu asrunesa

MeMAYHapOAHbI CUMMO3UYM
«AArUIeBCKUE YTEHUA»

OTKPbITUE BbICTaBKH
«POMEO U AMY/beTTar.
npemMbepa nocjie npemMbepbl



SPECIAL PROJECTS

26.05/8 pm diaghilev award ceremony

26.05—28.05 diaghilev readings
IFEEE  international symposium
27.05/5 pm opening of the exhibition
romeo and juliet.

premiere after the premiere
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MNPEMHA AATUIEBA

@ [MepMCKUIM aKaaeMHUYeCKHUH
TeaTp onepbl U 6anerta
um. M. 1. YanKkoBcKoro

THE DIAGHILEV AWARD

@ Tchaikovsky
Perm Academic
Opera and Ballet Theatre

LLepeMOHUA BPyYeHUs
npeMuu asaruiesa

Mpemua arunesa — nepsas

B coBpemeHHoi Poccuu npodec-
CUOHaJIbHaA Harpaza 3a Jyywuin
NpPOAICEPCKUIM NPOEKT B cthepe
WUCMNOJIHUTENIbCKOro UCKYCCTBaA.
Mpemua 6bina yupexaeHa

B 2003 roay, Ho B 2012-m nonyuyuna
HOBbIM UMNYNbLC PasBUTUA, Gnaro-
Aapsd TOMYy, YTO B COCTaB *IOpHU

Nno NpurnaweHuo pykoBoACTBa
AaruneBcKoro ecTuBana cornacu-
JIUCb BOMTU Beayluue CrieLuamucTbl
B 061aCTU TeaTpasibHOro NPOAKCU-
poBaHuA. B ux yucne MHTEHAAHTbI
W AUPEKTOPa KPYMHEWLUUX CLIEH

u (hecTuBanen Bcero mupa,
KPUTUKKU U NPEACTaBUTENU Ky/b-
TYPHOW BNIaCTK pasHbIX CTpaH.
Bosrnaenser xopu nereHgapHbIn
pecdopmaTop cCoBpeMEHHOM onepbl
Hepap Moptbe.

Mpemua npu3BaHa OTMETUTb

M NOOLLPUTb OPraHU3aTopoB
KY/IbTYPHbIX MPOEKTOB, AYXOBHO
poAcTBeHHbIX pabotam Cepres
AaruneBa. OHa npucyxaaeTca
eXerogHo 3a OpUruHaabHyo
TeaTpasibHyl0 NOCTaHOBKY, NpemMbepa
KOTOPOM cocToAnach B npejlle-
CTBYIOLLEM KaJieHAapHOM roay.

Ha couckaHue npemuu BblaBU-
raloTcA HOBble OMnepHble, TaHue-
BaJibHble UK 6aneTHbIe CNEeKTaKIu,
3aKasaHHble U NoCTaB/IeHHble
NPOAICEPOM, a TaKHKe NOCTaHOBKHU
paHee U3BeCTHbIX NPOM3BeAEHUH
B HOBOWM CLLlEHUYECKOW UHTEeprnpe-
TauuM, coaepallei HoBaTOPCKUM
norteHuuan. LlepeMoHus BpyyeHus
Mpemun [arunesa NnpoxoauTt

B pamKax exerogHoro MexayHa-
pogHoro AaruneBckoro dectusans
B Mepmu.

diaghilev
award ceremony

The Diaghilev Award is the first
Russian professional award in
recent times for the best produc-
tion project in the performing arts.
The award was launched in 2003,
but received a new lease of life in
2012 when leading specialists in
theatrical production became part
of the jury at the invitation of the
Diaghilev Festival’s management.
The jury includes directors of the
world’s most important theatres and
festivals, critics, and representatives
of cultural institutions from various
countries. It is headed by the
legendary innovator of contemporary
opera, Gerard Mortier.

The award is designed to celebrate
and encourage the organizers of
cultural events which embody the
spirit of Sergei Diaghilev’s works,
and is awarded annually to an
original theatrical production that
premiered during the previous
calendar year. Newly-commissioned
and staged operatic, dance and
ballet performances, as well as
innovative interpretations of well-
known works can be nominated

for the award. The Diaghilev Award
Ceremony will take place at the
International Diaghilev Festival in
Perm.
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HIOPU

Hepap MopTtbe
XY/ZOHECTBEHHbIN PyKOBOAUTE b
Teatro Real B Maapuae,
npeacezartenb HopU

Teoaop KypeHT3nUC
XYZAOHECTBEHHbIN PYKOBOAUTE b
lMepMCKOro akagemu4yeckoro
TeaTpa onepbl U 6anerta

um. M. K. YarnroBcKoro

MapuHa AépamoBuy
XYAOHKHUK

Huke BarHep
AUpeEKTop decTuBansa
ucrycctB Pélerinages

AHaTtonui Bacunbes
TeaTpaJibHbiA pexuccep

Uropb MagHeB

M. 0. MUHMUCTPA Ky/NbTYpbl,
MONOAEHHOW NOMTUKU U MACCOBbIX
KOMMYHUKauum NMepmckoro Kpas

Bopuc Munbrpam

pexuccep, XyAoHKeCTBEHHbIN
pykoBoauTenb lMepmckoro
aKkagemuyeckoro TeaTtpa-TeaTtpa

XaHc-Ynbpux O6pucT
PYKOBOAUTE/Ib MEHAYHAPOAHbIX
npoeKToB Serpentine Gallery

B JloHAOHe, KypaTop, apT-KPUTHK,
WUCKyCCTBOBEj,

Anekcew MapuH
My3blKaNbHbIA KPUTHUK

Anekc lMyTc
avpeKktop MaH4yecTtepcKoro
MexRayHapoaHoro decTuBansa

KatpuH Tacka

3KC-MUHUCTP KyNbTypbl PpaHumu,
uneH HaunoHanbHOM accambrneun
®paHuuu

AmMuTtprun YepHaKoB
TeaTpa/bHbI¥ pexuccep

THE DIAGHILEV AWARD
JURY

Gerard Mortier

Artistic Director

of the Teatro Real in Madrid,
Chairman of the Jury

Teodor Currentzis

Artistic Director

of the Tchaikovsky Perm
Academic Opera and Ballet
Theatre

Marina Abramovi¢
artist

Nike Wagner
Director of the Pélerinages
Arts Festival

Anatoly Vasiliev
theatre director

Igor Gladnev

Acting Minister of Culture,

Youth Policy and Mass
Communications, Perm Territory

Boris Milgram

Artistic Director

of the Perm Academic
Theatre-Theatre

Hans-Ulrich Obrist

Director of International Projects
at the Serpentine Gallery

in London, curator, art critic

and art historian

Alexey Parin
music critic

Alex Poots
Director of the Manchester
International Festival

Catherine Tasca

former French Minister of Culture
and member of the French National
Assembly

Dmitry Chernyakov
theatre director
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MNPEMHA AATUIEBA

HOMWHAHTbI MPEMWH
AATNNIEBA — 2013

THE DIAGHILEV AWARD

NOMINEES FOR
THE 2013 DIAGHILEV AWARD

«JJoH Kuxot, Tpokaaepo»
TaHIEBaJIbHBINA TIepPOPMAHC
Ha My3bIKY JItonsura Munkyca
HauuoHanbHbIM TeaTp LWaio
(Napux, ®paHuma)
Xopeorpad *ose MoHTanbBo

Don Quichotte du Trocadéro
Dance performance with music
by Ludwig Minkus

Théatre National de Chaillot
(Paris, France)

Choreographed by José Montalvo

«MonanTay . YarkoBCcKkoro —
«lMepcedoHa» CTpaBUHCKOro
OnepHbIil JUITUX

Teatro Real (Magpua, UcnaHus)
Aunpurkep Teogop KypeHT3uc
Pexuccep Mutep Cennapc

lolanta by Pyotr Tchaikovsky /
Perséphone by Igor Stravinsky
An opera double bill

Teatro Real (Madrid, Spain)
Conducted by Teodor Currentzis
Directed by Peter Sellars

C(h)oeurs

baner-onepa Ha My3bIKy [I>ky3emnne
Bepnu u Puxapna Barnepa

Teatro Real (Magpua, UcnaHusa)
My3bIkanbHbIM PYKOBOAUTENb

MapK MuonetTt

Xopeorpad AnaH Mnatenb

C(h)oeurs

An opera and ballet

with music by Giuseppe Verdi
and Richard Wagner

Teatro Real (Madrid, Spain)
Conducted by Marc Piollet
Choreographed by Alain Platel

Folk

ITepdopmanc Ha My3BIKY

Ckorra 'm660HCca

Ruhrtriennale (Ayiic6ypr, lfepmaHusa)
Pexunccep Pomeo Kactennyyum

Folk

Performance art with music

by Scott Gibbons

Ruhrtriennale (Duisburg, Germany)
Directed by Romeo Castellucci

«HanucaHo Ha Koxe»

Omnepa [Ixxopnxa benpxamuna
®dectuBanb Festival d'Art Lyrique
(9Kc-aH-lMpoBaHc, ®paHuma)
Auvpurkep Jxopax BeHaxamuH
Pexunccep Kentn Mutuenn

Written on Skin

An opera by George Benjamin
Festival d'Art Lyrique
(Aix-en-Provence, France)
Conducted by George Benjamin
Directed by Katie Mitchell

«EBreHun OHeruH»

Onepa ITerpa YailkoBCKOro
MuxaiinoBcKui TeaTtp
(CaHkT-MeTepbypr, Poccus)
Aunpuxep Muxaun TatapHMKOB
Perunccep AHapuii Honaak

Eugene Onegin

An opera by Pyotr Tchaikovsky
Mikhailovsky Theatre

(St. Petersburg, Russia)
Conducted by Mikhail Tatarnikov
Directed by Andriy Zholdak

«lMNeHa gHen»

Omnepa OnucoHa [leHncona
Stuttgart Opera

(WryTrapTt, lepmanuA)
Aupuep Cunoeep KambpeneH
Pexuccep Moccu Bunep,
Cepano Mopabuto

L'Ecume des jours

An opera by Edison Denisov
Stuttgart Opera

(Stuttgart, Germany)

Conducted by Sylvain Cambreling
Directed by Josse Wieler

and Sergio Morabito
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AATMNEBCKUE YTEHHUA

@ Jdom AdaruneBa

DIAGHILEV READINGS

@ The House of Diaghilev

AArWNEeBCKUE YTeHUA
MEXYHAPOJHBIH CUMIIO3UYM

MexayHapoaHbIM CUMNO3UYM
«AAruneBCcKUe YTEHUA» Tpaau-
LIMOHHO NMPOXOAUT B « MEPMCKMX
AdunHax» — gome ceMbu JAru-
neBblX, rae 6yaylmMn BeNMKUH
MMMpecapuo, Ha TOT MOMEHT NMPOCTO
Cepeika, NpoBen CBOU AeTCKue

1 loHowecKue roabl. C 1894 roga

B 3J@HUU pa3MellaeTca ruMHasus.
3aechb e 6onee gBajuaTu net
HaxoAUTCHA eAUHCTBEHHbIM B Poccuun
my3ei Cepresa [arunesa.

MepBblK cMMno3nym «laruneBcKue
yTeHua» coctonanca B 1987 roay,

B 2003-M Ha ero 6ase BO3HUK
thectuBanb «AArnneBCKUE CE30HbI:
Mepmb — lMeTepbypr — MapuK»,
CeroAHA noJiy4yuBLUUIM TAKOHUYHOE
MeXAyHapoaHoe Ha3BaHUe —
AarnneBckuin pectuBanb.

CUMNoO3uyM NpM3BaH aKLeH-
TUpPOBaTb BHUMaHWe MUPOBOM
06LeCTBEHHOCTM Ha TBOPYECKOM
theHoMeHe [laruneBa U akTUBU3HU-
poBaTb AeATe/IbHOCTb UCKYCCTBO-
BeA0B, Ky/bTyponoros, unococdos
M UCTOPUKOB, YbMU Hay4Hble TpyAbl
HanpaBieHbl HA BCECTOPOHHEEe
MU3y4yeHUe 3TOro YHUKaJIbHOro
AB/IeHUA KyNbTypbl XX BeKa.

diaghilev readings
international symposium

The Diaghilev Readings International
Symposium is traditionally held in
the ‘Athens of Perm’, the Diaghilev
family home where Sergei Diaghilev
spent his childhood and youth.
Since 1894 the building has been a
secondary school. For over twenty
years it has been the location of the
only museum in Russia in memory
of the great impresario.

The first Diaghilev Readings sympo-
sium took place in 1987. In 2003
this developed into a fully-fledged
festival entitled ‘Diaghilev Seasons:
Perm — St. Petersburg — Paris’,
now known simply as the Diaghilev
Festival.

The symposium aims to attract
international attention to the creative
phenomenon that was Diaghilev

and to stimulate the activity of

art experts, cultural specialists,
philosophers, and historians whose
research covers the many facets of
this unique figure in 20th century
culture.



87
27.05 /10:00
6+ |

6+

28.05 /10:00

AATMNEBCKUE YTEHHUA

@ Jom AdaruneBa

DIAGHILEV READINGS

@ The House of Diaghilev

npes3eHTauua KHUrm
}aH-nNbepa nacTtopu
«CepH nudapsb:
KpacoTa oT AbABona»

OyeBUAHO, YTOObI MOHATbL (PeHOMEH
Cepia Jludapa, Kno4eBon hurypbl
«Pyccroro 6aneta», a 3atem
MapuKcKoM onepbl, HEO6X0AUMO
He4yTo 6obluee, Yem xBanebHbie
HMU3HEONUCaHUA, U3gaHHble

no ero e uHuumnatuee. Llenbio
co3gatb 6ecnpucTpacTHyto
6uorpachmio 3agancs weenuapel,
HaH-MNbep MacTopu, aBTOp ABYX
[leCATKOB paboT No UCTOpUK GaneTa.
O6palLancb K NepBOMCTOYHMUKAM,
CTa/lKUBaA Mexay Cob60oM pasnyHble
cBUAeTeNbCTBa, OH MoMbITancA
Bocco3aatb obpas Jludapa Bo Bcen
ero Cno¥HocTWU. Ero KHuWra nonnHa
He TOJIbKO HEOCMOPUMbIX AOKa-
3aTeNIbCTB, HO U 3aMeyvaTe/ibHbIX
aHeK40ToB, KOTOpbIe NpeBpaLLarT
ee B HaCTOALLMA POMaH O XU3HU
TaHLUOBLLMKA.

presentation

of jean-pierre pastori’s book
serge lifar: la beauté du diable
(beauty from the devil)

It is obvious that an understanding
of the phenomenon that was Serge
Lifar, a key figure in Diaghilev’s
Ballets Russes and subsequently at
the Paris Opera, requires more than
the hagiographic accounts of his life
that were published at his direction.
Jean-Pierre Pastori, the Swiss
author of a score of books about the
history of ballet, set himself the task
of writing an impartial biography.

By referring to original sources and
comparing different accounts, he
has attempted to recreate Lifar’s
image in all its complexity. The book
is full not only of incontrovertible
evidence, but also of superb
anecdotes that turn it into a real
novel about the dancer’s life.

npe3eHTauuAa KHUruU
anekcaHjpa nackuHa
«4Aruvnes U...»

MeTepbyprckui nucaTtesb U y4eHbIn
AneKkcaHap JlTaCKMH MHOrue rogbl
NMOCBATHU/1 U3YYEHUIO HU3HU

u peatenbHocTu Cepres MasnoBuya
AarnneBa. bepsa npumep co cBoero
repos, JlackuH Ben paboTy B pasHbIX
HanpaBNeHUAX — Hanucan Tpu
KHUIMU, KUHOCLIeHapui, opraH13oBan
BbICTaBHY... 3Ta KHUra — «npo3a
aAarunesega», pesynbtat cBo604-
HOr0 COYMHUTENIbCTBA U TOYHOIO
3HaHuA. B Hel paccKa3sbiBaeTca

0 BCEMUPHO M3BECTHbIX 0AAX

(JleB Tonctomn, Bcesonog Meliep-
XO/bA, U AP.), C KOTOpbIMKU AAruneBy
NpPUXoAUNOCh BCTpeYaTbCs,
APYHUTb, paboTaTb, a TaK*Ke o Tex,
KoMy aBTOp 06f3aH CTO/b AJIUTENb-
HbIMW OTHOLLUEHUAMMU C TEMOMW.

presentation
of alexander laskin’s book
diaghilev and...

The St. Petersburg writer and
scholar Alexander Laskin has
devoted many years to the study

of Sergei Diaghilev’s life and

work. Following the example of his
subject, Laskin has diversified his
work: he has written three books
and screenplays for films, and he
has organized an exhibition...

This book is ‘the prose of a
Diaghilev historian’, the result

of free composition combined

with precise facts. It touches on
world-famous figures (Leo Tolstoy,
Vsevolod Meyerhold and others)
whom Diaghilev met, befriended and
worked with, and also on those to
whom the author is indebted for his
lengthy treatment of the subject.
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AOMEHHUKO Ynumaposa
MEeHCKHUe XUTPOCTH

KOMHECKast olepa
(KOHIIEPTHOE UCIIOTHEHME)

My3blKa/lbHbIX PYKOBOAUTE/b

W cono Ha opTenuaHo

Mezes ACCOHUAM
pexunuccep-noCTaHOBLUUK

Mapua pybuHa

XyA0HKHUKHU

MapusA rOpPOLLKO, 0JIMA acTallKMHa
JleoHopa

HaTanbA 6yKnara (MeLuo-conpaHo)
apcUnma

raivHa aBepuHa (conpaHo)
6ennuHa

ancyny xacaHoBa (conpaHo)

AOH poMyasibAao

oner uBaHoB (6ac)

AOH Aamnaono

anekcaHap eropos (6ac)
thunaHgpo

AaHUC Xy3WH (TEHOP)

UcTopua HecnpaBeaMBO oboluiacb
C UTaJIbAHCKMM KOMMO3UTOPOM
XVIII BeKa JJomeHUKO Y1mapo3oi.
Beab, nomumo « TaitHOro 6paka,
ero HacsieguMe COCTaBNAOT eLle
LEeCTb AECATKOB Onep C BbICOKUM
KO3 (ULMEHTOM YCrELUHOCTH.

M Tem He MeHee Mano KTo ceroaHs
MOMET HasBaTb Kakue-To Apyrue
ero NpovM3BeAeHUA.

Papom ¢ o6nackaHHbIM BHUMaHUEM
«TaHbIM 6pakom» « HeHCKHue
XUTPOCTU» — Onepa-KOHCOPT.
Yumaposa 3akoHuun ee B 1794 rogy,
M OHa ¢ 60/1bLUMM YCMexom Lna

Ha onepHbIX NOAMOCTKAxX He TONbKO
NPy *MU3HU aBTOPaA, HO U Ha NPOTA-
HeHuu XIX BeKa. Jltlo6onbITHO,

4YTO B My3blKe NIErKo pasnun4yatoTca
MOTMBbI PYCCKOM NIACOBOM Kama-
PUHCKOW. [lenio B TOM, 4YTO B KOHLEe
1780-x Yumaposa pabotan
KanesbMencTepom Nnpu aABope
EKaTtepuHbl Il. UccnepoBatenu

[0 CUX MOp rajatoT: ABNAETCA /U
pYyCCKas Tema B orepe cJ/iy4armHoMn
WU 3TO TOHKUI pacyeT KOMMO3U-
Topa.

domenico cimarosa
le astuzie femminili (feminine wiles)

comic opera
(concert performance)

musical director

and piano soloist

medeya yassonidi

director

maria rubina

designers

maria goroshko, yulia astashkina
leonora

natalia buklaga (mezzo-soprano)
ersilia

galina averina (soprano)

bellina

aysulu khasanova (soprano)

don romualdo

oleg ivanov (bass)

don giampaolo

alexander egorov (bass)

filandro

danis khuzin (tenor)

The 18th-century Italian composer
Domenico Cimarosa has been
harshly treated by history. In fact,
besides the popular Il matrimonio
segreto (The Secret Marriage),

his legacy includes around sixty
other operas that have been very
successful. Be that as it may, most
people today would struggle to
name any of his other works.

Alongside the affection accorded

to The Secret Marriage, Feminine
Wiles is an opera-consort. Cimarosa
completed it in 1794, and it was
very successful not just in the
composer’s lifetime, but throughout
the 19th century. An interesting
feature of the music is that

themes of the Russian folk dance
Kamarinskaya can be found in it.
This is explained by the fact that
Cimarosa was kapellmeister at the
court of Catherine the Great in the
late 1780s. Researchers are still
unsure whether the Russian theme
in the opera is coincidental or a
subtle calculation by the composer.



AATMNEBCKUE YTEHHUA DIAGHILEV READINGS




90

27.05 / 17:00

BbICTABRA

@ [lMepmcKas rocyaapcTBeHHas
XyAOMHeCTBeHHas ranepes

EXHIBITION

@ Perm State
Art Gallery

OTKPbITUE BbICTaBKH
«POMEO U AMY/IbeTTar.
npembepa nocje npeMbepbl

naen BbICTaBKHU, KypaTop
Nynaxu 6eHeaeTTv
dCCUCTEHTDbI

aneKkcaHap XoA4o0T, HaAemaa
6enseBa, Uropb MapTbIHOB,
BUTanum 606pos
cueHorpadua

YUHLMA N0 haumno

[Ana TBopYecKoro KBaprera —
cueHorpacdos Maypo Kapo3u

¥ YvHumu Jlo Paumo U XyA0HKHUKOB
no Koctiomam Ogette HuKonerTtu

v Jlynaxu beHegetT — npose-
JleH1e BbICTaBKM MO CBEXUM cneam
WX MOCTAHOBKWU — A€J10 06bIYHOe.
XyAOHKHWUKK NpUAEpHUBaLOTCA
NMPUHLMIMNAE UCTOPUYECKON 0CTO-
BEPHOCTH, TaK YTO MO MUX ICKMU3aM,
KaK Nno y4ebHUKaM, MOXHO U3y4yaTb
KOHTEKCT AaHHOM KOHKPETHOM
3MNOXM.

B 6anete «Pomeo u xkynberta»
ana NepMmcKoro TeaTtpa ornepbl

1 6aneta OHU BblaepiKanu CTUb

1 oyx BepoHbl XVI BeKa, Kak nponu-
CaHo B NepBoMCTOYHUKe LLleKcnupa.
KocTiombl CLUMTBI MO NMOPTHOBCKUM
JNIeKasiaM TOM 3Moxu, a AeKopauuu
HacblleHbl BU3ya/ibHbIMU LUTaTaMM
u3 MNosgHero CpegHeBeKOBbA —
thparMeHTbl peasibHbIX (hPECOK,
apXUTEKTYPHbIE al/Ilo3UM.

Ha BbicTaBKe, cTapTyiowen Yyepes
[ieHb nocne npembepbl, NpeacTaB-
NIeHbl KOCTIOMbl, 3CKU3bl U YEPTEHM,
ro/ioBHble y60pbl U NMPOYMA HE NPOo-
CTO 60raTblii, @ ICTUHHO POCKOLUHbIM
PEKBU3UT U3 CMEKTaKAA. DKcno-
HaTbl BbINOJIHEHbI CTO/Ib U306peTa-
TeNbHO, YTO 6Eersi0 OCMOTPETb BCHO
3KCMO3ULIUIO He yaacTcsA Npy BCem
HeNaHUM — KaK HEBO3MOHKHO
NPOMNTU MUMO NOAJIMHHOIO NPOU3Be-
J[leHUA UCKYCCTBa.

BbicTaBKa npoanuTcs
Ao 15 viona 2013 roaa.

opening of the exhibition
romeo and juliet
premiere after the premiere

exhibition concept, superviser
luigi benedetti

assistants

alexander khodot, nadezhda
belyaeva, igor martynov,
vitaly bobrov

set design

cinzia lo fazio

It is normal practice for the creative
quartet of set designers Mauro
Carosi and Cinzia Lo Fazio, and
costume designers Odette Nicoletti
and Luigi Benedetti to stage an
exhibition immediately after one of
their productions. The artists adhere
to the principle of historical authen-
ticity, so the context of a particular
period can be studied from their
sketches as though they were text-
books.

In their production of Romeo and
Juliet for the Perm Opera and Ballet
Theatre they have maintained the
style and spirit of 16th century
Verona as described in Shake-
speare’s original. The costumes
were made to the specifications

of tailor’s patterns of the time, and
the scenery is full of visual refer-
ences to the Late Middle Ages —
fragments of genuine frescoes
and architectural allusions.

The exhibition, which opens the
day after the premiere, features
costumes, sketches and stage
plans, headdresses and a prop from
the production that is not simply
rich but truly luxurious. The exhibits
are so inventive that a cursory
inspection of the whole display is
impossible whatever your level of
interest — it is simply impossible
to pass by genuine works of art.

The exhibition can be seen until
15 July 2013.
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YYACTHUKH

XyAOoXeCTBeHHOe pyKOBOACTBO

KOMMO3UTOPbI

AUPUHepbI

pexrunccepbl

xopeorpadbl

6aneTmencTepbl

XOopMencTepbl

XYAOMHUKHK

MUAHUCTDbI

OpPraHUCTbI

TaHLOBLUUKK

nesLbl

WUHCTPYMEHTAJIUCThbI

KOJI/IEKTUBbI



DIAGHILEV FESTIVAL — 2013

PARTICIPANTS

artistic directors

composers

conductors

directors

choreographers

ballet masters

choirmasters

set designers

pianists

organists

dancers

singers

instrumentalists

ensembles



XYA0MeCTBEeHHOe PYKOBOACTBO

artistic directors 94

Teonop KypeHT3uc
(Poccusa/Tpeuumsn)

XyaorecTBeHHbIM pyKoBoauTenb MepmcKoro
TeaTpa onepbl U 6aneta um. . U. YanKkos-
CKOro. Y4yeHUK nereHaapHoOro aAMpuxepa
Unbu MycuHa. CoTpyaHHMYaAEeT ¢ POCCUMCKUMU
1 eBpPONenMCKMMHU opKecTpamu. Ero BbicTyn-
JIeHWUA BOLWWIU B UCTOPUIO hecTUBaNen

B MockBe, JloHgoHe, BageH-bageHe,
Jlroasurcoéypre, bpereHue, Konbmape,
BaHrxkoke, Maiiamu. C 2004-ro pykoBoauT
opKecTpoM U xopom MusicAeterna. MNpona-
raHAMpyeT My3biKy COBPEMEHHbIX POCCUMUCKUX
KOMMO3UTOPOB, NoJj, ero ynpae/iieHUeM COCTO-
ANUCb NpeMbepbl COYMHEHU KypnaHackoro,
Hesckoro, LWeTuHcKoro, bararosa, HuKo-
naeBa. HeoAHOKpaTHO COTPYyAHUYAN C PEHUC-
cepamu Mutepom Cennapcom U Amutpuem
YepHakoBbiM. B 2004—2010 3aHuman nocr
rnaBHOro aupuxepa HosocMbupcKoro Tearpa
onepbl U 6aneta. C AHBapsa 2011-ro Bosrnas-
naet NMepmcKkuii Teatp onepsbl U 6aneta.
Jlaypeat natu npemuii « 3onortasa MacKa.
OpauH U3 ocHoBaTtenen thectuBana cospe-
MeHHoro UcKycctea « Tepputopusa». KaBanep
OpaeHa ApyH6bl.

Teodor Currentzis
(Russia/Greece)

Artistic Director of the Perm Opera and Ballet
Theatre. Pupil of the legendary conductor

llya Musin. Works with leading Russian and
European orchestras. His appearances have
gone down in the history of festivals

in Moscow, London, Baden-Baden, Ludwigs-
burg, Bregenz, Colmar, Bangkok and Miami.
Has directed the MusicAeterna Orchestra and
Choir since 2004. Promotes music by contem-
porary Russian composers and has conducted
the premieres of works by Kourliandski,
Nevsky, Shchetinsky, Batagov and Nikolaev.
Has worked with directors Peter Sellars and
Dmitry Chernyakov on several occasions.
From 2004 until 2010 Currentzis was Principal
Conductor of the Novosibirsk Opera and Ballet
Theatre. Since January 2011 he has headed
the Perm Opera. Winner of five Golden Mask
awards. One of the founders of the Territory
International Festival of Contemporary Art.

He holds the titte Commander of the Order of
Friendship.
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AHTOH BaTtaros
(Poccusa/CLUA)

Komno3uTop, NMaHUCT, My3blKabHbIA
neArtenb. B KoHue 1980-x Hayan nponaraH-
AUpoBaTb PYCCKYIO My3blKY BHe Poccuu,

a 3apyb6erHyl0o — Ha cBoel poguHe. [epBbiM
B Poccuu ucnonHun coymHenusa dunuvna
Inacca, Ctua Paiixa, MoptoHa ®engmaHa,
JA+oHa Kengrxa. C 1986 no 1996 roa 6bin
apT-4MPEKTOPOM MeHAYHapoAHOro thecTu-
BaNiA COBPEMEHHOM My3blKU « AnbTepHa-
TnBar». Cosaan MysblKanbHoe oopmiaeHue
KPYMNHEHULLMUX POCCUMCKUX TeNleKaHanoB —
«Kynbtypa» (2002—2012), HTB (1997—98),
PTP (1998—2000). Ero cTtunb, opuruHanb-
HbI U y3HaBaeMblH, CTan HegocAraeMbiM
3TaJIOHOM Te/IeBU3UOHHOM MY3bIKK B Poccuu.
B 1997 roay no uaemHbIM coobparKeHUAm
OTKasa/cA OT KOHLUEPTHbIX BbICTYM/IEHUN.

C 3TOro BpemMeHu AyXOBHOM OCHOBOM €ro
COYUHEHUH cTana byaaunckasa cdunocodus

M NpaKkTUKa. BepHynca Ha cueHy B 2009-m,
TorAa Me 6bln yaAoCTOoeH npemMun « CtenHomn
BOJIK» B HOMMHaUMK « My3bika roga».

artistic directors 95

Anton Batagov
(Russia/USA)

Composer, pianist and music activist. In the
late 1980s he began to promote Russian
music abroad and foreign music in Russia.
He gave the first performances in Russia of
works by Philip Glass, Steve Reich, Morton
Feldman and John Cage. From 1989 to 1996
he was the Artistic Director of the Alternative
Festival, a showcase for modern international
music. He has written original music for
television — for Kultura (2002—2012),

NTV (1997—1998) and RTR (1998—2000).
His original and instantly recognizable style
became the standard for television music

in Russia. Batagov stopped performing live
in 1997 for ideological reasons. Since then
Buddhist philosophy and practice has formed
the spiritual basis of his compositions.

He returned to the stage in 2009 and was
awarded the Steppenwolf Prize in the Best
Music category for that year.
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Pomeo KacTtennyyum
(UTanusA)

XYAOMHUK, peruccep, TEOPETHUK TeaTpa.
OcHoBaTenb TeaTpasibHOW KOMMNaHUKU
«O6wecTtBo Padaana» (Societas Raffaello
Sanzio). OTctanBaeT NPUHLMIN CUHTE3a
MCKYCCTB B nepopmaTUBHOM AeMICTBe,
LLeHTPOM KOTOPOro AIBNAETCA Tesl0 aKTepa.

B KoHue 1980-x — 1990-m Hayan uHTepe-
coBaTbCA 6/IMHHEBOCTOYHOM KY/IbTYPOMH,

B cepeaunHe 1990-x obpallanca K eBponeu-
CKOW K/lacCUKe U My3blKanbHOMY TeaTpy.

B Hauane 2000-x NpUCTYNKA K NepeKkpau-
BaHUIO OCHOB ApeBHErpe4yecKon Tpareauu,
nomellasn ee B paMKM U CTPYKTYpy COBpe-
MEHHOCTH: co3an UMK n3 10 cneKTakneun-
anusoaoB Tragedia Endogonidia (« Tpareaums,
POMKAAOLAACA USHYTPU») — MO YUCaY
ropozoB EBponbl, BbICTYNUBLUMX conpoatoce-
pamu 3Ttoro uukna. B 2005-m 6bin1 KypaTtopom
TeaTpanbHoOM nNporpammbl 37-i1 BeHeunaHcKoM
6ueHHane. ABTOp HECKOJIbKUX KHUI MO TeopUH
TeaTpa, OCHOBaHHbIX Ha COGCTBEHHOM TBOP-
yecKom onbiTe. O6naaarteNib MHOFOYUC/IEHHbIX
npemui u Harpaa. Kasanep OpaeHa UckyccTtB
n Jlntepatypbl MUHUCTEPCTBA Ky/LTYpPbI
®dpaHuuK.

Romeo Castellucci
(ltaly)

Artist, director and theatrical theorist. Foun-
der of the Societas Raffaello Sanzio theatre
company. In the late 1980s and early 1990s he
started to take an interest in the culture of the
Middle East, but in the mid-1990s turned to
European classics and musical theatre. In the
first decade of the 21st century he set about
reshaping the fundamentals of Greek tragedy,
giving it a modern framework and structure:
he created Tragedia Endogonidia, a cycle

of 10 episodes — matching the number of
European cities involved in co-producing the
cycle. In 2005 he was the curator of the theat-
rical programme at the 37th Venice Biennale.
He is the author of several books on the theory
of theatre. He has won numerous prizes and
awards. He holds the title of Chevalier dans
I’Ordre des Arts et des Lettres, conferred on
him by the French Ministry of Culture.
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AHTOH
BaTaros
(Poccusn)

B ero TBOpue-

CTBe pas/iMyHble
nnacTbl 3BYyKOBOM
RYy/NbTYpbl —

OT APEBHUX PUTY-
aNbHbIX NMPaKTUK

[0 POK- U NOM-KyNb-
TYPbl U BUPTYabHbIX
TEXHOJIOrMA — opra-
HUYHO CraeTalTCcA

B e4uHOoe Lenoe.

A KONIOKOJ/IbHbIN
3BOH U NeHue TubeT-
CKMWX nam Hepas-
PbIBHO CBAA3aHbl

C OT3BYKaMu Knac-
CHUYECKOr0 MUHU-
Manusama, nyJibcom
PYCCKOro aBaHrapga

W ApaiiBOM apT-poKa.

B CLLUA ero npous-
BeAEeHUA perynsapHo
3By4aT B acmpe
KPYMHEWLLUX pagmo-
CTaHUUWM B O4HOM
pAAy C coynHe-
HuAMK Macca,
Paiixa, HarimaHa,
MapTta, WHUTKe,
CunbBecTpoBa.

OH aBTOp cayHA-
TPEKOB K Ubmam,
B UX YyMcne NATb —
pexuccepa MBaHa
JbIXOBUYHOIO.

B ouckrorpaduu
KoMMno3uTopa
6onee 30 CD.

Anton
Batagov
(Russia)

In his work various
layers of sound
culture — from
ancient rituals to
rock and pop and
virtual technology —
blend seamlessly
into a single whole,
in which the chiming
of bells and the
chants of Tibetan
lamas are inextri-
cably linked with
echoes of classical
minimalism, the
pulse of the Russian
avant-garde and the
drive of art-rock. His
compositions are
regularly played on
major American radio
stations, along with
the works of Glass,
Reich, Nyman, Part,
Schnittke. He has
written the sound-
tracks for a number
of films, including
five directed by Ivan
Dykhovichny. He has
released over 30
CDs.

Tom
Bunnemc
(HupepnaHabl)

ApKKU NpeacTaBu-
Teslb *aHpa anek-
TPOHHOM MY3bIKH.

C 1984 ropa pabo-
TaeT B TBOPYECKOM
coto3e ¢ xopeorpa-
tom Yunbamom
®dopcaiiTom, COHUHMN
My3bIKY K 50 ero
6anetam U nepdop-
MaHcaM. CTOPOHHUK
meToza paborThbl
«work in progress»:
TOHa/IbHOCTb U KOM-
nosuuua 6yaywero
MYy3bIKa/IbHOrO
npou3BeAeHUsa MoryT
MEHATbCA He TONbKO
Ha peneTUuUMAX,

HO JaMe Ha npembe-
pe Y Ha NPOTAMKEHUHU
BCEW HMU3HU CMNEK-
TaKknAa. ABTOp My3bIKU
AN €BPONENCKUX
TeflekaHanoB

1 paAnOCTaHUMMN,

a TaKke K HeCKoJb-
KUM XY[,0MeCTBEH-
HbIM (hUAbMam.

B ero gucrorpacum
aBa CD, usaaHHble
nen6nom Universal
Music. C 2006 roaa
BbICTYNaeT KoOMMo-
3UTOPOM-PE3naeH-
TOM aHcambnsa

Le Caméléon
Philharmonique.

Thom
Willems
(Netherlands)

Outstanding compo-
ser of electronic
music. He has
worked with chore-
ographer William
Forsythe since
1984, composing the
music for 50 of his
ballets and perform-
ances. Advocate

of a method of
composition known
as the ‘work in
progress’ method:
the key and struc-
ture of a musical
composition may
change not only

in rehearsals, but
even at the premiere
and during the
whole span of the
production cycle.
Composer of music
for European TV
channels and radio
stations, as well as
for several feature
films. Two CDs

of his music have
been released on
the Universal Music
label. Since 2006
he has been the
resident composer
with the ensemble
Le Caméléon
Philharmonique.
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CKoTT
M660HC
(CLLA)

ABTOpP 3/1eKTPOHHOM
W 3N1EeKTPOAKYCTHU-
YECKOM MY3bIKH.
Pa6oTaeT ¢ npupoa-
HbIMWU 3BYKaMH,
KOTOpble 3anucbiBaeT
B MONEBbIX YCNOBU-
AX U N0 MUHUMYMY
obpabarbiBaet

C NMOMOLLbIO Creuu-
anbHOM annaparypbl.
Bonbloro ycnexa
CHUCKan ero npoeKT
Lilith — 9 KomnaKT-
OUCKOB, NocBA-
LeHHble uccne-
LOBaHUIO 3BYKO-
BOro oeHomeHa
BOAbl, KAMHA, BeTpa
v Bo3ayxa. Cotpya-
HWYan ¢ aHcambnamMuU
CTapUHHOW MY3blKHU
The Hilliard Ensem-
ble n Roberto

Gini Ensemble.

Ero mysbika ucnonb-
30BaHa B MHOro4Yuc-
JNIeHHbIX NOCTaHOBKax
Pomeo Kacrtennyyuu:
«BecHa cBsALLeHHany,
«MNepuoH», LUKN
crekTaknen « Tpare-
OVWA, poxaatolascs
WU3HYTPU» U Ap.

C 2012-ro TaKke
paboTaeT c TeaTpom
orHa Groupe F.

Scott
Gibbons
(USA)

Composer of elec-
tronic and electro-
acoustic music.

He works with
natural sounds
which he records

in field conditions
and subjects them
to minimum produc-
tion editing with
special apparatus.
He enjoyed great
success with his
Lilith project —

9 CDs devoted to the
study of the sound
phenomena of water,
stone, wind and air.
He has worked

with early music
groups such as the
Hilliard Ensemble
and the Roberto
Gini Ensemble.

His music has been
used in many of
Romeo Castellucci’s
productions: The Rite
of Spring, Hyperion,
the play cycle
Tragedia Endogo-
nidia and others.
Since 2012 he has
worked with the
Groupe F fireworks
theatre production
company.

dunun
nacc
(CLUA)

KomMno3uTop-mMuHU-
MaJIuCT, YbU NPOU3-
BeAEHUA NPU3HaHbl
Knaccukoir XX Beka.
AsTop 20 onep,

8 cumdoHUN,

2 hopTenUaHHbIX
KOHLLepTOB, CayHA-
TPEKOB K (huibmam:
«KyHayH» (1997,
pex. MapTuH
Cropcese), «Yacbl»
(2002, pex. CtuseH
Honapw) v ap.
LLinporyto ussecr-
HOCTb NMOAy4un,
paboTas ¢ xopeo-
rpacdom TBawnon
Tapn, noatom Anne-
Hom [MH36eprom,
pexuccepom Byau
AnneHom, my3bl-
KaHToM [3aBuaom
Boyu, XyaoKHUKOM
Po6eptom YuncoHom.
B 1970-m coBmecTHO
C perxuccepom Jn
Bpyepom opraHu-
30Ban B Hbto-Mopkre
TeaTpasibHyl0 Komna-
Huto Mabou Mines.
ABTOpP My3bIKK ANA
LLepeMOHUU OTKPbI-
TMA ONUMNUHCKUX
urp-1984 B Jloc-AHA-
wenece. OcHoBarenb
u conuct Philip Glass
Ensemble.

Philip
Glass
(USA)

Minimalist composer
whose works are
regarded as 20th
century classics.
Composer of 20
operas, eight
symphonies, two
piano concertos and
soundtracks for the
films: Kundun (1997,
dir. Martin Scorsese),
The Hours (2002,
dir. Stephen Daldry),
etc. He became
widely known for

his work with the
choreographer Twyla
Tharp, the poet Allen
Ginsberg, the film
director Woody
Allen, the musician
David Bowie and the
artist Robert Wilson.
In 1970 he created
the Mabou Mines
theatre company

in New York with
director Lee Breuer.
He composed the
music for the opening
ceremony of the
1984 Olympic Games
in Los Angeles.

He is the founder
and soloist of

The Philip Glass
Ensemble.
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MaBen
KapmaHoB
(Poccusn)

KomnosuTop,
My3blKe KOTOpOro
NPUCYLLY TOHa/bHasA
onpeAeneHHoCTb,
MMMNPECCUOHUCTCKUI
KOJIOPUT, NaKOHUY-
HOCTb (hOpMbl U OpU-
rMHaNbHOE NpesioM-
JIeHWe MUPOBbIX
nocraBaHrapamucT-
CKMX NPaKTHK.

Ero npousBeaeHus
WUCMNOJIHAET 3/IMTa
POCCUMNCKOM KOH-
LLePTHOM CLeHbI:
Anekceit Jllo6umoB,
Opuit Bawmer,
TaTtbsiHa PUHAEHKO,
Haszap Koryxapb,
MapkK lNMeKapcKum,
AneKcen lopubonb,
Monuna OceTuH-
cKas, Bagum Xono-
neHko, Muxaun
Jy6oB, Enena
PeBu4 u ap. ABTOp
MY3bIKKU KO MHOTMM
TenenpoeKkTam,
WUrpOBbIM U JOKYMEH-
TaNbHbIM (hUbMam
U MynbThunbmam.
MuaHucT U hnernTUcT
POK-rpynnbl « Bex-
JIUBbIA OTKas».

Pavel
Karmanov
(Russia)

As a composer his
music is mostly
tonal, impressionist
in colour, and laconic
in shape and he

has forged a truly
original interpreta-
tion of world post-
avant-garde musical
conventions. His
works are performed
by the leading lights
of the Russian
concert stage:

Alexei Lubimov, Yuri
Bashmet, Tatiana
Grindenko, Nazar
Kozhukhar, Mark
Pekarsky, Alexei
Goribol, Polina
Osetinskaya, Vadim
Kholodenko Mikhail
Dubov and Elena
Revich, among
others. He has
composed the music
for many TV projects,
feature films and
documentaries, and
animated films. He is
a pianist and flautist
with the Vezhlivy
Otkaz rock group.

composers

AMmuTtpui
Kypnanackui
(Poccus)

OauH U3 camblix
AeATeNbHbIX U BOC-
Tpe60BaHHbIX KOMIMO-
3UTOPOB Ha MUPOBOM
apeHe. MNobeguTtennb
NPECTUHKHOrO Mexay-
HapOAHOro KOHKYp-
ca KOMMNO3UTOPOB
Gaudeamus (Huaep-
nangpl, 2003),
naypeart KOHKypcoB
B ABCTPUM, AHIIUK,
Poccuun, dpaHuumm,
LBenuapuun. YyacT-
HUK TBOPYECKOM
rpynnbl KOMMNO3u-
TopoB «Conpo-
TuBneHue Mare-
puana» (CoMa).
XyAorKeCcTBEHHbIN
pyKoBoAUTENb
MeayHapoaHoH
aKkaZgeMuu MoJoAbIX
KOMMO3UTOPOB

B I. YalKOBCKUM
(Poccusa, MepmcKuin
Kpai). CoTpyaHuuan
C TaKUMU AUPUHEe-
pamu, Kak Teogop
KypeHT3uc, ®egop
JleaHeB, Bnaaummp
®depocees, Bnaau-
mup 3uBa, Hont
Haab v ap.

B 2005—2009 6bin
penakToOpoM HypHana
«TpubyHa CoBpe-
MeHHOM My3bIku».
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Dmitry
Kurliandski
(Russia)

One of the most
active and sought-
after composers

on the world music
scene. Winner

of the prestigious
Gaudeamus Inter-
national Composers
Award (Netherlands,
2003), prizewinner
at competitions

in Austria, Britain,
France, Russia and
Switzerland. Member
of the Structural
resistance (StRes)
group of composers.
Artistic Director

of the International
Young Composers
Academy (Tchaiko-
vsky, Perm Territory,
Russia). He has
worked with conduc-
tors such as Teodor
Currentzis, Fyodor
Lednev, Vladimir
Fedoseyev, Viadimir
Ziva and Zsolt Nagy.
Edited The Tribune
of Contemporary
Music magazine
from 2005 to 2009.
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XenbmyTt
JlaxeHmaH
(FepmaHumA)

KomnosuTop v Bbiaa-
IOWMHCA neparor.
PasBuBaet Hanpas-
JNIeHUe « UHCTPYMEH-
Ta/lbHOW KOHKPETHOM
MY3bIKU» Ha OCHOBE
pa3paboTaHHOro

MM MeToza AuaneK-
TUYECKOro CTPYK-
Typanusma: Korga
My3blKa co3gaeTca
M3 pa3HOO6pPasHbIX
«HEMY3blIKaJIbHbIX»
3BYYaHUM UHCTPY-
MEHTOB — MNPU3BY-
KOB, LWYMOB, LLOPO-
XxoB. ABTOp HOBOM
CUCTEMbI HOTHOM
3anucu. O6bnaaa-
Telb MHOFOYMC-
JNIeHHbIX Harpaga,

B TOM 4yucne Kopo-
NeBCKoro tmnapmo-
HUYEeCKoro obwecTtea
(2004, JIoHAOH).

C 2005 ropa —
NpUrnaweHHbIA
KOMMNO3UTOP
JltouepHCKoro
thectuBana. YneH
AKazemuii UCKycCTB
BepnuHa, Mambypra,
Jlenuura, MaHrenma
1 MioHxeHa, a TaKKe
Benbruncrom
aKkaZleMUU HayKM,
nuTepartypbl

M UCKyCCTBA.

Helmut
Lachenmann
(Germany)

Composer and
outstanding teacher.
Works with ‘instru-
mental concrete
music’, based on

a method of dialectic
structuralism that he
has devised, in which
music is created from
various ‘unmusical’
sounds instruments
can make — noises
and rustles. He has
developed a new
system of musical
notation. He has won
awards, including
that of the Royal
Philharmonic Society
(2004, London).

He has been the
guest composer at
the Lucerne Festival
since 2005. He is a
member of academic
societies in Berlin,
Hamburg, Leipzig,
Mannheim and
Munich, and is also
a member of the
Belgian Academy of
Science, Literature
and Art.

Bnaaumup
MapTbiHOB
(Poccus)

Cambii BNUATENbHbIN
PYCCKUIM KOMNO3UTOP
Hallero BpeMeHHM.

Mo odurumanbHom
BEPCHH, NONYHUN
6narocnoBeHue
cTaTb My3bIKaHTOM
ot Uropa Crtpa-
BUHCKOro. OgHum

M3 nepBbIX nepe-
cagun MMHUMa-
JIN3M Ha PYCCKYIO
My3blKaNbHYO

noyBy. M3BecTeH
COBMECTHOM paboTomn
C TeaTpasbHbIMH
pexuccepamm
Opuem J1lo6MMoBbLIM
1 AHaTtonuem Bacu-
NIb€BbIM, NOCNeAHUN,
B YACTHOCTH, caenan
KY/IbTOBbIA CMeK-
Tak/b no ero «lMnavy
npopoka Uepemun».
ABTOpP My3blKHK 6osiee
yem K 50 Tene-

U KUHO(MUNbMam.
ABTOpP KHUr « KoHeL,
BpPeMeHH KoMmo-
3UTOPOB», « 30Ha
Opus Posth, unn
PoxaeHue HoBOM
peanbHOCTU» U Ap.

C 2002 roga

B MocKBe exerogHo
NnpoxoAuT thecTusasb
ero TBop4YecTBa.

Vladimir
Martynov
(Russia)

The most influential
Russian composer
of our time. The
official story is

that he obtained
Igor Stravinsky’s
blessing to become
a musician. He was
one of the first to
transplant mini-
malism into the soil
of Russian music.
He is known for his
collaborations with
the theatre direc-
tors Yury Lyubimov
and Anatoly Vasiliev.
He has composed
the music for more
than 50 TV and
cinema films. He is
the author of the
books The End of the
Time of Composers;
and Opus Posth, or
The Birth of a New
Reality and others.
A festival devoted to
Martynov’s work has
been held annually in
Moscow since 2002.
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Poaep
Mapuw
(BenukobpuTaHuA)

CoBMeCTHO

C CYnpyrou, neBuLen
AHHOM MATT ocHOoBan
aHcambb coBpe-
MEHHOWM MY3bIKH
Black Hair; TaK e
Ha3bIBaeTCA OAHO
M3 cambix nomny-
NAPHbIX €ro coyu-
HeHuit. LLlupokKo
M3BECTHa ero Kommno-
3uumMna Not a Soul
But Ourselves gna
YyeTbipex ronocos

no MoTMBam poMaHa
Aomnca «[MoMUHKHK
no ®UHHeraHy».

B 2008-m cneuu-
anbHo ana The Hilli-
ard Ensemble
Hanucan |l Cor Tristo,
Ha OCHOBe ABYX
neceH «Aaa»

n3 «bomxe-
CTBEHHOM KOMeAUn»
JaHTe. B 2010-m

no 3axkasy BBC
Radio 3 counHun
MY3bIKY K paauo-
cnekTakno « Paycr»
[éTe, KOoTOpPasn 6bina
Mcnosb3oBaHa

B O4HOMMEHHOM
ayAUOKHUre (nernbn
Naxos AudioBooks).
Mpodeccop My3bIKK
YHUBepcUTeTa
MopkKa.

Roger
Marsh
(Britain)

Founded the Black
Hair Contemporary
Music Ensemble
with the singer
Anna Myatt; Black
Hair is also the title
of one of his most
popular composi-
tions. Another of his
well-known works

is Not a Soul but
Ourselves for four
voices, inspired by
James Joyce’s novel
Finnegan’s Wake.
In 2008 he wrote

Il Cor Tristo, based
on two songs from
Inferno in Dante’s
La divina commedia,
for the Hilliard
Ensemble. In 2010
he was commis-
sioned by BBC Radio
3 to write the music
for a radio perfor-
mance of Goethe’s
Faust, which was
also released on the
Naxos Audiobooks
label. He is Professor
of Music at the
University of York.

Bnaaumup
HuKonaeB
(Poccus)

Bbigarowmiica
POCCUNCKUIM KOMIMO-
3uTop. Pa6ortaer

B aHpax KamepHo-
CUMbOHUYECKOHN

W 3/IeKTPOaKycTUYeC-
KOW My3bIkK. Onepu-
pyeT npyemamu
HeaKaZeMUYeCKOoM
MY3bIKU U DONb-
Knopa. Y4acTHUK
MHOIUX My3blKaib-
HO-TeaTpabHbIX
(«CtpacTtu no Mat-
eto-2000», «Pek-
BUEM 6€e3 rpaHuL»

W 4p.) U My/IbTUMe-
AWiHbIX (« MTHLBI
CHay, «[lyTewecTsue
KBaZApaTuKa»)
npoeKToB. ABTOpP
The Sinewaveland

B namATb 0 JKumu
XeHApUKce, Hanu-
CaHHOM No 3aKa-

3y CumdoHnyecKoro
opKecTpa Cuatna.
Momumo TeaTpa 1
KOHLIEpPTHOro 3ana,
NULLET ANA KUHO

Y TeNleBULEHMUA.
Ynen Coto3a Komno-
3uTopos Poccuu,
Accouuauuu cospe-
MEHHOM MY3bIKH

1 Poccuickom acco-
LMaLuKr INEKTPOaRy-
CTUYECKOM MY3bIKH.

Viadimir
Nikolaev
(Russia)

A leading Russian
composer. He works
in the genres of
chamber symphony
and electro-acoustic
music. Uses musical
devices from non-
academic music

and folklore. He has
taken part in musical
theatre produc-
tions (St. Matthew
Passion 2000,
Requiem Without
Borders) and multi-
media projects
(Dream Birds,
Journey of a Square).
Wrote The Sinewave-
land: Homage to Jimi
Hendrix for the
Seattle Symphony
Orchestra. Besides
composing for the
theatre and the
concert hall, he also
composes music for
cinema and televi-
sion. Member of the
Russian Composers’
Union, the Associa-
tion for Contempo-
rary Music, and the
Russian Association
of Electro-Acoustic
Music.
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[eoprum
Meneuuc
(laTBUA)

Pa6otaeTt B Kntoye
«HOBOM NMpPOCTOTbI»
U « HOBOM KOHCO-
HAHTHOM MY3bIKWY.
Bonbluoe BHMMaHue
yAensaeT COMMHEHUAM
Ha PeIUrMo3Hy0
TeMaTuRy. Ha npotsa-
HEHUU A0NToro
BPEeMEeHU APYHUT

C KOMMNO3UTOPOM
Bnaagummpom Maptbi-
HOBbIM, COBMECTHO
C KOTOPbIM COYUHUN
umKn «lMepenucka»
AnA ABYX opTe-
nuaHo. Mpodeccop
JlaTBUMACKOM My3bl-
Ka/bHOW aKageMuu,
rae npenogaet
TEOPUIO U UCTOPUIO
KOHTpanyHKTa

u yru. MepBbii
npe3uaeHT PUXKCKOro
LLeHTpa CTapUHHOM
My3bIKW. JloKTOP
MCKYCCTBOBEZEHHUA.
ABTOpP MHOro4yuc-
NeHHbIX cTaTen

0 npo6nemax thopmbli
B My3blKe 3nox
CpeaHeBeKoBbA,
PeHeccaHca,
6apoKKo.

Georgy
Peletsis
(Latvia)

Works in the ‘new
simplicity’ and ‘new
consonant music’
styles. Many of

his compositions
are on religious
themes. He is a
long-standing friend
of the composer
Vladimir Martynov,
with whom he wrote
the Correspondence
cycle for two pianos.
He is a Professor at
the Latvian Academy
of Music, where

he lectures on the
theory and history
of counterpoint and
fugue. He is the first
President of the Riga
Early Music Centre.
He holds a PhD in
Art History. He has
written numerous
articles on the
problems of form in
medieval, Renais-
sance and baroque
music.

composers

ApBo
Mapt
(9cToHusA/lTepmaHus)

OpauH U3 camblix
3aMeTHbIX KOMMo-
3UTOPOB COBpe-
MEHHOCTH. ApKuit
npeacraBvTesNb
TaKMX HanpasB/IeHUH,
KaK « CaKkpa/bHbIX
MWUHUMANTU3M»

U « HOBAA KOHCO-
HaHTHaA My3blKkay».
ABTOP TEXHUKHU

« TUHTUHHabyU»

(oT nat. «Kono-
KOJIbYUKMK»), CYTb
KOTOPOM 3aK/o4a-
eTcA B CTPEMJIEHWUH
K MaKCcUManbHOMW
npocToTe My3blKaib-
HOro A3blKa U onope
Ha TepLoBYLO
CTPYKTYpy. Jlaypeat
MHOIMX NpeMui

W KOHKYPCOB, B TOM
yucne Grammy

3a «Jiyywee coBpe-
MeHHoe npousse-
AeHue» — «HKaHoH
noKasHeH» AnA cme-
LaHHOro xopa.
JlokTop 6orocnos-
CKOro ¢hakynbreTta
YHuBepcuteta dpait-
6ypra (FfepmaHus),
uneH Akagemun
UcKyccTB B CTOK-
ronbme, Hoto-Mopke,
Pume, Concéepu
(BenuKobpuTaHus).
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Arvo
Part
(Estonia/Germany)

An outstanding
representative of
such trends as
‘sacred minimalism’
and ‘new consonant
music’. He developed
the ‘tintinnabuli’
technique (from the
Latin word for bells),
which essentially
strives for maximum
simplicity in musical
language and is
based on a structure
of thirds. He has
won many prizes
and competitions,
including a Grammy
award for Best Clas-
sical Contemporary
Composition —
Canon of Repentance
for mixed choir. He is
a Doctor of Theology
at the University of
Freiburg (Germany)
and a member of
the Academies of
Art in Stockholm,
New York, Rome and
Salisbury (Britain).
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AneKcaHap
Pa6buHoBUY-
BapaKoBcKu#
(Poccus/
LLBeruapus)

OauH U3 nepsbIX
KOMMO3UTOPOB-
MWHUMANIUCTOB

B Poccun. bonee
MU3BECTEH KaK nua-
HUCT — MHOFOJIETHUH
KOHLLEPTHbIM NapTHep
MapTbl Aprepux;

€M OH NOCBATUN
Musique populaire
ANnA ABYX opTe-
NMUaHoO M KOHLEepT-
HYIO CUMGOHHUIO
Incantations.

B 1974 roay amurpu-
poBan U nocenuncs
B LLBenuapuu.

Ero TBOpUYecKue
WCKaHWA Hawau
oTpaeHue

B MaclutabHom
npoekxTe « AHTO-
norusa apxauye-
CHUX pUTyanos —

B NMOUCKax LeHTpa»,
NOCBALEHHOM
«My3blKanbHOMN
aHTPOMOJIOrUKY.
MpaKTUKyOLWKI
AUPUHKEP: UCMIONHAN
npousBeAeHus
Mouaprta, BeTxoBeHa,
LymaHa, Jlucra,
Puxapga LTpayca,
Pasensa, MeccuaHna.

Alexandre
Rabinovitch-
Barakovsky
(Russia/
Switzerland)

One of the first mini-
malist composers in
Russia. He is better
known as a pianist.
For many years was
the concert partner of
Martha Argerich, to
whom he dedicated
his Musique Popu-
laire for two pianos
and the concert
symphony Incanta-
tions. He emigrated
in 1974 and settled
in Switzerland. His
creative experiments
were reflected in

the major project

An Anthology of
Archaic Rituals —
In Search of the
Centre, devoted to
‘musical anthro-
pology’. He is a
practising conductor:
he has performed
works by Mozart,
Beethoven,
Schumann, Liszt,
Richard Strauss,
Ravel and Messiaen.

composers

Caunpg,
Xaaaag
(NopaaHua/
CLUA)

KomnosuTtop,

yelr TBOPYECKUM
no4Yyepk oTIMyaeTcs
CUHTE30M 3anaa-
HOEBPOMNENCKOM

1 apabCKon My3bl-
KaNbHbIX TPagULMH
U CloppeasiucTuy-
HocTblo. Ero npous-
BeAEHUA UCMONHAIOT
WU3BECTHbIE KOJIEK-
TUBbI U OPKECTPbI,
B TOM 4YMUcne
thMnapmMoHHUYECKUIM
opKecTp Xanaenb-
6epra (Ffepmanus),
Ensemble Modern
M aHcambnb 2e2m.
B 2013 rogy Ha tec-
TuBane B JliouepHe
ero TpoiHom
KoHUepT 6yaeT
WCMOJIHEH OpKe-
cTpoMm «3anaaHo-
BOCTOYHbIW AUBAH»
noa, ynpas/iieHUeM
[aHuana bapeH-
6orima. Jlaypeat
MeXAYHapOoAHbIX
KOHKYPCOB KOMMO-
3uTopoB.. Huset

B Jloc-AHakenece.
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Saed
Haddad
(Jordan/
USA)

A composer whose
work is a synthesis
of Western European
and Arabian musical
traditions and surre-
alism. His composi-
tions are performed
by well-known
orchestras and
ensembles, including
the Heidelberg
Symphony Orchestra
(Germany), Ensemble
Modern and the
2e2m Ensemble.

At the 2013 Lucerne
Festival his Triple
Concerto was
performed by the
West-Eastern Divan
Orchestra under
Daniel Barenboim.
He is the winner

of international
competitions for
composers. He lives
in Los Angeles.
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AHpepc
Xunn6opr
(LUBeuuns)

OauH U3 camblix
WU3BECTHbIX WIBEeA-
CKUX KOMMO3U-
TOPOB HAaLUUX AHEMN.
ABTOp 31€KTPOHHOM
MY3bIKW, MHOIO-
YUCNEHHbIX COYU-
HEHUH AnsA xopa,
CUMCOHUYECKOIro

U KaMepHOoro opKe-
cTpoB («HebecHana
MexaHuKa» Ansa
CTPYHHbIX U YAAPHbIX;
CKPUMNUYHbIX, thopTe-
MUaHHbIKA U KNap-
HeTHbIA KOHL,epTbI),
a TaKkKe My3blKH

K KMHOMUIbMaM.

C 1992 roaa nperno-
naet B Bbicwen
LWKONE MY3bIKK
Manbme. CoTpya-
HUWYaet ¢ hunapmo-
HUYECKUMU OpKe-
cTpamu bepnuHa,
Jloc-AHpeneca,
XeNIbCUHKM, a TaKKe
Cc opKecTtpavmu BBC
u WBeackoro paguo.
O6naaatens paja
My3blKaNbHbIX
npeMui U Harpaa.
Komno3suTtop-pe3u-
AeHT npu ®Punapmo-
HUYECKOM OpKecTpe
Typry (PUHNAHAMA).

Anders
Hillborg
(Sweden)

One of the best-
known contemporary
Swedish composers.
He has written elec-
tronic music and
numerous compo-
sitions for choirs,
symphony and
chamber orchestras
(Himmelsmekanik for
strings and percus-
sion, concertos for
violin, piano and
clarinet), as well as
film music. He has
taught at the Malmo
Academy of Music
since 1992. He has
worked with the
Berlin, Los Angeles
and Helsinki Philhar-
monic Orchestras,
with the BBC orches-
tras and the Swedish
Radio Orchestra. He
has won a number
of musical prizes
and awards. He is
the composer-in-
residence of the
Turku Philharmonic
Orchestra (Finland).

AneKcaHap
Xy6eeB
(Poccus)

B 2012 roay ctan
YYaCTHUKOM POCCUI-
CKOM nporpammbl

Ha MexayHapogHom
thectuBane cospe-
MEHHOMW MYy3bIKH
BeHeuunaHcKomn
6ueHHane-2012.
Cpeau ucnonHutenemn
€ero COYMHEHUM:
Buao Ap6oHennm,
MocKoBCKuMM
AHcambnb CoBpe-
MeHHoM My3blIKH,
CTtyama HoBow
My3blKkK, AHCamb/1b
yAapHbIX UHCTPY-
MEHTOB Moj ynpasne-
Huem Mapka lMeKap-
CKOrro U apyrue
POCCHUICKHUE U 3apy-
6eXHble KoJNINeK-
TUBbI. YneH npas-
JIEHWUA MOJIOAEHKHOro
otaenenusa (MonOT)
Coto3a KoMno3u-
TopoB Poccum.
JlaypeaT KOMMNO3u-
TOPCKUX KOHKYPCOB
B Poccuu, Utanum

U Ha YKpauHe,
thrUHanmct
Gaudeamus —

2013 (Huaep-
naHabl). BbINyCKHUK
1 acnupaHT Moc-
KOBCKOWM KOHCep-
BaTOPUW.

Alexander
Khubeev
(Russia)

In 2012 he took

part in the Russian
programme at the
Venice Biennale
International Festival
of Contemporary
Music. Among those
to have performed
his works are:

Guido Arbonelli, the
Moscow Contempo-
rary Music Ensemble,
the Studio for New
Music, the Mark
Pekarsky Percussion
Ensemble and other
ensembles in Russia
and abroad. He is

a member of the
Youth Section of the
Russian Composers’
Union. He has won
competitions for
composers in Russia,
Italy and Ukraine,
and was a finalist in
Gaudeamus 2013
(Netherlands.) He

is a postgraduate
student at the
Moscow Conserva-
tory.



KOMMO3UTOPbI

composers

YuH blHCYK
(Pecny6nuka Kopes/
FepmaHuA)

KomnosuTtop-aKkcne-
pPUMEHTaTOP, KarKablH
pas usobpeTaroLasn
HOBYIO hopmy ansa
CBOMX COYMHEHUM.
Pa6oTaeT B 601bLUMX
M MasbiX }aHpax
CUMGOHHUYECKOH

W 3JIEKTPOHHOMU My-
3blKKU. UCTOYHMKOM
BAOXHOBEHUSA CUU-
TaeT CBOM CHbl.
O6naaaTtenbHULa
NMPEeCTUHKHbIX Har-
pag, (KoHKypc Gaude-
amus, npemuu pa-
BeMmairepa u Ap-
HonbAaa LleH6epra).
Mpembepa ee onepbl
«Annca B CtpaHe
yyaec» B baBapcKom
rocynapCTBeHHOM
onepe (2007, aup.
KeHTt HaraHo,

pex. Axum ®paitep)
6bina Ha3BaHa
«MPeMbepon roaa»
Nno BepPCUU KypHana
Opernwelt. Mpurna-
LUEHHbIMA KOMMNO-
3UTOP U AUPEKTOP
nporpaMmbl coBpe-
MEHHOM MY3bIKH

B CeynbcKom thunap-
MOHUYECKOM OpKec-
Tpe (c 2006 roaa).
HuBet u pabortaet

B bepnuHe.

Unsuk Chin
(Republic of Korea/
Germany)

Experimental
composer who
invents a new form
for each of her
compositions. Works
in large and chamber
genres of symphonic
and electronic music.
Considers dreams

to be her source of
inspiration. Recipient
of prestigious awards
(the Gaudeamus
competition, the
Grawemeyer Award
and the Arnold
Schoenberg Prize).
The premiere of

her opera Alice

in Wonderland at

the Bavarian State
Opera (2007, cond.
Kent Nagano, dir.
Achim Freyer) was
named Premiere of
the Year by Opern-
welt magazine.
Guest composer

and director of the
contemporary music
programme of the
Seoul Philharmonic
Orchestra (since
2006). Lives and
works in Berlin.

Hatanbsa
MpoKoneHKo
(Poccus)

BbinycKkHMLUa U acnu-
paHTKa MockoBcKoM
KOHCepBaTopuu

vm. . YanKoBcKoro,
KNacc KOMMO3UUKUKU
HOpua BopoHuoBa.
YneH Coroza
KOMMNO3UTOPOB
Poccuun. Jlaypeart
MeXAYHapPOAHbIX

N POCCUUCKUX
KOMMO3UTOPCKUX

W AHa30BbiX hecTu-
Bajie U KOHKYPCOB.
B 2010-m crana
naypeartom [NepBoro
Bcepoccuitickoro
KOHKypca Komno-
3uTopoB YouTube:
3a CoYMHeHue
APX3, ucnonHeHHoe
Poccuitckum Haumo-
HaNbHbIM OPKECTPOM
noa, ynpas/iieHUeM
Teopopa KypeHT-
3uca. B 2012-m 6bina
y4yacTHuULen BTtopow
MeayHapoaHoH
aKkaZgeMuu MoJoAbIX
KOMMNO3UTOPOB

B ropoae YanKkoBs-
cKkom (MepmcKui
Kpai) noa pyKoBoA-
ctBom MapKa AHape
1 Knayca Jlavra.

Natalia
Prokopenko
(Russia)

A graduate and post-
graduate student at
the Moscow Tchai-
kovsky Conservatory,
studying composi-
tion under Yury
Vorontsov. She is

a member of the
Russian Composers’
Union, and has won
national and interna-
tional composition
and jazz festivals

and competitions.

In 2010 she won the
First All-Russian
YouTube Composers’
Competition for her
composition ARCHE,
performed by the
Russian National
Orchestra, conducted
by Teodor Currentzis.
In 2012 she took
part in the Second
International Young
Composers Academy
in the city of Tchaiko-
vsky (Perm Territory),
led by Mark Andre
and Klaus Lang.



ANpUKepbl

conductors
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Teopop
HypeHT3uc
(Poccuna/Tpeuusn)

OauH U3 camblix
HeopAUHapHbIX
OUPUKEPOB Hallero
BpemeHU. Pabotaet
C BeAyLHUMHU POCCUIt-
CKUMMU U 3apyber-
HbIMW OPKeCTpaMu.
B cesoHe 2012/2013
Ha neii6bne Sony
Classical ocyuiect-
BJ/IeHbl 3aMWcH ABYX
ornep B ero AuUpu-
EePCKOM UHTEpP-
npetauuu: Cosi fan
tutte u «CBagbba
®urapo» Mouapra

C y4yacTUeM opKecTpa
n xopa MusicAeterna
W OnepHbIMU 3BEe3-
AaMu1 BO rnaese

¢ CumoHon Kepmec.
B 2012 roay auck

C 3anucbio NpousBee-
neHun LoctakoBuua
B UcnosHeHur Mahler
Chamber Orchestra
noa, ynpasiieHUem
HKypeHT3uca ¢ conu-
ctamu AnekcaHgpom
MenbHMKOBbBIM
(bopTenunaHo)

1 Usabenb dPayct
(CKpunKa) 6bin
OTMEYEH NMPEeCTUHK-
HOM (hpaHLy3CKOM
npemuen Choc

de Classica.

Teodor
Currentzis
(Russia/Greece)

One of the most
original conductors
of our time. He works
with leading orches-
tras in Russia and
abroad. During the
2012/2013 season he
conducted recordings
of two operas for the
Sony Classical label:
Cosi Fan Tutte and
Le Nozze di Figaro
were performed by
the MusicAeterna
Orchestra and Music"
Aeterna Choir and an
international line-up
of soloists led by
Simone Kermes. In
2012 a recording

of Shostakovich’s
music by the Mahler
Chamber Orchestra
under Currentzis,
featuring soloists
Alexander Melnikov
(piano) and Isabelle
Faust (violin), was
awarded the prestig-
ious French Choc de
Classica prize.

AHppen
JaHunos
(Poccun)

Aupurkep Mepm-
CKOro Teatpa

onepbl U 6aneta.
Jlaypeat npemuu
«3o0n10TaA macKay.

B 2001—2002 —
JUPUHEeP-aCcCUCTEHT
opKecTpa Northern
Sinfonia (Hbtoracn).
B 2005—2012 pa6o-
Tan B HoBocubupc-
Ke. C 2008-ro —
npurnalweHHbIM
avpuxkep Muxan-
JIOBCKOrO TeaTtpa,

¢ 2009-ro — Mapwu-
MHCKOro Teartpa.

C 2005 roaa accu-
CTEeHT AUpUKepa
Teogopa KypeHT3uca.
YyacTtBOoBan, accu-
CTUPYA UK oy6nupys
Ma3aCcTpo, B TaKUX
NnocTaHOBKax, KaK
«KapmeH» buse
(2010, Festspielhaus
Baden-Baden,

pex. duaunn

Apno), «lepce-
¢oHa» CTpaBUH-
cKoro U « MonaHTta»
M. YarkoBcKoro
(2012, Teatro

Real, pex. Mutep
Cennapc), « Maxk6eT»
Bepau (2012, Teatro
Real, pex. AMuTpui
YepHAKOB).

Andrey
Danilov
(Russia)

Conductor at the
Perm Opera. Winner
of a Golden Mask
award. Assistant
Conductor of the
Northern Sinfonia
(Newcastle) in 2001
and 2002. Worked
in Novosibirsk from
2005 to 2012. Guest
Conductor at the
Mikhailovsky Theatre
since 2008, Guest
Conductor at the
Mariinsky Theatre
since 2009. Assis-
tant Conductor to
Teodor Currentzis
since 2005. Has
taken part in produc-
tions of Bizet's
Carmen (2010,
Festspielhaus
Baden-Baden, dir.
by Philippe Arlaud),
Stravinsky’s Perse-
phone and Tchai-
kovsky’s lolanta
(2012, Teatro Real,
dir. by Peter Sellars),
Verdi’s Macbeth
(2012, Teatro Real,
dir. by Dmitry Chern-
yakov).



AVpUKepbl

conductors

BaneHTuH
YptonuH
(Poccus)

ABnAACb cambim
TUTYNOBaHHbIM
MonoAbIM Knap-
HETUCTOM Halwen
CTpaHbl, OH TaKe
YBEPEHHO BXOAUT

B KOropTy Nepcnek-
TUBHbIX AUPUKEPOB.
Ero ractponbHas
reorpagusa oxsaTtbl-
BaeT Kutaii, AnoHwuio,
15 cTpaH EBponbl,
NMoYTH BCe CTPaHbl
CHrI v 6onee 40
ropoaos Poccum,
BKJIlOYaA Bce Jyyune
3anbl MocKBbI.

B 2008—2011 6bIn
NMOCTOAHHbIM NpUrna-
LWEHHbIM AUPUKEPOM
XapbKOBCKOro MoJio-
AEHHOro CUMMOHU-
4YeCKoro opKecTpa.

C 2011-ro —
Aavpukep MNepm-
CKOro TeaTpa onepbl
M 6aneta, a Takke
MOCTOAHHbIMA Npurna-
LWWEeHHbIMA AUPUKEpP
CUM(OHUYECKOro
opHKecTtpa lNocyaap-
CTBEHHOM Tene-
pagMoKOMMNaHUKU
Pecny6nuku bena-
pycb. Bosrnaenser
CO3JaHHbIM UM
KamepHbIi OpKecTp
Arpeggione.

Valentin
Uryupin
(Russia)

The most titled young
clarinettist in Russia,
who is also one of
the country’s most
promising conduc-
tors. He has toured
in China, Japan, 15
European countries,
almost all the CIS
countries and over
40 cities in Russia,
and has performed at
all of Moscow’s most
prestigious venues.
From 2008 to 2011
he was Principal
Guest Conductor of
the Kharkiv Youth
Symphony Orchestra.
Since 2011 he has
been a conductor

at the Perm Opera
and Ballet Theatre
and Principal Guest
Conductor of the
Belarus State
Television and

Radio Symphony
Orchestra. He is also
the founder of the
Arpeggione Chamber
Orchestra.

Meaen
AccoHunpgm
(Poccua/Tpeuumsn)

MOMOLLHUK XyAoHe-
CTBEHHOr0 PyKOBO-
putensa MNepmckon
onepbl Teogopa
HypeHT3uca.
KoHuepTmencTep,
nezaror rno Bokany,
aBTOp KaMepHbIX
BOKaJlbHbIX NPO-
rpamMm B paMKax
npoekTa « My3bika
AnAa Hacy». Yyunacb
B AdUHCKOM
KOHCepBaTopuu

Yy 3HAMEHUTOH
MeLLL0-conpaHo
Kuku MopdoHbio

WU Y U3BECTHOIo
6apuTtoHa Kocrtaca
Mackanuca.
Pa6otana KoHuepT-
MeNCTepom U BO-
Ka/lbHbIM neaa-
rorom B AMHCKOM
onepe 1 B Megaron
Concert Hall. Xota
ee BOKaJibHasA
Kapbepa Havanacb
CpaBHUTENbHO
nosaHo, e yaanocb
[o6UTbCA ycrnexos
B NapTUAX JIMPUKO-
ApamaTU4yecKoro
conpaHo Ha cLeHax
Mpeunn, PymbiHUMU,
Yexuu, CnoBakum,
FepmaHuun, YKpauHbl,
Poccum.

Medeya
Yassonidi
(Russia/Greece)

Assistant to Teodor
Currentzis, Artistic
Director of the Perm
Opera and Ballet
Theatre. Accom-
panist, singing
teacher and author
of vocal chamber
music programmes
in the Music for Us
project. Studied at
the Athens Conserva-
tory with the famous
mezzo-soprano Kiki
Morfoniou and the
renowned baritone
Kostas Paschalis.
She has previously
worked at the Athens
Opera and at the
Megaron Concert
Hall. Although her
vocal career began
comparatively late,
she has achieved
success in lyrical and
dramatic soprano
parts in opera
houses in Greece,
Romania, the Czech
Republic, Slovakia,
Germany, Ukraine
and Russia.



peuccepbl

AnaTonun
Bacunbes
(Poccus)

Bbigatowmiica
TeaTpasbHbIn
pexuccep U neaa-
ror. PazpaboTtumKk
YHUKaNbHOW XyZOHe-
CTBEHHOMW MOAE/IU:
JlabopaTtopusa —
LLkona — Teatp,
BOMJIOLLEHUEM
KOTOPOM cTan Teatp
«WKona Apama-
TUyeckoro Uckyc-
ctBa» (c 1987 roaa).
3HamMeHUTble cnek-
Taknu: «Cono

ONA YacoB ¢ 60em»
(1973, MocKoB-
CKUM XyZoKe-
CTBEHHbIW TeaTtp);
«B3pocnasa goyb
MON0A0ro YenoBeKa»
(1979, Teatp um.
CraHucnaBCcKoro);
«Cepco» (1985,
Teatp Ha TaraHKe);
«LecTtb nepco-
Haxen B NoMcKax
aBTopa» (1987),
«lnay Uepemum»
(1996), «Mepes.
Matepuan» (2001) —
LWAN. B 2007-m
N3-3a KOH(MIMKTa

C MOCKOBCKUMH
B/IaCTAMM yLlen

3 WAN. Kuset

BO ®paHLuuM.

Anatoly
Vasiliev
(Russia)

A leading theatre
director and teacher.
He developed a
unique artistic model
consisting of a
laboratory, school,
and theatre, which
came together as the
School of Dramatic
Art (SDA) in 1987.
His most notable
performances
include:

A Solo for a Striking
Clock (1973, Moscow
Art Theatre), The
Adult Daughter of

a Young Man (1979,
Moscow Stanislavsky
Ballet Theatre),
Cerceau (1985,
Taganka Theatre),
Six Characters in
Search of an Author
(1987), The Lamen-
tations of Jeremiah
(1996), Medea.
Material (2001), SDA.
Due to a conflict with
the Moscow authori-
ties he left the SDA
in 2007. He now
lives in France.

directors

Pomeo
Kactennyyuu
(UTanusA)

OAMH 13 BeayLmx
pexuccepoB

1 TEOPETUKOB TeaTpa
B EBpone. OKoHuMn
oTAeNeHue CueHo-
rpamu U }RUBOMUCHU
ARageMun U3ALLHBIX
UCKyccTB B BonoHbe.
B 1981 roay, Bmecte
c Knayaueit Kacten-
Ny4yu U Kbapon
BMAM ocHoBan
TeaTtp «ObLwwecTBO
Padasana» (Societas
Raffaello Sanzio).

B 2005-m 6bin
AUPEKTOPOM TeaT-
panbHOM NporpamMmbi
37-11 BeHeumaHCKoM
6ueHHane, KOTopyto
MOCBATHJ1 NEPECMO-
TPy PoNv 3pUTens

WU aHaNU3Y HOBbIX
thopm TeaTpa.

B 2008-m 6bin xya0-
HKECTBEHHbIM pyKo-
BoauTesieMm ABUHbOH-
CKOro ¢gecrusans.
Oco6oe mecTo

B TBOPYECTBE PEHMUC-
cepa 3aHUMaeT
ApeBHerpeyecKas
Tpareauvsa U ee Moau-
(h1MKauun B coBpe-
MEHHOM UCTOpHYe-
CKOM U KY/IbTYPHOM
KOHTEKCTe.
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Romeo
Castellucci
(Italy)

One of the leading
theatrical direc-

tors and theorists.
He graduated from
the Department

of Painting and
Scenography of the
Academy of Fine
Arts of Bologna. In
1981, together with
Claudia Castellucci
and Chiara Guidi,

he founded the
Societas Raffaello
Sanzio. In 2005,

he was the theatre
programme director
of the 37th Venice
Biennale, dedicated
to analysing the role
of the viewer and
new theatrical forms.
In 2008, he was the
Artistic Director of
the Avignon Festival.
Much of the direc-
tor’s work focuses
on ancient Greek
tragedy and its adap-
tation to present
historical and cultural
contexts.



Xxopeorpacbl

U3paanb
[anbBaH
(UcnaHuA)

KpUTHUKKU Ha3biBalOT
ero « YunbaMom
®dopcanTom ot hna-
MeHKo». ABnAfacb
npogosnaTtenem
Tpaguuui UcnaH-
CKOro My3blKaJIbHO-
TaHUEeBabHOro
CTUNA U OQHOBpe-
MeHHO BHeApsAs ero
B KOHTEKCT coBpe-
MEHHOr0 UCKYyC-
CTBa, OH co3aan
aBTOPCHKYIO Mozenb
thnameHKo. Ee otnu-
yuTenbHas 0cobeH-
HOCTb — B Hame-
PEHHOM OrpaHu-
YEeHWU NPOCTPaHCTBA
ONA TaHua, Koraa
PYKU UCNOSIHUTENA
npuxkaTtbl K Teny

W ABUraloTcA B TaKT
My3bike 6e3 Hanps-
HeHUAa — cBo60AHO
W eCTECTBEHHO.
O6nagatens Hauwuo-
HaNbHOW NPeMHUH
TaHUa, yYpemaeHHOn
MWHUCTEPCTBOM
KynbTypbl UcnaHuu.
Y4yacTHUK BeayLmx
MUPOBbIX (heCcTuU-
Banei. CotpyaHu-
yaet c¢ Teatro Real
(Maapwua) u Théatre
de la Ville (Mapu:x).

Israel
Galvan
(Spain)

Critics have called
him the 'William
Forsythe of
Flamenco'. Following
in the traditions

of Spanish music
and dance, he has
created his own
unique interpretation
of the flamenco while
at the same time
adapting it to the
context of contem-
porary art. Galvan’s
interpretation of the
flamenco centres on
the deliberate limita-
tion of the dance
space. He holds

the National Dance
Award of the Ministry
of Culture of Spain.
He has taken part in
major international
festivals. Galvan has
worked on produc-
tions for the Teatro
Real (Madrid) and the
Théatre de la Ville
(Paris).

choreographers

Upxu
KunuaH
(Huapepnauabl)

KnioueBasn durypa

B UCTOPMMK TaHLUa
BTOPOM NOJIOBUHbI
XX BeKa. Ero 6a-
netbl BocTpebo-
BaHbl BeAYLWMUMH
KOMMNaHUAMU

BO BCEM MUpe,
OZIHaKO rnaBHbIM
Bblpa3uTesieM ero
YHUKaNbHOro CTUNA
asnsaetca Nederlands
Dans Theater,
apT-4UPEKTOPOM
Kotoporo Kunuan
6bin ¢ 1975

no 1999 roa.

B 1999—2009
pa6otan B NDT
TONbKO KaK Xopeo-
rpad. Ero TBop-
yecKoe Hacneauve

C npemMbepbl NEPBOro
6anera B 1970 roay
W A0 CerofHsilHero
OHA HacuYUTbIBaeT
okono 100 cnekKra-
KNIeH, U 3TOT CMUCOK
NpoAOoJIKaeT nonon-
HATbcA. O6naaarenb
MHOeCTBa Harpag,
Y NMPEMUI pasHbIX
CcTpaH, B TOM yucne
OAHOM U3 caMblX
no4yeTHbIx B Hugep-
NaHaax — mezanu
OpaeHa aoma
OpaHCHHuX.
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Jiri
Kylian
(Netherlands)

Kylian is a key

figure in the history
of dance in the
second half of the
20th century. His
ballets are frequently
performed by leading
companies around
the world, but the
main venue for his
unique style is the
Nederlands Dans
Theater (NDT),
where Kylian was Art
Director from 1975 to
1999. From 1999 to
2009 he worked for
the NDT purely as a
choreographer. His
musical legacy spans
from the premiere of
his first ballet in 1970
to the present day,
numbering around
100 performances.
Kylian is the recipient
of numerous honours
from various coun-
tries, including the
Order of the House
of Orange.



xopeorpadbl

choreographers
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Yunbam
®dopcauT
(FepmaHumA)

OauH U3 rnaBHbIX
NPaKTUKOB U Teo-
PETUKOB TaHLe-
Ba/IbHOrO UCKyC-
cTBa py6era XX—
XXI BekoB. Bcneg
3a [kopakem
BanaH4uHbIM onpe-
LeNun pasBuUTHUe
6aneTHol Heornac-
cuKkKU. Pogunca

1 yuynncsa B Hblo-
Mopke, a raBHbIX
ycnexoB gobunca

B EBpone. C 1984
no 2004 roa 6bin
pyKoBOAUTENEM

M xopeorpacom
Ballett Frankfurt,
caenas Tpynny ogHOM
U3 caMbiX nNporpec-
cuBHbIX B EBpone.
YT106bI ONUcaTb ero
TBOPYECKUM MOYEPK,
KPUTUKU cchopmy-
NMpoBanu TepMUH

« L@ KOHCTPYKTU-
BUCT akagemMu-
yecKoro 6aneta».

B 2004 rogy xopeo-
rpac ocHoBan He3a-
BUCUMbIM KOJIEKTUB
Forsythe Company,
KOTOpblii paboTaet
B NorpaHU4yHOM
HaHpe mMemxay
6aneTom U nep-
tdhopmaHcom.

William
Forsythe
(Germany)

One of the top
practitioners and
theorists of the art
of dance in the late
20th and early 21st
centuries. Taking

up the baton from
George Balanchine,
he has shaped the
development of
neoclassical ballet.
From 1984 to 2004
he worked as the
director and chore-
ographer of Ballett
Frankfurt. During his
tenure he turned the
company into one of
the most progressive
in Europe. Critics
formulated the term
‘deconstructionist
academic ballet’ to
describe his creative
style. In 2004,

the choreographer
founded a group, the
Forsythe Company,
which works in a
genre spanning the
border between
ballet and perfor-
mance art.

Hoa
len6ep
(CLLUA/TepmaHus)

AccUCTeHT xopeo-
rpacda Yunbama
®dopcariTta. Yunnca
B LLIkone amepu-
KaHcKoro 6aneta

B Hblo-Mopke;
6yAy4n CTYAEHTOM,
y4yacTBoBan B Crek-
Taknax New York City
Ballet. Bbin npurna-
LWEHHbIM CO/IMCTOM
American Ballet
Company. B 17 net
nepeexan B Espony.
TaHueBan B Tpynne
KoponescKoro
6aneta ®naHapuun
(AHTBepneH,
Benbrus), satem
nony4y1n npvrna-
weHue PopcanTa
NPUMKHYTb K Ballett
Frankfurt. 3a Bocemb
NIET UCNOJIHUN
60/1bLUYIO YaCcTb
penepTtyapa Konnek-
TuBa. [laet macrtep-
Knaccbl B EBpone

u CeBepHoit Ame-
puKe. Co6CTBEHHbIE
Xxopeorpaguyeckue
NOCTaHOBKM ocCyLue-
cTBun B Hblo-Mopke,
®paHKaoypTe, JloH-
AoHe, MoHpeane,
Tenb-ABuBe, CaHKT-
MeTepbypre.

Noah
Gelber
(USA/Germany)

Assistant choreog-
rapher to William
Forsythe. He studied
at the School of
American Ballet

and participated in
performances of the
New York City Ballet
and American Ballet
Company while a
student. He moved
to Europe when he
was 17. He danced
with the Royal

Ballet of Flanders
(Antwerp, Belgium),
before being invited
by Forsythe to join
the Ballett Frank-
furt. In eight years
he danced in most
productions in the
group’s repertoire.
He conducts master
classes in Europe
and North America.
He has provided

the choreography
for productions in
New York, Frankfurt,
London, Montreal, Tel
Aviv, and St. Peters-
burg.



6aneTmencrepbl
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Hapn BepHeTT
(Benukobputanusa/
®dpaHums)

Banetmetiictep-
nocraHoBlMK DoHaa
HeHHeTta Makmun-
naHa. BbInyCKHUK
KoponeBcKoM LWKONbI
6aneta (JIoHAOH).

B 1994 roay, no 3a-
BepLUEeHUU TaHLe-
Ba/lbHOM Kapbepbl,
cTan NOMOLLHUKOM
xopeorpacda
AHeneHa lMNpenb-
HOKama, 3atem —
6aneTmencTepom
Deutsche Oper
Berlin ¥ nomouy-
HUKOM peruccepa
B UTaJIbAHCKOM
Tpynne Aterballetto.
C 2002 roaa pab6o-
TaeT B KayecTBe
npurnaweHHoro
npenoaasartens

U peneTtuTopa
6anetoB Mpenb-
HoKama, Makmun-
naHa, Maypo BuroH-
LeTTU B pas/IM4YHbIX
TeaTpax EBponbl.

B 2011-m ae6ioTu-
poBan Kak xopeo-
rpac — nocrtasun
«CnAawyo Kpaca-
Buuy» . Yalikos-
CKoro, Kotopas 6blna
BrnepBble NoKasaHa
B Teatro Colon

B ByaHoc-Aipece.

&
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Karl
Burnett
(UK/France)

Stage manager and
ballet master with
the Sir Kenneth
MacMillan Fund.

A graduate of the
Royal Ballet School
(London). In 1994,
upon completion of
his dance career, he
became assistant

to Angelin Preljocaj
and later went on to
be the ballet master
with the Deutsche
Oper Berlin and the
assistant director of
the Italian company
Aterballetto. Since
2002 he has
worked as a visiting
instructor and repeti-
teur for the ballets of
Preljocaj, MacMillan,
Bigonzetti. In 2011 he
made his debut as a
choreographer with
Sleeping Beauty by
Pyotr Tchaikovsky,
which premiered at
the Teatro Colén in
Buenos Aires.

ballet masters

[apu
Xappuc
(BenukobpuTaHuA)

Banetmerictep-
NOCTaHOBLUMK
®doHpa KeHHeTa
Marmunnana.

B 1978—1985 6bin
BeAYLMM COIUCTOM
Tpynnbl English
National Ballet
(JloHaoH). B 1991-m
NoCTynuN peneTu-
TOpOM no 6anety

B KoponeBckum
TeaTtp B KoBeHT-
lFapaeHe. Cotpya-
HWUYan c xopeo-
rpacdom Yunbamom
®dopcaiTom, pabotan
Haj, BOCCTaHOB-
neHvem 6anetoB
®dpesepurKka AwToHa.
Bbin accucteHTOM
KeHHeTta Makmun-
NlaHa BO Bpems
nepBOM NMOCTaHOBKH
6aneta « MaHOH»

B Grand Opera
(1990). Bbin nomoLy-
HUKOM XYZ0HECTBEH-
HOro pykoBoAuTeNA
B Hong Kong Ballet.
C 2001 no 2010 rog,
BO3rNaBnAn Tpynny
Royal New Zealand
Ballet, ana Kotopoi
nocTaBW/ LWIeCTb
6anetoB.

m

Gary
Harris
(UK)

Stage manager and
ballet master with
the Sir Kenneth
MacMillan Fund.
From 1978 to 1985
he was a leading
soloist at the English
National Ballet
(London).

In 1991 he became
repetiteur at the
Royal Opera House
in Covent Garden.
He has worked with
William Forsythe,
and on the restora-
tion of the ballets of
Frederick Ashton.
He was assistant
to MacMillan during
the first perform-
ance of the ballet
Manon at the Grand
Opera (1990). He has
been assistant art
director at the Hong
Kong Ballet. Harris
directed the Royal
New Zealand Ballet
from 2001 to 2010,
where he oversaw
the staging of six
ballets.
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dunun Tennop
(FepmaHusa/
HuaepnaHabl)

Meaaror-penetuTop
®doHaa Upku
KunuaHa. B 1982—
1991 6bIn TaHLOB-
wuKom Nederlands
Dans Theater
(AmcTepaam).
MocTtaBuN HECKONb-
Ko 6anetoB

ANA nogpasaeneHumn
Tpynnbl — NDT Il

1 NDT I. B 1991—
1994 6bin hpunaH-
cepowm. Mpeno-
nasan B Hupep-
naHacko Kopones-
CKOW KOHCepBaTopUu
B lNaare, AmcTtepaam-
CKOM LUKOMe TaHua
1 B CeBepHOM LWKoNe
COBPEeMEHHOro
TaHua B Jluace
(BennkobputaHus).
3artem Bo3rnasnan
Ballett Augsburg
(FTepmaHus).

B 1996—2007
pyKoBOAUN 6anet-
HOW TPYMnow

B Staatstheater

am Gaértnerplatz
(MioHxeH). B HacTo-
ALMK MOMEHT NpU-
rNaweHHbIA npeno-
AaBaTte/lb U XOpeo-
rpad B ArtEZ Dans
Academy (ApHewm,
HuaepnaHapl).

Philip Taylor
(Germany/
Netherlands)

Teacher and repe-
titeur with the Jifi
Kylian Foundation.
From 1982—1991

he danced with

the Nederlands
Dans Theater. He
staged ballets for
the company’s NDT
Il and NDT | divi-
sions. He freelanced
from 1991 to 1994.
Taylor taught at the
Royal Conservatory
of The Hague, on
the Modern Theatre
Dance Programme
at the Amsterdam
School of the Arts,
and at the Northern
School of Contempo-
rary Dance in Leeds.
He then went on to
direct the Ballett
Augsburg. From 1996
to 2007 he directed
the ballet company
at the Staatstheater
am Gartnerplatz.
Currently he is a
teacher and chore-
ographer at ArtEZ
Dansacademie.

Anbke
Lenepc
(Huapepnauabl)

PeneTtutop-nocra-
HoBLWMK PoHaa
Upxu Kunmana.

B 1985—2001 6bina
OZHOM U3 BeayLKUX
conuctok Nederlands
Dans Theater

1 my3oi Kunuana.
Mocne 16 net 6aucta-
TeNIbHOM Kapbepbl
NOKWHYyNa Tpynny
TeaTpa U paboTana
C TaKUMU U3BECT-
HbIMK XOpeorpa-
thamu, Kak Yunbam
®dopca#mT, XaHc

BaHn MaHeH, Oxap,
HaxapuH 1 Matc 3k.
O6naaatenbHULa
Harpagbl, y4pex-
JEeHHOM thoHAOM
Dansersfonds
Encouragement,

1 npusa Silver
Theatre Dance.
Mpenogaet nory

M yyacTByeT

B KaMepHbIX TaHLe-
BaJ/ibHbIX MPOEKTaXx.

Elke
Schepers
(Netherlands)

Repititeur and stage
manager with the
Jifi Kylian Founda-
tion. From 1985 to
2001 she was one of
the leading soloists
of the Nederlands
Dans Theater and
Kylian's muse. After
a distinguished
16-year career with
the company she
left to work with
such renowned
choreographers as
William Forsythe,
Hans van Manen,
Ohad Naharin, and
Mats Ek. She is

the recipient of the
Aanmoedigings
Prijs (Encourage-
ment Prize) from the
Stichting Dansers-
fonds Foundation
as well as the Silver
Theatre Dance Prize.
Schepers teaches
yoga, and she is
involved in various
chamber dance
projects.



XOpPMenCcTepbl

ApuHa
3BepeBa
(Poccusn)

YcnewHo coTpyaHuU-
4yaeT C AUPUHEPOM
Teoaopom KypeHT-
3UCOM U PEeXUC-
cepom Kupunnom
Cepe6bpeHHUKOBbIM.
KaK My3bikanbHbI1
pPYKOBOAUTENb U AU-
pUHKep perynapHo
BbicTynaet ¢ Moc-
KOBCKUM AHcam-
6nem CoBpemMeHHOM
My3sbiku. PaboTtana
C BeAyLUMHU POCCHUM-
CKUMU My3blKaHTamM,
B UX yucne —
KOMMNO3UTOPbI
Amutpuit Kypnaua-
ckun, Ceprei
HeBckui, Anek-
caHap MaHouKoB;
neBuubl HatanbA
MweHnYHUKOoBA,
HOnua Kopnauesa,
Hapexaa Kyyep;
CKpunayku AneHa
BaeBa n EneHa
PeBuy, BUONOHYeE-
nuct Pyctam Ko-
MayKoB, AUPUIKED
depop JleaHés

n ap. C ceHTAbpA
2011 roga — npwurna-
LWeHHbIX, a ¢ mapTa
2012-ro — nocro-
AIHHbIK XOpMeKncTep
MusicAeterna.

Arina
Zvereva
(Russia)

Has collaborated
with conductor
Teodor Currentzis
and director Kirill
Serebrennikov. She
regularly appears
with the Moscow
Contemporary Music
Ensemble. She has
worked with leading
Russian musicians
such as composers
Dmitri Kourliandski,
Sergei Nevsky and
Alexander Manot-
skov, singers Natalia
Pshenichnikova,
Yulia Korpacheva and
Nadine Koutcher,
violinists Alena
Baeva and Elena
Revich, cellist
Rustam Komachkov
and conductor
Fyodor Lednev,
among others. Since
September 2001
she has been Guest
Choirmaster of the
MusicAeterna Choir
and since March
2012 has taken this
on as a permanent
position.

choirmasters

Butanumn
MonoHcKumn
(Poccus)

naBHbIN XOpMmen-
ctep MusicAeterna.
JAupeKTop onepHom
Tpynnbl Mepm-
CKOro Teatpa

onepbl U 6aneTa.

C 2003 roaa pa6o-
TaeT ¢ Teogopom
HypeHT3ucom.
ACCUCTEHT AupU-
Hepa: «CBagbba
®urapo» Mouaprta
(2006, HoBocu-
6UpCcKan onepa,
pex. TaTbsiHa
Mop6aya), « Mak6eT»
Bepau (2008, HoBo-
cubupcKasn onepa

u Grand Opera,

pex. AMuTtpuin
YepHAKoB). XopmeW-
CTep-NOCTaHOBLUMK:
onepbl Mouapta

B NMepmu — Cosi

fan tutte (2011,

pex. MatTHac Pemyc)
u «CBagbba durapo»
(2012, pem. dunmnn
XUMMenbMaHH).
Xopmewncrep:
CumdoHmna N22
Manepa, « KapmuHa
BypaHa» Opda,
«AuaoHa n dHen»
Mepcenna, «Csa-
ne6Kra» CTpaBuH-
cKoro, «lepeBeHb»
Hukonaesa (2012).
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Vitaly
Polonsky
(Russia)

Principal Choirmaster
of the MusicAeterna
Choir. Director of the
Perm Opera. Has
worked with Teodor
Currentzis since
2003. Conductor’s
Assistant: Mozart’s
Le Nozze di Figaro
(2006, Novosibirsk
Opera, dir. Tatiana
Gurbacha), Verdi’s
Macbeth (2008,
Novosibirsk Opera,
dir. Dmitry Chern-
yakov). Choirmaster-
Producer: Mozart
operas in Perm —
Cosi Fan Tutte (2011,
dir. Matthias Remus)
and Le Nozze di
Figaro (2012,

dir. Philipp Himmel-
mann).

Choirmaster:
Mahler’s

Symphony No. 2,
Orff’s Carmina
Burana, Purcell’s
Dido and Aeneas,
Stravinsky’s Les
Noces and Nikolaev’s
Gereven (2012).



XOpPMencTepbl

choirmasters

Jlogmuna
JluuoBa
(Poccusn)

OcHoBaTenbHULa,
XYAOHECTBEeHHbIN
pPYKOBOAUTENb

W rNaBHbIX AUPUKED
OZHOIO U3 BeAyLKUX
XOPOBbIX KOJEK-
TmBoB Poccun —
CapaToBcKoro Teatpa
XOPOBOM MY3bIKH.
JlaypeaT memayHa-
POAHbIX KOHKYPCOB.
Mpodeccop, 3acny-
MeHHbIW aeAtenb
nUcKyccts P®. 3aBe-
aywouwas Kadeapon
OUPUHKUPOBaHUA
aKkaaeMU4YeCcKUMm
XOpPOM, PYKOBOAU-
TeNb akagemuye-
cKoro xopa Capa-
TOBCKOM KOHCepBa-
TOPUK. YneH Kiopu
MHOIMMX MemAayHa-
POAHbIX KOHKYPCOB.
ABTOp cTarteu

no npo6aemam
XopoBoro o6paso-
BaHUA U UCMOJHU-
TenbctBa. MpoBoauT
MacTep-Kiaccbl

ANA npenoaasaTenen
y4e6HbIX 3aBeeHUrn
WU pyKoBoauTeNnen
XOPOBbIX KOJIEK-
TUBOB.

Lyudmila
Litsova
(Russia)

Founder, Artistic
Director and Principal
Conductor of one

of Russia’s leading
choirs — the Saratov
Province Choral
Music Theatre. She
has won various
international compe-
titions. She holds the
titles of Professor
and Honoured Artist
of the Russian
Federation. She is
Head of the Depart-
ment of Academic
Choral Conducting
and Director of the
Saratov Conservatory
Academic Choir. She
has been on the jury
for many international
competitions. She
has written a number
of articles on choral
education and perfor-
mance, and holds
master classes for
teachers from educa-
tional establishments
and choir leaders.
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Maypo
Kapo3u
(UTtanusa)

CueHorpad, pabo-
TaeT B ONEepHOM

M 6aneTHOM XHaHpax.
C 1970-x BbicTynaert
B TBOPYECKOM COlo3e
C CYMnpyrou, ausau-
HEepOM KOCTIOMOB
Opette HukonetTw.
Apy*6a u napTHep-
CTBO CBfA3blBaeT

€ro C pexuccepom
Po6epto [le CvmoHe.
MoctaHoBKU Kapo3u
OT/INYaeT YeTHoe
cneaoBaHue MpUH-
uMnam uctopmusama

1 AOCTOBEPHOCTH.
N36paHHbIe paboThbi:
«HowkKa 3onywKa»
Je Cumone (1976,
®dectuBanb syx
Mupos, Cnoneto),
Cosi fan tutte
Mouapta (1996,
BeHcKkas onepa),
«Pomeo u [xynb-
etTta» lMpoKotbeBa
(2010, La Scala).
Bbin agupeKTopom
Teatpa CaH-Kapno

1 PumcKoit onepbl.
YyacTBoBan B PEKOH-
CTPYKLUWUU BEHELM-
aHCKoro TeaTtpa La
Fenice u La Scala.

Mauro
Carosi
(ltaly)

Set designer. Since
the 1970s, he has
been working in
tandem with his
wife, costume
designer Odette
Nicoletti. He is a
partner of director
Roberto de Simone.
The distinguishing
feature of Carosi’s
productions is their
precise adherence
to the principles

of historicism and
authenticity. Selected
works: de Simone’s
The Cinderella Cat
(1976, Festival of
the Two Worlds,
Spoleto), Mozart’s
Cosi Fan Tutte (1996,
Vienna Opera),
Prokofiev’'s Romeo
and Juliet (2010,

La Scala). Was previ-
ously director of the
San Carlo Theatre
and the Rome Opera.
Took part in the
reconstruction of

La Fenice Theatre in
Venice and La Scala
in Milan.

OpetTe
HuKonetTHn
(UTanunsa)

XYAOHHUK MO Koc-
Tiomam, ee TBOp-
4eCcTBO ABNAETCA
BaXKHOM BEXOM

B UCTOPHU pasBU-
TUA TeaTpaJibHOro
KocTioma. C 1974
roaa paboraer
COBMECTHO C peuc-
cepom Pobepto

Je CumoHe U cueHo-
rpacom U cynpyrom
Maypo Kaposw.

Ee KocTiombl,
CLUMTbIE MO 3aKasy
tectmBana,
NPUYPOYEHHOIO

K 250-netuto
Teatpa CaH-Kapno,
ABNAIOTCA 3KCMOHa-
TaMW UCTOPUYECKOro
my3esa Heanons.
Pa6oTtana B KuHe-
martorpade: «[lyte-
LecTBMe KanuTaHa
®pakracca» (1990,
pex. ITTope
CKona) u ap.

B Poccuu yyacTtso-
Bana B NOCTaHOBHKe
onepbl «JIl060BHbIN
HanuToK» [loHu-
uetti B Muxan-
JIOBCKOM TeaTpe
(2008, pe. Pabuo
CnapBonu).

Odette
Nicoletti
(Italy)

Costume designer
whose work is an
important landmark
in the development of
theatrical costume.
Since 1974 she has
worked with director
Roberto de Simone
and her husband,
set designer

Mauro Carosi. The
costumes she made
for the festival to
mark the 250th
anniversary of San
Carlo Theatre are on
display in the Naples
History Museum.
She has worked in
the cinema on such
films as The Voyage
of Captain Fracassa
(1990, dir. Ettore
Scola), etc. In Russia
she took part in the
Mikhailovsky Thea-
tre’s production of
Donizetti’s L’elisir
d’amore (2008,

dir. Fabio Sparvoli).



XYAOMHUKHU

set designers

YuHuma
Jlo ®auymo
(UTanusA)

B Hauyane 1980-x,
6yAy4U CTYAEeHTKOM
LLIKonbl geropa-
TUBHbIX UCKRYCCTB
CaH-[*aKomo

B Pume, Havana
Kapbepy

KaK XyAOMHWK-
NOCTaHOBLUUK

B KMHemarorpace

v Ha TV. MNepBbiK
unbm c ee
yyactuem (« Cembs»,
pe. dtTope CHona
1986) cHUCKan
BbICOKYIO OLLeHKY
npoeccuoHanos.
OauH U3 nocnegHux
KUHOMPOEKTOB —
«AHrenbl U AeMOHbI»
(2008, pe. PoH
XoBapa) ¢ Tomom
XeHKCOM B rnaBHOM
ponu. B TeaTpanbHbIX
NoCTaHOBKax
BbICTYNnaeT 06bI4HO
B NapTHepcTBe

C APYrMMM XYAOH-
HUKaMM, TAaKUMH

Kak Maypo Kaposu
u JlyunaHo Puuyepu.
O6naaaTtenbHULa
npemuun LaMovie

3a AU3ahH KOPOTKO-
MeTpaMHoro uibma
«PomaH» (2011,

pex. Maono Jiukare).

Cinzia
Lo Fazio
(Italy)

Her career as a
production designer
in film and television
began in the early
1980s, while she was
still a student at the
Scuola Arti Orna-
mentali di via San
Giacomo in Rome.
The first film that she
worked on — Ettore
Scola’s The Family
(1986) — garnered
considerable acclaim
from industry profes-
sionals. One of her
most recent film
projects was Ron
Howard’s Angels
and Demons (2008).
When working on
theatre productions,
she usually partners
up with other
designers, such as
Mauro Carosi and
Luciano Ricceri. She
won a LaMovie prize
for her design work
on Paolo Licata’s
short film The Novel
(2011).

Jlynaxu
BeHeaeTTH
(UTanusA)

BbinycKHUK AKaae-
MWU U3ALLHbIX
UCKyccTB Bo Pno-
peHuuu. B 1980—
1987 6bin rnaBHbIM
XYZAOHHUKOM MO KoC-
Tiomam B La Scala.
C 1989 roaa
paboTaeT TaKHKe

B cthepe KUHO

Y TeNleBUAEHHUA.

C 2000-ro pyKo-
BOAUT CEKLUEN
«KocTiombl U feKo-
pauumn» B eBpo-
NEUCKOM NpPoeKTe
FIRCTE, op1eHTHUpO-
BaHHOM Ha MpaKTu-
KYIOLMX TeaTpasibHbIX
Aearenew. MNMpeno-
JaBaresib Kypca

Nno UCTOPUU KocTioMa
B ®oHae TeaTpa

La Scala. KoHcynb-
TaHT LUENKOTKaLKUX
thabpHK NPOBUHLMH
Komo (UTtanus).
CoTpyaHu4yaer

C aTesNibe U LBeun-
HbIMU LieXamMKH acco-
uMaumm Fondazioni
Liriche. BbicTynaet
KOHCY/IbTAHTOM MU3Aa-
TeNbCKUX MPOEKTOB
W BbICTaBOK, NOCBA-
LEHHbIX TeaTpalib-
HOMY KOCTIOMY.

Luigi
Benedetti
(Italy)

A graduate of the
Florence Academy of
Art. He was Principal
Costume Designer
at La Scala (1980—
1987), and has also
worked for film and
TV since 1989. Since
2000 he has directed
the Costumes and
Scenery Section of
the European FIRCTE
project for practising
theatre workers.

He lectures on the
history of costume

at the La Scala
Foundation. He acts
as a consultant for
silk-weaving facto-
ries in the province
of Como (ltaly),

and works with
various ateliers and
sewing workshops

in the Fondazioni
Liriche Associa-

tion. He also works
as a consultant

for publishing and
exhibition projects
relating to theatre
costumes.



XYAOHHUKHU

T

JHOoH
MaKdapnenH
(BenukobpuTaHuA)

B 1966—1970 usy4yan
TeKCTUNbHOE Aeno

B LLIkone uckryccTtB
B Masro. Brnocnea-
CTBUMU BCepbe3
3auHTepecoBasca
cueHorpacuen.

B 1972—1973,
NMoNy4YuB CTUMNEHAMUIO,
NPOXOAUN CTaMKM-
POBKy B TeaTpe
Young Vic (JlIoHAOH).
B 1974 roay cocto-
AncAa ero ge6T

B KayecTBe XyA0H-
HUKa-NOCTaHOBLUMKA
B 6anete « Cumdo-
HUeTTa» Xopeo-
rpacda MoxaHHa
Ynbpuxa B ucnon-
HEeHWU TPynMbl
TANZ-FORUM Kaéln.
B 1981-m, co cnek-
TaKna « 3abbiTan
3emnA», Hayanocb
ero CoTpyAHU4eCTBO
¢ Upxu KnnnaHom
M yCneLwHo npoaon-
HWUIOCb B TaKUX
NpoeKTax, Kak «[lec-
HU CTPAHCTBYIOLLErO
noamacrtepba»,
«CBaaebHa»,

«/AuTAa 1 BoNLLE6-
cTBO», « UcTopUA
congata» U Tantz-
Schul.

John
Macfarlane
(UK)

Studied textiles at
the Glasgow School
of Art from 1966 to
1970. Subsequently
took a serious
interest in stage
design. In 1972—
1973 he obtained a
grant to train at the
Young Vic Theatre
(London). In 1974

he made his debut
as set designer

in Johann Ulrich’s
ballet Sinfonietta,
performed by TANZ-
FORUM Kaln. His
collaboration with JiFi
Kylian began in 1981
with Forgotten Land
and successfully
continued in such
projects as Songs of
a Wandering Appren-
tice, Les Noces,

The Child and Magic,
The Soldier’s Tale
and Tantz-Schul.

set designers

Mapusna
Py6uHa
(Poccus)

Pexunccep 1 cueHo-
rpad. Bbinyck-
HULa TEOPETUKO-
KOMMO3UTOPCKOro
otaeneHua CaHKT-
MeTtepbyprcKoro
My3bIKa/IHOrO KOM-
neaxa um. Pumcko-
ro-KopcakoBa,
ctyaeHTKa Il Kypca
thaKynbTETa PEHKMUC-
Cypbl My3blKaJbHOIro
TeaTpa (MacTepcKas
UpKuHa MNaburtosa)
B CaHKT-leTtepbypr-

CKOW KOHCepBaToOpUU

UM. Pumckoro-Kop-
cakoBa. Npoxogut
ACCUCTEHTCRYI

NPaKTUKY B ONEePHOM

Hjlacce pexunccepa

Anekcesa CtenaHioKa.
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Maria
Rubina
(Russia)

Director and set
designer. Graduate
of the Theory and
Composition Depart-
ment of the Rimsky-
Korsakov Music
College in St. Peters-
burg, second year
student in the Faculty
of Musical Theatre
Direction (Irkin
Gabitov's studio) at
the St. Petersburg
Rimsky-Korsakov
Conservatory.



NMUAAHUCTDI

HOnuaHHa
ABaeeBa
(Poccus)

3a aneraHTHbIA
CLLeHUYECKUN UMUK
WU TeMnepameHTHYIo
MaHepy Mrpbl Meno-
MaHbl Npo3Banu
HOnuanny ABae-

eBY «/J1eMOHOM

BO (hpaKe» U «pyc-
cKow Hop CaHa».
Mocne ceHcauUOHHOM
no6eabl B 2010 roay
Ha NPecTUXHOM
MeayHapoaHom
KOHKypCe UMeHHU

®. LoneHa B Bap-
LwaBe Ha Monoay
NMUaHUCTRY nocbina-
JIUCb NpPeAaoHeHUs
u3 Hbto-Mopka, Lio-
puxa, TOKMO U Apyrux
My3blKanbHbIX CTO-
vy mupa. B ceoun
27 net ABaeeBa yxke
CKOMnu/a cepbesHbIn
peneptyap: ot baxa
[0 KNaccUKoB

XX Beka. He otaa-
BaA NpeanoyYTeHus
KaKOW-TO OTAENIbHOM
3noxe, oHa YHUBEp-
canbHO Bnageer
KaK coBpeMeHHbIMU
topTtenuMaHo, Tak

MU UX 6apoYHbIMHU
npeALecTBeHHU-
KamM.

Yulianna
Avdeeva
(Russia)

Music lovers have
dubbed Yulianna
Avdeeva ‘a demon in
evening dress’ and
‘the Russian George
Sand’ because of her
elegant stage image
and temperamental
style of playing.

After her sensa-
tional victory at the
International Chopin
Piano Competition

in Warsaw in 2010,
the young pianist
was inundated with
offers from New
York, Zurich, Tokyo
and other musical
capitals. At 27 years
old, she has already
amassed a substan-
tial repertoire: from
Bach to 20th-century
classics. Without
giving preference to
any particular period,
she displays a versa-
tile mastery of both
modern piano and its
baroque predeces-
sors.

pianists

o

b

AHTOH
Bbararos
(Poccus)

MuaHucT, Komno-
3uTtop. B 1990-e
rogbl HEKOTOpOe
BpeMsA *un B Hblo-
Mopke U Toraa e
ycnen obpatutb

Ha ce6s BHAMaHWe
BeAyLMX amepu-
KaHCKUX KPUTUKOB.
Ero 3anucb « Uckyc-
cTBO ¢hyru» (1993)
My3bikoBez Puuapa
KoctenaHel Ha3Ban
«camMon notpscato-
Len UHTepnpeTaum-
e baxa co BpemeH
neHa lNynbaa».

B uenom B gucKko-
rpamu My3biKaHTa,
HacuYMuTbIBaoLWen
6onee 30 KomMNaKT-
JMCKOB, NpeacTaB-
JleHbl ero co6CcTBeH-
Hble COYMHEHMUSA,

a TaKHKe 3anucu
K/lacCUYEeCKoM

1 COBPEMEHHOM
My3biKK. B 1997-m
no UaenHbIM co06-
paxeHuam bararos
OTKasa/cs OT BbICTy-
nneHun. Ero Bo3spa-
LeHUe Ha CLeHy
nocne 12-netHero
3aTBOpHU4YecTBa
cTano oAHUM

M3 rnaBHbIX COObI-
Thi 2009 roaa.

118

Anton
Batagov
(Russia)

Anton Batagov

is a pianist and
composer. He spent
part of the 1990s in
New York, where he
managed to capture
the attention of
leading American
critics. Music expert
Richard Kostelanetz
called his 1993
recording of The Art
of Fugue ‘the most
striking interpreta-
tion of Bach’s work
since Glenn Gould’.
He has more than 30
albums in his discog-
raphy, including his
own compositions,
as well as classical
and modern works.
In 1997, Batagov
stopped performing
live for ideological
reasons. His return
to the stage after

12 years of seclu-
sion was one of the
biggest events in the
world of music in
2009.



NMUAAHUCTDI

Muxaun

Jy6oB
(Poccusn)

MuanucT, my3bi-
KoBeZ, neaaror.
JoueHT MocKkoBCKoO#H
KOHCepBaToOpUH,
KaHAWAAT UCKYCCTBO-
BeaeHuA. Ero penep-
Tyap MacluTabeH:

OT Npou3BeAeHUH
3MoXu 6apoOKKO

[0 COYUHEHUH COB-
PEeMeHHbIX KOMMo-
3uTopoB. lepBbii
WUCMNOJIHUTENb
orycoB 3AUcoHa
JeHucoBa, Jbepas
Hyptara, AHatonsa
Buepy. Bbictynan

¢ Ensemble Modern
(dpaHKkdypT), Mocy-
[AapCTBEHHbIM OpKe-
ctpom um. CeeTna-
HoBa, HauuoHanb-
HbIM (hUNapMOHU-
YeCKMM OpPKeCTpoOM
Poccuun, opkectpom
«HoBana Poccusay,
opKecTtpom Mapu-
MHCKOro TeaTtpa.
CoTpyaHuyan

C TaKUMU AUPUHEe-
pamu, Kak AHapein
Yucrakos, [xoHaTaH
Hott, JxaHaHapea
Hoseaa, aHuanb
HKaBKa. B ero aucKo-
rpacuu cBblle

40 conbHbIX

1 aHcambnesbix CD.

Mikhail
Dubov
(Russia)

He is Associate
Professor at the
Moscow Conserva-
tory, and holds a PhD
in History of the Arts.
His repertoire is very
wide-ranging: from
baroque composi-
tions through to
works by contem-
porary composers.
He was the first to
perform works by
Edison Denisov,
Gyorgy Kurtag, and
Anatol Vieru. He

has performed with
Ensemble Modern,
the Svetlanov
Symphony Orchestra,
the National Phil-
harmonic of Russia,
the Novaya Rossiya
Orchestra, and the
Mariinsky Theatre
Orchestra. He has
worked with conduc-
tors including Andrei
Chistyakov, Jonathan
Nott, Gianandrea
Noseda, and Daniel
Kawka. He has
recorded over 40
CDs.

pianists

Anekcen
Fopu6onb
(Poccus)

3acnyHeHHbI apTUcT
Poccuun. ABTop

M KypaTop MHOIMX
KY/IbTYPONOrMYECKUX
NPOEKTOB, NOCTPO-
eHHbIX Ha nepece-
YEeHMU KNacCUYECKOM
MY3bIKWU C KHUHO,
TeaTpom U 6aneTom.
VBneYyeHHbIM npona-
raHAuCT TBOpYEeCTBa
KOMMNO3UTOPOB

XX BeKa 1 coBpe-
MEHHbIX aBTOPOB,

B TOM yucne Jleo-
Huaa [ecATHUKOBA.
B 2001-m coBmeCTHO
¢ uHctutytom MPO
APTE opranusoBan
LMKA NnporpaMm

« KOHCOHaHChI

XX BeKa», nepe-
pocwuii B « Fashion-
KOHLEpTbI».

B ux pamKax cocto-
AUCb NpeMbepbl
COYUHEHUH, cneuum-
anbHO 3aKa3aHHbIX
MON0AbIM KOMMO-
3uTopam. XyZoHe-
CTBEHHbIA PYKO-
BOAMTE/Ib POCCUM-
CKO-(UHCKOro
MY3bIKa/IbHO-NO3THU-
YyecKoro ecTu-
BanAa «B cTopoHy
Bbi6opra». PaboTaeT
B KMHemartorpade.
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Alexei
Goribol
(Russia)

Honoured Artist

of Russia. He has
conceived and super-
vised many culturo-
logical projects
centred around
crossovers between
classical music and
cinema, theatre

and ballet. He is a
propagandist for the
work of 20th century
and contemporary
composers, including
Desyatnikov. In
2001, with the PRO
ARTE Institute, he
organized a cycle of
programmes entitled
Consonances of

the 20th Century,
which developed into
Fashion Concerts.
They featured the
premieres of works
specially commis-
sioned from young
composers. He is the
Artistic Director of
the Towards Vyborg
Festival. He also
works in cinema.



NMUAAHUCTDI

Anekcen
Jlo6umoB
(Poccusn)

MuaHucT, opraHucr,
LVUPUHKep, neaaror.
HapogHbin aptuct
Poccuun. CTOpoHHUK
ayTeHTUYHOro
WUCMNOJIHEHUA MY3bIKH
XVII—XIX BeKos..

B 1o e BpemsA yBne-
YeHHbIM anosoret
HOBEMLLEeN MY3blKH.
PykoBogun aHcam-
6nem « My3blka — XX
BeK» (1969—1974),
BnepBble UCMONHUB-
wum B Poccuu npo-
usBegeHun bynesa,
LLITokxayseHa, Keina-
®a, Pannu. Beictynun
MHULIUMATOPOM CO3-
LAHUA W BO3rNaBun
OTKpPbITbIM B MocKkoB-
CKOW KOHCepBaTOpUHU
(aKkynbTeT UCTOPU-
YeCKOoro U coepe-
MEHHOr0 UCMOJIHU-
TE/IbCKOro UCKYC-
CTBa, Ha KOTOPOM
BrnepBble B Poccum
BBeZeHbl NporpaMmbl
0by4yeHMA Ha CTapuH-
HbIX MHCTPYMEHTAX.

C 1998 roga
ABNAETCA TaKHKe
npodeccopom
YHuBepcuTeTa
Mozarteum

B 3anbubypre.

Alexei
Lubimov
(Russia)

He holds the title of
People’s Artist of
Russia, and is an
advocate of period
interpretations of
music from the 17th
to the 19th century.
At the same time,
he is a passionate
supporter of the
latest musical works.
He headed the Music
of the 20th Century
ensemble — the
first company

in Russia to perform
works by Boulez,
Stockhausen,

Cage, and Riley. He
spearheaded and
chaired the Depart-
ment of Historical
and Contemporary
Performance at the
Moscow Conserva-
tory — the first

to offer teaching

in period instru-
ments. Since 1998
he has also been

a Professor at the
Mozarteum University
of Salzburg.

pianists

Bnaaumup
MapTbiHOB
(Poccus)

MuaHucT, Komno-
3UTOP, MbICIUTEb,
nucaresnb, 3HaTOK
JpeBHeN U coBpe-
MEHHOW MY3bIKH.
ABTOp My3bIKK 6onee
yem K 50 Tene-

Y KMHOGUNbMaM,
cpeau KoTopbIX
«Mwuxaino JlomoHo-
coB», «XonoaHoe
neto 53-ro», «Oct-
pPOBY», a TaKKe K paay
MYNbT(UIbMOB.
CoTpyaHu4aer ¢ pe-
Huccepamu tOpuem
JltobumoBbim, AHa-
Tonvem Bacunb-
eBbIM, TeaTpamu
«[MpaKTuKa», «lMonu-
Teatp» U Ap. ABTop
onepbl Vita Nuova
no oAHOMMEHHOMY
pomaHy [laHTe.
Mpenoaaet B AyxoB-
HOW aKagemuu
CBATO-TPOULKOM
CeprueBoii JlaBpbl,
3aHUMmaeTcA pac-
WK(HPOBKOM U pec-
TaBpauuven namaT-
HUKOB ApeBHepyc-
CKOro 6orocnye6-
Horo neHua. C 2002
roga B Mockse
eXeroaHo NpoxoauT
thecTmBanb TBOpPYE-
ctBa MapTbIiHOBa.
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Vladimir
Martynov
(Russia)

He is a pianist,
composer, thinker,
writer, and an expert
in both ancient and
modern music. He
has composed the
music for over 50
films. He has worked
with theatre direc-
tors Yury Lyubimov
and Anatoly Vasiliev,
and with theatres
including Praktika
and Polyteatr. He
composed the opera
Vita Nuova, inspired
by Dante’s work of
the same name. He
teaches at the Eccle-
siastical Academy

of the Trinity St.
Sergius Monastery,
and deciphers, tran-
scribes and restores
Old Russian liturgical
choral manuscripts.
Since 2002, a
festival devoted to
Martynov’s work has
been held every year
in Moscow.



NMUAAHUCTDI

Muxaun
MopasuHoB
(Poccusa/TepmaHus)

JlaypeaT MHoOro4umc-
NIeHHbIX KOHKYPCOB
1 npemuin. Conuct
MocKoBcKo# tunap-
MOHWMH, Npenoaa-
BaTesb crneyuanb-
HOro coprtenMaHo

B Poccuickoi
akaZeMUU My3blKU
M. MHecuHbIX. B ero
penepTtyape npous-
BeaeHUA betxoBeHa,
LLly6epra, LLymaHa,
LWoneHa, Bpamca,
Jlucra, Yankos-
ckoro, CKpsbuHa,
MpoKodbeBa

1 PaxmaHuHOBa.
Oco6oe BHUMaHue
yaenaeTt Kamep-
HOMY MYy3ULMPO-
BaHU10. C conbHbIMH
nporpaMmmamMu
BbicTynaet B Poccum,
EBpone, AnoHuwu,
Kopee, CLUA. Co-
TPYAHUYAET C poc-
CUNCKUMU U eBpo-
NEeNCKUMHU Tene-

WU paAUOKOMMNaHuU-
AvA. B ero aucko-
rpacuu Tpu CD,
KamXablXi U3 KOTOPbIX
NMONYYUN BbICOKYIO
OLIeHKY 3anagHbiX
Me/loMaHoB

M KPUTHUHKOB.

Mikhail
Mordvinov
(Russia/Germany)

Winner of numerous
competitions and
prizes. Soloist with
the Moscow Philhar-
monia, teacher in the
Special Piano Section
of the Gnesins
Russian Academy of
Music. His repertoire
includes works by
Beethoven, Schubert,
Schumann, Chopin,
Brahms, Liszt, Tchai-
kovsky, Scriabin,
Prokofiev and Rach-
maninoff. He devotes
particular attention to
chamber music. He
gives solo recitals

in Russia, Europe,
Japan, Korea, and
the USA. He also
works with Russian
and European TV
and radio companies.
He has issued three
CDs, each of which
has been highly rated
by Western music
lovers and critics.

pianists

MonuHa
OceTUHCKana
(Poccus)

MepBblii CONbHbIN
KOHLepT Ha 60/bLIoH
cLeHe gana B BO3-
pacte 6 ner, B 11 net
ne6loTupoBana

B bonbwom 3ane
MocKoBCKoM KoHcep-
BaTtopuu. Ee ncnon-
HUTENIbCKYIO MaHepy
Ha3bIBaAKOT «padu-
HUPOBAHHOM»

U K IOBEJIUPHOMY,
Kamzaoe ee BbICTy-
njaeHue NpuMKoBbiBaeT
BHUMMaHHWe B3bICKa-
Te/IbHOW NYGAUKHU

no BCemy MuUpy.

Mpu chopmupoBaHnmn
COJIbHbIX NPOrpaMm
HepeaKo PYKOBOA-
CTBYeTCA NPUHLUMNOM
« CTOJIKHOBEHUA»:
COYUHEHUA coBpe-
MEeHHbIX aBTOPOB
yepeayeT C Npous-
BeAEHUAMM KNac-
cuKkoB. CoTpyaHu-
YaeT CoO MHOTMMU
3BYKO3anucblBaio-
LUMMKU KOMMaHUAMM,
B YUC/Ie KOTOPbIX
Naxos, Sony Music,
Bel Air. Bbiwegwas
B 2008 roay ee
aBTo6uorpacums
«lMpowan, rpyctb!»
cTtana 6ecrcennepom.
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Polina
Osetinskaya
(Russia)

Gave her first solo
concert on a major
stage at the age of
6, and at 11 made her
debut in the Moscow
Conservatory Great
Hall. Her style of
playing has been
called ‘refined’ and
‘intricate’. Every one
of her performances
attracts the attention
of discerning audi-
ences all over the
world. In compiling
her solo programmes
she is often guided
by the ‘clash’
principle: works

by contemporary
composers along-
side the classics.
She has worked with
many record labels,
including Naxos,
Sony Music and

Bel Air. Her autobi-
ography, Farewell,
Sadness!, was
published in 2008
and became a best-
seller.



NMUAAHUCTDI

AneKcaHap
OCMMHUH
(Poccusn)

MuaHucT opKecTpa
MusicAeterna lNMepm-
CKOro TeaTpa onepbl
U 6anerta. Jlaypear
MHOIMMX MemRAayHa-
POAHbIX KOHKYPCOB.
OKOHYMN hopTenu-
aHHbIX harynbTeT
MoCKOBCKOM KOH-
cepBaToOpUM, Knacc
BblAaloLLenca
NMUaAHUCTKU AnK1co
Bupcanaase.
BbicTynaet ¢ ractpo-
NIAMU MO BCEMY MUDPY.
Mo ero cnoBsam,

M3 BCex 3apy6eHbIX
KOHLLepTOB AJ151 HEro
Haubonee 3HAYUMbI
BbICTYMEHUA

B Salle Cortot
(MapuiK) U conbHbIN
KOHLIepT B O4HOM

W3 3aN10B KYNbTYp-
Horo ueHTpa Gas-
teig (MioHxeH).
YyacTtBOBaN B MeH-
AyHapoAHbIX hecTu-
Banax B Poccuum,
LBeuuu, Mopty-
ranum U ®paHuuu.
CoBMECTHO C anbTu-
ctom deaopom beny-
rMHbIM 3anuMcan AUCK
C Npov3BeseHUAMU
®paHKa, LLymaHa

v bpamca.

Alexander
Osminin
(Russia)

Pianist of the Music-
Aeterna Orchestra
of the Perm Opera
and Ballet Theatre.
Winner of many
international compe-
titions. Graduated
from the Piano
Faculty of the
Moscow Conserva-
tory (taught by the
outstanding pianist
Eliso Virsaladze).

He has toured all
over the world.

He says that his
most significant
foreign concerts have
been at the Salle
Cortot in Paris and
the Gasteig Cultural
Centre in Munich.
He has played at
international festivals
in Russia, Sweden,
Portugal and France.
He has recorded

a CD of works by
Franck, Schumann
and Brahms with the
viola player Fedor
Belugin.

pianists

OKcaHa
Mucneruna
(Poccus)

ApTtuctka CumdoHu-
YeCKoro opKectpa
lMepmcKoro Teatpa
onepbl U 6aneTa.
JNaypeat MexayHa-
pPOAHOro KOHKypca
WUCMONHUTENEN

B CaHKT-leTtepbypre
(2007). B 2004 roay
OKoHuuna Pecnybnu-
KaHCKoe My3blKaJib-
HOe yyunuuie

rno Knaccy coprenua-
Ho (UeBCK), Knacc
HuHbl 3apem6a.

B 2008-m —
thaKynbTET MY3bIKK
lMepmcKoro rocy-

[ apCTBEHHOro
negarorMyeckoro
YHUBEpCUTETA, KNacc
npoceccopa Jlapuchbl
HKoKLwwapoBow.

C 2008-ro pa6otaet
B lepmcKom TeaTpe
onepbl U 6aneTa.
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Oxana
Pislegina
(Russia)

Member of the Perm
Opera and Ballet
Theatre Symphony
Orchestra. Winner
at the International
Competition for
Performers in St.
Petersburg (2007).
Graduated from the
Republican Music
School in Izhevsk

in 2004, special-
izing in piano (taught
by Nina Zaremba).
Graduated from the
Faculty of Music at
Perm State Peda-
gogical University

in 2008 (taught

by Professor Larisa
Koksharova). Has
worked at the Perm
Opera and Ballet
Theatre since 2008.



NUaHUCTbI/OpraHUCTbI

pianists/organists
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UBaH
CoKronoB
(Poccusa/TepmaHus)

MuaHucT, Komno-
3uTop. JoueHT
MocKoBcKoM
KOHCepBaTOpUK.

C 2006 roapa
npenoaaeT TaKkke
B Poccuiickoi
akaZeMWU My3blKK
UMeHU MHeCHHbIX.
B ero peneprtyape:
My3blKa 6apOKKo,
Knaccuumsma,
pPOMaHTU3Mma,

XX n XXI BeKoB.
LLnpokryto useect-
HOCTb MY3bIKaHTy
NPUHEC/U ero
WUHTENNIeKTyaNbHble
6eCKOMMPOMMUCCHbIE
MHTepnpeTauuu
My3bIKK [TpoKo-
tbeBa, CKpAbuHa,
LLlocTakoBuMua,
XuHaemuta, bapToKa
n CTpaBHHCKoOroO.
OcyuwecTtsun
npemMbepbl COYU-
HEHWUM MHOrMx
COBpPEeMEHHbIX
KOMMO3UTOPOB,
TaKUX KaKk SAUCOH
JeHucos, Hukonan
CuaenbHUKOB,
TurpaH MaHcypsH.

Ilvan
Sokolov
(Russia/Germany)

Pianist, composer,
and Associate
Professor of the
Moscow Conserva-
tory. Since 2006,
he has also taught
at the Gnesins
Russian Academy
of Music. The
pianist’s versatility
is staggering: his
repertoire includes
baroque, classical
and romantic works,
as well as 20th and
21st century compo-
sitions. The musician
has garnered wide
acclaim for his
intellectual, uncom-
promising takes on
Prokofiev, Scriabin,
Shostakovich,
Hindemith, Bartok
and Stravinsky. He
premiered the works
of many contempo-
rary composers, such
as Edison Denisov,
Nikolay Sidelnikov
and Tigran Mansu-
rian.

VnbohepT
Cvuar
(FepmaHumA)

OAauH 13 rnaBHbIX
npeacraBuTenen
CeBepHoOM My3bl-
KaJIbHOM LUKOJIbI

B lepmaHuu. Usyyan
WUrpy Ha opraHe

M LLEPKOBHYIO
My3bIKy B MaHHO-
Bepe y Ynbpuxa
BpemwTennepa,
NpPoAOoXUA obpa-
30BaHue B AmcTep-
Aame, Knacc Muta
Kesa u dBanbaa
KoormaHa. C 1996
roga opraHuct

B uepKkBu Marktkirche
(FaHHoBep). Mpodec-
cop Bbicwen WwKonbi
My3bIKK U TeaTpa

B MaHHOBepe.

B peneprtyape: bax,
MeHaenbcoH, Bpawmc,
®paHK, MeccuaH.

B 2011-m ucnonHun
BCE Npou3BeAeHUs
Bbaxa ana opraHa

B pamMKax aBTOPCKO-
ro npoekKra « bax
Lle/IMKOM W MOJIHO-
cTtbto». O6naaarenno
MHOIMUX NpeMUm

W Harpag, B TOM
yucne HemeLKon
npemuu B o6nactu
KNnacCcU4ecKomn
my3biku ECHO
Klassik.

Ulfert
Smidt
(Germany)

One of the most
outstanding
performers of the
North German organ
school. Studied
organ playing and
church music in
Hanover with Ulrich
Bremsteller and
continued his educa-
tion in Amsterdam
with Piet Kee and
Ewald Kooiman.
Organist at the Mark-
tkirche in Hanover
since 1996. Professor
at the Hochschule fiir
Musik und Theater in
Hanover. He has an
extensive repertoire:
Bach, Mendelssohn,
Brahms, Franck,
Messiaen. In 2011, he
played all of Bach’s
organ works as part
of his own project
The Complete Bach.
Winner of many
prizes and awards,
including the German
ECHO Klassik music
prize.



TaHUOBLLHUKH

dancers
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WNHHa
Bunaw
(Poccusn)

BanepuHa Mepm-
CcKoro 6anerta.
BbinyckHuua lMepm-
CKOro xopeorpadgu-
YEeCKOro Konneasa,
Mo OKOHYaHUU
KOTOPOro cpasy
6bina npurnaweHa
B Tpynny Nepmckoro
6aneta. UcnonHsaer
BeAyliMe napTuum

B CMEKTaKNAX Khac-
CUYECKOro penep-
Tyapa: «JlebeguHoe
o3epo» 1. YanKkos-
cKoro, «Husenb»
AnaHa, « Baxuuca-
PanCKUM POHTaH»
AcadbeBa. TaHuyeT
COJIbHbl€ NapTUu

B 6anetax Jxopa-
*a banaH4yuHa,
JOxepoma Po66uHca,
Upxun KunuaHa,

a TaKMke B nocra-
HOBKax BO3rnaBnsA-
IoLLero NEPMCHYH0
Tpynny 6aneTtmen-
ctepa AneKces
MupoOLWHUYEHKO:
«JdadHUc u Xnoa»
Pasens, « Bapuauum
Ha TEMY POKOKO»

M. YarkoBcKoro.

Inna
Bilash
(Russia)

Ballerina at the Perm
Ballet Company.
Graduated from the
Perm State Choreo-
graphic College,
after which she was
immediately invited to
join the Perm Ballet
Company. Performs
the leading parts

in classical ballets:
Tchaikovsky’s Swan
Lake, Adan’s Giselle
and Asafyev’s The
Fountain of Bakh-
chisarai. Dances solo
parts in the ballets of
George Balanchine,
Jerome Robbins and
Jiti Kylian, and in
productions by Alexei
Miroshnichenko,

the ballet master of
the Perm company:
Ravel’s Daphnis and
Chloe and Tchaiko-
vsky’s Variations

on a Rococo Theme.

MBaH
MopowwuH
(Poccus)

Conuct Nepmckoro
6aneta. C oTanumem
OKOHuun MepmcKuin
xopeorpaduyeckni
ronnenx. B penep-
Tyape TaHLUOBLUUKA
XapaKTepHble

Y AeMU-XapaKTepHble
naptuu (MaHc,
«usenb» AaaHa;
Acnaaa, «loH
HKuxot» MuHRyca;
Bup6aHTo, « Kopcap»
ApaHa; Hypanm,
MONbCKMUK TaHel,
«Baxyucapanckm
¢thoHTaH» AcacdbeBa);
Bapuauuu B 6anertax
xopeorpagos-
nuaepoB XX BeKa —
Axoppxa banaH-
yuHa, Jxepoma
Po66uHca, Yunbama
®dopcaiiTta, Upku
KunuaHa, 1 coBpe-
MEHHbIX 6aneTmen-
ctepoB — Anekces
MupoLIHUYEHKO,
JAarnaca Jn, Jlyku
BeaketTn, KaetaHo
Coto. 3a naptuio
HeHuxa B «Csa-
ne6Kke» CTpaBuH-
CKOro 6bl1 HOMUHU-
poBaH Ha « 3010Tyi0
macry — 2013».

lvan
Poroshin
(Russia)

Soloist with the Perm
Ballet Company.
Graduated with
distinction from the
Perm State Choreo-
graphic College.

His repertoire
includes primary

and secondary roles
(Hans in Adan’s
Giselle, Espada

in Minkus’s Don
Quixote, Birbanto in
Adan’s Le Corsaire,
Nurali in Asafyev’s
The Fountain of
Bakhchisarai); varia-
tions in the ballets by
leading 20th century
choreographers —
Balanchine, Robbins,
Forsythe, Kylian,

and by contemporary
ballet masters —
Alexei Mirosh-
nichenko, Douglas
Lee, Luca Veggetti
and Cayetano Soto.
He was nominated
for a Golden Mask

in 2013 for his perfor-
mance as the Groom
in Stravinsky’s Les
Noces.



TaHUOBLUHUKH

Hatanba
JdompaueBa
(Poccus)

BanepuHa Mepm-
CKoro 6anerta.
Jlaypeat memayHa-
POAHOIo KOHKypca
B Jlo3aHHe (LLUsen-
uapus, 2001).
BbinycKkH1ua
KueBcKoro xopeo-
rpacuyecKoro
yuunmwa. C 2002
no 2011 rog —
conuctka Hauuo-
HanbHOro TeaTpa
onepbl 1 6aneta UMm.
LLleByeHKo (KueB).
C 2011-ro B Tpynne
MepmcKoro 6anera.
Ucnonuaet Begywue
napTUK Kak B Knac-
CUYECKUX CMEeKTaKNIAX
(«HKusenb» ApaHa,
« LLLeNnKyHYHK»

M. YaiikoBcKoro,
«loH Kuxot»
MuHHKyca, « Baxum-
capancCKuUM hOHTaH»
AcadtbeBa), TaK

M B NOCTaHOBKax
CcoBpeMeHHOM
xopeorpagpuu

(« WyT» Mpoko-
tbeBa, «lleTpyliKa»
CTpaBHHCKOrO,

The Second Detail
Ha My3blKy Bun-
nemca, «CBaaebra»
CTpaBUHCKOrO0).

Natalia
Domracheva
(Russia)

Ballerina of the Perm
Ballet Company
(since 2011).

Winner of inter-
national competi-
tions, including in
Lausanne (Switzer-
land, 2012). Graduate
of the Kiev School

of Choreography.
From 2002 to 2011
she was a soloist
with the Shevchenko
National Opera and
Ballet Theatre in
Kiev. Dances the
principal parts in
classical ballets
(Adan’s Giselle,
Tchaikovsky’s

The Nutcracker,
Minkus’s Don
Quixote and
Asafyev’s The
Fountain of Bakh-
chisarai), as well as
in modern choreo-
graphic productions
(Prokofiev’s The
Buffoon, Stravinsky’s
Petrushka and Les
Noces, The Second
Detail to the music
of Thom Willems).

dancers

PycnaH
CaBaeHoB
(Poccus)

Mpembep Mepm-
CKoro 6anera.
3acnyMeHHbIn
aptuct Pecny-
6n1Kn TatapcTaH,
naypeart MeMAayHa-
POAHbIX KOHKYPCOB.
BbinyCKHMK Anma-
ATUHCKOro xopeo-
rpaduyeckoro
yyunuwa. C 2002
no 2012 rog —
conuct TaTapcKoro
TeaTpa onepbl U 6a-
nera. C 2011-ro —
npurnalweHHbIA
conuct Haumo-
HanbHOM onepbl
Bopao. C 2012-ro —
apTtucT MepmcKoro
6anerta. Penepryap:
MpuHL 3urdpua
(«JlebeanHoe 03epo»
M. YaiKoBCcKoro),
Basunb («loH
Kuxot» MuHRyca),
rpad Anbbept
(«MMusenb» ApaHa),
Anun («Kopcap»
AnaHa), MepBbin
cBaT («CBaaebKa»
CTpaBUHCKOrO),
conuct (Kammer-
musik N22 XuHge-
muTa, The Second
Detail Bunnemca).
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Ruslan
Savdenov
(Russia)

Principal Dancer

of the Perm Ballet
Company (since
2012). Honoured
Artist of the Republic
of Tatarstan.
Graduate of the
Alma-Ata Choreog-
raphy School. From
2002 to 2012 he was
a soloist with the Jalil
Tatarstan Opera and
Ballet Theatre. Since
2011 he has been a
guest soloist at the
Opéra National de
Bordeaux. Reper-
toire: Prince Siedfried
(Pyotr Tchaikovsky s
Swan Lake), Basilio
(Minkus’s Don
Quixote), Count
Albert (Adan’s
Giselle) Ali (Adan’s
Le Corsaire) and First
Matchmaker (Stravin-
sky’s Les Noces),

as well as the solo
parts in Hindemith’s
Kammermusik No. 2
and The Second
Detail to Thom
Willems’s music.



TaHUOBLLHUKH

BeneH
Mawna
(UcnaHuA)

OaHa U3 nyywmnx

B MUPE UCMNONHU-
TeNbHUL, hnaMeHKo,
npeacraBuTeNbHMLA
M3BECTHOM AUHACTUU
TaHUOBLLMKOB hna-
MeHKo. BbicTynana

B Tpynne otua Mapuo
Maiin, 3a Tpu roga
nponaAa nNyTb OT ap-
TUCTKKU BTOPOro
nnaHa A0 CO/IUCTKU
W peneTuTopa Tpyn-
nbl. B 1996-m ocHo-
Bajia CBOK TaHLe-
BaJIbHYI0 KOMMaHMIO.
Xopeorpad-nocra-
HOBLUMK 6onee peca-
TU CNEeKTaKNewn.
Cbirpana camy

ceb6s B Ky/IbTOBOM
tdunbve Kapnoca
Caypbl « DnameHKo».
MocToAHHaA yyacT-
HUua CeBUNbCKOM
61eHHane tnamMeHKo,
thectuBansa B Xepe-
ce U hectuBanga
Grec B bapcenoHe.
CoTpyaHuyaeT

c Teatro Real
(Magpua), Théatre
de la Ville (Mapu#).

Belén
Maya
(Spain)

One of the world’s
leading flamenco
dancers, from

a well-known
dynasty of flamenco
dancers. Danced

in her father Mario
Maya’s company,
progressing in three
years from minor
parts to become the
company’s soloist
and coach. In 1996
she formed her own
dance company. She
has choreographed
and staged more
than ten productions.
She played herself in
Carlos Saura’s cult
film Flamenco. She is
a regular performer
at the Seville
Flamenco Biennial
Festival, the Jerez
Festival and the Grec
Festival in Barcelona.
She works with the
Teatro Real (Madrid)
and the Théatre de la
Ville (Paris).

dancers

N3abenb
BbaioH
(UcnaHun)

TaHUOBLMLA U XO-
peorpad ¢nameHKo.
N3BecTHa 6narogaps
BbICTYMJIEHUAM

B COCTaBe ractposiu-
poBaBLUel No BCeH
EBpone Tpynne
Andalucian Dance
Company (CAD)

noa, pykoBoACTBOM
Mapuo Maiin. YyacT-
BoBana B woy Fla-
menco Vivo MaHono
MapwuHa u Munarpoc
MeHpxubap.

B KayecTBe xopeo-
rpaca coTpya-
Huyana ¢ CAD

1 HauuoHanbHbIM
6anetom UcnaHuu.
C 2002 roga pyKo-
BOAWUT COOGCTBEHHOM
Tpynnoi. B 2007-m
COBMECTHO C AHxe-
nem ATueHca
OCHOBasa LKony
ctnameHKo A dos.
MpenoaaeTt B KOH-
cepBaTopUM TaHua
Maria de Avila
(Maapua). YooctoeHa
Harpaabl NpaBuUTe/Nb-
ctBa AHganycuum

3a 0cobbli BKNaa

B pa3BUTHE KYNbTypbl
pervoHa.
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Isabel
Bayén
(Spain)

Flamenco dancer
and choreographer,
widely known for her
appearances with
Mario Maya’s Andalu-
sian Dance Company
(CAD). She took part
in the Flamenco Vivo
show with Manolo
Marina and Milagros
Menjibar. She has
worked with the
Andalusian Dance
Company and the
Spanish National
Ballet as a chore-
ographer. She has
directed her own
company since 2002.
In 2007 she founded
the A dos Flamenco
School with Angel
Atienza. She teaches
at the Maria de Avila
Dance Conservatory
(Madrid). She has
received awards
from the Andalusian
government for her
special contribution
to the development of
culture in the region.
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FanuHa
ABepuHa
(Poccusn)

ConpaHo

Conuctka NMepmcKoi
onepsbl. Jlaypeart
MeXAYHapPOAHbIX
HKOHKYpPCOB U (hecTu-
Banen. B 2010-m

C OT/INYHUEM OKOH-
yuna arynbtet
My3blKaNbHOro
TeaTpa PoccuicKom
akaJeMuu TeaTpalb-
HOro UCKycCTBa
(TUTUC), macTep-
CKanA npodeccopa
Paucbl HemuuH-
cKoit. C 2010

no 2012 rogq —
CcTaxep onepHom
Tpynnbl MNepm-
CKOro TeaTpa
onepbl U 6aneTa,

c 2012-ro —
COJINCTHa TeaTpa.

B utone 2013 ropa
WUCMNOJIHAT NapTUIO
JecnuHbl B onepe
Cosi fan tutte
Mouapta Ha Mexay-
HapoAHOM hecTu-
BaJjie B ropoae
Jy6pOBHHUK,
XopBartusa (aup.
Onusep Mnmop,
pex. Cannu
Bepamecc).

Galina
Averina
(Russia)

Soprano

Soloist at the Perm
Opera Company.
Winner of interna-
tional competitions
and festivals. Gradu-
ated with distinction
from the Musical
Theatre Faculty of
the Russian Academy
of Theatre Arts
(GITIS) — Raisa
Nemchinskaya's
studio. She was

a trainee with the
opera company of
the Perm Opera and
Ballet Theatre from
2010 to 2012, and

a soloist from 2012.
In July 2013 she will
perform the part of
Despina in Mozart’s
Cosi Fan Tutte at the
Dubrovnik Interna-
tional Opera Festival,
Croatia (con. Oliver
Gilmour, dir. Sally
Burgess).

Hatanba
Byknara
(Poccus)

Meuuo-conpaHo

Conuctka lNMepmcKon
onepbl. AKTUBHO
yyacTByeT B NpOeKTax
auvpuepa Teogopa
HypeHT3uca. TakK,

B 2012 roay ucnon-
Huna naptuio Kepy-
6UHO B onepe
«CBaabba Purapo»
Mouapta (pe. du-
avnn XuMmeibMaHH),
COJIbHbl€ BOKa/lbHble
napTuu B 6anertax
«CBapebra» Crpa-
BUHCKOro U «lepe-
BeHb» HuKonaesa.
OpHa 13 nocneaHux
yAady neBvubl —
naptua Knapbl

B onepe «/JlyaHbsaA»
MpoKotbeBa (aup.
Banepwit MnatoHoB,
pex. AHapenc Ha-
rapc). MoannHHO
(hpaHLUy3CKYI U3bIC-
KaHHOCTb U Bnage-
HWe TOHYanLWKUMK
HOaHcamMu hpasu-
POBKU OHa AEeMOH-
CTPUpYEeT B 3arna.-
HbIX NapPTUAX B TaKUX
CNeKTaKkNAx, KaK
«KapmeH» buse

u «Kneonatpa
(*KM3Hb aKTpUCbI)»
MaccHe.

Natalia
Buklaga
(Russia)

Mezzo-soprano

Soloist at the Perm
Opera Company.
Regularly participates
in the projects of
conductor Teodor
Currentzis. In 2012
she sang the part

of Cherubino in
Mozart’s opera Le
Nozze di Figaro (dir.
Philipp Himmelmann)
and the solo soprano
parts in Stravinsky’s
Les Noces and
Nikolaev’s Gereven.
One of her latest
successes was

the role of Clara in
Prokofiev’s opera
Betrothal in a Monas-
tery (con. Valery
Platonov, dir. Andrejs
Zagars). She displays
true French refine-
ment and mastery

of the most subtle
nuances of phrasing
in the title roles

of such operas as
Bizet’s Carmen, and
Massenet's Cléopétre
(The Life of an
Actress).



nesubl

AHapo
l'yaBUH
(ABcTpanusa/Poccus)

TeHop

BbinycKHUK CaHKT-
[MeTepbyprcxkomn
KOHCepBaToOpuH,
Kknacc JlbBa Mopo-
3oBa. Hauyanom ero
Kapbepbl cTana
naptusa JIeHCcKoro

B « EBreHnun OHe-
ruHe» l. Yarikos-
cKoro (teatp CaHKT-
[MeTep6yprckomn
KOHCepBaToOpUH).

B 2006-m ge6io-
TupoBan B ABcTpa-
JIMUCKOM onepe

B naptun deHTOHa
(«PanbcTamp»
Bepau). Muposyto
WU3BECTHOCTb emy
npuHecna posnb JleH-
cKoro B « EBreHum
OHervHe» B peMuc-
CEepCHOW Bepcuu
AmuTtpua YepHs-
KoBa (2006,
Bonbluon Teatp
Poccun). C kamep-
HbIMW Mporpam-
MaMu BbiCTynan

B Wigmore Hall
(JloHAoH), Ha thecTH-
Bane « 3AUHBYPrcKUm
DPUHAHK» U heCcTU-
BanAX KamMepHoOMn
My3bikKM B OKchopae
1 Kopke (Upnanaus).

Andrew
Goodwin
(Australia/Russia)

Tenor

Graduate of the

St. Petersburg
Conservatory (class
of Lev Morozov).
Winner of interna-
tional competitions.
His career began
with the role of
Lensky in Tchaiko-
vsky’s Eugene
Onegin (St. Peters-
burg Conservatory
Theatre). In 2006 he
made his Australian
Opera debut in the
role of Fenton in
Verdi’s Falstaff.

He became inter-
nationally known
after singing Lensky
in Dmitry Chernya-
kov’s production

of Eugene Onegin
(2006, Bolshoi
Theatre, Russia).
He has given
chamber recitals at
the Wigmore Hall in
London, at the Edin-
burgh Fringe and at
chamber music festi-
vals in Oxford and
Cork (Ireland).

singers

AneKcaHap
Eropos
(Poccus)

bac

Aptuct xopa Music-
Aeterna MepmcKoro
TeaTpa onepbl U 6a-
neta. C otavumem
OKOHYMJ1 MOCKOB-
CRylo Akagzemuio
XOPOBOIo UCKYCCTBA
M. Monosa (2007).
B 2007—2008
NPOXOAWN CTaXKu-
poBKy B Opera
Studio Nederland
(AmcTtepaam).

B 2007-m ucnonuun
naptuio 6aca

B « PekBueme»

1 « KopoHauMoHHOM
mecce» Mouapta
noA pyKkoBOACTBOM
Bnaagumupa Cnusa-
KoBsa. C 2008

no 2009 rog —
COJIUCT TeaTpa

B ropozge Ynbm
(Ffepmanusn). C 2009
no 2010 rog —
conuct Huaep-
NaHACKOM ornepbl
(AmcTepaam).

B 2011—2012 —
apTUCT xopa

u conuct locyaap-
CTBEHHOM cUMdo-
HUYECKOM Kanenbl
Poccun.

Alexander
Egorov
(Russia)

Bass

Member of the
MusicAeterna Choir
of the Perm Opera
and Ballet Theatre.
Graduated with
distinction from the
Popov Academy

of Choral Arts in
Moscow (2007).
During 2007—2008
he sang with the
Opera Studio Neder-
land (Amsterdam).
In 2007 he sang the
bass part in Mozart’s
Requiem and Coro-
nation Mass under
Vladimir Spivakov.
From 2008 to 2009
he was a soloist

at the Ulm Theatre
(Germany). From
2009 to 2010 he was
a soloist with the
Netherlands Opera
(Amsterdam). During
2011—2012 he was
a choir member and
soloist in the State
Symphony Capella
of Russia.



nesubl

Oner
MBaHoB
(Poccusn)

Bac

Conuct MNepmcKoi
onepsbl. Aunno-
MaHT POCCUMCKUX
KOHKypcoB. B 2001-m
OKOHYMN PoccuiicKyto
akaZeMUI0 My3blKK
UM. THeCHUHbIX,
rnacc Hagexabl
lOpeHeBoi. HauuHan
¢ 2001-ro, B cocTtaBe
Tpynnbl MNepMmcKoro
TeaTpa onepbl U 6a-
neTa, HEOAHOKPAaTHO
NPUHKUMan y4yactue

B thecTuBane-
KOHKypce «3onorasn
MacKa», BbiCcTynas

B TaKMUX NapTUAX,
Kak Umnepartop
(«Conosei» Ctpa-
BUHCKOro), LlyHura
(«KapmeH» Buse),
Mangonbed («CuHae-
penna, unu CrasKa
o 3onywke» Mac-
cHe). YyacTtBoBan

B racTponsx Tpynnbi
B lepmanuu, LLiBen-
uapuu, Hoto-Mopre
(Carnegie Hall,
2008). CoTpyaHU-
yaeT ¢ onepHbIMH
TeaTpamu KasaHm,
EKaTepuHbypra

n CbIKTbIBKapa.

Oleg
Ivanov
(Russia)

Bass

Soloist at the Perm
Opera. Award winner
at Russian competi-
tions. In 2001 he
graduated from the
Gnesins Russian
Academy of Music
(class of Nadezhda
Yureneva). Since
2001 he has taken
part in the Golden
Mask festival-compe-
tition several times
as part of the Perm
Opera and Ballet
Theatre, performing
such roles as the
Emperor in Stravin-
sky’s The Night-
ingale, Zuniga in
Bizet's Carmen and
Pandolfe in Mass-
enet’s Cendrillon.
He has toured with
the company to
Germany, Swit-
zerland and New
York (Carnegie

Hall, 2008). He has
appeared at the
opera houses in
Kazan, Ekaterinburg
and Syktyvkar.

singers
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y

Hapemaa Kyuep
(Poccus/
Benopyccun)

ConpaHo

Conuctka lNMepmcKon
onepbl. O6nagaer
LUMPOKMM BOKa/IbHbIM
WU aKTepCKUM Auana-
30HOM. Oco6eHHOo
AIPKO 3TO AE€MOHCTPU-
pyeT BOIMJIOWEHHbIA
€10 U OTMEYEHHbIN
npemuen « 3onotas
MacKa» obpas

Meaeu B onepe
Medeamaterial
JAlocaneHa (2012,
MepmcKas onepa,
avp. Teoaop
HypeHT3uc, pex.
®dununn MpuropbaH).
Jlaypeat memayHa-
POAHbIX KOHKYPCOB,
B TOM yucne Kon-
Kypca BOKanUCToB

B XepToreHb6oce
(HuaepnaHnapl, 2012).
B 2010-m B NeKkuHe
COCTOSI/ICA ee nep-
BbIA COJIbHbIA
KoHuepT. B 2012-m
COBMECTHO C AUpU-
Hepom Teogopom
KypeHT3ucom 1 opKe-
ctpom MusicAeterna
3anvicana nporpammy
npousBeseHur HKaHa
®ununna Pamo

AnA neibna Sony
Classical.

Nadine
Koutcher
(Russia/Belarus)

Soprano

Soloist at the Perm
Opera. She is a
singer with an exten-
sive vocal and acting
range. This is evident
in her portrayal of
Medea in Dusapin’s
opera Medeamate-
rial (2012, Perm
Opera, con. Teodor
Currentzis, dir. Filipp
Grigoryan), which
won a Golden Mask
award. Winner of
international compe-
titions, including the
prestigious Hertogen-
bosch International
Vocal Competi-

tion (Netherlands,
2012). Her first solo
concert took place

in Beijing in 2010. In
2012 she recorded a
programme of music
by Jean-Philippe
Rameau with Teodor
Currentzis and

the MusicAeterna
Orchestra for the
Sony Classical label.



nesubl

CraHucnaB
JleoHTbeB
(Poccus)

TeHop

Conuct MapuuH-
CKOro TeaTpa.
MpurnaweHHbIn
conuct lNMepmcKomn
onepbl: 32 NapT1Io
®deppaHgo B onepe
Cosi fan tutte
Mouaprta (2011, aup.
Teogop KypeHT3uc,
pex. MarTmnac
Pemyc) 6b121 HOMUHU-
poBaH Ha «3onoTyto
MacHy». Jlaypeart
KoHKypca um.
LoneHa (2010)

1 KoHRrypca MoHT-
ceppat Kabanbe
(2009). Cotpya-
HUYan c AUpUKe-
pavmu Banepuem
leprueBbim,
Muxaunom lNnet-
HeBbIiM, Teogopom
KypeHT3ucom,
®abuo MacTtpan-
weno. B Muxan-
JIOBCKOM TeaTtpe
WUCMNOJIHAN NapTUIO
ApnekuHo B ornepe
«Maaubi» (aup.
JaHunane PycTUOHM,
pex. JlunnaHa
HKaBaHnu). Mactpo-
NUpoBan B cTpaHax
EBponbl, B ANOHUM,
UpaHe, CLLA.

Stanislav
Leontiev
(Russia)

Tenor

Soloist at the Mari-
insky Theatre. Guest
soloist of the Perm
Opera: he was
nominated for a
Golden Mask for his
portrayal of Ferrando
in Mozart's Cosi Fan
Tutte (2011, con.
Teodor Currentzis,

dir. Matthias Remus).

Winner of prizes and
awards at interna-
tional competitions,
including the Chopin
Competition (2010)
and the Montserrat
Caballe Competi-
tion (2009). He has
worked with such
conductors as Valery
Gergiev, Mikhail
Pletnev, Teodor
Currentzis and Fabio
Mastrangelo. He
was invited by the
Mikhailovsky Theatre
to perform the part
of Arlecchino in the
opera Pagliacci (con.
Daniele Rustioni,

dir. Liliana Cavani).
He has toured in
European countries,
Japan, Iran and the
USA.
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Avicyny
XacaHoBa
(Poccus)

ConpaHo

Conuctka lNMepmcKon
onepsbl. Jlaypeart
Bcepoccuitickoro
thecTuBanAa-KoOHKypca
(2003, Coum).

B 2002-m oKoHuMna
Hwueropoackyto
KOHCEepBaTopHMIo,
rnacc Tancun Kasu-
MUPCKOWN. B TOT e
roa 6bin1a NpUHATA

B Tpynny NMepmcKo#
onepbl U UCMONHUNA
rnaBHble NapTuu

B « CeBUIbCKOM
LMPIOSIbHUKE»
PoccuHu (Po3uHa)

u «Jlonute» Wea-
puHa (Jlonuta).

B peneptyape:
BuonetTa (« Tpa-
BuaTa» Bepam),
Mapda (« LlapcKkasa
HeBecTa» PuUmMcKoro-
KopcakoBa), ®es,
3onywHKa («CuHae-
penna, unu CrasKa
o 3onywKe»
MaccHe), Puta
«Pas3buTas valuKa,
nnn «Kak cratb
MYEM U yUeNneTb»
n CepaduHa «Kono-
KOMbYMK, Unu Kak
npaBWJIbHO BbIMTHU
3amy» JoHULEeTTH.
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Aysulu
Khasanova
(Russia)

Soprano

Soloist at the Perm
Opera. Winner of
the All-Russian
Festival-Competition
in Sochi (2003).
Graduated from

the Conservatory in
Nizhny Novgorod

in 2002 (class of
Taisia Kazimirskaya).
In the same year
she was invited to
join the Perm Opera
Company and sang
roles in Rossini’s Il
barbiere di Siviglia
(Rosina) and
Shchedrin’s Lolita
(Lolita). Repertoire:
Violetta (Verdi’s

La traviata), Marfa
(Rimsky-Korsakov’s
The Tsar’s Bride),
Cinderella (Mass-
enet’s Cendrillon),
Rita (Donizetti’s

The Broken Cup,

or How to Become
a Husband and
Survive) and Serafina
(Donizetti’s The
Night Bell, or How to
Marry Correctly).



nesubl

JaHuc
Xy3uH
(Poccus)

TeHop

Cramep MepmcKroit
onepsbl. B 2012 roay
OKOH4YMN MNepMcKui
WUHCTUTYT (aKkaae-
MMUIO) UCKYCCTBa

M KYNbTypbl, KNacc
UpurHbl KoTenbHu-
KoBOW. B 2006 —
2011 — aptucT
Bonblioro xopa
[MepmcKoro Teatpa
onepbl U 6aneTa,

B 2011—2012 —
apTUCT xopa
MusicAeterna,

c 2012 roga —
cTamep TeaTpa.

B peneptyape:
deTioKOB (« OAMH
neHb UBaHa [leHun-
coBuya» A. Yaiikos-
cKoro), JoH Kypuuo
(«CBagbba durapo»
Mouaprta), Enucein
Bomenuit (« Llapckas
HeBecTa» PumMmcKoro-
KopcaKoBa), BTopo
nactbipb («Opdeit»
MoHTeBepam),
Benno («Maauybi»
JleoHkaBanno),
Tpuke (« EBreHuin
OHeruH»), Anbmepuk
(«AonaHTar) —

M. YarkoBcKoro.

Danis
Khuzin
(Russia)

Tenor

Graduated from the
Perm Academy of
Arts and Culture in
2012 (class of Irina
Kotelnikova). From
2006 to 2011 he
was a member of
the Grand Chorus

of the Perm Opera
and Ballet Theatre,
from 2011 to 2012 —
a member of the
MusicAeterna Choir,
and from 2012 —

a trainee soloist.
Repertoire: Fetyukov
(Alexander Tchai-
kovsky’s One Day
in the Life of lvan
Denisovich), Don
Curzio (Mozart’s

Le Nozze di Figaro),
Yelisey Bomelius
(Rimsky-Korsakov’s
The Tsar’s Bride),
Second Shepherd
(Monteverdi’s Orfeo),
Beppo (Leoncavallo’s
Pagliacci), Triquet
(Tchaikovsky’s
Eugene Onegin) and
Almeric (Tchaiko-
vsky’s lolanta).
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AMmuTtpui
VYnbaAHoB
(Poccun)

bac

Conuct My3bi-
KaJIbHOro TeaTpa

M. CTaHMCnaBCKOro
1 HemupoBuua-
JaHueHKo. B penep-
Tyape nesua — JloH
Basunuo («CeBunb-
CKUM LIUPIONIbHUKY),
JoH AnbtoHco

(Cosi fan tutte) —
Mouaprta, pemuH
(«EBreHuit OHeruH»
M. YankoBcKoro),
PokKko (« Puaenvo»
BertxoBeHa), KonneH
(«Borema» My4y4yunHm),
l'vaan («lemoH»
Py6uHwTENHA) U Ap.
B KauecTBe npurna-
LLEHHOro CoMMucTa nen
B OMEepHbIX TeaTpax
B Tenb-ABuBe,
Mapcene, MoHTe-
Kapno, Mepmwu,

a TaKxke B bonbliom
Teatpe Poccum,
Grand Opera, Hauuo-
HanbHoM PeliHCKoM
onepe, Teatpe
Ranutonua B Tynyse.
CoTpyaHuyaer

c lNocypapcrBeHHOM
CUMEOHHUYECKOH
Kanenion noj pyko-
BoAacTBOM Banepus
MonaHcKoro.

Dmitry
Ulyanov
(Russia)

Bass

A soloist at the Stan-
islavsky and Nemi-
rovich-Danchenko
Moscow Music
Theatre. Repertoire:
Don Basilio (The
Barber of Seville),
Don Alfonso (Cosi
Fan Tutte), Gremin
(Eugene Onegin),
Rocco (Fidelio),
Colline (La Bohéme)
and Gudal (The
Demon). He has
appeared as a guest
soloist in the opera
houses of Tel Aviv,
Marseilles, Monte
Carlo and Perm, as
well as in the Bolshoi
Theatre in Russia,
the Opéra National
de Paris, the Opéra
National du Rhin,
and the Thééatre du
Capitole in Toulouse.
He collaborates with
the State Symphony
Capella of Russia
under the direction
of Valery Polyansky.



WHCTPYMEHTa/IUCTbI

EneHa
PeBuy
(Poccus)

3acnyeHHasn
aptucTKa Poccuu,
naypeart npeMuu

« Tpuyma» (2001).
Meparor MocKoB-
CKOM KOHCepBaTop1u
mm. . YarkoBcKoro.
C KoHuepTamu
BbICTYNaeT B Kpyn-
HEWLWUX 3anax Mupa,
WUrpaeT c BeAyLWUMKU
POCCUIACKUMH
KOJIIeKTUBaMH1

M 3HAMEHUTbIMU
3apy6ekHbIMU OpKe-
cTpamu. CoTpyaHu-
yana ¢ TakuMu aUpu-
Hepamu, Kak Teogop
HypeHT3uc, daHcyr
Kaxuase, Mapk
[opeHwTerH,
AvuTtpuit Jluce,
AnekcaHgp Begaep-
HUKOB. Ee cueHu-
YECKUMU NapTHe-
pamu 6binn: MaoH
Kpemep, BuKtop
TpeTtbAKoB, Hatanusa
lytmaH, Mapuo
BpyHenno, Anek-
caHap KHsases, FOpui
Bawwmer. NepBana
WUCMNOJIHUTENbHULA
MHOIMX COYMHEHUH
COBpPEMEHHbIX
KOMMO3UTOPOB.

Elena
Revich
(Russia)

Meritorious Artist of
Russia and holder of
the Triumph Award
(2001). Teacher

at the Moscow
Conservatory. She
has given concerts
at major venues
around the world,
playing with leading
Russian ensembles
and famous inter-
national orchestras.
Revich has worked
with conductors
including Teodor
Currentzis, Jansug
Kakhidze, Mark
Gorenstein, Dmitry
Liss, and Alexander
Vedernikov. She
has performed with:
Gidon Kremer, Viktor
Tretyakov, Natalia
Gutman, Mario
Brunello, Alexander
Knyazev, and Yuri
Bashmet. She has
been the first to
play many works

by contemporary
composers.
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Uropb Bo6oBUY
(Benopyccus/
Poccus)

HoHuepTmeincTep
rpynnbl BUONOH-
yenewn opKecTpa
MusicAeterna.
Jlaypeat memayHa-
POAHbIX KOHKYPCOB,
B TOM 4YMUcCne
KoHKypca WFIMC

B KanbraHuccetTte
(UTanua, 2003),
MeayHapoaHoro
KOHKypcCa CTapuHHOM
My3bikK B laare
(HuaepnaHapl, 1996).
B 1999-m oKOHuMN
MoCKOBCHKyYI0 KOHCep-
BaTopHuto (Knacc
BaneHtuHa deirnnHa
1 JpHcTa MNo3aeesa),
B 2006-m — laHHO-
BePCKyk Bbicliyo
LWKONY MY3bIKH

u Teatpa (Ffepmanus).
B KauecTBe conucrta
COTPYAHWYaAN C TaKU-
MW OPKecTpamHu,

kak NDR Hannover,
Goettinger Sym-
phoniker, Nuern-
berger Symphoniker,
Polska Philharmonia
Kameralna.

C 2008 roaa pyko-
BOAUTENIb aHCaMb6nA
The Moscow
chamber music
academy.

132

Igor
Bobovich
(Belarus/Russia)

Principal cello with
the MusicAeterna
Orchestra. Winner of
a number of interna-
tional competitions,
including the WFIMC
(Italy, 2003) and the
International Early
Music Competition

in The Hague (Neth-
erlands, 1996). In
1999 he graduated
from the Moscow
Conservatory (class
of Valentin Feigin and
Ernst Pozdeyev), and
in 2006 he gradu-
ated from Hanover
University of Music,
Drama and Media.
He has performed as
a soloist with such
orchestras as NDR
Hannover, Goettinger
Symphoniker, Nuern-
berger Symphoniker,
and Polska Filhar-
monia Kameralna.
Since 2008 he has
headed the Moscow
Chamber Music
Academy ensemble.
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JleoHup,
BaKynuH
(Poccus)

KoHuepTmencTep
KOHTpabacoB
opKecTpa
MusicAeterna.
OHKoOHuYMN
MocKoBCRyo
KOHCepBaTopUIo

vm. . YanKoBcKoro,
Knacc Muxaumna
HKekwoesa. C 2001
no 2002 rog —
apTUCT OpKecTpa
«PunapmoHus
Hauui» nog, ynpas-
nenunem KOctyca
®paHua, ¢ 2004

no 2009 rog —
aptuct Poccum-
CKOro HauMWoHanb-
HOro opKecTpa

noa, ynpasiieHUeM
Muxauna MNnetHeBa,
B 2009—2011 —
KOHLepTMeNCTEP
[ocyaapcTBeHHOro
aKageMU4ecKoro
CUMCOHUYECKOro
opKecTpa Poccumn
uveHn CeeTnaHoBa,
noa, ynpaB/iieHUeM
MapKa lopehr-
wrerHa. C 2011 roga
B KosneKktuse Nepm-
CKOro TeaTpa onepbl
u 6anerta.

Leonid
Bakulin
(Russia)

Principal double
bass with the Musi-
cAeterna Orchestra.
He graduated

from the Moscow
Conservatory in

the class of Mikhail
Kekshoyev. From
2001 to 2002 he
performed with the
Philharmonia of the
Nations Orchestra
led by Justus Frantz,
and from 2004 to
2009 he played with
the Russian National
Orchestra under the
direction of Mikhail
Pletnev. From 2009
to 2011 he was the
principal double bass
for the Evgeny Svet-
lanov State Academic
Symphony Orchestra
of Russia under the
baton of Mark Gore-
nstein. He has been
with the Perm Opera
and Ballet Theatre
since 2012.

instrumentalists

Hukonawn
AynbcKkuin
(Poccus)

[MepKyCCUOHUCT.
Conuct opKecTpa
MusicAeterna.

B 1992-m oKOHYMN
MocKoBcCKyto
KOHCepBaTopHuIo,
Krnacc BaneHTuHa
CHerupesa. bbin
KOHLIePTMENCTEPOM
yAapHbIX UHCTPY-
meHTOB B MoOCKOB-
CKOM CUMCOHU-
YECKOM OpKecTpe
(1999—2002),

B CUMdOHUYECKOM
opKecTpe «HoBas
tbnapmoHua»
(1997—2003),

B HauuoHanbHom
tbMnapmMoHU4YEeCKoM
opkecTpe Poccum
(2002—2007),

B AKaZieMHU4YeCcKoMm
CUMGOHHUYECKOM
opKecTpe MocKoB-
CKOM ¢hunap-
MOHMHK (2007 —
2010). C 2010

no 2012 rogq —
npogeccop Knacca
yAapHbIX UHCTPY-
MeHTOB B Bbicluem
WHCTUTYTE MY3bIKK
Jamacka (Cupus),
a TaKMe ConmucT
HauuoHanbHoro
CUMMOHHUYECKOro
opKecTpa Cupuu.
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Nikolai
Dulsky
(Russia)

Percussionist

and soloist with

the MusicAeterna
Orchestra In 1992 he
graduated from the
Moscow Conserva-
tory in the Class of
Valentin Snegirev.
He was the prin-
cipal percussionist
with the Moscow
Symphony Orchestra
(1999—2002), the
New Philharmonia
Symphony Orchestra
(1997—2003), the
National Philhar-
monic of Russia
(2002—2007) and
the Moscow Phil-
harmonic Academic
Symphony Orchestra
(2007—2010). From
2010 to 2012 Dulsky
was a professor of
percussion at the
High Institute of
Music of Damascus
(Syria) as well as a
timpani soloist with
the Syrian National
Symphony Orchestra.
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Cepren
MontaBcKUi
(Poccusn)

KoHuepTmeincTep
anbTOB OpKecTpa
MusicAeterna.
JlaypeaT memayHa-
POAHbIX KOHKYPCOB.
C oT/IMYMEM OKOHYMN
MocKOBCHKyI0 KOHCep-
BaToOpMIO, Knacc
PomaHna banawoBa.
UcnonHAeT Kak
6apoyHy0 My3bIRY
(Ha BHONIb A’amype),
TaK U COYUHEHMUA
COBPEMEHHbIX
aBTOpOB: Bnagu-
mupa MaptblHoBa,
leoprua MNMeneuuca,
Cepres 3arHus,
MaBna KapmaHoBa,
Avutpua KypnaHa-
ckoro u bopuca
®dunaHoBCcKoro.
CoTpyaHuyan

¢ OPUS POSTH,
AHcamb6nem coBpe-
MEHHOM MYy3bIKH.
lMpuHMman yyactue
B (hecTuBanax
«/lekabpbCcKue
Beyepa», Ars Longa,
«BpemeHa roga»,
thectuBanb Bna-
avvvpa MaptbiHoBa
n ap. C 2009-ro
BbICTYMaeT B CMeK-
Taknax MXT

“M. Yexosa.

Sergei
Poltavsky
(Russia)

Principal viola with
the MusicAeterna
Orchestra. Winner of
international compe-
titions. He graduated
from the Moscow
Conservatory with a
distinction (class of
Roman Balashov).
He performs both
baroque music (on
the viola d'amore)
and the works of
modern composers,
including: Vladimir
Martynov, Georgy
Peletsis, Sergei
Zagny, Pavel
Karmanov, Dmitri
Kourliandski, and
Boris Filanovsky.

He has performed
with OPUS POSTH.
He has taken part

in festivals including
December Nights,
Ars Longa, The
Seasons and the
Vladimir Martynov
Festival. Since 2009
he has also played
for the Moscow Art
Theatre.

instrumentalists

Bagum
Tenduxos
(Poccus)

CKpunau,

apTUCT OpKecTpa
MusicAeterna

(c 2011 roaa).
Jlaypeat memayHa-
pPOAHOro KOHKypca
«CumboHUA».
OKoHunn MocHKoB-
CHYIO KOHCepBarTo-
puto um. M. YanKkos-
cKoro, Knacc Manu
nesapoBoW, 1 acnu-
pPaHTypy NpU KOHCep-
BaTtopun. C 2003 —
apTucT PoccuicKoro
HaLUMOHa/IbHOIO
OpKecTpa nog ynpas-
nenuem Muxauna
MneTHeBa.

C 2006-ro —
YYaCTHUK CTPYH-
Horo Tpuo LUDWIG.
KaK conucT BbICTy-
rnaet ¢ cMmdoHuye-
CKUMM OpKecTpamu
Bonrorpaaa, Kucno-
BoAcKa, CmoneHcKa.
CoTpyaHuyan ¢ aupu-
Hepavu Bagmumom
BeHeauKTOBbIM,
AaBuagom Pycuiu-
Bunn, Enenoii boiiko,
EBreHvem CtaBuH-
CKUM, Y/IbpUxom
BakodeHom,
Assugom AHape,
Kapno MoHTH.
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Vadim
Teyfikov
(Russia)

Violinist with the
MusicAeterna
Orchestra (since
2011). Winner of
Symphony, an inter-
national competition.
He graduated from
the Moscow Conserv-
atory in the class of
Maya Glezarova, and
he has also pursued
postgraduate studies
there. In 2003 he
joined the Russian
National Orchestra
conducted by Mikhail
Pletnev. In 2006 he
became a member of
the LUDWIG String
Trio. He has been

a soloist with the
symphony orches-
tras of Volgograd,
Kislovodsk, and
Smolensk. He has
worked with the
conductors Vadim
Venediktov, David
Rusishvili, Elena
Boyko, Evgeny
Stavinsky, Ulrich
Bakofen, David
Andre, and Carlo
Ponti.
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[eopruu
MaHcypoB
(Poccusn)

MynbTUMHCTPYMEH-
TanUCT — urpaet

Ha KhapHerte,
wanviee, 6,10K-
tnenTe, yaapHbix,
thoprenuaHo. Komno-
3UTOP, AUPUHKEP.
JlaypeaT memayHa-
POAHbIX KOHKYPCOB.
Yuunca B Mockos-
CKOW KOHCepBaTopuu
mm. . YanKoBCcKoro
Mo KNaccy KnapHeTa
y EBrenus lNMeTtpoBa.
UcnonHAeT My3blKy
pasHbIX CTUNIEN

M 3M0X — OT cpeaHe-
BEKOBOM [0 yNbTpa-
COBPEeMEHHOH,
BKJIlOYasA B penep-
Tyap He TO/NbKO
XpecToMaTUMHbIE
npousBeaeHus,

HO U 3KCNEPUMEH-
Ta/lbHble ONychbl,

a TaKHe My3bIKY
COOCTBEHHOIO COYM-
HeHuA. C 13 net
yBNeKaeTca AHKa3oM.
ABnaerca ogHUM

U3 cosaareneu

M YYaCTHUKOB Kamep-
HOro aHcamb6ns
SEMB.

Georgy
Mansurov
(Russia)

Multi-instrumentalist,
who plays clarinet,
shawm, recorder,
percussion, and
piano. Composer and
conductor. Winner of
international compe-
titions. Studied
clarinet under
Evgeny Petrov at the
Moscow Tchaiko-
vsky Conservatory.
Plays music of
various styles and
periods — from
medieval to ultra-
modern. His reper-
toire includes not
only textbook works,
but also experimental
pieces and his own
compositions. Has
been involved in jazz
music since the age
of 13. One of the
founding members of
the SEMB Chamber
Ensemble.

instrumentalists

Anekcen
CepryHuH
(Poccus)

Muanuct. Komno-
3UTOp. BbINYCKHUK
MocKoBcKoM
KOHCepBaTopuu

um. . Yarkos-
CKoro, Knacc Kcenuu
KHoppe. B penep-
Tyape My3blKaHTa:
cob6CTBEHHbIE
COYMHEHUA U NPOU3-
BeaeHuA betxo-
BeHa, lpoKodbeBa,
Jluretn, Apamca

u ap. B 2012-m

Ha MeXAyHapoAHOM
tectuBane « My3sbika
B U3rHaHUM»
UCMNONIHUA « BecHy
CBALLEHHYIO»
CTpaBHHCKOro

B COGCTBEHHOM
nepenoxeHun

Ana opTrenuaHo.
Y4YyacCTHUK KONnek-
TuBa SEMB, ucnon-
HAIOLWEro Npous-
BeAEHUA pasHbIX
CTUNEeN U 3NoX:

oT 6apO4YHON MY3bIKH
10 AMas30BbIX

M 3THUYECKUX
KOMMO3ULUN.

Alexey
Sergunin
(Russia)

Pianist and
composer. Graduate
of the Moscow
Tchaikovsky
Conservatory (the
class of Ksenia
Knorre). His reper-
toire includes his
own compositions
as well as works by
Beethoven, Prokofiev,
Ligeti, Adams, etc. In
2012, he performed
his original piano
arrangement of
Stravinsky’s The
Rite of Spring at the
Music in Exile Inter-
national Festival. A
member of the SEMB
Chamber Ensemble,
which performs
compositions from a
broad range of styles
and periods: from
baroque to jazz and
ethnic pieces.
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[aypaB
Masymaap
((Z:V )

OauH U3 nuaepos
CcoBpeMeHHOM
MHOWACKOM MY3bIKM.
MpeacraBuTenb
WU3BECTHOM AUHACTUU
MY3bIKaHTOB.
UcnonHutennb
MY3bIKMU Ha cuTape

M CKpUnKe. Komno-
3uTop. Meaaror.
O6napartenb npeMuu
Grammy B 2004 roay
3a anb6om East
Meets West, 3anu-
CaHHbIA NpU y4acTUHU
cKkpunaya aHuens
Xoyna. TaKe
coTpyAHWYan

¢ ®ununom Maccom,
KeHHu BepHepom

u English Chamber
Orchestra. Co3pa-
Tenb oHAa MY3bIKU
W UCTMONHUTENbCKOIro
ucrycctea Akanksha.
ABTOp My3bIKK

K KUHOoUNbMy Shwet
(2011, pe. KaHuyaH
low) 1 6anety
«Cuanxaprtxa»

no pomaHy l'epmana
lecce. MepBbi
My3bIKaHT U3 UHaum,
BbICTYMNUBLUUHA

C KOHLepTOoM

B BatukaHe.

Gaurav
Mazumdar
(India)

One of the leading
figures in contem-
porary Indian music.
Descends from a
well-known dynasty
of musicians. Plays
sitar and violin.
Composer. Teacher.
A 2004 Grammy
award-winner for his
album East Meets
West, recorded

with the violinist
Daniel Hope. His
other collaborators
include Philip Glass,
Kenny Werner,

and the English
Chamber Orchestra.
The founder of the
Akanksha Music and
Performance Founda-
tion. Wrote the music
for Kanchan Ghosh’s
film Shwet (2011) and
the ballet Siddhartha,
based on the novel
by Hermann Hesse.
He was the first
Indian musician to
give a concert in the
Vatican.

HyHTan
(UHpuna)

BupTyo3HbIM ucnon-
HUTEeNb Ha Tabna.
YYeHUK nereH-
JapHoro macrtepa
ManauTa LaHKapa
lowa. BbicTy-

naeT KaK COJbHO,
TaK U COBMECTHO

C U3BECTHbIMH
My3blKaHTaMu

Ha naowaaKax

no BCeMy MUpY.

Ero KoHuepTbl
TpaHCAUPYIOTCA

Ha HaLUWOHa/IbHOM
TeneBuaeHUU UHauum.
[laBHUe TBOpYe-
CKUe OTHOLIEHHUA
CBA3bIBAOT €ro

c Maypasom Ma3zym-
[.apoM, C KOTOPbIM
B 2006 roay oH
COBEpLUKUA yCrellHoe
racTpoJibHoe TypHe
B CLLA. MNMpoBoaut
MacTep-Knacchbl

rno urpe Ha Tabna

B ropoaax UHaum,
Poccum, CLLUA

v EBponbl. Bakanasp
MaTemMaTUYECKUX
HayKk YHUBepcuTeTa
HanbRyTThbI.

Kuntal
Roy
(India)

Virtuoso tabla player.
Pupil of the legendary
tabla maestro Pandit
Shankar Ghosh.
Performs both solo
and together with
well-known musi-
cians at concert
venues across the
world. His concerts
are broadcast on
national TV in India.
He is a long-time
collaborator of
Gaurav Mazumdar:
their joint US tour of
2006 was a great
success. Teaches
tabla workshops in
India, Russia, Europe
and the US. He
holds a Bachelor of
Science degree in
Mathematics from
the University of
Calcutta.
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Societas Raffaello Sanzio
(UTanusA)

Teatp «O6wecTBo Patdasana» 6bin OCHOBaH

B 1981 rogy B Ye3aHo. Y UCTOKOB CTOMT TBOP-
YeCKU KBapTeT — peruccep Pomeo Kacren-
Ny44M, ero cectpa Knayaua Kacrennyyum,

ero cynpyra Keapa BMau u ee 6par Maono
MBuan. KonnektuB otctanBaeT NpUHLMN
CUHTE3a UCKYCCTB B NephopMaTUBHOM
TeaTpasbHOM NPOCTPaHCTBE, B LieHTpe
KOTOpPOro — TeJio akTepa. ApTUCTbI 3aHU-
MalTCH UCCNefoBaHWeM U AEeKOHCTPYKUUeln
CUMBOJIOB U CLLeHUYECKUX LLa6NoHOB.
Cnektaknm « O6wecTBa» HEU3MEHHO
NPUKOBbLIBAIOT K cebe NpuUcTaibHOe BHUMaHWe
npoceccuoHanbHOM Ny6MKU U OKoNoTea-
TpanbHOW 0bLecTBeHHOCTU. TeaTp —
o6nagartesib MHOXECTBa Harpag, B TOM 4Yucne
npemun « HoBas TeatpanbHocTb» (2000).

Societas Raffaello Sanzio
(ltaly)

Societas Raffaello Sanzio was founded

in Cesano in 1981. Founding members of

the company include the talented quartet
comprising the director Romeo Castellucci,
his sister Claudia Castellucci, his wife Chiara
Guidi and his brother-in-law Paolo Guidi.

The company adheres to the principle of the
synthesis of arts within a performance space
at the centre of which is the actor's body.
The artists are involved in the exploration and
deconstruction of symbols and stage models.
Performances by Societas Raffaello Sanzio
always draw the attention of the profes-
sional theatre community and theatregoers.
The company has won numerous awards,
including the New Theatricality Prize (2000).
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BanetHasa Tpynna NepmMmcKoro
aKkaZeMMUYecKoro TeaTtpa onepbl
v 6aneta um. . UN. YankoBcKoro
(Poccusn)

BxoAauT B NATEPKY caMbIX 3HAMEHUTbIX
6aneTHbIX KoMnaHui Poccuun. YHUKaANbHOCTH
Tpynne fo6aBnseT To, YTO NOYTU BCE TaHLOB-
LUMKU — BbINYCKHUKU OA4HOM LUKONbI, U3BECT-
HOro Ha Becb Mup MepmcKoro xopeorpadu-
YecKoro Konsegka. NMepMcKui 6aneT akTUBHO
coTpyaHuyaeT ¢ MapUUMHCKUM TeaTpom,
donpgamvu Qopaa BananumHa, Qepoma
Po66uHca, Up#n Kunnaxa, Yunoama dop-
cainTa U KeHHeta Makmunnana. C 2009 roaa
Tpynny Bo3rnasnset 6anetTmencrep Anexcen
MupoLwHHUyeHKo. Moa ero pykoBoACTBOM
nepMCKMWe TaHLOBLUMKK TaNaHT/IMBO COYETaloT
B CBOEM pernepTryape Kiaccuyeckue nocra-
HOBKM U 6aneTbl COBpeMeHHbIX xopeorpados.

Ballet Company

of the Tchaikovsky Perm Academic
Opera and Ballet Theatre

(Russia)

The Perm Ballet is one of the five most
famous ballet companies in Russia.

An additional unique feature of the company
is that almost all the dancers are graduates
of the same ballet school — the world-
renowned Perm State Choreographic College.
The Perm Ballet actively collaborates with

the Mariinsky Theatre, the George Balanchine
Foundation, the Jerome Robbins Founda-
tion, and the Jifi Kylian, William Forsythe

and Kenneth MacMillan Foundations. Since
2009 the ballet company has been directed
by choreographer Alexei Miroshnichenko.
Under his guidance the Perm repertoire ably
combines classical productions and ballets
by contemporary choreographers.
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OnepHasa Tpynna MepmMmcKoro
aKkaZeMMUYecKoro TeaTtpa onepbl
v 6aneta um. . U. YankoBcKoro
(Poccusn)

OpHa U3 cTaperwmx onepHbix Tpynn B Poccuu,
ocHoBaHHasnA B 1870 roay no uHULUaATHMBE
Hwutenen MNMepmu. B XX BeKke akcnepumMmeH-
TajibHble NOCTaHOBKU U paboTa KaK C Knac-
CUYECKUM, TaK U C HOBEMLLMM MY3blKaJibHbIM
MaTepuanom NpUHECIU TeaTpy cnaBy
«onepHon nabopaTtopuu». loabl pacuserta
lMepmcKoM onepbl cBA3aHbl C UMEHAMH

TaKUX MacTepoB OMNEPHON PEKUCCYPbI,

Kak Hukonan boronto6os, Nocud Kennep,
Amunb MNacblHKoB, Meopruit UcaaksaH.

B 2011 roay xynoxecTBeHHbIM PYKOBOAUTENEM
TeaTpa BrepBble CTan Aupukep — Teoaop
HypeHT3uC, CBOMMU My3blKa/ibHbIMU NPOEK-
Tamu BHOBb NpUKOBaBLIKWKA K Mepmn Bceobluee
BHUMaHu1e.
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Opera Company

of the Tchaikovsky Perm Academic
Opera and Ballet Theatre

(Russia)

The opera company is one of the oldest

in Russia, and was founded in 1870 on the
initiative of the people of Perm. In the 20th
century, its experimental productions and its
work with both classical and contemporary
material made the theatre renowned as an
‘opera laboratory’. The heyday of the Perm
Opera is associated with masterful directors
such as Nikolay Bogolyubov, losif Keller,
Emil Pasynkov and Georgy Isaakian. In 2011,
for the first time, a conductor was appointed
as the theatre’s Artistic Director — Teodor
Currentzis, whose musical projects have
once again made Perm a centre of universal
attention.
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OpkecTp MusicAeterna NMNepmcKoro
aKaJeMU4YecKoro Teatpa onepbl

v 6aneta um. . UN. YankoBcKoro
(Poccusn)

OauH U3 cambix BOCTPe60BaHHbIX POCCUM-
CKMUX KOJINEKTUBOB B 06/1aCTU ayTEHTUYHOIO
WUCMNOJIHUTENIbCTBA, KOTOPbIM TaKHKe YCMNeLWHOo
paboTtaeT U ¢ matepuanom XX Beka. CosaaH
Mo UHULMaTUBe AupuKepa Teogopa KypeHT-
3uca B 2004 roay. C KypeHT3ucoM opKecTp
BbicTynan B BeHe, Amctepgame, JIoHAOHe,
BaaeH-bageHe, Mockse, CaHKT-lNeTepbypre,
Mepmun. Y KonnekTUBa NoAnNUcaH KOHTPaKT
¢ neinbnom Sony Classical: y#e rotoBatcaA

K Bbixoay CD c onepamu Cosi fan tutte

n «CBagbba durapo» MouapTa, KOHLEPTHOM
nporpaMmon M3 counHeHu HHaHa dununna
Pamo; B 6nuaiilem 6yaywiem niaHMpyeTcsa
3anucb onepsbl «JJoH HyaH» Mouapra.

MusicAeterna Orchestra

of the Tchaikovsky Perm Academic
Opera and Ballet Theatre

(Russia)

The MusicAeterna Orchestra is one of the
most in-demand Russian orchestras in the
field of period performance, and also works
successfully with 20th century music. It was
founded in 2004 by Teodor Currentzis.

The orchestra has appeared with Currentzis
in Vienna, Amsterdam, London, Baden-Baden,
Moscow, St. Petersburg and Perm.

The orchestra records exclusively on Sony
Classical, one of the world’s leading labels.
Among the recordings shortly to be released
is a CD of Mozart’s operas Cosi Fan Tutte
and Le Nozze di Figaro, and a concert
programme of works by Jean-Philippe
Rameau. In the near future there are plans
to record Mozart’s opera Don Giovanni.
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KamepHbi#t xop MusicAeterna lNepmcKoro
akaZemMMu4yecKoro TeaTpa onepbl U 6aneTa
um. M. K. YariKkoBCcKoro

(Poccusn)

XyZ0reCTBEHHbIM PYKOBOAUTENb KOJUIEK-
TMBa — Teogop KypeHT3uc. MMaBHbI
xopmenctep — Butanuii MonoHCKuUK.
Xopmeiictep — ApuHa 3BepeBa. Xop obpa-
30BaH B 2011 roay B Nepmu. B peneptyape
KOJIIeKTUBA CoYeTaloTCA NpomM3BeaeHu s
pasHbIX CTU/IEN U 3MOX, @ B UCMONHUTENb-
CTBe OTAaeTcs npeanoyYTeHue ayTeHTUYHOM
MaHepe. B KoHLepTHbIX NporpaMmmax 3By4aTt
COYMHEHUA 3apy6eHbIX KOMMNO3UTOPOB 3MOXU
6apoKKO, LeAeBpbl PYCCKOM XOPOBOM MY3bIKH
XVIII—XX BeKoB, a TaKke NpousBeaeHUs
COBpeMeHHbIX aBTOpoB. HauuHasa ¢ ce3oHa
2011/2012 MusicAeterna npMHMmaet yyactue
BO Bcex npembepax lepMcKoro Teatpa onepbl
1 6anerta, a HEKOTOPble apTUCTbI XOpa BbICTY-
nawT B COJbHbIX NAapPTUAX.

MusicAeterna Chamber Choir of the
Tchaikovsky Perm Academic Opera
and Ballet Theatre

(Russia)

Artistic Director — Teodor Currentzis.
Principal Choirmaster — Vitaly Polonsky.
Choirmaster — Arina Zvereva.

The choir was formed in Perm in 2011.

Its repertoire encompasses music of various
styles and periods, with particular attention
paid to authenticity of period style. The choir’s
concerts include works by baroque composers,
18th—20th century Russian choral music and
works by contemporary composers. Since the
2011/2012 season, the MusicAeterna Chamber
Choir has taken part in all the premieres at the
Perm Opera and Ballet Theatre, with some

of its members performing solos.
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The Hilliard Ensemble
(BenukobpuTaHuA)

OaMH U3 NyywKnx B MUPE Cpear UCMONHU-
TeNlen CTapMHHOM U HOBOW MY3bIKW, KAMEPHbIA
BOKanbHbIM aHcambnb The Hilliard Ensemble
nNpPeACcTaBNAIT YETbIPe aHMMHUCKUX AMKEHT/b-
MeHa — KOHTpaTeHop, ABa TeHopa U 6apUTOH.
HonneKktMB Ha3BaH B 4eCTb 6PUTAHCKOrO
XyA0XHUKa-MUHUaTopucta Hukonaca Xunnu-
apAa, usuero Ha pybexe XVI—XVII BB.

M NpOCNaBMBLLIErocA NOpTpeTaMu KOpoJ/eBbl
EnusaBsetbl | U ee npuaBopHbIX. Co3aaHHbIN

B Havyane 1980-x KBapTeT, HapAAy C My3bIKOM
CpeaHeBeKoBbs, PeHeccaHca 1 anoxu
6apOKKO, UCMONHAET NPOU3BEAEHUSA HbIHE
HMBYLLUX KOMNO3UTOPOB, CPeAU KOTOPbIX —
Apso MMapr, MBUH Bpaiiepc, MMAa KaHyenn,
XawHu, Xonnurep.

The Hilliard Ensemble
(UK)

The Hilliard Ensemble is a chamber vocal
group which is among the world's leading
early music ensembles. It is made up of four
English gentlemen: a countertenor, two tenors
and a baritone. The ensemble takes its name
from the British miniaturist painter Nicholas
Hilliard, who lived at the turn of the 17th
century and was renowned for his portraits of
Queen Elizabeth | and her courtiers. Besides
music from the medieval, Renaissance and
baroque periods, the quartet, founded in the
early 1980s also performs works by living
composers, including Arvo Pért, Gavin Bryars,
Giya Kancheli and Heinz Holliger.
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Ensemble Modern
(FepmaHumA)

OauMH U3 BeayLMUX KONIIEKTUBOB B 061acTH
coBpemeHHoM My3bikK. Co3aaH B 1980 roay,
¢ 1985-ro ero MecTomM NOCTOAHHOW NPOMUCKHU
cny*ut @PpaHKkdypT-Ha-MaiiHe. B cocraBe
OopKecTpa ABa AeCATKa CO/IMCTOB U3 ApreH-
TUHbI, Bonrapuu, lrepmanun, UHauu, Uspauns,
Monblm, LBeiuapuu, AnoHun. KoHuepTHas
nporpaMmma KoJIJIeKTMBa npeacTtaBnsfeT co6on
MY/IbTURAHPOBBIA CM1aB U3 My3blKa/lbHOro
TeaTpa, TaHUa, BUAEONPOEKLUU, aHCaM-
61eBOro U OPKECTPOBOIO My3ULIUPOBaHMUA.
Ensemble Modern — nocToAHHbIA y4aCTHUK
BeAyLMX eBPONEeUCKUX hecTtuBanen, Takux
KaK 3anbubyprckuii, BeHcKuit, BepanMHcKui
n ap. Konnektus aaet okono 100 KoHUepTOB
B roa.

Ensemble Modern
(Germany)

Ensemble Modern is one of the world’s
leading contemporary music ensembles.
Founded in 1980, its permanent home since
1985 has been Frankfurt-am-Main. The
ensemble is comprised of 19 soloists from
Argentina, Bulgaria, Germany, India, Israel,
Japan, Poland and Switzerland. Its concert
programmes are a multi-genre mix of musical
theatre, dance, video projection, ensemble
and orchestral performance. Ensemble Modern
regularly performs at top European festivals,
including Salzburg, Vienna and Berlin. The
ensemble gives around 100 concerts a year.
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MockoBcKui AHcambnb
CoBpemeHHo My3bIKK
(Poccusn)

CosaaH B 1990 roay Komnosutopom KOpuem
KacnapoBbiM Npu HenocpeacTBEHHOM y4acTUM
dancoHa JeHucoa. OgHUM U3 NepBbIX
npeactaBvn Ha 3anaze HOBeMLLYI POCCUIA-
CKYI0 MY3bIKYy, @ B POCCUM — TBOPYECTBO
COBPEMEHHbIX EBPONEeNCKUX KOMMNO3UTOPOB.
Ha cuety KonneKktusa 6onee 800 MMpPOBbIX

M POCCUMCKUX NpemMbep, 40 KOMNaKT-AUCKOB
Ha BeAyLlUMX neirbnax, ractposu B 26 cTpaHax
mupa. C 2005-ro — MACM sBnsaeTtca YyneHom
MexayHapoaHoro obwectsa coBpeMeHHOU
My3blKKU (ISCM). B 2011-M KONNEKTUB UHULUN-
poBan 6ecnpeueaeHTHbIM anAa Poccun

NPOeKT — eerogHyo MexayHapoaHyio
aKkaZeMMIo A1 MOJIoAbIX KOMMO3UTOPOB

B ropoae YankoBcKkom (IepMCKUi Kpaw).

Moscow Contemporary
Music Ensemble
(Russia)

Founded in 1990 by the composer Yuri
Kasparov, in partnership with Edison Denisov.
The Moscow Contemporary Music Ensemble
was one of the first groups to perform new
Russian music in the West and works by
contemporary European composers in Russia.
The ensemble has over 800 world and
Russian premieres to its credit, as well

as 40 CDs on leading labels and tours

in 26 countries. Since 2005 it has been

a member of the International Society for
Contemporary Music (ISCM). In 2011 the
Moscow Contemporary Music Ensemble
initiated a project that was unprecedented

in Russia: an annual international academy
for young composers in the town of Tchaiko-
vsky (Perm Territory).
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KeapteT um. laBuga OncTtpaxa
(Poccugq)

KBapteT nonyyun ceoe HasBaHue B 2012 roay,
ye 6yay4n CrIOYEeHHbIM KOMIeKTUBOM —
MY3bIKaHTbl, UTPalOT BMECTe He OAUH CE30H.
AHapei BapaHos, Poauon Metpos, ®egop
BenyruH n Anekcen HUNKMH — Kamabin

B OTAE/IbHOCTU YCMEeLWeH U Ha CONbHOM
nonpuie. CobrMpasacb BMecTe, OHU UCTONHAOT
npo1sBeseHUs KOMMNO3UTOPOB-COBPEMEHHU-
KoB [laBuga Oiictpaxa — LLloctakoBuua,
MpoKodbeBa, CTpaBUHCKOro, XMHAEMUTA,
PaBena. A Take KBapTeTbl [1. YalikoBcKoro,
Bpamca, LLy6epra, LlymaHa, BeTxoBeHa.

Ewe ogHa otiMunTenbHaa oco6eHHOCTb
aHcambnA: BCe y4yaCTHMKM KBapTeTa urpaoTt
Ha CTapUHHbIX UHCTPYMEHTaX UTaNbAHCKUX
mactepoB XVIII—XIX BB.

David Oistrakh Quartet
(Russia)

Andrey Baranov, Rodion Petrov, Fedor Belugin
and Alexey Zhilin are all internationally known
soloists in their own right. The quartet’s reper-
toire consists mainly of works by composers
who were contemporaries of David Oistrakh:
Shostakovich, Prokofiev, Stravinsky, Hindemith
and Ravel. They also play quartets by Tchai-
kovsky, Brahms, Schubert, Schumann and
Beethoven. Another of the quartet’s distin-
guishing features is that all the musicians play
instruments made by Italian masters of the
18th and 19th centuries.
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«AyKubloH»
(Poccumn)

JlereHaapHbIA POCCUMCKUIM POK-KOJINIEKTUB,
BeAyL M CBOK UcTopuio ¢ 1978 roaa.

V rpynnbl ABa hpOHTMEHa — OCHOBaTe/lb
aHcaména v rutapuct Jleonua degopos

W 3KCLEHTPHUYHbIM NO3T U BoKanucT Oner
lapKywa. My3biKanbHbIA CTWUJIb KOJIIEK-

TUBa BGUpaeT B cebs Lenyo naauTpy
HanpaB/eHWM — OT NOCT-NaHKa A0 6UT-

M non-my3bikKu 60-X, BKOYas CKa, parreu,
HblO-AKa3 U Aare 3THAYECKYIO MY3bIKY
CeBepHoit AdbpuKku 1 CpeaHero BocToKa.

B aucrorpacduu 6onee gecatu CD; HaubGonee
U3BecTeH anbbom «/JleBywKu notot» (2007).
B ractponbHoi reorpacdum « AykubloHa,
nomumo Poccuu, ropoaa ®paHumu, lepmaHuu,
JaHuu, LBseiiuapuun, ABctpun, HuaepnaHaos
1 Yexuu.

AuktYon
(Russia)

A legendary Russian rock group formed in
1978. The band has two front men — the
group’s founder, guitarist Leonid Fyodorov,
and the eccentric poet and vocalist Oleg
Garkusha. The group’s music encompasses

a whole range of styles — from post-punk to
the beat and pop music of the 1960s, including
ska, reggae, new jazz and even ethnic music
from North Africa and the Middle East. They
have released more than ten CDs, their best-
known album being Devushki poyut (Girls
Sing) (2007). Besides Russia, the group has
toured in France, Germany, Denmark, Switzer-
land, Austria, the Netherlands and the Czech
Republic.
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CapaToBCKUI ry6epHCKUI TeaTp
XOPOBOM MY3bIKHU
(Poccusn)

CosaaH B 1991 roay no uHuuuatuse Jloa-
Munbl JIMLOBOK, KOTOpas ABNAETCA ero Xyao-
KEeCTBEHHbIM PYKOBOAUTENIEM U FNTaBHbIM
AupuxepoM. Xopmenctepbl — EneHa Menb-
HUKoBa U AnekcaHgp banawos. Konnektus —
naypear v obnagartenb paH-npy¥ MHOrMX
MeXAYHapOoAHbIX U BCEPOCCUMCKUX XOPOBbIX
KOHKypcoB. B peneprtyape — COYMHEHUA
pasHbIX 3N0X, CTUNEH, HaHpoB: oT Mane-
cTpuHbl U baxa go WHuTKe U MNMeHaepeukoro.
Ocob6oe npeanoyTeHe OTAAETCA PYCCKOM
My3blKe — OT KOHLepToB BOpPTHAHCKOro

[0 xopoBblIx onycoe CeBupuaosa, LLeapuHa,
JenucoBa, Panvka. B TeueHue Kamxaoro
ce3oHa TeaTp XOpoBOW My3biKU FOTOBUT

40 15 KOHUEepTHbIX Nporpamm.
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Saratov Province
Choral Music Theatre
(Russia)

Founded in 1991 on the initiative of Lyudmila
Litsova, who is the theatre's Artistic Director
and Principal Conductor. Its choirmasters are
Elena Melnikova and Alexander Balashov.
The choir has won prizes and Grand Prix

at many Russian and international choral
competitions. Its repertoire features music
from various ages, styles and genres: from
Palestrina and Bach to Schnittke and Pend-
erecki. The choir particularly favours Russian
music — from Bortnyansky concertos to
choral works by Sviridov, Shchedrin, Denisov
and Falik. The Choral Music Theatre gives up
to 15 concerts every season.
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MepMCKUiIA rocyaapCcTBeHHbIM
XxopeorpadU4yecKUn Koneax
(Poccus)

OAHO U3 NyyLWKX 6aneTHbIX y4e6HbIX 3aBe-
AeHui B Poccuun, npeeMHUK U npoAaosiaTenb
Tpaauuunn CankT-lNeTepbyprcKkon xopeorpa-
thryeckoi wKonbl. OcHoBaH Bo Bpems BTtopoi
MWUPOBOW BOWMHbI 3BaKyMpoBaHHbIMU B [epmb
aptuctamu MapuuHcKoro Teatpa (B NpoLLiom
JIFATOWB um. C. M. Kuposa). Bonbluoit Bknaa
B CTaHOBJIeHWE U pPasBUTUE KOJeAa BHEC/U
Bblaatwoluecs negaroru EkatepuHa leiiaen-
peix u Jlioamuna CaxapoBa. BbinyCKHUKHK
NepMCKOM XxopeorparyecKomn LWKO/bI TaHLYIOT
B 6aN1E€THbIX KOMMNAHUAX NO BCEMY MUPY.
Cpeau 1U3BeCTHbIX BbINYCKHUKOB — Hageraa
MaBnoBa, Onbra YeHunKoBa, Jllo60Bb
HKyHaKoBa, ManuvHa WnanuHa, EneHa Kynaruna,
Hatanba MouceeBa.
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Perm State Choreographic
College
(Russia)

One of Russia’s top ballet schools, Perm State
Choreographic College continues the traditions
of the St. Petersburg choreographic school.
The school was founded during the Second
World War by artists from the Mariinsky
Theatre (then the Kirov Theatre), who had
been evacuated to Perm. A great contribution
to the foundation and development of

the college was made by the outstanding
teachers Ekaterina Heidenreich and Lyudmila
Sakharova. Graduates of the Perm State
Choreographic College dance in ballet compa-
nies all over the world. The best-known
include Nadezhda Pavlova, Olga Chenchikova,
Lyubov Kunakova, Galina Shlyapina, Elena
Kulagina, and Natalia Moiseeva.
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TBopuecKuii KonnekTus MNepmcKo XopoBoM
Kanennbl Manb4ymKoB (Poccun)

Ha npotaxeHun noutn nonyseka MepmcKasn
XOpoBas Kanesna MaJib4MKOB OCTAeTCs OAHUM
M3 BeAyLiMX Y4ebHbIX 3aBeeHWUHA LONOJHU-
TenbHOro obpasosaHuA B Poccuun. 3aechb
o6y4aloTcA Masib4MKK U IOHOLIM B BO3pacTe
ot 5 go 18 net. B nyywmx TpaguumUsax oteve-
CTBEHHOI0 BOKaJIbHO-XOPOBOIr0 UCKYCCTBa
OHW MOCTUraloT OCHOBbI CO/ILHOIO U XOPOBOIO
NeHUA, coNbMeaKMo U My3blKaibHOM NUTepa-
TYpbl, OCBauBas HaBblKW Urpbl Ha pPas/IMYHbIX
My3blKanbHbIX UHCTPYMEHTax. B peneptyape
TBOPYECKUX KOJINEKTUBOB U COIUCTOB

WKOJ/Ibl — OTeYeCTBEHHas U 3apyberHan
KNaccuKa, 06paboTKM HapOAHbIX NeCeH,
npousBeAeHUs COBPEMEHHbIX KOMMO3UTOPOB,
LYXOBHasA My3blKa.

Perm Boy's Choral
Capella (Russia)

For nearly fifty years the Perm Boy's Choral
Capella has been one of the leading extracur-
ricular educational establishments in Russia.
Boys between the ages of 5 and 18 study
there. In the best traditions of Russian vocal
art they learn the basics of solo and choral
singing, solfeggio and musical literature, as
well as learning to play a variety of musical
instruments. The school’s solo and choral
repertoire includes Russian and foreign clas-
sical compositions, folk song arrangements,
works by contemporary composers and reli-
gious music.
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XyZaorKecTBEHHbIN
pYKoBOAUTENb TeaTpa
Teogop KypeHT3uc

[naBHbIN AUpUHKep
Banepwuit MnatoHoB

[NaBHbIM NpUrnalleHHbIM AUPUHKEP
OnuBbe Kioange

naBHbIM 6aneTmencTep
Anexceit MUpPOLLHHUYEHKO

[naBHbIM XOpMmeKncTep
AvuTtpuin BatuH

JWpeKTop onepHoM Tpynnbl
Butanui MonoHcKuin

MOMOLUHUK XyA0HEeCTBEHHOIO
pyKkoBoAuTens
Meaea AccoHuam

UcnonHUTenbHbIA SUPEKTop TeaTpa
AHaTtonui MNMuukanes

[eHepa/ibHbIN MeHeaKep
MapK ae MoHu

®DuUHaHCOBbIN AUPEKTOP
TaTtbAHa lyWMHa

JAupeKTop no obuwum Bonpocam
HOpuit ®oMUHbIX

JWpeKTop No pasBUTUIO
Anna lNnaTtoHoBa

TeXxHUYEeCKUt AUpeKTop
Ceprevt MaptbiHOB

JWpeKTop Nno NpousBoACTBY
Hatanba ManbkoBa
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OTAE/1 NO OPTAHU3ALIUU .
1 NPOBEJAEHWUIO ®ECTUBAJIEUN
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HauanbHuK oTaena
AHHa HacumoBa

AuvpeKTop
JAarnnescKoro tectuBans
Oner JleBeHKoB

[eHepa/bHbIN MeHeaKep
AaruneBcKoro tectuBans
MapK ge MoHu

MeHeaepbl oTaena
Onbra lNony6uoBa
Enena 3aBepLuMHCKas
Onbra KouyetoBa
OKcaHa CepreeBa
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